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WHAT'S HAPPENING ?

Transfer the Column, according to all
reports, seems still to be drawing the attention
of our workshop callers. Spin the Toptivate
seems also to be the most~favored of the numer~
ous Motivate-type variations. And, interestingly
enough, Ferris Wheel has also continued to see
a lot of action.,

Among the new movements we investigated
this month, we especially liked Lee Kopman's
RIGHT ON and we have a hunch this one will
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also receive @ good deal of attention from
both workshop and mainstream callers. We are
also featuring an interesting Coordinate~fype
movement, COORDINATE & SPREAD by Don
Beck.

The other movements looked at include:

CAST TO A THAR (Nick Rauba, la Grange,
I{finois) From paraliel OWs or 2-faced fines,
centers Cast 3/4 as the lead ends Cast Back fo
meet the trailing ends and then Cast OFf 1/2
way , Ends in a Thar formation.

CROSSTOWN ROLL (Paui Kubik, Norridge,
tlinois) From a Curlique position (side~by=side
dancers facing opposite directions), dancers
roll in fowards adjocent dancer 180° fo end

back to back

GRAND SPEEL THRU (Pete Classetti, East
Landsdowne, Penna. . Heads Part (Walk ahead
and Slide Thru, Spin Peel Thru, Step Thru and
Partner Trade and then continue with Sides part.
Sides Part: Face pariner and back away, turn
and walk forword fo Head position, Dosado &
Star Thru and then contnue with Heads Part.
Four times through returns everyone to original
home position (64 counts).

JAM THE LOCK (Jerry Murray, Hants, England)
From ocean waves or 2-faced lines, centers furn
1/4 by inside hands and then spread apart. Ends,
meanwhile, face each other and, going through

{More on next che)
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What’s Happening? (continued)

the spread-apart centers, they touch inside’
hands and turn 1/4, the spread centers mean=
while step up to join the new centers as ends.,

MIXOVATE (Gene Knutson} From parallel waves
centers Cross Run and Circulate 1/2 position as
new centers slide together and, with inside hands,
turn 3/4. This establishes the typical "Motivate™
formation (3 stars) and the movement ends like

a typical Motivate .

PAR 1-2-3-4 (Johnny Waliter, Okeechcbee,
Florida). A memory test directed to 2 working
couples, Par 1= Partner Tag® Par 2 = Partner
Tag + Partner Trade' Par 3 = Parmer TagtPartner
Trade + Roll; Par 4 = Partner Tag+Partner Trade
+Roll + Pass Thru.

ROLL & FILE TO A WAVE (Jerry Salisbury)
From single File columns, the 4 center dancers
do a nermal File fo a Line pattern, as each in=
dividua! dancer in both ouiside pairs Cast Away
180° to become ends. of newly~formed poraliel
oCEan Waves.

SHAPE UP. {Pavt Kubik, Norridge, tlinois)
From any appropriate sef~up, the ends dod
Partner Tag, move on to the next and Pass Thru
while centers Pariner Hinge and Counter Rotate

/4.

SWAP BY (Fred Christopher, St. Petersburg,
Florida.) From a Trade By formation, facing
dancers do @ Swap Around while those facing
out Pariner Trade . Same. traffic pattern applies
when called from a Double Pass Thru set up.

TRIPLE CAST (Don Beck, Stow, Mass.)

From 2~faced lines positioned end-to~end or
from an 8~hand Tidal Wave, the 6 in the center
(as pairs) Cast 3/4 by inside hands to form o
momentary set up featuring single file Circulate
columns of 3 flanked by a lonesome end dancer
on either side. The twp outer pairs remain in
place to become centers of either parallel waves

- 441 -

or 2~faced lines (depending on starting set~up)
as centér pair of dancers méve up, individually,
to become ends of the new formation . Lone-
some doncers, meanwhile, Cast Back to become
the other erds of the new formation. If the
command is TRIPLE CAST & SPREAD, action

is the sume except thut the two outer pairs
after doing the 3/4 Cast spread apart and they
now bacome ends of the new formation. The
other four follow the some pattern as before
except they now end up os canfers.

an ww wm s ww P

‘Ne ws Hem:

Contributor Bill Davis has just released the
current edition of his well~known series,
"Top Ten, 1975". This is the third in his
annual review of the years' choreographic
activities and, once again includes Bill's .
personal selection of the Top Ten moves of 1974
plus 1 Hustration, choreographic analysis and :
sample figures. '

All of the new moves introduced in 1974 are
listed in the current colume and 75 selected
new commands are completely defined. Also
listed and defined are the 120 mainstream
commands used most frequently in 1974,
There is also {new this year) a listing and
definition of the 120 commands used most
frequently by advanced dance groups .

Bill’s annual "Top Ten™ series is fust becoming
a valuable guide to each year’s choreographic
Mhistory " and, at this year's very reasonable
price ($4.00), it is a bargain "must” for every
serious student of modern square dance choreo=~
graphy .

Order.direct from Bili:

180 N. Castanya Way
Menlo Park, Ca. 94025
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e NEW MOVEMENT (Experimental)

RIGHT ON (2, 3,4, efc .) by Lee Kopman, Wontagh, Long Island, N.Y.

How To Do l: - This movement starts like a Square Thru, but on the indicated hand (2, 3, 4,
etc.), dancers Cast 3/4 and Roll (i.e., they turn 1/4 more to face the one
they "Rolled” with), If the command is "Right On = 2", dancers give a right
to the opposite dancer, pull by and, turning to face partner, they step into

a momentary left~hand ocean wave ., They now Cast by the left hand 3/4 and,
without stopping, they Roll to face the person whose hand they are holding.
Right On = 2 equals o Star Thru ond takes opproximately 810 counts. If the
command is "Right On ~ 3", the dancers Square Thru right~left-right (3 hands)
and on the 3rd hand, form a momeniory right-hand ocean wave . They now
Cast by the right hand 3/4 and Roll to face . Right On = 3 equals a Right and
Left Thru and fokes approximately 10-12 counts.

Impressions: This one sounds a lot more complicated than it really is. The "teach" is not
difficult at all and our dancers really went for it (ot both mainstream and
workshop fevels1), We didn't try to give 'em the fractional concept all at
once. We got ‘em doing a simple "Right On™ first. This was the 2~hand ver-
sion but we didn’t call it that at the time we taught it. Loter, when they
were zipping right through the actions of the movement, we explained that
they were doing a "Right On = 2" and then showed ‘em how to do a Right On~3,
Right On-4, elc.

Choreography: From a Zero Line ~ ZL (1P2P)

Right On~2
Stide Thru Equals ZERO !
Right & Left Thru

From a Zero Line - ZL

Right On=3
Slide Thru Equals ZERO!
Right On=-2

From o Zero Box ~ ZB (Box 1~4)

Right & Left Thru
Right On~3

Equals ZERO!

From ¢ Zero Box - ZB

Curligue

Scoot Back, Boys Run
Right On=3

Slide Thru

Equals ZERO!
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RIGHT ON {continued)

Sample Figures:

@ 1-3Square Thru..ovsvsenena . ZB
Right On -3 ...... ciasnees OB=ps
Curlique
Seoot Back
Boys Run +..coveunssaniasass Che=os
Right On = 2 (ZB) vvrennn. ALl

@ 1-3 Right On -2
Slide Thru
Cross Trail, Separate
CGo round 3 lineup 4 ....... CL
Right O.'Zl,,.:_‘?i bemnesnesaaans Cl=-os
Passthe Ocean vvuvvvsronsns ZB
Recycle cocvuonnsnsresonas ++ OCB~os
Right On=2 ......00huusn. .- EPL~os
Right & Left Thru +.......... EOL
Flutter Wheel «usasoncnercnnnn Cl-os
Slide Thru (ZB) .ouvnonnn.. . ALl

@ -3 Cross Trail, Separate
Go round 1, iineup 4 ...... RlL-os
Right On = 2 L. iiieseanseans OB
Right & Left Thru....cvvuu... ZB-os
Spin Chain Thru
Girls Circulate double
Boys Run
Bend the Line.... sessessecaa ZL-os
Right On ~ 2, csessssasa RB
Pass Theu o a0... sarsesresana (ALD

& 1-3 Right & Left Thru
Rollawoy, 1/2Sashay
Slide Thiu »ovenesiianvenan. ZB
Right On -4 ............. Cl-os
Pass the OCEAN »evonvarsnsn. ZB
Scoot Back
Fan the Top
Curlique, boys Run .......... OCB-os
Right On =2 ......... vaese EPL-os
Pass Thru :

Wheel & Deal
Centers Pass Thru {ZB) ....... AL

~ 443 -

1-3 Pass Thru, Separate

Go round 1, line up 4

Right On ~ 3

Pass Thru

Bend the Line

Pass Thru

Wheel & Deal

Four Boys Right On ~ 3

Four girls tap the boy on the
shouider

-----------

1=3 Square Thru «v.vvnnnnennnn.. ZB
Split 2, line up 4

Right On - 2

SWing THrU = v vvunasess. e
Recycie
Curlique
Swing Thru
Centers Run

Tag the Line - In

Swing Thru
Scoot Back
Boys Run ...
Right On=3 .....cvvierernnn.
Pass Thru

Wheel & Deal

Centers Curfique +...veuunues.ns (ALD)

| Slide Thru, Pass Thru , Corner Swing

SINGING CALL {Corner Lady Progression) E

Head 2 couples Promenade go 1/2 way
Lead ‘em right and circle, make that line
Go forward, come on back, do that
Right & Left Thru
Turn the girl and then a Right On ~ 3
go 2by 2
Meet with a right, turn 3/4, roll 1o
face 1say

that way  (Promenade)
..add 16~beat Tag

TN
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# PROGRAM NOTES ,
{Interesting routines in which the
emphasis is on Mainstream or
Neor-Mainstream Bosics)

PEEL OFF CHOREOGRAPHY

We recently received a long letter
from subscriber Tom Crisp who, among other
things, is also the Training Director for the
European Callers and Teachers Association .
In that assignment, Tom prepared o detailed
analysis of some of the choreographic pos=-
sibilities that are available to o caller
when working with the command Peel Off.
Tom's ideas looked good to us, so we
thought we’d pass ‘em along as part of our
continuing "Share the Wealth " program.

First, some simple zeros:

From Normal Facing Line Formationss

&  Pass Thru, Wheel & Deal
Double Pass Thru
Peel OFff
Star Thru, Cloverleaf
Centers Pass Thru (OPB~os)
Curligue, Walk & Dodge
Partner Trade (True Zero !}

@  Pass Thru, Tag the Line
Pee! OFf (Technicol Zero !)

® Poss Thru, Wheel & Deal
Double Pass Thru
Peel Off (1/3 Zero I}

(the last two routines above, in-
cidentally are "Universal™ zeros,
i.e., they'll work from any line
set-upss Arky, 1/2 Sushayed, etc.

From Any Arky Line Formation:
(Boy=Boy=Girl=Girl or Girl-Girl-Boy~Boy)

e Call Star Thru, If dancers are facing N,

Call Double Pass Thru, Peel Off and
Bend the Line and you will zero out,

8 If dancers are facing OUT, call, Peel Off,
Pass Thru, Bend the Line to Zero out.

Interrupted Zero:

All callers regularly work with the following zero:

Pass Thru, Wheel & Deal
Double Pass Thru
Ist couple left, next go right

From a Zero Line:

@ The following routines may be inserted
after the Double Pass Thru and will re~
turn the dancers to the same spot:

a) Peel Off, Star Thru
Cloverleaf
Double Pass Thru

b} Peel OFff, Star Thru
Peel Off, Star Thru

To Convert a Zero Box to a Zero Line:

e Swing Thru, boys Trade
Girls Circulate, girls Fold
Peel Off, Bend the Line

And finally, here are o pair of simple
Peel Off routines from our files:

@ 1-3 Square Thru 3/4
Separate, go round |
Squeeze in, line up 4
Pass Thru, Tag the Line
Peel Off, Pass Thru
Wheel & Deal
Double Pass Thru
Peel Off and, with the nearest girl. ..
Allemande Left !

@ 1-3 Square Thru ......... ZB
Swing Thru , girls Fold _
Peel Off, Wheel & Deal .. ZB
Swing Thru, boys Run
Tag the Line-in
Pass Thru, Whee! & Deal
Double Pass Thru, Peel Off (ALI)
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o NEW IDEA e SHARE THE WEALTH

Many subscribers, when sending in
their renewals,have made it a practice to
include one or two simple little routines that
they have had the opportunity to enjoy and
ask that we pass them along fo our readers.
Here are some recent ones:

FRACTIONAL "SLIP THE CLUTCH N

‘Gus Greene, Baldwinsville, N.Y . sent
in an idea that is intended to simplify and make
more. precise the often-heard commands:

Stip the Cluich
Skip one girl ... From Don Taylor (Ft. Wayne, Ind.)
Skip another...

Skip another. . .efc.

@ ZB to ZL Conversion:
Spin Chain Thru

Gus calls it: _ ’ All 8 Circulate
Siip the Clutch 1/4 (1girl) Boys Run, Bend the Line
Slip the Clutch 1/2 (2 girls) :
Slip the Clutch 3/4 (3 girls) From George Spelvin (Happy Valley, Ca.)

Slip the Clutch Full (4 girls) o Get-Out from Zero Box :

Here are some simple routines:

® Circle Left, Dopaso
Partner Left, Allemande Thar
Slip theClutch 1/4 (ALY)

® Allemande Left, Allemonde Thar
Forward 2, moke that star
Slip the Clutch 1/2 (ALY)

to Allemande Left, Allemande Thar
Forward 2 and star

Shoot the star, guve a right to the next
Turn full around to a Wrong Way Thar

Slip the Clutch 1/2
Go Right & Left Grand

K Walk afl around the Corner
Turn Pariner left
Girls Star right go straight across
Opposite man, Dopaso
New Partner left, Allemande Thar
Slip the Clutch 3/4 (ALI)

@ 4 ladies Chain, Circle Left
Allemande Left, Allemande Thar
Forward 2 and star
Slip the Clutch full around (ALI)

Double Swing Thru
All 8 Circulate (ZB=os)
Girls Cross Run

Boys Trade
All 8 Circulate (AL)

® Opposite Box (OB) Set Up

1-3 Cross Trail

Separate, go round |
Squeeze in, line up 4
Right & Left Thru

Flutter Wheel, Sweep 1/4

From Harry Hayes (Oregon)

8 Technical Zero from a ZB Ocean Wave

Recycle, Veer left, make a 2-faced Line
Couples Circulate, Bend the Line
Pass the Ocean

And here's a nifty litile break with an unexpected
get-out that we recently ran across:

® Aliemande Left, Allemande Thar
Forward 2 and star
Shoot that star to an Alamo Style
Swing Thru ‘
Boys Run, Wheel and Deal
..... to the Corner, AL
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BRIEFLY NOTED GIMMICKS

Here are three new ideas that crossed our R - T

desk this past month that, although not especial -~
ly earth=shaking, did seem fo have some poten—
tial value as workshop gimmicks.

TRIP THE TOP (Fred Thorpe, Dorset England)

@

How To Do s

Sample Figure:

_‘ © 1-3 fead right, circle to o line ... ZL
" Curlique

. Star Circulate the Column
~Boys Run ...... e sessaseeneas OB

Spin Chain Thru, Turn Thru ... (ALY

CYCLE (Dave Platt, Somers Point, N.J.)

From parallel ocean waves, all dancers Spin
the Top to form a momentary 8-hand "Tidal °
Wave" . Without stopping, the center 4 do '
another Spin the Top as each end pair turns

1/2 by the right and walk forward fo rejoin

the center 4 in a new momentary Tidal Wave.

(Note: inside dancer joins the wave first and

outside dancers takes position on the end of

the new Tidal Wave), From here, all Spin

the Top again. The movement isa 1/4 zero.

Called twice, it equals the combination:

"Right & Left Thru, Dive Thru, Pass Thru"

Which means that it will work well in

Chicken Plucker routines.

Sample Figure:

1-3 Square Thru oo cvovreons .. ZB
Trip the Top

Boys Run, Wheel & Deal ...... CB
BChain3 ...vionvnennsnoans (ALD

STAR CIRCULATE THE COLUMN (Ken Boss)

@

How To Do l#:

This is a very danceable routine that uses a
star pattern from the currently-popular single
file columns. From single file Circulate
columns of four facing clockwise, all Circu~
fate once and form two right hand, four~hand
stars . After turning the 4-hand stars exactly
one~half, all single file Circulate again form-~
ing 2new4hand stars. These stars are alse
turned exactly one-half, and all dancers
again Circulate Single File one place. If
done from single file columns focing ina
counter-clockwise direction, the stars

would obviously be 4-hand Left-hand stars!
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How To Do {#:

The definition is simple: Focing couples,
in one smooth movement, step to a Wave
and centers Trade. That's all there is to
it. It can, of course, be called direc~
tionally and so, will hold little interest
for the average Mainsiream caller and
dancer. However, for Challenge groups,
workshop dancers, and for those who

just plain enjoy adding more names fo
their repertoire, the movement does offer
some interesting possibiliti es. The author
suggests the following combinafions:

CYCLE ABOUT ~ Siep to o Wave,
centers Trade, all Step Thru and
Quarter In

'CYCLE BACK ~ Step to a Wave, centers

Trade, Ends turn back '

CURLI=CYCLE =~ From a box formation
all Curlique and new centers Trade

PASS THE CYCLE= Pass the Ocean
and centers Trade

EXPLODE & CYCLE = From OW, Step
Theu, 1/4 in, Step to @ Wave and

centers Trade.

GRAND CYCLE ~ From facing lines of
four, all Step to a Wave & Triple Trade.

CYCLATE - Step to a Wave, cenfers Trade
~and 8 Circulate .

SCOOT & CYCLE - From paraliel waves,
all Scoof Back & centers Trade (also
CYCLE-SCOOT!)
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o NEW MOVEMENT (Experimental)

How To Do lt:

Imgressions:

Choreography:

COORDINATE AND SPREAD (Don Beck, Stow, Mass.) ‘ , (

From-Single File Girculate cglumns, all dancers Circulate once and 1/2

as in Coordinate ., leaving 3-alternately-facing pairs in the middle (two -
outside pairs and one inside pair) with two "lonesome" end dancers on the far
outsides . Without stopping the two "outside" pairs spread apart to become
the ends of new two-faced lines, while the center pair and the two lonesome
ends move forward to become centers of the new two-faced lines. Times out
just about identically to a standard Coordinate .

A logical extension of the. Coordinate traffic pattern. It does, however, end
in a half~Sashayed alignment when called from a normal-couple arrangement
and we found that it taught easier when we reversed the process =~ teaching
it from a starting set=up of 1/2 Sashayed dancers and ending in normal
couples,

From a Zero Box ~ ZB (Box 17-‘-4’)

Split 2, line up 4
Curlique Converts Zero Box (ZB)
Coordinate & Spread to Zero Line (1P2P)

Bend the Line

From a Zero Line ~ ZL (1P2P)

RL Thru, 1/2 Sashay (
Curlique . Converts Zero Line (ZL)
Coordinate & Spread to Zero Box (Box 1-4)
Bend the Line {CL-os)
Slide Thru
Sample Figures:
@ 1-3Square Thru ....... .. ZB @ Head ladies Chain right
Spin the Top 2~4 Square Thru 3/4, Separate
Cast Off 3/4 Round 1, line up 4
Coordinate & Spread Curlique
Wheel & Deal . Coordinate & Spread
Turn Thru veveonevnsanse ALY Bend the Line
Pass Thru, Wheel & Deal ... (AL}
o 1-3 lead right : .
Circle fo a line of 4 ..... 7L SINGIF\IG CALL (Corner Progression)
Pass Thru _ ‘Heads Promenade go 1/2 way
Tag the Line ~ In Lead ‘em right & circle make a fine .
Coordinate & Spread Go forward up & Back, go RL Thru | say
Wheel & Deal .......... CB~os Turn the girl and then you Rollaway _
Square Thru 3/4 ........ ALD Curlique, Coordinate = and then you Spread
Bend the Line, Slide Thru & Swmg (Prom ) (
. .add 16-beat Tag

a7 -
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» BRAIN TEASER
{For the Choreo Puzzle Fan)

Last month's puzzle: develop a valid -
one~third zero routine that does NOT use a
command to Wheel and Deal =- brought in a
number of correct answers, although there
weren't as many as we hod anticipated.

Bill Davis came up with the shortest
answer (Flip Back); Jay Klassen sent in "Spin
Tag the D;euc:ey/Cﬂsf Off 3/4"; and Bill
Carroll noted that from parallel waves you
could:

Swing Thru

Centers Run

Tag the Line - In

Square Thru

Trade By

We especially like Don Beck’s véry
orderly solution. He indicated" that from par=
allel waves you could:

a) Swing Thru/Split Circulate - OR
Split Circulate/Swing Thru

and...

b} Split Circu.ioi'e/Cenfers Trade = OR -
: Centers -dee/Spiif Circulate

This month's problem is another one
of those "When is one movement an equiva-
lent for another 7" puzzles. It goes like this:

Construct a routine in which it is
possible to substitute o command to
"Zoom" {or Substitute) for command
to do a "Right & Left Thru".

~ And, if that proves to be foo easy
you might! then iry for "brownie points” by
sgeing if you can add one command to the
beginning of the sume routine and thereby
greate g sttuation in which Zoom and
Right & Left Thru are no longer interchange-
able. {Both puzzles by Bill Davis).

Send in your answers and we'll fry to
publish 'em (spoge permitting!)

- 448 -

January 1975

» - ANOTHER SINGING CALL "SAVER"

Pt. 4)

A couple of months ago we published
a page of singing call "savers” that subscrib-
er Jay Klassen had sent fo us. {(Nov.1974,
page 424). These, you will recall, were
a number of simple singing call breaks that
a caller could use at the end of a singing
call if he discovered that he somehow had
managed to mess up the dance and, instead
of everyone being with their original part-
ner, they were all with someone else.

Subscriber Don Campton wrote to
tell us that he had been using another type
of call that he felt was somewhat simpler
than the one we published. Don also rec=-
ognized that the problem in such cases
wsually turned out fo be that each man
had either his Corner, Opposite or Right=~
Hand Lady instead of his partner (his
"saver", like Jay's, does not work with
mixed-pairing situations !}, and so he
would simply, when doing the last break
of a singing call, call the following:

Four ladies Chain across the ring
Turn the girl & then

Join up hands & Circle left

Go walkin' round again

Now ladies in & Men Sashay (1)
Now ladies in & Men Sashay {2)
Now ladies in & Men Sashay (3}
Now ladies in & Men Sashay {4}

Don's idea is to check at points 1, 2, 3 or
4 to see when each man is back with his
original partner and to stop at that point.
To solve the unavoidable timing problem

in his final get-out (the same get-out would
time out differently in each situation}, Don
calls the following get-outs:

Pt.1) AL, Dosade, AL Weave the Ring
Dosado & Promenade

P+.2) AL, Weave the Ring, Dosado,Prom.

Pt. 3) AL, Dosado, Al aguin, Promenade

AL, Promenade
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@ SIGHT CALLER'S NOTE BOOK |

© USING CIRCULATES AS A ZERO MOVEMENT

Many callers are aware-that under ceriain circumastances, a command to "All 8 Circu-
late™ can have the effect of producing « very neai zero impact upon the dancers. We have
previously noted, for example, that from a "Zero" Single File Circulate set-up (cs Zero Line
plus a Curhque), it is possible to call literally an any | number of "All 8 Circulates” and you would
still get an Allemande Left after calling "Boys Run". The command to "Al 8 Circylate”, from
‘that particular set=up,; may fherefore be said to be an effective zero movement .,

A similar choreographic "irick” == and also one that has been o Favor_ife_.,of many callers
for a long time now ~- has been to set up a Zero Box plus o SWing Thru . This is another Formation
from which it is possible to cal | any number of "All 8 Circulates” without, in any way, disturbing
the caller’s intended choreographic "game plan® for thot particular figure. From that set up, you
could call any number of "All 8 Circulates” and always get an Allemande Lefi by adding ' Boys
Run, Wheel & Deai”.

‘Here's still another variation of the same idea. We are all, these days, usmg various
equivalent routines instead of the tired ofd commands, "1-3 lead to the right". That, as you un=
doubtedly know, establishes an OPB~os armngemenf and from there, many of us are also using
a number of equivalents for the commands "Circle to a Line", when we are sefting up the popular
1P2P o Zero Line formation. Did you know that it is also possible to call any number of "All 8

Cireulates” from an OPB-o0s ocean wave set up, and you would still be in an OPB-os ocean wave? .

Check it out and see for yourself. It is another instance where "All 8 Circulate” functions as an
effective Zero. -

All of the above choreographic stunis are possible because, as many of you know, o com-
mand to "Afl 8 Circulate” does indeed happen to be a Technical zero whenever it is called from
a Mixed~Partner Pairing formation. From box~type set~ups, (parallel waves), "All 8 Circulate"
retains the identical formation and dancer rotation condition that existed at the start. It also,
however, interchanges inside and outside dancers which produces a zero effect from OPB, OCB,
OOB and ORB (in or oui~of~sequence) arrangements, and a four ladies Chain efféct from Constant
partner pairings (ZB, CB, OB and RB in or out~of~sequence) :

Here is still another Circulate-type gimmick we recently heard cbout that, while not,
strictly speaking, a Technical Zero, does nevertheless fail into a similar category:

® First, set up a Zero Liné (1P2P):and then call:

Right & Left Thru _ |
Slide Thru, Dosado to an OW (or Pass the Ocean)

This, obviously places the dancers in o parallel wave RB formation. Now, from here, -
you can call either "Boys Circulate” or. "Girls Circulate" and you will p!ace ’rhe dancers in a

Zero Box (Box 1-4).
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WHAT'S HAPPENING ?

There seemsito have been a great flurry
of activity in many of the workshops to experi-
ment with last month's "Right On" (2,3,4, etc.)
-~ although it is still too early to make any
predictions about whether or not the movement
will hang around for a while =~ or quietly fade

away . Ray Vierra's "Split the Difference"” also

gained a measure of workshop popularity .

And if you're wondering why we mailed
this issue about a week earlier than usual, it is
because we have to catch a plane to Howaii
so that we can share the bill with Earle Park
at the 1975 Honolulu Convention. This is also
why we've decided to skip our usual review
of the new Basics that came b our attention
during the month. Due fo the limited amount of
time, we weren't able to look at 'em all and
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we have chosen, instead, to give you a brief
preview look at a movement that just came in
that we'll probably explore in depth pext month,

1t is called "Right {or Left) Hand Star Chain

Thru" and it goes like this:

From o Box formation, dancers form 2 porallel
right hand or left hand stars (as directed) and
turn the star 1/2 way plus a bit more until there
are 4 dancers across the set in @ momentary Spin
Chain Thru-like OW. From here, the centers of
the wave Trade and turn the ends 3/4s while the

‘outside 4 Circulate one position. The movement

ends in parallel 2-faced lines. Here's a quick
Technical Zero (insides become outsides & vice

versa: From a Zero Box - ZB (Bpaj‘ 1-4

Right Hand Star Chain Thru
Wheel & Deal

As we say, we haven't really had @ chance to
do much with this yet, but it looks interesting.

