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WHAT'S HAPPENING ?

This month we feature a very interesting
new idea by Bill Davis called CLOVERFLO, and
we ualso examine another new movement which
makes use of o built-in Curlique and Watk &
Dodge combination (CURL & WALK THE CLOVER)
We have also received three ~ count 'em - three
new gimmick ideas that we thought you ought to
know about: RATTLE THE BOX, CHINESE GRAND
SQUARE and CROSS THE STAR.

Diamond Circulate and the many
variations it has spawned still seems fo be
going strong around the country . We have;
however, encountered a possible difficulty
in a situafion where dancers must establish,
on their own, an identity as ends or centers
in a Diamond formation (see the discussion

on Page 204)..

Here the other new movements we
looked at this month:

CUT ACROSS (Bitl Barfon). From a completed
Double Pass Thru formation, feod couples do
a Pariner Tag to foce out and then Trade with
the other dancer at the other end who is also
facing out in the same direction. At the com~
pletion of the Trade, they become ends of o
new line. The frailing couples, meanwhile,
do a Partner Trade, a Partner Tag, and o -
Centers In. The movement ends in parallel
fines of 4 with ends facing out and cenfers
facing in.

FLUTTER CIRCULATE (Jack Bishop) From
a box formation, the ladies do a Turn Thru.
and face back in (s in Flutterwheel). The
men follow -~ but before joining the girl,
move up to next forward position, as in
Circulate . Ends in a box formation.

PEEL THE BANANA (Vern Churchill) From
a completed Double Pass Thru, outside dari=
cers ("Peels") Cloverleaf while the center
dancers ("Bananas") step forward and Partner
Trade . Ends in a squared set. '

- 200 - {continued, next page)
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WHAT'S HAPPENING ? {continued]

PIT THE PRUNE chlph Thomas ) Thls is m—"'ﬁ-'.-':-"'.' b

tended to serve as a companion move fo "Peel
the Banana"
tion, dancers do a Substitute and the new
centers Pass Thru. Ends in box formation.

SHUFFLE' IN/OQUT (Jerry Salisbury) From lines
facing, the ends Pass Thru and 1/4 in while the
centers Sweep jeft 1/4 to end in a Double Pass
Thru formation (Shuffle in). Shuffle Out re-
quires the ends to Pass Thru and 1/4 outf as the )
centers Sweep left 1/4 and do a Partner Trade -
to end in a complieted DPT set up.

TAG AND RAMBLE (Bill Bean) From parallel
ocean waves, all Tag the Line Zig~Zag. Those
facing in now step forward and Turn Thru,
quarter in and Pass Thru, while those facing out

do a Cross Cloverleaf to end in a box formation.

TRADE THE DIAMDND (Lee Kopman} From

~ 2~faced lines or paralie! ocean waves, the
 centers Trade and spread apart as the ends

. Cross Circulate to the center position and Cast
“one-quarter . All now do ¢ Diamond Circulate
and the new wave Costs 3/4 again. Starts and

‘ ‘ends in 2-faced !lnes or ocean waves .

TURN AND TOP (Hank Drumm} From fdc'ing
lines of 4 or from an 8-hand ocean wave {some~
times called a "Tidal" wave), the ends Turn
Thru ond move on to the next to become‘.end
dancers in g new 8~hand ocean wave. Simui-
taneously, the center four dancers do'a Spin

. the Top and become the centfers of the new

" 8-hand wave.

WALK & WADDLE {author unknown) From
parallel ocean waves, those facing in step
forward and do a Pass Thru, as those who are
~ facing out slide together and do a Partner .

~ Trade. Those who did the Pass Thru new do
“a Centers Out to become ends in a new line
‘chmg out us the center four Pass Thru.and
‘do o Centers In to become centers of the

new lines. Ends with all Fucmg out,
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e THE CALLER'S GRAB BAG
' (Breaks, Fmers and Paﬂ“er "Gems"
~ for Every Cailer)

From a Double Pass Thru forma=:. |5 ;.

o LEAD“OFF FIGURES

Many callers often find it advisable
to begin their patter tips with a short, snappy,
fun-type glmmick routine before getting down
to the main business or theme of the tip. Here
are some tried and true lead~off routines or
"openers" from our files:

@ All 4 ladies lead to the right
And Allemande Left !
Right & Left Grand, etc.

e All 4 couples lead to the right

{there's no one there !}
Boys Run and Allemande Left
Right & Left Grand, etc.

@ ' Couple No. Tonly...

Lead right and Circle 4

No. T gent break, pick up couple
No. 3and cirele 6

Same gent break, pick up the lone-~
some couple..

And circle eight!

Allemande Left

Right & lLeft Grand, etc.

e . 1-3 Pass Thru
Stop=~you're facing out !
2~4 Pass Thru
Stop==you're facing out
Y'all face Partrier, shake her hand
Walk on by, Left Allemande !
Go Right & Left Grand, ete.

-o_ 4 ladies Chain -

. Circle to the Left:

. Ladies center, men Sashay

- Circle Left
Ladies center, men Sctshqy

-Circle Left
With gal on the right, quafornla o

Twirl

Boys Run to o Left Allemande |

.y
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e NEW MOVEMENT

H_égv To Do If:

Impressions:

Choreography:

Equivalents:

CLOVERFLOI {(Bill Davis, Menlo Park, California)

From any formation that will aliow o Trade-By, duncers fucing out will

do a Cloverfeaf and, without stopping, Pass Thru; simulfaneously, dance:s
fucing in will Pass Thru and {also without stopping) move into a Cloverleaf.
From most Trade~By set-ups Cloverflo takes approximately 6 to 8 counts und
ends in o Box formation. There are exceptions, however! (See, for example,
the last routine in the sample figures on the next page.)

Since there is no actual body contact in the basic Cloverflo fraffic pairermn,
it is impertant for each individual dancer to know exactly where he or she
must go and precisely how they ure fo get there ! The basic routing, how-
ever, is very logical and it times out extremely well (ail dancers take the
same number of steps). And despite the fact that it seemed to fake us a bif
longer to train our dancers to execute the movement quickly and automatic~
ally, we also found that they really enjoyed the movement once they fully
understood its mechanics.

From a Zero Box ~ ZB (Box 1-4}

Square Thru 3/4 . Called once = ZB~os
Cloverflo : Called twice = ZERQO'!

Froma Zero Box -~ ZB

Dosado to Ocean Wave Called once =0OB

Step Thry Calied twice = ZERO!
Cloverflo

From o Zero Line - ZL (1P2P)
Square Thru : Called once = OL
Cloverflo | Culled twice =ZERC|

Star Thru
From a Right Hand Lady Line (RL)

Converis a RH Lady Line

Square Thru to a Zero Box {ZB)

_(_:_i_overfio

When called from Trade-By formations in which all men have the same

girl {portner, corner, opposite or RH Lady) in the partner slot, Cloverflo

is exactly equal to Trade-By and in such situations you can easily substitute
Cloverflo for Trade~By . This is not the case, however, when working with
Trade=By set-ups having mixed pariner pairings.

From parallel ocean waves featuring standard partner pairings (ZB, CB,
OB, RB, efc.), the combination "Step Thru & Cloverflo is equal to "Ends
or Centers Circulate twice™. From the same set~up, the combination "Square

Thru 3/4 & Cloverfio" equals "Right & Left Thru, Dive Thru, Pass Thru".
- 202 -
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CLOVERFL.O {Continued)

Sample Figures

1~3 1/2 Square Thru
Square Thru 3/4
Cloverflo _
Right & Left Thru  wevvrenunnn..
Star Thru
Square Thru
Cloverfio
Square 1hru 3/4

Trade-By ....... Srossesausian. ZB
ALY

ooooooooooo
oooooooooooooooooooo
---------------

aaaaaaaaaaaaaaaaaaaaa

- 1=3 Cross Trail

Go round one, line up 4
1/2 Square Thru
Cloverfio
Swing Thru, Boys Run
Bend the Line
Square Thru
Cloverflo
Square Thru 3/4
Trade~By
1/2 Square Thru

Whee! & Deal

Centers Square Thru 3/4
(AL

oooooooo

nnnnnnnnnnnnnnnnnnnn
ooooooooooooooooo
---------------------

---------------------
-------

1-3 Square Thru woovenn s,
Swing Thru, centers Run

Tag the Line = [n

Square Thru, Cloverflo

Swing Thru, centers Run

Tag the Line ~ In

Square Thru, Cloverflo

Swing Thru, centers Run

Tag the Line ~ In
Square Thru, Cloverfio
AL

oooooooooooooo

ooooooo

- 1=3 lead right, circle to line ..
Square Thru
Cloverflo
Turn Thru
Cloverfio
Right and Left Grand !

oooooooooooooooooooo
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1~3 Cross Trail

Go round one, line up 4 .... RL-os
RL Thru

Curlique, Boys Run

Cloverflo

ALY

1-3 Square Thru
Centers In, Cast OFf 3/4
Cloverflo
Right & Left Thru
Dive Thru, Pass Thru .......
Centers In, Cast Off 3/4

Cloverflo
Right & Left Thru
Pass Thru
Cloverflo

AL

4 ladies Chain

1-3 Square Thru 3/4

Cloverflo

Those facing out, Partner Trade

(AL

Note: In the above figure, all
dancers must do the required
Cloverflo traffic pattern - but warn
~'em. not to panic if they should hap-
pen fo meet another dancer face to
face. Teil 'em to simply pass right
shoulders and continue the move~-
ment -~ just as they do in the fac~
ing Circulate routines!

-----------------

aaaaaaaaaaa

L T P

2

ooooooooooooooooo

aaaaaaaaaa

ooooooooooooooooo

SINGING CALL {Corner Progression)

Head 2 Cross Trail, round 1 you go
Make a line go forward up and back
RL Thru, tum the girl, then Square Thry
4 hands round, don't be slow, everybody
Cloverfio
When you're done, the Corner swing
' Swing 'of Corner there
AL come back and Promenade
.».add 16 beat Tag




CHOREO BREAKDOWN January 1973

e A CHOREOGRAPHEC BRAinTEASER

IDENTIFYING "ENDS" AND "CENTERS" IN DIAMOND FORMATIONS

Callers Rulph Silvius and Bill Davis have asked us to point out an interesting problem
that mugh? pc)ss:bly confront dancers in o situation where they must decide whether fhey are
"ends" "eenters" in o digmond formation.

It is o fact that just about every get-out we new use to change o diamond formation
into something else <~ and this includes such relatively new movements as "Fan Back" and
others = ~=-- requires the dancers in the diamond identified as "centers” to Cast 3/4 to the
right or fef {depending upon whether the diamond is facing clockwise or counter—clockwise)
in order to convert the diamond info either a 2-faced line or into an ocean wave. The possible
problem that we are now considering has been somewhat slow in surfacing because most of the
Diamond Circulate material that has been published so for has generaily allowed the caller to
identify or cue the casting couples by sex, i.e., "Boys Cast left 3/4" or "Girls Cust right 3/4",
efc. and this, obviously, poses no probfems for the dan: dancers.. This is the case, for example, in
Figure {a}, below:

{a} 1-3 Square Thru b}  1-3 Square Thru
Right & Left Thru ~ Curlique to an ocean wave
Swing Thru, boys Run Centers Cast left 3/4~Ends turn back {or Fan Back)
Tag the Line ~ Right Diamond Circulate
Boys Cast right 3/4 2 center girls Trade
Diamond Circulate New Diamonds Circulate
Girls Cast right 3/4 Centers Cast left 3/4~Ends Turn Back {or Fan Back)
Wheel & Deal Make an ocean wave
{ALD Swing Thru, Boys Run
Flutter Wheel, Cross Troil
(AL

But let us also consider the slightly different situation we encounter in Figure (b}. Ex~
actly who does the caller mean by “centers” in the underlined command? And how are the
dancers supposed to figure it out quickly, accurately and automatically ? It is a point that
could stand some clarification.

B

Bifl Davis suggests that the "diamonds"
"Long" "Square” formed by the dancers in present-day choreog-
raphy are generally "long" or elongated in
nature == as opposed to "square"” diamonds in
which all the diomond angles are equal. He
further suggests that it should therefore be
possible to frain our dancers to quickly ident-
ify the diamond points that-are closest to each
other as the diamond “centers” {points A and C
" in the Hlustration}, and that the diamond points
furthest away from each other {points B and D}
would therefore be censidered as "ends”.

What do you think? We earnestiy
solicit your comments and ideas.

~ 204 -
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& NEW MOVEMENT

How To Do It:

Impressions:

Choreography :
Sample ®
Figures:

e

'Boys Trade, boys Run |

CURL AND WALK THE CLOVER (Chas. T. Gotham, Binghamton, N.Y .}

From a Trade By formation or from 'par'c!l_ei ocean waves, dancers facing in
Curlique and without stopping do @ Walk & Dodge . Simultaneously, the

dancers facing out step forward and Cloverieaf.
imately 6 beats and ends in a box formation .

The routine takes approx-

We got the feeling that our dancers found the movement to be g mildly divert-

ing combination routine. It has an easy

"teach™ and times out nicely,

From a Zero Box ~ 7B (Box ?‘*4)

Square Thru 3/4 |
Curl & Walk the Clover

Called once= QOB -
Colled twice = ZERO I

From a Zero Line - ZL (1P2P) °

Square Thru
Curl & Walk the Clover
Right & Left Thru, Star Thru

Called once = EPL
Called twice ~ ZERO!

From a Zero Box Ocean Wave (ZB)

Curl & Walk the Clover
Swing Thru, Boys Run -
Bend the Line

Gonverts Zero Box {ZB)
to Zero Line {ZL)

1-3 1/2 Square Thru ... ZB-os @
Dosado to OW 3 :
Curl & Walk the Clover , ,OPB

Swing Thru, boys Run

Wheel & Deal ......... OPB
Sweep 1/4 ... ........ ZL
Square Thru ‘
Curl & Walk the Clover , .ORB-o0s
Spin the Top. ‘ .
Box the Gnat ...... rovv. RL-0s

1/2 Square Thru, Trade By (AL!) -

4 fadies Chain

Head ladies Chain

1-3 lead right, circle to o line ... FOL
Pass Thru, Wheel & Deal

Centers Turn Thru

Left Turn Thru the outside 2

Curl & Walk the Clover

Swing Thru, boys Run ........ el ZL
Star Thru ... .ou... CB-o0s
Pass Thry o - o
Curl & Walk the Clover ....,... . OCB
Square Thry 3/4 ' '
Curl & Walk the Clover ........ RB
Pass Thru ...ovouunnns ..., (ALY

1-3 Right & Left Thru

Cross Trail, go round one
In the middle Turn Thru
Left Turn Thru the outside 2
Curl & Walk the Clover
Dosado to OW

Wheel & Deal ......... OPB
Sweep 1/4 ........... ZL
Stide Thru ... ou...... CB~o0s
Square Thru 3/4 .,.,.. (ALY

SINGING CALL (Corner Progression)

Side ladies Chain, turn'em you know

Head 2 Square Thru, 4 hands you go

Meet the Sides Square Thru again, go

3/4 'round o

With a new 2 you Curl & Walk the
Clover round the town.

When you're done, Left Allemande &
Partner Dosado ‘

Corner Swing the Corner, then Promenc

.. .add 16 beat Tag

o
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o GIMMICKS ~ GIMMICKS = GIMMICKS !

® RA? TLE THE BOX
QDmrnond Jim Young, Ri. St. Anne, Ill. )

e CHINESE GRAND SQUARE
(Bill Barton, Ascutney, Vermont)

"Diamond Jim" tells us that he's used this
gimmick~type patter stunt for some time now and
has noted an excellent response from his dancers .-
Although he has given the complete routine a
specific name, i.e., "Rattle the Box", the dan-
cers are not_required fo memorize the steps. Like
the routines for "Shoosh" or "Filibuster” (remem—
ber them ?) the caller is expected to cue or
prompt the entire routine. The caller may, of
course, allow the dancers to "Rattle the Box™
without' cues whenever he feels that they've
done the routine offen enough in any given fip
to be able to recall the dance pattern on their
own. Here's how it goes:

From a box formation, the caller
says "Rottle the Box" and then
prompts the routine as follows:

Box the Gnot & change girls
Swat the Flea and chonge hands
Turn Thru & Walk forward

Bend the Line & Slide Thru

Choreographically, the dance turns out to
be a "technical” Zere {inside dancers become
outsides and vice versa} and this, of course,
makes it easy to fit the routine mi’a just about
any standard patter combination. "Diamond
Jim" also tells us that he uses "Ratile the Box"
in singing calls. HMere isca simple 64-beat
singing call dance thot uses a standard corner
progression:

Head couples Promenade, 1/2 way round
you go
Down the middle RL Thru, turn "em you know
Square Thru go 4 hands and meet the outside
pair
Ratfle the Box=you Box the Gnat
Change hands ond Swat the flea
Change honds and Turn Thru, Bend the
Line | say ‘
Slide Thru, the corner Swing, Promenade
that way
..add 16 beat Tag

After sefting up the square by calling .
"Heads California Twirl=Sides stand back~to
back", all dancers follow the standard Grand
Square pattern except that they back up where
they normally go forward and go forward where
they normally back up. (32 counts)

Heads Part {after California Twirl)

1- Back into the center 4 steps

2= Turn back to partner, walk forward 4 steps
to Sides position

3~ Turn back to pariner and walk forward
4 steps

4= Turn back to opposite, back up 4 steps
to home position .

5~8 Reverse the pattern to end up ut home.

* Sides Part (starting boz.csz‘owba_ck)

1- Walk forward 4 steps

© 2= Turn back to opposi te and back up

4 steps to Heads position
3~ Turn back to center, back up 4 steps
4~Turn back to pariner, walk forward

4 steps to home position

5-8 Reverse the pattern fo end up ot home.

e CROSS THE STAR (28 counts)
(Jerry Salisbury, Massapequa, N.Y .}

This is a specialty foutine that starts from
facing lines of 4. From normal lines, ends give
ri ght to opposite, pull by and 1/4 in while the
centers star right 1/2 way (diagenally) o face
the same sex. All give a left, pull by & 1/4 in
to form momentary lines. Ends now give oppo-
site a right, pull by and 1/4 in & centers again
star right 1/2 way but this time end up facing
the -opposite sex. Agdin all give a left, pull
by & 1/4 in {lines again}. To this point, the
dancers have used 4 honds and have reached
the 1/2way point. Repeating the entire pattern
4 more hands restores the original starting lines.
In effect, the routine follows o figure 8 puttern
up & down the line. All duncers are in the siar
fwice and in the outside lgop twice,

~ 206 -
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e PROGRAM NOTES K
{interesting traffic patterns in which
the emphasis is on standard Basics)

DOING A SLIDE THRU WITH THE SAME SEX

Most modern callers will agree that the
~average club dancer today still tends to panic
when asked to Slide Thru with another dancer
of the same sex. The fault, of course, is ours
~= we fust don't seem to call such figures often
enough to provide o sufficient amount of repet- ¢
itive exposure to train our dancers to do such
routines automatically and "en-command”. It

is therefore a good idea for every caller to
periodically review the basic Slide Thru rules
with his dancers and to remind them that it is -
more than an antiseptic Star Thru. Qur dancers
should be made constantly aware that in o

Slide Thru, opposite dancers pass right shoulders
and then they tumn 1/4 -= men always turn
right and girls always turn feft.” Here are some
effective same sex Slide Thru drills:

iy

3

Four lodies Chain 3/4

2~4 Right & Left Thru

Head 2 ladies all by yourself
Lead right and cirele 3

2 ladies break and line up 3
Forward six and back away
Slide Thru

® 1-3 Flutter Wheel
Same 2 ladies chcin 3/4
Side men turn 'em & rollaway
Forward six and back away
Loneseme gents Slide Thru....... (ALl

o

=3 iead right ond circle 4
Head men break, lineup 4 .....ZL
Pass Thru, Wheel & Deal

Double Pass Thru

Lead couple arch, centers duck thru
U-Turn back, circle up 4

Onee around and o [ittle bit more
2 ladies break, line up 4

Stide Thry

Those who can, Pass Thru :
All 8, Colifornia Twirl ........ RB
Poss Thru .ovenunennn. ..

- 207 =

- Those who can, Star Thru

- Centers Box the Gnat

1-3 R:ghf & Left Thry

Side ladies Chain

2 Head gents fuce your Corner
Box the Gnat & square your set
4 girls Square Thru

Meet the boys and Turn Thru
Girls Pass Thru

Centers In, Cast Off 3/4

Bend the Line - Slide Thru

Head ladies Chain

Couple No. 1, 1/2 Sashay

Heads go up & Back

Same 2, Slide Thru

Those who can Star Thru

Center: 4, Slide Thru

Those who can, Star Thru

Just the ends Star Thru

Center 4, Slide Thru

Those who can Star Thru

Center 4 Slide. Thru

Those who can Star Thru, ends only Star Thru
Center 4 Dosado to ocean wave {
Swing Thru

Boys Run, line up 4

Go forward and back

Come 1/2 way down and Bend the Line

Pass Thru ..o, .. ALYy

4 ladies Chain

-3 Square. Theu wvvvevnnnnnnnnn.. OB
Circle 4, break to g line ......... EPL-os
Star Thru ouvienininn . QOCB
Dive Thru

U-Turn back and Stide Thru

Center 4, Box the Gnat

Right & Left Thru, Pass Thru

Centers In, Cast Off 3/4

Just the ends Star Thru

Square Thru .o..oivnvunuon.. .., OCB~os
Circle 4, break to a line ......... CL

Star Thru woeen i,
Dive Thru

U-Turn back and Slide Thru

Right & Left Thru, Pass Thru
Centers In, Cast Off 3/4
Just the ends Star Theu ...... ..., .. (ALT)
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® SIGHT CALLER'S NOTE BOOK

THE "MIRROR IMAGE" METHOD FOR SAVING A SQUARE

Many speciclized calling systems have been developed over the years to help a caller resolve
a square , but we have found the so~called "Mirror Image" method to be the easiest one for o new cal-
ler to both leorn and use. The cancepi‘ of the mirror image allows a sight caller who has "lost® his
dancers o maneuver the square into a basic Zero Line formation (1P2P)} from practically any unknown
position or dancer alignment. In order to use the method, a caller must be able: to identify four initi-
ally odjocent dancers (say, couples 1 & 4} in his cue square(s). These are his "key" people and as long
as he has not called - or at least equalized - any unsymmetricgl comsands (such as 1 & 2 do a Right
and Left Thru, etc.)}, he should be dbie to !li‘emffy create o Zero Line by using this easily~{earned
3-step method. Here's how it works:

Step 1.  First, maneuver the dancers into normal couple facing lines. Do not, at this point, be
concerned about the identity of individual dancers - just put 'em into lines as best you
can. You'll probably find, however, that it will be easier to "sight" your dancers later
on if you set up the lines so that they're parallel to the stage - but this is not necessary |

Step 2. Next, pretend there is an imaginary wall or "mirror" dividing imaginary "mirror™
each pair of facing couples in the line and then check to see if . ‘
both of the key men are on the same side of the mirror (which O U O D

side they're on is unimportant ~~ as long os they 're both on the -
same side 1) If they are on the same side, proceed smmed:ai’ely B O D O

to Step 3. If nat, you can get 'em there by calling "Square Both key men should
Thru and Trade=By " == or any other combi nation of calls that be on some side of
will cause one man to exchange places with his counterpart on mirror at end of Step
the other side of the mirror . Don't worry yet about what's 2.

happening to the girls. That comes next !

Step 3.  Now check to see if both key girls are on the same side of the mirror as their pariners .
If they are, you lucked out and youishould be able fo sight call ‘em into either a ZL or
a ZL=os == and this, of course, will put you back in control. But if, however, the 4 key
people are not on the same side of the mirror, you must then arrange to put 'em there,
and from this point, the eusiest way to do it, would be to simply move the girls {(but not
the men) one position af a fime around the square until each girl is on the same side of
the mirror as her poariner. This is what happens in each of the 4 routines shown below.
Each one moves the girls exactly one notch (clock~wise) around the perimeter of the set
without changing either the position of the men or the direction of the lines. In other words,
you can simply call any one of these modules (they are interchangeabie) once, twice or
three times (no more I} and you MUST bring the key girls to the same side of the mirror as
their partners == and from there, you're home free |

Star Thru RL Thru ~ Star Thru Star Thru
Dosado to OW Star Thru : Dosado to OW Spin Chain Thru
Girls Circulate Swing Thru Girls Trade, girls Run Boys Run
RL Thru Girls Circulate Girls Circulate Bend the Line
Star Thru Boys Trade - Bend the Line Pass Thru
Boys Run Box the Gnat, RL Thru Bend the Line
Bend the Line Flutter Wheel

- 208 = (continyed, next page)
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"MIRROR IMAGE" (continued)

Now let us truce the actions of the dancers in o typical application of the mirror *.
method . Suppose that when you decide to go for the Al lemande Left you find that

. your daneers in an Arky~Type line like tha one shown on the right. .
Since the purpose of Step 1 is to maneuver the dancers Pass Thry @
~info normal facing lines, the First thing you must do to Tag the Line=Right m @

. this particular formation is to "de~-Arkify " i, There are Wheel & Deal ——
~ maony ways to do this == as for example: ' _ @ -

. @ !
Thai routine quickly brings the dancers into o more - | @ EJ“@

normal non-Arky set up. It happens,; however, to be

a box formation and since you still need to put 'em . Star Thry
into lines, you now caf!:

a . 4 L
And, while you don't uctually need to have the Pass Thro

lines arranged so that they are parallel to the

stage, you prefer it that way, so you quickly Bend the Line

add:
- This completes Step 1. You now begin Step 2 '
- by noting the location of the 2 key men (1&4). Star Thru
Since you see that they are not on the same side Dive Thru
of the mirror, you get ‘em there by calling a Pass Thru
simple Step 2 series ~~ for instance: . : Star Thru
-You are now ready to begin Step 3. You note Star Thru
that only one of the key girls (Lady No. 4) is on - Dosado to OW
the same side of the mirror as her partner, so you Girls Circulate
now call oneof the Step 3 routines: ' RL Thru, Star Thru

As luck would have it, that routine brought both
key girls to the opposite side of the mirror as their

pariners and this means that you must now call g Star Thru
Step 3 series twice more before both key girls can - Dosado to OW
foin their partners. By this time, however, you may Girls Double Circulate

change the "girls Circulate" command #o "Girls
Double Circulate™ . And this is, in fact, what
you now do: o '

also have figured out that you will only have to call ~ RL Thru T
the series one more time (instead of twice} if you Star Thry @ g @
al

You now have all 4 key people on the same side of the mirror and you can easily sight call 'em into
a ZL or 1P2P situation. (o 2 ladies Chain or an equivalent would do it}) and from there your favorite
get out would achieve the Allemande Left.

Note: We do NOT i‘fécﬁmmendg this method as a "primary" calling system. Far from it. Using itall [
of the time =~ or even most of the time ~- would do little more than create a dull, repetitive and un-
inspired dance. Use it when you're in trouble or every now and then to keep your hand in -~ but that's

{
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The first issue of CHOREO BREAKDOWN
was dated March, 1972 and that means that we
complete, with this issue, our first full year of

publication. We mode o very cautious and tenta~

tive starf last March when we sent sample copies
of our first edition to some four or five hundred
callers throughout the country and, of course,
we have been enormously gratified =— and just
a little bit bewildered ~~ at what we feel has
been u truly fantostic response to our first
efforts in this field. We would like therefore
to say Thank You to ali of the callers who have
subscribed to CHOREO BREAKDOWN this past
year and o special thanks goes to those who
have taken the time and trouble to recommend
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these notes to others. We are both proud and
grateful for your support.

Many of you have suggested that we publish

an annucl index containing the featured mater-
ial that hos appeared inCHOREQ BREAKDOWN
during the year. You'll find the first one on
the next page .

~ For those of you who subscribed to our
very first issue, completion of our first year
also means that your first year's subseription
will expire with the next issue (March 1973)
If this applies to you, your next issue will have
a renewal blank attached for vour convenience .
Each month thereafrer, we will enclose o re~
newal reminder 2 months prior to each subscrib=
er's last issue. A final renewal notice will be
enclosed with your last issue.

WHAT'S HAPPENING ?

This has been a lean month for new mater~
ial ~— and its probably o good thing. Also, we
will probably be in Howaii when you read this
and we haven't had a full month to review the
newer stuff.

CLOVERFLO seetmns to be making o signifi-
cant impact on the workshep programs we have
heard from and we also heor that its been getting
a good deal of action in the mainstream clubs
as weli.

As to the new movements, we did hear
of a couple that might be worth your attention.
They're called SPIN TO A WAVE and SOUARE
and PEEL. They're featured inside !



CHOREO BREAKDOWN ) February 1973

INDEX = March 1972 to February 1973

e NEW MOVEMENTS - -~ : e ® PROGRAM NOTES/CALLER'S GRAB~BAG - (
\Featured Movements Only I} S0 Catch All Eight 106
i s Half Sashay Fun 127
_ Box,‘ furn G”? ?0“.‘ - le4 _ Ladies Break to a Line 136
Ceniers Left {Right) & Castaway 102 Pariner T .
ariner Tag Routines 175
Chinese Grand Square 206 Same Sex Slide Thrus 207
— =Cloverflo - ??‘2; Siamese Siyle Gimmicks 168
Crazy Swing Thry Sides Divide Ideas 184
Cross Chain & Roll 137 Spin Chain Thr 11
e Cross The Star 206 pin Chain Thry 116
=> Cross The Surprise Get Quts 143
Curl & Walk the Clover 205 Those Whe Can 176
__ Diamond Chain Thry 187 Trade & Cust Off Routines 146
e Diamond Clrculate 194-134 Triol -
riple Aliemande Variations 138
Fan Back 147 Tur
) urn Thru Themes 165
Flare the Diamond 185
u Wheel & Deal (o different kind)
Flare the Flutrer 154 Whirlwind Ideas 184
Flare the Gears 142 ‘
Fiare the Line 124 ¢ B ‘e :
Flare the Star {revisited) 155 ° SET EMUP - GET 'EM OUT
Flutter the Line 152 Corner Box
Grond Flare 153 Corner Line 148
Grand Roll 161 Corner Line (Out of Seq.) 158 )
Grand Travel 153 End Man Opposite Line 128 \
CGung Ho 177 End Man Partner Line 15
{oop and Pasy - 156 Opposite Lady Box 108
Loop and Tag : 153 Quiside Partner Box - 161
Pass and Wheel 174 Right Hand Lady Box 138
Peel Chain Thru 104 Right Hand Lady Line 186
Peei & Trade 162 Scoot Back Get Outs 121
Ratrle the Box 206 - Zero Box {Out of Seq.) 176
Reverse Flutier Wheel 107
Round, Slide & Pass 122 @ SIGHT CALLER'S NOTE BOOK
gzzzi cé‘n:;:fgfe :?g Box To Line Conversions 169
I : Circulate Choreography 139
Smash the Bug 121 ki
Spin the Acey 144 .. Hezz s Lookin' At You
== Spin Chain the Diamond - 195 Look for ﬁj@ Hidden Zer?s 190
. _ Mow To Create a Zero Line 159
Spin to o Wave .
‘ : Mirror Image Method 208
Square Qut 126 Two=Timing | 14
Square & Peel ' wo=liming It ?
Star Cast 196
Star and Slide 192
Star to a Wave 132
Sweep the Flare 125
Tag and Cast Back ‘ 117 .
Tea Party Promenade , 128
Toot 'n Scoot 198
Tootsie Roll 182

Zoom & Variations _ 151 '
' =211~




Febroary 1973

CHOREO BREAKDOWN

L e NEW MOVEMENT

SPIN TO A WAVE (George Spelvin, Happy Valley, California)

Hw To Do .ii':

From a Trode=By formation, the dancers fucing in do o Spin the Top . Simul~
taneously , the dancers facing out fuce each other (Quarter In) and do o

Dosado all the way around and then blend into an 8-hand ocean wave with
those who are finishing the Spin the Top in the middle. The movement tukes
approximotely 8 counts.

Impressions:

This is o fairly simple combination-type movement. It teaches quickly and

eosily and has o comfortable body~flow. Although we sensed that our work~
shop people tended to become o bit bored with this movement after only ¢
brief initial exposure, we alsc felt thot the dancers in our mainstream clubs
seemed to enjoy Tt and found it fun o dance.

Choreography ;

From o Zero Line ~~ ZL {1P2P)

Square Thru
Spin to a Wave

' Called once.-g‘qub{s EPL~os
Called twice equals ZERO'!

From o Zero Box -~ ZB {Box 1-4)

Square Thru 3/4
Spin to g Wave
Slide Thru

Called once equals OPB-o0s
Called twice equals ZERQ!

From a Zero Box ~ ZB

Square Thru 3/4
Spin o o Wave
Right & Left Thru
Flutter Wheel

Converts Zero Box {ZB)
to Zero Line {ZL}

Somple Figures: @

1-3 Square Thru

Square Thru 3/4

Spin to o Wave

Pebev e ECL

Spin the Top

Boys Run, Tag the Line
Lady go feft, boys go right
ALD ‘

# 1-3leod right

Circle to a line

Pass Thru, Wheel & Dedol

Centers Poss Thru

Square Thru 3/4

Spin to o Wave

Slide Thru v v vvonnnens B
(ALT)

&
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1~3 Square Thru ........ 78
Square Thru 3/4

Spintoa Wave ........ ECL
Triple Trade, . ........... EPL~os
Right & Left Thru +....... EOL
Pass Thru, Wheel & Deal
Substitute .
Centers Pass Thro ....... ZB
ALD

1=3 Cross Trail

Go round one, line up 4.. RL-os
1/2 Square Thru

Spintoa Wave ......... ERL=-0s5
Right & Left Thru ....... ECL
Flutter Whee! ....... ... Zl~os
Cross Trafl ..o vueon, ALD
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SPIN TO A WAVE (continued)

@

1-3 lead fo the right
Circle 4, moke a line
Square Thry

Spin te o Waove vres EPL~0s
End boys Trade (to far endl) ..... OL
The other 6 Triple Trade
Everybody Right & Left Thru ..
Rollaway 1/2 Sashay

Square Thru

Spin o a wave

End girls Trade {to far end!)
The other 6, Triple Trade :
Box the Gnat ..... ceeeneeais voe ZL
Right & Left Thru ........... voi Zl-os
Cross Troil .......... Ceeeies el (ALY

1-3 Square Thru ......... .00, ZB
Dosado to Ocean Wave '

Fan the Top
Right & Left Thru
Square Thru

Spin 10 o Wave ZL
Fanthe Top ..oovvvunnnnn.... . OPB-os
Swing Thru, Turn Thyu ..... ceoas (ALDY

1-3 lead right
Civele to line of 4
Pass Thru, Wheel & Deal

Doubie Pass Thru

Centers In, Cast OFf 3/4

Square Thru

Spin to a Wave

Pass Thru, Wheel & Deal
Double Poss Thru

Centers In, Cast Off 3/4

Square Thiu

Spin to a Wave

Pass Thru, Wheel & Deal .. Y

----------

cccccccccccc

------

.5 RL

oooooooooooooooo

----------

------------

(ALD)

SINGING CALL (Corner Progression)

Head 2 Square Thru 4 hands you-know
Square Thru the outside 2, 3/4 round you go
Count 3, Spin to a Wave, walkin' 2 by 2
When you're done, girls Trade, do fthe
. Right & Left Thru
Slide Thiu, Pass Thru, Swing Corner Maid
Swing her high and low and Promenade. .
. add 16 beai Tag

e SET 'EM UP - GET 'EM OUT-

THE CORNER BOX (Quﬁrof*Sequencg}

BO B Do Be
(Dm @@@E}

This is a useful formation since whenever
your dancers reach it, they are only o Square
Thru 3/4 away from an Allemande Left .

Here are three quickie Set-Ups:

1. 4 ladies Chain 3/4
Heads 1/2 Square Thry

1-3 lea‘d ’righf

Circle to a {ine of 4
Star Thru
3. ‘Promenade

i-3 Wheel Around

Pass Thru, Wheel & Deal
Centers Pass Thyy

Right & Left Thru

Flutter Wheel

Plus a Handful of Get~Quis:

1. Square Thru 3/4 (AL)
2. Slide Thru
Cross Trail (ALI)

Split 2, line up 4
Box the Gnat (Z1)
Right & Left Thru
Cross Trail (ALI)

Swing Thru

Boys Trade, boys Run
Bend the Line

Cross Trail (ALD)

Circle to a 2«faced line ,
Girls Trade, Cast Off 3/4 (ALD

- 21?;3 -
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o PROGRAM NOTES
{Interesting troffic paiterns in which
‘the emphasis is on standard Basics)

A DIFFERENT KIND OF WHEEL & DEAL

There is nothing very unique or unusual
about calling a Wheel & Deal when the dancers

are arrangsd in poralle! 2-faced lines - providing,

_of course, that the couples in both of the lines

are all mode to wheel in the sume direction (clock=

wise or counter~clockwise). If, for example, we
are in a Zeve Box set up and call: Swing Thru-
Boys Run= Wheel & Deal, we will notice that all
the couples wheel in a clockwise direction to

form the box set up again. It is a fairly common=-

place rourine these days and, as we say, there's
nothing very different about it.

Occasionally, however,; we run across o
piece of choreography in which the couples in
one 2-faced line must wheel clockwise while
those in the other must wheel counter—clockwise
and this is o liftle bit uvnusual. We recently re-
ceived stch o routine from Louis Ouellet in
Bridgeport, Conn. and we thought it might be
a good idea to explore the idea. Here, first of
all is Leuis® figure:

Free Wheeling

AL A et L o

1 & 4 Rollaway, 1/2 Sashay
1-3 Spin the Top, Turn Thru
1/2 Square Thru, Wheel & Deal
Centers Pass Thru, Star Thru
Boys Run fo the right, Swing Thru
Girls Trade, Tag the Line-in
" Boys only Pass Thru
Everybody Whee! & Deal (there it is )
Spin Chain Thru, Scoof back
Centers Cireulate, Cast Off 3/4
Tag the Line and all face the Caller
Giris Run around the mon, Split Circulate
Cast Off 3/4, Tag the Line - In
Girls only Pass Thru
Everybody Whee! & Deal (there it is again!)
Dosado, Split Circulate
Star Thru, Couples Trade
Promenade (in sequence, with pariner )

-~ 214 -

These two are our own:

e Head ladies “hain across
Couple No. 1 face Corner
Box the Gnat & square your sets
1=3 Cross Trail
Round 2 and line up 4
Pass Thru, Bend the Line
Pass Thru, Tag the Line ~ in
Boys only Pass Thru
Everybody Wheel & Ded!
Double Swing Thru

Boys Rum v .vvvnnan.n. feaeaa {ALD

e Head ladies Chain to the Right
Couple No. 1 foce Corner
Box the Gnat and squore your sets
1-3 Cross Trail
Round 2 and line up 4
Pass Thru, Bend the Line
Pass Thru, Tag the Line - In
- Girls only Pass Thru
Everybody Wheel & Deal ..... ALY

And here 's & contribution from Bill Davis
{(Menlo Park, Calif.}

® 2-4 lsad right, circle to a line .. ZL
Right & left Thru ............. ZL~os
Pass Thru, Tag the Line
Everybady face the Calier
Girls Fold, everybody Pass Thru
Centers Pass Thru

Centers In, Cast Off 3/4
. from here you can use these get-outs:

1) Girls (OR Boys Pass Thru
Everybody Whee!l & Deal
Dosude 1o Ocean Wave
Split Circulate
Star Thru, Bend the Line ... {AL!)