Weare also aware that it is possible
to do the Split Coordinate (featured this month;
see page 452) not only from single file columns
but from paralle] OW formations as well. Both
formations allow the dancers to "split" into side~
by-side boxes, after which Coordinate rules take
over. Here's a "quickie" Split Coordinate " rou=
tine that starts from a ZB ocean wave set-yp:

Split Coordinate, Bend the Line
Slide Thru, centers Pass Thru
Star Thru {how in Zero Line, ZL-1P2P)

And in the meantime, Aloha.......,
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(Experimental)

o NEW MOVEMENT

* How To Do It:

imEressions:

Choreography

SPLIT COORDINATE (Ken Down, Scotia, New York)

From single file Circulate columns, the dancers "split” the two side-by-
side 4~dancer columns into two side-by~side Box Circulate foursomes and
follow the Coordinate rules, i.e. , each foursome Circulates once and a
half in its own foursore (forming momentary twin diamonds) . From here,
the two "points™ in each diomond will Trade with each other and, simultan-
eously, the 2 diamond "ceniers on' the inside will also Trade (becoming a
part of the other dicmond . All diamond centers now move forward and turning
to the right or left (depending upon whether starting columns were facing
clockwise or counter~clockwise)they walk forward a step to join the diamond
"ooints" in parallel two-faced lines. (approximately 8 counts)

We received several versions of this movement, but this one siruck as having
the greatest potential. While we doubt it will ever really "make" the main-
stream, it could well see afurry of activity among the workshop people.

We hadn't done much in the way of diamonds lately and found it necessary

to remind our danceis who the "points” and’centers” were . When working
from @ standard Zero Line+Curlique formation, Circulate 1-1/2 puts the boys
in the wave across the set (centers) and the girls are "points™ so you can keep
the directions sex-oriented if you prefer.

From a Zero Line ~ ZL {1P2P)

Curligue

Split Coordinate
Couples Circulate Equals ZERO |
Girls Circulate =
Wheel & Deal
Sweep 1/4

From o Zero Line - ZL

Curlique

Split Coordinate
Bend the Line
1/2 Square Thru
Trade By

Converts a Zero Line (ZL)
to o Zero Box (ZB)

From a Zeto Box = ZB (Box 1~4)

Spin Chain Thru

Boys Run, Bend the Line:
Curligue

Split Coordinate.

Bend the Line (Cl-os)
Slide Thru

Equals ZERO'!

- 452 = (More on next Page)
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SPLIT COORDINATE {continued)

Sample Figures:

# 1-3 lead right, circle to a line ..,ZL .
- Curligue
Split Coordinate
Wheel & Deal..covvvunvenannn... ORB
Star Thrues e eivoeiieionnnnnan. EPL
Swing Thru
Box the Gnat .......ovuu... <+ RL~os
Curligue
Split Coordinate
Bend the Line ...ovvevennnnn... ZL

Slide Thru, Square Thru 3/4.....

» 1-3 lead right, circle to a line ...
Curlique
Coordi nate
Couples Circulate
Bend the Line.ovvvivevunnnninn..
Curlique
Split Coordinate
Couples Circulate
Bend the Line ....... besnssenas
Cross Trailsvveoivennennennnn. .

 1-3Square Thru «vovvvunennnn..
Swing Thru, boys Run
Couples Circulate
Bend the Line ......cvan.n. cean
Curlique
Split Coordinate
Couples Circulate
Bend the Line voovuvvennnn,un..
Pass the Ocean
Recycle
Slide Thru ooviviinenennnnnnnn.
Curlique
Split Coordinate
Bend the Line
Flutter Wheel
Pass the Ocean
Recycle (ZB) ........ Serearaaa

--------------

ooooooooooooooooooooo

oooooooooooooooo

--------------

CL

ZL-os
AL
ZB

EOL-os
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Side ladies Chain fo the right
1-3 Square Thru 3/4
Separate, go round one
Squeeze in, line up 4
Curlique

Split Coordinate

Couples Circulate

Bend the Line

Pass Thru, Wheel & Deal ....... ALl
1-3 Square Thru coeevniionann, ZB .
Split 2, line up 4 ”
Curligue

Split Coordinate

Couples Circulate

Wheel & Deal

Curlique, Scoot Back

Walk & Dodge

Pariner Trade crosvovaosvnnnnn, OL
Right & Left Thru vovivvivnnn. OL-os
2 ladies Chain vovvevvnnnnnns. ECL~os
Curlique

Split Coordinate

Couples Circulate

Bend the Line vuovevvonsennnens EQOL
Pass the Ocean ......, Ceaeenas QCB-os
Recycle (AL ....vvvunun... . ALl
1-3 lead right, circle to a line ..ZL
Curlique

Split Coordinate

As couples Scoot Back

As Couples Walk & Dodge
Everybody Partner Trade
Square Thru, Trade By (ZB)...., ALl

SINGING CALL (Corner Progression)

All 4 lodies Chain across the ring~o
Turn 'em now & couples 1 & 3 _
Lead right & circle, make a line you know
Forward up & back & Curlique
Split Coordinate)
2 by 2 & then, Bend the Line, Slide Thru
Swing the Corner Gal & Promenade
.. .add 16-beat tag.

o

Pt
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@ MORE ON "TECHNICAL"
EQUIVALENTS

Subscriber Don Campton has done
some additional studies on Technical Equiva=
lents and sent in some interesting material .
Don applied the rule for any "technical "
module == interchdnge of ends/centers or
insides/outsides =~ to the common Swing
Thru and came up with a number of very
usable routines in all categories. We offer
them below as a part of our continuing pro-
gram of "Share the Wealth",

Technical Equivalents for Swing Thru:

From Constant~Partner Box Formations :

1. Spin Chain Thru
Girls Circulate
Boys Trade

2. Square Thru, Bend the Line
Spin the Top

From Mixed Partner Box Formations:

1. Double Swing Thru
Seoot Back, 8 Circulate
Girls Trade

2. Pass Thru, Trade By
Dosado to OW
Scoot Back, centers Trade

From Constant=Partner Line Formations:

1. Pass Thru, Bend the Line
RL Thru, 2 ladies Chain
1/2 Sashay, Dosado to OW

2. Stor Thru, circle to a 2-faced line
Girls Trade, couples Circulate
Girls Trade, Wheel & Deal
Spin the Top

From Mixed Partner Line Formations:
1. 1/2 Square Thru, Trade By
Spin the Top

2. 2 ladies Chaoin, Pass Thru
Bend the Line, RL Thru
1/2 Sashay, Dosado to OW
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e BRAIN TEASER

(For the Choreo Puzzle Fan)

Last month's brain feaser asked you to
construct a routine in which it is possible to
exchange a command to "Zoom" for a com~
mand fo do a "Right & Left Thru" == and we
offered "Brownie Points " for any reader who
could also add a command to the beginning
of the correct answer and thus nullify the
inferchangeability of Zoom and Right & Left
Thru,

We received only two answers =~ both
correct, and both qualifying for "Brownies"
= from Jay Klassen (Jay, incidentally, has
thus far successfully answered every puzzie !)
and from Don Campton. "

Here's o simple answer:
From a ZL (1P2P)

RL Thru, Pass Thru
Wheel & .Deal
* Right and Left Thru
Pass Thru _
Circle to a line of 4 (Equals ZERQ)

Now, instead of the asterisked Right
and Left Thru, you can call Zoom, and the
routine would still zero out to another ZL
or 1P2P set up.

However, by adding o 2 ladies Chain
to the beginning of the routine =~ which
would create an ECL arrangement (o Mixed
Partner pairing formati on!) == you can no

longer interchange the Zoom with the Right
and Left Thru.

Fred Whiteford, Tucson, Arizona sent us

this month's brain teaser: List 3 different formations
in which each man has his original partner on his

right side, and in which it would be possible for
the same get-out to achieve an Allemande Left.
The 3 formations must have:

a) No. 1couple fucing Couple No. 2
b)  No. 1couple facing Couple No. 3

. c) No. 1 couple facing Couple No. 4.
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' PROGRAM NOTES
(Interesting routines in which the
emphasis is on Mainstream or
Near-Mainsiream Basics .}

"BUT ON THE THIRD HAND.,... "

The current popularity of Lee Kopman's
Square Thru gimmick, "Right On=-2,3,4, etc.",
reminded us of a similar Square Thru variation
in which a caller, after a command to do a
"Square Thru" follows it up by saying, "But on
the third hand do. . .(something else) I

We have no idea where the idea orig=
inated but we've always liked it and we still
use it in our patter presentations. Like all gim=~
micks, it should be used sparingly == just now
and then =~ so that it may add that slight touch
of "something different" we all strive for.

From a choreographic standpoint, it
turns out that if, from any normal facing couple
arrangement, a caller calls "Right & Left Thru"
and then calls Square Thru, but on the third
hand...", he has called an effective zero.
Bear in mind, however, that that third hand is
a right hand so aveid any subsequent commands
that begin with a left hand .

Here are some eosy routines from our
patter files:

& 1-3Square Thru..ueeivcnenonens ZB
Right & Left Thru ..vvuoenonons, . OB=-os
Square Thru
But on the 3rd hand Swing Thru
Spinthe Top cvnvevnunnas taseess ClL-os
Right & Left Thru ..... Cesocan e CL
Square Thru
But on the 3rd hand Curlique
Single file Circulate

Boys Run........ sanene Yoaeosens CB-os
Square Thru 3/4 S
Trade By oovvnniann bearresnnsns CB
Right & Left Thru  ........... .» RB-os

Square Thru
But on the 3rd hand 8 Chain 3 ... AL
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1-3 Right & Left Thru

Square Thru

But on the 3rd hand Curlique

Boys Run convenvonannsnnnss ZB
Right & Left Thru  .....00uens OB-os
Square Thru

But on the 3rd hand Curlique

Scoot Back, boys Run ........CL
Right & Left Thru ....hvuvuns ..Cl-os
Square Thru, Trade By ..... ... ZB-o0s
Square Thru

But on the 3rd hand Swing Thru

Boys Run, 1/2 Tag Trade & Roll.OB
Pass Thru, Trade By ......... ZB
Right & Left Thru ......vuu.s. OB-os
Square Thru

But on the 3rd hand Swing Thru

Boys Run, 1/2 Tag, Trade &Roll. (ALI)

1-3 Square Thru ........... ZB
Right & Left Thru ... ....... . OB-os
Square Thru

But on the 3rd hand Spin Chain Thru
Girls Circulate once, girls turn back
Couples Circulate -

Bend the Line .............. CL
Right & Left Thru, Square Thry

But on the 3rd hand Spin the Top

Boys Run, Wheel & Deal (ZB) .. ALl

1-3 lead right, circle to a line. ZL
Right & Left Thru ...ouuvunu., ZL-os
Square Thru

But on the 3rd hand Curlique

Coordinate
Bend the Line ..vnvoceennsas CL
Right & Left Thru ........... Cl-os

Square Thru
But on the 3rd hand Square Thru again
And on the 4th hand.......... ALl

-2
J— =
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o NEW MOVEMENT (Experimental)

- GLEAR QUT  (kee Kopman;, ‘Wontagh ,-Long.Istand, "N, Y")

How To Do It: From single file Circulate columns of -four (facing either clockwise or
‘ v counter~clockwise), all Circulate one position., At this point the lead
" dancer in each column will do a U=turn back (turning toward the. insidz)
as the center four execute a Box Circulate in their own foursome. With-
out stopping, the lead dancer of the center foursome will now also do a
U~turn back to end the movement with everyone sfundmg in a Double
Pass Thru formation . (approximately 6 counts) :

Impressions: This one seems more like close order dl‘l” than dancing ==~ but then so
' do a good many other of the popular experimental Basics featured in the
workshops, so it might just enjoy a brief period of popularity. We en-
countered no teaching problems and while our workshop dancers seemed
to enjoy the movement, we did not observe any real enthusiasm, |

Choreography: From a Zero Line = ZL (1P2P)

Right & Left Thru
Rollaway, 1/2 Sashay

Curlique
Clear QOut Equals ZERO!

Double Pass Thru
* Ist pair left, next go right

From o Zero Line = ZL
Box The Gnat

Curlique ‘ | Technical ZERO

Clear Out L
Centers Pass Thru (Ends become centers
& vice versa)

Circle 4, make @ line

From a Zero Box - ZB (Box 1~4 )

Inside Split the outsides

Go round 1, line up 4 .]/.4‘Zero (call it

liqu !
g?;qﬁguf four times to zero out!)

Centers Pass Thru (OCB)

From o Zero Box ~ ZB (ccean wave)

Centers Trade, centers Run
Bend the Line, Curlique
Clear Out

Centers Pass Thru

Equals ZERO !

- 456 ~ (More on next page)
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CLEAR QUT (continued)

Sample Figures: -

1-3 Square Thru  oovvvvunnens, ZB
Split 2, line up 4 '

Cud i que

Clear Out

Centers Pass Thru ...... feeee OCB
Spin the Top

Curlique

Boys Run «.ovvvvvvnennnn., ves OB=0s
Swing Thru

Boys Run

1/2 Tag, Trade & Roll (ZB) oAl

1-3 Promenade 1/2
Lead right, circle four
Break out & line up 4
Pass-Thru, “Tag the Line
Centers-In, Cast OFff 3/4
Curlique -

Clear Out
Centers Pass Thru -
Curlique

Split Circulate
BoysRun cvvvvnnenennnennn., ZL
Right & Left Thru ............. Zl-os
Curlique

Clear Out

Centers Pass Thru

Swing Thrus.sevusenvannn Ceras RB
Walk straight chead .......... (AL}

1-3 leadright, circle to a line .. ZL
Curlique :

Clear Qut

Double Pass Thru

Centers'ln, Cast Off 3/4

Curlique

Clear Qut

four girls Triple Swing Thry

Pass TAEU wvvvrrvnvnvennnnnns ALl
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4 ladies Chain

Heads take a full turn, Fuce out

Separate, go round one

Squeeze in and line up 4

Curlique

Clear Out

Boys Swing Thru

Turn Thru

Turn partner left

Go all the way, make an
Aliemande Thar

Slip the Clutch ........uuue.s, ALl

1-3 Square Thru ZB
Spin the Top '
Curlique

Clear Out

Centers Pass Thru .............
Swing Thru

Spinthe Top +.vvvvernrninnn., CL
Curlique

Clear Qut

Centers Pass Thru

Swing Thru .....u.. Crerasaeaas . OB~os
Swing Thru again

Boys Run

1/2 Tag, Trade &Roll .......... ALD

OB~os

SINGING CALL (Corner Progression)

Head 2 couples Promenade go 1/2 way
Down the middle do a Curlique
(boys Run
Dosado you know + ocean wave & go
Girls Trade, girl Run, Bend the Line
you know
Curlique & Clear Out, walkin/ two by
two
Centers Square Thru 3 hands you know
(Corner Swing)
Promenade this Jane walkin down the Lane
.. .add 8-beat Tag

S
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@ THE SIGHT CALE.ER S NOTE BOOK

OPB-os ~—AN ALTERNATIVE TO THE ZERO BOX (Box 1-4)

I g
Thers is lx’rﬂe doubt ’rha‘r the "Chicken Pfucker“ frcthac paﬁem (see the "Sighf Cczller 's Nofe
Book" in the qu 1974 issue, page 368) serves, today, as the framework around wh:ch many modern
callers tend to construct.a large percentage of their patter presentations. Here ugum is ’rhe basic
"Chicken Plucker" routine: - SR

From Any Box Formation {normal couples)

Right & Left Thru, Dive Thru, Pass Thru
Right & Left Thru, Dive Thru, Pass Thru

It is probably also true, however, that most callers tend to use "Chicken Plucker =- almost
exclusively =~ from a standard Box 1-4 (Zero Box) formation. And while there's really nothing
wrong with that, it does seem, after a while, fo make the patter presentations of a lot of callers
sound very much like the pch‘er presentations of a lot of other callers.

There are, to be sure, a lot of ways to camoufldge "Chicken Plucker™. There are many effect=
ive equivalents for the "Right & Left Thru, Dive Thru, Pass Thru" routine (here again, see page 368)
and you can also use the Technical zero to add variety to the basic pattern. But you always seem,
nevertheless to keep coming back to that sume old Box 1-4 as the primary point of reference .

We would therefore like to offer a very workable alternative to the Zero Box, i.e., the
Qutside Partner Box ~ oui~of-sequence. We don't suggest eliminating Zero Box completely.....
just vary it now cmd then with o some what different box set-up, so that the dancers don't get the
feeling that you're doing the same thing over and over again. The OBB-os, as many of you know by
now, is the formation you get by calling Heads (or Sides) Lead to the Right and it serves most of us
as the means by which we estublish a Zero Line (1P2P), All you need do from an OPB~os to get a
Zero Line (ZL), is to call circle to a line of 4 == or an appropriate equivalent. Now, however,
we suggest you consider the OPB-os as o formation from which to use a "Chicken Plucker" pattern.’

e IO Q@ IO @O

@ 07 00 o g

For the most part, you can use "Chicken Plucker" routines from an OPB-os in just ebout the
same way that you would use ‘em from a Zero Box or Box 1-4. There are, however, some differences.
From o Zero Box, you can call an Allemande Left at the end of the Chicken Plucker routine ~= from
an OPB-os, you must still call a get-out routine after the "Chicken Plucker" in order to achieve an
effective get out. But this should pose no prob!ems since the odds are you already know a bunch of
Zero line get-outs. All you need fo do therefore is simply convert the OPB-os to a Zero Line by
calling (af the end of the "Chicken Plucker™) Circle fo a line of 4, and all your ZL get-outs will
become operative. Or you can also use your favorite "Circle to a Line" equivalents =- note the
ones we have listed on the next page. They will all establish Zero Lines when called from an OPB-os.

- 458 - (more on next page)
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Ao

Sight Caller's Note Book (continued)

Some Equivalents-for Circle to a Line of 4 (from O?B"os)

1. Swing Thru : 3. Curlique 5. Dosado to an OW
Boys Run ' Walk & Dodge Scoot Back
Bend the Line Partner Trade - Boys Trade

Boys Run

2. Swing Thru 4, Curlique Bend the Line
Spin the Top Split Circulate
Right & Left Thru Boys Run 6. Swing Thru
2 ladies Chain Spin the Top
Pass Thru, Bend the Line Right & Left Thru

Flutter Wheel

Another-precaution, when working "Chicken Plucker" from an OPB=os, is to always bear
in mind that OPB-os is a Mixed~Partner Pairing set=up and this makes it different from a ZB or
Box 1-4, which is, of course, a constant partner pairing formation. This means that technicdl zeros
that work from o ZB will NOT work from an OPB-os, For example, when working "Chicken Plucker "
from @ ZB you can call "Star Thru/Pass Thru/Bend the Line/Star Thru" at either ZB or ZB-os without
affecting your choreographic "game plan”. You would still be at ZB or ZB-os when you had finished .
When working "Chicken Plucker” from an OPB-os, however, "Star Thru/Pass Thru/Bend the Line and
Star Thru" does NOT serve as a technical zero. Calling that routine from either OPB=o0s or OPB
would produce either an OOB or OOB=os, and that, obviously could get you in trouble.

There are, on the other hand, a lot of other routines that can serve as a technical zero from
OPB-os (or OPB) =~ and these, of course, would not work from a ZB, ZB-os. Here are some from
our files:

Technical Zeros which work from OPB-s, OPB (or any Mixed=Partner Box Formation)

1. Right & Left Thru 4,  Swing Thru 6. Circle 1/2
Dive Thru Boys Run Veer left to a 2-faced
Zoom Couples Circulate _ line
Centers Pass Thru Wheel & Dedal Couples Circulate
Whee! & Deal
2, Right & Left Thru 5. Swing Thru .
Square Thru 3/4 Boys Run 7 gurlaq;e "
Trade By Wheel & Deal Bcoof. ack
. oys Run
TP ' Dive ';'}hru Square Thru
3. Eight Chain Two Pass Thru Trade By

And, as you may recall from our Sight Caller’s Note Book last month, a simple command
(from an OPB~0s Ocean Wave) to "All 8 Circulate" also serves as o Technical Zero !

Other than the above, however, all of the standard "Chicken Plucker" routines, as well as
their equivalents, will work just as effectively from an OPB~os as they will from a Zero Box . We think
they'll help to.make your patter a bit more interesting and we urge you to give 'em a try.
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WHAT'S HAPPENING ?

Weisensed very litile in the way of a trend
this month = the workshops seemed to be experi~=
‘menting with anything and everything and about
the only thing we can report is that Right On
seems to be holding on and Transfer the Column
seems to be edging its way info the mainstream.,

Of the new movements, we liked STAR
CHAIN CIRCULATE as well as a pair of other
star type movements (we always were a pushover
for star figures!) , for which see pages 462 and
465, We also found the forwards/backwards idea
of PLAN YOUR SPIN and SPIN YOUR PLAN o
be rather interesting. Here are some others we
investi guted this month ¢

BEND!RIGHT/LEFT (Glenn Turpenyi-From any
pair of dancers facing in the same direction, to
Bend Rightmeans left hand dancer moves fwd.
1/4 as right hand dancer backs up 1/4; Bend Left
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means Teft hand dancer backs up 1/4 and
right hand dancer moves forward,

BUTTERFLY (Hank Drumm). From lines of four,
couples Hinge, same couple Trade, same couples
Bend the Line.,

CAST THE TOP (Gus Greene) From 2-fuced
lines or OWs, centers Cast 3/4 assends Cast Back
and move up 1/4 to become ends of o 2-faced
line or OW depending onstarting set up.

COLUMN RIGHT/LEFT (Dick Kenyon) From a
Box Circulate formation, leads 1/4 right and
Circulate as trailers Circulate and 1/4 right.

CROSS CHASE (Gary Felton) From a wave or
line of 4, the centers Cross Run as adjucent ends
turn ond "chase” em single file to end ina "Z"
or box Circulate formation.

DEVIATE (Hank Drumm). From a box set up, all

Turn Thru and centers Cast right 3/4 while out~

sides Divide and Cast right 3/4 with the ones they

meet. Ends in single file columns. :

IATCH ON (Lee Kopmon) From o completed
Double Pass Thru, fead 2 roll right and form an
OW with the trailers and all then Cast 1/4.

MANIPULATE THE COLUMN (Lonnie Sturges)
From single file columns of 4, the ends Cast 3/4
with adjacent dancers as the center 4 Walk &
Dodge and then Roil right to @ Wave . The wave
centers then do a Trade and all 4 ends Run around
the centers to become promenading couples.

PLAN AHEAD (Lee Kopman) From facing lines of
4, ends Circulate 1-1/2 and Single Hinge with
the ones they meet. The one facing out Folds into

a Vertical 1/2 Tag Right. The center 4 meanwhile,

move in and Single Hinge and the dancer who is

(more on nexf page)
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What's %appenmq’»’ (con’rmued)

facing.outdhen Folds: :m‘o a full Verhm? Tag
and without stopping, the Jedd dancer Peels: Eef’%

& tma?er Peel right fo end in o DPT setup,

SINGLE FILE CLOVERFLO {Gﬁenn Turpen), .

From o Box Circulate set up, lead doncers do a
Cloverleaf as traifers Pass Thru and then the
original leaders Pass Thru as original trailers
Cloverieaf. Ends in another Box Circulate set up.

SPLIT CHAIN THRU {Roger Howell) From pardllel
OWs, these facing in step ahead and Swing Thru
and Step Thru to reform OWs., Those facing out
de a standard Scootback pattern,

STRIP THE FAN {Hugh Armstrong) From a Trade
By formation, those facing out Partner Hinge &
Trade as those facing in Fan the Top to form a
momentary Tidal Wave . Each foursome now does
another Fan the Tep to end in paralle]l waves.

3/4 TAG & LOCK THE HINGE (Jock Lasey)
From iines of 4, oll 3/4 Tag, wave centers then
do a Leck 1t and Hinge as ends face in, step
forward, turn right 3/4 1o end in columns.,

3/4 TAG & LOCK THE TOP (Jack Lasry)

From fines of 4, all do o 3/4 Tag the Line.

Wave centers now do o Lock it as the ends
face in and step forward (momentary Tidal

Wave}. Each fourseme now does o Spin the
Top to end the movement in porallel oceun
waves .

WHEEL & SLIDE/SLIDE & DEAL {Jim Dution)
From lines of 4, the right hond couple are
"Wheelers” and left hand couple are "Sliders”.
If call is to "Whee! & Slide", wheelers do

a normal Wheel & Deal pattern but Sliders
slide over {instead of dealing) to end back=
to back with the wheelers. If cail is to do

a "Slide & Decl”, the wheelers siide over

as dealers do ¢ normal wheel & deal pat-
tern. This ends in o box formation. It is

also possible to "Slide and Slide”, i.e.,
both wheelers and dealers do a slide over

to end in a comeleted double pass thru,
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| e SHARE fHF WEALTH

A number of subﬁrrlbera sent s o few

; gems " this past month and asked'Us to pass
Sy d[ongo Some of these are fairly simple

bui' we have noted a Frrsf-rafe dancer reac~

B honr arid wé 'siiggestyou give:am ity

Here's a nifty get~out from o Zero Box
that is easy to do and yet feels different from
the usual run~of=the=mill material. 1t was
sent in by Larry Wylie, Boulder, Colorado.

® RL Thru, Dive Thru
Star Thru, Slide Thru
Curlique (ALI)

(Note: this'il work just as nicely any
tfime you can Square Thru 3/4 to an
Allemande Left).

Ted Konig, Grand Rapids, Mich.
reminded us of o little "quickie" zero that
is effective in a box formation:

® Curligue
Seoot Back
Curlique

tH .E, Tyndall, Henderson, N.C. com=
ments on the single file column Circulates
we used as a zero move in the January issue
{(page 449) by saying that in addition to being
able to have boys Run to an Allemande Left
after any number of Circulates, the following
get outs would also apply:

® from any odd number of Circulates,
Boys Run, Star Thru, Square Thru 3/4
would always get an Allemande Left

® from any even number of Circulates
you can have the boys Run, Partner
Trade, Star Thru and Cross Trail -
o an Allemande left!
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o NEW MOVEMENT (Exper:menwl)

STAR CHAIN CIRCULATE (Ed Novak)

How To Do li: From a normally~arranged box formation each foursome makes a right=
hand star and turns it 1/2 way and a little bit more until the 4 ladies have

" formed a momeniary ocean wave across the center. The wave centers then
Trade and turn o new dancer (wave ends) 3/4 by the right, The lonesome
ends {boys) meanwhile, Circulate one position forward to end the movement
in paraliel 2~faced lines (approximately 16 counts).

[mpressions: We briefly mentioned this movement last month (it came in just as we were
feaving for Hawaii} and identified it as "Star Chain Thru". As several of
sur subseribers made a point of telling us, this name had already been used
to identify another movement (see page 332; also Burleson No. 1784) and
we were glad therefore to note that the name now seems to have been
changed to Star Chain Circulate == it eliminates the confusion and nicely
lets the dancers know that the ends are to Circulate. To avoid the dancers'
tendency to do o Star Thru whenever they hear the word "Star”, call it
nghf -Hand Star Chain Thru or Left=Hand Star Chain Thru. The movement
is very smooth=flowing with a traffic pattern that blends o Spin Chain Thru
type action into an unexpected 2-faced line.

Cl'forec)‘grelphy: From o Zero Box = ZB (Box 1-4)
| RH Star Chain Circulate Technical ZERO (insides
Wheel & Deal become outsides & vice

versa)

From o Zero Box = ZB

RH Star Chain Circulate
Bend the Line

2 ladies Chain

Siide Thru

Technical ZERO!

From o Zero Line ~ ZL (1P2P)

Fiutter Wheel, Pass Thru
Bend the Line, Star Thru Equals ZERO'!
RH Star Chain Circulate
Bend the Line

From o Zero Line = ZL

Pass Thru, Whee! & Decl

Centers Pass Thru ‘ %&%é%ﬁir%ce o
RH Star Chain Circulate ‘
zero out)

Bend the Lins
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STAR CHAIN CIRCULATE (continued)

SonipleFigures: .
® 1-3Square Thru ......0vues . ZB
On the 3rd hand
RH Star Chain Circulate
Couples Circulate

Bend the Line cccvevavincace FPL
Pass the Ocean +o.vtsnn. vo00 ORB-os
Recycie aaaaaaaaaaaaaaaaaa aa OB

Square Thru
On the 3rd hand
RH Star Chain Circulate

. Couples Circulate
Bend the Line +.vesvevarasss. EOL
Pass the Ocedn  ..ovvecoones OCB-os
Recycle (ZB) ......c..... ALl

o 1-3 Right & Left Thru
Cross Trail, separate
Go round one, lineup 4 ..., CL
Star Thit vevweerorassos eeos OB=o0s3
RH Star Chain Circulate
Couples Circulate
Bend the Line ....oevnvuvenne EPL
Pass Thru
- Wheel & Dedl
Centers RL Thru, Pass Thru
Right Hand Star Chain Circulate
Wheel &Deal ........000... ALI

@ 1-3 lead right, circle to a line . ZL
Star Thru, RL Thru
RH Star Chdin Circulate

Wheel & Deal ...cooveen.. . RB
Slide Thru o cvvnverenncvnnss ZL
Curligue

Coordinate, Bend the Line.....CL
RL Thre, Star Thru.., . ...... ALl

'@ BRAIN TEASER

[For the Chored Puzzle ch)

SINGING CALL {Corner Progression)

Head 2 Square Thru, 4 hands | say

Meet those 2 and RH Star Chain Circulate
All the way thru go 2by 2, then couples

: Circulate
‘Bend the Line, RL Thru, turn’em you know
Pass Thru, W&D, centers Square Thru
"Count to 3, Corner Swing & Promenade
you do

..add 16 beat tag.

Last month's puzzle drew our usual
batch of return mail with correct answers.
The problem, if you recall, was to create
three separate Formahons (dqncer arrange=
ments) == so that in one, Couple 1 faced
Couple 2, in another, Coupfe 1 faced Couple
No. 3, and in still another, Couple 1 faced
Couple No. 4. And the same get out had to
produce an Allemande Left in euch of the 3
formations. Some of the more ‘interesting
solutions came from subscribers Vaughn Lc:ke,
Arlan Wight, Ken Cucore, Bill Davis, .

Jay Klassen and Ken Beck.

~ The easiest answer was based on the
well~known "Here's Lookin® At You" frick
and to achieve it, you simply had to call
“Hedds lead r;ghf . This sets up an OPB=os
in which couplé No.1 faces couple No.2
and provides the first part of the solution.
From there call, "RL Thru & Dive Theu".
This sets up the 2nd part of the answer
{Couple No. 1facing Couple No.3); and
from there o Pass Thru puts Couple No. 1
facing Couple No. 4 for the final part of
the solution. In each case, the get out is
"Swing Thru, Turn Thry, ALI" =~ or any
equivalent.

- Ken Beck also sent us the basic idea
for this month's puzzie which is to simply see
how many formations or dancerset ups

" you can consituct from which you can call

"Square Thru 3/4, Allemande Left". The
formations must, of course, be different {lines
hoxes, etc ) and we'll consider oceap wave

set ups the same os fading couples (paraliel waves
are the same as'a box formation ) Include the
complete routine fo set up edach of your answers,

The trick, obviously, is to gef as many
s you can (we have at least seven !) Remember,
we are looking for different formations == not
dancer arrangements. A box is o box whether it
is a normal box, 1/2 sashayed or arky, efc.

Good luck == and send us YOUF QNSWer .
Brownie poinis to the answer with the most -
formations |
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Squeeze in, Cast Off 3/4

Centers Swing Thru

Boys Trade & Box the Gnat

P ull by, centers in

Cast OFff 3/4

Star Thru, centers Calif. Twirl...OB
Squeeze in, Cost OFf 3/4

All 8 Circulate

- 464 =

CHOREO BREAKDOWN March 1975
IR
@ PROGRAM NOTES
(Interesting routines in which the
emphuasis is on"Mainstream or
Near~Mainstreom Basics).
A 2-FACED LINE WITH A DIFFERENCE o 1-3Square Thru ............. ZB.
Squeeze in, Cast Off 3/4
We have lately noted a tendency for Trade By :
many callers to set up and work with the Centers Cross Run :
somewhat unusual 2-faced line that results Everybody Star Thru i
when, from a-box, you have the inside dan- Centers Pass Thru .....ooonn.an OB
cers squeeze in between the outsides and Squeeze in, Cast Off 3/4
Cast Off 3/4. This establishes a 2-faced Centers Right On 3
[ine in which the centers are facing in and Square Thru 3/4
the two end dancers are facing out and we Ends Cross Fold ....oovuunanan. (AL
suspect that its current appeal -— to both
calters and dancers == lies in the fact that o 1-3Square Thru .....vvvvinen. ZB
the formation is'both unexpected and unusual . Swing Thru
‘We call it the 2-faced line with a difference Boys Run
and we present-herewith a number of figures Tag the Line = In
in which the formation is used as the primary Pass Thru, Wheel & Deal
choreographic theme . Some of the follow-up Centers Pass Thru
commands are ‘also rather unique, so freat Squeeze In, Cast OFf 3/4
‘em carefully . Same sex Trade
Centers Right & Leﬂ' Thru
@ 1-3Square Thru ceunvsvaesnons 7B Pass Thru
Squeeze in, Cast Off 3/4 Centers In, Cast Off 3/4
Centers Right & Left Thru Curligue
Pass Thru BoysRun (ZB) .ovvvvivennnnnn AL
Centers In, Cast Off 3/4
Star Thru & the inside 2 o 1-3Square Thru +..vvvunnn.. .o ZB
California Twirl «....... sssses OB-0s Squeeze in, Cast Off 3/4
Squeeze in between the outsides Cloverflo ..c..... beanesenes OB
Cast Off 3/4 Centers squeeze in, Cast OFF 3/4
Centers RL Thru, Pass Thru Recycle*
Centers In, Cast Off 3/4 Centers Square Thru 3/4
Center 2 California Twirl {(ZB) .. AL! Squeeze in, Cast Off 3/4
Recycle
@ 1-3Square Thruwereeoeoensns. ZB Centers Square Thru 3/4 ...... (ALD)

* A recycle from this formation is admit~
tedly unusual = but also legitimate . Think
of the line as consisting of 2 side-by~side
"mini~waves" = one with right hands
joined and one with left hands joined.

If each mini-wave follows standard Re=

. cycle rules, the dancers end up ina

Double Pass Thru set up !
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e STARS ANYONE?

is funny howsometimes things:seem to alwoys go in cycles. Just when we were beginning  (
to think that star figures seemed to be fading away, we suddenly come across’not one, but three o
different star-type movements == all with interesting possibilities. One of them (Ri.ght Hand Star
Chain Circulate) is featured in this month's issue since it has received considerable exposure in somé
of the other note services. We feel that the other two, however, are also’worthy of your attention.

STAR THE OCEAN (Bob Herron, Missoula, Montana)

How To Do ti:

a right face U-Turn Back as the girls walk one
step forward and 1/4 right to become ends of an

From normal facing couples, the
four dancers form a right hand star and turn it 1/2
way ahd a little bit more. From there the men do

ocedn wave with the men in the middle. The move~

ment is exactly equal to a Swing Thru and takes
about 6~8 counts.

Choreography :
From a Zero Box = ZB (Box 1_—4)

Star the Ocean
Boys Trade
Box the Gnat

Equals Zero

Star the Ocedn
Swing Thru
Right & Left Thru

Equals Zero

Star the Ocean
Boys Trade

Boys Run

Bend the Line (CL)
RL Thru, Star Thru

Equals Zero

Star the Ocean
Al 8 Circulate

Boys Run
Wheel & Deal

Technical Zero

Star the Ocean
Spin the Top .
RL Thru, Pass Thru
Bend the Line
Slide Thru

Technical Zero

STAR AND VEER (Aufﬁor unknown)

How To Do 1#:  From normal facing couples,
the 4 dancers form a right hand star and turn
it 1/2 way. fach girl now drops her right hand
and places her left hand in the right hand of
the man in front of her. Each man how leads
this girl, out and to the left in @ veer=like
movement fo end the movement in a clockwise
facing 2-faced line (about é counts) Equals
Swing Thru and boys Run. :

Choreography =

From a Zero Box =~ ZB (Box 1-4)

Star & Veer

Wiesl & Deal | Equals Zero

Star & Veer ‘ ‘
Couples Circulate (
Wheel & Deal

Dive Thru, Pass Thru

Equals Zero

Star & Veer

Couples Cirgulate
Bend the Line

RL Thru, Flutier Wheel
1/2 Square Thru

Trade By

Equals Zero

Star & Veer
Bend the Line
Right & Left Thru
Flutter Wheel
Siide Thru

Equals Zero

As we noted in our comments about Star Chain Circulate, it would be o good idea to avoid

the duncers' probable tendency to start to do a Star Thru by calling the above movements as "Right

Hand Star the Ocean™ and "Right Hand Star & Veer",
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e NEW MOVEMENT (Experimental)

PLAN-YOUR SPIN / SPIN YOUR PLAN (George Spelvin, Happy Vally, Ca.)

How To Do 1i: ‘ Plan Your Spin: From an 8-hand ocean wave (Tidal Wave), the center four

doncers-do-a-Spin-the Top-as-the ends: Circulate one -and one~half places and
turn the dancer they meet 1/2 by the right to form another momentary Tidal
‘Wave (1/2 Sashayed). Without stopping all dancers now do a Spin the Top
to énd the movement in paraliel ocean waves (approximately 16 counts)

Spin Your Plan: From a parallel ocean wave or box formation, all dancers
hegin by first doing @ Spin the Top to form o momentary Tidal Wave . Without
stopping, the center four do another Spin the Top as the ends Circulate once
and a half and turn the one they meet 1/2 by the right fo end the movement
in an 8-hand ocean wave. (also approximately 16 counts)

Impressions: We found this to be an interesting gimmick idea. The congept of doing a
' routine both forwards and buckwards {as in the recent Lock the Hinge and
Hinge the Lock) is still novel enough to be different and we noted @ good re-

sponse from the dancers.

Choreography : From o Zero Line =~ ZL (1P2P)

Plan Your Spin : ,
Spin Your Plan Equals ZERO

From a Zero Box (7B} Box .1-4

Spin Your Plan Equals ZERO
Plan Your Spin

From o Zero Line = ZL

Plan. Your. Spin.
Right. & Left Thru
Dive Thru, Poss Thru

Converts a Zero Line
to o Zero Box

From o Zero Box — ZB

Spin Your Plan Converts a Zero Box
Right & Left Thru to a Zero Line

From o Zero Box - ZB

o
Iple . {Technical Zero: insides

Right & Left- Thru become outsides and vice
1/2 Square Thru
versa 1}

Trade By
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PLAN YOUR SPIN (continued)

Sample:Figores ™

e 1-3Square Thru .....evvevannn ZB
Spin Your Plan  ....vvconeossn Zhmos
Right & Left Thru ouuuvvovonens ZL
Pass-the-©cean - soosesvo0s0000. CB0s
Recycle souvonsansasonosossans OPB
Veer left :
Couples Circulate
Bend the Line sueccsssnsssvasosll
2 ladies Chain  ..oovssoosaasoss ECL
Plan Your Spin.  sevovvsconaas
Recycle (ZB) ........v00e.. ALL

e 4 ladies Chain
1-3 Cross Trail, Separate

Go round one, line up 4 ....... Cl-os-
Slide Thru  v.vvvuuniernnnn ve ZB .
Spin Your Plan  ......cvuevvan Zl-os.
Triple Trade ......vvannn, vens RE
Plan Your Spin ..ov.vva..s <o RB-0$
All 8 Circulate  ........ voen e CB=ds

Swing Thru
Boys Trade, girls Trade

Boys Trade, Turn Thru wuwewewn . (ALY
o 1-3 Dosatdo fo OW
Recycle N
Square-Thru - v, ... v miions e OPBmoS.
~Circle-to-a-tneof 4 ..... R 4 R
“Plan Your Spin seseverinienens ZB~os-

Swing Thru Double vt tuu.. OB
All 8 Circulate U A - ¥
Curligue

Cast OFF 3/4 ...vvvv s vvmenn ZB. .

Spin Your Plan. . v wemawvvns oo Zhoos.

1

Curligue
Transfer the Column , Swing Thru _
Boys Run (ZL) «veovvncnnn... wolAL D

8 1-3Square Thru .............. ZB
Spin Your Plan..........cuue. ZL~os

Right & Left Thru & 1/4 more
Couples Circulate

Bend the Line v.ovvvvuoonenas ZL{ALY

- 467 -

(
1-3 lead right
Circletoalineof 4 .......... FAR
Curlique
Coordinate
Couples Circulate
Bend the Line .ovovvvvionionnns CL
Plan Your Spin  ouvvvoensonsan. CB-os
Scoot Back '
Boys Run
Tag the Line
Lady go left, boy go right ...... (AL)
1=3 Cross Trail, separate
CGo round one, lineup 4 ....... RL~os
Plan Your Spin ..vovvvinen... RB
Reeyele vovvvvian.t, e OPB~os

- Curlique -
Split Circulate ‘
BoysRun ...oiiiiiinn.n, ZL
Pass-the Ocean .......ovuun... CB-os
Spin Your-Plan  ....... ..., CL o
Right On =4 (ZB) ........... AL! \
1-3 Pass Thru, Separate
Go round 1, line up 4
Pass the Ccean
Spin Your Plan >
Scoot Back
Boys Run (AL1) ............ coes ZL
1/2 Square Thru
Trade By .oiioviininnnnnnnnns RB~-os
Curlique {OW)
Spin Your Plan
Curlique
Transfer the Column :
Scoot Back, Boys Run ...v.euson CL
RL Thru, Slide Thru (ZB) ....... ALl
SINGING CALL (Corner Progression)
Head 2 Curlique, Walk & Dodge you know
Spin Your Plan and honey don't be slow
Keep on going round the ring, moke that

© wave | say /

RL Thru, turn *em too, Pass Thru that way \
W&D, center 2, Pass Thru & swing
Swing that gal and Promenade (add 16 beat tag)
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o THE SIGHT CALLER'S NOTE BOOK

SOME ABDITIONAL THOUGHTS ON SIGHT CALLING

As we have so often demonstrated in the past, the accurate matching or pairing up of at least
one man in the square with his original partner represents one of the most impor tant steps in any ef-
fective sight calling method. Just ubout every sight calling system that we have encountered gener-
ally began by having the caller concentrate first on matching up one man with his partner (usually
Gent No. one), and after that had been accomplished, he would be required to either {a), identify
the specific dancer arrangement that then existed and call the approporiate get~out from that forma-
tion, or (b}, continue to manipulate his dancers until he had successfully paired up all of the men
in the square with their original partners =~ and then call @ suitable get-out from there. But again,
in both cases, the initial step was to first pair up one man and his partner and ali subsequent steps in
the system would procede from there. '

We described several such partner=pairing fechniques in earlier issues of the Sight Caller's
Note Book (see pages 317, 328, 389, 419 and others), so we won't take space to repeat them here -~
except to once again call your atfention to the fact that when you are working from facing lines,
and if you haven't called any non=symmetrical commands {1 & 2 Right & Left Thru, etc.), the moment
ohe man is paired up with his pariner, one of two situations will exist: either every man in the square
has his original partner, or only two men have their original partners. [f all the men are paired up
you will either have a ZL or a ZL=os; and if only two men are paired up, you will be in either an
EPL or EPL~os, or an EOL or EOL=0s. This means that pairing up at least one man with his parner
guarantees that you will be in one of six basic line arrangements and if you con recognize the one
you're In, you need simply call the appropriate - get-out to achieve an Allemande left. Note the
foliowing: .. : :

From ZL Star Thru, Square Thru 3/4 (AL1)

From ZL-os Cross Trail (AL

From EPL. . Pass Thru, Wheel & Deal, centers Square Thru 3/4 (AL
From EPL~os Pass Thru, Wheel & Deal, centers Pass Thru (ALT)

From EOL Pass Thru, Wheel & Deal, Substitute, Pass Thru (ALY}

From EOL=-o0s Pass Thru, Wheel & Deal, Substi tute, Square Thru 3/4 (AL1)

It is probably true, however, that it is going fo take a good deal of sight calling experience
before a caller becomes skilled enough to correctly identify =~ while the dancers are moving =~ the
precise formation they are in affer hé has  matched up one of the gents with his portner. In actual
practice, the identification of the six aubove=listed arrangements needs to be quick and practically in-
stantaneous if the method is going to work, and most newer callers have generally found this to be o
difficult skill to master. Most of them prefer to continue the partner-matching process until they have
matched up all the men in the square with their original partners, because, as we have seen, when
all the men are with their partners, the formation must be either a ZL or a ZL=os and both of those
set~ups are easy to identify and even easier fo resolve, T

And so, the problem, when one man is matched up with his partner, is fo then be able to
pair up all of the other men with their partners. There are o number of ways in which this can be

= 468 - (more on next page)
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(Sight Calling, ccnﬁnued) | . L

accomplished. let-usassume fhcﬁ“, after matching up one man with his pariner, the other men were
NOT similarly paired up =~ we have, in other words, an EPL, EPL~os, EOL or an EQL~os. What does

a caller do then?

One thing he could do is to first call a ladies Chain across.  While this won't pair up each man
with his partner, it WILL guarantee that each man will have the same lady in the pariner position and
this can sometimes help him recognize a formation a lof quicker than when he is working with mixed

per’rner arrangaments Here's how it sels upt-
EPL plus-2 ladies Chain  equals RL Square Thru, Trade By , ALI)
EPL-os  plus.2 ladies. Chain . equals Cl.-os {Siide Thrﬁ, ALT)
EOL pius 2 fadies Chain . equals CL (RL Thru, Slide Thru, ALT)
- EQOL=os  plus 2 ladies Chain  equals RL-os (1/2 Square Thru, Trade By, AL.i)
But this is'dlso-orsituation in which a caller must quickly identify one of 4 different dancer ar~
rangements; ofl of themen are still not maiched up with their partners.  We have not yet established

the ZL or ZL=os arrangement we are looking for. How then can a caller convert an EPL or an EOL
~(in or out of sequence) to a ZL or ZL=os? Check out %he foilowing: :

a) Slide Thru b) Spin the Top
Spin Chain Thru Boys Circulate
Boys-Trade ;boys-Run- Boys Run
Berid the Line- . Bend the Line

If after calling either of the above routines the dancers still haven®t paired themselves up with
their original partners, they MUST then be with their original opposites. It can't be any other way !
And so, if a caller notices that the dancers are not with their pertners, he can simply call an OL get~-
out for his All emande Left o, if necessary, a get-out from OL=~os. Or,if he prefers, he can then 'f
call any one of o number cf-routines-that preduces-a- 4-led1-es~chcun effect from facing lines. Any one

of the routines below will accomplish this:

a) Square Thru b) RLThru c}  Flutterwheel

Trade By Star Thru Pass Thru, Bend the Line
Star Thru Dive-Thru Flutter Wheel
Star- Thru - Pass Thru, Bend the Line

Any of the routines chove will produce facing lines in which all the men have their original
partner in the partner “slot". Of course, the caller must still be able to recognize whether the dancers
are in or out of sequence =~ whether he has created a ZL or @ ZL=os, And the best way fo do this, has
a!ways been to simply check the identity of the lady on the left of any one of the men. If she is that
man’s original Corner, you have o ZL and you can Allemande Left == is not, you have a ZL-os and
you can Cross Trail to an Allemande Left!
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WHAT'S HAPPENING ?

Last month's Plan Your Spin and Spin Your

Plan seems fo have gotten a good deal of aften=-
tion- this past month and we hear that many of
the workshops have been working with "Latch
On" and "Plan Ahead". "Coordinate fo
Diamond " has also been a workshop feature in
many places,

This month we are featuring o neat little
Zoom-type movement we got from Beryl Main
which is almost-(eut not quite) in the gimmick
category . We also take a look at an inter-
esting move called "Scoot & Flutter! which
may appeal to your dancers. o

~ 470 -

Let me now unnounce o tenfative change
in the basic CHOREQ BREAKDOWN policy of
listing all of the new movements that cross our
desk each month. As you know, it has been
our custom fo review each and every new Basic
that we came across each month and fo then sel-
ect one or two of the morepromising movements
as our feature picks of the month, Those move=
ments that were NOT selected for feature treat-
ment were then all listed and defined in alphabet-
ical order in the "What's Hoppening?" section.
We now wonder whether we aren't spinning our
wheel just a little bit, Do you really want gli
of 'em? We've always regarded our function
as that of news~gatherer in the field of new or
experimental Basics and since every new move=
ment == good OR bad == was "news", we felf an
obligation to publish it.

We're still not sure that isn't the right
thing for us to do and so, we're asking you fo
let us know how you feel about it. Asan ex=
periment, we're going fo continue to review
all of the new moves, but (in addition fo the
ones selected as “feature picks"), we will list
and define ONLY those we feel have some
degree of meritor choreographic interest. We
are, of course, going to be putting our personal
opinions a bit more on the line this way and we
will, of necessity, find it necessary to simply
omit some moves which, in our opinion, do not
measure up fo the other moves we may have
looked at in any one month, but since many of
you have asked us to do just that, we think it

(more on next page)
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What's Happening? (continued)

may be the right time to make the change.
What do YOU think ? Please let us know:
As we say, this will be an experiment For

a couple of months while we see how our
readers react. - '

These new ideas were selected for
your perusal this month:

COLUMB]NE {Ed Fooi’e)

i e I o AR A

From chmg Eines

Foreorms) with the one H’ley meet . Dancer
facing out Folds to form o single file. The
center 4, meunwhile, Step fo o Wave &
Swing 1/2. Wave eenters then Fold behind
the ends (single file) and all move ghead to
-end in right~hand columns.

RIPSAW {Lee Kopman) From facing out lines
of 4, the ends Cross Fold and move info the
center and Pass Thru. Centers, meanwhile
clecr the way for the ends by doing a Part-
ner Tag and Clover. Movement ends in an
8~Chain Thru setup.

.ESCALATE {(Bill Kramer) From opposite~facing
columns of 4, the end pairs Trade while the
center 4 Box Circulote. Without stopping, all
8 Circulate and repeat the action (ends Trade
as centers Box Circulate). Ends in opposite
facing columns.

SCAMPER (Jack Lasry) From o 3/4 Tag forma-
fion (Irade By set~up with centers in a wave),
wave dancers Hinge and Box Circulate, Dancers
facing out (the other fourl) now execute a wide
Peel-type action to meet the dancer from across
the set with right hands. These four also Hinge
to end the movement in opposite focing columns.,

TRADE & FLIP (Ron Schneider) From lines of 4
facing in or out, centars Cross Fold as ends Fold
(flip) into the vacated center spot.

WHIPLASH (etty Fricker)From a box set up
centers squaeze in and those with right hands
joined Cast 1/2 (Trade). The new certers now

step forward and Trade as the others Cross Fold,

* us the popular

o A NEW "GRAND" - TYPE GIMMICK |

THE IDAHO GRAND STAR (

-

" Nampa, Ideho’s Ross Crispino, who gave
"Grand Spin' a couple of ysurs ago,
tells us that he put the finishing touches on this
new é4-~beat routine ofter the last breakfust ses~
sian af the recent Callerlab convention., Here's
how it goes:

From a static square the caller gives u 4-beat
pre~cue command that is timed fo et the duncers
begin the action on the first beat of the next musi-
cal phrase, by soying: "{do an) idaho Grand Star ",

The action begins with each mon plocing
his right arm around his pariner’s waist and mon-~
euvering info o lefi~hand Star Promenade forme -

. tion. Al dancers now turn the star exactly 1/2

way across the set but, upen reaching the oppo-
site position, they wheel to their right to foce
out of the squore . At this point the dancers are
Grranged as though all had done o Poss Thru from
their original home position. From here, each

individual dancer seporates from his or her part~
ner in o Cloverleaf action {men going left and (

girls going right} and, in about fwo steps, meets
a new dancer of the opposite sex with whom
they make a 2~hand, right~hand ster. When
each of the four 2=hand stars thus formed hos
turned completely around (one full turn), the
doncers drop hands and continue to walk for-
werd for another step or two to meet a new
partner at the next "home ™ position.

At this point, the dance should have
token exactly 16 beuts of music and is considen~
ed to be 1/4 Finished. The men and the ladies

~ have each, thus far, progressed 3/4 (or 1/41)

around the set to occupy their current "home”

pos itions the No. 1 man is now in the Ne, 4
position and the No. 1 lady is in the No .2
position. To complete the donce, repeat the
above~described action three more times until
all dancers are bock in their original home
positions. The antire dance times out to ex-
actly 64 beats of music and will work well with

any of your standard "Grand "~iype singing coll (

records {Grand Colonel Spin, Under the Sun,
Walking in the Black Forest, etc.)

- 471 -
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e NEWMOVEMENT (Experimental)

ZOOMERQO . {by Beryl Main, Aurera; Colorads) -

- How To Do lt: From couples standing one behind the other { or from any formation allowing
a Zoom=like action), the lead dancers seporate and rollback in o 3/47(270°)
Zoom movement fo end facing each other., The trailing dancers, meanwhile,
step forward (os in Zoom) and, without stopping, 1/4 in to face each other,
When Zoomeroo is done from a Double Pass Thru or a Completed Double Pass
Thru formation, it ends in facing lines of four, (approximately 6 counts),

Impressions: The dance action of the leaders is o comfortable, forward, roll-type move-
ment-and although the frailers, after stepping forward, must initiate o slight
braking action as they 1/4 in to face each other, we found that the dancers
made this adjustment easily and smoothly. We liked Zoomerco == more ds @
gimmick than as an operating Basic ~- clthough we  doubt that it isdestined
to make a big splash on the workshop scene. We're using it as a oné or two=
shot program filler in our mainstream programs ,

Ehorsography From o Zero-Line = ZL (1P2P)-
Pass Thru, Wheel & Deal  Equals @ 1/3 ZERO
Double Poss Thru : Call it 3 times to
Zoomeroo Zero out!

From o Zero Line = ZL Equals o 1/3 ZERO

Pass Thru, Wheel & Deal Call it three fimes
Zoomeroo to Zero out!