2) Girls OR Boys Pass Thru
"~ Everybody Wheel & Deal
- Dosado to Ocean Wave
Swing Thru - Selit Circulate
Star Thru, Bend the Line ... (ALD

(The oniy difference between 1and 2 is the
Swing Thru before the Split Circulate. It
changes absolutely nothing !}
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e NEW MOVEMENT

How To Do lt:

Impressions:

Choreogmphy:

Sample Figures:

®

SQUARE AND PEEL {George Spe?virl:, Happy Valley, Colifornial

From o Trade By formation, the dancers facing in will do o Square Thry
{always four hands !}, while those facing cut Peel away from each sther
180° and, walking directly forward, they will do a Star Twirl with the
ones they meet. Depending upon the make~up and duncer alignment of
the initial Trade By set up, the movement ends either in a Box formarion
or in a completed Double Pass Thru. {Takes about six counis;

Another combination move which takes off from rhe increasingly popular

Trade By formation.

Except for the Peel Away, you could probably call

this one directionally. Although the basic traffic paitern is actually some-
what routine and commonplace, we like the fact that it can end up in more

than a single formation.

From o Zero Line =~ 7| {1P2P}

Square Thru
Square & Peel
Star Thru

Equals ZERO !
{Technical Zero: ends be-
come centers & vice versa!

From a Zerc Line -~ ZL

1/2 Square Thru
Square & Peel
Swing Thru

Spin the Top

Equals ZERO |
{Technical Zero: ends be~
come centers & vice versa}

From a Zero Box -- ZB {Box 1-4}

Pass Thru
Square & Peel

Equals ZERO!
{Technical ZERQ: outsides
become insides & vice versa)

From o Zero Box ~~ ZB

Square Thru 3/4
Square & Peel

Called once equals OB-os
Called twice equals ZERO
‘ {True Zero!}

[~3 Cross Truil @
Round one, line up 4 .. Rl.-os
Square Thru

Square & Peel ... ..... ZB-o0s
Double Swing Thru ... OB

All 8 Circulate .. ..... ZB

Step Thru

Square & Peel ......, ZB

AL
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1-3 1/2 Square Thru

....... ZB~os
Square Thru 3/4
Square & Peel ............. OB
Right & Left Thru vuvu..... ZB=os
Dive Thru, Pass Thru OB~os
Split 2, line up 4
1/2 Squore Thru
Square & Peei, Centers in
Cust OFF 3/4 ,............. CL
RL Thru, Star Theu ., ....... ALD

{continved, next page

R

.f\.
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SQUARE AND PEEL (continued)

Sample Figures:

1-3 Square Thru v ovununn, vob.  ZB
Split 2, line up 4 : :
1/2 Square Thru -
Sguare & Peel
Centers in, Cost OFf 3/4 +..... Cl~os
Righr & Left Thru .. : o
Rollaway, 1/2 Sushﬂy

Sguare Thru
Sguare & Peei/(:l CO, 3/4 b C_;L

St Thew ovonsse e ieimnisnns OB~os
Slide Thru twice vvvemeossone. ZB

13 Pasgs Thru

Co round 1, Eme up 4
1/2 Squnre Wh» s
Square & Peel ~
Swing Theu -
Boys Run v,
1/2 Squore Thru e

lead 2 U-Turn Buck

- EPL

Square & Peel ... .. ..., Ceee QCB“os
Swing Thru o
Box the Gnat ov.uu.... wevsia. ZB

Change Hands ovouvvs oo, (ALY

13 Flurier Wheel

Sweep 1/4, Pass Thru vvouen. .. ZB
Swing Thru, boys Run o
Tay the Line = Right

Boys furn right 3/4

Diamond Circulate

Girls rurn right 3/4

Couples Circulate

Bend the Line .....oovvuuu... EPL
1/2 Square Thru

Square & Peel ........ e ivev. OCB-0s

Swing Thru, boys Run

Tag the Line ~ Left

Boys turn left 3/4

Diamond Circulate

Girls turn {eft 3/4

Couples Circulate

Bend the Line , 1/2 Square Thry

Square & Peel, Centersin
Cast OFF 3/4 .......... aveies CL
RL Thru, Slide Thru ...%... o ALD
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Lady No. 2 Chain to the right

Couple No. T, face your corner
and Box the Gnat

Square Your sets

1~3 Cross Trail, go round 2

Hook on ends and line up 4

Pass Thru, Bend the Line

Square Thru

Square and Peel

Those who can Swing Thru

Centers Trade

Cenfers Run

Tag the Line =~ In

Other 4 do & Peel OFf

Everybody 172 Sguare Thru

Squore & Pes]

Swing Thru

Girls Run

Box the Grat ................. EPL
Pass Thru, Whee! & Deal

Centers Square Thru 3/4 ... ...... gAL H

4 ladies Chain

13 Pass Thru

Everybody Square & Peel |
Those focing out Partner Trade

AL

SINGING CALL (Corner Progression

Head couples Cross Trail, round just one
you go

Squeeze in and line up 4, its up and
back you know

Square Thru go 4 hands round the ring

' | say

Everybody Square & Peel, two by two

- that way

Right & Left Thru, Dive Thru, Pass
Thru & Swing

Swing that {ady round and reund and

Promendde the ring

.. add 16 beat Tag
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SOME INTERESTING "ODDBALL" ROUTINES

A typical patter presentation these days will usually consist of reasonably standard
symmeirical choreography in which both the men and the ladies monage te refuin a consistent
1-2-3~4 or 4~3-2=1 {clockwise or counter-clockwise) rotation. W probably tend to keep
the bulk of our patter material in this form because it is a good deal easier to keep track of
our duncers when they are in this kind of sequence and this, of course, permifs o more easily
controlled sighr calling application.

There is, on the other hand, something to be said in defense of un occasional non-
symmetrical or so~called "oddball” figure. These are routines that feature traffic patteris
in which the standard 1-2-3-4 arrangement of either {or both) the men “and ladies does not
remain constant. Such dances are excellent change-of ~pace devices and can usually be
counted upon to provide a pleasant touch of spice to a patter pfogram. One must be care~=
ful however not o over~do! Here are some typical routines of this type:

.

® land 2 Right & Left Thru e All 4 couples 1/2 Sashay
 Head ladies Chain No. 3 Re~soshay
Rollaway, 1/2 Sashay Couple No. 1split the opposite
Couple No. 1, split your opposite Go round 1, line up 4
Go round 1, line up 4 Line of 4 to the right Sashay {1/4)
2-4 Righr & Lefr Thru _ Stand behind Couple No. 4
Cross Trail and everybody .......... (AL No. 2 go forward, split the opposite
) Goround 1, line up 4
@ 2and 3 Right & Left Thru Both lines forward and back away
Couple No. T promenade 1/4 Lead line only go forward
Stop behind new couple 2 Wheel and Deut
Couple No. 4 Promenade 1/2 Those who can Star Thro'
Stop behind those 4 Pass Thiv and circle 3
Couple 3 promenade 3/4 Head genrs break and line up 3
Stop behind those 6 Go forward 6 and buck
Forward 8 and back away Lonesome 2 go forward and through
Triple centers in, Cast OFF 3/4 . ' ~ the middle
Star Thru : Separate go round |
First pair promenade left Squeeze right in, line up 4
Next promenade right Center 2 Left Square Thru
Next promenade feft Ends Square Thru on the ouiside track
Next promenade right 3/4 round and find your Corner. . .. {ALD
Center 2 Swing Thru, Turn Thru ..... (ALY | |
& Couple No. 1split the opposite
@ 2and 3 Right & Left Thru Go round 1, line up 4
Side ladies Chain Come 1/2 way down and stop
Rollkaway, 1/2 Sashay Sides go down the line, RL Thru
New No. 2 split the opposite Line of 4 back out, arch in middle
Go round 1, line up 4 Ends duck out go round 3 people
No. 3 go forward, Star Thru Lines of 6 go up and back
Right & Left Thru, Pass Thru Star Thrd, centers Square Thru 5 hands
These who can, RL Thry Couple No. 1 Pariner Trade .. ... (AL}
Cross Trail and everybody ......... (AL} o o '

AT
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® THE "MAGIC SQUARE"

FROM B -
“SPTT TOP | ZFRO SQUARE | ZERO LINE (1p2P) - ZERC BOX {Box 1-4]
a. 1-3 Prom.1/2 a. Head ladies Chain a. 1-3 Swing Thru
RL Thru Star Thru, Pass Thru - Spin the Top
ZERO b, 1-3¢ Th - Circle to'a line Pass Thru
quare Thry
SQUARE " RL Thru-Dive Thru b, 1-3 Spin the Top b. 1~3 Swing Thru
Slide Thru, RL Thru Turn Thru Boys Trade
¢. 1-3 1/2 Square Thru | Circle to o Line Desado-Star Thru
RL Thru, Dive Thru c. 1-3 Swing Thru ¢. 4 ladies Chain
Star Thru Box the Gnat 1-3 Cross Trail
Curlique Round 1 to fine
Circle to a Line Star Thru
a. Pass Thru, Wheel & Deal | a. RL Thru, Pass Thru a. Star Thru,Swing Thru
Centers Star Thru ; Bend the Line Girls Cire
ZERO LINE RL Thru, 2 ladies Chain Swing Thry ;
(1P2F) b. RL Thru, 2 ladies Chain | b Star Thry, Dive Thr? b. Pass Thru, W&D i
. [ Star Thru, Cross Trail . :
Star Thru, Dive Thru ) Round 1. lime up 4 Centers Star Thru
Star Thru, 2 ladies Chain | d P 2 ladies Chain ;
¢. Square Thru, Trade By c¢. Square Thru 3/4 N 1/2 Square Thry 5
Desado to Ocean Wave Partner Trade ¢. 1/2 Square Thru }
Boys Circulate, RL Thru Trade By ;
Dive Thru, Substitute Dosado to OW ;
Star Thru Boys Circ. RL Thru ?
f
a. RL Thru, Dive Thru a. Star Thru, Swing Thru a. Star Thru,Pass Thru é
Star Thru, RL Thru Boys Trade, boys Circ. Bend the Line /
ZERO BOX .y : Boys Run, Bend the Line Star Thru '
(Box 1-4) b. Swing Thru, boys Run “

Bend the Line, Pass Thru
W&D, centers Star Thru

c. Swing Thru, boys Run
Couples Circulate
W&D, Dive Thru
Star Thru

b. Spin Chain Thru
Girls Cire. double
Boys Run, Bend the Line

¢. Swing Thru, ends Circ.
Centers Trade

Centers Run, Bend the Line

b. Swing Thry.-
Centers Run, W&D

¢ . Star Thru
Flutter Wheel!
Pass Thru, W&D
Centers Pass Thru
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® SIGHT CALLER'S NOTEBOOK

"HERE'S LOOKIN' AT YOU... .. n

Many of you are no doubt aware of a neat little choregraphic "parlor trick™ that we, in
our caller's classes and clinics, have sometimes called the "Here's Lookin' At You Get Out™,
The idea has been around for a long time now and it requires a caller to establish o standard
"'Chicken Plucker" traffic pattern by calling the following set up: '

1. 2-4 lead right, circle to a line
2. Pass Thru, Wheel & Deal

He now adds a basic "Chicken Plucker"™ zero routine as follows:

3. Centers Pass Thru
4. Right & Left Thru
5. Dive Thru
6. Pass Thru
7. Right & Left Thru
8. Dive Thru

Let us now take a look at the two center dancers who are facing the caller after the
Wheel & Deal {at the end of line 2. If you follow these two doncers through each step of the
"Chicken Plucker" routine, you will notice that they continue to face the caller at the end of
line 3 -~ and also ot the end of lines 7 and 8. Notice also that they have their bagks to the
caller at the end of fines 4, 5and 6). This brings us to the gimmick: Anytime that these same
two dancers are facing the caller in the Chicken Plucker pattern, the caller can get 'em to an
Allemande Left by simply calling: "Swing Thru = Turn Thru ~ Allemande Left[" Yoi can keep the
dancers moving in that "Chicken Plucker" holding pattern for as long as you like =~ but every
time you find those two dancers facing the caller, a Swing Thru-and a Turn Thru will always get
you to the Allemande Left! As we say, the gimmick has been around for a long time and we
have had a lot of fun with it over the years.

It is, of course, also possible to use any legitimate "Swing Thru-Turn Thry" equivalent
movement and still achieve an Allemande Left - as for example:

a) Swing Thru | b) Star Thru, Curlique
Box the Gnat Walk & Dodge (ALI!)
Walk straight ahead (AL 1) ' o

The idec can even be carried a step further by noting those same two tenter dancers have
their backs to the caller {at the ends of lines 4, 5 and 6}, the following get outs may also be used
to get an Allemenade Left: ’ S

a) Swing Thru ' - b} Swing Thru, Boys. Run
Box the Gnat _ .. Tag the Line.
Square Thru 3/4 {AL1) Lady go leftt

- 219 -
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WHAT'S HAPPENING?

"Rotary Tag Thru the Star™ has become in~
creasingly popular among the nation's workshop
dancers and cailers and the "Rotary™ concept
seems to have intrigued a number of our better
choreographers around the country. The "Rot~
ary" idea =~ or at least its name -= has now
been applied to Scoots, Circulates and Diam-
ond troffic patterns and they form the basis for
this month's "feature" movements {TAG THE
DIAMOND, SCOOT CIRCULATE and ROTARY
CIRCULATE. Here are some of the other ideas

we looked at this month:

T

CAST BY: From a Trade By set up, those facing

in Pass Thru and those facing out do a Cast Back

to become ends of a line in which the ends face
in and the centers face out.

COUNTER CIRCULATE {lee Kopman} From par~

allel OW's, ends facing out face right and Circu=
late one position us ends who are facing in Circu~
late once and then turn right. Meanwhile the
centers facing in walk across the set and face left
as centers facing out face left and then walk for-
ward . Ends in another OW.

'GRAND KITCHEN: A Grand Square variation:

From a static square formation, Sides face and

do the Tst 8 steps of a GrandSquare as the Heads
walk forward and "Put Her In the Kitchen" {see
Page 171} and then Star Thru and back up 4 steps
to become Sides. Sides, meanwhile, meet their
opposite, do a "Put Her In the Kitchen" and Star
Thru to become Heads. Four times thru and all are
back in home position.

REVERSE SHUFFLE {Al Donohue) From a complet~"
ed DPT formation, lead couplie side steps to the
right as trailing couple side steps left and forward
to end in lines facing out

ROTARY SPIN THE WINDMILL: From « box
formation inside 2 Right & Left Roll and Circulate
as outsides puil by right hands fo meet opposites
in the center of the set and without stopping, do

a Left Swing Thru and Cast Off 3/4.

RUN AWAY (Dave Hodson} From lines of four,
centers Run and "Roll"as new centers 1/4 in and
swing 1/2 by the right. The author has also intro-
duced "Cross Run Away™ & "Left Run Away".
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WHAT'S HAPPENING ? (Continued)

SCOOT THE DIAMOND & PLENTY (Lee Kop-'

man} From a Scoot & Ramble set up {OW be~ -~ |

tween 2 facing couples), all Scoot Back, out-
sides turn 1/4 right and all Diamond Circulate .
Qutsides now Promenade 1/4. The ends of the
center wave, meanwhile, Fold and make RH
stars with outside 2; turn stars 1/2. New out~
sides Promenade 1/4 and face in as leads in the
center Rofl Right to o Wave.

SCOOT OUT {Wes Wessinger) From a Scoot &
Ramble set up, all Scoot back. Those facing
out remain facing out; those facing in reform

a right hand wave in the center.

SWAP THE DEUCEY (Robt. Black) Facing
couples do & 1/2 Swap Around (RH dancer moves
1/2 across to end left shoulder to shoulder with
opposite} , then centers Trade and ends Cireu-
late one place to become ends of a 2-faced
line with opposites {also "Cross Swap the
Deucey".} '

SWAP THE DIAMOND {Robt, Black) After
facing couples 1/2 Swap Around as above, the
LH dancer does a 1/4 right to form « diamond .
All'Diamond Circulate. {also "Cross", "Revy~
erse” and other variations).

TAG BY: From a Trade By formation, those
facing out do a Parinef Tag (barely) as these
facing in Poss Thru. Ends in lines of 4 in which
ends face out and centers are facing the ends’
inside shouider | '

TURN & TOP {Hank Drumm) From an 8~hand
OW each end Turns Thru with adjacent dan-
cer and all 4 move up 1/4 position as the cen~
ter 4 Spin the Top. Ends in another 8~hand Ow.

TURN, TRADE & DEAL (Robt. Black) From
parallel lines or waves, all 1/4 Tag the Line
{Scoot & Ramble position}. Leads now Trade
and all finish the Turn & Deal.

WHEEL & SWEEP: From any appropriate set up
cll Wheel & Deal and then Sweep 1/4 in the
direction of body flow.

|L®. NEW PUBLICATION

" BnH Davis, author of Trade By and the
currently popular Cloverflo =~ and o frequent
contributor to CHOREQ BREAKDOWN == has
compiled a booklet entitled "An lilustrated
Dictionary of New {1972} Square Dance Basics ",
and we recommend it to any cailer or dancer
interested in a comprehensive and detailed

review of the total choreography picture for
1972, '

The booklet. contains definitions for
some 206 new Square Dance Basics that were
introduced in 1972 and fedtures Bill's person- -
al selections for "The Top Ten". These he
describes in depth withzeros, equivalents,
sample figures and related choreography .

Step by step positions are clearly illustrated.

The bookief mﬁy be ordered from Bil}
directly at the address shown below. Cost is
$2.00 per copy .

BILL DAVIS
180 No., Castanya Way
Menlo Park, California 94025

e THE CALLER'S GRAB-BAG
S (B reaks, Fiflers and Patter "Gems"
for every Caller) -

A Couple of Quick Breaks: -

- Four ladies Chain .
Allemande Left, Allemande Thar
Go forward two and Star

~ Shoot the Star, Curlique
Boys Run (AL 1}

~ Allemande Left, Aiamo Style
. Partner right and balance
Swing Thru S
:_"Doubf_él_Swin_g Thru -
~ Left Swing Thru. {(AL1)
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¢ SPOTLIGHT BASI

C: "ROTARY TAG THRU THE STAR"

How To Do i

impressions:

- Choreography :

This movement, witten by Emanuel Duming, Jackson, Miss. and first
reporfed in August 1972, was the one that introduced o traffic pottern
requiring one pair of dancers in o 4~hand star to execute a Parmer Tag
“thru" the other pair. The ideu seems to be getting o lot of play in the
workshops throughout the couniry and since it has also {this month} in~
spired two new movements in which two dcncers do a _Partner Tag “rthru®

a diamond fermation, we felt that it might be o good idea to toke o sec~
ond fook at the busic "Rotary Tag thru the Star" routine before exploring
the other two.

ROTARY TAG THRU THE STAR (Emanuel Duming, Jackson, Miss.)

From any 4~hand, right~hand ocean wave, all swing by the right hund 1/2
and new cenrerswmmmlefiﬁ/ti but drift shghﬂy apurf os they do so. The new
ends Treanwhile face each other end do o right-shoulder Partner Tag~Left
Berween the centers, Without stopping, alf four now form o Téff hand star
and turn it exactly 3/2 2 way . At this point, those who did not Tag,%mmémm
each other and do a Partner Tag between the other fwo and then immediat-
ely Run to the right (asf 55 The ofher 2 join inside hands) to become the ends |

of a new oceun wave. Tukes approximately 20 counts and equals "Ends
Trade ™. '

It sounds a lot more difficuit and complicated than it really is. If your
dancers appreciafe something new and different, you won't want to pass this
one by .. .they'tl find the movement to be both chailenging and interesting.
Give 'em an occusional directional cue while they're learming how to do it
and then gradoaliy let 'em do the whole routine on their own.

From a Zero Box = ZB (Box 1-4)

Rotary Tag Thru the Star (OCB-os)
Girls Trade Equals ZERO!
Right & Left Thru

From a Zero Box - ZB

Rotrary Tag Thru the Star .
Swing Thru, boys Trade Equals ZERO |
Boys Run, Wheel & Deal

From a Zero Box = ZB

- Rotary Tag Thru the Sfur

Scoot Back Equals ZERO |
Boys Run, Wheel & Deal

o {More on next page)
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-ROTARY TAG THRU THE STAR (continued)

Sample Figures

® I-35Square Thru ........... ZB
Rofary Tag Thru the Star ..., OCB-os
Scoot Back '
Boys Run
Wheel & Deal ............. ZB
Square Thru 3/4 )
Cloverflo ........ouunn.,. . ZB-os
Rotary Tag Thru the Star ..,. ORB
Scoot Back
Boys Run
Couples Circulate
Wheel & Deal ....... e, OB~ps
Sweep /4 ............... EPL~os
Pass Thru
Wheel & Deal
Centers Pass Thru ....... ZB (AL
® 1-3Square Thru ........... ZB

Rotary Tag Thru the Star ... QCB-os
Centers Trade, centers Run

Tag the Line ~ in

Pass Thru, Wheel & Deal

Centers Pass Thru

Rotary Tag Thru the Star

Centers Trade, centers Run

Tag the Line - In

Pass Thru, Wheel & Deal

Centers Pass Thru

Rotary Tag Thru the Star

Centers Trade, centers Run

Tag the Line ~ In

Pass Thru, Wheel & Deal

Centers Pass Thru ........... ZB {ALT)

SINGING CALL {Corner Progression}

e 1-3leud right
" Circletoalineof 4 ....... 7L
Star ThrU wovevnvrnnnnennn, CB~-os
Rotary Tag Thru the Stor OP8
Right & Left Thru .......... OPB~-os
Dive Thru, Pass Thru ...... . OPB~os
Circle 4, break to a line .... ZL
Right & Left Thru ......... ZL-os
Cross Trail ooovevnivan..., AL
® 1«3 lead right
Circletoa lineof 4 ...,... ZL
Rotory Tag Thru the Star .., ERL-os
Star Thit /v ononnennnens., OPB
Circle to a 2-faced line
Bend the Line ............ Zl=os
Cross Teall ... . L, (ALl
e I~3S5quare Thru ........... ZB
Curlique te an Ocean Wave
Rotary Tag Thru the Star
Centers Trade
BoysRun  oovneaninenan., Cl~os
Slide TheU  veeveeennnnn ZB (AL1)
e Side ladies Chain
2-4 Square Thru .......... OPB
Swing Thru
Rotary Tag Thru the Star
Spinthe Top  w...vws..un.. Zl-os
Pass Thru ,
Partner Tag  .o.vuivivn..... (ALY
@ 1-3lead right
Circle fo a line of 4
Pass Thru, Wheel & Deal
Centers Pass Thru .......... OPB-os
Rotary Tag Thru the Star RB
Right & Teff Thru »vrrren. .. CB=os
Rotary Tag Thru'the Star OPB
Swing Thry ‘
Girls Trade, boys Trade
Tura Thru .ouueinnnnn.... (ALD)

Head 2 Square Thru, 4 hands you know
Mezt the Sides & Rotary Tag, Thru the Star
you go
(Girls Tag, left hgnd Star 1/2 way round & then
Boys Tag, Run right, make o wave again
Girls Trade, Right & Left Thru, turn the girl
. ' | say
Corner Swing the Corner, Promenade that way
.. ..add 16 beat Tag

~ 223 -




CHOREO BREAKDOWN

Merch 1973

e NEW MOVEMENTS

How To Do 1t:

How To Do l+:

Impressions:

Sample Figures:

@

ROTARY TAG THE DIAMOND (Emanuel Duming, Jackson, Miss.}

Starts like o Rotary Tag Thru the Star: from any right=hand 4-hand ocean
wave, dancers swing 1/2 right and new centers swing left 3/4. New ends
now face euch other and Partner Tag-left "thru" the centers to set up a
lefr-shouider diomond formation. All Diamond Circulate one ploce. New
centers now Cast left 3/4 s the ends U=turn back and all re~form a new
right=hand Ocean Wave. Do it once and it equals "Centers Trade"; do it
twice to ZERO.

TAG THE DIAMOND {Glenn Zeno)

From any diomond formation, designoted dancers fboys, girls, etc.} face
each other "thru” the Diamond and do a Partner Teg and then take the next
command (Ri ght, Left, efc.)

"Rotary Tag the Diamond " is obviously a variction of the author’s own
Rotary Tag Thru the Star and could quite possibly confuse the issue rather
than provide an interesting choreogrophic theme. Gienn Zeno's "Tag the
Diamond™ is the simplest version and seems to make a fot of sense. It may
become the definitive command for the entire "Tag Thru® family.

1-3 Square Thru L..... ZB @ 1-3 Square Thru ......... ZB
Rotary Tag the Diomond .OCB Swing Thru
Girls Trade .......... ZB Boys Run
Right & Left Thru ..... OB~os Girls Cast right 3/4 (check
Dive Thru, Pass Thru ., ZB~os your diamond !}
Rotary Tag the Diemond .RB-~os Diemond Circulate
Girls Trade ........ ZB~o0s Boys Tag the Diamond=-Right
Square Thru 3/4 Dismond Circulate
Cloverfio ...... ZB (ALY Girls Cast right 3/4

Wheel and Deal ....... ZB (ALD
1-3 Square Thru  ...., ZB
Curlique to OW @ 1-3Square Thru ......... ZB
Rotary Tag the Digmond Circle to o 2~fuced Line
Boys Trade ‘ Tag the Line - Right
Girls Trade Boys Cast right 3/4 (Diamond)
Centers Trade Diamond Circulate
Girls Run . Girls Tag the Diamond=Right
Star Thru Diomend Circuiate
California Twirf ...... OB~os Boys Tag the Piemond
Square Thru 3/4 Boys Run right around the girl
Trade By ...... cenaas OB Wheel & Deal ....... . . . OB-os
Rotary Tag the Diamond . ORB Dive Thru
Centers Trade +....... OB Centers Square Thru 3/4 ... {ALD)

Right & Left Thru .... ZB-os
Dive Thru, Substifuie
Centers Poss Thru . ZB (ALD)
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e PROGRAM NOTES
{Interesting fratfic patterns in which

the emphasis is on standard Basics)

TURN AND LEFT THRU

Turn and Left Thru has been with us since
early 1971 and, unlike the vast majority of new
Busics that have come and gone since then, it
seems o be successfully withstanding the test of
time. And despite the fact that the movement

is ane that can be called directionally, it seems,

nevertheless, fo be taking its place alongside
such currently popular movements as Flutfer-
wheel, Curlique, Scoot Back and Sweep 1/4
as the most obvivus candidates for inclusion on
the lisr of club~level or "mainstream® Basics.

We suspect that most of our subscribers
are famitiar with the movement, but it might be
wise to quickly re-define it:

Turn & Leff Thiu:  From any set up of facing
couples in a 1/2 Sushay alignment, dancers. First
do a Tuin Thru with the opposite dancer and,
emerging with free [eft hands, the man simply
Courresy Tuins the girl on his right . All end
facing the same couple they faced when they
began . {Equals o Re~Sashay).

Try these on for size:

e [~3leud right

Cirele to o line of four ...u....... ZL
Swing Theu
Torn &left Theu ..., ECL
Two ladies Chain vovevunrunnn., .. 2L
Flutter Wheel ............... +s.. ERL~os
Sweep /4 ... .......... e RB
Swing Thru
Tun & lefr Theu oo onnnsenn oo, OPB
Dive Theu, Pass Thew oovvuen o, opPB
Circle 4-brevk toa line .......... Zl~os
Gross Trall .o o .. ALY
e 1~3Square Thru ZB
Spin the Top
Turn & Left Theu o ouun .., EPL~os
Two ladies Chain .. ............. ECL-os
Srar Thru. ., .. ZB ALY

~ 225 -

1-3 leod right o
Circletoa lineof 4 ..., ..., '

Right & Left Thru  .........., Zl-os
Dixie Siyie to OW |
Boys Trade, boys Run

Bend the Line

Turn & Left Thru ... .. ... ZlL
Pags Thru, Wheel & Deal

Centers Swing Thru, Turn Thry .. ALY
1-3 Swing Thru

Turn & Left Thru

Flutter Wheel, 1/2 Square Thru . . ZB
Split 2, line up 4

Turm & Left Thru ... ... ... CL
Spin the Top ‘

Boys Trade

Turn & Left Thry ...ooooL. ... L. OB~os
Dive Thru, Square Thru 3/4 .... (AL
13 Square Thru .............. ZB
Swing Thru, boys Run

Bend the Line

Right & Left Thru........ ... EOL
Flutter Wheel . ... ... .. PR Cl-os
Slide Thew o oovuunnnnonnun. .. ZB
Dive Thiu, Pass Thru ......... OB
Curlique, girls Run

Torn & Left Thru ........... RL
Square Thru

Cloverflo wovovinuni ..., ALTY
1-3 Curlique, boys Run ...... ZB
Spin Chain Thru

Girls Circulate Double

Turn & Left Thru ..., ... CB~os
Flutter Wheel L., . ... ... OPB
Sweep /4 ... .. ZL
Slide Theu vovviiinu ., CB~os
Spin Chain Thru

Girls Circolate Double

Turn & Left Thru ..., .....ZB (ALD)
13 lead right, circle to line ... ZL
Pass Theu, Tag the Line~in

Torn & Lefr Theu ...oo... ..., Zt
Ends only Star Thru, Pass Thru

Round one, line up 4

Turn & Lefr Theu ............. OL-os
Star Thru, 8 Chain 3 ........ (ALD
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@ NEW MOVEMENTE

How To Do It:

Impressions:

Choreography

Sample Figures:

SCOOT CIRCULATE (Mi ke Driseoll, Minneapelis, Minnesota)

From paraliel! Ocean Waves, dancers Step Thru. Without stopping, those
facing out do a right face "roli” 180° to foce bock in (s in Scoot Back).
Those coming into the center , meanwhile, form o momentary right hand
Ocean Wave in the middle and immedictely Cast OFf 3/4. Without stop~
ping the center doncers now do o Box Circulate two places at which point
they join hands with the adjacent inside dancer {right hands) and again
swing right 3/4. Centers now Step Thru to re=form paralle! right hand
Ocean Waves with the Outside two. Takes approximately 1618 counts.

A nice enough troffic pattern == smooth and comfortable == but no fire=
crackers. 1t alf seems locking in choreographic personality . Our dancers
soon tired of it ofter the initial novelty had worn off.

From a Zero Box - 7B {(Box 1-4)

Seoot Circulate , boys Trade
Boys Run, Wheel & Deal Equals ZERO |
Ris Thru, Dive Thru, Pass Thru

From a Zero Line -~ ZL (1P2P)

Star Thru
Scoot Chreulate
Boys Run, Bend the Line

Culled once equals OL
Called twice equals ZERO

1-3 Square Thru (OW}...ZB Scoot Cireulote
Scoot Circulate Boys Run «......oovvun.. RL
Spin the Top +...vunas. EOL~os Square Thru
Right & Left Thruo ...... EPL Cloverflo ........... ZB (ALD
FIU'H'QB' Whe@! ......... RL"“OS ® ~§__3 ?ead i"]’gifﬁ' o
Star Thru  oovevveons. OB . N .
: Circle to lineof 4 ......... Zi,
Scoot Circulote
Pass Thru, Wheel & Deal
Boys Trade, boys Run o .
Centers Poss Thru ......... OPB~os
Wheel & Deal ......... OB-os .
‘ Scoot Circulate
Sweep 1/4 ... Coreaes EPL-os Boys Trade, boys Run
And 1/4 more ..... ZB (ALY !

Tag the Line-

i |
1-3 Star Thru Lady left, boy go right .... (AL.)'

California Twirl ....... ZB

Double Swing Theu OBos SINGING CALL (RH Lady Progressioh)
Scoot Circulate Head 2 Star Thru & Calif. Twirl

Boys Trade, boys Run Step Thru to o Scoot Circulate, walkin'
Wheel & Deal ....... .. OB ~ round the world
Dive Thru, Pass Thru..ZB (AL} 2 by 2 and when you're done Scoot

1-3 Square Thru ....... ZB Circulate again

Keep on movin' don't be slow, when
you're done, here we go

- D06 AL Coerner, poss partner by, swing the
Right Hand girl and Promenade

nnnnnnn add 16 beat Tag

Curlique to Ocean Wave




CHOREO BREAKDOWN

Maireh 1973

[ s NEW IDEA |

How To .Do ¥z .

| mpress ions:

Choreography :

Sample Figures:

L4

ROTARY CIRCULATE

From parallel right hand Ocean Waves, all duncers Step Thru. Thosefacing
in form a momentary right hand Ocean Wave in the center and Cost OFff one
quarter . Without stopping, centers now Box Cireulate 2 places, join right
hands with adjacent inside dancer and Cast right 1/4 io Step forward and
rejoin the outside two in parallel Ocean Waves. Those facing out mean-
while have done a 1/4 right, Circulated two places around the outside
perimeter and then done o 1/4 right again to meet the dancers coming

from the center. Left hand waves use Left hand turns cnd traffic flow. {Takes
about 12 counts] Two times equals Zero ! ' -

Notice the strong similarity between Rotary Circulate and Scoot Circulate
described on the preceding page. The Rotary Circulate uses 1/4'Cqsf OFff
movements and these are seldom comfortable {they occur too quickly for
comforiable reaction times!) OQur dancers found the Scoot Circulate with
its 3/4 Cast Offs a good deal smoother .

From a Zero Box ~ ZB (Box 1-4)

Dosado to OW, Rotary Circulate
Boys Trade, boys Run Equals ZERO |
Wheel & Deal

From o Zero Box ~ Z8

Dosado to OW, Rotary Cireulate
Swing Thiu, girls Trade

Equals ZERO

From o Zero Line - ZL (1P2P)

Star Thru, Dosado to OW
Rotary Circulare
Boys Run, Bend the Line

Ca Eféd once=Z L~os
Cmﬂ_ed twice~ZERQO !

-3 1/2 Square Thru ... 8708 I"SINGING CALL (Cor. Program)

Step Thru to a Scootr Back

Rotary Circulate ......... LB~os Head 2 Square Thru, 4 hands you
Double Swing Thru ........ OB know
Eight Circulare. . ........ ZB Meet Sides , Dosado, make ap
Step Thru to o Scoot Back Oceun Wave and go
Rotary Circulate ....... .. ZB Step Thru, Rotary Circulate
Swing Thru, boys Run walkin' two be two

Wheel & Deal ...... ZB (AL Keep goin'~when done, boys

Trade, boys Run
Wheel & Deal, the Corner Swing
 Swing ol" Corner there
AL come right back & Promenade
- the square
-« .add 16~beat Tag

4 fadies Chain 3/4

4 ladies Chain across

1-3 Square Thru RB
Curtique to OW

Rotary Circulate

Boys Run ............... AL

e
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e THE GIMMICK PARADE

"SIDES FACE, MINi SQUARE"

The command "Sides face, Mini Square™
tells the duncers that they are going to do @
partial or a fractional Grand Square routine .
The gimmick, however, is that the Heads and
Sides may not afl be required to go the same
number of walking steps. (Note: dancers must
turn ONLY on counts 4 or 8 and always
walk on the other counts).

Like most gimmicks, this one is fun as
long as it is different. Your dancers will en joy
it the first couple of times but will probably
tire of it relatively quickly. Try not to run
it into the ground.

Samples below all begin from a
static square formation:

& Sides face, Mini Square

Heads go 4, Sidesgo 6 ........ ClL

Right & Left Thru .«..ovvvnianl, Cl~os

Slide Thru veevevnan... ZB (AL}
® Sides fuce, Mini Square

Sides go 3, Heads go 8

Everybody Double Poss Thru

Centers In, Cast OFfF 3/4 ........ CL~os

Star THew v v vt vsesieene s (AL 1)
® Sides fuce, Mini Square

Sides go 4 and Star Thru

Heads go 3 and Substitute

Double Pasgs Thru

First go leff, next go right ...... EPL.

Pass Thru, Whee! & Deal

Centers Square Thru 3/4 ........ (AL1)
e Sides face, Mini Square

Heads go 3 and Pass Thru

Sides go  and Star Thru ....... OOCB

Right & Left Thru +...vvaun.u. ZB-o0s

Dive Thru, Substitute

Pass Thru v eni i viemesnrnnns (AL D

GRAND SCRAMBLE
{Hank Drumm, Errof, N H.)

Still another routine in the Grand
Square variation department . Here's how
it goes:

Heoads Swing Star Thru
Others Divide and Star Thru

New Heads Swing Star Thru
Others Divide and Star Thru

Everybody California Twirl

Sides Swing Star Thru
Others Divide and Star Thru

New Sides Swing Star Thru
Others Divide and Star Thru

Everybody California Twirl
(Allemande Left!)

e CALLER'S GRAB-BAG (No. 2)
{Breaks, Fillers and patter "Gems"

for Every Caller)

A Brace of Get-Outs:

From a Zero Box - ZB

Split 2, line up 4
Pass Thru, Tug the Line = In {CL)
Slide Thru - three times! (ALI)

From o Zero Box - ZB

Curlique

Scoot Back

Boys Run {CL}
Girls Fold (AL])
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e THE SIGHT CALLER'S NOTE BOOK E

"Ui§!¥MOVEi\AENTS" ~= ANOTHER WAY TO USE EQUIVALENTS

Just about every caller today has found the Equivalent Movement to be aimost valuable and
efficient patfer device and most of them probably use equivalent routines as o regular and frequent
part of their off-the~cuff or improvised patter presentations. Certainly the "Equivalent Phenomenon”
= in which a cailer deftly substitutes (in mid figure) one Basic or series of Basics for another Basic
or series of Busics =~ represents one of the simplest and most effective means that a caller may employ
when he wants to add interest and variety to his patter programs. Nor can there be much doubt but
that the current popularity of the Equivalent Movement as a calling "tool™ is due in no small part to
the fact that Equivalents generally require the least amount of-additiona! memory work on the part
of the caller.