From o Zero Line = ZL

Pass Thru, Wheel & Deal

Double Pass Thru Technical ZERQ
Zoomeroo {ends become centers
Star Thru and vice versa )

Centers Pass Thru
Circle to o line of 4

From a Zero Box = ZB (Box 1-4) b

Right & Left Thru, Dive Thru
Zoomeroo

Ends only Box the Gnat 1 Equals ZERO!
Everybody Right & Left Thru
Star Thru

- 472 - (more on next page)
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ZOOMERQO (continued)

Somple Figures::

& 1-3 leod right
Circle to o line of 4
Pass Thru, Wheel & Deal
Double Pass Thru -
Zoomerao
Pass Thru
Tag the Line=in
Center 2 RL - Thru
Sams fadies Chain
Swrne 4 Square Thru
Other 4 Slide Theu
Ri. Thru, Dive Thru
LoOMEro
Star Thru & Cloverieaf
Centers Poss Thru  .ossvevesecons :
Right & Left Thru {ZB)

CR IR I A -

e  1-3 lead-right-
Circletoalineof 4 ..ouvenvnae.
Pass Thru, Wheeal & Deal -
- Zoomergo
Pass Thru, Wheel & Deal
Double Pass Thru
Zoomeron
Pass Thru, Wheel & Deal

e 1-3 lsad right
Circletoalineof 4 .......0.. oo Zb
Poss Thru, Wheel & Deal
Double Pass Thru
Zpomeron
CTurlique
Transfer the Column
Boys Run woeecanses cesaseans v oo
Right & Left Thru .....oouvnans P
Pass Thru, Wheel & Deal
Zoomeroo
Curligue
Tronsfer the Column
Seoot Back
Boys Run sevvssiosrsocnns ceness Zlros
Cross Trail ... ceesorases creeenes ALD
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13 Pass Thru, Separdte

Go round 1, line up 4

Pass Thru, Whee! & Deal, DPT
Pass Thru, Whae! & Deol
Loomaroo
Spin the Top

Boys Circulate, boys Run
Band the Line :
Flutter Wheel  poss Thru
Tag the Ling=Right

Bend the Line

Pass Thru, Whes! & Dexl
Double Pass Thru
Zoomeroe (ZL)

Couple No., 1face your Corner

Box the Gnat

Drop hunds and syuare your sef

Those at the Heads Cross Trail

Go round 1, fine up 4 (4 boys, 4 girls)

Poss Thru, Whee! & Deal

Laomeroo {
Prags Thru, Wheel & Dend '
Centers turn back, Stor Thru

Loomeroo

Dosado to an OW

Scoot Back

Swing Thru, centers Run
Tog the Line~in

Poss Theu, Wheel & Daal
Centers Square Thru 3/4

aaaaaaaaaa

SINGING CALL (Corner Progression)

Side ladies Chain across & couples 1 & 3
Cross Trail, go round 1, line up 4 for me
Go up and bogk, Pass Theu, then you Whesl
and Deal
Zoomeroo go 2 by 2, make a line and when
you do
Swar Thru & Cloverleaf, centers Pass Thru
Allemande left and come right back and
Promenade you do
. .add 16-beat Tag
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@ SPECIAL REPORT

CALLERLAB - 1975 — A Report on the 1975 Chicago Convention

The second Callerlab Convention recently held in Chicago wos, by any yardstick, a fantastic
success. |t has been just one short we'ek; as we write this, since we left the Windy City, and the
contagious enthusiasm and excitement that seemed to touch just about every one of the nearly four
hundred callers who attended this year's meeting still hasn't left us. We are still very much excited
about the Chicdgo Convention and we are pleased o report that, in our opinion, the Callerlab organ-
ization seems wel! on its way toward fulfilling its early promise. The halting and hesitant steps we
made at the First Callerlab Convention in St. Louis in 1974 have successfully paved the way for the
very positive and purposeful action programs generated by those who participated in the various com-
mittees and caucuses that were such a meaningful part.of this year's meeting in Chicago.

_ You have probably heard many callers comment that one of the most impressive features of the
1974 St. Louis Convention was the simple fact that so many of the movement's outstanding callers and
leaders had managed to gather under one roof at the same fime. This wds no less true cbout the 1975
Convention. [n fact, it was probably three timés as true in Chicago because there were at least 3 times
as many participants and none will deny that the fellowship, inspiration and professional cameraderie
that characterized the 1975 convention was both a pleasre to behold and o delight fo experience.

In @ more practical vein, the Convention achieved @ number of truly + worthwhile accomplishments.
It was rewarding to verify that the pioneering efforts of Jack Lasry's Experimental Basics Committee
~ did indeed exert a positive influence upon the entire square dance movémént by providing, through ifs
quarterly selections, o much-needed sense of purpose and uniformity to mainstream callers seeking some
measure of guidance in the programming of new or experimented material. Similarly, our own commit=
tee, the Committee on Accreditation, presented a proposed curriculum for callers' schools that was
unanimously adopted by the Convention fo serve as a working guideline in the all~important field of
caller training. OQur committee was also assigned the responsibility of developing and implementing,
within the next twelve months, o set of standards and requirements that would allow us to provide
aceraditation to those leaders wishing to function os caller-teachers or couches.

One of the most impressive things to come out of this year's Convention was the adoption of
the "Callerlab Tentative Mainstream List". This is o list of square dance Basics which includes =~ and
effectively updates == the initial SIO 50 and 75 Basics Programs and which now comprises o series of
Rdisics and Basics "Families" that accurately and realistically reflect the "mainstream" of square dan-
cing today. The list was carefully developed by a hard-working Callerlab Commitiee under the direc~
tion of Johnny Le Clair and, even more significantly, the Iist is to be updated on’an annual basis.
Johnny and his commitiee are fo be congratulated on having accomplished a difficult piece of work
in an excellent manner. (You'll see the actual list published in the leading magazines in the next
month or so, so we won't take the space to reproduce it here). |

You might also be interested in knowing that Callerlab provided the forum at which most of the
leading note services agreed that we would all use the same terminology when describing square dance
" formations ( lines, circles, stors, etc.) == no big deal, but certainly a worthwhile step in the right
direction. Similar caucuses were held by the record producérs and by committees concerned with round
dancing, caller associations, halls, international problems, etc. There was even a special meeting of
lady callers! All of them reported excellent progress in their respective fields. As we say, the 1975
Callerlab Convention was a memordable experience and are proud fo have been a part of it.
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® PROGRAM NOTES
(Interesting routines in which the
emphasis is on Mainstream or
Near~Mainstream Basics)

THE NEW CALLERLAB SELECTIONS @

As many of you no doubt already know,
The Callerlah Experimentat Bosics Committes
has announced its selections for the current
guarter {April-May~lune), namely, "Transfer
the Column" (see Page 406, Sept. 1974) and
"Half Tag, Trade & Roll” (see Page 376, June
1974).,

We have of course reported on both of
these movements previously so we won't repeat
their definitions here. Half Tog, Trade & Roll
has o very definite mainstream application and
you can call it "cold™ in a good many main-
stream clubs. Transfer the Column is also seek-
ing to enter the muinstream, but in our experi-
ence, so far, it is having a good deal more
difficulty thon some of the other movemes nts
that have recently passed over.

In any cose, we expect that the Callarlab
selections will give both Transfer the Column
and Half Tag, Trade and Rell o good deal of
immediate emphasis in many mainstresm dances
and we are, therefore, presenting a number of @
routines herawith to accomodate that incredsed
interest.’

® 1-3 Square Thru ,..... vinoases ZB
Swing Thru
Boys Run
1/2 Tag, Trade & Roll .couvnn. OB-os
Star Thru cesens voseaeas a s Cl=os
Curlique
Transfer the Column
Swing Thru, boys Run -cc00nus .o CL
Pass the Ocetin «vevisonrenea Ob~os

Swing Thru, boys Run
1/2 Tag, Trade & Rell (ZB)

April 1975

1-3 Pass Thru , Separate
Go round 1, line up 4

Curligue
Transfer the Column
Boys Run +..... B Rl=as

Swing Thru, boys Run :

1/2 Tog, Trade & Roll  .......... RL
Square Thru |
Trade By (ZB)

1+3 Square Thru  .....e coeasaaes ZB
Corlique (to OW)

Swing Thru

Centers Trade, centers Run

1/2 Tag, Trade & Roll

Swing Thru '

Girls Run

Curligue

Transfer the Column

Swing Thru

Scoot Back

Boys RUn cossacavsccnoasas vesae . CL
RL Thru, Slide Thru (ZB) .oouvvans

1-3 Square Thru 3/4

Separate, go round |

Squeeze in and {ine up 4
Curligue

Transfer the Column

Scoot Buck

Centers Run

1/2 Tag, Trade & Roll

Spin the Top

4 girls Swing Thru

Boys Trade

In your own foursome, Swing Thru
Curlique '

Transfer the Column

Boys RUN svvsunsrssnssnssnsoons ZL7OS
Cross Trail
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o NEW MOVEMENT (Experimental) | R

$COOT & FLUTTER (Orlo Hoadley, Rochester, New York)

How To Do It:  This movement starts like a Scoot Back and ends like o Flutter Wheel.
' From any parallel ocean wave set~up all dancers step forward as in a
~ Scoot Back. Those facing in moke a 2~-hand, right hand star with the

~ opposite dancer andas they begin to turn the star, they pick up the

" opposite outside dancer who has by now "flipped” info the position for-

. merly occupied by the adjacent dancer and is facing info the middle.
‘Then, as in Flutter Wheel, the couples wheel back or "windmill" half-
way round in these 2-faced lines and then Bend the Line to end in
facing lines of four. (approximately 10-12.counts).

‘!mgressiohs: | If your dancers enjoy combination-type movements, they'll probably like

o this one. | is a logical extension of both Scoot and Flutter traffic patterns.
We found that the easiest "teach” came when we had the girls in the center
to pick up the boys in the standard Flutter Wheel pattern, but once they
had the general idea it was relotively easy for them to then do the movement
successfully with both boys or mixed sexes in the middle.

Choreography : From a Zero Line = ZL (1P2P)
Right & Left Thru (ZL~os)
Pass the Ocean
l
Swing Thru, Curlique Equals ZERO !
Scoot & Flutter
From a Zero Box = ZB (Box 1-4)
Swing Thru, Curlique
Scoot & Flutter
I
Sweep 172 Equals ZERO'!
Dosado to OW , Recycle
Sample e 1-3 lead right e 1=3 RL Thru & Rollaway
Figures: _ Circle to lineof 4 .....  ZL : Join 8 hands, circle left
Pdss Thru, Tag the Line 4 girls Square Thry
Centers In, Cast Off 3/4 Centers In, Casi OFf 3/4
Pass Thru, girls Run Pass Thru, Whee! & Deal
Scoot & Flutter ........ ECL Center 4 Curlique & same 4
Reverse Flutter Whee! ... ZL Scoot & Flutter .oovuveenn. .. (ALD
Pass Thru, boys Run : "
Scoot & Flutter, SINGING CALL
gxz::lfri;uboys Rom ... OPB-os ‘ Head 2 Promenade, 1/2 way you go
Turn THEY vovocnsnenns .. (ALD) Lead right, circle 4, make I;{ne
_ you know
e Head ladies Chain right : Go up & back, Slide Thru, Swing Thru
1-3 Square Thru ....... OCB . that way
Curligue ' Curlique, Scoot & Flutter, you're on
Scoot & Flutter , Curlique your way
Circulate 2 spots : Star Thru, Square Thru 3/4s go
Boys Run {ZB) ....... .o0 AL Swing that Corner = Promeno (add Tag)
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e BRAIN TEASER
(For the Choreo Puzzle Fan)

Last month's puzzle, which, inci-
dentally was sent in by Don (not Ken) Beck,
asked you to consiruct as many y set-ups as
you could from which it was possible to
call "Square Thru 3/4, Allemande Left!".
We had at feast seven such formations in
our files but, as you might expect, our
readers came up with a good deal more
than thaot. FHunds~down winner, however,
in this particular sweepstakes, was Jay
Klassen who came up with 14. Jay gave
his dolis a real workout and while we don't
have space this month to list all of Jay's
splutions, we will list a couple of the more
“ar~out” ones he developed (we'll send ‘em
all to you if you write for *em 1), pius an
odd-ball routine that we had.

®» Sides Rol laway
Head girls lead right, circle 3
Head girls break, line up 3
Side men toke the girl on your
left forward & back
Square Thru 3/4, ALl

e Side ladies Chain
1 & 4 RL Thru
New Side fadies Chain
Sides Rollaway
New couple 1 Splitcouple 3
Go round 1, line up 4
Those who can Square Thru 3/4, AL

@ Couple No. 1lead right, circled
No 1 Gent breck, line up 4
Couple 2 (wherever you ore) lead
right, circle 4 '
No. 2 Gent break, line up 4
Couple 3 lead right, circle to a line
1=4 Square Thru ‘
Those who can Square Thru
Those who can Star Thru,5q.Thry 3/4 AL

This month's problem is ioy Bill Davis. He asks
ou to consiruct o formation from which a Scoot

Back will be the equivalent of Spm Chain
the Gears, Good Luck! :

[ MORE ON "STAR CHAIN &‘c’;zR'CULAT'E‘_*"'

Here's another item we heard obout at
the Callerlab Convention, Glenn Zeno from
Kennebunkport, Maine, told us thatin add:hon
to calling Right Hard)"Sfdr Chain & Circulate"”
(see last month’s issue, page 462) from a standard
8~Chain Thru formation, he alsp calls it from fag~
ing lines of four. We showed it this way at @
workshop we did in Canada Iusf week and found
it to be an interesting variation. of Ed Novak's
original movement.

From lines, the basic action of "Star Chain
& Circulate is ro different than the way it is done
from a standard box set=up, except that from nor-
mal lines, the boys end up doing the "Chain" part.
and the giris do the Circulote. Here dre some
simple routines for you to try:

® 1-3 lead right, circle to @ lime,. A E
RH Star Chain & Circuldte T
Bend the Line, Star Thru

California Twirl .......0. ceroes

RH Star Chain & Circylate

Bend the Line '

Curlique, boys Run ....ocouaen oss OPB-o0s
Swing Thru, Turn Thry ..vv.vsase. (AL

& 1-3 lead right, circle to a tine ,... ZL
Right & Left Thru ...... Crtreaeaen
RH Star Chain & Circulate
" Couples Circulate
Bend the Line

Curlique

Single File Circulate 2 spofs T
Boys RUNesvasonas deesiesaneanan . OPB~os
Curligue o

Split Circulate

Boys RUN »eosvereivsperenngrneessdALE)

@ 4 ladies Chain
1-3 1/2 Square Thru voovvsesrano.. OB=os
Circletoalineofd4 ............ EPL
RH Star Chain & Cireulate
Bend the Line

BOX ?he Gnoi. ERN- N N B llﬂ‘ ''''' LA 4 Lmos
Right & Left Thru ..o viyevaoraees CL
Roliuway, and with same gtrf ceas (ALD):
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e SIGHT CALLER'S NOTE BOOK

THE USE OF ZERO "FAMILIES”

We use the term "Zero Families” to identify a series or group of facing couple zero routines
that employ a common choreographic theme or traffic pattern and which seem, when used in the
same figure, to compliment each other, Such related zero combinations can often serve os an in-
teresting way to develop or construct a square dance figure. Note the routines below:

T. Swing Thru 2. Swing Thru 3. Swing Thru
Boys Run Spin the Top Boys Trade
Bend the Line Right & Left Thru Boys Run
Right & Left Thru - Flutter Wheel : Whee! & Deal
Flutter Wheel Sweep 1/4 Right & Left Thru
Slide Thru - Flutter Wheel
Sweep 1/4

...and 1/4 more!

Each of the above routines uses a different Flutter Whee! combinafion, and each one is also
a True Zero.. The third routine also gets a good dancer response when used as a get-out from a Zero
Box (Box 1-4) formation. This means that ofter calling 1-3 Square Thru (or an appropriate equivalent)
you could call the above routines, one affer the other, and énd up with an interesting Flutter Wheel
dance. 1t would, of course, be better to use the zeros in either a "Chicken Plucker or in a Technical
Zero comblination so that you wouldn't always have the same dancers working with the same opposites.,

The figures below show how this works:

a) 1-3 Square Thru c.ce00 ZB b) 1-3 Curligue, boys Run...... ZB
(call Zero 1, cbove) ... ZB  feall zero 1, above} ... .. vos ZB
Right and Left Thru Star Thru, Pass Thru

" Dive Thru, Pass Thru ....ZB-os o Bend the Line, Star Thru ....ZB
{call Zero 2, dbove) ... ZB-os {call zero 2, above) ....... ZB
Square Thru 3/4 Spin Chain the Gears ..... . ZB
Trade By civooosoesosss ZB (call Zero 3, above) »...... (ALD)

(call zero 3, sbove) .... (AL 1)

Routine {a), above, is obviously a "Chicken Plucker™ pattern which uses "Right & Left Thru,
Dive Thru and Pass Thru" {or an equivalent) to interchange the coupl es, while Routine b) uses
technical zeros {"Star Thru, Pass Thru, Bend the Line and Star Thru "and "Spin Chain the Gears")
to accomplish the same ~= or at least similar =~ results.  The thing that "makes” both figures,
however, is the use of the three different but related Flutter Wheel zero combinations and the
same techriques could, of course, be used with other zeros having the same central theme or

idea.

The zeros on the next page are arranged in families and may ba used in a similar manner.
To achieve maximum variety, it would be a good idea for a caller to use Chicken Plucker and
technical zero patterns in as many different ways as possible == he should, in other words, be
familiar with o variety of "Right & Left Thru, Dive Thru, Pass Thru" equivalents, as well as a
variety of technical zero combinations. o
' ~ 478 - ' (more on next page)
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Zero Families {continued)

Featuring a Cross Run Theme:

1. Swing Thru, boys Run
Tag the Line = Right
Boys Cross Run
Bend the Line
Slide Thru

Featuring a Scoot Back Theme:

1. Dosado to OW
Scoot Back
Boys Trade, boys Run
Whael & Deal

April 1975

2. Dosado to OW

Featuring a Curligue Plus Scoot Back theme:

1. Curlique
Sgoot Back
Boys Run
RL Thru, Slide Thru

Tag the Line~Right

Wheel & Deal

Curligue, Scoot Back

Walk & Dodge, Partner Trade
RL Thru, Flutter Whee!

Slide Thru

Featuring a Split Circulate Theme:

1, Curlique
Split Circulate
Boys Run, RL Thru
Flutter Wheel
Slide Thru

2. Curlique
Split Circulate
Bays Run
Reverse Flutter Wheel
Slide Thru

Featuring ¢ Curligue plus CdéT‘O'Ff 3/4 Theme:

1. Curlique, Cast OFf 3/4
Girls Trade, girls Run
Tag the Line = Right
Wheel & Deal

Featuring o Recycle Theme:

1. Dosado to OW, Recycle

Swing Thru, boys Trade =

Boys Run, Wheel & Deal

2. Swing Thru, boys Run
Tag the Line = Right
Wheel & Deal
Curligue, Cast OFff 3/4
Boys Trade, boys Run
Wheel & Deal

2. RL Thru, Curlique
Walk & Dodge, Partner Trade
Pass the Ocean, Recycle
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3.
Girls Trade, girls Run
Tag the Line = Right
Girls Cross Run
Bend the Line
Box the Gnat, RL Thru
Slide Thru
2., Dosado to OW 3
Scoot Back
Boys Run, Bend the Line
RL Thru, Stide Thru
2. Swing Thru, boys Run 3.

3.

Swing Thru, boys Run
Tag the Ling = Right
Boys Cross Run .
Girls Trade

Wheel & Deal

Dosade to OW
Scoot Back
Scoot Back Again

Curlique
Scoot Back
Split Circulate
Walk & Dedge
Partner Trode
Stide Thru

Swing Thru, boys Run

Tag the Line = Right

Wheel & Deal

Curlique

Split Circulate

Girls Run, Curlique

Boys Run, Reverse Flutter
Wheel

Curlique, Cast OFf 3/4
Fan the Top

RL Thru, 2 ladies Chain
Slide Thru

Swing Thru
Scoot Back
Recycle
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WHAT?S HAPPENING ?

For the first time in o long while we are
beginning fo nofice a slowing down of move-
ments based on a Single File Column forma-
tion, This month’s featured moves, MIX THE
TOP and. CROSS FLIP & TRADE are based on
Cross Run traffic patterns, and Lee Kopman's
CHAIN REACTION looks like it might see
o good deal of workshop action.

We must also make o confession! When
we asked our readers , last month, fo let us
know whether they preferred us to continue
fo list all the new moves we receive each
month in this space = or to define only those
which we felt had some merit - we fully ex-
pected to be oble fo report that most of our

subscribers indicated that they wanted us fo
exercise out own judgement and report only
those new moves which, in our opinion, were
worth mentioning. Actually the reverse is
what happened ! We received many responses
and those who wanted us to continue to report
all of the new moves , ouinumbered the others

by more than 3 to 1! As we say, this surprised

us == but no problem] We'll go on the way we
have in the post. And we’ll begin right now.
These are the moves we noted this months

CHAIN STAR THE SQUARE (Herb Jackson)
From a squared-up set, the indicated girls (heads,
sides or centers) Chain 3/4 to form a 3-hand, :
left~ hand star with the outside couple; theu turn
the star one time. Lonesome men, meanwhile,
step ahead and turn each other by the right 3/4
to meet their original opposite lady for o
Courtesy Tumn . Equals a Square Thru.

CLOVER THE COLUMN (Bob Nipper)}From col~
umns, the first 2 dancers in each line Clover-
leaf about 1/2 way and then face in as trailing
2 dancers step forward, Cast 3/4 with the one
they meet and step chead to form right-hand
ocean waves. Like Transfer the Column, ex-
cept leaders Promenade left, not right!

CROSS QUT (Ken Down). From a Trade By set
up, those facing out Cross Clover and Pass In
with the one they meet, Meanwhile those facing
in Pass Thru, Cross Clover and Pass In with the
ones they meet, Without stopping, those who
were orlgmully facing out, Pass Thru, fo end
the move in an 8-Chain Thru formation.

- 480 - (more on next page)
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What's Happening? (confihued)

CROSS. TAG THRU (Johnny Jones) From pami-ﬂ."
lel OWs, centers move fike a. Cross Run but re=’

main facing out as ends Partner Tag fo become o

inside dancers in lines of four facing out.

DIAMOND COORDINATE (Ron Wiseman)

From twin digmonds, all Diamond Circulate 1-1/2.

Three puirs who can Trade and center pair and
ends move up to form parallel 2-faced lines on
the bias,

FORM IN /FORM OUT (Hank Drumm) From par-
allel OWs, Form IN means focing in dancers step

forward as facing out doncers Fold in behind them;
Fold OUT has facing out dancers step oheod while
those facing in Fold behind them.

HIT THE WALL (Claude Spheres) From a Trade By
or DPT set up, those focing in Pass Qut as the
others Partner Tag. Ends in lines of 4 facing out.

RALLY TO A LINE or CIRCLE (Gordon Fineout)
From o column formation, the ends (first and last
dancer in each column, Trade and Roll to face
os the center four Walk & Dodge and, without
stopping 1/4 in to become centers of facing fines
of four. If command is Rally to a Circle, the
movement ends in an 8~hand ring.

SHORT CIRCUIT (Johnny Jones) From facing
lines of four, the end dancers Circulate once and
1/2 and Pass In as the centers do o Partner Hinge,
then a Single Hinge, and then a Walk & Dodge
to end in o box or 8-~Chain Thru formation.

SPIN CAST (Gene Trimmer) You call this one
"Spin Cast AND. ., .something (Circulate,
Walk & Dodge, Scoot Back, efc.) Active
couples first do a Spin the Top, then they

Cast right 3/4 and toke the next command .

SPLIT CHAIN THRU (Ken Cucore) From par-
allel ocean waves , All Split Circulate once
and cne~half to form o momentary new wave
across the center, Centers of this wave Trade
and then Cast 3/4 to end the movement in par~
allel 2-faced lines.

" SPLIT TRADE COORDINATE (Weldon Hanna).

From a centers in or cenfers out line (lines in

+ which the centers are facing one way and the
" ends are facing the other, as in Heads Square

Thru and Centers In), all dancers Split Trade
Circufate once and 1/2. The new centersix do
o Trade and those in the wave position move up
to end themovement in a 3-and-1 line.

TEAM UP (Lee Kopman) From lines facing
out, those on the end step forward, face in
and watk forward fo meet their opposite and
do a Single Hinge . Meanwhile, the center
dancer on the left (boy's position in a normal
couple czrrcmgemen?) Runs around the center
daricer on the right (girl's position) to ‘end i‘he
movement in single file columns.

TEN-FOUR IN or OUT (Tweety Tyndall)
From facing lines of four, everybody Swap
Around (lines facing out); end dancers face

in or out o cording to the call as center dan-
cers Cross Trail to step up shoulder to shoulder
with ends and then Cast Off 3/4 to end the
movement.

WHEEL ACROSS AND SWEEP 1/4 (Don Beck)
From lines of four facing out, couples do a
standard Wheel Across and then Sweep 1/4.
The fraffic pattern is for the right hand couple
from each line to sweep on the inside of the
left-hand couple from the other line. Ends in
o Double Puss Thru formation

ZIP, ZAP & SLIDE (Bili Benhoff) From either
a Completed DPT or a DPTset-up, the fead
dancers do a Portner Tag and continue to move
forward, out and around to go behind the
trailers where they Pass In with the one they
meef.
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e NEW MOVEMENT

How To Do lt:

Impressions:

Choreography:

Sample Figures:

@

MIX THE TOP (Beryl Main, Aurora, Colorade}

From an ocean wave ot o fwo-faced line, the centers Cross Run and, as the
new centers turn 3/4 by inside hands, the original centers move up 1/4 to
become ends of the new formation {as in Spin the Top, Peel the Top, efc.)
Right hand waves become left hand waves and vice versa; paralle! 2-faced
lines are transformed into an 8-dancer side-by-side {"Tidal "y 2~faced line.
6~8 counts,

Although it is possible to execute a Mix the Top from several formations, it
seems to flow easier and provides less difficulty for mainstream dancers when
called from a left=hand or Dixie Style ocean wave. The "teach” is also
easiest from left-hand waves.,

From a Zero Line = ZL {1P2P)

Right & Left Thru ‘
Di.xie Style to an Ocean Wave .Equals ZERO |
Mix the Top :
Right & Left Thru
Flutter Wheel

From a Zero Box = ZB (Box 1~4)

Star Thru, Square Thru 3/4 ,
Courtesy Turn, 2 ladies Chain Fquals ZERO |
Dixie Style to an Ocean Wave
Mix the Top

Slide Thru

From a Zero Line ~ ZL

Pass the Ocean, Spin Chain Thru

Girls Circulate twice Converts a Zero Line (ZL)

Spin the Top, Right & Left Thru

DF;xIe 'Sfylep?o an Ocean Wave to a Zero Box (Z8)

Mix the Top

Slide Thry
1-3 Square Thru ..., ZB @ 1-3 Right & Left Thru ‘
Swing Thru,boys Run Cross Trail, go round 1to a line... CL
Bend the Line «...... . EPL-os Right & Left Thru .......cvvonnes Cl=~os
Square Thru 3/4 Dixie Style to-an OW - y
Courtesy Turn Mix the Top sovvvvsreransoroanes EOL
Dixie Style to OW Girls Trade seoernnsrrroneosssas CL
Mix the Top ...vevonss CL Mix the Top again  ..c.conveunns (ALY)
Pass the Ocean  .....» OB~os
Right & Left Thru...... (AL 3]

- 482 - {more on next page)
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MIX THE TOP (continued)

1-3 Square Thru .........000... ZB
Swing Thru, boys Run

- Tag the Line - Left

Mix the Top

California Twirl

Boys Trade

Mix the Top

Couples Circulate

Bend the Line .......o0venunnns Cl~os
Slide Thru (ZB) ..c.vvevennnan (AL1)

Head ladies Chain

1-3 Square Thru -..vveennenan, OPB
Curlique

Split Circulate

Join right hands & Cast Off 3/4

Mix the Top (now in a LH Tidal Wave)
Step Thru

Tag the Line ~In  .....oovunin, ZL
Right & Left Thru ..... cevsiaas ZL~os
Dixie Style to an Ocean Wave

Cast Off 3/4

Mix the Top

- Pass Thru

Whee! & Dedl

C ZOOM  seovossasoaansasaannos (AL D

@ SHARE THE WEALTH
Choreographic "Gems" from our
Subscribers’ Letters

SINGING CALL (Corner Progression)

Head 2 go Right & Left Thru, turn that
girl you know

Cross trail go round one and line up four
and go

Up & back and Square Thru, 3 hands
and then

Courtesy turn and watch ‘em smile,
send ‘em back Dixie Style

Balance there and Mix the Top, go
walkin' 2 by 2

Stide Thru and the corner swing and
Promenade you do

.. .add 16=beat tag
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Thor Sigurdson {Emerson, Manitoba,
Canada) sent in an interesting idea that
seems to have considerable potential for
good mainstream calling. Thor sets up
that fairly common "Arky Style"” parallel
ocean wave formation you get when you
call "1-3 Square Thru, Curlique" and he
points out that since, in this formation,
each dancer is "with" his or her Corner and
all are "in" sequence, any non-sex orient-
zero combination will end in an Allemande
Left. Note the following:

2 Swing Thru, centers Run
Wheel & Deal (ALI)
] Centers Trade, centers Run

Tag the Line~Right
Wheel & Deal (ALY)

o Swing Thru, centers Run
Couples Circulate :
Wheel & Deal, Pass to the Center
Centers Pass Thru  (AL1)

As Thor says, literally any Zero that
does not require o sex designation (no star
Thrus, Right & Left Thrus, etc.) will work.
Good thinking!

oooooooooooooooo

Here's a simple zero routine we liked
that we heard Cal Golden call recently:

® From facing lines of four (normal)
Pass Thru, Partner Trade
Boys lead left-Reverse Dixie Style
Make an Ocean Wave with girls
in the Middle

Fan the Top.