There is however an additional == and we suspect, a considerably fess used ~~ application
of the basic Equivalent Phenomenon that every caller should ledrn and moke o standard part of his
choresgraphic bag of iricks, and this involves the use of an Equivalent routine es o means of undo=
ing or canceling out the effects of a Basic which the caller did not actually intend torcall. When
it is used in this fushion, an Equivalent Movement can sometimes be called an "Un~Movement"
{Cross Troil and U~Turn Back for example is an "Un~Right & Left Thru" 13, Who among us can
honestly say that, for whatever reason ~~ habit patterns, loss of concentration, or just plain faulty
memory =~ he hus not inadvertenly alowed an occasional incorrect or misplaced Right & Left Theu
or o ladies Chain to siip from his lips == and then immediately wished that he could take it back ?
And this, of course, s the primary purpose and function of the "Un-Movement", and we herewith
present o handful of "Un-Movements" that are both easy to memorize and easy to use in an emerg~
ency situation:

UN=PASS THRUS UN-TWO LADIES CHAIN

1. Pariner Trade 1. Swing Thiu, Box the Gnat
Right & Left Thru ' , Right & Lefr Thru

2. U=Turn Back 2. Fivster Wheel
Box the Gnat Right & Left Thru

3. Face your Parner 3. Star Thru, Swing Thru
Stide Thru, RL Thiy Boys Run, Bend the Line
UN~REGHT & LEFT THRUS _ UN"‘LSGUARE THRUS_

1. Cross Trail, U~Turn Back ' | 1. California Twiri

Right & Left Thru

2. Californio Twirl
- Flutter Wheel
 Sweep 1/4

2 ladies Chain, Flutter Wheel
Swing Thru, Spin the Top

Right & Left Thru, Slide Thru
3. Orsimply say:

"Face your Purtner”
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WHAT'S HAPPENING ?

Cloverflo continues fo dominate the chor=
eographic picture this month and it seems -~ fo
us at feat == to be gaining momentum not only
in the various workshop groups around the
country but with the average club=fevel pro-
gram as well.

Clubs and workshops that regularly feature'
experimental material seem, this month, to be
concentrating on Lee Kopman's Countéer Rotate/
Counter Circulate idea, as well as on the sev~

-~ 230 ~

i

eral new movements using the "Tag Thru"
idea that we first noted in Emanual Duming's
Rotary Tag Thru the Star.

The "Tag Thru" concept is the basis
for a whole family of movements written by
Chuck Besson {Alexandria, La.) and we are
taking a good look at one of them in this
month’'s issue: it is called SPIN TAG THE
TOP. We are also featuring an interesting
extension of the Diamond Circulate traffic
pattern called CUT THE DIAMOND. This
one was also written by Lee Kopman and it
might just be the move that will succeed in
bringing the diamond formation into genera!
use. Give this one a try; we think you'll
fike it!

Here's the rest of the new ideas we
saw this month:

CLOVER TURN CLOVER (Fred Christopher,
St. Petersburg, Fla.) From a Trade By set~-
up, dancers facing out do a Cloverleaf while
those facing in do a Turn Thru and then also
do a Cloverleaf. The movement ends in a
Double Pass Thru formation.

HALF AND HALF (Hank Drumm, Errol,New
Hampshire)  This movement involves a
Catch-All Eight traffic pattern end con be
done by either ends or centers in any ocean

{More on next page)
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WHAT'S HAPPENING (continued) .. | e ' SOME MORE "UN-MOVEMENTS" ]
wave {right hand or left hand), or by the ;0 We received a number of requests
centers in a 2-faced line, designated dancers | ' to show some more "Un" type movements

in an Alamo formation, etc. On the call, - as reported in last month's "Sight Caller's
the active dancers do a half arm turn and then ' Note Book" (see page 229) The idea seems
individually U=turn back in the direction of ! to have struck a responsive chord {at least
the arm turn, clapping hands and catching i with some of our subscribers !} and we are
opposite arms with each other fo turn half : therefore tisting some additional material

again.  below.

Remember, the "Un" ideqa is to be
used whenever you want to take back g
command that was inadvertently or mistak-
enly called and ifs purpose is to cancel out

ROTARY TAG TO A WAVE (Emanuel Duming,
Jackson, Miss.) From normal boy~girl ocean |
wave , ends swing half and the centers swing }

left 3/4 and drift slightly apart to allow the N ‘ ..
th : d by ret
new ends (girls) to "Tag Thru" the boys. The e wrong command by returning the dancers

. i to where they were before the command wa
girls then Run to the right around the boy to ; Y °

become wave ends. If the girls Run left, the i+ given.
movement ends in o two~faced line. UN-SQUARE THRU 3/4

1. Colifornia Twirl or Partner Trade

2.‘U~Turn?-Bcck, Box the Gnat
Right & Left Thru

SCOOT AND CLOVER(Dick McPherson)
From an oceun wave, all Step Thru. Those
facing in Turn Thru (as in Scoot Back) while
those facing out Cloverieaf. Those who have
completed the Turn Thru will now also do a
Cloverleaf. The movement ends in a Double
Pass Thru formation. (practically identical ;
to Clover-Turn-Clover on the preceding i
page } | . ;

PN

3. (from box type set-up)
Trade By, Right & Left Thru
Dive Thru, Pass Thru

i UN=PASS THRU & WHEEL & DEAL
' ‘ ' L (from facing Lines) -

SWAB THE DECK (Bruce Williamson, Altoona, - | 1. Double Pass Thrg

Pennsylvania) A Load the Boat type gimmick | Ist couple left t 9o right

routine .. From a Box formation, all first Swat f st couple lett, next go rig

the Flea and then do a Partner Tag plus o z 2. Centers Right & Left Thru

new Partner Trade . The movement ends in Pass Thru, Circle 4
facing lines of four. - Break to. a line

B o Right & Left Thru
TAG & ROUND {Scott Peterson) From any ; -~ -
~ formation allowing a Tag the Line, dancers . 3 gie:;irzl?css Thru
~ first do a Tag the Line and then, without ; Bre;k to a fine of 4

ing do'a R Off . _ '
stopping do a Round Off {ends become centers;vice versa)

NOTE: ~"Some of you also called our attention

to the fact that a Star Thru was omitted from the

Ist Un-Square Thru in last month's issue. Please L
add it to the end of the routine !

-~ 231 -
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=e' NEW MOVEMENT (Expeﬂmenmi:- |

.__.{

How To Do 1t:

imEi'essions:

Choreography

*®

The centers of o diamond are ident it ied as these dancers s%andmg at the ‘closer" points of an

CUT THE DIAMOND (Lee Kopman, Wantagh, N.Y .}

Cut the Dicmond converts a standard diamond formation to o 2~faced line
(when calied from facing diomonds, it ends in an ocean wave 1}, It proceeds
exactly as in Diamond Circulate with all 4 poin%s moving up one position in
the diamond . Those who are now in in the "center” position®, however, do not
stop there but continue in the same direction to move up, inside and admcerﬁnﬂ
to the new "ends”. (approximately 2-4 counis). In effect, those who begin as
diamond “centers” do a single diamond Circulate, while those who begin as
"ends" slide together and do a Trade.

This could be the brec:ski'hmugh that the whole family of diamond-type move~
ments have been looking for. The flow into the 2-faced line is smooth and
fogical, as are the many and varied possibilities for subsequent get-outs. We
also had excellent resulis with a "new" way to establish the initial diamond
formation iougqes?ed by Bill Davis) in which the caller simply says "Centers
Trade and 1/4 more” (instead of Cast 3/4, Cast-Off 3/4, etc.) This method
required no éxplanotions or walk-thrus and seemed to te an eusier concept for
the dancers to grasp. Cut the Diamond was easier to teach when we could
identify centers and ends by sex (boys move up one position and join the girls)

etc. Otherwise the “tecch"” was very easy.

A

From o Zero Box ~ ZB (Box 1-4)

ey

1. Swing Thru, boys Run
Girls Trade ond 1/4 more
Cut the Diamond Equals ZERO'!
Cast Off 3/4 '
Star Thru, California Twirl

2..CErcEe fo a 2~faced fine

Girls Trade and 1/4 more Equals ZERO !

Cut the Diamond (Technical Zero: insides
Couples Circulate become outsides & vice
Bend the Line o 1 versa)

Curlique, Boys Run

3. Swing Thru, boys Run
Tag the Line-Right
Boys Trade and 1/4 more Equals ZERO!
Cut the Diamond
Whea!l & Deaal & Sweep 1/4
Star Thru

From any 2~faced line set~up
Centers Trode & 1/4 more
Diamond Circulate & Cut the Diomond |

Equals Wheel Across

elongated diamond {see cur previous discussion on page 204). In a formation that features
parallel diamonds, for example, the "centers” would be those who have formed a Spin Chain
Thru type wave across the set.

- 939" (More on next page )
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@ CUT THE DIAMOND (continued)

Sample Figures:

1-3Square Thru ...ovvvvnunn, ZB -
Circle to a two~faced line

Girls Trade and 1/4 more

Cut the Diamond

Couples Circulate

Bend the Line

Box the Gnat ................ Cl~0s
Right & Left Thru ............. CL
Slide Thru three times ....... (AL
1-3 lead right

Circletoalineof 4 ........ N4 §
Pass Thru

Tag the Line = Right

Centers Trade and 1/4 more

Cut the Diamond

Wheel & Deal

Star Thru, Substitute

Bend the Line .....cooooin.... ZL
Pass Thru

Tag the Line ~ Left

Centers Trade &1/4 more

Cut the Diamond

Wheel & Deal

Star Thru, Substitute

Bend the Line .............. ZL
Pass Thru

Wheel and Deal

Centers Flutter Wheel

Pass Thru «cvvvnenen.... (ZB) ALl
1-3 1/2 Square Theu v .vvvn.n.. ZB-os
Swing Thru '
Boys Run

Girls Trade and 1/4 more
Diamond Circulate
Cut the Diamond

Couples Circulate
Wheel & Deal .......... (ZB) ALl

1-3 1/2 Square Thru ...... ver. LB-o0s
Circle to a two-faced line

Tag the Line - Right

Boys Trade and 1/4 more

Cut the Diamond

- 233 -
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Whee! and Deal

Sweep 1/4......... vesves. RL
StarThru ..o, ZB-os

Dive Thru, Pass Thru ....... OB=-os
Dosado to an ocean wave

Girls Trade ..o ... OCB-0s
Girls Run ‘

Tag the Line~Left

Girls Trade and 1/4 more

Cut the Diamond

Wheel and Deal ........... OCB~os
Sweep 1/4 ..., CL
Right & Left Thru .......... Cl~os
Slide Thru ...vuvun... (ZB) AL!

1-3 1/2 Sashay

Circle Left

4 boys Square Thru

Split the girls and {ine up 4

Pass Thru

Tag the Line~Right
Boys Trade and 1/4 more L
Cut the Diomond

Wheel & Deal ............. CB~os

1-3 lead right

Circle toalineof 4 ....... ZL
Right & Left Thru .......... ZL~o0s
Two lodies Chain  ......... ERL~os
Pass Thru

Wheel & Deal

~ Centers Pass Thru .......... RB
Curlique to an ocean wave

Swing Thru

Centers Run around the ends
Tag the Line - Right
Centers Trade and 1/4 more
Cut the Diomond

Bend the Line

Pass Thru

Whee!l and Deal

Centers Pass Thru

Swing Thru )

Boys Run ........... (ZL) ALl

(more on next page !)
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CUT THE DIAMOND (continued)

@

L

@

e add 16 beat Tag!

1-3 Pass Thru - Separate

Go round one, line up 4

Pass Thru, Wheel & Deal

Girls Pass Thru, Swing Thru
Centers Run

New centers Trade and 1/4 more
Diamond Circulate

Cut the Diamond

Couples Circulate

Bend the Line , Star Thru
Centers Square Thru 3/4 ,....... (ALY

The following routines feature a- Cut the

- Diamond called from a facing diamond

sef-up:

1-3 Square Thru ........ beeeeas
Double Swing Thre .......o....
Girls Trade & 1/4 more

Cut the Diamond (left hand OW)
Boys Trade , boys Run

Bend the Line
Turn & Left Thru
Star Thru

Cl-os
(AL D

--------------

oooooooooooooo

1-3 lead right

Circle to a line of four
Star Thru
Swing Thru

Boys Trade and 1/4 more

Cut the Diamond (left hand OW)
Left Swing Thru

Boys Trode and 1/4 more

----------

----------------------

Swmg Thro
Boys Trade
Girls Trade
Boys Trade und Turn Thru

S]NGING CALL (Corner Progression)
Head 2 Square Thru, 4 hands you go
Meet the Sides & Swing Thru, 2x2 you know
Boys Run, girls Trade & go 1/4 more
- Cut the Diamond, Cast Off 3/4 round the floor
Curlique and the boys Run , swing 'ol Corner
there
Allemande Left, come on back & Promenade

--------

E

o THE CALLER’'S GRAB-BAG
Breaks, Filiers and Patter "Gems"
for Every Caller)

Gt

Here's an oldie that always gets a good dancer
response {especially if they get all the way
through it 1}

@ 1-3lead right
Circle to o line of 4
Right & Left Thru
Star Thru
Swing Thru once
Spin the Top once
Right & Lefi Thru
Star Thry
Swing Thru Double
Spin the Top Double
Right & Left Thru
Star Thru and Slide Thru
Swing Thru three times
{you know what's coming, right ?)
Spin the Top thres times
Right & Left Thru
Pass Thru & Partner Trade (AL

This one was sent in by Les Maire (Crete,
IHinois) that uses the currently popular Clover-
flo movement:

o 1-3lead right
Circle to o fine of four
Center 2 Turn Thru and Cloverleaf
End 2 Star Thru, Pass Thru
Meet those two and Square Thru
3 hands around
Cloverflo
Swing Thru
Spin the Top
Cross Trail (AL

® And here's o neat Zero routine that works
from any standard facing line set-up (tech=
hical Zero: ends become centers & vice
versa 1)

Pass Thru, Ends Fold
Centers Turn Back
Everybody Double Pass Thru
Center in, Cast Off 3/4

- 234 -



April 1973

CHOREO BREAKDOWN

4 e e Y

[ e PROGRAM NOTES |
} {interesting traffic patterns in which
% the emphasis is on stondard Basics)

Gracmcimonrare e i o

WALK AND DODGE

This interesting movement was introduced
to the square dance scene way back in 1968,
But unlike most of the movements that were
written that year, Walk and Dodge is still very
much alive. As a matter of fact, it wouldn't
surprise us if Walk and Dodge eventuaily man-
ages to join the ever~increasing list of "main-
stream™ Basics . And while, to be sure, the
movement is still a long way away from
attaining universal acceptance at the aver-
age club~level dance, we have noted o very
definite tendency for more and more caliers
to include the movement in their club~level
workshop programs.,

We think this is o good idea and we are
therefore featuring Walk and Dodge as the theme
for this month's Program Notes. Here again is
the definition, as well as a number of interest-
ing routines that use the Walk and Dodge move~
ment in a variety of choreographic applications:

Walk and Dodge (Holman Hudspeth),

From any formation permitting a Box Cir-~
culate (paraliel singte file lines of two faeing
opposite directions), the dancers facing in
{("Walkers"}) walk directly forward to take the
place of the dancer directly in Front of them,
while the duncers who are facing out {"Dodgers")
do a sideways slide or Sashay to take the place of
the dancer who was adjacent. {The slide can be
either left or right depending on whether the
starting "box " is facing clockwise or counter—
clockwise}.

e - 1~3 Square Theu vuvunsnunsnn.. ZB
Curlique
Waik and Dodge :
Colifornia Twirl ............. EPL~o0s
Pass Thru
Whee!l and Deal
Centers Pass Theu ....... (ZB) ALI

- -235 -

1~3 Curlique
Wafk and Dodge

Circle 4 with the outside two

Heads break ond lineup 4 ..... ZL

Pass Thru

Wheel and Deal

Centers Pass Thru ............ OPB~os

Star Thiu oooveneninnennn.... ERL=os

Curlique

Walk and Dodge. ............ (ALD)

1-3 Square Thru ...vvuu...... ZB

Swing Thru

Watk and Dodge

Cast OFf 3/4

Star Thry

Cloverleaf

Cenfers Pass Thru ............. ZB

Swing Thru

Boys Run

Couples Walk and Dodge

California Twirl .............. EPL-os
" Right & Left Thru ............ EOL

Two ladies Chain {that's Corner [} AL!

1~3 Square Thru oeuvvunnnn.., ZB

Swing Thru

Girls Circulate

Boys Trade

Boys Run

Couples Walk and Dodge

Partner Trade .........ou... ... ZL

Right and Left Thru ........... Zl-os

Partner Tag  +.vvevnennnn.... {ALT)

1-3 Square Thru .............. ZB

Curlique

Walk and Dodge

California Twirel ..., .. EPL-o0s

Star Thru, Dosado to Ocean Wave OCB
Cast OFf 3/4
Walk and Dodge

Ends Fold

-------------------
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“e SET 'EM UP - GET 'EM OUT!

ot i

- WORKING WITH A 2-FACED LINE -

Callers who have become tired or bored with the standard line or box~type traffic patterns
around which most of our current patter figures seem to be constructed these days, might want to
consider using a s:mple 2-faced line formation as the framework for an occasional change=of ~pace
patter routine. The complexity of today's style of ciﬂoreography offers a caller a wide variety of
2-faced line set-ups and get-outs and fhe typical 2-faced line formation is both easy to work with

and fun to cali.

get-out) when workmg with @ 2-faced line arrangement .
popular dancer arrangément that results when {from a Zero Box) a caller says:
. Note the dmgrmms befow and then check out the several set~up, zero and get=out mod-

Boys Run™
ules that foiiow

ZRoNG! :.iJ

3 O@ 2]

~ SET-UPS

I.  1-3 Square Thru 1.

Circle to a 2~faced line

2. 1-3 Square Thru 2.

Swing Thru
Boys Run

3. 1-3Right & Left Thru

Cross Trail go round 1 3.

Line up 4 (CL}
Star Thru, circle 4
Full turn around and

Slide to a 2~faced line 4,

4. 1-3 Square Thru
- Dosuado to an ocean wave
- Girls Trade
Swing Thru

Boys Run 5.

Tag the Line ~ Right
Boys Cross Run

5. 4 ladies Chain 3/4
" 13 1/2 Sashay
Join'8 haids and circle left
4 boys Square Thru
" Split 2, line up 4
Pass Thru, Tag the line=Right
~ Boys Cross Run

Nels e :
2 @

ZEROS

Couples Circulate
{Double f)

Bend the Line
Star Thru, Swing Thru

Boys Trade., boys Run
Wheel Across

" Tag the Line-Left

Whee! and Deal

Circle fo a 2~faced line

Wheel Across

Tag the Line-Right
Boys Trade & 1/4 more
Diamond Circulate
Girls Trade & 1/4 more

Wheel & Deal
Sweep 1/4

12 Square Thru

Trade By
Swing Thru
Boys Trade
Boys Run

- 236 ~
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In addition, « caller may use the same "building block™ method (set-up, zero and
The formation descrlbed below is that very

"Swing Thru and the

4]

Yyl
! ],.;

e

GET-OUTS
1. Wheel & Deal {AL1)

2 Bend the Line
Right & Left Thru
Flutter Wheel
Slide Thru (AL 1)

3. Wheel & Deal
Sweep 1/4
Right & Left Thru
2 ladies Chain
Star Thru (AL

4. Couples Circulate

Wheel & Deal |
Dive Thru, Pass Thru -
(AL}

5. California Twirl

Boys Trade
- Cast OFf 3/4 .
Right & Left Thru
© Star Thry (AL 1)

6. Couples Circulate
Wheel & Deal
Sweep 1/4,Pass Thru
Wheel & Deal

Centers Square Thru
3/4 round (ALD)
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| ® NEW MOVEMENT (Experimental) |

SPIN TAG THE TOP_(Chuck Besson, Alexandria, Louisiana)

How To De If: - From any 4-dance right hand ocean wave, the end dancers swing 1/2 by

: the right and the new centers swing left 3/4. Without stopping, the cen-
ters now "flare" away a full 360° in a right face direction and return to
the wave to become centers of a new right~hand ocean wave formed at
right angles to the direction of the starting wave (as in Spin the Top).
The ends, meanwhile -~ as soon as the centers have begun their flare~
away movement -~ face each other and do a right-shoulder Partner Tag
“thru” those doing the flare~away, and then (also without stopping) they
Run to the right to become the ends of the new wave . The movement takes
approximately 12 counts; do it twice to zero!

If the command is given from a left hand ocean wave (Left Spin Tag the Top)
all arm turns and facing directions are reversed. The quthor has also provided
directins for FAN TAG THE TOP: in this one, all the above rules apply ex-
cept that the first arm turn is elminated in order to allow the movement to
begin with the centers turning 3/4.

[Er———— bt i T R by . . AL AU ek 5 ot T 58S TR

From a Zero Box ~ ZB (Box 1-4)

Impressions

Spin Tag the Top
Box the Gnat
Right & Left Thru
Star Thru

THEAETE S5 L3 e R nmade R e LT P U S

Froma Zero Box -ZB

Equals ZERO! : (

Swing Thru
Girls Circulate Converts a Zero Box (ZB)
Boys Trade to a Zero Line (ZL)

Spin Tag the Top (ZL-os)
Right & Left Thru

From a Zero Line - ZL (1P2P)

Star Thru

Spin Tag the Top
Box the Gnat
Right & Left Thru

Equals ZERO !

3
Y TLdtod 1 o b e S A A e

Equivalents: ' Spin Tag the Top equals Spin the Top and the Ends Trade

Spin Tag the Top and Box the Gnat equals Slide Thru
Spin Tag the Top + SwingThru +Step Thru equals lead to the right |

37 - (More on next page)
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SPIN TAG THE TOP (continued) - @ SUGGESTED ADDITIONS TO THE
. "SPIN TAG " FAMILY :

The author has also provided a number of "Spin
Tag" ideas which he identifies as the "Spin Tag

Sample Figures

o 1-3Square Thru ...o.oovennn. B Family". Here are some of the definitions:

Spin Tag the Top.
Boxthe Gnat o.vevvneinnnann, CL . SPIN TAG THRU f{also Fan Tag Thru)

Pass Thru & Bend the Line ......CL-os From parallel right have waves, ends swing -
Sm‘r Thru o, Z8 1/2 right and new centers swing left 3/4,
Sw.mg Thru Ends now Pariner Tag "thru" the other two
Spin Tagthe Top «vvvvuvevenns §PL and, simultaneously, the 2 centers of each
Pass Thru foursome will also do a Partner Trade. They no
Wheel & Deal . _ now turn the outside end dancer 3/4 by the
Centers Square Thru 3/4 ALY

left and join those who did the Partner Tag
in another ocean wave.

@ Side lodies Chain
2~4 Square Thru .. ...vevnen.. OPB 4 ladies Chain
Curlique to an Ocean Wave 1-3 Square Thru ... vvvvvuuna., OB
Spin Tag the Top Spin Tag Thru . .
Pass Thru Spin the Top ..... P ZL
Wheel & deal .............. .o (ALD RL Thru, Cross Trail ............ (ALD)
 1-3 Spin Tag the Top SPIN TAG THE GEARS

SINGING CALL (Corner Progression)

Swing Thru

Step Thru «..ovvviiiiaois, OPB-os
Dosado to an Ocean Wave

Spin Tag the Top

From parallel right hand waves, ends swing

1/2 right and new centers swing left 3/4.
Ends U~turn back forming 2 paralle | leftw
hand stars. Each star turns 3/4 and the orig»

Swing Thru inal wave centers (girls if you started from
Step Thru _ a ZB ocean wave) drift apart and, as'the 2
Bend the Line .............. ZL- girls Partner. Tag and face right, the boys in
Star Thru ‘ each foursome also Partner Tag and face |
Square Thru 3/4 ... ......... (ALT) right . Center girls now turn a new girl teft

3/4 and joir the men in new parallel waves.

1-3 Square Thru ... ........ ... ZB
i Head 2 you Square Thru its 4 hands round gt’vli:;a'fi:iw Gears
you go
b C Centers Trade
Around the “orrier do a Dosado Turn Thru .o i e an (AL

e Aaeiaba e e

5 i e,

S R G

Spin Tag the Top, turn right & left 3/4
Centers flare-others Tag = Run to the
right and then
Box the Gnat fook 'em in the eye
and do the Right & Left Thru
Slide Thru and the Corner Swing
Promenade you do

+o..add 16 beat Tag

s U A P T Nt AR 10 a5 e IR
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SPIN TAG THE DIAMOND

From a Zero Box ocean wave (Box 1-4} ends
swing 1/2 right and new centers swing left
3/4 (ends meanwhile U-turn back to form @

~diamond formation). All now do a Diamond

Circulate and centers (girls) Partner Tag-right
while men Partner Tag "thru" and face righti
Girls in each hew foursome turn left 3/4 and
join the men in parallel ocean waves. {two
times equals Zero !)
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| a THE SIGHT CALLER'S NOTE BOOK |

i,

THE "MAGIC MODULE" == A USEFUL PATTER TOOL

_ The "Magic Module" refers to a short and easily-memorized five~move routine that can
provide a working caller with a considerable amount of choreographic dexterity, flexibility and
maneuverability . The routine starts from any standard box-fype set-up and always ends in standard
lines facing in and it enables a caller to quickly move his dancers from one known position to

" another known position of his choice | Here's how it goes: -

The "Magic Modile" -

{from any standard Swing Thru
box formation: ) Girls Circulate
 Boys Trade
Boys Run
Bend the Line..

Lef. us now examone some of ’rhe(ways in which this very versatile piece of sq.uqre dance
choreography can be used: '

1 TO CONVERT A ZERO BOX (Box 1-4) to a ZERO LINE {1P2P

 Simply call the "Magic Module"
No doubt many of you are already using the "Magic Module in this way . But did you
know that routine will also convert a CB to a.CL, an OB to an OL and a RB to an RL?

2) TO CONVERT A ZERO LINE (1P2P) to a ZERO BOX (Box 1-4)
Call a Star Thru, add the "Magic Module" and then cail another Star Thru

This is what makes the "Magic Module" so versatile. Notice that by simply adding o
Star Thru to both the beginning and the end of the "Magic Module”, you can effective=
ly reverse the process described in (1) dbove. And of course this routine will similarly
change a CL back to a CB, an OL to an OB dnd an RL back toran RB.

3 | TO MOVE THE GIRLS IN FACING LINES ONE POSITION CLOCKVW|SE (ZL to RL, etc.)
Call a Right & Left Thru, Star Thru'and then add the "Mdgic Module

This routine leaves the men standing exactly WHeré-fhey were while moving the ladies

one position in a clockwise direction. (ZL;becomes RL, RL becomes OL, OL becomes CL
and CL becomes ZL..) ' '

4) 1O MOVE THE GIRLS IN FACING LINES ONE POSITION COUNTER-CLOCKWISE
| Call a Star Thru, add the "Magic Module™ and then call a Right & Left Thru

This routine reverse the process above . The men re?ﬁéir‘i‘.éxdc::'ﬂ‘y Wheré_fhey are, but
~ the girls progress one position counter-clockwise. (ZL becomes CL, CL becomes oL,
OL becomes RL and RL becomes ZL.) ' =
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@ Whufs Happening? ......... Page 240

'F & New Movements:
"z — Peel the Top ........... Page 242
) - Close the Diamond . ... ... Page 247
- Peel & Cut the Diamond .. Page 246

®. Progrcm Notes:
._..'...-} =~ Cross RUD «veervnrnnnnns Page 244

® Caller's Grab~Bag......... .. Page 245

‘@ Set 'Em Up - Get ' Em Out
- End Man w/Opposite Line
(out-of -sequence) ....... Page 245

@ The Sight Caller's Note Book
- Another Way to Resolve
the Square .............. Page 249

WHAT'S HAPPENING ?

The word that reaches us these days is
that Rotary Circulate continues to dominate
the workshop scene. We also understand that

- Jerry Salisbury's Cross the Stor is also receiv-
ing a lot of workshop attention.

| The choreographers around the country

" hod a field day this month! However, of the

" 19 new movements that we are listing this

" month, we feel that PEEL THE TOP and

- CLOSE THE DIAMOND are worth a second look
and we are, therefore, featuring them in this

- 240 -
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month’s notes. Here, for your files, are
the others: ‘
AREA CODE 1...8 From a DPT or a box
formation, outside dancers furn their backs

to each other and Circulate the designated
number of positions {1 thru 8) to face the dan-
cer who wos their original opposite on the ;
other side of the square.

BREAKOUT {Jack Bright) From a normal
couple box formation, all Left Curlique;
facing girls start a Dixie Chain (R&L pull-
by) while boys roll back left to complete
their part of the Dixie Chain {L&R pull-by).
At this point girls Fold and ol Slide Thru to
end in a 2~faced line.

CENTERS/ENDS RUN & 1/4 MORE (Lorry
Jack): An extension of the Centers Trade &
1/4 more method of establishing a didmond
From OW cenfers Run around the ends and
continue forward 1/4 more to form a diam~
ond. From a 2-faced line, the Ends Trade

‘to the other end and go 1/4 to form the
- diamond .

DIAMOND SWING CIRCULATE (Fred
Christopher): From any diamond formation,’
all do a diamond Circulate, then those in
the ocean wave across the set do a Swing
Thru as the other 4 Circulate one position
around the outside to end in another diam= ¢
ond formation. ;

{More on next Page)



CHOREO BREAKDOWN

May 1973

WHAT'S HAPPENIKIG2- (continued) -

DODGE CIRCULATE:: From parailel ocean: . - -

waves, centers do a Walk ‘& Dodge as the
ends Circulate one position. S :
DOSADID (Jim Petrone): - From o box set-up,
facing couples Dosado all the way around and
then Pass Thru. Without stopping, outsides
Trade to face in os the centers take the next
command .

RIGHT & LEFT TRIPLE CROSS:  From facing
lines or from indian-style Tines facing in op-~
posife directions. From facing lines dancers
look right (or left) diagonally and give a left
to that person and pull by, The 2 dancers

" who have no one diaginally across from them
will not respond to the call,

.. ROLL THE. ..(Diamond, Gears, etc.) by Lee
Kopman: From 4-dancer lines facing out (nor+
mal couples), girls Ro!l right to form o wave
in the center of the set as the boys Quarter
right. This creates a parallel diamond forma-~
tion and all now take the next command (di~
amond Circulate, or what have you I}

SCOOTEROCO (Keith Eddinger) : From fac-
~ ing couples, all Scoot Back and then face
~ the adjacent dancer (centers face ends) to
. Star Thru, , E '

CSIXAND TWO ACEY DEUCEY: From paral=
el diamonds, wave centers Trade as the outer
six Circulate one position to form another
paralle! diamond formation,

- SPIN CHAIN THE THAR (Al Appleton) From .
an Alamo Style set~up, all swing 1/2 right and

left 3/4. Insides now star right across 1/2 way
‘and then Remake the Thar .

‘SPIN THE DAISY: From o DPT sefwup,‘x.c.ehters
give a right and pull by and then do a Left
Spin the Top with the outsides fo formcan 8 -

hand ocean wave. Without stopping, the 2~ -

centers Trade and all Left Spin the Top again

- 241~

and all finish with o Pass to the Cenférﬁ
fo end in another DPT formation.

- SWING THE DIAMOND (Ted Wegener)
Another way to change a diamond into an ‘

ocean wave or 2-faced line. From any di=
amond set~up, centers swing 1/2 (right or
left) as ends move up to the new formation.

SWITCHEROQO THE DIAMOND (Ralph Pavlik}
From parallel waves or 2-faced lines, start a

Switcheroo {ends pariner hinge, centers Fold)
all Diamond Circulate; then centers Cast 3/4
as ends Circulate once., - '

TAG & FLUTTER THE DIAMOND (Larry Jack)
From o diamond set-up, boys Tag Thru=-Right ds
girls 1/4 in & walk forward {"Close the Diam*~
ond") right shoulders, then Trade and pick up

- the opposite man. Couples now Whee! Acrots _

and Bend the Line.

TAG & SQUARE: From Trade By formation,
outsides Partner Tag as insides 1/2 Square Thru, ;

TRADE COUNTER ROTATE (Jack Lasry): As
dancers complete the basic Counter Rotate
routine, centers move apart to aliow ends to
become centers and centers become ends.
RH wave becomes TH wave. '

TURN TO A WAVE (Chuck Besson) Done from
facing couples. Designated dancers (boys; girls)

. db. g’ 3/4 Turn Thru to join the inactive dancers

whis*have meanwhile turned 1/4 right face to
form a left handed wave. A Left Turn to a
Wave uses left arm turns and left facing direc~
tions and ends in a right hand wave.

 TURNPIKE (Andrew Pennock) From normal
* lines of four standing back to back, all do &

Partner Trade, Slide Thru, Pass. Thru and one
more Partner Trade. Ends in a box formation.
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® NEW MOVEMENT (Experimeﬁmﬂ)

How To Do It:

PEEL THE TOP {Melvin Roberts, Memphis, Tenn.)

Impressions:

Choreography

Eguivu!r‘en’rs"ﬁ

From any ar's'angemeni‘ in which two single file lines of two are standing
side by side but facing in opposite directions {as in dosado to ocean wave
and Ends Fold), the lead dancers do a Peel Off and without stopping do
a Quarter §n to become the ends of a new ocean wave . Simultaneously,
the trailing dancers step forward to join inside hands and turn or Cast 3/4
to become centers of the new wove. Takes approximately 4 counts.

We like this one. |t features a smooth and neatly flowing routine that
combines an excellent body flow with.a wide variety of possible choreo-
graphic traffic patterns and combinations. Both club and mainstream
dancers were enthusiastic . The teach wos easily accomplished -- especially
with groups who are regularly doing Peel Offs and the many Peel OFff vari-
ations.

From a Zero Line - ZL (1P2P)
Slide Thru
Swing Thru, girls Fold
Peel the Top

e i A e

Equals ZERO'!

From a Zero Box = ZB {Box 1-4)

Swing Thru
Girls Fold
Peal the Top®

Right & Teft Thr

* Slide Thru from here
equals a true Zero

*% the entire combination

Pass Thru, Bend the Line
Slide Theu *%

equals a Technical Zero.
{insides’ become outsides
and vice versa)

From o Zero Box - 78

Dosade to ocean wave
Girls Trade, boys Fold
Peel the Top

Torn ond Lett Thru

Star Thru

Equals ZERO!

From normally ~arranged boy~girl ocean waves:
Boys Foid +Peel the Top +Turnand left Thru+Slide Thruz2 ladies Chain

Swing Thru 4girls Trade & boys Trade +girls Fold +Peel the Top
= Star Thru

- 247 ~ (More on next page}
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PEEL THE TOP (continued)
Sample Figures:
1-3 lead right e 1-3SquareThru ............ ZB
Circletoalineof 4 ..,.......... ZL Swing Thru, girls Fold
Right & Left Thru ............... Zl-os Peel the Top ................ Cl-os
Slide Thru +..vvivniineninun.. ... RB Triple Trade ............... ZL
Swing Thru, girls Fold Right & Left Thru ........... Zl~os
Peel the Top ......uvu. ... v Zl-os Slide Thru .........ouiLL.L, RB
Box the Gnat o Swing Thru, girls Fold
Curlique Peel the Top .............., Zl-os
Boys Run and Pass Thru ., .......... (ALD Triple Trade  .ovvvoooo... .., RL
' . Right & Left Thru ........... RL-~os
1-3 Square Thry vvvvvneinnnnn.,. ZB 1/2 Square Thry
Swing Thru, girls Fold Cloverflo ............. ZB  (ALD
Peel the Top .vvvvvvivnnnnnnn.., Cl~os
Right & Leﬁ’ Thru & }/4 more ® 1-3Square Thru ............. ZB
Couples Circulate: Curlique fo ocean wave
Wheel & Deal ..o, oso OCBos Ends Fold, Peel the Top
Dosado all the way Centers only Box the Gnat ....EOL
Step Thru to a Scoot Back Everybody Right & Left Thru ... EPL-os
Boys Trade, girls Fold Pass Thru, Wheel & Deal
Peel the Top ..... Cereaireaeaen . EOL Cenfers Pass Thru ......... (ZB) ALI
Pass Thru
Wheel and Deal ® 1-3SquareThru ............. ZB
Substitute Dosado to ocean wave
Centers Pass Thru o......,.. (ZB) AL! Step Thru and Scoot Back
Boys Trade, girls Fold
1-3 Square Thru  evvvvnnnnnna... ZB Peel the Top ................ Cl-os
Spin Chain Thru : Swing Thru
Girls Circulate double Spinthe Top ................ OB=~os
Swing Thru oevviniennnnnnn .. OPB Right & Left Thru ............ ZB (AL
Boys Fold
Peel the Top SINGING CALL (Corner Progression)
g?;jhihch:;:f’rhr; ............................... ;twos ;ieadj E}?wre Thrt:i, 4 hgndsdyou do
. Pass Thru, Bend the Line .v....... ZL Soun The cﬁomer OC; Fos,'c; oh
Slide Thru v.ovvvinunnunun.. ... CB~os PWiTgh iy sm;,dgir’ s Dh fhat wth
Square Thru 3/4 ............... (ALD) ecl the Top and do a Right & Left Thry
Pass Thru, Bend the Line, move it up
and back
2;3 Square Thru oooveneninn ZB Slide Thru and swing ol ' Corner there
osado to ocean wave
Boys Fold (Promenade)
Add 16 beat Tag. ..
Peel the Top
Turn & Left Thru «vvvvnvinno..., EPL~o0s
Flutter Wheel ..., ... CL
Pass Thru, Tag the Line
Centers In, Cast Off 3/4 ......... (ALT)
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e PROGRAM NOTES
{Interesting traffic patterns in which
the emphasis is on standard Basics)

CROSS RUN

Written by Bill Jordan (Eastlake, Ohio),
this currently popular variation of the basic
" Run traffic pattern first appeared in 1965. In
the last year or two, however, we have noted
an increasing tendency for the Cross Run move-
ment to crop up in more and more club-level
‘programs and it would therefore seem to be an

approptiate choice as the theme for this month's
 "Program Notes" feature. Here is the original
‘definition slightly updated:

Cross Run: From any appropriate set-up, the
designatedidancers {ends, centers, boys,
girls, etc.) combine a cross-type routine
with the standord Run maneuver. If the
command, from lines or ocean waves, is
"Centers Cross Run", the centers first
cross, moving forward and on a diagonal,
to the furthest end of their own line. If
the command is "Ends Cross Run”, the ac~
tive dancers first Run around the center
dancer nearest them and then cross into
the furthest center position of their own
line. As in any Run movement, active
dancers end up facing opposite to their
original starting direction.