The trick is to slip it to the dancers
quickly before they know what's happening
and they !l zip right.thru it without thinking
...and then wonder how they made it!
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e NEW MOVEMENT (Experimental)

CROSS FLIP AND TRADE. (Bob: Nipper, Lancaster, California)

How To Do it:

From any ocean wave or 2-faced line, the centers Cross Run as the ends "Flip"
or Fold into the vacant center position and, without sfopping, the new centers

Trade ., Ocean waves become 2-faced lines and vice versa (about 4 counts),

imBressIons:

The movement dances well and is easily taught. 1i is also, by itself, a 1/4

Zero -~ from whatever starting formation you call it, you can then repeat it
three times more and it will zero out. And it has the additional == and rather

unique -~ distinction of placing the dancers in a different formation with each
repitition. If for example you call it from @ right-hand OW, you bring the dan-

cers to o counter-clockwise facing 2-faced line; call it again and you get

[eft~hand OW; call it again to form a clockwise-facing 2-faced line; and one

more call brings the dancers back to a right-hand OW .. .and ZERO | Further,
the combination "Cross Flip and Trade and Remake" turns out to be an even
rarer choreographic phenomenon, a 1/8 zero,

Choreography.:

From & Zero Box - ZB (Box 1-4)

Swing Thru, boys Run
Tag the Line - Right
Cross Flip & Trade

Recycle

Equals ZERO |

From a Zero Line - ZL {1P2P)

Pass the Ocean
Cross Flip & Trade

Bend the Line

Equals ZERO'!

From a Zero Line = ZL

, Square Thru 3/4

i Courtesy Turn lady on the right

K Send her back Dixie Style to OW
- ‘ Cross Flip & Trade

Whee! & Deal, Star Thru

Equals ZERO I

Sample ® - 1-3 1/2 Square Thry
Figure: Swing Thru, boys Run

Tag the Line~Right

Cross Flip & Trade. . .

- Spin Chain Thru

RGN

Girls Circulate one place

Swing Thru-

Girls Run

Tag the Line-Left
Cross Flip & Trade

nnnnnnnnn

ZB-os

ORB
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SINGING CALL (Corner Progression)

Head 2 Star Thru & California Twirl

Dosado , go back-te-back, Recycle
round the world

When you're done Swing Thru and the
boys Run Right

Tag the Line, face Right, Cross Flip
and Trade tonight

Swing Thru, boys Run, do that Wheel
and Decl

Swing the Corner girl & Promenade

.. .add 16-beat Tag.
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o PROGRAM NOTES
(Interesting routines in which the
Emphasis is on Mainstream or Near~-
Mainstream Basics)

...,AND 3 IN LINE YOU STAND ®

It has been our experience-that most
callers who have been calling for a number of
years can, when the need orises, dip info their
files and come up with some interesting materi-
al featuring formations in which the dancers
are arranged in lines of three. The oppeal of
such material undoubtedly rests in the fact
that 3-in-line formations are somewhat unusual
and the dancers don't get to dance them very

often. . @

tn our own calling, we make it a
point to dust off some of the 3-in~line routines
in ourfiles from time to time and while we do
get the feeling that much of this material has,
by now, acquired semething of a traditional
or old-time flavor, we can still come up with
a lot of 3=in~line routines that are still quite
danceable. Try some of these and see if you
don't agree.

® 1-3 lead to the right
Circletoalineof 4 ........... ZL
Pass Thru
‘Wheel & Deal
Centers Star Thru
Right & Leff Thru
Seme ladies Chain 3/4 round
Head men turn ‘em arm around
Lonesome Genfts Pass Thru
Turn to the left, go round 2
Squeeze right in and line up 4 ... ERL
Pass Thru
Wheel & Deal
Centers Star Thru
Right & Left Thru
Same ladies Chain 3/4 round
Head men turn ‘em arm around
Lonesome Gents Pass Thru
Turn to the left, go round 2
Squeeze right inand ..........0s ALl
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Head ladies Chain across

Same ladies Chain 3/4 round

Side men turn ‘em, line of 3

Forward 6 and back with you

Ends only Star Thru

Same 2 Right & Left Thru

Star Thru again and Substitute

New center ladies Chain 3/4 round

Head men turn ‘em arm around

Everybody go to the Corner ......... AL!

Side ladies Chain 3/4 round

Head men turn ‘em arm around
Finish it off with a 1/2 Sashay
Lines of 3 go forward and back
Girls Trade, ~ 4 men Star right

Go once around. ... :
Girls Trade again .. onvnvnevunviaas ALl

4 ladies Chain L
Join 8 hands & Circle Left

Head men tuke both Partner & Corner

Up to the middle and back

Pass Thru

The girls Trade, the boys turn back

Join 8 hands and Circle Left

Side men take both Partner & Corner

Up to the middle and back

Pass Thru

The girls Trade, the boys Turn Back ..AL!

Head 2 ladies Chain

Same girls lead right & Circle 3

Ladies Break and line up 3

Lonesome boys Turn Thru

Turn to the right, go round 3 '
Lines of 4 go up and back ......... ZL-os
Pass Thru, Whee! & Deal

Centers Star Thru, RL Thru

Same ladies Chain 3/4 round

Head men turn'em lines of 3 ‘
Pass Thru, boys Run right (
Girls Trade
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o  ‘NEW MOVEMENT (Experimentat)

CHAIN REACTION (Lee Kopman, Long !sland, N.Y.)

This one’s fun to do, but it IS a little complicated, so check it out carefully.

I+ starts from what we now identify as a "1/4 Tag" formation, i.e., a set-up in
which a 4-hand, right-hand OW is standing parallel between 2 facing couples.
Now, to make the definition easy, let's first establish a "1/4 Tag" set-up by
having the Heads Pass the Ocean, From this position, and on the command to
do a "Chain Reaction”, the boys on the end of the wave walk forward and
around the oulside until reaching o point behind the center of the nearest out~
side couple where they remain facing in the direction they were walking.

The girls in the wave, meanwhile, each of whom is facing one of the outside
men, does a Pass Thru with that man to join the cutside girl with left hands
together and, without stopping, each pair of girls does a Hinge (turns 1/4).
This establishes (momentarily) those 3 “motivate" stars == a 4-hand star in the
center with a 2-hand star on either end. From here, each 2-hand star turns 1/2
(Trades) as the 4-hand star turns 1/4 {one step == no more !). Each inside man
then turns the nearest outside man by the left 3/4 as the girls move up to become
end dancers in a parallel ocean wave formation. {about 10 counts).

How To Do It:

Impressions: This one sounds a good dea! more difficult than it really is ~= if your dancers
managed to learn how to "Motivate", they’ll have no problems with "Chain
Reaction"”. And although the movement does, to be sure, require a very care-
ful and meticulous "teach™, you'll find that the dancers have little difficulty
mastering the traffic pattern. We also suspect that the dancers will enjoy the
movement precisely because it does seem io be a bit more complicated, and’
they 1l probably take pride in their ability to learn it. And, like Motivate,
Spin Chain the Gears and Relay the Deucey, "Chain Reaction™ will probably
first get a big play in the advanced workshops, but will soon filter out info the
mainstream dances,

From a Zero Line = ZL (1P2P)
Right & Left Thru, Pass Thru

Choreography:

Wheel & Deal
Centers Dosado to an OW
Chain Reaction

Boys Run, Bend the Line

Technical ZERO

(Ends become centers
and vice versa)

From a Zero Box - ZB (Box 1~4)

Star Thru, Pass Thru
Whee!l & Deal

Centers Dosado to an OW
Chain Reaction

Boys Run, Bend the Line
Stide Thru

Technical ZERO

(Insides become outsides
and vice versa)
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CHAIN REACTION (continued)

Sample Figures:

1-3 Right & Left Thru

Cross Trail, go round one

Squeeze in and lineup 4 .........
Pass Thru, Wheel & Deaol

Centers Dosado to an OW

Chain Reaction

Boys Trade, Swing Thru +....5....0
Right & Left Thru
Dive Thru, Dosado to an OW

Chain Reaction

Boys Run, Wheel & Deal {ZB) ......AL!

CL

nnnnnnnnnnnnnnnnn

1-3 lead right, circle to a line ....ZL
Pass Thru, Wheel & Deal

Qutsides crowd in, fine up 4

Pass Thru, Wheel & Deal

Centers (girlst) Dosado to OW

Chain Reaction

Centers Trade, boys Run
Pass Thru, Whee! & Deal
Qutsides crowd in, line up 4

Pass Thru, Whee! & Deal

Zoom, centers (boys!) Dosado to OW
Chain Reaction

Swing Thru
Scoot Back
Boys Run (ZL)

asrasanan Zl-os

aaaaaaaaaaaaaaaaaaa

o BRAIN TEASER - |
{For the Choreo Puzzle Fan).-

!

SING CALL (Corner Progression)

Head couples Slide Thru and do @ Dosado
Make an Ocean Wave, balance there,
Chain Reaction - GO
-Two by two and don't be slow, walkin’,
talkin® round you go
When you're done the boys will Trade and
Turn Thru, | say
- Allemande Left, you come right back and
: Promenade that way
v...add 16-beat Tag!
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Last month’s Brain Teaser (by Bill Davis,
Menio Park, California) asked our readers
to develop a situation in which a Scoot Back
wos the equivolent of o Spin Chain the Gears.
As usual, we had correct responses from
Jay Klassen, Don Beck, Al Pedigo, Ken
Cucore, and Don Campton , all of whom
seemed to immediately sense that the solu-
tion was another manifestation of the so-
called "Technical phenomenon in which
the inside and outside dancers exchange
roles without affecting the basic choreo-
graphic set~up.

The simplest solution is to first call:

1-3 Square Thru
Curlique

Now, from this formation, you can
call either a Scoot Back or a Spin Chain the
Gears and you could still have the Boys
Run and establish o Corner Lady Line.An-~
other solution is to call:

(

Heads Rollaway & circle left
4 girls Square Thru,Dosado to OW

Here 100, you can Scoot Back or Spin
Chain the Gears without changing the essen~
tial choreographic set up. A boys Run after
either command would give you a ZL (1P2P)

This month's puzzle is by Don Beck,
Boxboro, Mass. He asks you to find at least
two different commands -~ "Brownie points”
for as many others as you can find == that
would "work" in the following combinationt

Centers In / / Centers In.

We're looking, in other words for a single
command to place between the 2 "Centers In",
that is choreographically feasible.

Good luck! (
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e SIGHT CALLER'S NOTE BOOK

SIGHT CALLING FROM PARALLEL OCEAN WAVES

Most of the sight calling methods we have described in our earlier issues have generally
made it a point fo establish facing lines of four as the formation to use as a primary choreographic
reference point when a caller is ready to resolve the square. Asa rule, such line~oriented systems
have been based on o caller's ability to successfully match up each man in the set with his original
pariner, and this, as we all know, places the dancers in either a ZL (1P2P) or o ZL=os arrangement. -
and, once there, the dancers are seldom very far away from an All emande Left! o

And yet, when you think about it, there is really no compelling reason why o caller must
always set up facing lines of four when he is calling "ad-1ib". The fact of the matter is that just
about any symmetric or mirror=image dancer arrangement (boxes, lines, Double Pass Thrus, etc.)
could be used as a reference formation from which fo set up an eventual Allemande Left. While it
is probably true that facing lines do seem fo be a bit more "visual™ than most other formations (it
seems easier, somehow, for a caller fo check the identity of each man's partner when the dancers
are in normal facing lines), and while facing lines also tend to be among the most frequently used |
formations in our modern square dance choreography, it is, nevertheless, both possible and practical
for other formations fo serve as an effective sight calling reference.

 We have often wondered, for example, why most of the caller training literature we have -
seen in the last few years in which a sight calling system is described, seldom outlines one in which
an 8-Chain Thru or paralle! ocean wave arrangement is used as the initial reference formation. There
can be little question that we encounter pardliel waves at least as often as we encounter lines these
days = possibly even a little bit more -~ and it is certainly just as easy for a caller to maneuver the .
dancers in boxes or waves as if is fo maneuver them in lines. Why then is it so unusual fo find a
box~-type sight calling method described in print?

We were recently reminded of all this when we read a letter from subscriber Wayne Parker -
from Fair Ouks, California, in which he described a sight calling system that he has found to be ef- .
fective in which a parallel ocean wave formation serves os the basic reference point from which to
resolve the square. When using Wayne's system, o caller must first esiablish a "normal " {girl on the
man's right side) parallel wave set-up, and he must then pair up {right hands joined) the inside man
(i.e., the one who is looking out) with his original partner, This is easily accomplished by having
the wave centers Trade and/or Circulate an appropriate number of times. When these two have been
paired up, a caller simply checks to see whether the other man (the outside man looking in)-has been
similarly paired up with his original partner. If he has, the commands "Boys Run dnd Bend the Line"
will establish a ZL or a ZL-os arrangement. And, presumably, from either one of those set-ups,
even the least experienced caller, would be able to find an accurate get-out to an Allemande
Left.

And if it should turn out that the outside man is not also paired up (holding right hands)
with his partner, a caller can then call one of the following combinations:

- 488 - (continued on next page)
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Sight: calling from Parallel Waves {continued)

a) Ends Circulate, centers Trade (or "Acey=Deucey") , OR....
b) Boys Trade, boys Circulate, OR....
¢) Girls Trade, girls Circulate. ...

and from there , a "Boys Run Bend the line", or, to make it a bit smoother from a dance mechanics
standpoint, "Swing Thru, boys Trade, boys Run, Bend the Line" will also produce the desired ZL or
Zl-os arrangement .

All in all, it is a neat idea, We tried it and it works —= and we thank Wayne for sending it
in. However, upon closer examination, we must al so note that Wayne's system is not really 100%
box-oriented. While it does, indeed, start with a parallel ocean wave formation, it ends in lines
and it therefore turns out to be [ittle more than another way to achieve an Allemande Left by maneuv-
ering the dancers into o recognizable line arrangement. We therefore decided fo see if we couldn't
expand upon Wadyne's basic idea -~ to see if we could use Wayne's method to also produce a recog-
nizable box formation. It turned out to be a fairly si mple operation.

Notice that after the right~hand pairing up of the inside man in the wave with his original
partner, the point or focus of Wayne's system is to then also pair up the outside man with his original
partner. In other words, once all four wave dancers are partners you can just about "sight” them into
a ZL or ZL-o0s arrangement . |t occurred to us, however, that if only two of the dancers in the wave
were partners, you could then ~~ just as easily -~ "sight" them into a ZB (Box 1-4) or ZB-os forma~
tion, and it wouldn't take much from either one of those arrangements for a caller to come up with

an accurate Allemande Left .

To put it another way: Wayne's idea employs a series of more or less structured
Trade and Circulate combinations to maneuver the dancers into a set-up in which the four wave
dancers are all partners. What we are now suggesting is a variation of Wayne's idea in which the
same series of Trades and Circulates could be used to establish ocean waves in which only one of
the couples in the wave are partners and the other couple are original opposites. From such a par-
allel wave formation, it would be no big trick to maneuver the dancers into an 8=Chain Thru or box
set-up in which the partner-paired couple is on the outside looking in and the opposi te-paired
couple is on the inside looking out. This would automatically produce either a ZB (Box 1-4) or a
ZB~os formation and, always assuming of course, that caller is able to distinguish one from the
other, he has then established an effective box arrangement from which to set-up the eventual
Allemande Left.

, Check it out and let us know what you think. Incidentally, we have, this past month
received two other subscriber letters describing their sight calling methods. As always, we find
such information fascinating and we appreciate your willingness to "share the wealth™. We'll
tell you about 'em in our forthcoming issues.
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WHAT’S HAPPENING ?

From all reports, Lee Kopman's "Chain
Reaction” has been getting a lot of workshop
action this past month and we also hear that
"Scoot and Flutter” has been the subject of
a considerable amount of workshop activity...
the same goes for "Swivel" and "Scamper”.

Our feature movements this month are
ROTARY CURL =~ an interesting way of estab~
lishing columns and CLOVERDODGE -~ a new
combination movement with a nice "feel”.
The other movements we reviewed are listed
below:

BOMB THRU (Geoff Baxter) From parallel
right hand OWs, the ends turn the adjacent
center centers 1/4 (hinge) and, without stop~-

~ 450 -

ping, alf Step Thru. Those facing in now do
a Pass Thru to end the movement in a complet-
ed Double Pass Thru formation. Dancers may
now be asked to face right/left/in/out/or
Zig~Zag.

BREAK THE LINE (Denny Lontz) From any fine
of four arrangement, the centers face in and the
ends face out,

CHANGE THE LINE (Jerry Carmen) From fac~
ing lines of four, the ends Pass Thru and Cross
Fold as the centers form ¢ right~hand Star and
turn it half~way fo end facing the outsides in
an 8~Chain Thru formation.

CHECKMATE  (H.P, Williams) From opposite~
facing columns Promenade right signle file {as
in Transfer the Column) and ofter facing in, join
hands as o couple. The trailing dancers, mean-
while, move ahead as though doing o Tag the
Line and then face right individually. They foo
join hands and, os a couple, move forward to
join the other two to end the movement in par=-
allel 2~faced lines.,

DIAGONATE (Don Varner) From opposite~
facing columns, alf single file Circulate one
position. The six dancers who can now pass
right shoulders diagonally as the end two furn
straight back to reform columns. Without stop-
ping all again Circulate one place and the six
who can now pass left shoulders as the ends turn
back forming columns again. The entire combin=
ation equals Zero.

(more on next puge)
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What's Happening? (continued)

DROP iN/DROP QUT (Lee’ Kopmcn)-f‘"']:rom
a twin diamend formation, the ddnhcer
wave across the set step direcfly forwurd

dancers who now either 1/4.§N (forming
parallel ocean waves) or 1/4 OUT to form
back-to~back lines of four facing out.

ECLIPSE (Gus Greene) From parallel 2-faced
lines, the end dancers facing out Cast Back “and
the end dancer facing in steps forward and, when
they meet, they join inside hands and hinge and
Spread . Meanwhile the center dancer facing
out follows the end doing the Cast Back but
continves in o big 270° loop to tuke the far-
thest center position of new 2-faced lines.

The center facing in, meanwhile, Walks for~
ward {as in a Tag pattern) and facing right

steps ahead to become a center dancer in the
new, 2-faced line formation .

HORSE AROUND (Johnny Walter} From "cen-
ters out” lines of 4 (ZB+Centers In+Cast Off 3/4)
The centers Pass Thru as theends Step forward
and 1/4 in'and all dancers now finish o Split
Square Thru (4 hands) and, without stopping ,

all now do a Trade By to end the movement

in an 8-Chain Thru set up.

OPEN THE COLUMN (Lee Kopman) From op~
posit e facing single file columns, the No. 1
lecd dancer in each column does o Transfer the
" Column as the No .. 2 dancer does a Clover the
Column, The trailers (Nos. 3 and 4 in the or=
iginal columns) do a 1/2 Tag the Line, turn
3/4s by inside hands and then step ahead to
join the outsides to form parallel right hand
ocean waves .

RELAY THE SHADOW (Lee Kopman) From a
"normal” {girl on man's right) Tidal Wave, all
first swing 1/2 by the right and the center two
girls Trade and, stepping slightly to the left,
walk forward to become ends of parallel right
hand ocean waves. The other ladies pass this
girl and do a 1/4 in. They are to become the

i+ othier ends of the newly formed waves . The
boys, mednwhile Cast 3/4 and comeplete o
- "Shadow " pattern . (Boy facing out Clovers

("Drop Theu") 1o join the "points™oF ouis;c?e L5 into the nearest wave center position as the

boy facing in does a hinge and steps into the
other center position.

SCOQT-A-BIT (Gary Dieh{) From parallel
OWs all step ahead. QOuisides Fold as in Scoot
Back and centers Pass Thru. Without stopping;
all Pass Thru again. Those facing out 1/4
right as those meeting in the center join right
hands (eft handsif starting from left~hand
paraliel waves) and hinge to form parallel
two~faced lines.

SPLIT CAST TO A COLUMN (Ed Fraidenberg)
From parallel OWs, those facing in step for-
ward and hinge with the ones they meet and then
step forward cgain. Those facing out Split Cir-
culate two spots and 1/4 right to form columns.

SWING ALONG (Lee Kopman) From "normal”
8-dancer Tidal Waves, cll swing 1/2. End dan~
cers move along the line to become ends of par-
allel OWs while the center 6 Hinge and Circulate
one spot forward . The lead dancer in each col-
umn now Peels Off as the other step forward and
Trade fo become wave centers.

UNWIND THE WAVE (Ted Shaw). From a right
hand OW, ends Trade and centers turn 3/4 and
slide apart. Ends 1/4 in to form a momentary left
hand OW with the others, Ends of this wave turn
nearest dancer 3/4,

WHIPLASH ROLL (Gus Greene) After compléting
a regular Whiplash, cll dancers Roll to end in
facing lines of 4.

ZIP IN / OUT /RIGHT / LEFT {Lee Kopman)
All do like o Zoomeroo, except trailers take the
final facing command (infout/right/lefr, etc.
Zip In equals Zoomeroo .
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o NEW MOVEMENT (Experimental)

How To Do l1:

EmEressions :

Choreography :

ROTARY CURL (Leonord Compton, Westfield, indiana)

From any Double Pass Thru formation in which the center dancers can do
Right & Left Thru, on the command to "Rotary. Curl:, the centers DO a Right
and Left Thru and immediately drop hands and individually turn 1/4 to the
left ("Right & Left Roll"}. The outside or trailing dancers, meanwhile, Divide
and Curlique. The movement ends in right hand columns of four. (approxi-

mately 8 counts).

The considerable emphasis that our choreographers have recently placed on
column formations has also prompied o search for some different way to estab-
lish columns other than calling Curlique from facing lines of four. And while
quite a few substitute column set-ups have been developed in the past year or
two, none as yet has really taken hold in mainstream dancing. Most callers
still form columns by setting up facing lines and then colling Curlique. The
author of this movement tells us that “Rofary Curl"” was deliberately created
as o means of forming columns in o different way ~- and who knows, it might
just be the one to do it! The only trouble area we noted was that dancers

not familiar with "Right & Left Roll" tended, sometimes, to "lose" the 1/4

turn to the left.

From a Zero Line =~ ZL (1P2P)

Pass Thru, Wheel & Deal
Rotary Curl

Circulate, boys Run

Star Thru

Equals 1/2 ZERO
{call the routine twice to
Zero Qut)

From a Zero Line (ZL)

Pass Thru, Wheel & Deal
Rotary Curl

Coordinate
Bend the Line

Equals 1/2 ZERO
(call the routine twice to

Zero Out)

NOTE: The two 1/2 Zeros above are interchangeable. Each has
the effect of interchanging the 2 inside girls in the lines and so you
may call one and then the other in any "mix~and-match™ order you
prefer ~~ each one will cancel out the effect of the other.

From a Zero Box ~ ZB (Box 1-4)

RL Thru, Dive Thru

Rotary Curl

Circulate, boys Run {CB)
Swing Thru

Girls Circulate, boys Run
Wheel & Deal

Technical ZERO
{insides become outsides
and vice versa)
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Rotary Curl (continued)

Sample Figures:

1-3 lead right
Circle to a line of 4
Pass Thru

Whee!l & Deal
Rotary Curl
Coordinate

Couples Circulate
Bend the Line
Star Thru
Dive Thru
Rotary Curi
Circulate
Boys Run
Swing Thru

Boys Run .

Bend the Line souss00nnonnansa o
Cross Trail

1=3 Square Thru  oonnsnosnsnaas ZB
Right & Left Thru .oauivosn vaaa OBros
Dive Thru

Rotary Curl

Triple Scoot
Boys Run «eassansns e .
Swing Thru
Boys Run

Bend the Line s200000n00s00020. EOL
Pass Thru

Wheel & Deal

Rotary Curf

Transfer the Column
- Swing Thru
Boys Run ....... carassonsasess RLw0S
1/2 Square Thru
Trade By (ZB) ...... vavanrsans ALI
1~3 Pass Thru, Separate

Go round one, line up 4

Star Theu
Rotary Curl

Circulate

Boys Run ........ aaresaaanas RB
Pass Thru
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1-3 Lead right
Circle to a line of 4
Pass Thru

Wheel & Deal

Zoom

Rotary Curl
Circulate 2 places
Boys Run

Centers Pass Thru
Centers in, Cast OFff 3/4
Star Thru

Centers California Twirl
Right & Left Thru
Swing Thru

Girls Circulate
Boys Trade

Tag the Line = In
Pass Thru _
Wheel & Deal
Rotary Curl

Boys Run

Centers Pass Thru (ZB) .... AL

1-3 Square Thru ooovoanns .. ZB
Split 2, line up 4

Pass Thru, Wheel & Deal
Centers Box the Gnat
Everybody Rotary Curl
Boys Run

Centers California Twirl
Right & Left Thru ,.........
Dive Thru

Rotary Curl

Transfer the Column

Swing Thru, boys Run ....... EPL
Pass Thru, Wheel & Deal

Centers Square Thru 3/4 ..., (ALI)

voos ORB=0s
ORB

SINGING CALL {Corner Progression)
1-3 Square Thru, go 4 hands, meet those
: 2 and do the RL Thru
Dive Thru & Rotary Curl, walkin’ two

by two
Circulate and then the boys will Run
AL your corner, partner Dosado , same
o girl swing & Promenade
.. .add 16 beat tag.
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@ SHARE THE WEALTH
(Interesting choreographic ideas
from our mail bag!)