Here is the author's original sample routine:

® 1-3 Promenade 1/2

Lead right, circle toa line ....... 7108
Pass Thru '

Centers Cross Run

New cenfers California Twird © -
Everybody Box the Gnat «......... ZL
Right & Leftf Thru vvvvvvvenenn.a. Zl-os5
Pass Thru

Ends Cross Run

New ends U~Turn Back

Star Thru, Double Pass Thru

First Couple Left, next goright .... ECL
Two ladies Chain ... oo iai.., AN
Star Thru, Square Thru 3/4 ....... (AL

And these routines came from our

" files:

1-3 Square Thru
Swing Thru , boys Run

Tag the Line - Right

Boys Cross Run

Bend the Line . Cl-os
Star Thru ovvvvvnennn.. (ZB) AL!

-------------

1-3 Right & Left Thru

Square Thru and on the 3rd hand
Curlique
Boys Rum
Dosado to ocean wave

Girls Trade, girls Run

Tag the Line~Right

Girls Cross Run, couples Circulate
Bend the Line .

Box the Gnat ...... e CL
Right & Left Thru .......... CL~os
Slide Thru .......... {ZB) - AL!
1-3 Square Thru el ZB

Swing Thru, boys Run
Tag the Line ~ Right
Boys Cross Run
California Twirl

Boys Trade, Wheel & Deal .. AL!
 1=3 lead right
Circle tolineof 4 ......... ZL

Pass Thru, Tag the Line ~ Right
Centers Cross Run, Bend the Line *
Pass Thru, Tag the Line-Right-
Centers Cross Run, Bend the Line
Pass Thru, Tag the Line-Right
Centers Cross Run, Bend the Line..ZL
Pass Thru, Wheel & Deal
Centers Swing Thru, Turn Thru ..{AL}

* a neot get-out from here:

Pass Thru, Tag the Line~left

Centers Cross Run, Bend the Line
" Pass Thru, Wheel & Deal (AL
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e THE CALLER'S GRAB-BAG

(Breaks, "Fillers” and Pqﬂef',
Gems for every Caller)

In last month's Caller's Grab-Bag

section, we listed a technicdl zero that
would work from any 4~dancer facing line
set-up . Here it is again:

Pass Thru, ends Fold:
Centers U-Turn back
Double Pass Thru
Centers. In, Cast OFf 3/4

Les Maire (Crete, Hlinois) sent us

a neat little routine that can be used as an

effective follow=up figure. It goes like this:

1«3 Promenade 1/2

Lead right, circle to a ilne (ZL—os)

Pass Thru, ends Fold
Centers U-Tum Back... .(AL !)

e The following get-outs will work from
any Corner Lady Line (CL):

Pass Thru

Tag the Line

Centers In, Cast Off 3/4
(ALD

Pass Thru

Tag the Line-Right
Wheel & Deal
Swing Thru

Girls Run

(ALL)

Dixie Style to ocean wave
Boys Trade, girls Trade
Boys Trade

(ALY

Pass Thru

Tag the Line = In
Curlique

Boys Run

(ALY

‘|’ SET 'EM UP -- GET 'EM OUT

.THE END MAN with QPPOSITE LINE

{Qut-of-Sequence)

CHOEY.086u
Dend Ao no

The mosf common sef-~up is to first
get a Zero Box {Box 1-4) and then have the
dancers circle four and break to a line. Qur
favorite get-out is to call a Star Thru and
then call the "Magic Module® {see last month's
issue: Puge 239}. Add a 2 fadies Chain and
you have put your dancers in a Zero Line ]
Here are some other things you can do with

the ou’rwof—seqyence EOL:
Set-Ups:
1) 1-3 Cross Trail

Go round one and line up 4

Right & Left Thru
Flutter Wheel

2) 1-3 Square Thru
Swing Thru, Spin the Top
RL Thru, 2 ladies Chain
Pass Thru, Bend the Line

3) 1-3 1/2 Square Thru
Spin Chain Thru
Girls Circulate

Boys Run, Tag the Line-Right
Boys Cross Run, Bend the Line

Get~-Quts:

) Pass Thru, Whee! & Deal

Substitute, Square Thru 3/4 (AL1)

2) Flutter Wheel

Square Thru, Trade By (AL D

3) Spin the Top
Girls Circulate Double
Boys Trade, boys Run
Wheel & Deal

/r‘“
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l e MORE ON "CUT THE DEAMON’D“

i.ns? month’s exploration of "Cut
the Diamond " (page 232) stirred up some
interest. Some of our subscribers have
reported excelient dancer response fo this .
idea and we have also received some addi~
tional routines which we felt might be -
worth passing along. -

Here are two zeros: s

Spelvin (Happy Vdlley, Calif.):

® I1-3SquoreThru .........ue. .
Swing Thru, boys Run
California Twirl
Boys Trade and 1/4 more
Cut the Diamond *

Wheel & Deal

Dosado to ocean wave

Swing Thru veuvureonoeoranns ZB
e 1-3SquareThru ............ ZB

Dosdoito ocean wave

Girls Trade, girls Run

Tag the Line ~'Right

Girls Trade and 1/4 more

Cut the Diamond *

Whee! & Deal

Dosdo to ocean wave .
SwingThru................. ZB

* The caller may add one or more

‘commands to "Couples Circulate”
from this position without affect-
“ing the final Allemande Left! A
. s:ngfe Couple Circulate makes the
~ voufine a technical zero since it
reverses the actives; a Couples
Circulate Double, however, re~
" tains the "true™ zero effect.

Emanuel Duming (Jackson, Miss.) sent
us-an elaboration on the Cut the Bmmond
idea which he calls:

PEEL & CUT THE DIAMOND : Froma
Peel the Top type of set-up (parailel'ocean
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waves and ends Fold), the end dancers
do a Peel Off while the centers step up
and do a Trade and 1/4 more to end in

a facing Diamond formation. Without
stopping all do a Diamond Circelate

(pass right shoulders) but the new cen-
ters continue ("cut™) another step forward

. to form o left hand ocean wave.

Here are two examples sent in by

- Emanuel:

e 1-3Star Thru

California Twirl .......... ZB
Dosado fo ocean wave

Swing Thru

Girls Fold

Peel and Cut the Diamond

Left Swing Thru

Girls Run

Wheel & Deal ...... ZB (ALD)
e 1-3 Flutter Wheel

2-4 Square Thru

OOB-os :
Dosado to ocean wave .
Spin Chain Thru

Girls Fold -
Peel and Cut the Diamond .. (AL1)

....and here's one written by me:

e 1-3 Promenade 1/2

Lead right and circle to a line of 4 -
veervene {(ZLwos)

Slide Thru o evvenvninnnn.. RB '
Dosado to ocean wave '
Girls Trade, Boys Fold
Peel and Cut the Diamond
Left Swing Thru
Girls Circulate - .
Boys Trade +vvvvevvernnn. AaLn-
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e NEW MOVEMENT (Experimental)

How To Do it:

Imgressions :

Choreography:

CLOSE {The Diamond) by Chuck Bryant, San Antonio, Texas

From any diamond formation, designated dancers, on the command to
"Close the Diamond™ or simply fo "Close" wi Il face each other and,
joining inside shoulders, do a Centers In between the other two. From
a standard diamond formation, the movement ends in o 2-faced line;
facing diamonds end in a left~hand ocean wave. Takes about 2 counts.

We seem, more and more, to be finding new and better ways to both
set up and get out of the diamond formation. Last month gave us the
Trade-and~1/4-more concept plus the very smooth "Cut the Diamond "
and this month has produced "Close the Diamond”, which uses a
close~the-ranks type of traffic pattern to convert a diamond into q
2-faced tine . it is essentially o Ceriters~In type of movement and works
especially well with follow=up commands like Cast Off, Run, etc."

From a Zero Box ~ ZB (Box 1-4)

Circle to o 2=faced Line
Girls Trade & 1/4 more
Diamond Cireulate

a} Girls Close the Diamond

Cast OFF 3/4 Equals ZERO
- OR -
b} Boys Close the Diamond
Cast Off 3/4 Equals ZERO |

Curligue, boys Run

From a Zero Box - ZB

- Dosado to an ocean wave
Girls Run, Tag the Line - Right
Girls Trade and 1/4 more
Girls Close the Diamond
Cast Off 3/4, Star Thru

Equals ZERO!

From a Zero Line = ZL {1P2P)

Star Thru, Swing Thru
Boys Run, California Twirl
Boys Trade and 1/4 more Equals ZERO!
Boys Close the Diamond
Cast Off 3/4

Two ladies Chain

| - 247 - {More on next page !}




Centers In, Cast Off.3/4, Circle 8
4 boys Pass Thru, ‘go round 1

Make lines of 4

Pass Thru, Tag the Line - Left
Girls Trade & 1/4 more

Diamond Circulate

Boys Close, Wheel & Deof ...... CB
Slide Thru v i, oL

Pass Thru, Wheel & Deal

Double Pass Thru

Centers In, Cast OFf 3/4, Circle 8
4 girls Pass Thru, go round 1

Make lines of 4

Pass Thru, Tag the Line -~ Right
Boys Trade & 1/4 more
Digmond Circulate

Girls Close, Whee! & Deal. . (ZB)AL!

CHOREQO BREAKDOWN May 1973
CLOSE (the Diomond), continued:
Sample Figures:
1-3 Square Thru ....vvvvan... ZB e 1-31/2Square Thru ......... oo ZB~0s
Swing Thru Swing Thru, boys Run
Boys Run Bend the Line ..cvovvevonnnnn.nn, EPL
Girls Trade & 'f/4 more Star Thru sovecereeinennnrnnna. ORB~o0s
Diamond Circulate g’”; Cé‘ffin IT:"UC] g
irls Circulate double
%/4 Boys Run, Tag the Line~Left
Star Thru Boys Trade & 1/4 more
California Twirl .. ..... (ZB) AL Diamond Circulate
: Boys Close, Cast OFf 3/4 ,...... RB
1-3 Square Thru .....ovvvon. ... ZB Right & Left Thru ....... IR CB~os
Dosado to ocean wave Dive Thru, Pass Thru ........... RB~os
. Step Thru & Scoof Back Swing Thru, Spin Chain Thru
Boys Trade, boys Run Boys Circulate double . SERTRRRRE OCB
Tag the Line -~ Right Girls Run, Tag the Line-Right
Boys Trade and 1/4 more Girls Trade & 1/4 more
Diamond Circulate Diamond Circulate
Girls Close Girls Close, Cast Off 3/4 ... {ZB) ALI
Couples Circulate
Bend the Line ...vevviriernnn. CL e 1-31/2Square Thru +...evvnnn. ZB-os
Pass Thru Spin the Top
Tag the Line - In Boys Trade and 1/4 more (chcmg diamond)
Star Thru, Calif. Twirl... (ZB) AL! Diamond Circulate
Boys Close, boys Run
1-3 1/2 Square Thru «vvvus... ZB-os Tag the Line - Left
SHide THrU o evvrervuvnennnnn. . RLwos Whee! & Dealf voverrvnrnvonenss OB
Pass Thru, Wheel & Deal Dive Thru ‘
Doublé Pdss Thru Pass Thru vovsveosesssee.. (ZB) AL!

SINGING CALL {Corner Progression)

Head two you Square Thru, four hands you
. go
Meet the Sides and Circle 1/2, Slide to a
line you know
Girls Trade and 1/4 more, Diomond
Circulate

"~ | Girls Close and Cast Off, 3/4 with this

Date
Allemcsnde Left your Corner, pariner
Dosado
Corner swing and Promenade, 2 by 2

you know
..add 16 beat Tag
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@ THE SIGHT CALLER'S NOTE BOOK

ANOTHER WAY TO RESOLVE A SQUARE (When the Caller is "Lost" I} <

We have previously described some of the procedures that a coller can follow when he finds
himself in trouble and must reach an Allemande Left when he does not know where he (or his dancers)
happens to be in a particulor routine (See pages 159 and 208~9). Here is another such system that
many modern callers are usings It is probably one of the simplest ones around and, fike ali such methods,
it is based on the calier being able to recognize and maneuver four adjacent dancers (couples T & 2.)
Here's how it works: :

Step 1.  From any unknown position or formation, maneuver the dancers into standard boy~girf
fines (facing)so that No. 1 man is on the end of the line with his original partner in the
partner "slot". When you have achieved this, there will be only four possible dancers'
arrangements for you fo worry about .

Step 2. a) No, 2 man is in the same line as Step 3. a) This, of course, is a Zero Line

the No. T man and he too has (1P2P} and you can use your favor-
“his partner in the partner slot, ite get-out to an ALI
b)  No. 2 man is in the same line ‘ b)  This is obviously an EPL arrange=
as No. 1 man but does NOT have ment . "Pass Thru/Wheel & Deal
his partner in the pariner slot, Centers Square Thru'3/4 gets you
‘ an AL
c) No 2 mon is in the opposite line c) A Zero Line, but out-of-sequence . ‘
with his original partner in the Cross Trail (AL!) or Star Thru and [
_ parther slot. _ Pass Thru (AL!) works from here.
d)  No. 2man in in the opposite line d)  EPL-os. Call: Pass Thru/Whee!
but does. NOT have his partner in and Deal/ centers Pass Thru and
the partner siot, you achieve an easy AL !

Here are some helpful hints on learning and using this method:

Step 1. 1f the No. 1 man is not aiready on the end of the line when you decide to resolve the
- square, you can get him there by simply calling Right & Left Thru/Pass Thru/Bend the
Line (or any technical Zero routine). And if, at that point, he does not already have
his orginal partner in the pariner slof, you can move the girls one position at a time
with either one of the following series: ‘

Move the Girls Counter~clockwise  Move the Girls Clockwise
Star Thru, Swing Thru Right & Left Thru, Slide Thru
Girls Circulate, boys Trade Swing Thru N |
Boys Run, Bend the Line : Girls Circulate, boys Trade
Right and Left Thru Boys Run, Bend the Line
WARNING | This method will not work if the call has used an unsymmetric or "oddball" command
such as 1 and 2 do a Right & Left Thru, etc. Also, like all such systems, it is to be /
used mainly as an “escape hatch" =~ as an emergency measure to reach an Allemande N

Lefi when all else fails. 1t is NOT recommended that o caller use this method as a
Primary calling system ! ?
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WHAT'S HAPPENING ?

Spin Tag the Deucey seems to have been
the favorite new movement featured in many
workshops this month. Cut the Diamond and
Close the Diomond were also scrutinized --
as was Rotary Tag to o Wave., We also get
strong feeling that Cloverflo seems to be
catching on and may well be on the road to
joining some of the more popular of the 75-
plus Basics.

Our choreographers are still experimenting
with diamond formations and they have, this
month, come up with some new ways to both
get in and get out of the basic diamond forma~
tion. Ron Schneider's SWITCH TO A DIAMOND

- 250 ~

is a quick and logical way of establishing
the diamond from an ocean wave, and Deuce
Williams® FLIP THE DIAMOND uses a similar
traffic pattern to convert a diamond back to
a wave. We suggest you look at 'em very
carefully . We found them to be fun to do
and they could well be the moves that will
really popularize the diamond formation.
Both moves are featured this month -~ as

is a novelty routine called SINGLE CIRCLE
TO A STAR THRU. It's no big deal, but fun
to do nevertheless !

Other new ideus we exomined this
month include:

CROSS BY VARIATIONS {Gus Greene,
Baldwinsville, N.Y.).

- Clover Cross By (identical to Clover
By except that:centers do a Cross
Trail instead of a Pass Thru. The
author also mentions possibilities
for Cross Clover By, Cross Clover-
Cross By, Cast Cross By, Cross
Cast By & Cross Cast~Cross By !)

~ Tag Cross By (identical to Tag By, ex-
cept that centers Cross Trail rath-
er than Pass Thru)

HINGE THE WAVE (Jim Kassel, Clarion, Pa.)
From paralfel waves, dancers Trade the Wave
once, then do half of a Trade the Wave. Con~
verts paralle! waves to @ single eight-hand
ocean wave (Tidal Wave).

{more on next page)
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WHAT'S HAPPENING ? _(con_tinued)

PASS, TURN & PEEL (Jim Kasse!, Clarion, Pa.)
From parallel ocean' wdves,, all Pass Thru and

then the centers TUmThrUastheou’rSIdes Peel
OFf (Cast Back) to become-ends of g new line’ -

in which the ends are facing in d'rj'c'{‘fhelgent_'__érsf .

are facing out.

RUN BACK (Ed Fraidenberg, Midland, Mich .
From any facing couple set-up, the designated

dancer will Run and then everybody does o U-

Turn Back . c

SCOOTERCO THE DEUCEY (Gus Greene, Bald~
winsville, N.Y.) From parallel odean waves,
the ends Circulate while the centers Scoot Back
and then, without stopping, the centers {only)
face each other and Slide Thru. ‘

TRIPLE (Grand) SCOOTERQQ (Gus Greene,
Baldwinsville, \N.Y.) This one applies the
Scooteroo Traific pattern in a Triple Scoot
type of format.

VEER THE DIAMOND (Dan Raymond, Santa
Ana, California)
designated dancers face each other and Veer
to the right or left. A veer right produces o
2-faced line; a veer to the left will end in
an ocean wave.

WHEEL TRADE THRU (Ron Kolzing) From any
set-up featuring one or more facing couples ,
each active dancer will turn the opposite dan-
cer with a right forearm one full turm exactly
(like a Turn Thru except that dancers retain
handholds and remain facing each other).
Without stopping, all now drop hands, do

a Step Thru and theido ¢ Partner Trade. The
entire sequence is equal to a Right and Left
Thru.
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From a diamond formation, « 1.

® SET 'EM UP - GET 'EM OUT!

-T-H'e Cofﬁ er Box

CaOeoa oa o

We often find ourselves in a situation
in which every man has his original Corner in
the "partner slot". Corner lines are one of the
most frequently encountered set-ups in modern
choreography and the corner box arrangement
examined this month is only a shade less so.

- See what you think of these:

Some Easy Set-Ups:

1. Hecd ladies Chain Ri ght
"~ New Side ladies chain across
1-3 Cross Trail '
Round one and line up 4
Slide Thru

2. 1-3 Square Thru
Swing Thru, boys Run
Boys Circulate

~ Couples Circulate
Whee! & Deal

Promenade

1-3 Wheel Around
Square Thru

Trade By

And Some Equally Easy Get-Outs:
1. 8 Chain Three (AL

2. Swing Thru Double
8 Circulate
Square Thru 3/4 (AL!)

3. Dosado to ocean wave

- Boys Circulate Twice
Girls Trade twice

Boys Run=Promenade !

4. Spin Chain Thru
Girls Circulate Twice
Boys Run, Bend the Line
RL Thru, Star Thru (AL!)
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® NEW MOVEMENT (Experlmenfaf)

FLIP THE DIAMOND (by Devce Williains)

How To Do It: From any diamond formation, the diomond "centers" follow a standard
Diamond Circulate traffic pattern, moving forward one position to be-
come the ends of an ocean wave. Meanwhile, the diamond “ends"
Fold oi "flip" 180° to the inside to become wove centers. If the start-
ing diomond set-up is facing clockwise, the movement ends in a right~
hand ocean wave; diamonds facingacounter-clockwise end in feft~hand
waves . {approximately 4 counts)

Impressions: This is one of the smoothest diamond variations we have seen so far. It
- has a natural and a very comfortable body flow and we found it quite
- easy to teach . Gary Shoemake featured "Flip the Diamond" at a work~
shop session during the recent Golden State Round-Up in Oakiand Cal-
ifornia and we noted an excellent dancer response. '

Choreography !

From a Zero Box ~ ZB (Box 1~4)

Circle to a 2-faced Line

Girls Trade and 1/4 more Equals ZERQO!
Flip the Diomond

Boys Run, Wheel & Deal

From a Zero Box (ZB)

Swing Thru

Boys Trade, boys Run _ _
Girls Trade and 1/4 more Equals ZERO !
Flip the Diamond

Boys Trade, Swing Thru
Right & Left Thru

From a Zero Box - ZB

Swing Thru

Boys Run

Tag the Line-Right

Boys Trade and 1/4 more
Flip the Diamond

Girls Trade

Equals ZERO !

From a Zero Line - ZL (1P2P)

Rotlaway, 1/2 Sashay
Pass Thru Equals ZERO !
Tag the Line ~ Right o
Centéers Trade and 1/4 more
Flip the Diamond

Boys Run

- 950 - (More on next page)
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FLIP THE DIAMOND (con'rinued.).

Sample Figures:

1-3 Square Thru ............ . ZB
Swing Thru :

Boys Run

Girls Trade and 1/4 more

Flip the Diamond

Boys Trade and 1/4 more - - girls turn chk -

Flip the Diamond
Left Swing Thru ............ .. (ALD)

1-3 1/2 Square Thru
Circle 1/2 to a 2~faced line

Girls Trade and 1/4 more

Flip the Diamond |
Scoot Back .................. ORB
Girls Trade, girls Run

Tag the Line - Right

Girls Trade and 1/4 more

Flip the Diamond

Boys Trade, boys Run

Wheel & Deal ......... ....... ZB~os
Square Thru 3/4 _
Trade By ... ..o, ZB

Swing Thru, boys Run
Girls Trade and 1/4 more
Flip the Diamond '

Boys Trade, Scoot Back ... (ZB)AL!
1-3 Square Thru ,........... .. ZB
Swing Thru, boys Run '
Girls Trade and 1/4 more

Flip the Diamond -

Boys Trade, Swing Thru ....... OCB
Right & Left Thru ........ wee. OCBwos
Flutter Wheel ............... ZB
Sweep 1/4 ............. PP EOL
Pass Thru, Bend the Line P EOL-os
Star Thru ....... .. ..., . .ORB -
Circle 1/2 to a 2-faced line

Girls Trade and 1/4 more -

Flip the Diamond o :
Boys Trade, Swing Thru ....... OB
Right & Left Thru ........... .. ZB~os
Dive Thru, Substitute D

Pass Thru ............. (Z8B) "_AL!

@

1-3 Square Thru ........, .. ZB

Split 2, line up 4

N Pass Thru .

Tag the Line ~ Right

Centers Trade and 1/4 more
Flip the Diamond

BoysRun ..., CL
Pass Thru, Wheel & Deal
Centers Pass Thru .......... OCB~os

Dosado to ocean wave
Girls Trade, girls Run
Boys Trade and 1/4 more

' Flip the Diamond .......... OB=~os
Pass to the Centers’
Square Thru 3/4 .'....... X (AL!)
1-3 Square Thiu ........... ZB

Curlique to an ocean wave
Centers Trade

Centers Run

Tag the Line = Right

- Centers Trade and 1/4 more

-23-

Flip the Diamond

_Boys Trade, girls Trade

| “Cefters Trade, boys Run . Cl-os
Pass Thru, Whee! & Deal
Centers Pass Thru .......... OCB
Right & Left Thru .......... OCB-os
- Flutter Wheel ........ (ZB) ALl

SINGING CALL (Corner Progression)

Head 2 Square Thru, 4 hands you go
Swing Thru the outside two, two by two
you know
Boys Run, girls Trade and go 1/4 more
Flip the Diamond round the track, ‘boys
Trade then Scoot Back
Allemande Left that Corner Girl, dosado
your own
Corner Swing that corner girl and Promen-

. ade her home
add 16 beat Tclg

T,
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o NEW MOVEMENT (Experimental)

How To Do li:

impressions}

Choreography:

Sample Figures: -

June 1973

SWITCH TO ADIAMOND _(Ron Schneider, Middleburg Heights, Ohio)

From any ocean wave formation, the end dancers do a 1/2 Trade, i.e.,
they start a normal Trade traffic pattern but stop 1/2 way to the other
end where they become centers of a Diamond formation. Simultaneously,
the centers of the wave will Run {Fold) into the vacated end position to
become the end dancers of the new Diamond. (approximately 4 counts)

Switch t6.¢ Dismond serves as an effective companion move to the pre=
viously described Flip the Diamond . Switch toa Diamond canverts a

wave to a Diamond formation in just about the same way that Flip the
Diamond creates a wave out of a Diamond. :

From a Zero Box (ZB) Box 1-4

Dosado to an ocean wave
Switch to @ Diamond
Diamond Circulate
Girls Trade and 1/4 more
Wheel & Deal

Equals ZERO!

From a Zero Box (ZB)

Swing Thru

Switch to a Diamond.
Girls Trade & 1/4 more

Whee! & Deal

Equals ZERO|

1-3 Square Thru .... ZB
Dosado to OW :

Girls Trade ........ QCB
Switch to o Diamond
Diamond Circulate

Flip the Diamond

Boys Run (W&D to ALI)

Couples Circulate
Whee! & Deal
Dive Thru, Pass Thru . .(ALI)

1-3 Promenade 1/2
Lead right, circle to

a line of 4 (ZL-os)
Star Thru ........... RB
Dosado to OW

- Switch to a Diamond

Diamond Circulate
Girls Trade & 1/4 more
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Couples Circulote

Whee! & Deal ......... C8

Dive Thru, Pass Thru ... RB

Pass Thru again ....... (ALD)
e 1-3 Square Thru ZB

Curligue to OW
Switch to a Diamond
Diamond Circulate

Centers Trade & 1/4 more
Wheel & Deal ......... (ALY}

SINGING CALL (Corner Progression)

Head 2 Square Thru, 4 hands go
Dosado to OW, rock toand fro
Switch fo a Diamond, girls Trade
& go 1/4 more
W&D & when you do, Allemande Left
your Corner Sue
Daci round your partner, corner swing
Promenade, go round the ring
...add 16-beat Tag
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e PROGRAM NOTES
{Interesting traffic patterns in which
the emphasis is on standard Basics)- -

ACTIVE CENTERS

Since it is probably true that most -
line dances tend to work the dancers as -
couples, it is sometimes interesting to put
together an occasional line pattern in which
individual dancers are activated.. This is of=
ten accomplished by directing commands to
either the ends or the centers in the line.
We gathered the following routines from
our files and think you may find them to
‘be an interesting change~of-pace .

e . 1-3 Cross Trail
Separate, go round one
Line up 4
Centers only Box the Gnat
Pass Thru & Cloverleaf
Ends Star Thru, Pass Thru
Split 2, line up 4
Centers only Box the Gnat
Pass Thru & Cloverleaf
Ends Star Thru
Everybody Swing Thru
Boys Run
Pass Thru, Wheel & Deagl
Centers Square Thru 3/4

...................

--------------------

------

® 1-3 Pass Thru, separate

Go round 1, fine up 4

Centers only Box the Gnat .... RL-os
Everybody Right & Left Thru ... RL
Pass Thru, Wheel & Deal
Centers Star Thru, Pass Thru
Separate round 1, line up 4
Centers only Box the Gnat
Everybody Right & Left Thru ...
Pass Thru, Wheel & Deal
Centers Star Thru (AL!)
" Cross Trail, go round 1

Line up 4 :
Centers only Box the Gnat
Everybody Pass Thru

Wheel and Deal & all 4 girls

Turn around

-------------------

------------------
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First pair left, -next go right
Shde Thru

Head 2 gents with your Corner. girl
Go forward & Back

Box the Gnat

Cross Trail, go round two
Hook on the ends, line up 4
Ends only Dosado

Centers only Square Thru
Ends only Allemande Left
Here comes partner . .

Right & Left Grand !

.. ZL

1-3 lead right
Circle to a fine of 4
Centers only Box the Gnat
Cross Trail, go round one

Ends Star Thru & everybody
Double Pass Thru

Centers In, Cast Off 3/4 .....
Centers only Box the Gnat
Cross Trail, go round one

Ends Star Thru & everybody
Double Pass Thru

Centers In, Cast Off 3/4
Centers on!y Box the Gnat
Square Thru '
Ends Star Thru and everybody
Square. Thru 3/4

aaaaaaaaaaa

+» Ol~os

---------------

1-3 Squcre Thru' oooviviie.. ZB
Curlique to an ocean wave-Swing Thru
Centers Run, Tag the Line ~ In

Centers only Box the Gnat

Everybody Square Thru

Trade By ’
Spin the Top

. Centers only Box the Gnat

Everybody Curlique
Boys Run & everybody
Double Pass Thru

(Z8)

------------

s
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o CALLER'S GRAB-BAG
(Breaks, "Fillers" and Patter
Gems for Every Caller)

This month's mail brought us a
number of valuable patfer ideas that we
think might find a place in every caller's
files. See what you think of these:

Earle Park sent us a neat little
get-out that works especially well after
you have called the currently popular
"Rotary Tag Thru the Star" from a Zero
Box (ZB) formation:

Swing Thru

Turn ond Left Thru
Dive Thru

Square Thru 3/4 (ALD)

Bill Trench (Bricktown, N.J.)
sent in an interesting Zero routine that
works from any box~type ocean wave set=

up (normal couples, 1/2 sashayed or
Arky)

Ends Trade

All Tag the Line-In
All Pass Thru

1/2 Tag the Line
All Quarter Right

George Spelvin tell us he's been

having fun with the following get outs:

From a Right Hand Lady Box (RB)

Curlique
Scoot Back
Boys Run (ALY)

From an End Man Partner Line (EPL)

Right & Left Thru

Pass Thru

Wheel and Deal

Double Pass Thru

Lead 2 Partner Trade (AL!)

Don Campton (San Jose, Calif.)

called our attention to a couple of sneaky ways

to interchange the men in the same line with~ -

out changing the position of the ladies. These
- work from normally arranged facing lines:

= Pass Thru

Wheel & Deal

Double Pass Thru

Leads Turn Back

Dosado to an ocean wave
Boys Trade

Everybody Swing Thru
Boys Run

- Star Thru
Dosado to an ocean wave
Men Circulate, girls Trade
Spin Chain Thru
Boys Run, Bend the Line

And finally, here are some inter~

esting Curlique~Run get-outs that you can use
in any Zero Box or Zero Line formation:

From a Zero Line (ZL)

Curlique
Boys Run (AL1)

From a Zero Box (ZB)

Curlique
Girls Run {AL!)

From o Zero Box (ZB)

Insides Split the outsides
Line up 4

Curlique

Boys Run*

Curlique..

Girls Run*

Curlique

Boys Run*

{you can call the Allemande Left
at any asterisked point!)
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o NEW IDEA

SINGLE CIRCLE TO A STAR THRU {Don Beck, Stowe, Mass. )

How To Do lt: From any formation allewing a Star Thru, active dencers join both hands with
their opposites (forming a circle of two) and circle to the left exactly half-way
around . Then, without stopping, and as the boy drops his left hand and the
girl her right, they do a'Star Thru {approximately 6 to 8 counts),

Impressions: While some might question the advisability of infroducing another new combing=
tion movement, we found this one to be rather fun to do. The term itself is prac-
tically self~explanatory and the movement, in most cases, can be called direc-
tionafly . This makes for an easy "teach” and we semehow doubt that the dancers
will experience any reaf difficulty in handling the new nomenclature . The move~
ment is smooth, comforteble and choreographically versatile (from facing couples
it equals a Square Thru ), 'We've been using it as a one or fwo-shot program "filler"
and have made no effort to add the term fo our dancer 's vocabuiary .

Equivalents: 1. ({facing individual dancers)

a) Single Circle 1o a Star Thru =Star Thru, California Twirl

b) Single Circle to a Star Thru =Curlique, boys Run

2. (from facing Couples)

a) '_%Sihgle Circle to-a SfGrThrU _S‘q:‘ufq}*'en Thru

b) Single Circle to a Star '?;h;u, Portner Trade and Stide Thru = Right & Left

Thru
Sample Figures:  ®  1-3 Single Circle 1o g @  1-3 Half Sashay
Star Theu .. Z8B Single Circle to o Star Thru
Right & Left Thru ... OB-os Right & Left Thru
Dive Thru, Pass Thiu Pass Thru «vouinnninnnnn. ... ZB~os
Single Circle fo a Star Right & Left Thru ........... OB
. o Thru . ,'S§3i¢e Thru o0 0 oo RL
California ’.WW! ..... RL~os Single Circle to a Star Thru
1-2 Square Thru Trade By ......... .. ZB O (ALD
Trade By ..... ZB  {(ALD) _ ‘
e 1-3Right & Lefr Thru SINGING CALL (Corner Progression)
1/2 Sashay
Single Circle to o Star Head 2 Square Thru, its four hands
Thru you go
Pass Thru .. ... T ZBos Split 2, go round one, line up four
Split 2, line up 4 | you know
Single Circle o a Star Thru Go up and back & Single Circle
RL Thru~Dive Thru~Pass Thru (AL1) fo a Star Thru
Right & Left Thru, turn the girl
e 1-3Flutter Wheel (drop hands) Dive Thru, Square Thru
Single Circle to o Star Thru {OPB~os) - Count to 3 and the Corner Swing
Circle 4 and breck to o line (ZL) '

- - Swing that lady there
R.L Thru, Pass Thru, Bend the Lme\ Round and round and Promenade, go
Single Circle to a Star Thru {ALD) walkin' round the square

...add 16 beat Tag
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e THE SIGHT CALLER'S NOTE BOOK.

TECHNICAL ZEROS (by Bill Davis, Menlo Park, Calif.) *

Bill Davis, a well=known choreographer and a some-

time contribufor to these notes hus been a serious student
and a keen analyst of square dance choreography for many
years. We are pleosed fo present the following material
under his by~-line.

The concept of a Zero Movement in square dancing is now quite well established. Its
most obvious use today is the fact that every tip and every individual dance figure that we call
ends, traditionally, with the dancers in the same position they were in when they started, i.e.,
with a net Zero effect on the square. [t is, of course, also possible for a caller to develop a
wide variety of sub~routines that also produce a zero effect on the square. Perhaps the simplest
of these is the command, "Desado”. Other examples iriclude such movements as "8 Chain Thru",
"8 Chain Four", "Reloy the Deucey", All Eight Circulate Double (frem both ocean waves and
two-faced lines), etc,

To be sure, the above concepts are fairly well understood by most working callers in
the field today and they have been mentioned here mainly to provide «in appropriate back=
ground for a discussion of the choreographically more interesting concept of the so-called
"Technical Zero". A Technical Zero is not a "true" zero in the sense indicated above, but
rather a zero that if it works in a choreographic situation featuring a standard partner pairing
{each man has the same gir! in the partner slot), it does NOT work in a set up featuring mixed.
partner pairings == and vice versa! Another important characteristic of of all Technical Zeros
is that they interchange the role of the Head and Side couples.

Perhaps the simplest example of a Technical Zero is the command, "Bend the Line".
From a Zero Line (ZL), the dancers are in a position to do an Allemande Left. If, from «
Zero Line, we direct our dancers to "Bend the Line”, we produce another Zero Line, but we
have also interchanged the role of the Head and Side couples. (Note, however, that we are
still able to do an Allemande Left!) And as a matter of fact, we do not usually distinguish be~
tween the two Zero Lines *. Let us now consider an End Man with his Partner Line (EPL) and
exam ine what effect the command, "Bend the Line" has on that formation. We quickly dis—
cover that we are no longer in an EPL situation but have, instead, created an End Man with
his Opposite Line (EOL). It is also interesting to observe that from an EPL the commands, "Pass
Thru / Wheel & Deal / centers Square Thru 3/4" will bring the dancers to a Zero Box ready to
do an Allemande Left, but from an EOL formation, the commands, "Pass Thru / Wheel and

-----------------------------------------------------------------

* For a formalism that allows distinguishing between these closely
related formations, see the author's book, "Symmetric Choreography
and Sight Calling."
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TECHNICAL ZEROS (continued)

Dea! / centers Pass Thru are required to reach a Zero Box.

New it turns out that the command "Bend the Line" is a Technical Zero only when it
is called from a standard partner pairing arrangement, i.e.;::ZL, CL, OL, RL and their out=

- of =sequence counterparts: ZL~o0s, ClL~o0s, Ol~os and RL=og. Similarly, from a mixed partner

arrangement (EPL, EOL, ECL, ERL and EPL~os, EOL-o0s, ECL~o0s and ERL=o0s), the series, "Two
ladies Chain / Bend the Line / Two Ladies Chain® is a Technical Zero. This effectively demon-
strates the essential characteristic that defines all Technical Zeros. However, it should not be
inferréd thet a Technical Zero for a standard partner pairing is necessarily simpler than one for

- mixed partner formations. "All 8 Circulate®, for example, is a Technical Zero in any mixed

partner ocean wave box formation. But we must do an "All 8 Circulate / centers Double
Circulate™ in order to achieve a Technical Zero from an ocean wave box formation that features
standard partner pairings.

One of the most useful aspects. of this concept is in connection with the use of new

Basics in situations where they might be used as equivalents to more established commands. An

inferesting recent example of this may be examined lsy noting the difference between "Trade By "
and "Cloveiflo". From a Zero Box (ZB), the commands, "Pass Thru and Trade By " produce an
Opposite Box (OB) formation. So does the series, "Pass Thru and Cloverflo". Note however
that the series with the “Trade By " interchanged the roles of the Heads and Sides, whereas the
series with the "Cloverflo" did not. This should make us suspicious that "Trade By" and "Clover=
flo" are not true equivalents. Indeed, if we now look at the same commands in a set up that
features a mixed partner pairing, we see that the commands, "Pass Thru and Trade By " consti~
fit€ a Technical Zero (from an OPB, "Pass Thru and Trade By " produces another OPB but with
the Sides and Heads reversed). From the same OPB, however, the series, "Pass Thru and Clover~
flo" produces an OOB =~ and in this situation the series is therefore NOT an equivalent or a »
Technical Zero. All of which tells us that while'Cloverflo" and "Trade By" are equivalent tfo .
each other when working with standard partner pairings, they are definitely not equivalent when
we use them in mixed partner arrangements ,

There might be a tendency on the part of some callers as they begin to become aware
of the implications of the above, to shy away from Technical Zeros. But this is only because they
do not understand the mechanism fully and are thus insecure in its use. Qur view, on the other
hand, is that familiarity breeds security . If one understands the fact that Technical Zeros ~-
in any formation -~ are directly tied to the type and naiure of the partner pairings that exist in
the square at the time, and that this rule applies to all formations, one can then proceed to a
greater awareness of the distinction between regular and mixed partner pairings and that the
role that this plays in the over-all use and function of Technical Zeros.
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WHAT'S /HAPPENING?

The current "biggie" around the country
these days would seem to be Deuce Williams'
"Flip the Diamond". Also, Chuck Besson's
"Spin Tag the Deucey' and Melvin Roberts'
"Pee! the Top" continue to hold their own as
workshop favorites.

~ For the first time since February, we have
no new diomond variations to report and it might
just be time to take stock of the whole diamond
picture and make some decisions about where
we seem.to be headed. There have been &
large: number of new movements sent out this
month and we have picked three of them as
worthy of a second leok: :-ROTARY TAG=-SPIN
A WEB, TURN, TRADE & ROLL, and PUSH
OPEN THE GATE. Here are the others in their
usual alphabetical order:

- 260 ~

CRAZY SWITCH THE SET-UP: An alternately
executed Switch the Wave routine, as in "Crazy
Flutter Wheel”, etc. From a Tidal Wave forma-
tion (2 side-by~side 4~hand waves making a

- single 8~hand wave), all dancers do a Switch

the Wave (ends Cross Run as centers Fold) in
their own 4~hand wave. Then the dancers in
the center 4-hand wave Switch the Wave; then
all Switch the Wave again; and finally the in~
side wave does it again. |

CROSS BREED THRU: From facing couples with
one couple 1/2 sashayed and the other "normal",
all Pass Thru; the 1/2 Sashayed pair now 1/4

out as the other couple does a "sashay™ by hav-
ing the girl slide in fropt of her pariner and then
they also Quarter Out. Ends with both couples
back-to~back in normal position .

FLIP BACK (John Saunders). From parallel waves,
the ends Trade and do a 1/4 In as the centers
start to follow the ends single file. As the origin~
al centers meet, they Turn Thru to re~form waves
with the original ends. This idea, o "Follow Your
Neighbor" pattern, has already inspired a pair

of variations: -

- Flip the Line (Jock Lasry) In this one, the
ends start to Trade and the centers follow in
single file, but all now complete a DPT pat~
tern as in Tag the Line =~ and all now take
the next command {right, left, in, out, etc.)

- Spin.,?Chcﬁn the Flip (W. Orlich) From paral-
tel waves, ends swing 1/2, centers 3/4 and
new wave centers Trade. This saume wave now
does a Flip Back to reform parallel waves.
Ends remain stationary unless directed other-
wise (2X equals Zero).

(more on next page)
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What’s Happening? (continued)

ORBIT CIRCULATE: From paraltel right or” "
left hand waves, the end dancer in each wave

wave behind them and then faces in. The other !
six, meanwhile, do a Trade Circulate to reform.
parailel waves. RH waves become LH waves

and vice versa , There is also a variation called
“Twin Orbit Circulate" which has both facing
out dancers in each wave roll back to the wave
behind as the other four do o Trade Circulate.

PASS THE TOP: From facing lines of four, the
ends move around the outside passing 2 dancers
with right shoulders and immediately 1/4 In.
Centers, meanwhile, step forward and Spin the
Top,.Step Thru and 1/4 In to become ends of
new facing lines of 4,

REVERSE SWITCH THE WAVE: From any 4-hand
ocean wave, the centers Cross Run to the furthest
‘end, as the ends turn into the nearest center pos=
ition to form a 2~faced line.

SASHAY RIGHT or LEFT (Ted Wegener) From
any ocean wave formation, dancers slide nose-
to-nose in the indicated direction. If directed
to all dancers, the movement converts RH waves
to LH and vice versa; if-directed o center-dan=.
cers only,the movement converts an ocean wave
to a 2~faced line and vice versa.

SCOOT THE TOP (Dave Platt) A combination
routine done from parallel ocean waves. On

- the call "Scoot the Top", ail Scoot Back; the
centers now Cast Left 3/4 as the ends move up .

SINGLE TURN & DEAL :  This call is done by
two side-by~side dancers in a 2~hand star. From
a right hand star, both dancers face each other,
move up right shou“laigr to right shoulder and
they then continue to turn individually in the
direction of their body fiow to once again

face each other. If the movement is.done

from a left hand, 2-hand star, the dancers

end up’ b_ﬁ::ck?fgﬂchk .

: SQUARE&SL?DE(Dtck Mc Phers;n) From a box
, D 2 + sef=up,~all dancers Square Thru'3/4. Without stop*
who is looking out rolls.out or "orbits" to the .
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p

ping, fh_dsef.dc'?ng in Slide Thru-and Pass Thru as

- those facing out do Partner Trade;, Divide and

Star Thru with the ones they meet. Ends in another

box formation. (2X equals Zero),

STACK THE WHEEL: From paralle! lines of 4 fag-

ing out, the couples Hinge and then all roll (indiv=

idually) 1/4 turn in the direction of their body flow.
Ends-in o long line of 8 in which one single file

line of 4 is facing another single file line of 4.

SUPER CLOVERFLO (Bob McGowan) Fromg - = -
squared.up set in which heads face in and sides
face out (or vice versa), dancers facing out do a
Cloverleaf as those facing in Pass Thru. Without
stopping, alf dancers now Pass Thru as those facing
out Clover and those facing in Pass Thru. Ends in

o box formation . - '

SWING THE FRACTION:  The call has 5 parts
and is generally directed to parallel right-hand
waves. Dancers first swing right 1/4 to form motmn=
enfary new waves. New centers now turn 1/2 as
new end couples swing 3/4 to again form momentary
waves. Centers of the new wave now swing 1/2

as the new end couples swing 1/4 to end the move-
ment in parallel right hand waves.. Right hand
waves become right hand waves; left hand waves
become left hand woves; and in ol cases, the

call rotates the waves from head to side positions
or vice veria. - o '

TRIP THE SET:  From lines of 4 back-to-back,
the ends Cross Fold and roll 1/4 as the centers
1/4 Qut and. Trade with the ones from the other
line to end in'parallel fines ali facing in. The -
centers remain centers and ends remain ends .

TRIPLE CROSS: From parallel single file columns
facing in opposite directions {as in ZL+Curlique)
Those facing in on a diagonal take inside hands
and pull by as the two lone dancers hold their
position’,. ... . R S
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o  NEW MOVEMENT (Experimental)

ROTARY TAG = SPIN A WEB (by Emanuel Duming, Jackson, Miss.)

How To Do 1#:

Imgressions:

Choreography :

_ This call proceeds from any "H" type formation in which 2 active couples are

sfcndmg in a right~hand ocean wave —- in between and at right angles to ~-a
pair of facing inactive couples (i.e., from a static square, 1-3 Dosado to an
ocean wave). On the command, "Rotary Tag~Spin A Web", the couples in
the wave swing 1/2 by the right and the new centers (boys) swing left 3/4,
drifting slightly apart to allow the ends (girls) to Tag Thru (right shoulders)
between them. The aciive: girls walk straight forward to join the inactive
couples in a 3-hand, right hand star while the 2 boys in the center step to-
gether again to form a 2~hand left hand star. This action creates 3 separate
stars and all dancers now turn their respective stars exactly one time around.
The active girls (those who were in the original center wave) now walk back
into the center to rejoin the active boys in a 4~hand left hand star. They turn
this star exactly 1/2 way around and then, as the girls drift slightly apart, the
boys do a right~shoulder Tag Thru between them and then Run fo the right to
re~form a right hand ocean wave. Mean while, the other couples, the orig~

~inal inactives, Promenade 1/4 position fo their right where they "wheel® 3/4

around {as in Tea Party Promenade) fo face the center of the set. The move-
ment ends here with the dancers in o formation simitar o the starting set-up,
except that the wave in the center is now parallel to the outside couples.

- (approximately 28 counts).

This movement combines the Rotary Tag traffic pattern with a form of Spin A

Web choreography and it is probably best described as a workshop gimmick
dance. Be careful hew you use it. This routine is definitiely NOT for the
average club-level mainstream dancer. However, it might also be just the

thing that will appeal to the gung=ho workshop crowd, and if you've got a
group fike this, we suggest you give it a try.

From a Static Square

1-3 Dosado to an ocean wave
Rotary Tag=Spin A Web
Step Thru (ZB)

Equals 1-3 Square Thru

From a Zerc Line —— ZL (1P2P)

Swing Thru, Box the Gnat
Pass Thru, W&D, centfers Star Thru

' ;
Rotary Tag-Spin A Web Fquals ZERO !
Step Thru, Star Thru
From a Zero Line =~ ZL
Pass Thru, Wheel & Deal Equals ZERO
Centers Star Thru, Dosado o OW. (Technical Zero: ends
Rotary Tag~Spin A Web become centers and vice
Step Thru, Circle 4 & b)redk to a line versa l)
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ROTARY TAG-SPIN A WEB (c.ontinuec{.) .

@

Sample Figures

1-3 Square Thru ............ veeo ZB
Right & Left Thru '
Dive Thru, Star Thru
Rotary Tag-Spin A Web

Step Tbru ..... R " ZB=ps .-
Swing Thru, boys Run R
‘Wheeland Deal.oo.vvrnsun ... ZB~os
Square Thru 3/4 ' :

Trade By ..... ‘e eenesa. (ZB) AL!
1-3 Right & Left Thru

Cross Trail, go round one

Squeeze inand lineup 4 ........ ..CL

Star Thru weeevnnnnunn. ... PR OB~ops

Dive Thru, Swing Thru

Keep moving, Spin the Top

Rotary Tag=Spin A Web :
Step ThrU veveernnrenvonnnnnnnn.. ZB
Right & Left Thru .......... veses OB=os

Dive Thru, Curlique

~ Walk & Dodge

Partner Trade
Rotary Tag-Spin A Web

Step Thru ................ verass OPB
Swing Thru, boys Run

Wheel & Deal ............ sesnes. OPB
Sweep I/4dmore ................ ZL
Right & Left Thru v..vuvuvnn..... Zl-os
Cross Trail .......... s resicnenas (ALT)

e SET 'EM UP - GET “EM OUT

THE CORNER LINE = HALF~SASHAYED

QPO Nowo
ELEEN TP

SINGING CALL (Corner Progression)

Head 2 go forward, ¢'mon back then
Dosado
All the way round to an ocean wave
you know
Rotary Tag~Spin A Web, swing right then
left 3/4
Girls go thru and make 3 stars, turn 'em
: once but not too far
- Girls go back star left 1/2 way , then the
boys Tag Thru and Run

I Y'all Step Thru and the corner Swing, you

Promenade 'em son
++..add 16 beat Tag!

VoW

Next to an outright 1/2 Sashay, the
simplest means of esmbfishing a 1/2 sashayed
line is-to hdve the centers in a norma! box~
type forrﬁqfion split the:outsides and go round
on to a line.. When this is done from a ZB or
Box 1-4 arrangement, you get the 1/2 Sashayed
Corner Line'shown above and there are many
"quickie" get outs that your dancers. might en~
joy . Note the following: ‘

Get Quts:
1 Star Thru, California Twirl (AL1)
2) Cur'l‘ique, boys Run (ALI)

3) Box the Gnat, Right & Left Thru
Rollaway, and with the same girl..(AL!)

4)  Pass Thru, Tag the Line+In
Right & Left Thru, Slide Thru (ALI)

5) Turn & Left Thru, 2 ladies Chain
Send ‘em back Dixie Style. ..
...to a left Allemande f

Set Ups:
1) 1-3 Square Thru, split 2 line up 4

2) 1-3 Square Thru
Curlique & the girls Run

3) 1-3 Pass Thru, Separate
Go round 2, line up 4

4) 4 ladies Chain
1-3 Cross Trail
Go round one, line up 4
Box the Gnat

5} 1-3.Right & Left Thru
Cross Trail
Go round one, line up 4
Pass Thru, Tag the Line - In
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e NEW MOVEMENT (Experimental)

How To Do It:

Impressions:

Choreography :

TURN, TRADE AND ROLL (Chuck Stinchcomb, Maryland)

From any formation allowing a Tag the Line, on the command to "Turn,
Trade and Roll", dancers first do @ 1/2 Tag the Line to form momentary
right hand ocean waves. Without stopping, the dancers who have right
hands joined Trade with each other and then, dropping hands, continue
to roll one~quarter position in the direction of their body flow to end
facing the dancer he or she Traded with. From any normally-arranged
2~faced line, "Turn, Trade & Roll" equals Wheel & Deal/Right and Left
Thru {approximately 8 counts)

Despite the seemingly complex printed directions, this movement is
actually quite simple. The fraffic pattern turns out to be very smooth

and comfortable ard the body mechanics flow in a logical and orderly
manner. The movement has the additional advantage of working well in
all doancer arrangements {i.e. normal couples, 1/2 Sashayed, Arky Style,
etc.) ‘

From a Zero Box == ZB (Box 1-4)

Swing Thru, boys Run
Turn, Trade & Roll {OB-os) Equals ZERO!
Right & Left Thru

From a Zero Box -~ ZB

Circle to o 2~faced Line
Turn, Trade & Roll
Curlique,, Walk & Dodge Equals ZERO!

From a Zero Line -~ ZL (1P2P)

~ Pass Thru
Turn, Trade & Roll Equals ZERO !
Swing Thru
Boys Run

From a Zero Box = ZB

e {OW) Girls Trade, girls Run
Turn, Trade & Roll e Equals ZERO'|
Star Thru, Calif, Twirl g ‘
Slide Thru

(More on next page)
- 264 -



CHOREO BREAKDOWN

July 1973

TURN, TRADE & ROLL (continued)

Sample Figures:

1-3 Square Thru v.nveeenn.... ...2ZB °
Swing Thru, boys Run

Turn, Trade &Roll ............ OB~os

Square Thru 3/4

Trade By ......... Cerieaseeia. OB

Swing Thru, boys Run _

Turn, Trade & Roll ........... . ZB-os

Square Thru 3/4

Cloverflo ...... Ceareaean . (ZB) AL!

1-3 Pass Thru, separate
Go round 1, line.up 4
Pass Thru

Turn, Trade & Rof!
Swing Thru

Centers Run o

Turn, Trade & Roll ............. (ALT)

1-3 Square Thru ...... Verenses . ZB
Dosado to ocean wave

Girls Trade, girls Run

Turn, Trade & Rolf

Curluque, BoysRunssie, . ou.. .. CL-os

Right Busleft: Thrumtme oo v verens. CL
Star Thru.eas.. .., Ceereaees esre OB=0s

Swing Thru, boys Run

Turn, Trade & Roll,......... (ZB)AL!

1-3 Pass Thru, separate

Go round 1, line up 4

Pass Thru

- Tuin, Trade & Roll

Swing Thru

Girls Trade, boys Trade

Centers Trade, boys Run ‘
CentersFold vovuvuunn..... (ZB)AL!

4 ladies Chain 3/4

1-3 1/2 Square Thru ..... Ceveeas CB-os
Dosado to OW, girls Trade .......OPB-os
Girls Run

Turn, Trade & Roll

.- .go Right & Left Grand!
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4 couples 1/2 Sashay
1-3 1/2 Square Thru

CSwing Thru e veinneennnnnn,, OCB-os

Girls Trade ...ovvvvnnnn.... OB~os
Girls Run

Turn, Trade & Roll

Swing Thru o.vuvvninnnnnn,., ZB
Girls Trade ............. ... OCB
Girls Run

Turn, Trade &.Roll

Curlique

Walk & Dodge

Girls Fold, Star Thru

Wheel & Deal ........ ... (ZBYALI

Head ladies Chain across
1-3.1/2 Square Thru <. va..... . OPB=os
Swing Thru

Scoot Back +.vviviininin., RB
Girls Trade o.ovvu.... beaaaan OPB
Girls Run

Turn, Trade & Roll -

Double Swing Thru

Boys Run ,. Bend.the.ling . ...... ZL
Pass Thru, Whee!l & Deal’
Centers Pass Thru o.vvvv.nn... OPB-os
Swing Thru

- Seoot Back ............, .. RB
Swing Thru
Boys Trade
Turn Thry oonvennnnnnes, veeee (ALY

SINGING CALL (Corner Progression)

Head 2 you Promenade, go half-way
round the ring

Lead 'em right and circle to a line
right there

Go up & back and Pass. Thru, then
Turn, Trade & Roil

2 by 2 and meet the outside pair _ _
(Swing Thru)

When you're done, the boys Run, Star
Thru & Then

Pass Thru & swing the corner girl (Prom.)

..o .add 16 beat Tag
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o NEW MOVEMENT (Experimental Novelty)

How To. Do it:

imgressions:

Choredgraphy:

Sample Figures:

PUSH OPEN THE GATE (by Mac Parker, Arlington, Virginia)

From any non~Arky box formation, inside dancers do a centers in and
Cast Off 3/4 to form momentary parallel lines (centers facing in and
ends facing out). Without stopping, the ends now walk forward to do
a Quar ter In and Star Thru as the centers simply Pass Thru. Depending

-upon the alignment of the starting formation (1/2 sashayed or normally -
arranged couples) , the movement may end in either o box formation
- or in o completed Double Pass Thru set up. (approximately 8=10 beats)

This is o nicely timed, smooth~flowing routine and we liked the foct
that you can call it from several starting set ups. We found it easy to
teach and our dancers thoroughly enjoyed it. We also had the distinet
impression that while they were able to literally "breeze" through all

‘the variations, they felt that they were doing something that was ex~

tremely tricky ., However, we did, when calling it, find ourselves
wishing that the name had 4 instead of 5 syllables ~~ but that's being
picky ~- it is a nice movement and we think it is worth your attention.

From a Zero Box =~ ZB (Box 1-4) Equals ZERO |

' {Technical Zero: insides
become outsides and vice
versa)

~ Push Open the Gate
Pass Thru; Trade By

From a Zero Box -- ZB

Equals ZERO !

Push Open the Gate {Techni cal Zero-insides
Right & Left Thru, Dive Thru become outsides and vice
Substitute, Pass Thru versa)

: From a Zero Line == ZL (1P2P) _.
Star Thru, Dive Thru, Pass Thru
Push Open the Gate

Swing Thru, boys Trade
Boys Run, Wheel & Deal

Equals ZERO|
(Technical Zero = ends
become centers and vice

Sweep 1/4 V,erscs.!) -
4 ladies Chain : @ 1-3 Pass Thru, seporate
1-3 Square Thru ........ OB . Go round one, line up 4
Push Open the Gate ,....ZB Star Thru
Swing Thru Centers Pass Thru ........... OB-os
Boys Run Push Open the Gate ....... ZB~os
Couples Circulate Square Thru 3/4
Wheel & Deal ......... OB Trade By ...vounnn... (zB)  AL!l-

Push Open-the Gate .... (ALI)
- 266 -
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PUSH OPEN THE GATE (continued)

-]

Side Ladies Chain to the right
I=3 Cross Trail, separate

-Go round one

Come into the middle and Pass Thru
Push Open the Gate
Swing Thru, girls Run

Srtanaea s (AL1)

Sides Roll, 1/2 Sashay

1-3 Square Thru

Push Open the Gate

Pee! OFff, Pass Thru

Wheel ond Deal :

Boys Turn Thru s esseonannnnnnnn... (ALY

4 iodies.{Chqin
Rollaway’, 1/2 Sashay
1~3 Square Thru

Push Open the Gate
Cloverleaf

Centers Pass Thru
Push Open the Gate
Cloverleaf

Centers Pass Thru. .o ovssvnnenn. ..
Right & Left Thru...........

OB~os
(zB) ALl

Side ladies Chain to the right
Couple No. 1only, 1/2 Sashay
Heads 1/2 Square Thru

Push Open the Gate

Dosado to an ocean wave
Centers Run, couples Circulote
Bend the Line

Pass Thru, Wheel & Deal
Centers Square Thru 3/4

aaaaaaaa

SINGING CALL {Corner Progre#sion)

Waik around the corner, turn mother with
a left hand round
All 4 ladies Chain across that town
Head 2 Square Thru, 4 hands round you go
Push Open the Gate, just keep on movin'
Baby don't be slow
When you're done, the corner Swing
- Swing that lady there
Allemande Left, come back and Promenade

.. .add 16 beat Tag

® THE CALLER'S GRAB ~ BAG

{(Breaks, "Fillers” and Patter '.
Gems for Every Caller)

~ 267 -

Here is a pair of slick get-outs from an
EOL~-os set~up (1-3 Square Thru and circle

to a line). Add these to those listed in the -

"Set 'Em Up-Get 'Em: Qut section in our
issue of May 1973 (page 245)

1) Right & Left Thru, Pass Thr
Wheel & Deal ‘
Centers Square Thru 3/4 (AL1)

2} Right & Left Thru
Send 'em back Dixie Style to OW
Girls Circulate twice
Boys Trade....twice....{AL])

Don Camgtén (San Jose, Calif.)} sent us
an interesting Dixie Style gimmick that
he calls Dixie Style & 1/4 More (to an
ocean wave 1}, The idea is for the dan-
cers to do a standard Dixie Style but just
prior to completing it, those with joined
left hands swing 1/4 more by the left and
then form their ocean wave . Here are
two of Don's routines:

1) From a Zero Line (ZL)

2 ladies Chain, send 'em back

Dixie Style & 1/4 more

Make your wave and balance

Ends Run, couples Circulate

Wheel & Deal, Swing Thru

Men Run

.« . .equals a Technical Zero: ends be~
come centfers and vice versa.

2) From a Zero Box {ZB)

Right & Left Thru, Star Thru

2 ladies Chain, send 'em back
Dixie Style and 1/4 more
Make your wave and balance
Girls Run, California Twirl
Slide Thru  (Zero!) AL!
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e THE SIGHT CALLER'S NOTE BOOK

WHEN IS A ZERQO NOT A ZERO?
(Some Additional Thoughts On Technical Zeros)

Bill Dgvis' excellent analysis of technical zeros that appeared in this space last month
once again called our attention to the fact that one of the really important differences between
"True” zeros and "Technical" zeros is that while a true zero produces a zero condition every
time that it is called, a technical zero produces o zero condition only some of the time.

Although we traditionally think of a zero movement as a routine that returns the dancers
to the same location they were in when they started, we also recognize that it is not always
necessary for the dancers to return to the same precise geographical location on the floor in
order to achieve a usable zero effect. After all, the end result of an 8~Chain 4 is no different
-~ choreographically == than the end result of o complete 8~Chain Thru and it is therefore obvi~
ous that, insofar as zero movements are concerned, the term”location™ has a lot less to do with
geography than it does with three very critical choreographic conditions or "states™:

{1} with the physical arrangement of the sqgﬂam;(F'.ORMATEON);
(2)  with the clockwise or counter-clockwise sequence of the sexes ROTATION); and
(3)  with the current identity of each man's partner (AFFILIATION).

And whether one is dealing with o frue zero or a technical zero, these conditions are
the factors that really determine whether or not a given routine qualifies as a zero movement .
No matter what else happens in the square, if the "state” of the dancers’ Formation, Rotation
and Partner Affiliation remains the same, you have a zero ~~ and if it changes, you do not. It is
that simple!

But since both true and technical zeros retain the identical Forimation, Rotation and Affili-
ation that existed ot the time the routine was called, what then is the actual difference between
the two? It is simply this: in a true zero routine, each dancer’s stafus as an end, center, inside
or outside dancer remains exactly the same, but in a technical zero, these positions are symmetric-
ally interchanged -~ ends become centers, insides become outsides and vice versa. And while
this in no way offects the Formation of the square, or the rotation of the sexes, it may, urider cer-
fain circumstances, very significantly alter the Affiliati on of each dancer with his or her partner-
of =the-moment =~ and when this occurs, it completely destroys the zero effect of the routine !
There are, in other words, certain times when the interchange of ends and centers/insides and oui-
sides does not alter a routine's zero effect =~ but there are also certain other times when such an
interchange produces a decidedly non-zero effect upon the square. This is why we sometimes
refer to a technical zero as a "part-time” zero, and this is why a caller must be a'bit more -cauti~
ous when he uses one.

What we are saying here, is that it is not "safe" for o caller to use o technical zero unless
he first knows something about the current relationship of each dancer to his pariner. Specifically,
he must know whether his dancers are in o formation that features a "Standard" partner arrangement
(each man with the same girl ~- partner, corner, opposite or right~hand lady == in the partner
"slot"), or whether his dancers are in a "Mixed"” partner condition. For while a frue zero works
from either a Standard-Partner or a Mixed-Partner set-up, this is definitely NOT the case with a
technical zero. The fact of the matter is that if a technical zero routine works from a Standard-
Partner formation, it will not work from a Mixed~Partner set-up and, conversely, a technical zero
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TECHNICAL ZEROS {continued)

routine that works from a Mixed=Pariner for mation will not work from o set-up that features
Standard-Partner pairings. This is where & caller can sometimes run into trouble . For who
among us can honestly say that he has never made the mistake of inddvertently calling a tech-
nical zero from the wrong set-up ? ) :

But this is not to suggest that a caller would be better off if he were to completely avoid
the use of technical zeros =~just that he should thoroughly understand their nature and be aware
of their unique choreographic effects before he uses them. For even if a caller, in a Mixed~-
Partner formation, does accidentally call a technical zero routine that he suddenly realizes
will work only from a Standard-Partner situation {or vice versa), he need not panic. The situ~
ation is easily remedied for it is a choreographic fact of life that the result of any technical
zero routine can be effectively cancelled by simply calling the routine again == or by calling
some other equally technical zero routine {any two technical zeros is exactly equal to one
frue zero i) '

And finally, it is interesting to note that while the use of zero routines in general has be~
come quite commonplace in recent years, we suspect that most callers are still a good deal more
comfortable when using true zeros and they therefore tend fo approach the technical variety with
considerable caution. And although, fo be sure, we are beginning to see a gradual increase in
the use of technical zeros, we also suspect that most of the callers who do use them, use them
mainly from a Zero Line (1P2P) or a Zero Box (Box 1-4) formation. It is certainly true that while
many excellent "collections” of zero movements are available today, few, if any, have listed
technical zeros that were specifically designed to work from Mixed~Partner formations. The fol-
lowing collection has been gathered to fill that need:

TECHNICAL ZERO ROUTIINES

From Mixed=Partner Lines From Mixed-Partner Box Formations
(EPL, EOL, ECL and ERL, efc.) {(OPB, OCB, OCB, ORB, efc.)
1} Square Thru | 1) All Eight Circulate
Trade By, Star Thru 2) Eight Chain Two
2) Spi.n the Top 3)  Dive Thru, Pass Thru

Girls Circulate Double
Boys Trade, boys Run
Couples Circulate
Bend the Line

3a) Swing Thru, boys Run
Whee!l & Deal
Dive Thru, Pass Thru

4) Circle to a 2~faced line
3)  Star Thru, Dive Thru Couples Circulate
Pass Thru, Swing Thru Wheel and Deal
Boys Trade, boys Run

Wheel & Deal, Sweep 1/4 5) Curlique, Scoot Back

Boys Run, Square Thru

4)  Right & Left Thru Trade By
Flutter Wheel 6)  Dosado to an ocean wave
Pass Thru, Bend the Line Girls Trade, girls Run
Right & Left Thru, 2 ladies Chain Tag the Line=Right
Couples Circulate
Whee!l & Daai

Sogo
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WHAT'S HAPPENING ?

John Saunders' Flip Back has been see~
ing a fot of action this past month and will no
doubt generate a new rash of "flip" type move-
ments. Spin Tag the Deucey and Peel the Top
are still going strong but are beginning to show
some signs of fading.

Many new ideas were noted this month
but we found three of them to have that extra
something special: SPIN TAG THE GEARS,
FLIP THE DEUCEY, and o different kind of
diamond formation that we are calling "Con-
centric" diamonds, But first, the rest of
the crop:

BEEP-BEEP (Henry Thompson). From parallel
waves, ends turn adjocent dancer 1/4, new
cenfers turn each: other 1/4 as ends furn back
to form o diamond formation.
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COUNTER ROTATE & SPREAD. From any form-
ation allowing a Counter Rotate, all start to do
a Counter Rofate (indicated no. of positions)
but before finishing, centers spread apart to
let the outsides squeeze in and become centers .

CRACK THE WHIP, From an ocean wave be~
fween & perpendicular to 2 facing in couples,
wave ends arm turn 1/2 and new wave ends
give a left hand to left side dancer of the stat-
ic couple, who courtesy turns them to face in.
Wave centers, meanwhile, furn 3/4 and the
right side dancer in the static couple steps up
to become the end of a 2-faced line standing
paraflel & between the facing couples.

CROSS LOCK IT. From ocean waves or 2
faced lines, all dancers "Lock 1#" {centers

turn 1/4 as ends move up 1/4), As centers
move up they slide apart and ends move up in-
to center position. The movement ends in the
same formation that existed at the start but ro~
tated 1/4; ends and centers have traded places.

CURLI CROSS THE TOP (Ron Schneider) Facing
couples Curlique and, without stopping, dancers
facing in join left hands to tfurn 3/4 as dancers
facing out quarter right and move up 1/4 to be-
come wave ends.

FLUSH THE TANK. From an Alamo ring, all
swing right 3/4 forming o Thar (girls backing up)
They tum it 1/2 and all again swing 3/4 to re-
form the Alamo ring. :

INNER / OUTER CODE, From any formation
with dancers in an inner block and dancers in an
outer block, each with a partner in the same
block {os in o DPT set up), all dancers move and

{continued on next page)
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WHAT'S HAPPENING (continued)

remain in their own blocks. On command to
“Inner Code", inner block dancers (centers in .

a DPT} 1/4 in; on command to "Inner Code=2",
they 1/4 in and pass right shoulders; on "inner
Code-3"they complete "Inner Code=2"and = -

1/4 in =~ and so on. Inner Code~8 restores ac~
tive couples to original spot but facing opposite
direction. "Outer Code" uses the same rufes

but activates dancers in the outside block who -
move on the outside of the inner block people.

JAY WALK. From any formation featuring fac-
ing dancers (either directly or on a diagonal)
facing dancers exchange places (right shoulders)
but do not turn around .,

LINES SPIN SWAP THRU . Frém facing lines of
four, centers do a Split Swap Around, while
the ends Pass Thru. Movement ends with the
center couples in.each line facing out. The
ends are also facing out but have their back
to the centers.

PEEL CHAIN THE GEARS. From single file
columns, lead dancers Peel Off & turn back
as trailers step up and turn inside hands 3/4.
Without stopping all now complete o Spin
Chain the Gears. (The Peel simply re-
places the first arm swing of Spin Chain the
Gears),

PEEL TO A DIAMOND (Bill Trench). This

call is intended to convert single file lines of

2 facing in opposite directions to a diamond

set up by having the lead dancers Peel Off

as the trailers 1/4 in and Trade. It can also
start from o box or Trade By formation, but

must then be called "Right (or Left) Peel to

a Diamond" (designated right or left side dancer
does the Peel}. Trade By's end in perfect di-
amonds and boxes end in "imperfect” diamonds .

QUARTER THE DEUCEY (Cliff Rosser). From
parallel waves, all Cast 1/4 and new centers
Cast 1/4. The 4 ends now Circulate 1~1/2
positions while wave centers Trade to form a
6~hand wave plus 2 outside dancers on either
side of the wave in position to form a 4~hand
right hand star with the centers of the 6~hand
wave . They now turn this star 1/4 as the ends
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swing 1/2, All 4 "loose” ends now move up
as the others Cast. 1/4 to reform parallel waves.

SCOOT, SWING & TRADE (Gary Young} From
parallel waves, dancers facing out Fold {as in

"Scod_f Back) as centers step forward and do «
“Swing Thru/centers Trade & Step Thru to reform

parallel waves.

SINGLE CROSS & WHEEL. From parallel waves
or 2-faced lines, ends turn adjacent dancer 1/4
to form new waves where, without stopping, the
ends Fold. Ends in single file columns or DPT,

SNAP AND (Anything). From any formation al-
fowing a Partner Tag, dancers do o Partner Tag
("Snap™) and then execute the next command.

SPIN CHAIN & TRADE. From parallel waves,
ends swing 1/2 and new centers swing 3/4 to
form a wave across the cenfer. Wave centers
Trade as lonesome ends Trade Thru the wave
ends, Wave centers now turn ends 1/4 to re=-
form paraliel waves.

SPLIT COUNTER ROTATE . From any Box Circy-

late set up, leads Bend & Circulate as trailers
Circulate & Bend (Single Counter Rotate).

STEP & SPIN THE WAVE (John Inabinet) From
parallel waves, all Step Thru. Centers Spin

the Top as others Partner Hinge to form an 8-
hand wave. Inside 6 then Triple Trade.

TRADE AND PASS (Billie Gawthrop)}, From
lines, boxes or Trade By set ups, all Partner
Trade & those who can Pass Thru !

- TRADE THE WAVE:, From paralle! waves, those

facing out Trade & spread to become ends of lines
facing in. Those facing in Cross Trail and turn
back to the other wave to become its center.

ZOOM (ZOOMROLL) THE DIAMOND (Gus
Greene)}. From a diamond set up, cenfers Zoom
or Zoomroll as ends Circulate to form new diamonds
= if the command is "Cross Zoomroll the Diamond"
centers Trade & then walk fo end position to face
back in and roll,
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e NEW MOVEMENT (Experimental}

How To Do li:

imgressions:

Choreography:

Sumple

Figures:

SPIN TAG THE GEARS (Bruce Stettin, Waterdown, Ontario, Canada)

From paraliel right hand ocean waves, all swing 1/2 by the right and new
centers swing left 3/4 to form o temporary wave across the set. Centers of

the new wave Trade while the outsides {girls if you started from a.normal

box formation} face each other, Tag Thru the wave {right shoulders} and then
1/4 left to form a left hand star {twin stars}. Both stars turn exactly 3/4 and,
without stopping, outsides (boys) face each other and Tag Thru the wave (also
right shoulders} and then they 1/4 right. Simultaneously, wave centers Trade
and turn the ends 3/4 to re~form paralle] ocean waves. Approximately 24 beats.
Left Spin Tag the Gears starts from left hand waves and uses opposite hands

and directions.

This movement represents the inevifuble marriage between Spin Chain the
Gears and the currently popular Tag Thru traffic pattern. The action is very
busy with all dancers concentrating on their part of the routine and the.move-
ment will probably be very popular for a while. Qur dancers liked it!

From a Zero Box ~ ZB (Box 1-4)

Spin Tag the Gears

Right & Left Thru Equals ZERO |
Dive Thru, Pass Thru
From a Zero Box - ZB
Swing Thru Equals ZERO |
Spin Tag the Gears {Technical Zero; outsides be-
Swing Thru come centers and vice versa !}

From a Zero Line -~ ZL {1P2P)

Stide Thru » Swing Thru
Spin Tag the Gears
Boys Trade .
Boys Kun

Bend the Line

Equals ZERO'1
{Technical Zero; ends be-
come centers and vice versa !}

1-3 Square Thru ea.... . ZB @
Spin Tag the Gears ..... ZB~os
Right & Left Thru ..... OB

Pass Thru, Trade By (ZB) ALI

4 ladies Chain

1-3 Square Thru »....... OB
Dosado, Scoot Back

Spin Tag the Gears

Swing Thro e . vnvoennnn. OCB=os
Spin Tag the Gears ..... OCB

Scoot Back, boys Trade
Boys Run, Bend the Line.. CL~os
Slide Thru +...... {ZB) AL!
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Head ladies Chain right

1-3 Spin the Top

Sides Divide and everybody

Right & Left Thru ... ..., ZL
Spin the Top

Spin Tag the Gears

Boys Trade, boys Run

Wheel & Deal
Sweep /4 ... ... i, ZL
Star Thru CB-os

Dive Thru, Square Thru 3/4
Qutsides Divide and everybody
Allemande Left 111

(more on next pctge)
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SPIN TAG THE GEARS (continued)

@

1-3 Square Tiﬁru ............

Curlique to an ocean wave
Spin Tag the Gears

Swing Thru
Boys Trade, girls Trade
Centers Trade

Boys Run .......c.ouiun.... vess Rb=os

1/2 Square Thry

Trade By ...vvovvvnnn.. ... (ZB) AL

1-3 Square Thru
Curlique

Scoot Back

Spin Tag the Gears

Boys Run w.oouviiiennnn.,..
Star Thru ..ovvvnnivnnnn..,.
Spin Tag the Gears .........

Boys Circulate
Girls Circulate
Everbody Circulate
Everybody Run

Everybody Fold .............

Side ladies Chain
1-3 lead to the right

Circletoa lineof 4 .........
Right & Left Thru ...........
Dixie Style to an ocean wave

Left Spin Tag the Gears ......... (ALT)

ZB

T

SINGING CALL (Corner Progression)

Head two couples up and back and do

a 1/2 Square Thru

Dosado the outside pair, make an ocean

wave you do

Spin Tag the Gears, swing right hand
1/2, then left 3/4s go
Girls Tag Thru and centers Trade
two left hand stars you know
Boys Tag Thru and centers Trade, then

turn 3/4 round

Boys Run and Promenade, you promen-

ade that town
+o00 add 16~beat Tag
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e THE CALLER'S GRAB-BAG

- (Breaks, Fillers and Patter "Gems"
for every Caller)

George Spelvin, Happy Valiey, Calif.

sends in this neat litHe get~out from a Zero

Line (1P2P):

{ZL) Right & Left Thru
Dixie Style to an ocean wave

Girls Circulate, boys Trade
(ALY

George carries the basic idea one
step further by adding some moves to the
above that allows the caller to convert the
starting Zero Line to a Zero box {ZB)

(ZL) Right & Left Thru
Dixie Style to an ocean wave
Girls Circulate, boys Trade
Left Swing Thru
Girls Run, Wheel & Deal (ZB)

It is also possible to make o somewhat
longer zero routine in the following manner:

(ZL) Right & Left Thru
Dixie Style to an ocean wave
Girls Circulate, boys Trade
Left Swing Thru
Boys Circulate, girls Trade
Girls Run, Bend the Line (ZL)

M ki ema e G ERO G A G R M M N W M e m mm  m om

Here's a crowd-pleasing little break
that lets the dancers practice their ability to
recognize how far a 3/4 Promenade actually
is. The routine has a "bucket ~of-worms" feel
to it and is @ good teaching routine for exact
dancer positioning ~~ it is also a lof of fun
to do!

@ 1-3 Promenade 3/4
Sides Star Thru, Pass Thru
& Promenade 3/4
Heads Star Thru, Pass Thru
& Promenade 3/4
Sides Star Thru, Pass Thru
Promenade 3/4
Heads Siar Thru, Slide Thru
Right & Left Thru~full turn (AL1)

TN
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e SPECIAL FEATURE: "CONCENTRIC" DIAMONDS

A New Kind of Diamond Formation (Experimental ldea by Don Beck)

How To Do It The country's choreographers continue to be fascinated by the Diamond
formation and there seems to be no end to the ways in which such forma-
tions may be employed. In this variations, the caller must first establish
2 separate but concentric diemond formations == one inside the other ==
and he is then able to direct diamond-type commands to either or both of
them. We found that the easiest set=up begins from a static square: First,
call, "Boys (or girls) Fold" and then call o Curlique to place the dancers
ina concen’rr:c diamond formation:

£ \ s
to

B
Girls Fold \[D_y @
Curlique

Impressions: We like this idea and feel that Don's idea is both clever and original.
Dancers familiar with the basic diamond traffic pattern will be quick to
understand == and will no doubt enjoy =~ the interesting action of having .
one dimaond inside unother. However, we must also observe that at this
stage of their development (it seems to us), concentric diamond routines
will appear to share the same problem that has seemingly plagued the en-
tire diamond picture up to now, namely, that while most experienced dan-
cers readily understand what a diamond formation is, and can easily learn
to do a simple diamond circulate movement, they hdve not as yet been es-
pecially eager to accept the somewhat contrived choreography that has thus
far characterized most diamond set-ups and get~outs ;

Boys Fold
Curlique

We also found that concentric diamonds (as of now) did not readily fend them-
selves to the usual type of zero or equivalent movement. Although it is cer~
tainly possible to develop such routines, we found it difficult to keep 'em short
and simple {and un-contrived!). As noted above, the simplest set-up from a
static square was to call Boys or girls Fold and Curlique -- and the easiest

get ouf was to have somebody Run to a Promenade.