Paul McNutt from Birminghamy Alaboma
sent us a whole page of routines that-are de~
signed to convert a Zero Box (ZB / Box 1-4)
to a Zero Line (ZL ~1P2P} =~ and back again.
We found the following combinations to be
especially interesting:

ZB to ZL

@ Swing Thru, 8 Circulate
Girls go double
Boys Trade, boys Run
Couples Circulate
Bend the Line

@ Swing Thru, boys Run
Boys Circulate
Girls Trade & Couples Circulate
Bend the Line, RL Thru

@ Swing Thru, girls Circulate
Boys Trade, girls Fold
Peel Off & Bend the Line

® Swing Thru, Spin the Top
RL Thru, Dixie Style to OW
Left Swing Thru
Girls Circulate, girls Run
Bend the Line

ZL 1o £B

@ RL Thru, Pass Thru
Whee!l & Deal, Zoom
Centers Flutter Wheel
Pass Thru ‘

® Spin the Top, boys Run
Boys Circulate
Wheel & Deal
Pass Thru, Trade By

@ Pass Thru, Whee! & Deal
Centers Swing Thru & Turn Thru
Split 2, lineup 4
Curlique, Boys Run

® RL Thru, Dixie Style to OW
Girls Circulate, boys Trade

Left Swing Thru, girls Run
Whee! & Deal
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& BRAIN TEASER
“(For the Choreo Puzzle Fan)

Another good response to last month’s
problém {the easy ones always bring in the
biggest maill), The problem, you will recall,
was to find @ command that could be called
after a "Centers In" which could be followed
by another command to "Centers In". Most
of the answers quickly discovered that the
command "Tag the Line" was the best way to
solve the problem. Subscriber Jay Klassen,'
however (far and away, our most avid puzzle .
fan) dug into his Burfeson and came up more
than 70 others !

The poser for this month is designed to
appeal to those who "dig" oddball set-ups.
it goes like this:

Set up aparallel 2-faced line arrangement

in which one of the lines is facing clock-

wise and the other is facing counter-clock~

wise -~ and then come up with a legitimate
get out to the Allemande Left

Good Luck!

& SPECIAL ANNOUNCEMENT

We regularly receive letters from our
subscribers asking about our availability to call
dances or conduct caller training sessions in
their towns when we are "on tour', "on the road"
or "passing Thru". While our usual practice has
been to personally contact individual callers or
dancers in any out~of-town area in which we
might be interested in securing a booking, it
has also been suggested that we publish, from
time to time, some of our open dates for those
who might be interested in engaging us. And so,
if you might be interested in any of the dafes
below, get in touch with us,

Aug. 3, 1976 (Utah/Colorado)
Aug., 4, 1976 (Kansas, Okla.)
Aug. 5, 1976 (Missouri/Ark.)
Aug. 6, 1976 (linois/Indiana)
Aug. 7, 1976 (Tennessee/Kentucky)
Aug. 14, 1976 (Oklahoma / Texas)
Aug. 15, 1976 {New Mexico)
Aug. 16, 1976 (Arizona)
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s PROGRAM NOTES .

(Interesting routines in which the
emphasis is on Mainstream or Near-
Mainstream Basics).

ed use of the currently popular movement, "Half

A side benefit arising out of our increas~

Tag, Trade & Roll”, is the fact that it seems to

have also increased the average Mainstream dan-

cer’s ability to execute a basic "1/2 Tag the
Line" traffic pattern. ..., something that used
to require a wallk~thru with average club=level

dancers. The so~called "fractional” Tags
(1/4 Tag, 1/2 Tag, 3/4 Tag) are now no

longer restricted to challenge or workshop
dances and it may well be that they are on
the way foword entering the Mainsiream. All

of which would seem to make fractional Tags o

good theme for this month's "Program Notes"

Tag patterns =— and one con?ﬁ!ﬁ503/4Tag .

feature .

Maost of the routines below feature 1/2

as well.

@ *”3 Squal‘e TI’WU 2 5 803D A3 3 + o8 p ZB
Swing Thru
Boys Run

1/2 Tag the Line

Trade when you meet & boys Run . Cl-os
Pass Thru

Wheel & Deal
Centers Pass Thru
Dosado to ocean wave

Girls Trade sonsrocaonss sanaeas ZB
Girls Run

1/2 Tag the Line

Boys RUI’} 82 2B A8 s A0 9 a0 204800 EPL"'OS

Pass Thru,

Wheel & Deal

Centers Pass Thro (ALY ........ ZB
Right & Left Thru ......... vraas
Swing Thru

Boys Run

1/2 Tag, Trade and Roll (ZB) ... ALI

OB~os
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Head ladies Chain
1=-3 Square Thru  ..uvevvunan.. OPB

Curlique

Girls Run

Pass Thru

1/2 Tag the Line

Same sex Trade

Scoot Back

Swing Thru

Boys Run (ZL) ...covviann.t. AL!

1-3 lead right
Circle to a line of 4
Pass Thru

1/2 Tag the Line
Same sex Trade
Centers Trade
Centers Run

1/2 Tag the Line
Same sex Trade
Centers Trade

Boys Run

California Twirf (ZL) ......... ALl

..... AR

1-3 Pass Thru, Separate

Go round one, line up 4

Pass Thru

1/2 Tag the Line  c.ovveiennn. OB-os
Swing Thru

Boys Run

1/2 Tag Trade & Roll
Curlique

Secoot Back

BoysRun G0 s e s e s u s e a e CL
Right & Left Thru ,............ CL-os
Rollaway, 1/2 Sashay

Pass Thru

3/4 Tag the Line

Centers Double Swing Thru

Qutsides Trade

Centers Turn Thru , . .........., (AL1)

(ALY) ... ZB
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e NEW MOVEMENT (Experimental)

CLOVERDODGE (Bill Davis, Menlo Park, California)

How To Do Ii: From parallel ocean waves all take a step forward and those facing out
do d Cloverleaf as those facing in join right hands and turn 1/4 (Single
Hinge) and without stopping execute o Walk and Dodge in the center.
The movement fokes approximately six counts and ends in an 8~Chain
Thry formation,

Impressions: A smooth traffic pattern == all forward moving and easily taught. We had
good "vibes” from our dancers. Be sure your dancers are comfortable with
Walk & Dodge patterns in which the boys do the "dodging" before trying
some of the Arky configurations .,

Choreography From a Zero Box Ocean Wave (ZB)
Cloverdodge
Spin Chain Thru Equals ZERO
Girls Circulate twice (Technical Zeros outsides
Boys Run, Wheel & Deal become insides & vice versa)

From o ZB .Ocecm Weve

Boys Circulate, girls Trade Equals ZERO
Double Swing Thru (Technical Zeros insides be~
Cloverdodge : come outsides & vice versa)

e s o s A e s

From a Zero Line - ZL {1P2P)

Pass the Ocean Converts o Zero Line (ZL) .-
Cloverdodge to a Zero Box (ZB)
Star Thru

Pass the Ocean, Recycle

From o Zero Box Ocean Wave (ZB)

Cloverdodge Converts a Zero Box (ZB)
Swing Thru, boys Run to a Zero Line (Z1)

Bend the Line

Variation: CLOVER-RUN (same author)
The rules for 'Clover-Run ' are the same as those for "Cloverdodge” except
that after doing the Single Hinge, the inside dancers do NOT Walk & Dodge;
instead , the dancer facing in will Run around the dancer facing out. While
this variation does not move as smoothly as "Cloverdedge”, "Clover-Run"
serves os its own Zero routine ., when done from paraliel waves in which
each man has the same girl ("constant” partner pairings). It foo is a Techni-
cal Zero - insides become ouisides and vice versa,

- 496 - {more on next page)
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Cloverdodge (continued)

Sample Figures:

1-3 Square Thru (OW)........ ZB

Cloverdodge wvoernosnscnons OPB-os
Curlique

Split Circulate

Boys Run covnnnnsanas soaans s ZL
Pass the Ocean  ..ocvvnvneons CB-os
Cloverdodge oonnvvivnnonians QCB
Swing Thru

Boys Run

Bend the Line o.vavovennnoonaa Cl~os
Slide Thru (ZB)..... vasaesaaa (ALD
4 ladies Chain, Promenade

1-3 Wheel Around  ........... oL
Pass the Ocean  ouvvneasanenes RB-os
Cloverdodge »:0m0u0s0005000a ORB
Star Thrt  wvnvsrsonns faaen ., EPL
Curligue

Coordingte

Bend the Line o.uvononoonnnans . ERL
Pass the Ocean o.vvvsonas vesas OOB-p0s
Cloverdodge (ZB) ....... cveas AL
1-3 Square Thru (OW) ....... ZB
Cloverdodge cvvosvnnnnrnnass OPB~os
Curligue

Cloverdodge

Curlique

Cloverdodge ..... wenaaes vana OPB-os
Curlique

Walk and Dodge

Partner Trade {ZL) .......... ALI
1=3 Square Thru  2ovnnnansans . LB
Right & Left Thru ... ....... OB -os
Dive Thru

Zoom :
Centers Pass Thru ....... ieana OB
Swing Thru

giggerdodgi

Swing Thru oevrsvanonesnas OOB~os
Cloverdodge  +ssrsananoncnn ZB
Dosado to OW

Clover-Run (ZB)  ..ensunes .. ALT
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1-3 Square Thru ..., .ovunvnes ZB
Curlique

Cloverdodge

Swing Thru

Cloverdodge

Swing Thru

Boys Run .. oeviniennennnnnon, CL
Right & Left Thru .. .....uvunn.. Cl~os
Pass the Ocean ..vovociesissss ZB
Clover=Run (ZB) .............
1-3 lead right
Circletoalineof4 .......... ZL
Pass the Ocean +ovvvnvvsvenns CB-os
Cloverdodge +..coeovonssnn..
Curlique '

Cloverdodge

Scoot Back

Scoot Back again

Boys Run ouvocnvnunnenonersn.
Pass the Ocean

Clover-Run
Pass Thru

L R R LR R R N )

SINGING CALL (Corner Progression}

Head Couples Square Thru, 4 hands
round you go

Dosado the cutside pair and make that
wave you know

Cloverdodge go two by two and then
you Swing Thru

Boys Run and Bend the Line, go forward
up and back in time

Star Thru, Square Thru, 3/4s round you
go

Swing that corner fady round and Prom-
enade you know

.. .add 16 beat Tag.

P
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| @ SIGHT CALLER'S NOTEBOOK

RESOLVING THE SQUARE IF YOU DON'T-KNOW THE DANCERS® ROTATION

As we noted last month, we have recently received o number of letters from some of our
subscribers in which they describe and explain some of their own favorite sight calling iricks and
maneuvers. In each case, the writers specifically mentioned that they would be pleased to have
us pass their ideas along to our readers and we, of course, are delighted to have the opportunity
to do so. Here, for example, is o nifty sight calling technique that was sent in by sukscnber
Bill Kegley from Lakeland, Floridas

When using Bill's method, a caller, upon reaching the point in a figure when he is ready
to begin looking for an Allemande Left, must first maneuver his dancers into "normal” (girl on
the man's right side) facing lines of four, and he must then match up the No. 1 man with his
original partner. This operation, as we have often demonstrated in these pages, is the tradition-
cl first step in just chout every effective sight calling system we have seen, for once it is ac-
complished, the caller knows that both of t?‘e Head men must now have their original partners,
and the ochvious next step is for the caller to then also pair up both of the Side men with their
partners. When that has been cchieved it remains only for the caller to then check the sequence
or rotation "state” of the dancers. Since ¢!l are paired up with partners, the caller knows that
he has placed his dancers in either o ZL or @ ZL~os condition and, if he is able to identify one
or the other, he may then, presumably, call an appropriate get-out to an Allemende Left.

Now the thing that makes Bill's method o little bit different from most of the others, is that
it does not require the caller to concern himself with the dancers’ correct rotation. When Bill has
successfully paired-up the No. 1 man with his partner, he simply checks to see if the other man
in the same line also has his partner and, if he does, he then calls the following get-out
routing:

Two ladies Chain

Star Thru

Dive Thru

Centers make a Left Hand Star
Come back, make a Right Hand Star
Turn that Star and find your Corner
Allemande Left! .

The gimmick or the frick in this routine is that the dancers are placed in a Double Pass Thru
formation in which the outisde dancers are paired up and the inside dancers (those forming the right
hand sfcr) are able to track down their own caller. When you tell the star dancers to "Find your
Corner", they cre the ones who decide whether they have to turn the star 1/2 way or all the way
to their corner !

And if you should find ~= as we sometimes do == that while most dancers have little difficulty
in smoo?hfy formmg a right hand star , they also tend, for some strange reason, to fumble and stumble
their way into o "cold-turkey" left hand star . We are apparently so conditioned to starting every
movement w1+h a right hand, that we have to readjust our thinking and our habit patterns when we
are asked to start o move wil *L‘ a left hand (left square thru, left swing thru, etc.) And so, to avoid

- 498 - {more on next puge)
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(Sight Calfer's Note Book, continued)

this momentary hesitation, we will occasionally use a routine like the one below which does the
same thing Bill Kegley's get~out does, except that it eliminates the left hand star: '

Two ladies Chain (or RL Thru & Flutter Wheel)
Star Thru '

Dive Thru

RL Thru

Flutter Wheel

Same 4 Curlique and make o right hand star
Turn that star and find your Corner

Allemande Left!

Note that both of the above routines will work whether the dancers are "in" or "out” of .
sequence -~ and that can sometimes be a choreographic lifesaver! While we would all, no doubt,
agree that a caller should always be aware of the dancers® correct sequence or rotation, who among
us can honestly say that he has never found himself in @ situation in which he had to resolve the square
only fo find that he had somehow forgotten to make a mental note of the dancers' sequence at the be-
ginning of the tip? Bill's method provides a neat way of placing the burden of estcblishing rotation
on the dancers’ shoulders =~ rather than on the caller’s and, as we say, that can sometimes be ¢ handy
"trick—of~the-trade " for a caller to know and use!

And now, supposing that after he had matched up the No. T man with his partner a caller finds
that the Side men are NOT similarly paired-up? What does he do, in other words if he has 2 men with
partners and 2 men with opposites? The obvious answer is that he now has 2 opticns: (a), he can call
a routine that has been especially designed to also give the Side men their partners and thereby create
the ZL or ZL-os arrangement he is looking for, or (b), he can call a get-out that goes directly to an
Allemande Left. Let's look at these options one at a time.

First, when 2 men have partners and 2 do not, a caller should first place the paired-up couples
on the ends of the lines (call a RL Thru if they're not already there!), and from there, the following
routine will produce either ¢ ZL or a Zl~os:

Spin the Top
Boys Circulate
Boys Run, Bend the Line

From there, a caller can then call Bill Kegley's get-out as described previously . From the some
arrangement, however (EPL or EPL-os}, the following routine will go directly to the Allemande Left:

Pass Thru

Wheel & Deal

Centers Curlique and make a right hand star
Turn that star and find the corner
Allemande Left!

Notice that thir routine also uses the right hand star to allow the dancers to locate their own
corners — - and as we say, that's a handy thing for a caller to know!
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WHAT'S HAPPENING ?

Scoot and Flutter == something of o dark
horse in the new movement sweepsiakes. = has
been secing a lof of action in the workshop -
scene these days. Chain Reaction got.a-brief
flurry of attention but seems to-be.fading-away.»

Also, you've probably heard by-now-that the-

Callerlab Quarterly Movements Committee-has -
NOT selected any new moves for the current
quarter and suggests that we continue working-
on the committee's previous selections. We
“gertainly commend the committee’s “cautious-
and responsible attitude but we can't help won-
dering if a quarter with NO selections isn't

really counterproductive to the achievement of
the committee’s goals. If the purpose of the quar=
terly selections is to bring order out of chaos by
providing the mainstream caller with some guid~
ance as to which experimentc! movements seem

to be getting the biggest play in the workshops,
then it could well be that o quarter with no selec~-
tions would bring about some of the confusion we
are all trying to avoid,

We are featuring 2 new moves this month:
“Mesh the Gears" and'Twist the Column”. Here
are the other experimentals we reviewed:

ALTER THE COLUMN (Gary Dieht) From any col-
umn, No. 1 {lead) dancer Transfers and No. 2
dancers Clovers as the No. 3 & 4 dancers step
shoulder-to-shoulder and Hinge; they then step
forward to form an ocean wave.

CROSSOVER COORDINATE {Bob Effing) From
columns, all Circulate once and o half. The cen=
ter pair Trade as the other 2 pairs Slither (Pass
nose~to-nose) and then they also Trade . From here
the lonesome ends ("satellites”) and the centers
move up to end in parailel OWs,

CROSS WALK (Bob Elling) From parallel 2-faced

Tines, the ends Cross Fold and then the centfers
‘step forward to end in columns. if called from

side~by~side 2-faced lines, it ends in parallel
ocean waves .

FAN=TASTIC {(Andy Cisna) Facing couples
Step to a Wave and Fan the Top. Without stop~
ping, the center 2 Tag Thru, while the ends
Qluarter right.
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What's Happening ? (continued)

- MANEUVER BACK (Murrell Hensley) From col=~
umns, the No. 1and 4 dancer in each columm. .
Trade with each other and Rotl to face as the
center four Scoot Back and, without stopping, -
face in to become centers of fucing. lines of 4.

MORE OR LESS , This command is intended to
modify the subsequent call and is generally dir=-
ected to those in a leading or frailing position .
The idec is for the leaders to do the full command
and the Rol{ while the trailers only do 1/2 of
their part.

REVERSE THE WAVE (Lennie Sturges) From an
ocean wave, the centers Cast 1/4 and spread aport
to allow the ends fo face and Pass Thru (right
shoulders from RH waves, lefi shoulders from LH
waves) and the 1/4 Right {from RH waves) or 1/4
Left (from LH waves). Without stopping, centers
now slide back jogether and Cast 1/4 to reform-
the oceon wave.

RIGHT HAND STAR THE VEER, Facing couples
form o right hand star and turn it 1/2 way. Frem
here {if started from “normai couples”), the girl
drops her right hand and pluces her left hand in
the right hand of the man in front of her. Each
man now leads this girl in a Veer~like move~
ment to end in 2-foced lines.

SPIN & HINGEBACK (Murrell Hensley) From
paraliel OWs, alf do a Spin Back (Burfeson No.
1522) . Without stopping, those in the wave
across the center now proceed as followsz the
ends step up 1/4 16 form 2-faced linesas the
centers St ngle Hinge, U=Turn Back and step
straight ahead into the 2~faced {ine.

SWITCH THE COLUMN (johnny Jones) From a
column formation, the end pairs (No. 1 & 4
dancers in each cofumn) Cast 3/4 as the center
four Bor Circulaie once and a half .forming a
momentary é~hand ocean wave with a lone~
some dancer on either side of the wave. From
here, without stopping, the ends of the é6~hand
wave and the 2 lenesome dancers Circulate one
half position {step forward) to become of the
ends of newly formed paraliel ocean waves, as

=~ 501 =

the other four Cast 3/4 to become the cen=
ters of the new waves. '

TAG TO A DIAMOND {Andy Rawlinson)

From any formation permitting a Tag the Line,

dancers do a full Tag. The lead dancers then
do o right face Roll as the irailers complete
their part of the Tag and then 1/4 right. Ends
in twin Diamond formation.

TAG OUT/IN {Johnny Jones) From facing
lines, the centers Tag as the ends face out or
in (os directed in the call) to end in either on
8=Chain Thru or o completed Double Pass
Thru formation.

THREE & ONE TRANSFER This is aTransfer
the Column variation. From columns, the
first three dancers in each column Promenade
single file to the right as the No. 4 dancers
in each column step chead and Cast 3/4

by the inside hands and then they step for=
ward to join right hands with the center don-
cer of the cutside three~some. The move=
ment ends in a 3 and 1 line fermation (3 are
facing in and one is facing out in each line).

TRAIL THE WAVE  From parailel OWs, those
facing out walk aheod and Trade with each
other and then spread apart as those who are
facing in Cross Trail to the center of the
otherwave and U=turn back. Ends in facing
lines of four.

VACATE THE WAVE (Nonie Moglia) From
parallel OWs, all Circulate one half to turn
the one they meet 1/2 way with inside hands.
Without stopping afl Circulate 1/2 aguin and
this time turn the one they meet 3/4 by the
inside hands fo end in an Alamo set up.

TN
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o NEW MOVEMENT (Experimental)

MESH THE GEARS. {Nonie Moglia, Castro Valley, California)

How To Do 1i: From parallel ocean waves or 2~faced lines, the centers Cross Run and
without stopping, Circulate one position and immediately do a U=Turn
Back. The original ends, meanwhile, slide together execute a Spin Chain
Thru type pattern == they join inside hands and turn 3/4, new centers
Trade and turn the one they meet 3/4. Ocean waves become 2~faced lines
and 2-faced lines become ocean waves (approximately ten counts).

Impressions: ' The traffic pattern of this movement applies the Syncopate idea (Cross
Run and Circulate) to a Spin Chain Thru type of maneuver. The move-
ment has a smooth~flowing feeling and our dancers were enthusiastic. We
have o hunch, however, that like most movements that can be done from
either waves or 2-faced lines by following the same rules, it will go over
well with“workshop dancers but will also tend to confuse dancers who are
used to dancing mainstream mat erial exclusively.

Choreography : From a Zero Box ~ ZB (Box 1-4)

Dosado to Ocean Wave
Mesh the Gears
Couples Circulate Equals ZERO |
Tag the Line~Right
-Wheel & Deal

From a Zero Box - ZB

Swing Thru
Boys Run, Tag the Line-Left Equals ZERO
Mesh the Gears (ZB~os)

RL Thru, Dive Thru,Pass Thru

From a Zero Box {QOcean Wave)

Girls Trade, girls Run
Tag the Line-Left Equals RL Thru,Dive
Mesh the Cears Thru, Pass Thrul

Boys Run, Wheel & Deal
Dosado to OW, Recycle

From a Zero Line = ZL (1P2P)
RL Thru, Pass the Ccean

Swing Thru |
Mesh the Gears Equals ZERO'!
Couples Circulate

Bend the Line

~ 502 = {more on next page)
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Mash the Gears, continued

Sample Figures

@ 1-3Square Thru ...vvunnn.. ZB
Swing Thry
- Mesh the Gears _
W&D, Dosado to OW +ovvns OCB~os
Recyele .eovvnensnnnnsnn ZB
Swing Thru

Boys Run, girfs Trade

Tag the Line-Right

Mesh the Gears

Left Swing Thru ...... seses ALl

& 1-3 iead right
Circletoalineof4 ....... ZL
Square Thru 3/4
Courtesy turn the girl on the right
Put her in the lead, do a
Dixie Style to an ocean wave
Meash the Gears
Couples Circulate
Mesh the Gears

Boys Run

Wheel & Deal ....000vues. . RB.

Pass Thru s.vvevoerocoeass ALl
@ 1-3 Leod right

Circletoa lineof4 ....... ZL

Pass thru

Tag the Line - Left

Mesh the Gears

Centers Trade, centers Run
Tag the Line, centers In
Cast OFff 3/4

Pass Thru

Tag the Line ~ Right

Mesh the Gears

Centers Trade, centers Run
Tag the Line, centers in

Cast OFf 3/4 o.vevososossas Zl

RL Thru, send ‘em back

Dixie Style to OW

Mesh the Gears .

Wheel & Deal

Spin the Topeseesssooosssss ZL
Pass the Ocean,Step Thru... ALl
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-3 Square Thru. . ooovnnn.. £B
Curlique to an OW

Swing Thru

Centers Run

Tag the Line - Left

Mesh the Geuars

Scoot Back

Boys Run ........ seasaoae RL
Square Thru

Trade By . ..oovnvnunenn, ZB
Curlique

Scoot Back

Maeash the Gears
Couples Circulate

Wheel and Deal ......... . AL!
1-3 Square Thru veeriie.. ZB
Swing Thru

Mesh the Gears

Couples Circulate

Boys Run

Mesh the Gears

Wheel & Deal ........... OB
Dive Thre

Pass Thru {ZB) vevevvoronen ALl

SINGING CALL (Corner Lady Progression)

Head couples Promenade, go half-way
_ round the set
Curligue, boys Run right you bet
Swing Thru go two by two, boys Run
ri ght again
Tag the Line, face Left, Mesh the
Gears, you're not thru
yet
Keep on goin’ and when you're done
Swing the girl you meet
Promenade that lady, go walkin' down
the street
... .add 16 beat Tag!

ST

P
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o NEW MOVEMENT (Experimental)

TWIST THE COLUMN . (Bob Elling, San Leandro, California)

From a right or-left facing column formation, all dancers Circulate once
and a half {as in Coordinate) to form two side-by~side columns of three
with two "satellite™ dancers at either end. Without stopping, the center
pair (of the three pairs in the middle) slide face-to~face and joining in-
side hands, they Hinge (turn 1/4). The other two pairs, meanwhile,
Trade and Slide apart. The movement ends in ¢ twin Diamond formation.
{Approximately 6 counts).

How To Do li:

Impressions: To do this movement well, the dancers must be able to identify -~ quickly
and accurately == when they have formed a diamond formation. We doubt
that this one will ever cross the line from experimental to mainstream, but

it couldsee a lot of activity with the workshop crowd. |

Choreography: From a Zero Line =~ ZL (1P2P)
Curlique
Twist the Column TECHNICAL ZERO
Diomond Circulate e h
Cirls Cast right 3/4 len: s become cenfers
Wheel & Deal (RB) and vice versa)
Star Thru

From a Zero Box ~ ZB (Box 1-4)

?“fij Z:’"Ué f“"”q“e TECHNICAL ZERO
D\;Ve;rsnoh: CFC:CL;T'?*- (insides become out=
Girls Cast ;igh;éjdi sides & vice versa)
Whee! & Deal

Sample e 1-3lead right 1-3 lead right

Eiguress Circle toa line of 4 ...... ZL Circle toa lineof 4 ..... ZL

Curligue Pass Thry

(more on next puge)

Twist the Column

Diomond Cireulate
Girls Cast right 3/4
Couples Circulate

Tog the Line -In

Curligue

Twist the Column
Diamond Circulate 2 spots

Bend the Line .....0000000 ECL-0s Girls Cast right 3/4

Curlique Couples Circulate

Twist the Column Bend the Line .......... Zl~os
Diamond Circulate 2 spots RLThru sevevnnnne. voro ZL
Boys Cast right 3/4 Curlique

Couples Circulate

Tag the Line-Right

Wheel & Deal ....... nenssCB
8 Chain Three ......... . ALI

Twist the Column
Diamond Circulate 2 spots
Boys Cust right 3/4

4 boys Scoot Back

Boys Trade, boys Run

Tag the Line, lady left, boy right ALl
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Twist-the-Column,, continued

@ I-3Square Thru .........00. ZB
Split two, fine up 4
Curlique

Twist the Column

Diamond Circulate 2 spots

Spin Back

Left Swing Thru

Boys Run

Tag the Line - Right

Whee! & Deal

Dosade to OW

Scoot Back couvuvssosssnoaa OB~os
Swing Thru

Boys Trade, boys Run

Bend the Line ;.4000cuasn.. Cl~os
Pass Thru

Partner Trade ...oonvoas ... CL
Curlique

Twist the Column

Diamond Circulate

Spin Back

Left Swing Thru  .....0.us. ALl

e 1-3 Flutter Wheel
Pass Thru, Separate
Go round 1, line up 4
Curlique
Twist the Column
Diamond Circulate , centers Cast 3/4
- Wheel & Deal
Swing Thru
Scoot Back
Boys Run (ZL) .uvvvvsvanss ALl

o BRAIN TEASER
(For the choreo puzzie fanl) (

Singing Call {Corner Progression)

1=3'RL Thru, turn *em & then

Cross Trail, go round 1 & line up four
my friend

Curlique and Twist the Column, you're
walkin® 2 by 2

Diamond Circulate on down, girls
turn right 3/4 round

Wheel & Deal go 2 by 2, Swing ‘ol
Corner there

Swing that gal & promenade.

.. .add 16 beat Tag

We didn't feel that last month's Brain

Teaser was an especially difficuit one (set up

parallel two-faced lines with one line facing
clockwise and the other facing counter-clock-
wise). However, we only received o handful
of answers (the pattern has been that the easy
puzzles generate a heavy response and the
"toughies" produce a relatovely light one},
so, we must conclude that either the June
Brain Teaser was indeed o difficult one fo
solve, or that the novelty of working on this
kind of problem is beginning to wear off,

If this is the cose, let us know —~ we'd wel~
come your commenis | ‘

In any case, here's the solution to
the June puzzle:that we had in mind:

Head ladies Chain right
Couple No. 1 walk forward
Split Couple 3, Separate
Go round 3 dancers

Hook on the ends, line up 3 (
Lonesome-couple-come down the '
‘ center

Separate, go round 2 dancers

Squeeze in, line up 4

Center 4 Pass Thru, Split 2

Goround 1, line up 4

Pass Thru, Bend the Line

4 Boys Pass Thru (now in parallel two-
faced lines, one CW and the other
CCW)

Everybody Wheel & Deal (AL!)

This month’s puzzle also deals with an odd=

ball set-up: the 3 and 1 line. These are paraliel

lines of 4 in which 3 dancers in a line are facing

in one direction while the 4th dancer is facing 1807

in the other. The advanced/challenge groups have
lately developed a number of new movements to set

up this formation (3 & 1 Transfer, etc.) but your prob-
lem, this month, is o establish a 3 & 1 line forma~
tion using only mainstream commands == and fo also
provide a mainstream get=out. (any commands in :
the recently-approved Callerlab Mainstream “Fam~ (

ily" List is OK 1)
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@ PROGRAM NOTES

(Interesting routines in which the
emphasis is on Mainstream or Near-
Mainstream Basics),

SPLIT CIRCULATE AND CAST OFF 3/4

In recent months we have often found our-

selves calling Cast OFff 3/4 after a Split Circulate.
The Cast OFff flows very smoothly out of a Split
Circulate and is a logicel follow~up command.
The combination makes for some interesting
mainsiream choreography and seems to gef an
excellent dancer response.,

We were reminded of this after reading a

recent letter from subscriber Jerry Murray (now in
Great Britain) in which, after describing the nature
of caller training in England, he included some -
routines which featured the Split Circulate and

Cast Off 3/4 combination.

The routines below

incoporate many of Jerry's ideas as well as o
few of my own.

@

1-3 Square Thru o..veevioeenoness ZB
Curlique

Split Circulate

Join right hands, Cast OFf 3/4

Boys Trade, boys Run

RBend the Line +.vovvriavrrnnonsane CL-
Pass Thru, Bend the Line

Slide Thru (ALD)

Curlique

-----------------

Split Circulate 2 places
Join right hands, Cast OFf 3/4 .....
Swing Thru, boys Run

1/2 Tag, Trade & Roll {ZB) ........ ALl
1-3 1/2 Square Thru, Dosado to OW. .ZB-os
Recycle cvvvrecrviionenaoiann ORB
Curlique

Split Circulate

Join right hands, Cast Off 3/4

Boys Trade, boys Run

Wheel & Deal ovvoivivennvrinnnsss ZB~o0s
RL Thru, Dive Thru, Pass Thru ZB
Curlique, Split Circulate

Join right hands, Cast OFff 3/4

Roys Trade, Cast OFf 3/4

Scoot Back, boysRun ........ ...t CL
RL Thru, Slide Thru (ZB) .......... ALl

Pass Thru, girls Fold

1-3 Pass Thru, Separate

Go round 1, line up 4

Pass Thru, Wheel & Deal
Double Pass Thru ' :
Centers In, Cast Off 3/4 _

Curlique (OW) .......... veves
Split Circulate

Join right hands, Cast Off 3/4
Centers Trade, boys Run . B
California Twirl .........00.0 CL

RL Thru, Slide Thru (ZB) ...... ALl

1-3 RL Thru, Square Thru

But on the 3rd hand Curlique
Walk and Dodge . OPB~o0s
Dosado to OW, Recycle ¢vvvsus RB
Curlique

Split Circulate »

Join right hands, Cast Off 3/4

Boys Trade, boys Run

Bend the Line
Pass Thru, Tag the Line

Lead two, turn straight bagk ....RB
Curlique

Split Circulate 2 places '
Join right hands, Cast Off 3/4 . CB-'os

s e e r st s E e

. Pight & Lefi‘ ThrU, PGSS TE‘N’U, IR (AL!)

1-3 Square Thru
Curlique

‘:ph‘r Circulate 2 places

Ioin right hands, Cast OFf 3/4 .. CB~os
Fanthe Top +.ovvnnenvannn +o. EPL=ps
Right & Left Thru ........ veeass EOL
Pass Thru

Whee! & Deal

Zoom

Centers Pass Thru (ALI) .
Curlique

Split Circulate

...ZB

~ Join right hands Cast Off 3/4
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Fan the Top
Curlique
Boys Run (ZB)
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o SET 'EM UP - GET 'EM OUT

COLUMNS WITHOUT CURLIQUES

The selection of Coordinate and Transfer the Column as featured experimental movements
by the CALLERLAB Quarterly Movements Committee has placed « spotlight and given a good deal
more impetus to the establishment of side-by-side single file right-facing columns as one of the
more important formations used in modern square dance choreography . And just as Square Thru be~
came the most often-used method of setting up a Zero Box, and just as "Lead to the right and Circle
to a Line" became the most popular way to arrange the dancers in o Zero Line, ¢ command to do a
Curlique from facing lines of four has become the traditional way for us to establish o basic column
formation.

If we carry this idea a step further, we must also note that when Square Thrus became com-
monplace, most callers made it a point to add some Square Thru equivalents to their repertoires so
that they didn’t always have to call "Heads Square Thru" when they wanted to set up a Zero Box
or Box 1+4 formation. And when we noted the dancers getting bored with "Lead to the right and
Circle, ete.”, we all developed ¢ number of appropriate equivalent routines for that combination.
And now, it seems, we are all searching for ways to esiablish columns other than always calling a
Curlique from a line. Many of our more creative caller-choreographers, for example, have been
attacking the problem by trying to invent a new Basic that will set up columns without the use of
a Curlique. But while many such new movements have been written and put into the hopper, none,
as yet, has really caught on with the average mainstream dancer and most callers have, instead,

‘ been looking for no-Curlique column set-ups that rely exclusively on the more popular main-
shream commands.  We, of course, are no exception and we have been adding such routines to
our own files whenever we've encountered them. Here are a handful of the more popular column
set-ups that we have run across:  (they all work from normal facing lines of four)

1. Star Thru 5. Pass the Ocean
Girls turn back Recyele
, : Spin the Top
2. Stdr Thru, California Twirl Cast OFf 3/4
- {or Square Thru!l)
Boys Run around the girls 6. Right & Left Thru
3. Swing Thru, boys Trade Swing Thru
Everybody Quarter Left Boys Run
. - Half Tag the Line (& freeze!)
4, Swing Thru, boys Trade 7. Pass The Ocean
- Everykody Cast right 3/4 Scoot Back
Boys Fold

{in this one the columns are slightly
offset =~ use it carefully)

When you check out the above routines, it will soon become abvious they are really
nothing more than equivalents for a Curlique. Which means that by adding a couple of 'em to
your repertoires, you will have the ability to "mix-and-match " them with the various equival~-
ents you already know to set up Zero Lines and thus gain a high degree of variety when you
need to establish right face columns, ‘ '
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o SOME NEW MOVEMENT UPDATES

We have had the opporfunity, this past month, to check out a pair of interesting variation -
moves. They have chviously been inspired by some of the currently popular non-mainstream com-
mands and we think they're worth & look-see. Jerry Murray sent in @ "Chain Reaction™ variation
called "Scoot Reaction", and Bill Davis came up with a modified "Pass the Ocean" idea that he
identifies as "Split the Oceun”. Here's how they work: :

SCOOT REACTION (Jerry Murray, England) From parallel ocean waves, those facing out.of the -
square follow a normal Scoot Back pattern, i.e., they step forward and Fold into the spot vacated

by the adjacent dancer . Meanwhile, those facing in step forward to form an ocecn wave between the
outside pairs. This estcblishes o momentary 1/4 Tag the Line formation, which is also the lead~off
position for a Chain Reaction. Witheut stopping, all dancers now follow the standard directions for a
Chain Reaction (see the May 1975 issue, page 488) to and the movement in parallel oceon waves. .
Here are some sample routines: :

@ 1-3 Square Thru . ZB o 1-3 lead right @ 1-3 Square Thru....ZB
Curlique (OW) Circletoa line vuvvenn.s ZL Dosado to OW
Sceot Reaction Pass Thru, WD Scoot Reaction
Same sex Trade Double Pass Thru Boys Run uvuvnnnn EPL
Scoct Reaction Leads turn back Pass the Ocean .., ORB-os
Boys Run, WD.,..OB-os Doubkle Swing Thru Scoot Reaction
RL Thru (ZB)..... ALl Scoot Reaction Boys Rumts e wevessns RL~os

Boys Run, Bend the Line..ZL 1/2 Square Thru
RL Thru, Cross Trail .... (AL) Trade By (ZB) ..... ALl

SPLIT THE OCEAN (Bill Davis, Menlo Park, Calif.) This movement was developed as o means of
forming parallel ocean waves in ¢ manner similar to Pass the Ocean (no Dosado 1) from formations in
which it is possible to activate only 1/2 of the duncers (insides/outsides/ends/centers) who would norm=
ally form the ocean waves . If inside or center dancers are active, they would, on the command to
"Split the Ocean", pass right shoulders with their opposites, face out of the square and step into an
ocean wave with the dancers they meet (RH ocean wave). And if outsides or ends are active, they

First pass right shoulders with their opposites, but would then face in fo form waves withthe dancers
they would meet. As for instance:

o 1-3RL Thru @ 1-3 Pass Thru, Separate
Rollaway, 1/2 Sashay Go round 1, line up 4
Selit the Ocean +ovenenn.. ZB : Pass Thru, Tag the Line-In
Swing Thru Center 4 RL Thru & Square Thru
Boys Trade Qutside 4, Split the Ocean ...... ZB
Boys Run Swing Thru, Boys Run
Wheel & Deal ,.......... ., OCB-gs Tag the Line - In
Dive Thru 4 boys Square Thru
Star Thru 4 girls Split the Ocean
RL Thru Scoot Back
Rotlaway, 1/2 Sashay Curligue (OW)
Split the Ocean +......... OCB-os Boys Trade, boys Run
Recycle (ZB) .. .ovnnvennn. ALl Couples Circulate _ : -
Whee! & Deal (ZB)............. . AL!

- 508 -




CHOREO BREAKDOWN. . . July 1975

o SIGHT CALLER'S NOTE BOOK

MORE SIGHT CALLING METHODS FROM OUR SUBSCRIBERS

For the past couple of months we have been using this space to describe some interesting
sight calling procedures that some of our subscribers sent in. We have found the response to these
articles to be very enthusiastic, so we'll continue the pattern this month by telling you about o
sight calling system that we received in the mail from subscriber Don Campton from our own home

town here in San Jose, California.

Like every effective sight calling system, Don’s method is based on a caller’s ability to
successfully manipulate and maneuver the dancers through the three primary choreographic condi=~
tions or “states" by which we have learned to identify a given dancer arrangement, i.e., la), the
position of the dancers (FORMATION), () the clockwise or counter-clockwise sequence of the
dancers (ROTATION), and (c), the identity of the lady that each man currently finds in the so-
called "Partner Slot™ (AFFILIATION). Here's how Don's approach to sight calling operates:

FORMATION :. When Don is ready to resolve the square, he first establishes normal
: facing fines of four (girl on man's right).

ROTATION: He next checks to see if the men are "in" or "out" of sequence. If
o he finds that they are IN (1-2-3~4 counter~clockwise), he proceeds
directly into the next step; if he finds that they are OUT (1-2-3-4
clockwise), he calls o Right & Left Thru {or an equivalent) and this
places the men in the proper rotdtion. .

- AFFILIATION: At this point (lines of four, facing with 4 men IN sequence) Don
B ' now calls the following routine:

Slide Thru, Swing Thru  (parallel OWSs with boys in the center)
Girls Circolate
{the girls go zero, one, two or three places until the man
who is facing IN is matched up with his partner)
Boys Run, Bend the Line

Only two dancer arrangements are possible at the end of this routine:
either the ¢aller has created @ Zero Line (1P2P) and he can then call

his favorite get-out, or he ‘will have created an EPL {end men with
original partner and inside men with opposite lady). Now, when Don
finds that he has an EPL, his method becomes really interesting because
he then calls the exact same routine as listed above except that this time
he has the girls Circulate 3 places. 1t turns out that from an EPL, the
routine will always establish another Zero Line.

The significant thing about Don's method is that it uses a single routine to resolve the square.

After establishing facing lines with the men in sequence, you call the routine once -~ and if that
doesn't get you ¢ Zero Line, yousimply call it again. The only thing that changes is the number of
times that the girls must Circulate around the outside perimeter,
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WHAT!S HAPPENING ?

We were unable to pinpoint any clear
trends in the workshops this month -- every~
body seemed to be doing something different.
Although we have a hunch that by this time
next month everyone will be taking a good
fong look at our feature move-of ~the~month,
FASCINATE. '

We also sense a slight revival of twin
diamond patterns and we are, therefore,
also fooking at something called TOSS THE

DIAMOND, which offers a smooth get-out
into a Tidal Wave_Formaﬁon .

Here are the other experimental movements
we reviewed this past month:

ADVANCE TO A COLUMN (Lee Kopman) . From
a normal 8-Chain Thru (Box) set=-up, the boys
walk and the girls dodge {in their own foursome)
forming temporary columns. The lead 2 dancers

in each column then walk forward and in single
file, turn to Circulate 2 positions as the trailing
two step forward shoulder to shoulder and Trade
to end in front of the Circulators. Ends ina
column formation.

FALL IN /FALL OUT (Kip Garvey) Froma
Trade By formation, those fucing out Peel Off
and Pass In to become centers of a line, while
those facing in Cross Trail Thru fo the end-of-
the-line positions and do a U-Turn Back (Fall In)
Fall Out has the Peelers Pass QUT while centers
Cross Trail with no turn back to end in lines
facing out.

HALF WALK & DODGE (Ted Wegener)Same dir~
ections as Walk and Dodge except the walkers
only go 1/2 way to meet shoulder fo shoulder in
the cenfer.

KICK OFF (Lee Kopman) From lines of 4, if call
is Boys Kick Off, boys Run and Roll while the girls
face the boys spot and step forward to occupy it.

- 510 - (continued on Page 517)
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o AN EDETORIAL:

We have alwcrys el ?hqt the primary:role of o cai!er s, nofe service was to be informative
rather than partisan and we hiave made i présctice never fo preach or editorialize in these pages.
The other day, while doing some research in our caller training files, we ran across a statement
that we felt was worth sharing with our readers and, since many of you have asked us to pass along
our own feelings on this subject, | have decided -~ just this once -~ to break my own rule and make
some comments of my own. Here's the statement:

..} think our most serious problem is dancing levels, they are our most serious threat. Origin=
cHy there were no levels. You either danced or you didn't dance. ...Today we talk of the
beginner and no one knows quite what he is..... the Intermediates = no one knows what that
is = except no one wants to be one. The advanced - whether or not one is an advanced dan~
cer depends on his own conceit.”

Now the interesting thing about that statement is that it was made 25 years ago by Ray Shaw
when we were all dancing such things as "Birdie in the Cage” and "Take a Little Peek™. It appeared |
in the printed notes of a caller's clinic held in Los Angeles in 1950 and we resurrect it here in the
hopes that it might somehow allay the fears that many callers have expressed to us about how czH this
new material is going to kill square dancing. In our opinion, nothing is further from the truth. ,my-
self, actually call very little experimental material in my mainsiream programs, but | also feel that !
new movements, rather than kill square dancing, is the stuff that will continue fo breathe life into ‘
the old girl. it is what keeps her vital, active, and forever interesting. And even if | only use a
little bit of it, | feel that it is ampormnt for me, as o mainstream caller, to af least know about the
rest of it.

There are certain decisions that a caller makes each and every time he raises his mike about
what he will call and where in his program he will call it. We call this decision=making function *
"Programming" and if most calling skills represent the "science" of calling, then programming must
surely be one of its arts. As far back as anyone can remember, a square dance caller has al ways
had to decide about "new" material . Should he call it? Or not? And which new material should he
call? When? and to whom ? These decisions go with the territory and no caller can avoid them.

All the evidence poinis to the fact that our situation today is no different than if has ever
been. 80 to 90% of the dancers =- and their callers == represent the "mainstream"” with a small
minority of traditionalists at one end of the spectrum who want no new material at all and a small
minority of radicals at the other end who loudly champion all the new stuff. Being a caller-has al-
ways involved deciding where in that spectrum the caller himself wanted to be and then simply
proceeding fo do his thing. Just because you read about a new Basic =~ or because some dancer
tells you that another caller called it == doesn’t mean that you have to call it. It has, however,
always been the mark of the true professional to be well-informed and to know about the new materi=~
al and to keep tabs on which of the new ideas show: = promise of entering the mainstream.

What is important is for o caller to realize that he can regularly call an interesting, exciting
and even a challenging dance at any level: traditional, mainstream, or experimental. If you your-
self don’t fike new material and you feel your dancers don't either, just don't call it. Its that simple !
If you like it only a little bit, then call it only a little bit. And if you like it a lot, then go all out.
Just make sure that what you call continues to be enfer’rammg cmd FUN for those who are dancing
it.
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| a NEW MOVEMENT (Experimental)

August 1975 .

FASCINATE (Greg Bauter, Rockville, Maryland)

‘How To Do ft: From parallel clockwise facing two=faced lines, the ends Circulate

one and one-half places as the centers Cast by inside hands 3/4 around.

to form a-momeniary wave across the set . Without stopping, the center
dancers of the momentary wave Trade with each other. The wave ends
have, by now, been joined by one of the Circulators and, coupling up,
they Promenade 1/4 position and Wheel in to face the center. The lone-
some Circulators, meanwhile, turn in‘and moving fo the outside of the
centers join them in an oceon wave. The entire routine takes approxi-
mately 12 counts and ends in a 1/4 Tag formation {an ocean wave between
two facing in couples). Called from clockwise facing 2~faced lines, the:
center wave is o right hand wave; from counterclockwise facing 2-faced
fines, it ends with a left hand wave in the center.

impressions: One of the most enthusiastic dancer responses we've seen in a long time
o and we predict that the movement will see a lot of action == for a while
at least! The action times out beautifully and the "teach" was a snap.
The end-up 1/4 Tag formation might be a little limiting but we didn't

find it'so.

Choreography: From a Zero Box - ZB (Box 1-4)

Swing Thru, boys Run
Fascinate

Centers Right & Left Thru
Pass Thru '

Equals ZERO!

From a Zero Box - ZB

‘Scoot Back

Boys Trade, boys Run
Couples Circulate” -
Fascinate

Centers Pass Thru
Right & Left Thru™

TopThL

;re;;hnicuf ZERO
{insides become outsides
& vice versal)

From a Zéro Line - ZL (1P2P)

Pass the Ocean

Swing Thru, boys Run
Fascinate ‘-
Centers Recycle

Pass Thru & Circle.4 = -
- Break to a line of 4

- This routine moves the

ladies one place to the
right. ZL becomes CL,
CL becomes OL, etc.)
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Fascinate (continued)

Sample Figures: T

1-3 Square Thru .....
Swing Thru

Boys Run

Fascinate

Center 2 Recycle

Pass Thru
Swing Thru
Boys Run
Bend the Line
Square Thru
Trade By
Dosado to Ocean Wave

Recyele v.vvvvviiuna, besereas , OOB
Swing Thru -
Boys Run

Fascinate

Centers Swing Thru
Turn Thru

LR AL SN Y R I ZB -}

aaaaa I A N N N N N

1-3 Promenade 1/2 o
Lead right, circle to a line of 4 .. ZL-os

Pass the Ocetn vovevrvveeneens RB.

Swing Thru, boys Run

Fascinate

Centers Swing Thru

Tag the Line

Lady go left, boy go right

Separate & go round one

Squeeze in, linewp 4 .......... EPL-o0s
Curlique
Circulate
Boys Run
Swing Thru
boys Run
Fascinate
Centers Swing Thru

Lady go left, boy go right ...... (ALl)
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1-3 Square Thru
Cirele 1/2 .
Veer left make a 2-faced line
Fascinate

Centers Curligue

Scoot Back

Boys Run

Cross Trail, Separate

Goround 1, lineup 4....... CL
Square Thru : :
Trade By

Star Thru o.vvuuees, PR RL
Pass the Ocean
Swing Thru

Boys Run
Fascinate
Centers Curlique
Curlique again

LN N ZB : S : '
L PR 08 R

1-3 Square Thu voeenn. vees ZBU
Dosado to OW '

| Seoot Back

Boys Trade, boys Run
Fasci nate

Chain Reaction

Boys Run

Wheel & Deql (ZB)

SINGING CALL (Right Hand Lady
Progression)

Head 2 you Curlique, boys Run right

Curlique just one more time-Walk & Dodge

tonight
Partner Trade & Slide Thru , Swing Thru
‘ that way
Boys Run & Fascinate, 2 by 2 and don't be
late

Center2 Swing Thru, Turn Thru | say
Allemande Left & come back one yqu Prom=
' enade that way

... .add 16-beat Tag
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o PROGRAM NOTES

) (Interesting routines in which the
Emphasis is on Mainstream or
Near~Mainstream Basics)

STARS | 11

We've always been a sucker for stars.
For us - both as a caller and as a dancer -~
star figures seem always to remind us that
square dancing is dancing and not merely
another form of close-order drill. Star rou=

tines dance smoothly and they're fun to do.

When you dance 'em they feel good; and
when you watch ‘em -~ either as a caller
or as o spectator -~ they even look good !
We always try to include one or two star-
‘type routines in just about every program
we call.

Here are some of our favorites:

@ 1-3Square Thru ..coveuennn ZB
Make a righthand star, once around
Heads center, left hand star
Once around to same two ..... ZB

Right & Left Thru «vovveevnnns OB~-as
Dive Thru, Star Thru
Square Thru +«-ouvvviereses ZB-o0s

. Make o right hand star, once around
Heads center left hand star
Once around fo same two .... ZB-os
Swing Thru, Spin the Top .... RL
Right & Left Thru ..... R Ri-os
Cross Trail, Pass Your Partner.. (AL1)

o 1-3Square Thru «v.evvurans .. ZB

~ Make a right hand star, once around

Heads center left hand star

‘Once around to same two +.... ZB
Right & Left Thru............ OB-os
Dive Thru, Square Thru

Sides Divide Star Thru ........ OB

Make o right hand star, once around
Heads center, left hand star

Go once and 1/2 this time

Oncé and /2 to the other two . OB-os
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.Righ? & Left Thru ....oevaues ZB
. Dive Thru, Star Thru

Right & Left Thru

Square Thru 9 hands

Sides Divide & Star Thru

Sides Divide and Star Thru

Sides Divide and Star Thru .... ALl

1-3 Square Thru e oeveveeennes ZB
Make a right hand star, once around
Come back by the left, go once around
4 men turn back and Swing Thru

Spin the Top, RL Thru ........ CL
1/2 Square Thru, Trade By ... Zl-os
Make a right hand star, once around
Back by the left, go once around

4 boys turn back & Curlique

Scoot Back, boys Run ........ RL~os
1/2 Square Thru, Trade By .... ZB
Right & Left Thru........... OB~os

Rolloway, 1/2 Sashay
Curlique and the same four _
Make a right hand star, once around

4 girls turn back............ ALl

1-3 Promenade 3/4
2-4 Pass Thru o cvvvvnnnennenns OPB
Make a right hand star, once around

Sides to middle,left hand star

Once around to the same two .. OPB
Right & Left Thru . ........... OPB-os
Dive Thru, Star Thru
Pass Thru & both turn right, go

single file
Heads Pass Thru
Make a right hand star, once around
Come back by the left
Sides to the middle do a

Right & Left Thru

Take a full turn to the outside 2 (AL1)



CHOREQ BREAKDOWN . August 1975

o SHARE THE WEALTH

The mailbag this month contained a couple of fhiﬁgs that our readers asked to share

with you. Ken Down from Scotia, New York, sent in a.couple of 3~in=line variations that
neatly expand some of the material we published a couple of months ago (see Program Notes,
May, 1975, page 485). Ken's routines feature a Wheel and Deal from the 3-in-line forma-
tion and he indicated that you might want to remind your dancers that in a Whee! & Deal
from lines of three, the "wheelers" are the two dancers on the right, and the "dealers" are
the "lonesome " ddancers on the left end of each line. Here are Ken’s figures:

@

Head ladies Chain 3/4 ®  Heoad ladies Chain 3/4

Side men turn'em and Rollaway Side men turn'em and Roflaway
Lines of 3 Pass Thru : Lines of 3 Pass Thru

Wheel & Deal e Wheel & Deal

Centers Square Thru Substifute

Circle 3 with the lonesome man 2 ladies Chain 3/4 (to partner)
Two men break to a line of 3 The other 2 Star Thru '
Pass Thru, Wheel & Deal | Pass Thru (AL!)

Centers Square Thru
Circle 3 with the lonesome girl
2 girls break, line up 3 (ALY)

Bill Brooks, Memphis, Tenn. sent us an interesting gimmick idea that he calls "Shuffle

the Square . It seems to be one of those set-piece dance routines (like Grand Parade, Star’
Prowl, etc.) that can sometimes become very popular. Here's how it goes:

SHUFFLE THE SQUARE (Boys, Girls, All 8)

The basic command is "Boys Shuffle the Square" and it starts from o squared-up set. The
Head couples start o normal Square Thru by doing a right hand pull by and, after turning in
to face the next dancer, the Head men Zoom into the Side men's position and the Side men,
now in the center, continve' the Square Thru action with the Head girls == but only for two
hands {left to opposite, pull by and turn; right to opposite pull by and turn). At this point
the Side men Zoom into the Head men’s position placing the Head men back into the center.
Head men now complete the Square Thru by giving the Head girl and left hand and doing

a final pull by. From a static Square, "Boys Shuffle the Square” ends in an OB formation .

If the command is "Girls Shuffle the Square", the action is identical to that described above
except that the girls do the Zooming. And if the command is for "All 8 Shuffle the Square”
Boys and Girls both Zoom. "Girls Shuffle the Square™ also ends in an OB formation. "All 8
Shuffle the Square” is o zero.  The entire action takes about 12-14 counts.

Boys Shuffle the Square ...... OB . e Girls Shuffle the Square ....... OB
Spin Chain Thru - Right & Left Thru
Turn Thry ..., .. ALT Dive Thru
' Zoom
Pass Thru (ZB).......... e AL!
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@ NEW MOVEMENT (Experimental)

TOSS THE DIAMOND (Kip Garvey)

How To Do Ii: From a right or left hand diamond formation, the diamond centers Trade
and, without stopping, do a U-Turn Back {turning toward each other).
Meanwhile the diamond ends Diamond Circulate one place . Right hand
twin diamonds becomes a right hand Tidal Wave and left hand twin diam-
onds becomes a left hand Tidal wave. (about 6 counts).