Tfac:chmg e BoysFold e Girls Fold

Figures: Curlique Curlique
Boys Piamond Circulate Girls Diamond Circulate
Girls Diamond Circulate Boys Diamond Circulate
All 8 Diamond Circulate Everybody Trade
Boys Run, Promenade Boys Diamond Circulate

.. .all in sequence, all Girls Diomond Circulate
with partner Boys Run, Promenade

..afl in sequence with partner
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CONCENTRIC DIAMONDS {continued)

Sample Figures:

1-3 lead right, circleto line ..... ZL

Star Thru, Spin the Top

Make an 8-hand ocean wave (Tidal

Grand Swing Thru . .EPL Wave)
(all swing 1/2 by the right and
those who can, swing left 1/2 way)

Center 4 Spin the Top

4 girls Diomond Circulate

Boys Run and Promenade

. .all in sequence with partner |

-3 Square Thru +vvsvinennnn... ZB

Circle 4 and break toa line oo .... EOL-os

Dosado full around to a Tidal Wave

Grand Swing Thry

Center 4 Spin the Top

Boys Diamond Circulate Double

Girls Diamond Circulate Double

Turn Thry ... ... .. i (ALY

Girls Fold, Curlique

Boys Diamond Circulate

Girls Diamond Circulate

Everybody Trade and 1/4 more

Make an Alamo Style & balance

Swing Thru, Turn Thru ..vvvnnn.... (ALY

1-3 Right & Left Thru

Same couples Dosado and Double Swing
Thru while Sides Divide and Curlique
cmd Cast OFf 3/4 round

All 8 Diamond Circulate

Boys Run, Promenade

.-.all in sequence, all with partner 1)

1-3 Pass Thru, separate

Go round one and line up 4
Dosado full around to a Tidal Wave
Grand Swing Thru

4 men Spinthe Top

All 8 Diamond Circulate

4 girls Spin the Top ‘

Grand Swing Thru :

In your own fourseme Spin fhe Top

Men Run ouvvinnnraennnain.. +.+s EPL
Pass Thru, Wheel & Deol
Centers Square Thru 3/4 ........ (AL1)

L]
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1-3 Right & Left Thruy

4 ladies Chain

1-3 Double Swing Thru

Sides Divide, Curlique & Cast Off 3/4
Girls Diamond Circulate

All turn 1/2 by the right

Men Diamond Circulate

Go right and Left Grand !

SINGING CALL (Use as Break - No
Change in Partners)

Walk all around your corner,

Turn Mother with a left-hand round

4 ladies Chain, go straight across and
turn this gal you found

Girls Fold and Curlique, boys Diamond
Circulate {go double)

Turn Thru and when you do, Allemande
Left that Corner Sue

Grand ol' Right & Left go walking round
that big "ol ring

Dosado that gal you know and Promenade
that ring

oo .add 16~beat Tag
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1-3 Square Thru ............. ZB
Spin the Top to a Tidal Wave
Grand Swing Thru ......
Centers only Spin the Top
Girls Diamond Circulate
Centers Swing Thru

Inside 4 Diamond Circulate
4 girls Spin the Top

Grand Swing Thru

> . .to a Curlique

Single file Circulate double
Boys Run

Centers Star Thru

1/2 Square Thru....... PP
Square Thru 3/4 ,............

coo ECL=0s

s
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e PROGRAM NOTES

(Interesting Traffic Patterns in which
the Emphasis is on Standard Basics)

COURTESY TURNS

We don't often give our dancers an

opportunity fo perform o courtesy turn as e tot=
ally separate and independént movemeni. We
have conditioned our dancers to do a Courtesy
Turn as a buili~in part of a Right & Left Thru

or a ladies Chain, and more recently, as o part
of a Turn and Left Thru., But this does not mean

that it is not a good ideq for us to sometimes sur~:- .

prise our dancers by calling a Courtesy Turn in
situations where they least expect it, The fol~-

lowing routines use Courtesy Turns in exactly = - -

that way:

1-3 lead right o
Circletoalineof4 ..........,. ZL
Right & Left Thru
Dixie Style to an ocean wave
Girls Circulate, boys Trade
Courtesy Turn a brand new maid
Couples Circulate

Wheel & Deal .......cvvnv.... OCB~os
Sweep /4 ..., Cl-os
Stide Thru . ....... eresens. (ZB) ALl
1-3 Square Thru +vovvevnonn. ... ZB
Scoot Back

Curlique, boysRun ............. CL
Right & Left Thru ...oovvvuan,.. ClL-os
Dixie Style to ocean wave

Girls Circulate twice

Boys Trade

Courtesy Turn a brand new Maid

Couples Circulate

Wheel & Deal ».vvevvevunnnnn... ORB=~o0s
Right & Left Thru vovevvvennnnn.. CB
Dive Thru, Pass Thru .....vuuu... ORB
Swing Thru, Spin the Top ........ EOL-os
Right & Left Thru ..........o...., EPL

Dixie Style to ocean wave

Girls Circulate twice, boys Trade
Courtesy Turn a brand new maid

Couples Circulate, Wheel & Deal .. OB
Dive Thru,Pass Thru .......(ZB) AL

1-3 Turn Thru, separate
Go round one, come back in

TornThru voveennnnnnnn... e ZB

Split 2, line up 4

Turn & Left Thru . oevnsenvnn. ..., CL

Dixie Style to ocean wave
Girls Circulate, boys Trade
Courtesy Turn a brand new maid
Couples Circulate

- Whee!l & Deal .......... e OPB
Sweep 1/4 ..oovviiiiiiiiii... ZL
Swing Thru
Turn & Left Thru ........ i, ECL

Dixie Style to ocean wave

Girls Circulate 2 places

Boys Trade

Courtesy Turn a brand new maid

Couples Circulate, wheel & Deal .. RB-

Pass Thru covevennnnnnnnn.... (ALD)
=3 Square Thru«vevvvevnviunnn. ZB
Circle 4 and break to a fine -+ .... EOL~os
Pass Thru, Wheel & Deal

Double Pass Thru

Peel Off

Center 2 Square Thru 3/4

Ends Turn Thru

Courtesy Turn o brand new Sug .- .. Cl~os
Star Thru «»cssvveennnrntnennsnens ZB
Dive Thru Pass Thru - ... EREREE ... OB
Split 2, line.up 4

Just the centers Box the Gnat

and Square Thru 3/4

Ends Turn Thru 7

Courtesy Turn a brand new Sue -+ .. Cl=os
Slide Thru «vevvvuunn.. ... (ZB) ALI
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® NEW MOVEMENT (Experimental)

How To Do it:

FLIP THE DEUCEY (Bill Davis, Menlo Park, California)

Impressions :

From either an oceun wave or a 2-faced line, the center dancers Cast 3/4
and, without stopping, walk straight forward . The end dancers, meanwhile,
Circulate one position forward and immediately Quarter In to form an ocean
wave with those moving forward in the center. The resulting wave is af right -
angles to the starting formation. {approximately 6-8 counts)

Bill's idea combines a Fan-like, Deucey~like and Flip Back-like traffic pat~
tern into a smooth~flowing series of body mechanics. The final wave is cre-
ated much like the wave in Scoot Back. The centers should be trained to
walk directly forward after the 3/4 Cast and to use the same hand to form
the final wave that they used while Casting.

Choreography: From a Zero Box =~ ZB (Box 1-4)
Swing Thru, girls Circulate
. :Boys Trade, boys Run ‘
Tag the Line-Right Fquals ZERO |
Flip the Deucey
Boys Run, Star Thry
From a Zero Line =~ ZL (1P2P)
Pass Thru, Tag the Line-Right Equals ZERO!
Centers Circulate (Technical Zero: ends become
Flip the Deucey centers and vice versa 1)
Boys Run, Bend the Line
Sample ® 1-31/2 Square Thru ....;. Side ladies Chain
Figures: Swing Thru, girls Circulate 1-3 fead right, circle to line ... EPL

Boys Trade, boys Run
Tag the Line-Right
Flip the Deucey

BoysRun ...............
Square Thru, Trade By ..., (ALI)

6 Side ladies Chain right
1=3 Square Thru ........
Dosado to ocean wave
Flip the Deucey
Left Swing Thru
Flip the Deucey ........
Right & Left Thru .

® 1-3 lead right

Circletoa line of 4 ......
Pass Thru, Tag the Line=Right

Centers Circulate
Flip the Deucey
Go Right & Left Grand !

Star Thru ORB~-os
Circle to a 2-faced line

Flip the Deucey, Swing Thru

Flip the Deucey

Left Swing Thru ... .. e (ALD

ZB (AL1)

SINGING CALL (Corner Progression)

Head 2 Square Thru, 4 hands you go

Swing Thru 2 by 2, on your heel & Toe

Girls Circulate, boys Trade, and then
the boys will Run

Tag the Line to the Right you go-Flip
the Deucey, don't be slow

When you're done, boys Run and Star
Thru | say

Swing ol’ Corner girl & Promenade

...add 16 beat Tag

/-\\\

P
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e THE SIGHT CALLER’S NOTE BOOK

SOME IDEAS ON USING "FRACTIONAL" ZEROS

If a given series of square dance commands, called once, places the dancers in the same
relative position they were in when they started, we call that combination a "Zero" movement.
There are, however, certain other series of commands that must be called more than once before
they achieve a zero effect and it is therefore logical to identify such combinations as "Fractional
Zeros". This is the category in which we find routines that must be called twice in order ta zero
out {1/2 zeros}, or three times (1/3 zeros), or four times (1/4 zeros) ~= and it is probably true that
most working callers today have one or more such fractional zero routines in their current patter
repertoires. Here are some typical examples:

FROM NORMAL LINES . FROM NORMAL BOXES
1/2 ZEROS 1. Spin the Top, boys Run 1. Square Thru 3/4
. Wheel & Deal, Sweep 1/4 Trade By
{call 'em A
two times) 2. Pass Thru, Wheel & Deal 2. Double Swing Thru
Centers Star Thru, Cross Trail All 8 Circulate
Go round one, line up 4
1/3 ZEROS 1. Pass Thru, Wheel & Deatl 1. Swing Thru, centers Run
(call 'em Double Pass Thru | Tag the Line = In
three times) Centers In, Cast Off 3/4 _ Square Thru, Trade By
2. Spin the Top, centers Run I 2. Swing Thru, all 8 Circulate
Tag the Line - In ‘ Cast Off 3/4 to an ocean wave
1/4 ZEROS 1. Spin the Top, girls Circulate 1. Swing Thru, girls Circulate
. Boys Trade, boys Run Boys Run, Wheel & Deal
{call ‘em Bond ;o
. end the Line
four times) .
2. Curlique 2. Spin Chain Thru
Single file Circulate Girls Circulate, boys Run
Boys Run, Slide Thru Wheel & Deal

There are, of course, many reasons why a caller should learn and use fractional zeros. They
are easy to memorize and, since fractional zeros are never "technical” zeros, o caller may use them
with the utmost confidence. {Every fractional zero is a "True" zero and it will always restore the
same partner affiliotion "state" that existed at the time the zero was called).

Also, fractional zeros make excellent teaching drills. A 1/3 zero routine is especially use-
ful when you are training your dancers to handle themselves in 1/2 sashayed or Arky-Style formations.
(the basic effect of each "leg" of a 1/3 zero is to re~arrange the dancers from normal couples to half-
sashayed, to Arky-style, and back again -- aifhough not necessarily in that order).

But the main advantage of fractional zeros is that they provide a caller with the cblhty to add’
instant variety and programming versatility to his patter presentations. This, to be sure, may be said
about all zero routines, but we have found it to be especially true in the case of fractional zeros.
Here's why: the end of each leg of a fractional zero zerves as a convenient choreographic reference
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o FRACTIONAL ZEROS (continued)

point and a caller may use these reference points in a variety of ways. He could, for example,
expand the routine by the simple process of adding another zero {or two) at the end of each leg;
and if he knows exactly where his dancers are at the end of each leg;-he could in similar fashion
short cut the routine by calling an appropriate get-out. This fechnique,ﬁ%ﬁ%ﬁfﬂ iy, can be
used as an effective programming device =~ and here again the 1/3 zero can be particularly inter-
esting since it automatically provides choreographic variety in the form of 1/2 sashayed and Arky -

Style formations. Let's see how this works with a typical 1/3 zero combination

From a Zero Line (ZL): Pass Thru, Whee! & Dea!
Centers Turn Thru
Left Turn Thru the ouiside 2
Go back to the center and Turn Thru
~ Centers In and Cast Off 3/4

The above routine features an interesting Turn Thru traffic pattern and calling it through 3 times

will bring the dancers back to the original Zero Line. Now if a caller, in addition to learning

the zero itself, has also taken the trouble to learn the various get outs that will work at the end of
each leg of the routine, he has then also learned all he needs to know in order to "build" o complete
and highly effective theme-oriented (Turn Thrus) patter tip! Here's how it might work:

First he calls the routine one-time through dnd adds the following get out (or one like it):

Star Thru, California Twirl

Double Pass Thru '

First Couple Left, Next couple right (ZL)
Right & Left Thru, Cross Trail (ALI)

Next, he calls the routine again, but this time he calls it twice and then adds the get out below:

Spin the Top, Swing ‘Thr.u, boys Run
Right & Left Thru, Flutter Wheel (ZL)
Curlique, single file Cirulate, boys Run (ALI)

And finally, he tops the whole thing off by calling the same routine three times through . This
of course, achieves a Zero line and he now adds the flashiest Zero Line get out he has in his repertoire .

The over-all effect of the above series is interesting because each successive figure carries the
basic Turn Thru traffic pattern one step further; each routine effectively "builds" upon the one that pre~
cedes it and the cumulative effect is to provide the dancers with a varied dance experience that keeps
them entertained while progressively testing their dancing ability. And if, to the figures above, a cal-
ler adds a well-placed break or two, he will have then presented an interesting and carefully~organized
patter tip to his dancers =~ and he will have done it with a minimum amount of memory work |

But this is not to say that a caller should use fractiongl zeros for every tip in his program ~—for
that would surely bore the dancers and he would end up by defeating his own purpose. Nevertheless,
the judicious use of fractional zeros can offen serve to spice up an otherwise dull or uninspired patter
program and-we therefore consider them to be a valuable addition to any caller's bag of tricks..
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WHAT'S HAPPENING ?

Spin Tag the Gears seems to have been

getting a real good work-out in many workshops

around the country this month; and John Saund=

ers' Flip Back continued to grow in popularity .

There was, unfortunately, a bit of confu-
sion about Spin Tag the Gears. Seems there

« 280

was another movement with the same name
fisted about 3 or 4 months earlier {Chuck
Besson's version ~~ See page 238 in the Ap~
ril issue) . This happens from time to time
~- Burleson, for example; often lists sever=
al definitions under the same title (No. 1,
No. 2, etc.) and while 'we try to keep our
eyes peeled for them, they will occasionally
sneak past the watchful eyes of dl! the note
services. That's what hoppened with Spin
Tag the Gears. In any case, most callers
we've heard from have indicated they are
now using Bruce Stettin's version as listed
fast month .

This month we feature SPIN CHAIN
THE LINE (o Spin Chain Thru routine done
from a line) and GRAND SPIN BACK {a
means of establishing promenade or concen-
iric diamond formations from twin diamonds . )

Other movements examined this month
include:

BLOW A FUSE (Dick Pells, Wollaston, Mass.)
From lines of 4 facing out, the centers do ¢
Partner Trade while the ends do a Cloverleaf.
Those who did the Cloverleaf now Slide Thru
with the ones they meet (on the inside of
those who did the Partner Trade). Depend-
ing upon the sex of those doing the Slide
Thru, the movement ends in either a box or a
Double Pass Thru formation.

CURL & CAST TO A WAVE (John Inabinet,
Orangeburg, S.C.) From a box sef up, all

(more on next page)
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WHAT'S HAPPENING (continued) |

dancers Curlique and without stopping, the -
centers Cast Left 3/4 as the outsides step for=. _
ward and quarter right. Centers now step | .
forward and join right hands to end the move~"
ment in an ocean wave.

FLIP CHAIN THRU (Vince DiCaudo, Cuya-
hoga Falls, Ohio) An extension of Flip Back
in which the trailing dancers first do a Swing
Thru and then do the Turn Thru to reform ocean
waves .

SCOOT AROUND (CIliff Rosser, Houston, Texas) |
From an ocean wave standing paralle! and be-
tween two couples, all do a Scoot Back (as in
Scoot & Ramble), the outsides roll 1/4 in the
direction of body flow and those re~forming
the wave in the center Cast 1/4. Ends in a
two-faced line.

TAG AND RE-TAG (Mrs. Ernie Waldorf, Pen-
sacola, Florida) From any two parallel Tines,
all dancers do a Tag the Line - in and, with-
out stopping Turn Thru with their opposites. Ag-
ain without stopping, all now do another Tag

the Line into the next command. }!

WHEEL TRADE THRU (Ron Kolzing) Facing |
couples do a right-hand Wheel Chain Thru E
to the oppesite side and then, without stop=
ping, finish with a Partner Trade .

e SET 'EM UP - GET 'EM OUTI
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"~ That old pro Earie Park from North of
the border in Saskatchewan, sent us this
nifty [ittle set up routine that we felt you

“might enjoy , Its o means of establishing

four frequently-used line formations (ZL,
CL, OL or RL) through the use of a single .
set up module and, once he has learned it,
the caller needs onfy to bear in mind one
easily-remembered modification. Here's
how it goes:

First Call: 1-3 1/2 Square Thru
Dosado fo an ocean wave

* Then Call: One or more Circulates

{you decide how many 1)
according to the follow~
ing formula:

= Boys OR girls Cire. = 1 Circ.
- All 8 Circulate = 2 Circs.
= Boys OR girls
Circulate Double = 2 Circs.
= 8 Circulate but boys OR
' girls go double =  3'Circs.
- All 8 Circulate double = 4 Cires.

& Then Calls Right & Left Thry
Dive Thru, Pass Thru
‘Star Thru

- The above routine will always set up
normally~arranged facing lines with 4 men in
sequence. If you called 1 Circufate, No. 1
man has No. '1 fady in the partner “slot" and
the other men also have their partners (ZL!)
And if you called 2 Circulates, No, 1 man
has No. 2 lady in the partner slot (his original
right~hand lady} and the other men also have
their right-hand ladies for partners (RLY. Sim-

ilarly, 3 Circulates gives the No. 1 man his

No. 3 lady and we have an OL; and 4 Circy~
lates gives him Lady No. 4 and we have «a
Corner Line formation (CL). It always works;
try it and see !

T




CHOREOQO BREAKDOWN September 1973

o NEW MOVEMENT (Experimentol)

SPIN CHAIN THE LINE (Vince Di Caudo, Cuychoga Falls, Ohio}

How To Do Itz This movement applies a Spin Chain Thru-iike traffic pattern to facing lines
of four. From facing lines of four, alf step forward to form a momentary right~
hand wave (think of it as both an 8-hand wave and two side-by-side 4~hand
waves). All dancers first swing 1/2 by the right and then, without stopping
the 2 centers of each 4-hand "wave swing lelt 3/4 and step slightly apart. The *
centers of the 8~hand wave, meanwhile, Trade with each other and then turn
the waiting_ends of the 8~hand wave 3/4 by the right te end the movement in
parallef left-handed ocean waves. From a Zero Line (ZL / 1P2P}, all swing
1/2 right; boys swing left 3/4 as 2 center girls Trade and turn a new girl 3/4
by the right. {approximately 12 counts)

Impressions:: The movement teaches easily and doesn't seem to be hampered by the fact
that it ends in o left~hand ocean wave. The body mechanics are reasonably
smooth —- aithough we did note a tendency for things to get a litfle crowded
if the boys forget to drift apart ofter their 3/4 turn.

Choreography: Called from o Zere Line, the boys change sequence; the girls do not .
From o Zero Line ~ ZL (1P2P)

Spin Chain the Line
Girls Run, Bend the Line Converts Zero Line fo
Pass Thru, Wheel & Deal Zero Box {Box 1-4)

Centers Pass Thru '

From a Zerc Box = ZB (Box 1-4)

Circle 4, break to o line
Spin Chain the Line
Girls Run, Bend the Line

From.a Zero Line -~ ZL

Converts a Zero Box {(ZB) to
a Zero Line (ZL) |

Star Thru, Swing Thru

Girls Circulate, boys Trade
Boys Run, Bend the Line
Spin Chain the Line

Girls Trade, girls Run

Bend the Line

Equals ZERO|

From a Zero Line the combination "Spin Chain the Line/Girls Run/Bend
the Line" is a 1/4 Zero:

Call it once (EPL~08) sovovovoreres Pass Thru, Whee! & Deal
Centers Pass Thru (AL}
Call it twice {OL) ...vviiivnnn., RL Thru, Stor Thru, 8 Chain 3 (AL])
Call it 3 times EQL~0s) .......... Pass Thru, Wheel & Deal
Substitute, Square Thru 3/4 (AL 1)
Call it 4 times (ZL) ..c.0vennnn.. Equals ZERO!

- 282 - {More on next page)
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SPIN CHAIN THE LINE (continued)

Sample Figures

e 1-3 Promenade 1/2
Lead right, circle to a line
Spin Chain the Line
Girls Run, couples Circulate

Wheel & Deal (ZB) AL!

----------

@ Head ladies Chain right

1-3 1/2 Square Thry .......

Split 2, line up 4
Pass Thru

Tag the Line ~in .........

Spin Chain the Line
Girls Run, Bend the Line ..
Spin Chain the Line
Left Swing Thru

® 1-3 Square Thru
Curlique
Walk & Dodge
Partner Trade
Pass Thru, Wheel & Deal
Double Pass Thru
Pee! Off
Spin Chain the Line
Boys Trade, girls Trade
Centers Trade, centers Run
Tag the Line ~ In
Curlique, girls Run
Go Right & Left Grand!

aaaaaaaaaaaa

® Side ladies Chain Right

Head couples Square Thru ..

Circle 4

Break to a line of 4
Spin Chain the Line
Left Spin the Top
Left Spin Chain the Line
Boys Run

Wheel & Deal ...........

.....

ccccccccc

oooooooo

LI N A B LA R I A (AL{)

ZB
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1-3 Square Thru  ............ ZB
Split 2, line up 4
Spin Chain the Line

Boys Trade and 1/4 more
Diamond Circulate
Girls Trade & 1/4 more

Wheel & Deal o.vuvnnun...... CB-os
Slide Thru ........ 4 I
Spin the Top

Boys Run, Bend the Line.....,. ECL
Pass Thru, Bend the Line .... ERL-os
Spin Chain the Line

Girls Run, Bend the Line...... ERL
Right & Left Thru....... «vo.. ERL~o0s
Flutter Whee! .............. OL
1/2 Square Thru

Trade By ....ovvvveana. vvoes CBros
Square Thru 3/4  ........... (ALD
1~3 Square Thru wevernnnn... ZB
Split 2, line up 4
. Spin Chain the Line

Boys Run

Tag the Line

Lady go left, gent go right ... (ALI)

SINGING CALL (Corner Progression)

Head 2 couples lead right and circle
four you know

Heads breck, line up 4, its up and
bcxck you go

Spin Chain the Line, swing right and
the boys 3/4

Two ladies Trade and turn 3/4, go
LEFT Swing Thru

Allemande Left that Corner, partner
Dosado

Go back and swing the corner girl and
then you Promeno

voo add 16 beat Tag!

TN
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e NEW MOVEMENT (Experimental)

How To Do lt:

Impressions:

Choreography:

GRAND SPIN BACK (By Bifi Davis, Menlo Park, California)

From o twin diamond formation, the "centers” (the 4 dancers in the wave
across the set) do a Spin Back, i.e., they swing 1/2 by the right and the
new centers swing left 3/4 as the ends do a U-Turn Back. Simultaneous~
ly, the four diamond "point" dancers also do a U-Turn Back and then
Circulate forward one and one~half positions to join the centers. The
movement ends in crossed two faced lines (Star Promenades/Conceniric
Diamonds). Approximately 8 counts.

This idea comes along just at o time when we hove seen some interest in
exploring o diamond-within-a~-diamond formation (Concentric diamonds
-~ see last month's issue). Grand Spin Back may have value in that it
provides a direct way of converting a twin diamond formation to o con=-
centric diamond formation. When teaching the movement, we found it
helpful to first have the four wave dancers do their Spin Back. In this
way, the four "point" dancers have a known spot to zero~in on when they
do their once and a~half Circulate. Qur workshop dancers commented
favorably on the unique "feel" of the traffic pattern.

We found the movement choreographically-limited. It did not seem fo
lend itself easily to the simpler forms of modulor choreography {zeros,
equivalents, conversions, etc.) Zero tended to be overly long and us~
able equivalents were hard to come by. However, note the following
ideds:

From a Zero Box ~ ZB {Box 1-4)

Swing Thru, boys Run
Girls Trade and 1/4 more
Diamond Circulate
Grand Spin Back _ Equals ZERO!
All Promenade . '

Heads Wheel Around (RL)

Square Thru, Trade By

From a Zero Line - ZL (1P2P)

Star Thru

Circle to a 2-faced Line
Girls Trade and 1/4 more %quﬁi?f ]f/.?. ZESO
Diamond Circulate call v twice 2
Grand Spin Back

Heads Wheel Around (QOL~o0s)

~ 284 - {More on next page)
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GRAND SPIN BACK (continued)

Sample Figures:

¢ 1-3 Square Thru .......... ‘ous

Swing Thru

Girls Circulate

Boys Trade, boys Run
Girls Trede and 1/4 more
Grand Spin Back

Girls Run

All 8 Diamond Circulate
Go Right & Left Grand !

@ 1-3 Curlique
Boys Run
Star Thru
Dixie Style to ocean wave
Fan Back
Diamond Circulate
Grand Spin Back
Girls Diamond Circulate
Girls Fold, Turn Thru

¢ Side Ladies Chain

1-3 Square Thru ,........ PR

Swing Thru, boys Run
Tag the Line-Right

Boys Trade and 1/4 more
Grand Spin Back

Boys Run & Diamond Circulate
Girls Diamond Circulate
'All 8 Diamond Circulate
Meet Partner, Curlique

-------

® i~3Square Thru...............

Swing Thru, boys Run
‘Girls Trade and 1/4 more
Diamond Circulate
Grand Spin Back

Boys Diarmiond Circulate
Boys Run

All 8 Swing Thru

Turn Thru

-----------------

cccccccccccccccccccc

LI R T

ZB

(ALT)

THE CALLER'S GRAB-BAG

(Breaks, Fillers and Patter "Geams”

for every Caller!)
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George Spelvin, Happy Valley,

~ California) sent us these get-outs:

From a Zero Line

Right & Left Thru, Pass Thru
Whee! & Deal

Centers Flutter Whee!
Sweep 1/4, Curlique

Walk & Dodge (AL!)

From a Zero Box

Triple Swing Thru

~ Centers Trade, centers Run

Tag the Line-Right (AL1)
From a Corner Line (CL)

Swing Thru

Turn & Left Thru

2 ladies Chain and Rollaway
Same Girl (AL}

And here's o "Golden-Oldie"

break that we have recently heard re-
vived.

Circle Left..,

Dopaso {make a Thar!)

Boys Fold, go single file

Girls Turn into a right-hand star
Boys keep goin' just like you are
Twice around, don't be slow

Meet Partner Dopaso {make a Thar)
Shoot that star full around

Corner right, a wrong way Thar
Boys Fold, go single file

Boys furn in, make a left hand star
Girls keep goin' just like you are
Twice around and when you do
Meet your Partner, Turn Thru
(Allemande Left!)

R
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e PROGRAM NOTES

{Interesting Traffic Patterns in which
the emphasis is on Standard Basics)

REMEMBER "SEASICK" ?

1

Back in the days when "Challenge" or

advanced~level dancing referred not to a dan-
cer’s capacity to memorize new Basics, but
rather to his ability to correcily execute ~- from
any position and from any dancer configuration
-- the Basics that everyone knew, there came

a figure called "Seasick™. "Seasick" is what
passed for "challenge” in those days (if you
could do it without breaking down you were o
challenge-dancer 1), and for a time, it was

all the rage .

All'it was, actualiy, was a call to do

a Square Thru in which one couple went four
hands, but the other went 3, or 5, or 6, etc.
We collected a whole bunch of "Seasick"-type
routines in those days and we'd haul 'em out
whenever we wanfed to keep our dancers on
their toes. We recently had occasion to re=-
view them and found that they 're still fun to
dance =~ and that they still offer a touch of
challenge . Try some of these:

o

1=3 Square Thru coeovervnnsinsns ZB
Square Thru the outside 2

Sides go 4, Heads go 3

Heads Left Square Thru in the middle
Sides Divide and Star Thru ....... OB
Left Square Thru

Sides go 4, Heods go 3

Heads Square Thru in the middle

Sides Divide and Star Thru ........ ZB

~ Swing Thru, boys Run
Wheel & Deal ............. (ZB) ALI
1=3 1/2 Sashay
Star Thru wseevevnennoneeseanenss ZBos
Right & Left Thru ..vonovvnnonnn. OB

Square Thru (listen to mel}

Heads go 4, Sides go 3

Sides Left Square Thru in the middle
Heads Divide & Star Thru ... {ZB) AL!

1-3 Square Thru .....ovuun.. ... ZB
Square Thru the outisde 2

Heads go 4, Sides go 3

Sides Divide & Star Thru

Centers In, Cast OFf 3/4 ....... RL~os
Star Thru
Square Thru

Heads go 4, Sides go 3
Sides Divide & Star Thru

Centers In, Cast OFF 3/4 ..... ...CL
Square Thru {and man alivel)
Heads & Sidesbothgo 5 ........ (ALD

And here's o group of routines that applies the
"Seasick" idea to an 8~Chain Thru:

-]
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4 ladies Chain, 1-3 Square Thru ..OB

8 Chain Thru _

Heads go 5, Sides go 6

Centers In, Cast OFf 3/4

Star Thru

Centers Square Thru 3/4 ........ (AL D)

1~3 1/2 Square Thru oveuvunn..
8 Chain Thru

Heads go 5, Sides go 6
Cloverleaf

Substitute, Pass Thru ............ ZB

8 Chain Thru

Sides go 5, Heads go 6

lead couple Cloverleaf

Other 2 California Twirl

Cross Tratl «oooiviinennennnn, (ALD)

Head ladies Chain, 1-3 Square Thru ~ OPB
8 Chain Thru

Heads go 7, Sides go 8

Double Pass Thru

Ist pair left, next goright ....... Zl-os
Cross Trafil wovenneiennnn.... (ALD
1-3 Square Thru ........ vreveas ZB

8 Chain Thru
Heads go 5, Sides go 6

Ist pair left, next pair right .... EPL-os
2 ladies Chain ....ovuevinenn.an. Cl=os
Star Thru  vovennvrnnnnennnnnn, ZB

8 Chain Thru

Sides go 5, Heads go 6

Substitute, Square Thru 3/4 ..... {ALD)
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e A PAIR OF INTERESTING VARIATIONIS:

TRIPLE TRADES FROM TWIN DIAMONDS

Jack Lasry has come up with some guide~
lines for doing a Triple Trade maneuver from a
standard twin diomond formation. Like so:

If, from o twin diamond set up, the cal-
ler says "Triple Trade®, 3 pairs of dancers will
Trade simultaneously: the wave centers Trade
with each other; and the two "point™ dancers
in each diamond will also Trade with each
other (the other 2 dancers remain stationary).
Ends in another twin diamond set-up .

When we fried it with our workshop dan-
cers, we noted that things got awfully busy in
the middle the first time or two ~~ but that it
seemed to smooth itself out once the dancers
got the hang of the traffic pattern.

® 1-3Square Thry ............. ZB
Swing Thru, boys Run
Tag the Line-Right
Boys Cast 3/4
Diamond Circulate
Triple Trade
(hew) girls Cast 3/4

Wheel & Deal ............... CB
8Chain3 .................. (ALY
& 1-31/2Square Thru .......... ZB=os

Dosado to ocean wave

Girls Trade, girls Run
Tag the Line - Left

Girls Trade and 1/4 more

Triple Trade

Diamond Circulate

Triple Trade

(new) boys Cast 3/4

Wheel & Deal ........... ZB (AL

® 1-3Square Thru ............. ZB
Circle to a 2-faced line
Girls Trade and 1/4 more
- Biamond Circulate/Triple Trade
Diamond Circulate/Triple Trade

Girls Trade & 1/4 more, Wheel&Deal -~ OCB-os

Sweep 174, Slide Thru .. .. (ZB) ALl

SPIN TAG THE DEUCEY (Right/Left)

Gus Greene (Baldwinsville, N.Y.)
sent us a modification to Chuck Besson's orig-
inal routine for "Spin Tag the Deucey™. Chuck's
definition (from parallel OWs) is for the ends to
swing 1/2, the centers swing 3/4; ends now Tag
Thru and face right and Circulate | position as
the centers complete a normal Spin Chain Thru
i.e., centers Trade and turn the waiting end
3/4 to reform paralie! waves.

Gus suggests that we identify the com-
mand as either "Spin Tag the Deucey=-Right" or
"Spin Tag the Deucey-Left" so that those doing
the Tag Thru can face in the indicated direction
before they Circulate. Spin Tag the Deucey-Right
still ends in parallel waves; but Spin Tag the
Deucey-Left ends in 2~faced lines =~ and this
provides the caller with some additional versa-
tility .

Here are a couple of Gus' Figures:

@ 1-3SquareThru ................. ZB
Spin Tag the Deucey~Left
Wheel & Deal ............ (ZB) AL!
® 1-3SquareThru ............ evee. ZB

Spin Tag the Deucey~Left
Couples Circulate

Wheel & Deal ................. . OB
Spin Chain Thru
Turn Thru oo (ALD

Plus one of ours:

® 1-3Square Thru v.vuunrvnnnn. .. ZB
Spin Tag the Deucey~Left
Wheel & Deal .................. ZB
Sweep 1/4 .......... Ceraieaea., EPL~os
Star Theu oo, OCB
Spin Tag the Deucey~Right
Boys Trade
Boys Run
Wheel & Deal ....,............. ALD
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e THE SIGHT CALLER'S NOTE BOOK

-THE USE OF “COMPOUND EQUIVALENTS"

T?}e use of simple equ:vclen’f movemenfs has become a more or less standard means of cre=
ating variety in a patter tip and. it is reasonably safe fo assume that most working callers today
regularly use some form of eqquleni‘ choreography in most of their patter presentations. The odds
are that at just about any dance in the country foday you'll hear the caller substitute such combin-~
ations as "Right & Left Thru/Star Thru/Pass Thru" for Square Thru; or "Double Swing Thru" for a
Right & Left Thru; or "Right & Left Thru/Square Thru 3/4" for a Pass Thru, etc. Listen a little clos-
er and you'll Very likely hear him also substitute "Flutter Wheel/Sweep 1/4/Pass Thru" or "Curlique
and Boys Run " for Square Thru, and so on. On the other hand, it is probably just s safe to assume
that many calfer never get beyond this simple and fairly obvious form of the equivalent phenomenon
and that some of the more interesting applications of such equivalent routines are used by but a rela~
tively small number of callers.

Subscriber Don Campton (Son Jose, California) recenﬂy reminded us of the technique that
we have sometimes identified as "Compound Equivalents". 1t refers to the process of taking the
component moves of any known equivalent routine and, by substituting additional equivalent move~
ments for one or all of the components, creating a rofally different routine that is also equivalent
to the original. Compounding equivalents in this manner not only allows a caller o creafe variety
in his patter programs, it also provides him with the means of iengthening or s=t-r-e-t-c-h=i=n-g
a figure. The technique is sometimes clso called "Equivalating the Equivalents” and it endbles a
caller fo call the same routine severa!l times in the same tip without making it appear that he fs,
in fact, repeui’lng himself .

To see how this works, lets begin by listing some of the more well~known equivalents for
o number of the so~called "basic" Busics:

Right & Left Thru Pass Thru

- Double Swing Thru ~ Right & Left Thru/Square Thru 3/4
-2 1!0d'ie§ Chd‘iin/FUf'fer Wheel ' ~ Swing Thru/boys Trddg/TL_Jrri :Thru.
”’S?m' Thru/S“de Thru ~ Slide Thru/Square Thru o
Star Thru ;. | | - Two Ladies Chain
- Swing ThrU/Spiﬁ the po/RL'Thru ~ Swing Thru/Box the Gnat
= Swing Thru/boys Trade - - | Right & Left. Thru o
... Boys Run, Bend the Line ~ =~ ~ Swing Thru/boys Trade/Swing Thru

= OW = Girls Trade/Spin the Top . ~ Right & Left Thru/Flutter Wheel -
Box the Gnat .

As we say ;. the above equivalents are very common and almost every caller is aware of them
and no doubt uses 'em fairfy often. Most callers also are aware that the combination "Right & Left
Thru/S'i‘or Thru/Pczss Thru" is equal to a Square Thru == and this means that if the caller also knows
some of the cbove~-list equivaient routines, he therefore also knows o number of additional Square
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COMPOUND EQUIVALENTS (continued) | I /

Thru equivalents and that he has, therefore the ability to "spot" them anywhere in patter program
that the opportunity presents itself ., What he does, in other words, is to call and Right & Left Thru
equivalent PLUS and Star Thru equivalent PLUS and Pass Thru equivalent =~ and he thereby develops
a 'totally NEW equivalent for the original Square Thru. For example:

—

r Double Swing Thry ......... e (=RL Thru)
plus
Square { Girls Trade & Spin the Top  equals
Thru < Box the Gnat ,......... . .(= Star Thru) Square
equals: plus Thru
' | Swing Thru/boys Trade/Turn Thru ...... (= Pass Thru)
-
and similarly:
[ 2 ladies Chain/Flutter Wheel ......... (=RL Thru)
Square plus equals
Swing Thru/boys Trade :
Thru ! _ * Square
Boys Run, Bend the Line ............. {(=Star Thru)
equals: ol Thru
RL Thru/Square Theu 3/4 v.vvvvuvn.... {(=Pass Thru)
N .
Lets try another example. If a caller knows that the combination "RL Thru/2 ladies Chain® is
equal to a Flutter Wheel, then he also knows that: _
Flutter Star Thru/Slide Thru vvvvunun.... e eses (=RL Thru) equals
Wheel plus | , Flutter
equals: Swing Thru/boys Trade/Swing Thru ..... (=2 ladies Chain) | Wheel

And if a caller knows that the combination "Two ladies Chain/Star Thru/Pass Thru" equals a com=
mand to "Lead to the Right”, then he also knows that:

(" Swing Thru/Box the Gnaf
Right & Left Thw  ,..... vvvee. {=2 ladies Chain)
plus :
Swing Thru/Spin the Top
Right & Left Thru ............ R (=Star Thru)
pius
Slide Thru/Square Thru ....... e (= Pass. Thru) §

oy

Lead to
the right
equals:

equals
Lead to
p the right

A

But by now you get the general idea. The whole thing is based on the basic law of mathematics
that insists that the whole is always equal to the sum of its paris.

Next month we will examine some interesting differences between a "True" equivalent and a
so-called"Technical" equivalent.
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WHAT'S HAPPENING ?

Vince Di Caudo's Spin Chain the Line
seems to have received a helthy workout on the
workshop circuit this past month == and we also
understand that John Saunder's Flip Back and
Ron Schneider’s Curley Cross the Top are con=
tinuing 7o hold the attention of a good many
workshop callers and dancers.

Curley Cross the Top, incideniuily,

seems somehow to have acquired a different name

in some areas, namely CURLEY WHEEL. Curley

Wheel uses the sume directions and traffie patterns

as Curley Cross the Top and we have no idea
how it all happened. To our knowledge, Curley
Wheel has never appedred in print and it seems
to have popped up out of nowhere |
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It also seems to us that while Spin Tag
the Gears seems to have received liftle more
than passing interest from many callers, Spin
Tag the Deucey is apparently hanging right
in there!

Ovur featured new move this month is
Jack Igel’s ROLL & WHEEL -~ and we also
felt you might want know about some interest=-
ing Spin Chain the Line variations that were
sent fo us by Gus Greene.

And finally, we report the following
new ideas for your interest and information:

ALTER THE GEARS {by Chuck Peel, Angola,
Indiana) From paraile! ocean waves, dancers
turn 1/2 on the ends and new centers turn 3/4.
Without stopping, the new wave centers Trade
as the ends of the saume wave do a U~-Turn back.
Al now Star Left around so that men take the
girls' left hands and move up one quarter to
form paraliel left-handed ocean waves.

DIXIE DIAMOND {by Gib Matfson, Buchan=-
an, Michigan} From normal couples (facing
each other), the ladies lead Dixie Siyle to

an ocean wave; without sfopp'ingg the centers
{boys} Cast 1/4 while the ends {girls) do a

feft face U-Turn back to form a right-face
diamond set up. This movement has been
introduced with a number of variations that
are based on similar traffic patterns. They
include:

Dixie Diomond Flip:
Facing couples first do a Dixie Diamond

(More on next page)
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WHAT'S HAPPENING ? (conitinued) -+ " oS

Diamond centers then .‘C_ilfcu!'cfé"fb_chx_rd: o
one position to become diamond “points" . v

while the original diamond "points” Fold
or "Flip" into the centers of a newly-
formed right~hand ocean wave.

Dixie Diamond Chain Thru:

From facing lines of four, all do a Dixie
Diamofid and Circulate forward one position.
Without stopping, all now finish like

Spin Chain Thru {(wave centers Trade and
turn wave ends 3/4) Ends in parallel two-
faced lines.

Dixie Diamond Tag the Gears:

From facing lines of four, all do a Dixje
Diamond and Circulate forward one position.
Without stopping, wave centers Trade as the
diamond "points” do « Tag Thru {as in Rotary
Tag Thru the Star) and then they 1/4 right

to form twin 4-hand, right~hand stars. Fach
star now turns 3/4's around . Without stop=
ping, the centers of the new wave thus form-
ed Trade with each other and turn the ends
of the same wave 3/4 while the new diamond
"points" Tag Thru'and 1/4 right. Ends in
parallel two-faced lines.

CROSS FLIP THE LINE (by Ron Schneider, Mid-
dleburg Heights, Ohio) From any formation
allowing o Flip Back, the end dancers follow a
standard "Flip™” traffic pattern, but the inside
dancers do a Cross Roll Out to follow the end
dancer at the far end of their line . All dancers

now execute a Tag the Line routine {as in Flip
the Line),

FLIP YOUR NEIGHBOR (by Foggy Thompson)
From any formation aHowing a Flip Back, all
dancers begin o standard Flip Back action. Af-
ter the leading dancers have completed the Tag
the Line portion of the movement, they execute
a 3/4 right-about~face turn. The trailing dan~
cers, meanwhile meet each other and they do

a right hand 3/4 turn to end as centers of a
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newly formed left handed ocean wave.

FLUTTER SWEEP & PEEL (by Bob Davis,

Grover City, California) From parallel
lines of four in which the ends are facing
out and the centers are facing in, the in-
side dancers do o Flutter Wheel, Sweep 1/4
and Pass Thru as the ends (simultaneously)
turn back 180° {as in Peel Offlto do o Star
Twirl with the one they meet. Ends in a

Box formation .

QUARTER BY by Pat Gale, Arizona)

From paral lel lines of four facing either in
or out, or from two-faced lines, the end
dancers 1/4 out as the centers 1/4 in. With%
out stopping, all now finish by doing a

Trade By .

QUARTER THRU (by "Smokey" Snook,
Arizona) From either ocean waves or two=
faced lines, all dancers face the center of
their line {as in Tag the Line) and, without
stopping, the centers Pass Thru and Star Thry
with the trailing dancers. Ends in a fwo=
faced line formation.

SPLIT ROTARY CIRCULATE (by Chuck Peel,
Angola, Indiana) From ocean wave set-ups,
all dancers Cast 1/4 (from Trade By forma=
tion all 1/4 right) and, without stopping,
all split Circulate two positions and then
Cast 1/4 again to form ocean waves.

STAGGER DIXIE STYLE. From alternate

facing columns of four, those who can give
a right hand to the opposite and pull by; .
then those who can give a left to the oppos=
ite and pull by . The movement ends in a
completed Double Pass Thru formation.

TN
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o NEW MOVEMENT (Experimental}

How To Do I4:

Impressions:

ROLL AND WHEEL (by Jack lgel, Rochester, Minnesota)

Choreogrdphy:

From couples standing back~to~back {as in Trade=By formation), desig=
nated dancers (boys, girls, insides or outsides) will roll back 180° in a

direction away from the adjacent dancer to join == on the outside =~the
dancer directly behind them. Without stopping, couples thus formed now
do a Wheel and Deal. From a standard Trade~By formation the movement

may end in a box formation, a Double Pass Thru formation, or a completed
Double Pass Thru. {6 to 8 counts}

The dancers who do not roll must brake their forward momentum for o
fraction of a beat so that the rolling dancers may couple up with them.
Otherwise the body mechanics are quite smooth. From a Trade~By set-

up with normal couples, @ command for either girls or boys to "Roll and
Wheel" seems to flow a bit more smoothly than Centers "Roll and Wheel ™.
A command for the Outsides to "Roll and Wheel™ requires the dancers to
do the final Wheel and Deal from lines facing in and this, for some reason,
always poses problems with all but the most position-oriented dancers.

From a Zero Line - ZL (1P2P)

1/2 Square Thru

Girls Rolland Wheel
Star Thru, Calif. Twirl
Flutier Wheel

Equals ZERO !

From a Zero Line ~ ZL

1/2 Square Thru
Boys Roll and Wheel L _
Star Thru, Calif. Twirl Equals ZERQ!
Right & Left Thru ‘
Flutter Wheel

From o Zero Line -~ Z1

1/2 Square Thru
Centers Roll and Wheel
New Centers Pass Thru
Swing Star Thru:

Equals ZERO!
(Technical Zero: ends
become centers and
vice versal)

From a Zero Box ~ ZB (Box 1-4)

Swing Thru, Step Thru

{
Boys Roll and Wheel : Equoi; ZERQ'

From a Zern Box ~ ZB

Swing Thru, Step Thru

\ i I
Girls Roll and Wheel Equals Right & Left Thru!

- 292 - {More on next page)
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ROLL AND WHEEL {continued)

Sample Figures:

1-3 Square Thru ....vs.... .. ZB
Square Thru 3/4 ' :
Girls Roll and Wheel

Square Thru 3/4

- Boys Roll and Wheel .........OB~os
Dive Thru
Saquare Thru 3/4 .......... .o (ALD
1-3 Square Thru ............ ZB
Swing Thru

Boys Trade, boys Run
Tag the Line ~ Right
Wheel and Deal

Pass Thru ' '

Boys Roll and Whee! ..... ... ZB
Star Thru voiveennnnnnnnn... CL
Spin the Top

Pass Thru

Boys Roll and Wheel ..... ZB (ALY

1-3 lead right, circle to a line. ZL
Square Thry

Centers Roll and Wheel
Substi tute

Centers Turn Thru

Left Turn Thru the outside 2
In the center Turn Thru
Centers In, Cast Off 3/4
Square Thru .
Centers Roll and Whee!
Substitute

Centers Turn Thru

Left Turn Thru the outside 2
In the center Turn Thru
Centers in, Cast Off 3/4
Square Thru

Centers Roll and Wheel

Substitufe vuuevevennnnnnnn.. (ALY

1-3 lead rxghr circle to a line. ZL
Spin the Top, Pass Thry '

‘Girls Roll and Wheel ........ CB-~os
Slide Thru ..... ... esnun... Zl-os
Cross Trail wouununiin. ..., (AL

Head ladies Chain & Rollaway

Star Thru ....... vessua sess. OPB-0s
Square Thru 3/4

Centers Roll and Wheel

New Centers Square Thru 3/4

Split 2, lineup 4 ........... ZL
Square Thry

Boys Roll and Wheel

Sweep 1/4

Box the Gnat .............. . ZL
Right & Lefi Thru ............ RL~o0s
Cross Trail ....... coeaas boae (ALD
1-3 Square Thru ...o........ 7B
Swing Thru, Spin the Top ..... Cl-os
Right and Left Thru ........ .CL
Flutter Wheel .............. EPL-0s
Sweep 1/4 oviiviiiinnnnn... 7B
Pass Thru

Girls Roll and Wheel

Star Thru, Calif. Twir! ....... EOL
Right & Left Thru v.o0unnn.... EPL~os
Pass Thru

Wheel & Deai

Double Pass Thru

Lead couples arch

Centers Duck Thru

U-Torn back and circle 4

Once around and o little bit more
Ladies break, line up 4

Square Thru

Boys Roll and Wheel

[nside couples look behind you. (ALI)

SINGING CALL {RH Lady Progression)

Head 2 couples up & back; do o half
Square Thru
Swsng Thru the outside two, walkin'

two by two
Box the Gnat, Square Thru, 3/4 round

you go

| And all 4 ladies gonna Roll and Whee!

you know
Star Thru, Calif. Twirl, then Slide Thru
Swmg rhts girl and then you Promenade
..add 16 beat Tag
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e RELATED IDEA |

ROLL AND ANYTHING

Jctck igel, the author of fhe pre-
cedmg "Roll and Whee!" also suggests
the possibility of developing an entire
family of "Roll and Something"” move~-
ments. Here are some of Jack's ideas:

ROLL AND CIRCULATE

From Trade-By formation, designated
darcers "Roll" and, without stopping,
all Circulate one spot as couples.

ROLL AND TRADE

From a Trade-By formation, designated
dancers "Roll" and, without stopping
all do a couples Trade.

ROLL AND SCOOT

From a Trade~By formation, designdted
dancers "Roll" and all do a Couples
Scoot Back.

ROLL AND PEEL

From Couples back~to-back, those
designated will "Roll" and, without
stopping, all dancers U-Turn back.

ROLL AND BEND

From couples back-to~back, designat- |
ed dancers "Roll" and, wnthouf s?opplng
all dancers Bend the Line

ROLL AND TAG=RIGHT/LEFT (etc.) |

From Trade-By formation, designated
dancers "Roll" and, without stopping
All Tag the Line-Right, Left, etc.
{works best when dancer on the right
does the "Roll",

And finally, Jack also acknowledges the
possibility of a command for "Everyone" to
Roll and...do something. In that variation,

everyone "Rolls" and takes the next command. -

e, X Tt SSRGS - AT ST AT e, T RIS, Do AT TP R L L T WL AT

Qctiober 1973

o SET 'EM UP - GET 'EM OUT -

THE OPPOSITE LADY LINE

This, of course, is a very common
line arrangement and most callers have little
difficulty in recognizing it whenever it occurs
in their cue square{s). Set-ups and get~outs
from this formation are plentiful; the following
are among our current favorites:

set Ups:

1) Allemande Left, Alamo Style (balance)
Swing Thru, Turn Thru

Allemande Left, Promenade
1-3 Wheel Around {OL.)

2) 1-3 Square Thru
Spin Chain Thru
Boys Run, Bend the Line (OL)

3) 1-3 1/2 Square Thru
Dosado to Ocean Wave
All 8 Circulate
Girls Go Double
Right & Left Thru, Dive Thru
Pass Thru, Star Thru (OL)

Get Outs:

1) Star Thru, Dive Thru
Pass Thru, Star Thru
Cross Trail ALl

2) 1/2 Square Thru
Centers 1/2 Square Thru
Everybody U~Turn back

3) 1/2 Square Thru, Trade By
Square Thru 3/4 (ALY)

4) Square Thru, Trade By
Pass Thru {(ALI)

5} -+ Star Thru, Double Swing Thru
All 8 Circulate
8 Chain 5 (AL 1)

6) - Curlique

Single file Circulate
Boys Run

Spin Chain Thru

Turn Thru (AL 1)
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e PROGRAM NOTES J
(Interesting Traffic Patterns in which | Triple Trade
the emphqsis Is on Standard Basics) Bend the Line ........... . ORB~os
Dive Thru, Pass Thru ..... . ORB
TREPLE TRADE ROUTINES Circle 4toa lineof 4 .... RL-o0s
 The Tripie Trade idea has been with .;ézd:q;;ri Thru ...... (28) AL!

us since 197071 and represents an easily~
taught and choreographically interesting vari-

e 1-35§ Thru ..o ZB
ation of the traditional Trade theme. We some~ Spin fth;ip t;Ucn 8~hand OW
times get the feeling that Triple Trade is one End girls Trade fo far end
of the most neglected movements in our pres- The other 6 do a Triple Trade
ent-day choreography and we therefore present Everybody Box the Gnat ... RL-os
for your consideration this month a brief re- “Right & Left Thro vvvs...... RL
view of some basic Triple Trade routines. Pass Thru, Wheel & Deal '

Here's how the movement is defined Centers Pass Thru .......... ORB-~os
in the Burleson Encyclopedia: Swing Thru
in th 8~hand
TRIPLE TRADE: From one long 8-person 2‘;&%0 es 1}?2;: ;:;nthe ;;?_ eriiw
ocean wave or from a long line of 8 with each . The ofger 6 do a Triple Trade.CL
couple facing in alternate directions: Three Right & Left Thru p ....... .Ci.-'os
co:pies in the center swing 1/2 - ends stand Star Thro ......... ... (ZB-o0s) AL
pat .
And here are some basic variations. Note e [~3 Curlique
that the first routine contains a highly usable Boys Run................ ZB
~.conversion from a Zero Line to a Zero Box =~ Spin the Top to an 8~hand OW
“and back again' : Triple Trade
® 13 Lead right, circle to a line ..ZL 2“’;”?%1%;“ """ e £lmos
Dosado to an 8~hand ocean wave Bz " R © fop
Triple Trade ................. ClL-os C ve ‘unHI
Right and Left Thru «.......... cL T:;;’;’:;m oge
g‘;‘fé‘ﬂ;“; Bend the Line ....... g;—os Bend the Line .......(ZB) AL
Swing Thru . :
Spin the Top to an 8~hand OW .. Cl~os o 1-3Square Thry ......... ZB
Triple Trade «ouevernnnrnn.... ZL - Dosado all the way round -
Right & Left Thru .............. ZL-os - Scoof Back and boys Trade |
Cross Trail ... ............. (ALY Spin the Top fo an 8-hand OW .CL-os
Triple Trade ............. ZL
® 1-3 Square Thru o\ oo ... 78 Right & Left Thru ......... Zl-os
Spin the Top B Star Thru and Dosado ..... RB
Boys Run Scoot Back and boys Trade . .ZL-os
Triple Trade Cross Trail ......ovvuuun., (ALD
Bend the Line ............... OOoB
Dive Thru, Pass Thru ,,........ QOB :
Circle 4 to lineof 4 ., ., . .. OL~os ;f’”" Top~h )’/%mﬁé]w
Swing Thru, boys Run / /ﬁ
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e MORE VARIATIONS ON A THEME

SPIN CHAIN THE LINE VARIATIONS (Gus Greene, Baldwinsvifle, N.Y.)

Impressions: As we noted earfier, Vince Di Caudo's "Spin Chain the Line” {see last

| month’s issue, page 282) has been very popular with many workshop callers
around the countrys~~ and these days, as we all know, it is usually only
a matter of time bifore the inevitable variations make their predictable
appearance. It was no surprise, therefore, to receive a number of experi~
mental movements based on the Spin Chain the Line §raffic patfern from
Gus Greene. These variations, of course, are NOT for everybody and we
urge caution and the exercise of good judgement before you use them. How=
ever, if you are regularly calling for dancers who enjoy knowing how to

" do all of the variations of a given movement, we think you'll find Gus’

variations to be both interesting and challenging.

Descriptions: . 1/2 SPIN CHAIN THE LINE

From two side=by=side right hand ocean waves, all swing 1/2 by the right

and the center dancers in each 4-hand wave now swing left 3/4 and spread
slightly apart. The move ends here in what amounts to a twin facing Diamdnd
formation.

® 3/4 SPIN CHAIN THE LINE

Same directions as 1/2 Spin Chain the Line, but add: Centers of the
8-hand wave Trade. This movement also ends in twin facing Diamonds
formation.

Choreography: From a Zero Line = ZL {1P2P)

1/2 Spin Chain the Line
Girls Turn Back
Diamond Circulate

Fan Back )

Boys Run, Wheel & Deal
Sweep 1/4

Equals ZERO !

From a Zero Line - ZL

3/4 Spin Chain the Line
Girls swing right 3/4 Converts ZL to ZB!
Boys U=Turn back

- Everybody Wheel & Deal

NOTE:

Gus included fractional variations in afl other variations (see next

page). Our descriptions of these moves, include the "fraction points"
in parenthesis. : |

- P96 = (More on next page)
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SPIN CHAIN THE LINE VARIATIONS (continued)

Additional .
Descriptions:
L
°

FAN CHAIN THE LINE

From two side by side right-hand ocean waves, the centers of each four-
some swing left 3/4 (1/3) and spread slightly apart. Meanwhile, centers
of the 8~hand wave Trade with each other (2/3) and then they turn the
oufside dancer 3/4 to form parallel ocean waves. We can also do a 1/3
Fan Chain the Line and a 2/3 Fan chain the Line. The movement can
also be done from side-by-side 2-faced lines {alternately facing couples)
This movement would end in parallet 2~faced fines) _,

Sample Figure: 1~3 lead right, circle to a line of 4
Fan Chain the Line :
Centers Run, Bend the Line
Fan Chain the Line
Centers Run, Bend the Line

Cross Trail (AL!)

SPIN CHAIN THE GEAR LINE

From side~by~side right~hand ocean waves, all swing 1/2 right and centers
of each foursome swing left 3/4 and spread slightly apart dnd, without stop=~
ping they U-Turn back as the centers of the 8~hand wave Trade with each
other. This forms twin right hand stars. Each star now turns 3/4; new centers
Trade and turn the wave end dancer 3/4 as the four outside ends U~Turn
back.

Sample Figure: 1-3 lead right, circle to a line of 4
Spin Chain the Gear Line
Centers Run, Bend the Line
Pass Thru, Tag the Line - In
Right & Left Thru, Flutter Wheel
Slide Thru, 8~Chain 3 (ALI)

SPIN TAG THE GEAR LINE

From side~by-side ocean waves, all swing 1/2 right and centers of each
foursome swing left 3/4; they now face each other and do « Partner Tag-
Right through the other 2 in their foursome, while the centers of the 8~hand
wave Trade (fwin right hand stars). Each star now turns 3/4; new wave
cenfers Trade and turns the wave end 3/4 as the outside ends face each other
and Partner Tag~Left. Ends in parallel left-hand ocean waves.

Sample Figure: 1-3 lead right, circle to a line of 4
Spin Tag the Gear Line
Boys Run, Bend the Line
Box the Gnat, Cross Trail (AL!)

NOTE: A command to either Fah Chain the Gear Line or Fan Tag the Gear Line uses the same
: directions as above except that the initial right hand swing is eliminated (starts with centers
swing left 3/4). All the above start from right hand waves. Left hand variations would, of
course, reverse all turns, directkons and ending positions.

- 297 ~
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e. THE SIGHT CALLER'S NOTE BOOK

"TRUE" EQUIVALENTS VERSUS "TECHN!CAL" EQUIVALENTS

Most working callers have learned to recognize —- and to make allowances for == the
oftentimes critical distinctions that exist between "True" zeros and "Technical" zeros (see our,
previous discussion of this subject on pages 258 and 268.) Actually, these distinctions are not
the ‘exclusive property of zero movements, for it turns'out that the identical considerations must
be taken into account when a caller is working with ’ Ec:,ulvalf-zn{r movements. That is to say
that not only are there two different kinds of zeros ("True" and "Technical"), there are also
two distinct classifications of equivalents, namely "True" equivalents and "Technical” equiva-
lents. And while it is no doubt true that the average callerswill find himself working with
technical equivalents far less often than he works with technical zeros, it is nevertheless import=
ant for him o understand exactly how the "technical" concept can affect the basic choreography
of equivalent movements,

First of all, exactly what IS a "Technical” equivalent? It is probably best defined by
saying that if an equivalent routine, in the process of taking the dancers to the particular place
or choreographic situation that the movement is equivalent to , also has the effect of exchanging
the roles of the resulting "active" couples, that routine may be identified as a "Technical " equiv~
‘alent. That sounds terribly complicated and hard to follow, so lets break it down a bit further:

Let us suppose that, from a Zero Box (ZB) with the Head couples active {Heuads inside and
Sides outside), a caller says "Star Thru", This, as we all know, would create a Corner Line {(CL)
in which the Head men are still active, i.e., the Head men are on the ends of the line and the
Side men are in the center. And let us also suppose that, instead of calling "Star Thru", the caller
uses @ common Star Thru equivalent, such as "Swing Thru/Spin the Top/nghf & Left Thru". There
would, of course, be no difference in the end result: he would still have a Corner Line and the
Head men would still be active {on the ends). The combination "Swing Thru/S$pin the Top/Right and
Left Thru", in other words,.is a "True" equivalent because in addition to being choreographically
equal to a Star Thru, it also retains the same "active” state (Head men on the ends) that would have
existed if the caller had simply asked the dancers to Star Thru.

But now let us suppose that from that same Zero Box with the Heads active, the caller de-
cides to use the combination "Swing Thru/8 Circulate/Spin the Top/Right & Left Thru" as a Star
Thru equivalent ~= where would the dancers be then? (Get out your dolls and check it out!) They
would still be in a Corner Line, right? But take o look at where the Head men are. They're now
on the inside, aren’t they ? The Side men have moved to the ends and they are now considered to
be "active" In other words, while this routine:is still choreogruphlcczlly equivalent to a Star Thru,
there has been an effective change in the roles of the active men &this would make the routine a
"Technical” (rather than a "True) equivalent movement .

Lets look at another example: if, from a Zero Line with the Head men active {on the
ends), a caller says "Right & Left Thru", the result is a Zero Line, out-of~sequence {ZL~os} and
the formerly active Head men are now inactive (in the center of the line). A "True" Right and
Left Thru equivalent called from that formation must therefore produce not only another ZL=os, it
must also reverse the identity of the end'men. This, of course, is exactly what happens with such

- 298 -
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"Technical" Equivalents {(continued)

common Right & Left Thru equivalents as "Pass Thru/Partner Trade", "Double Swing Thru", etc.
But if a Right & Left Thru equivalent, called from that formation, does NOT change the identity
of the end men (as for example, "Pass Thru/Bend the Line™), that routine is classified as a "Tech~

nical” equivalent because even though if is choreographically equal to a Right & Left Thru (the
end result is @ ZL~os line), itidoes NOT produce the sume “active" state that would exist if the
caller had simply called "Right and Left Thru",

The followjng Right and Left Thru equivalents are all "technical" in nature; they are all

choreographically equal to a Ri
of the active dancers:

ght & Left Thru and they all, simultaneously,reverse the identities

"TECHNICAL" RIGHT & LEFT THRU EQUIVALENTS

From "Standard" Bex Formations

(ZB, CB, OB, RB, etc.)

From "Standard" Line Formations

(ZL, CL, OL, RL, etc.)

1. Swing Thru Spin the Top

8 Circulate 8 Circulate

Swing Thru Spin the Top
2. Star Thru, Pass Thru Ends Star Thru, Square Thru

Bend the Line Swing Thru, boys Run

Right & Left Thru Reverse Flutter Wheel

Star Thru

1/2 Square Thru, Trade By

3.  Swing Thru Swing Thru

Girls Circulate Double
Boys Trade, Turn & Left Thru
Dive Thru, Pass Thru

From ::"MEXédmparfner " Box Formations

(OPB, OCB, OOB, ORB,etc.)

.7 Right & Left Thru

Dive Thru, Pass Thru

Girls Circulate Double
Boys Trade, boys Run
Bend the Line

From "Mixed-Partner" Line Formations
(EPL, ECL, EOL, ERL, etc.)

2 ladies Chain, Pass Thru
Bend the Line, 2 ladies Chqin .

2. Double Swing Thru Star Thru, Dive Thry
8 Circulq"re Pass Thru, Star Thru
3. Swing Thru Triple Pass Thru, Bend the Line

Boys Run, Couples Circulate
Whee! and Deal

=299 -

Spin the Top

Girls Circulate Double
Boys Trade, boys Run
Bgnd the Line
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e New Movements: _

' - Scoot 'n Tag ..... Page 302
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o Caller's Grab~Bag ‘
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WHAT'S HAPPENING ?

Spin Chain the Line and Curley Wheel
remain the current favorites in the workshops
but both seem to be losing momentum. We
suspect that they will be quickly replaced
by Lee Kopman's MOTIVATE (see page 304)
and we also feel that SCOOT 'N TAG and
TURN OUT THE LINE are worth looking at
so all three are featured this month.

A number of other ideas came to our
attention this month, so we'll get right to
I
em:

BIAS CIRCULATE(Robert Black, Baltimore,
Md .) From parallel OWs, those facing out
Circulate one position. Simultaneously, the
ends facing in Circulate to the furthest
center position of the opposite wave {on the
bias) and centers facing in Circulate to the

- 300 -

furthest end spot in the opposite wave {also
on the bias). Those going to the opposite
wave should star across to their new spot.

BOX, TURN & SPIN, A Box, Turn and Box
variation in which facing couples Box the
Gnat, men left Turn Thru and et! then do a
Spin the Top.

DIXIE DIAMOND SPIN THE WINDMILL

(Gus Greene) From facing lines of four, all
do.a Dixie Diamond (see page 290}; diamond
points Circulate forward 2 places as the four

in the center wave Swing Thru and then Cast
3/ 4 to end in porallel feft~hand waves.Gus
also suggests routines for Dixie Diamond Circu~
late the Windmill, Dixie Piamond like a Rotary
Circulate.

FAN THE FAN BACK (Mac Parker) Centers
of an Hour Glass formation (see below) Cast
3/4 as lonesome ends turn back to Cast left
3/4 with the centers. Ends in parallel OWs

FLIP THE WAVE: From an OW, centers Run
and all now Tag the Line (1/4, 1/2, 3/4, ete.)

HOUR GLASS CIRCULATE {Mac Parker} From
an Hour Glass formation (see Snag Circulate,
below) each dancer walks forward and takes
the place vacated by the dancer in front of
him (her) in the hour glass. Snag Circulate
and Spin Back the Gears set up the hour gloss
and Fan the Fan Back converts it to an OW.

FOOTBALL COMMANDS (Louis Calhoun)

These are Fan Back variations that establish

(more on next page)
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WHAT'S HAPPENING {continued)

separate commands for the degree of Cast

executed by the centers of the OW or two=

faced line: : .
Fan Back: Centers Cast 3/4, ends turn
back. . : :
Quarter Back: Centers Cast 1/4, ends
turn back .
Half Back: Centers Cast 1/2 way as end
turn back. :
Full Back: Centers Cast full around as
ends furn back.

SNAG CIRCULATE (Mac Parker) From paral-
lel 2-faced lines, il begin a Couples Circu=
late. 1/2 way there, however, the inside
dancers stop {"snag") but outsiders go on.
This forms the "Hour Glass Formation".

SPIN BACK THE GEARS {Mac Parker) Another
way to set up the hour glass. From a box set
up, all Spin Back to form 2 4-hand stars or di-
amonds and turn it forward {left) 1/2 way. The
2 centers Cast right 3/4 as the others turn back
to form the hour glass.

SPLIT SQUARE CHAIN THE TOP {Johnny
Walters) Facing couples give a right and
walk by to face the inactives and do o Left
Spin the Top plus o Left Turn Thru to end as.
couples standing back~to=back .

TURN AND FOLD {Ed Fraidenberg) From

an ocean wave set up, the centers do a right
or left hand Turn Thru and after stepping for~.
ward, the adjacent end Folds in behind them.

TURN AND TRADE. A Turn and Left Thru
variation in which the dancers do @ Partner
Trade instead of the Courtesy Turn at the
end,

® L @ @

We'd also like to correct some infor- _
mation that has previously appeared in these

notes. We learned, for example, that the o

very popular Flip Back was not written
by John Saunders (us we had indicated
several times) but is the creation of Lee
Kopman . Sorry about that, Lee == it was
submitted to us under John's name and we
published it that way.

We have also been made aware that
the inevitable publishing gremlins have been
at it again. A pair of routines published
earlier omitted a critical command and, of
course, they did not work as published,
These are basically proofing errors and
we regret 'em very much. We'll try to
avoid ‘em in the future.

You might want to make the corrections
in your copies, so here they are:

The last Figure on page 283
should read:

1~3 Square Thru

Split 2, line up 4

Spin Chain the Line

Boys Trade, boys Runr

Tag the Line

Lady go left, boy go right (AL1)

The last Figure on page 295
should read:

13 Square Thru
Dosado all the way around
Scoot Back and boys Trade
Spin the Top to an 8~hand OW
Triple Trade

Right & Left Thru

Star Thru and Dosado

Scoot Back and boys Trade
Spin the Top to an 8~hand OW
Cross Trail (ALI)

In the above routines, the underlined
commands were omitted when we first printed
them. - '
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T NEW MOVEMENT (Experlmenml)

SCOOT 'N TAG ({Nonie Moglia, Castro Valley, California)

© How To Do it: . - From parallel ocean waves, all dancers begin the movement by doing
L N SR a Scoot Back. However, at the point, when those doing the Turn Thru
. in the middle have exchanged places {a momentary Double Pass Thru
',Formu’non 1} ali dancers complete the movement by doing o standard
e ‘Tag the Line (including a final command to quarter right, left, in, out,
o el ) Approximately 8 counts.

Impressions: - .~ ';,\3/‘65

gt i Tag o be an interesting marriage of the basic Scoot
-Bdck and Tag'the Line traffic patterns and noted that the rout ine was
o emoyed equally well by both our workshop enthusiasts and out main-
fr"‘;:'sfream club-leve! dancers. From a timing standpoint, we found that
= the Folders fended af first, to. hesitate a fraction of a beat so that the
e‘enters could complefe their Turn Thru == they quickly learned fo adjust
o -._f:H'owever, and the body mechanics became quite smooth. While the
* author recognizes that "Scoot 'n Tag" sounds very much like something
© calfed "Scoot the Tag" (Burfeson 1424), it was felt that the descriptive
advan’rages of the name "Scoot ' n Tag" for the above~described routine
. far outweighed the remote possibility that some dancers might confuse it
o wnfh the relatively obscure (and rcrely-cqlled 1) "Scoot the Tag".

| "C'lvbregg#raphy: '

:From a Zero Line = ZL (1P2P)

Star Thru, Curlique

Scoot 'n Tag-Right Equals ZERO !
Wheel & Deal, Star Thru

From a Zero Box = ZB (Box 1- 4)

Ragh‘r & Left Thru

Curlique . - « . .t Equals ZEROI
" Scoot 'n Tag-Right

Wheel & Deal

- From a Zero: Box ~ ZB (OW)

Swing Thry One~Third ZERO !
Scoot 'n Tag-Right e | ZER

Couples Circulate (this combination called
Wheel & Deal three times = Zero)

From a Zero Box - ZB (OW)

Scoot 'n Tag In N One=-Third ZERO !
Pass Thru, Wheel & Deal (this combination called
Centers Pass Thru three times = Zero)

- 302 - {More on next page)
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SCOOT 'N TAG (continued)

Sample Figures L .
. e 4 ladies Chain

® 1-3leud to the right 1-3 Square Thru ............ OB
Circle toa lineof 4 ..... ceesas 2L Curlique to ocean wave
Star Thru v eeenevennnnnn.. seonis CBoos Scoot 'n Tag - Right
Swing Th!"U, girls Ctrcufdfe . Wheel & Deal ............. ZB=o0s
Boys Trade, Dosado to OW Right & Left Thru ...........OB
Scoot 'n Tcg In - Dive Thru, Pass Thru........ ZB
Star Thru ' ~ Swing Thru
Centers Pass Thru ........... AN ZB Girls Circulate i
Curhque to an ocean wave Curlique to ocean wave
Scoot 'n Tag ='In : Scoot 'n Tag
Pass Thru, Wheel & Deal Lady go left, boy go right ... (AL}
Centers Turn Thru ....... vieonad (ALY
o 1-3 Cross Trail ] (T:*-Sf iSt‘:;ucﬁ‘;a 'Fhru ........... ZB
Round 1, linewp 4 ........... s+ RL=os S:cl;ofl'}: ngoie;ir;h\;rave
Si‘chhru o---...-...-.r..J»aK-OB | G?r!sTrcdeand }/4more
Dosado -“S_gg_o_t___p__]'_g_g__ - Di treul
Pee! OFf iamond Circulate |
Star Thru Boys T_rade. and 1/4 more
Centers Pass Thru w.ven...... co ZB Couples Circulate
Split 2, line up 4 | ‘g:j?ec![ui ae:ieon wave . -
?}pa nthe Top ............ veonsd OCB Scoot 'n Tag ~ Right
oscdo = Scoot 'n Tcg*ng_t Boys Trade & T/4
Wheel & Deal oy lrade more
Swing Thro | Dl.amond Circulate
Same sex Trade Girls Trqd? and 1/4 more
Centers Trade Couples Circulate
Boys RUN »vvvvnnnn. . e EOL Wheel & Deal ........ ZB (ALD)
Square Thru . .
Trcwlle BY vevvunannn. ceeeearins, OCB SINGING CALL (Corner Progression)
Cur lque fo ocean wave ‘ Head 2 you § vare Thru, 4 hands you go
Scoot 'n Tﬂg bogs furn back...... AL Curllqug the gufs:de 2, make an o)::eon
° 3SSquareThru“...........'.. ZB - wave you know
Swing Thru Scoot 'n Tag and 1/4 right, those
Scoot 'n Tag-In couples Circulate
Pass Thru, Wheel & Deal : Wheel & Deal go 2 by 2, face 'em
Girls Pass Thru now go Right & Left Thru
Split the boys, line up 4 Turn the girl and Dive Thru, Pass Thru
~Pass Thrus, Wheel & Dedl o and Swing
Centers Slide Thru Swing that girl and Promenade, you
Flutter Wheel ‘ . Promenade that ring
Pass Thru and everybody ......., (ALD '} .. .add 16 beat Tag

IR <FE
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® NEW MOVEMENT (Experlmeni’c!) -

How To Do It:

Impressions:

Choreography :

Sample Figures:

MOTIVATE {Lee Kopmom Won?agh Llong’ 1slqnd New York)

From parallel right~hdnd ocean waves, centers Circulate one position and
Cast (left} 3/4 while the end dancers ; simultaneously , do.a Circulate once
and a half around the outside perimeter . This sets up a momentary é-hand
ocean wave in which the the 2 center dancers are flanked by two of the out-
side dancers in a 4-hand right hand star. The star now furns exactly 1/2 way

‘around as each of the two end pair of dancers swing 1/2 by the right to re-

form the é~hand wave. Without stopping, the center four (in the 6-hand wave)

ends of new parallel ocean waves.

swing feft 3/4 as everyone else (the 4 outside dancers) moves up to become
From a normal box/wave set-up the move-

ment ends in waves in which the boys dre facing out and girls facing in.

{epproximately 16 counts),

The routine is both.smooth and infricu‘re -~ but not especially difficult, so
it will probably become the " in" move of the workshop crowd for the next

two or three months.

If your dancers pride themselves on their obility to mem~-

orize long and busy traffic patterns, they'll love this onel

From a Zero Box ~ ZB (Box I-—4).

1) Motivate
Boys Run (ERL-os)
Ri ght & Left Thru
2 ladies Chain

2) Motivate
Boys Run
Square Thru
Trade By

Circle to a line

Both of these routines
will convert a Zero Box
oceah wave formafion
to a Zero Line {AL)!

1-3 Square Thru
Motivate . :
Boys Run .... S, ERL-os
Star Thru ..veevnenn.. OPB
Motivate
Scoot Back

- Walk & Dodge
Pariner Trade ........ EOL
Pass Thru, Wheel & Deal
Substitute, Pass Thru .. (ALD)

1=3 1/2 Square Thru.,. ZB~os
. Swing Thru
-Motivate
Swing Thru
Same sex Trade
. Centers Trade, boys Run.ZL-os
Cross Trail ......... . (ALD

=304~

. Curlique, boys Run *

1-3 lead right, circle to a line.ZL
Spin the Top

Motivate

Girls Run

--------

Square Thru 3/4

CTrede By coooiiuiiii i, (ALY

SINGING CALL (RH Lady Progression)

Head ladies Chain, turn 'em you know
Star Thru, Pass Thru, and do a Dosado
Make a wave, balance there, all 8
Motivate
2 by 2 and don't be slow, keep on
movin' round you go
When you're done the boys'll Run
and go left Allemande
Dosado and Promenade that land

v .add 16 beat Tag!
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o PROGRAM NOTES

(Interesting traffic patterns in which

the emphasis is on standard Basics) .

THE ENDS TURN IN / DUCK OUT

Despite its prominence in the First 50

Basics Program, the once-popular "Ends Turn In"
seems fo be seeing less and less action in our
modern programs .. We have always liked the
movement and we still teach it and call it ==
but admittedly not as much as we used to!
Neverthel ess, if the trend continues and

“Ends Turn In" does slowly fade out of the
picture, we, for one, will be sorry to see it
go. Take a look at some of these easy routines
we found in our files and see if you don't agree
that “Ends Turn In" is due for an enthusiastic
revival !

@

2-4 Right & Left Thru

1-3 Cross Trail

Go round 2 and line up 4
Pass Thru

Insides arch, Ends Turn In
Moke a right~hand star
Once around inside the town
Back by the left, the other way 'round
Tothe same two . ovvvenevun. ... .. ZB
Right & Left Thru ...............
Dive Thru, Star Thru

Cross Trail, go 'round 2

Hook on the ends, line up 4

Pass Thru :

Insides arch, Ends Turn In

Make a right-hand star

Once around and find the corner ..

1-3 lead right, circle to a line .... ZL
Rollaway, 1/2 Sashay '
Forward 8, back right out

Insides arch, Ends Duck -Qut

Go round one and in the middle

Cross Trail, go ‘round one

Line up 4
Rollaway, 1/2 Sashay

Forward 8, back right out
Insides arch, Ends Duck QOut
Round one and in the middle
Cross Trail and behind those two

(ALY)

... (ALD)
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4 ladies chain
i~3 Pass Thru

- Separate, go round 2

Line up 4

Pass Thru

Insides arch, Ends Turn In

Pass Thru and Star Thru

Line up 4, Pass Thru

Insides arch and the Ends... ....

1-3 lead right, circle to a line ... ZL
Pass Thru
Tag the Line-In

Curlique, boys Run .......... .. RB
Right & Left Thru .............. CB-os
Dive Thru, Pass Thru ........... RB=os

Split 2, line up 4
Forward 8, back right out

Insides arch, Ends Duck Qut

Go round one and in the middle

1/2 Sauare Thru ...... Ceveieas RB
Split those 2, line up 4

Forward 8, back right out

Insides arch, Ends Duck Qut

Walk straight ahead

1-3 lead right, circle to a line ... ZL
Slide Thru

~ Swing Thru

Boys Run

Tag the Line - In

Forward 8, back right out

Boys arch, girls Duck OQut

Girls turn back behind your man
Everybody Double Pass Thru
Centers In, Cast Off 3/4

~ Forward 8, back right out

Ladies arch, boys duck out

Boys turn back behind your girl

Everybody Double Pass Thru
Centers In, Cast Off 3/4

Forward 8, back you reel
Pass Thru, Wheel & Deal ......., ALD

P
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e NEW MOV_EMENT {Experimental)-

TURN OUT THE LINE (Gary Shoemake, Omaha, Nebraska)

How To Do It From normal lines of four (facing), the two inside dancers in each

line do a Turn and Left Thru with their opposites, while, simultaneously,
the ends of the line Pass Thru,  Quarter In and Star Thru behind the
centers. The movement ends in a Double Pass Thru formation and takes
approximately 8 to 10 counts to. complete. From facing girl-girl/boy~
boy lines, the movement ends in a Trade By formation.

Impressions: | Gary described this one to us on the telephone and he indicated that he
had had good luck with it in some of his recent workshops. We, now,
have also had an opportunity to work with the movement and have simi-
larly noted an excellent dancer response. You needn't, however, go
to any great lengths to add the movement to'your dancer's repertoire and
we seriously doubt that it will have any kind of lasting impact on the over-
all square dance picture. On the other hand, it might prove fo have some
immediate value for a caller who is looking For a pleasant and easily-taught
idea with which to fill an occasionial workshop tip.

Choreography : From a Zero Line - ZL {(1P2P)

* Turn Out the Line Equals ZERO |
~Centers Pass Thru (Technical Zero: ends be~
Slide Thru come centers & vice versa !}

From a Zero Line -~ ZL

Turn Qut the Line
Centers Flutter Wheel .
Sweep 1/4, Cross Trail
Round 1, line up 4

Equals ZERO!

From a Zero Box -~ ZB (Box 1-4) |

Circle toa line of 4

Turn Qut the Line
Substitute and everybody
Double. Pass Thru

Ist pair left, next pair rlgbt
Star Thru . ‘

| Equals ZERO! .

From a Zero Box -iZB

Curlique fo an ocean wave

Centers Trade, centers Run Equals ZEBO!
Tag the Line - In {Technical Zero: out=

Torn Out the Line sides become insides
Trads By ' ' and vice versa)

- 306 - ( More on next page)
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TURN OUT THE LINE (continued)

Sample Figures:

1-3 lead right

Circle toa lineof 4 ....... ZL
1-3 Cross Trail _ Pass Thru, Wheel & Deal
Go round one, line up 4 ..... RlL-os Double Pass Thru
Turn Out the Line Peel Off .
Centers Square Thru 3/4 ...... (ALY Pass Thru, Bend the Line
' Turn Qut the Line
Trade By ....iiuninas. eoo OOB-o0s
1-3 Square Thru «....vvua. .. ZB Curlique
Spin the Top ' Scoot Back
Swing Thru. .and everybody ....CL BoyS RUN = e e nsmvneenansnns EC L-os
Turn Out the Line Turn Out the Line
But centers take a full furn ... . ZB~os BoubTe Pave Thrs
Spin the Top : Lead pair Turn Back
Swing Thru..and everybody ... RL~os S?v?ingp%rru v Bae
Turn Out the Line
Boys Run «covuvnenss, ZL {AL!
But centers take a full turn ..ZB(ALI) oys Run AL
4 ladies Chain
4 ladies Chain 1-3 Square Thru . ovvvvvnunn. OB

Rollaway, 1/2 Sashay

Split 2, line up 4, Pass Thru

1-3 Pass Thru Tag the Line=In ............ RL
. Separate, go round 1 Turn QOut the Line
Line up 4 Centers Star Thru
Turn Out the Line Square Thru ..ovvvviviu.., OB
Trade By +ovvunnnvviniian.., OB~as Curlique
Spin Chain Thru, boys Run Walk and Dodge
Bend the Line .............. Zi~os Partner Trade oo vevvnnunnn, EQOL~os
Turn Qut the Line Turn Qut the Line
Centers Pass Thru .......... CB-o$ Centers Flutter Wheel
Everybody Squaté Thru 3/4.... (ALD) Pass Thru c.vuvenennanna.., CB
. - Swing Thru, boys Run
1-3 Spin the Top | Bend gle L;’ne LEREE vesasnss ECLos
Sides Divide and ........ ... ECL%0s Jurn Out the Line

Everybody Turn Qut the Line

Centers Swing Thru, Turn Thru (AL 1)

Double Pass Thru .
Ist pair left, next pair righf 7L SINGING CALL (Corner Progression)
Pass Thru, Bend the Line .. ZL'-os Head 2 Cross Trail, round 1you know
Turn Qut the Line : : { Squeeze in, line up 4, up & back
Inside couples Flutter Wheef ' you go
Sweep 1/4, Pass Thru Turn Qut the Line 90 two by two
Cloverleaf | and when you're done with that
New Centers Pass Thru ...... RB Center 2 Square Thru, 3/4 round you do
Slide Thru .......... e . ZL Allemande left your corner, partner
Right & Left Thru ........... Zl~os Dosado
Cross Trail ...... Ceeeaneaan . (AL Go bdck & swing ol’ corner girl, then
; ou Promeno
- 307 - ...add 16 beai Ta);.
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e THE CALLER'S GRAB~BAG

{Breaks, fillers and patter "Gems"
for Every Caller)

SHARE THE WEALTH

in the past six weeks or so we have had the pleasure of conducting & number of
clinics and training seminars for caller's associations in Colorado, California and Florida.
As always, we continue to be impressed by the intenseinterest that callers everywhere seem
to show these days when we discuss methods to improve their patter techniques or to upgrade
their skills in the areas of choreography and figure improvisation. In Florida last month we
were especially impressed with the effective way in which their state-wide caller's associa~
tion is organized, and with the solid emphasis thatits members obviously place on such things
as caller training and the need for callers everywhere to share their favorite material, calling
techniques and fricks-of -the-trade with each other,

In keeping with this very commendable share-the-wealth attitude, Colin Walton,
a very knowledgeable caller {and Past-President of the Florida Callers Association) presented
us with an especially thorough and a most extensive collection of zeros, equivalent and con-
version modules that he had painstakingly collected and compiled over the years. We thought
you would like to add some of them to your collections and, with Colin's permission and approv=-
al, we present them here for your interest:

Star Thru Equivalents:

1)

2)

3)

Spin the Top
Boys Trade
Turn and Left Thru

Right & Left Thru
Flutter Wheel
Sweep 1/4

Right & Left Thru & 1/4 more
Girls Trade, Whee! & Deal
Pass Thru, California Twirl

Get-Outs from Zero Box (ZB)

1)

2)

Swing Thru, boys Run
Bend the Line, Pass Thru
Wheel & Deal o
Centers Pass Thru (ZB, ALl)

" Spin Chdin Thru

Boys Circulate, boys Trade
Boys Run
Whee!l & Deal (ZB, ALI)
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2 ladies Chain Equivalents:

1) Swing Thru o
Girls Trade, bays Run
Whee! & Deal

2)  Spin the Top
Boys Run, Bend the Line
Right & Left Thru

3)  (from a box formation)
Spin Chain Thru
Girls Turn Bock ,boys Circulate
Whee! & Deal

Get~Quts from Zero Line (ZL)

1) Pass Thru
Tag the Line-In
Curlique, boys Run
Pass Thru (AL!)

2)  Spin the Top, Spin Chain Thru
Girls Turn Back, Circulate
Couples Circulate, Wheel & Deo!
Star Thru (AL})
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SHARE THE WEALTH (continued) _

~ Zero Line to Zero Box

)

2)

3)

NOTE:

Spin the Top

Boys Run, boys Circulate
Whee!l & Deal :
Dive Thru; Pass Thru

Pass Thru, Whee!l & Deal
Centers Swing Thru

Turn Thru, split 2

Line up 4

Curlique, boys Run

Right & Left Thru

Star Thru

Circle to o 2-faced line

Boys Circulate, Wheel & Deal -
Dive Thru, Pasgs Thru

November 1973

Zero Box to Zero Line

1 Swing Thru

8 Circulate~-girls go double
Boys Trade, boys Run
Couples Circulate

Bend the Line

2) Circle to a 2~faced fine
Boys Circulate, girls Trade
Couples Circulate >~
Bend the Line
Right & Left Thru

8)  Spin Chain Thru
Girls Circulate Double
Turn & Left Thru
Star Thru, Pass Thru
Bend the Line

Although the above routines are identified as ZL to ZB and ZB to AL

conversions, they may, of course, also be used to convert all other formations
featuring standard partner pairings (CL to CB, OL to OB, RL to RB == and back
again i)

To achieve o 4 Ladies Chain Effect: -

Move the ladies 2 places in g line:

)

2)

Pass Thru, Wheel & Deal
Double Pass Thru, Cloverleaf
Double Pass Thru

Ist Pair Left, next go right

1/2 Square Thru, Trade By

1/2 Square Thru, Partner Trade
{use this one with standard partner
pairings only 1) '

To Move the ladies in a Line one position::

To the Right (ZLto CL, CL to OL, efc.)

Curlique
Single File Circulate
Boys Run
Star Thru
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Convert a Zero Box fo an
Opposite Line {(ZB to OL)

1) (ocean wave)
Girls Circulate
Star Thru

2) Séin Chain Thru
Boys Run
Bend the Line

~ To the Left (ZL to RL, RL to OL, etc.)

Spin the Top

8 Circulate, ends go double
Spin the Top

Right & Left Thru

{Use with standard partner
pairings only)
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WHAT'S HAPPENING ?

Lee Kopman's "Motivate" seems to have
gotten considerable workshop exposure this
past month == but the jury is still out! 1t is
still hard to tell what its over-all impact will

be . ‘

There were o number of interesting ideas
among this month's crop of new movements and
we have selected a pair that might entertain
your workshop dancers as this month's featured
new Basics: PEEL AND CROSS TC A LINE
and CAST A NET. Both have something to

- 310 -

offer that's just a bit different. Here are
the other ideas with which we close out
the year:

CAST A SHADOW ({Lee Kopman)}From a normal

moving Promenade, the command is directed to
either Heads or Sides. If the command is "Heads
Cast a Shadow", Head girls roll back to catch
right forearms with the trailing Side lady . The
Head man follows his partner and, as the girls |
turn right 3/4, the Head man {making a wide
loop  now) steps forward between the 2 girls
joining right hands with his original partner.
(the girls have dropped hands and have drifted
apart so that they can become the ends in an
ocean wave). The Side meanwhile join left
hands with each other and turn about 1/2 and
then walk forward to join the other threesome
and become wave centers facing out. Ends in
parallel ocean waves. The series :Heads Wheel
Around/Cast A Shadow/Boys Run/Wheel & Deal
ends in a Zero Box {Box 1-4},

CROSS OVER & SLIDE {Bill Peterson} Designated
dancers Cross over as designated dancers Slide to
take the place the "crossers” occupied. From
some formations, "Cross Over & Slide" is identi~
cal to Walk & Dodge; from facing lines of 4,
"Centers Cross Over-Ends Slide " ends in a box
sef-up .

CURL & CROSS THE CLOVER {Andy Cisna) From
facing lines of 4, ends Curlique and boys Run (the
ends must be of opposite sex) while the centers

{more on next page}
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WHAT'S HAPPENING (continued)

Pass Thru & Cross Cloverleaf. Ends
Double Pass Thry formation.

in a box or

CURLI-QUAKTER THRU (Lonniie Sturges) Facing” /|
~ Thry Figures we "researched" from Chuck
| Bryant not too long ago:

couples Cur?‘iqué.,-‘then Qii 1/4
with o Turn & Left Thru, e . :
GRAND ZO@M tJim Newberry} From a square
set, active dancers {Heads or Sides) Slide Thru

and Zoom as ney insides Slide Thru and back
out; the routine is then repeated 3 more times.

right dnd finish'

‘Minshall), From a box forma-
Lross Trail, then all Trade
By, then onca again facing couples Cross Trail
and all Trade, By {quals 8-Chain 4).

PEEL INTO A WAVE {Red Porter}. From o box

circulate pesition, the lead dancer peels 1809
as traiting duncer steps forward on the inside ~
to become the cgnter of a 4~hand ocean wave .

SINGLE SWEEP & TURN {Lee Kopman) As they
complete o Wheel & Deal from o 2-faced line, o
Flutter Whee! =~ of any sweep~type movement --
the couples veer left or right {depending upon
body flow} to form a momentary 2-faced line,
Without stopping, ends turn back and centers
Trade ro end in g left or right-hand ocean wave
depending upon the starting set-up.

SPIN CHAIN,& LOCK THE DEUCEY (Jerry
Salisbury} From parallel ocean waves, ol swing
1/2 and new centers swing 3/4 {forming a 4~hand
wave across the ceriter). Centers of the 4-hand
wave now Cast 1/4 as ends move up {Lock I11)
Qutsides facing in now walk forward to the end
of the 4-hand wave forming @ momentary 6

hand wave, and o}l now finish like a Relay

the Deucey,

WHEEL THE WHEEL THRU (Gib Mattson) From
parallel 2-faced iines, facing in couples Pass
Thru {on the bias) as facing out couples Wheel
Around fo end in'a box formation .,

A PP et s

flon,

SEASONS GREETINGS
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@

THE CALLER'S GRAB-BAG ‘
{Breaks, Fillers and Patter "Gems"

@

]
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for Every Caller}

Here's o pair of nifty Spin Chain

Head ladies Chain
2-4 1/2 Square Thru
Spin Chain Thru
Girls Circulate twice
Dosado to an ocean wave

Boys Cross Run, make a left hand wave
Left Spin Chain Thru

Girls Circulate twice

Dosado to an ocean wave

L A

Boys Cross Run...vvvuunen.., OPB~os
Spin Chain Thru

Girls Circulote twice _

Dosado to an ocean wave

Boys Cross Run ».oveuuvoannsns (ALDY
1-3 1/2 Square Thru  vuvuens .. ZB~os
Swing Thru

Spin Chain Thru

Boys Circulate twice ...0...... OOB

Dosado to an ocean wave

Girls Cross Run to a left~hand wove
Left Spin Chain Thru

Boys Circulate twice

Dosado fo an ocean wave

Girls Cross Run

Spin Chain Thru

Boys Circulate three places!
Girls Cross Run ovvvnonnnnn. (ALY

And as long as we're using left hands,

here's a break that has been popular favorite
for years. It serves nicely as a tip-opener, or
as a change-of-pace gimmick routine.

1 and 2 Right and Left Thru
3 and 4 Left Square Thru

Tand 3 Cross Trail ,.......... (ALD

And this one is a bit more modern :

4 ladies Chain
Chain back {turn the girl-siay right there)
Sides fuce , Grand --~ Right & Lefti
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o NEW MOVEMENT (Experimental)

How To Do It:

|mEressions:

Choreography:

Sample Figures:

PEEL AND CROSS TO A LINE (Al Schaffner, Chicago, [llinois)

From a completed Double Pass Thru formation, lead dancers Peel Off 180° 1o
face back in as the trail dancers step directly forward . Without stopping,
those who did the Peel Off slide together (stil! focing in) as the original
trailing dancers Quarter In, Pass Thru {"Cross"), walk forward and Quarter
In again to become the ends of new facing lines of four in which the origin~
al Peelers have become the centers. (approximately 6-8 counts),

From normal couple facing lines of four, the choreographic effect of the combin-
ation: "Pass Thru/Wheel & Deal/Double Pass Thru/Peel & Cross to o Line" is to
interchange the two ladies in the same line (ZL becomes ERL). The movement

is easy to teach; the traffic paftern and body mechanics are quite comfortable .
Dancer response, however, was only so-so !

From a Zero Line - ZL (1P2P)

Flutter-Wheel, Pass Thru

Bend the Line, Pass Thru

Whee! & Deal, Double Pass Thru
Peel & Cross to a Line

Equals ZERO !
(Technical Zero: ends
become centers and
vice versa 1}

_From a Zero Line - ZL

Pass Thru, Wheel & Deal
Double Pass Thru
Peel & Cross to a Line

1/2 ZERO'!
Celled twice, this
combination = Zero

From a Zero Box - ZB (Box 1-4)

Swing Thru, boys Run

Bend the Line, Pass Thru

Wheel & Deal, Double Pass Thru
. Peel & Cross to a Line (RL-os)

1/2 Square Thru, Trade By

Equals ZERO !
(Technical Zero: insides
become outsides and
vice versa !}

1-3 Square Thru ..... ZB
Curlique

Walk & Dodge

Partner Trade o.con0.. EPL-0s

Pass Thru, Wheel & Deal

Double Pass Thru

Peel & Cross to o Line ..RL-o0s

Pass Thru, Wheel & Deal
Everybody U~Turn Back

Peel & Cross to a Line

Pass Thru, Tag the Line-In (EPL~os)
Pass Thru, Wheel & Deal

Centers Pass Thru..(ZB) AL!

- 312 -

® 1-3 1/2 Square Thru ...

oess LBm0S
Swing Thru, Spin the Top ... RL
Pass Thru, Whee! & Deal

Double Pass Thru

Peel & Cross to a Line ..... EOL
Swing Thru, Spin the Top .... OCB
Girls Trade, girls Run :
Tag the Line~in

Pass Thru, Wheel & Deal

Double Pass Thru

Peel & Cross to d Line

Star Thru, centers Pass Thru .. ORB
1/2 Square Thru, Wheel & Deal
Centers Square Thru 3/4 ..., (ALY

{more on next page)
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PEEL & CROSS TO A LINE (continued)

@

1~3 Pass Thru, Separdte

Go round 1, line up 4

Pass Thru, Tag the Lite

Peel & Crosstoa line........... RL

Pass Thru, Wheel & Deal
Centers Turn Thry _
Left Turn Thru the outside 2
Come back in and Turn Thru
Peel & Cross to ¢ Line

Pass Thru, Tag the Line

Peel & Cross to a Line

Pass Thru, Wheel & Decl!

Centers Square Thru 3/4 ALY

1--3 lead right, circle to line of 4 . ZL
Pass Thru, Tag the Line
Peel & Cross to a Line

LE 08 v e oo

Pass Thru, Tag the Line
Peel & Cross to @ Line

P A

Squore Thru, Trade By
Swing Thru, boys Trade, girls Trade
Boys Trade Turn Thru. . . IALD

Couple T split Couple 3, Separate
Go round 3 people

Hock on the ends, line up 3
Lonesome 2 walk forward
Separate, go round 2

Squeeze in, line up 4

Pass Thru, Wheel & Deal

Double Pass Thru

Peel & Cross to a Line

Pass Thru, Whee! & Deal
Double Pass Thru
Peel & Cross to a Line

Pass Thru, Wheel & Decl

Double Pass Thru

Peel & Cross to a Line

Pass Thru, Whee! & Deal

Centers Square Thru 3/4 ALl

A

SINGING CALL (Corner Progression)

Head 2 Cross Trail, round 1 you go

Line up 4, go forward up and back

Pass Thru, W&D, double Pass Thru

Peel & Cross & make o line | say

Ge up & back, Pass Thru, do o W&D

Center couples Pass Thru & Swing (prom.)
..add 16-beat Tag

]

e SET 'EM UP -~ GET 'EM OUT J
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THE QUTSIDE PARTNER BOX

HOBO.. _ NOBE
®00 g

Oaoe

This set~up is a fovorite of those sight
callers who use a box formation as a basic
reference point. Ifs main advantage is that
each box {facing pairs} features a set up in
which both men have their original partner
on their right side which allows the caller
to set up original pcsrmer pairings on the
same side of the "mirror”. When o sight
caller has paired up each man with his part-

ner he simply calls one of the get~outs below:

Get Quts: 1. Pass Thru, Trade By
Circle to a 2-faced line
Bend the Line, Cross Trail
2. Swing Thru

Girls Circulate ,boys Trade

Boys Run, W&D
Sweep 1/4..& 1/4 more !

3. Swing Thru, men Run
Tag the Line
Lady go left, boy right

4. Swing Thru, Spin the Top
Right & Left Thru
Flutter Wheel

Cross Trail

Head ladies Chain -
1-3 Square Thru

2. 1-3 lead right
Circle toa line
RL Thru, 2 ladies Chain
Star Thru

3. 1-3lead right
Circle to a line
2 ladies Chain
Flutter Wheel, Sweep 1/4

4. 1-3 Promenade 1/7
Curlique
Walk & Dodge

Get-lns: 1.

T ——
2

(,_

/’P —~‘s
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® PROGRAM NOTES
{Interesting traffic patterns in which
the emphasis is on Standard Basics)

TWO-COUPLE SCOOT BACKS

There seems fo be o continuing trend among
callers today to accept Scoot Back as o standord
"Mainstream" Basic and there is little doubt that
in most parts of the country a caller may now pro=
gram Scoot Back maneuvers for club-level dances
that he wouldn't dare call a number of years ago. @
While most Scoot Back commands are called are
called from parallel ocean waves (thus involving
4 couples/8 dancers), it is nevertheless also pos-
sible, under certain circumstances, to direct a
legitimate Scoot Back command to only 2 couples
(4 dancers}. This offen creates some interesting
variations and serves as the theme for this month’s
page of club~level material. Remember that a
2-couple Scoot Back uses the same rules as o
4~couple Scoot Back, i.e., the dancers facing
in walk forward and Turn Thru with the one they
meet, while the dancers facing ouwt Fold over to
occupy the place formerly occupied by the dan-
cer who was facing in.

@ 1-35quare Thru ccooceconocas cos ZB

Dosado to ocean wave
- Girls Trade, girls Run

Tag the Line~Right
Girls only Scoot Back’
Boys Circulate
Couples Circulate
Wheel & Deal covocooscooocoraes . OPB
Sweep 1/4  .i.ieievionconness ZL
Right & Left Thru ZL-o0s
Cross Trail  vovecrceccoocnoas aoo (ALT)

® 1-3 Promenade 1/2 | ®

lead right, circle toa line ...... ZlL-os

Stor Thrtu wvevcncon eecoaseenacos RB

Dosado to.ocean wave

Girls Trade, girls Run

Tag the Line-Right

Girls only Scoot Back

Couples Circulate, Wheel & Deal...OPB
{figure cintinued in next column)
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Sweep 1/4 cicirvinonnnnnenos ZL

Right & Left Thru covvennnvnoo. Zl-os

Send her bock, Dixie Style

Make an ocean wave and balance
Boys only Scoof Back

Girls Circuiate

e ®6esd0D00CH

(ALY

1-3 lead right, circle to a line ,, ZL
Pass Thru, Tag the Line-Right
Centers only Scoot Back

Everybody Wheel & Deal

Star Thru, Substitute

Bend the Line .ccvvesssoocave ZL
Right & Leff Thru ..vvececenoa Zl-os
Two ladies Chain  cevevscnee o« ERL-o0s

Pass Thru, Bend the Line
Pass Thru, Wheel & Deal
Double Pass Thru, Peel Off
Pass Thru, Tag the Line-Right
Centers only Scoot Back

Couples Circulate, Wheel & Deal

LI A ERL

Swing Thru, boys Run coees cecos Zlm0s
Slzde ‘¥hru LI - - I I I - - ) Q o RB
Pass Thru, o oo sosncsoasoe cecee (ALI)

1-3 Square ThiU soceoeoccaoons ZB
Swing Thru, boys Run

Tag the Line-Right

Boys only Scoot Back

Everybody Wheel & Deal

SWING Thru ccvevovessssocanes OB-os
Girls Run, Tag the Line-Right

Girls only Scoot Back

Everybody Wheel & Deal .s.... OB-os
Dive Thru, Square Thru 3/4 ... (ALD)

Couple No. 1face Corner, Box the Gnat
Drop hands & square your sefs

Those ot the Heads Cross Trail

CGo round 2 and line up 4

Pass Thru, Tag the Line-Right

Centers only Scoof Back

Ends Circulate one place

Couples Circulote one place

Bend the Line, Pass Thru, W&D

Centers Swing Thru, Turn Thru .. (ALT)
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§ o NEW MOVEMENT (Experimental)

CAST A NET {By John Saunders, Altamonte Springs, Florida)

How To Do it: From porallel two-faced lines, couples facing out Circulate 1/2 place and

' do a Partner Trade, while couples facing in also Circulate 1/2 place to
form a momentary two-faced line. Without stopping, the two center dancess
of the new two-faced line join inside hands and Cast 3/4 {approximately}, uf
which point they drop hands and, walking slightly forward, quarter in to “fir"
betrween the couple who did the Partner Trade. The ends of the momentary
two-faced line meanwhile, walk directly forword and hook on to the far end -
so that all may blend into an 8-hand ocean wave (Tidal Wave). The movement
takes about 8 counis).

mpressions: To do this one well you will need dancers who can decide -~ quickly and with -
out hesitation ~~ exactly how far they go in a half~Circulate, and who can
then also remember which couples must do the Partner Trade and which ones must
form the momenatary two~faced line. You can also expect a somewhat longes
“teach" than usual . The move itself, however, is quite comfortable and smooth-
flowing. :

Choreography:

From a Zero Box ~ ZB (Box 1-4)

Swing Thru, boys Run
Cast a Net {ZL-os)
Right & Left Thru

Converts a Zero Box {ZB}
to a Zero Line (ZL)!

From a Zero Line - Z1 (1P2P)

Star Thru ‘
Circle to a 2-faced Line Converts a Zero Line {(ZL)
Cast a Net (CL} to a Zero Box {ZB)

Right & Left Thru, Slide Thru

From ¢ Zero Box ~ ZB

Swing Thru, boys Run 1/2 ZERO
Cast o Net Call this routine twice to
Square Thru, Trade By achieve a Zero effect.

rrom a Zero Line - ZL 1/4 ZERO L
Pass Thru, Tag the Line-Right Called twice, this routine |
Cast a Net produces OL; called four

times, the result is zero!

- 315 - {more on next page}
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o CAST A NET {continued)

Sample Figures

1~3 Cross Trail, Separate

Goround 1, lineuvp 4 ..vunv... ERL-os
Star Thru . .oavennan.. fe e OB
Swing Thru T
‘Girls Cireulate, boys Trade
Boys Run
Casta Net .......o0corininnnn. EPL
Pass Thru, Wheel & Deal

. Zoom, centers Pass Thru .oo.vv... OB

~ Spin Chain Thru, Turn Thru ...... ALY
1-3 Square Thru ..... ceavonnens ZB

Curligue to an ocean wave

" Swing Thru, centers Run
Cost o Net
Pass Thru, Wheel & Deal
Centers Pass Thru
Curlique to an ocean wave ..
Swing Thru, boys Run
Cast a Net
Pass Thru, Wheel & Deal
Substitute, Pass Thru

-
sano OPB-0s
- B A B T - R BN B a8 e

{ZB) AL!

4 fadies Chain 3/4, 1+3 Pass Thru-
Goround 1, line up 4

Pass Thru, Tag the Line-Right
Cast a Net

Swing Thru

Boys only Swing Thru
Pass Thru, Wheel & Deal

1~3 Flutter Wheel

Square Thru

. Split 2, line up 4

- Pass Thru, Tag the Line-Right

. Cast a Net o
Spin the Top

Same sex Trade , centers Trade
Centers Run, Cast o Net - :
Pass Thru, Wheel & Deal ....... (AL

ooooo

- SINGING CALL (Corner Progression)

Head 2 Square Thru, 4 hands go

Swing Thru 2 by 2, boys Run you know

- Cast a Net and when you're there, do

: RL Thru . :
Star Thru, Square Thru 3/4 round you do

Allemande Left the corner, partner Dosado

Corner swing the corner, you Promeno
. oadd 16 beat Tag

e CHALLENGE FOR EVERYONE

* {Challenge Material Based on
"Mainstream ™ Commands)

@
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- Centers Pass Thru

[n response fo numerous requests, this

section will be used to showcase square dance
figures that might prove to be a bit tricky for
average club-level dancers. The "challenge"
in these routines, however, is based not on a
dancer’s ability fo memorize more and more
experimental commands, but rather on his abil-
ity to execute familiar Basics when called in
unexpected places or from unusual situations.
(Let us know if you'd fike fo see more of this
type of material .}

Allemande Left, skip your partner
Take the next and Promenade
1-3 Backtrock

Split 2, go round one, line up 4
Whee! & Deal

© Whee! & Deal again ............ (ALY
1-3 Square Thru ZB
Squeeze in, Cast Off 3/4
All 8 Circulaie
Cast Off 3/4
All 8 Circulate..ovaurnn.., seanas (AL1)
1-3 Curlique, boys. Run wevvnonnsn ZB

Dosado fo an ocean wave

All 8 Circulate = boys go 1-1/2

Girls Cost Off 3/4 {make a 6-hand wave)
6-hand wave Swing Thru

Same 6 Cast OFff 3/4

4 boys Wheel & Deal

Pass Thru

If you face a girl, Star Thru
The other boys Centers In
Cast Off 3/4

Couples Circulate one spot

‘Wheel & Deal,Dive Thru

Pass Thru, Dosado to an ocean wave
Swing Thru, Spin the Top

Curlique, boys Run

Centers In, Cast Off 3/4

Star Thru

(ZB} AL!

R S
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& THE SIGHT CALLER'S NOTE BOOK

THE MANIPULATION OF SELECTED DANCERS AS A SIGHT CALLING TECHNIGUE

The science of sight calling is concerned primarily with a caller’s ability tv create ur to
“engineer”, while he is calling, one or more predetermined duncer arrungements from which he cun
sither call an Allemande Left divectly (ZB, ZL, etc.), or from which he can achieve an Allemunds
Left by calling un appropriate get-out routine. It is therefore important for a sight culler fo have
the ability to quickly munipulate, maneuver or spot-place any or all of the dancers in his cue squurels)
in order to estublish the specific Formation, Rotation and Partner Affiliation conditions that must exis
if he is fo call an accurate Allemonde Left (or Allemande Left get~out I}, The greater his obitiiy to
place the dancers where he wanis ‘em to be =~ the greater his ability to sight~call. (As tn aildiscus-
siors of this type, the folfowing considerations are effective dnly if it can be safely assutned that the
caller has not called any non-symmetric or non-mirror~image commands, such as 1 & 2 do o Right and
Left Thru, or No. 3 lady Chuin fo the right, etc.)

FORMATION:

-

ROTATION:

AFFILIATION:

While there are only a few formations from which we cannot call o comforioble
Allemande Left, most sight callers tend to concentrate on either o standurd fine

ov ¢ standard box formation. This is probebly because those formations gre —~ oy
af feast they seem to be -~ easier to set~up and work with. Indeed, it genwraily
fakes oniy o minimum amount of practice before a student cailer has fearned how
fo manguver the dancers into ¢ convenient line or box formation, and i iz enly
when he must also fearn how to place or "spot" certain key doncers {ro tess than
four I} within those formations, that the techniques of sight calling seem fo becoime
a bit more complex or involved.

Although it is frue that {from any formation ) both the men cnd the fadies must

be in the correct counter-clockwise rotation in orderfor him to call on ceeurare
Allemande Left, o sight caller generally tends to focus his attention on the
sequence condition of the four men. If, for example, he is working wirh lines,
the traditional fechnique is for him to first place the No. ! man on the end of
one of the lines and to then either establish the MNo. 2 men in the same {ine, o
to maneuver the No. 4 man until he becomes the inside man of the opposite line.
The technique is similar when he is.working with boxes: first, the culler pluces
the No. 1 man in either one of the outside positions, and he then "spois” either
the No. Z or the No. 4 man in the appropricte inside pusition . In euch of the
chove instarices, the caller has effectively established that the four men are "in®
sequence {counter~clockwise) and all that remains now is for him to muich up
eqch man with the uppropriate pariner,

Partner-matching usually represents the final step in o typical sight calling pro-
cedure and it may be visually accomplished in a variety of ways. Many sight
catlers, for example, have meiorized 3 or 4 short choreographic routines whose
sole purpose is to either move .or exchange the girls from one place in the sef fo
another. When u caller has (1), established the formation he needs and {2), when
he has placed the 4 men in the proper sequence; he next observes the ther—exist-
ing depioyment of the ladies, and makes whatever changes (if any) that are needed
fo uchieve a workable Allemande Left arrangement .,

- 317 - (more on next puge)
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The routines listed in the charts below have been designed to move or "manipulate " selected
dancers within o normal-couple-facing~line arrangement. By using one or more of these routines «
caller cun eosily create or "build"” any line formution of his own choosing.

PERIMETER MOVES (No Change in Rotation) FACING LINES

Each of the routines in this category moves either the four men or the four girls one or more
positions clockwise or counferwcfockw.is‘e around rhe outside perimefe‘rﬂof o facing line formation. Abe~
solutely no changes occur other than the precise shange that each roufine was designed to accomplish.
This means thut a sight caller may concentrate soiely on the specific change he is muking in the deplay~
ment of his duncers without having to also worry that he might, inadvertently, be making some other
unwanted changes as well .

if, for-example, he uses a routine in which the girls are made to move, he can be certain
that the men will remain in the éxact same position they occupied at the beginning of the routine.
The reverse is also true: the girls remain where they are in the roufines that move the men. Note
oo that Nerth=South lines remain North=South and Fast~-West lines remain East-West | This means
that none of the routines below create what some callers identify as the "Flip~Flop" effect. While,
to be sure, this effect changes nothing choreographically, it does change or "flip" the over-all posi-
tioning or "plane" of the entire formation and a sight cdller must, in such cases, be able to quickly
readjust his visual frame-of-reference . This can sometimes be confusing =~ especially if the caller
isn't expecting it, and, as we say, the routines in the charts below make no changes of that kind .

To move the Girls . To move.the Men
1 position (Right) ; 1 position (Right)
{ZL becomes CL) (ZL becomes R1)

Calls  Curlique + Call: Spin the Top, boys Trade
Single file Circulate 5 Boys Circulate*
Boys Run, Star Thru | P -Boys Run, Bend the Line

|

To rhove the Girls
1 position (Left)
{(ZL becomes RL)

To move the Men
H 1 position (Left)

(ZL becomes CL}

Call: . Spin the Top Call:  Spin the Top, boys Trade
Girls Circulate®, boys Trade i Boys Run, boys Circulate®
Boys Run, Bend the Line ; - Bend the Line
To move the Girls ' To move the Men N,
2 Positions . 2 positions O Q ’ A
(ZL becomes OL) | {ZL becomes OL) %ﬁ @
Call:  Either routine above twice - or . Call: Either routine above twice ~ or
change the asterisked Single Circ- change the asterisked (*) Single
late to o Double Circulate ! Circulate to a Double Circulate

- 318 - (more on next page)
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(DANCER MANIPULATION, conﬁnued)

The routines below have also been designed o work from’ o normal~couple~facing line
We intend, in next month's issue, to develop o number of similar moves that perform

formation.

comparable manipulative functions for @ cc”er working in a box~type formation.

INTERCHANGE MOVES (Swapping dencers.Change Roration) FACING LINES

Rather thun move all of the same-sex dancers around the outside perimeier of o formation, «
sight caller may sometimes find it helpful fo simply exchange or swap certain selected dancers within
that formation in order to achieve a desired dancer arrangement. The routines below acoomplish
variety of such interchange actions from normal-couple-facing~ imes (Here too, no changes sceur
other Hqcn ’rhe one dsslgm—:d to euch individual routine).

To interchange
oppesite girls:
(ZL becomes ECL)

m*\b%b

Call: Two ladies Chain

To interchange
opposite men:
(ZL becomes ERL-0s)’

F!u’rfer Wheel
(or equivalent)

Call:

{or equivalent)
To interchange the
girls in the same

!(z?fb:ecomes ERL) B { 2 Q

Call: Pass Thru, Wheel & Deal
Double Pass Thru, leads turn back
Dosado to OW, girls Trade
Swing Thru, boys Run

To interchange the
men in the same
line: ’
Z1. becomes ECL~os)

Call: Pass Thru, Wheel & Deal
Double Pass Thru, leads turn back
Dosado to OW, boys Trade
Swing Thru, boys Run..

-

To interchange the
End girls:
{ZL becomes EPL)

QU oU
oon

Spin the Top
Spin Chain Thru
RL Thru, Star Thru

Call:

| To interchange the
End men:
- (ZL becomes EOL-—os)

Swing Thru, Tuf’n & Left Thru
Star Thru, Spin Chain Thru
Boys Run, Bend the Line

Call:

To interchange the
Inside girls:
(ZL becomas EOL)

Call: RL Thry, Pass Thru
Wheel & Deal, centers Flutter
‘ Wheei_

Poss Thru, Circle to a line

To mferchcnge fhe
Inside men:
' (ZL becomes EPL ~0s )

ououo
pobo

Call: S‘p?n the Top

- Boys Circulate, boys Run
; - Bendthe Line

Pl