Note: the same principle works in 2-faced line or ocean wave set ups
which makes it possible to "Toss the Line", "Toss the Wave", etc.

Impressions: Although diamonds have been relatively inactive of late, they never
| actually disappeared and this movement could spark a renewed wave of
interest. When called from right hand diamonds with the girls in the
center positions, Toss the Diamond flows very nicely into a Right and Left
Thru and it seemed to us to be a very nice traffic pattern.

- Choreography : From a Zero Box OW (Box 1-4)

Girls Trade, girls Run
Tag the Line - Right
Girls Cast 3/4

Diamond Circulate 2 spots
Toss the Diamond (CL)
RL Thru, Slide Thru

Equals ZERO |

From a Zero Box OW (ZB)

Girls Run

Tag the Line - Right
Girls Cast 3/4 ‘
Diamond Circulate once Equals ZERO!
Toss the Diamond
Box the Gnat (CL)
RL Thru, Slide Thru

From o Zero Box - ZB

Swing Thru, boys Run
Tag the Line = Right
Boys Cast 3/4 S

Diamond Circulate - Equals ZERO!
Tos¢ the Diamond (EQL) Coe

RL Thru, Pass Thru
Wheel & Deal

Centers Pass Thru
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Toss the Diomond {continued)

Sample Figures:

o 1-3 lead right, circle to a lme voo ZL
Pass the Ocean +.e.vvnevvnsis s CBos
Girls Trade, girls Run -
Tag the Line - Right
Girls Cast 3/4
Diamond Circulate 2 spots ‘

Toss the Diamond  +.o.vuv.s.. ei» Zl-os
Right & Left Thru ...vvuvvuuns. ZL

Dixie Style to an Ocean Wave
Boys Cast right 3/4  _

Girls U=Turn Back Fan Back
Diamond Circulate

Toss the Diamond  ..... vereasasa ECL

Girls Trade ... vu.n. e, CZL

RL Thru, Cross Trail .....v..... . (ALY
@ 1-3 Square Thru ZB

Dosado to an Ocean Wave

Fan Back

What's Happemng (confmued)

Boys Kick Off ends in columns; Ends K;ck O’ff
in a completed DPT qnd centers Kick Off ind
DPT. ‘ ‘

PERIWINKLE (Bob McGee) From a 1/4 or 3/4
TCIg the Line formation, the center wave does a
Lock It as the outsides Hinge to form a moment-
ary Tidal Wave. Without stopping, each four-
some now does a Fan the Top fo end the move-
ment in parallel ocedn waves.

REBATE (Gus Greene) From parallel waves of -
2-faced lines, "Centers Rebate" has centers
Cross Run and Circulate 1-1/2 places as new
centers Cast 3/4 and wave centers Trade. This
forms a diamond in the middle and they now
Flip the Diomond. Center dancer and lonesome
dancer pair up and move 1/4 in direction of
runner’s flow. Ends with an ocean wave or a
2-faced fine in the center,

RELAY THE NET. (Gary Diehl) From parallel

Diamond Circulate 2 spots
Toss the Diamond
Left Spin the Top..ovvurunenn., (ALY

right hand waves all swing right 1/2 and centers (
swing left 3/4. New wave centers Hinge as ends
Roll right. Simultaneously, the outsides Circulate
1/2 place and all finish as in "Cast A Net" Ends

in a Tidal Wave.

@ 4 ladies Chain, Promenade

1-3 Whee! Around ......... b.... OL ROLL BY (Sparkey Carlton) F | 0
Dixie Stvle t parkey Carlton} Facing couples ro
Fc:l?wlgqclz/ © To an ocedn wave a 1/2 Sashay and without stopping the boys Pass
Diamond Circulate Thru to stand beside the opposite lady.
Toss the Diamond .............. . ERL SCOOTER (Steve Kopman) From paraliel waves
Triple Trade «...ovviniuiinte, EOL-os | those facing in step ahead and Cast 1/4 as those
- Pass Thru, Wheel & Deal facing out 1/4 right (parallel 2~faced fines).
Centers Pass Thro (ZB) .......... TAL!._ Without stopping, couples Hinge and the ends of

each line Fold to face the nearest center fo
Circle 1/4 and Veer left to end in columns.

WHIRLPOOL (Paul Kubik) From columns, ends |
Shazam and centers Zoom once and a half. Ends
in an Allemande Thar formation.

- SWEEP ALONE (Ted Wegener) Active side~by~
Now Toss the Viamond, meet that gal side pairs of dancers Sweep away from each other
and then you Box the Gnat 1/4 position.
RL Thru turn the gal, Slide Thru & Swing S (
..add 16 beat Tag S - e :

SINGING CALL (Corner .Prdgre“s'sio:.'\)‘

Head couples Curlique, boys Run Right
Dosado all the way make an OW tonight
Girls Run 2 by 2, Tag the Line~Right
Girls Cast 3/4 round, then Diamond
Circulafe on down
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o BRAIN TEASER

{For the Choreo Puzzle Fan)

We received several solutions, all of them correct, to our July puzzle. The problem
as you may recall, wos to establish parallel 3 and 1line formations using only Mainstream com-
mands. (A "3 and 11ine" is any line of four arrangement in which 3 of the dancers are facing
in one direction and the other dancer is facing in an opposite direction).

‘ Don Beck, from Boxboro, Mass. sent in three nifties that not only offered a correct
solution to the puzzle, they also provided an effective way to "challenge” your dancers without
using new or experimental commands. And that, of course, was the whole idea behind this partic—

vlar puzzle. Here are Don's routines:

@  1-3Square Thru .......... ZB o
" Swing Thru

Men Walk and Dodge ........ (3&1)

MenRun .....vivvnninne... (3&1)

Girls Walk & Dodge

Girls Run

Pass Thru

Tag the Line=-Right

Wheel & Deal {(ZB)......... ALl

@ 1-3 Square Thru
Centers in

Same men Run ..

1/2 Tag the Line

Scoot Back
-Boys Run

-------

1-3 Square Thru .. .ovevintns ZB
Swing Thru
Men Partner Tag=ln ........... (3&1)
Girls Circulate o oo vvevievnnns (3&1)
Tag the Line-Right
~ Bend the Line ................ ZL-os
Sfct‘r Thru weeveniiiiiaian., RB
Veer Left make a 2-faced line
1/2 Tag the Line
CFace Left covvvinnne i (ALY
....... ZB
Ceeeans (3&1)
....... EQOL

Pass Thru, Wheel & Deal

Zoom

Centers Pass Thru (ZB)

ALl

This month's puzzle was sent in by Bill Davis, Menlo Park, Calif. and it might prove to
be a wee mite fricky. Bill asks you to come up with one particular command or series of comr
mands that is o "Technical * zero {ends and centers or insides and outsides interchange) when
called from both a Same partner pairing arrangement and a mixed partner pairing arrangement .

(Same partner pairings are formations in which each man has the same girl (partner corner,
opposite or right hand lady) in the partner "slot". Mixed partner pairings are formations

in which Head men have the same girl in the partner "slot"and Side men also have the  same
girl in the partner "slot™ == but the Heads and Sides do NOT have the Same girl (if Heads

have partners, Sides have opposites, etc.)
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5@ SIGHT CALLER'S NOTE BOOK

MORE SIGHT CALLING METHODS

This month we continue our current series of sight calling ideas sent in by our readers.
Our offering this month is from Al Pedigo from Salem, Oregon. Al's method uses boxes or par~
aliel ocean wave set-ups for the "base” formation and we especially liked the little "twist” at
the end that aflows a caller to either establish a Zero Box OR o Zero Line depending on the
circumstances.

Al uses couples one and four as his "key" people and, when he is ready to resolve the
squore, he sets up a parallel ocean wove formation. Then, using Trades and Circulates, he
piaces both the No. 1 man and his partner in the same wave and then manipulates that foursome
until both the No. man and his partner (on his right side, of course) are in the outside positions
and are both looking in.

At this point, Al checks to see if the No. 1 man is looking at his original Corner (the No.
Four fady). If he IS looking at her, he proceeds directly to the final step. If NOT, he calls
Square Thru 3/4 and Trade By which must get here there.

The final step is to note the identity of the other man -~ the No. 4 girl's partner. If it
turns out that he happens to be the No. 4 girl’s partner (No. 4 man), you know you you can
simply call "Circle Four and Side men break to a line" and this establishes a Zero Line (a 4P1P
fine in the Litman system of notation), And if it turned out that the No. 4 lady's partner was
NOT her original Partner (it MUST then be the No. 2 man), why you are right there, fat and
sassy ; in a Zero Box ready for an Allemande Left....or whatever!

We also dug Al’s side remark that for him sight calling was Iike a policeman’s pistol. . ..
he may not ever use it, but its reassuring to know that it is there! And he further comments
that just as a policeman must constantly practice with his pistol while hoping all the while that
he'll never huve to use it, so should o square dance caller regularly practice his sight calling
skills so that they too are "ready" when the need arises. We couldn’t agree more !

And since we note that we have o bit of space left over before reaching the end of the
page, we'd like to make a comment or two of our own about what we have termed the sight
calling "methods" sent in by our readers. Although we label these techniques as "methods”,
we are also aware that there is really only one basic sight calling "method” and that is align
four adjacent dancers in a square into some form of recognizeable arrangement -- specifically,
an arrangement for which the caller knows o get out. All of the sight calling techniques we've
been sharing with you these lost few months are really variations of the same theme. Each one
carefully places four "key" people into o pre-arranged dancer alignment == usually a zero box
or o zero line and the only thing that is really different between one system and the other is
reference point that the caller uses. The reference could be the formation (boxes, lines, efc.),
the reference could be key people (usually couples one and four but any four adjacent dancers
will serve), and the reference could be the final options open to the caller. But in every case,
the basic principles of sight calling are the same.
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CONTENTS THIS MONTH with us for a considerably tonger time that
most of the new moves.
o  What's Happening? ...... Page 520
There weren't very many new ideas in
@ New Movement the mailbag this month and we are only featur=
- Destroy the Line ... Page 522 one =— DESTROY THE LINE. We don't especi-
, ally like the name {it has a decidedly negative
o Callerlab Quarterly Selections impact") but the movement’s traffic pattern in-
= Pass the Ocean and troduces an original choreographic concept that
~ Ferris Wheel ...... Page 524 may well influence future mainstream dancing.
® Program Notes ..........Page 525 Here, in the wual a!phcbe%ica! order,
~ The Hinge Family are the new commands we noted this past month:
@ Share the Wealth ....... Page 526 CLIMB THE WALL (Gus Greene} From paraliel
| fines of four (facing in or out), 2-faced lines or
@ Singing Call Savers ...... Page 527 ocean waves, the centers Run and new centers
Trade as new ends Circulate once and a half.
® Brain Teaser ......... .o+.Page 527 The author also lists the obvious variations such
as "Cross Climb the Wall" and "Climb the Wall
@ Sight Caller’s Note Book .. Page 528 in, Out, Right, Left, etc.).

CROSS CYCLE (Joe Chiles) From a 2~faced
line formation, the center dancers do a Cross

WHAT'S HAPPENING ?

As we suspected, all reports seem to Fold and then all finish the movement like a
confirm that last month's "Fascinate” re- Recycle.
ceived a healthy workout during the past
month and we have also heard that the DRIFT AROUND (Al Donohue)  From any
combination of Fascinate into a Chain Re- formation featuring couples back-to-back, the
action was being called in o Jarge number right-hand dancer Zooms as the left~hand
of workshops and experimental movement dancer Rolls right into the position vacated
dances. Dancer response to this movement by the Zoomer. From normal couples back=-
continues to be good and it may well be to-back, Drift Around exchanges the 2 right-
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What's Happening (confmued)

hand dancers. The aufhor' diso prov:des
variations such as 'Drift to a Wave" and -

“Split Drift Around”, "Drift to a Dldmond" Sl

can be cued so that all dancers complete
only 1/2 the original move and then blend=
ing to o Diamond",

FLUTTERBACK (Bob Elling) The movemeni
starts with facing couples. On command to
Flutterback, the right~hand dancer does a
Turn Theu with the other right-hand dancer
and remains facing out. The left-hond dan-
cer, meanwhile, follows partner and, upon
reaching the other side, turns back to join
right hands {as in a completed Curlique)

with his original opposite . Facing lines become

parallel waves and 8~Chain Thru set-ups be~
come columns,

GOTCHA (Dick Bayer) This movement is
listed as a predecessor of Destroy the Line.
From 2-faced lines or paralie! ocean waves,
the centers Walk & Dodge to form a moment-
ary 3 by 11ine. Without stopping all now
Destroy the Line (couples Wheel and the
other 4 Recycle.

HINGE THE BUCKET (Bruce Williamson)
From lines of four, all dancers do a Partner
Hinge and without stopping, Cost 3/4. Now
those who are facing out Trade.

LOOP THE TAG (Lynn Wright) From paral-
lel ocean waves, the center four dancers ,
turning inward, step forward and Cloverleaf
until they have reversed their original direc~
tion . They then face back to the cenfer to
become oulsides inan 8~Chain Thru formation.
The leading end dancers in the original waves
turn 1/4 facing down their own line and then
step forward os soon as the center spot is
vacated . The trailing end dancers follow the
leader in single file. Without stopping, side-
by-side dancers now Walk & Dodge to end
the movement in an 8~Chain Thru formation.

September 1975 .

" THREE BY ONE CHECKMATE (the column): -

This is the Checkmate traffic pattern applied -

" to three by one lines. From a 3 by 11ine, the

three lead dancers walk single file and complete
the Checkmate pattern while the lonesome
end does a 1/4 right and steps forward o become
the end of a 3 by 1 parallel line. A "One by
Three Checkmate reverses the process, i.e.,
the single leader does the Checkmate pattern
as the three trailers move up, 1/4 right and
step forward fo face out to end in another

3 by 1line arrangement.

@ 9 & @ &

We would also like ta say thanks fo the
many subscribers who took the time and trouble
to comment on our editorial last month.

We didn't intend to moke a big issue
out of this, but apparently cur ideas struck o
responsive chord with many of our readers and
they let us know about ir. In every case, the
comments were favorable and while we are
realistic enough to know that there were un-
doubtedly many readers who disagreed with
our position, we did hear from a goodly
number who felt that our ideas had some merit.
We thank them for their response and we ap~
preciate their interest,

And while the response to our editorial
does not prove that our ideas were necessarily
the correct ones, it does seem to confirm that
the problem they discussed == i.e., tolerance
for all segments of $ofal square dance community
and a recognition that hat change has always been
and wifl continue to be an inevitable character-
istic of the activity == has been on the minds
of many leaders in both dancer and caller areas.

Jince again we welcome and appreciate
four comments. ‘
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o NEW MOVEMENT (Experimental)

Starting Formation:

How To _Do 1t:

impressions:

Choreography:

Sample Figures:

DESTROY THE LINE (Ron Schneider/Dick Bayer)

This movement begins from a formation called a "Three by One” line, i.e.,
a 4~dancer line in which three adjocent dancers are facing in one direction
and the other dancer (on the end) is facing 180° in the other direction. If
you think of  4-dancer line us consisting of two couples side-by-side, you
then may define the "3 by 1" line as a line in which one couple faces in the
same direction {normal "couple" set up ), and the other couple are facing
opposi fe fo each other ("Curlique" set-up).

From a Three by One Line, the "couple" does a Wheel and Deal as the other
pair execute o Recycle. Depending on the starting formation the command
"Destroy the Line" ends either in facing couples, or with the pair who were
originaily on the right end of the line standing in front of the pair who were
on the left end. (4-6 counts)

The movement is obviously not going fo jump right info the mainstream and
will undoubtedly remain in the advanced workshop category for some time.
It does, however, feature a somewhat new and different fraffic pattern and
these things have sometimes been known to generate a lot of choreographic
interest. The movement is smooth and comfortable and, as noted, has a dis-
tinctly "different” feel to it.

From a Zero Box (ZB/Box 1=4)

Dosado to Ocean Wave

Girls only Walk & Dodge ZERO
Destroy the Line (OOB-os)
Spin Chain Thru

Boys Run , Wheel & Deal

(Technical Zero: outsides be~
come insides and vice versa)

From a Zero Line (ZL/1P2P)

Pass the Ocean

Swing Thru , girls Circulate ZERO
Boys only "‘Walk & Dodge (Technical Zero: ends become
Destroy the Line centers & vice versa)

Curlique, boys Run

1-3 Square Thru -.... ZB Boys Run covevvonossonnns OL-os
Swing Thru , boys Run 1/2 Square Thru  ...tuses RB
Bend the Line ........ EPL~os  Pass Thru ......oveves. ALl
Curlique ‘

Center 4 Walk & Dodge

Cenfers In (more samples on next page !)

Desiroy the Line
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Destroy the Line (continued)

@

1-3 Square Thru o.oneuns 2eas ZB
Girls Trade

Girls Run

Tag the Line~Right

Girls only, Walk & Dodge

Destroy the Line  ....covssnann ZL
Pass the Ocean ..., sevessenes CBmos
Swing Thru

Boys Run

Tag the Line=-Right
Boys only Walk & Dodge
Destroy the Line

Curligue 9
Boys RUN weoununoavuenoanans . RL-os

1/2 Square Thru

Trade By {ZB) ......vcvnnunn, AL!

4 ladies Chain

Rollaway, 1/2 Sashay
1-3 Square Thru
Curligue (OW)

Centers Trade

Centers Run

Tag the Line-Right
Center 4 Walk & Dodge
Desiroy the Line

Swing Thru

BoysRun ~.vvvnorvnnnnnnn. ECL
Pass the Ocedn  «oovvviounnaen OPB~os
Recycle ...cevvonvns, beeaon RB
Veer left, make a 2-faced line

Couples Circulate

Tag the Line-Right

Boys only Walk & Dodge

Destroy the Line

Pass Thru _
UsTurn Back oo meveensnnenos OB-os
Swing Thru o
Boys Run

1/2 Tag, Trade & Rall (ZB) ... AL!

4 ladies Chain

 Promenade

' 1-3 Wheel Around

Pass Thru
- 523 -
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End men Run
Destroy the Line

(couple on the rlgh% "wheels"
as couple on feft “cycles” to
end in front of the wheelers ina
~ Double Pass Thru formation)
Double Pass Thru
Centers in, Cast Off 3/4
Pass Thru
End ladies Run

Destroy the Line .....c.0vvvunn. AL
1-3 lead right -
Circletoalineof 4 ....ovvaiua. Zl.
Square Thru 3/4
 Courtesy Turn the girl on the right
Put her in the lead and
Dixie Style to an ocean wave
4 boys Walk & Dodge
Destroy the Line {ALI) ......... ZB
Curlique, Cost Off 3/4
Girls Trade, girls Run
Bend the Line
Curligue
Centers 4 Walk & Dodge
Centers In,
Destroy the Line
Dosado and Scoot Back
Boys Run  ..ooeveoiinenn, ZL=~os
Cross Trail ovvvenoesvronneanan ALl

SINGING CALL (Corner Progression)

Head 2 lead to the right, circle 4 you know
Break right out & line up 4, up & back you go
Slide Thru, Swing Thru, ladies Circulate
The boys will Walk & Dodge that way

Destroy the Line & hear me say
Face ‘em there & Curlique~boys Run Right
Corner swing the Corner girl and Promen=

ade tonight

.. .«add 16 beat Tag
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@ CALLERLAB QUARTERLY SELECTIONS

The CALLERLAB Quatrterly Movements
Commiftee has selected Lee Kopman's Pass the
Ocean and Don Beck's Ferris Wheel as the
movements it feels deserving of mainstream em~
phasis for the upcoming quarter (Oct., Nov. and
Dec., 1975). Both movements have enjoyed con-
siderable popularity and have been high on all
the polls. Here aguin are the basic definitions
for each of the selected movements, plus a num~
ber of routines in which both are featured:

PASS THE OCEAN: From facing couples dancers
Pass Thru and, furning to face their pariner, they
step forward into a right-hand ocean wave. From
facing the lines, the movement ends in parallel
ocean waves; from an 8~Chain Thru set-up, it
ends in a Tidal wave. The movement is sexless,
i.e., it works equally well from Arky, 1/2 Sa-
shayed and "normal™ alignments.

FERRIS WHEEL : From parallel 2-faced lines,

the couples facing out do a standard Wheel & Deal
traffic pattern to end facing in. Simultaneously,
those facing in walk directly forward (1/2 Circu~
late) forming o momentary 2-faced line with their
counterparts in the center and, without stopping,
do a Whee! & Deal. Ferris Whee! ends in a DPT
formation; it too is not sex~dependent.

Sample Figures:

@ 1-3 Right & Left Thru
Cross Trail, Separate

Goround 1, lineuvp 4 .....ounvns CL

Right & Left Thru +.veeveennnn, .. Cl-os

Pass the Ocean .oeveevinreniane ZB

Swing Thru, boys Run

Ferris Wheel

Centers Pass Thru (ZB}) ........ .. AL
o 1-3 lead right, circle toa line ... ZL

Star Thru

Circle 1/2, Veer Left to a 2~faced line

Girls Trade

Ferris Wheel

Centers Sweep 1/4 & 1/2 Square Thru ZB

Pass the Ocean  coooveo sooesencs CL

Right & Left Thru .. ... 00e0ranes Cl-os

Slide Thru (ZB)} ...viovovsonsnss ALl
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1-3 Square Thru . ..ovoverons soess ZB
Dosado to OW

Scoot Back, boys Trade

Boys Run , Couples’ Clrcuiuie

Ferris Wheel

Centers Slide Thru

Curlique, Walk & Dodge - ..c0ssn OOB=~o0s
Curlique, Cast OFf 3/4 ..... eeor OOB=os

Girls Trade, girls Run

Tag the Line-Right

Ferris Wheel

Double Pass Thru

Ist couple left, next right ........ OL

Rwi*édl:;f&%l_ef Y Ol -os
Pass the Ocean  wooeervsvviores CB
8 Chain Three ..ocnvenas G erse e (ALT)

4 ladies Chain 3/4

1-3 Square Thru CB
Split 2, line up 4

Pass Thru, Tag the Line~Right

Ferris Wheel

Outsides crowd in, line up 4 ..... ERL-os
Pass Thru, Tag the Line=In

Pass Thru, Tag the Line-Right

Ferris Wheel .............. pereas ALl

1-3 fead right, circle toa line ... ZL

Pass the Ocean & Recycle ........ OPB
Veer left, make a 2-faced fine

Ferris Wheel :
Centers Pass Thru  ......... e OPB-os
Circletou lineof 4 ....oovvnn.n. ZL
Pass the Ocean & Recycle ........ OPB
Sweep I/4more ........-.. wesen ZL
Pass the Ocean ,...... seseees oo s CBmos
Swing Thru

Boys Trade, boys Run

Ferris Wheel

Centers Sweep 1/4more ....... .. AL!
NOTE:

The Callerlab Quarterly Movements Committee
also suggests that in addition fo Pass the Ocean

and Ferris Wheel, callers continue to Use and
drill their mainstream dancers in the commitiee's
last selection: Transfer the Column.
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e PROGRAM NOTES
(Interesting routines in which the
emphasis is on Mainstream or Near~
Mainstream Basics)

THE HINGE FAMILY

Although the Hinge Family is listed as No. 68 in
the current CALLERLAB Mainstream Basics List, we
must report that as far as we can tell, it is not yet
possible to actually call any of the Hinge-type
movements at a Mainstream dance without losing
the floor. Hinge and Hinge-like movements may
be on the verge on joining the Mainstream but,
in our experience, af least, they're not there yet.,

Part of the reason for this could be that many
callers themselves are not altogether clear in their
own minds about how to execute the various Hinge
family commands: Couples Hinge, Partner Hinge
and Single Hinge. The definitions below may
help. And the routines shown below are also de-
signed to serve as teaching and trai ning drills
in a variety of Hinge applications.

COUPLES HINGE: This probably best described as

1/2 of a couples Trade and poses the least problem
when done from standard 2-faced lines, From that

set up the couples simply "weathervane™ forward °
90°, When done from lines of 4 in which all are
facing in the same direction, the dancers still do

a 1/2 Couples Trade but is best taught as “Bend

the Line and Veer Left",

PARTNER HINGE: Active couples do 1/2 of «
Partner Trade to end side by side and facing in
opposite directions. The traffic pattern is identical
to a Couples Hinge except that it is done by indiv-
idual dancers rather than by couples.

SINGLE HINGE: Active dancers in a Curligue
position (side by side and facing opposite direc~
tions) Cast 1/4 by inside hands moving forward in
facing direction. The traffic pattern here is also
comparable to that done in a Couples Hinge.
_Think of the Curlique position as a 2-dancer two~
facéd ling and Single Hing as 1/2 of the Trade
pattern done from that arrangement,
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The primary trouble spot in teaching any
any of the Hinge movements is getting the
dancers to know how far to go ina 1/2
Trade . |t takes constant drill and practice
before they do it smoothly and without hesi~
tation.

1-3 1/2 Square Thru
Swing Thru, boys Run
Couples Hinge

Girls Trade

Couples Hinge
Couples Circulate ,Bend the Line ... RL
Pass Thru, Wheel & Deal

Centers Partner Hinge
Swing Thru

Cross Trail, Separate
Go round 1, line up 4
Curlique

Single Hinge

Spin the Top & Pass Thru

--------------

1-3 Square Thru ......vvnn ceases ZB
Swing Thru, boys Run

Girls Single Hinge

Diamond Circulate

Boys Single Hinge

Couples Circulate .

Couples Hinge ,Center girls Trade
Couples Hinge

Bend the Line, Box the Gnat
RL Thru, Cross Trail

1~3 Star Thru

Partner Hinge, boys Trade
Swing Thru

Right & Left Thru
Slide Thru, Pass Thru
Star ThIU  oreoonssesvossarorsnans
Partner Hinge & boys Trade

Swing Thru L oevesninnvnnasnovass OB
Spin Chain Thru, Turn Thru .......

AT
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e SHARE THE WEALTH

The mail this month contained a lot of
"goodies” from our subscribers and we, as always,
welcome the opportunity to share them with all
our readers.

Subscriber Harvey Wasserschiff wrote to
say that he became intrigued with the fact that
a ladies chain or a Flutterwheel always man-
ages to convert a mixed partner line (EPL, ECL,
EOL or ERL) to a line in which all men have the
same girl in the partner “slot™ (ZL, CL, OL, RL),
but he also indicated that he had difficulty re~
membering which mixed situation became what
same-pariner set-up. What he needed was some
kind of memory "hook™ fo let'hith know where
he was after the conversion. Here's what he
came up with:

To convert o mixed=partner line to a
known same partner formation, Harvey calls:

Pass Thru, Wheel & Deal
Centers Right & Left Thru
Pass Thru

What the module does is to take a mixed-
partner line and convert it to o same pariner box.
And the thing that makes it easy to remember
which same=partner box that the routine creates
is the identity of the end man’s partner in the
mixed line. Get out your dolls and note how it
works:

An End Man Partner Line becomes o
Partner Box (ZB)

An End Man Corner Line bécomes a
Corner Box (CB)

An End man Opposite Line becomes an
Opposite Box (OB)

An End Man Right Hand Lady Line be~
comes a Right Hand Lady Box

The partner of the end men in the mixed
line, in other words, identifies the partner of
all the men in the final eight~chain thru forma-
~tion.
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Murrell Hensley {Huntington, W.Va.) sent
in a handful of zero routines based on the
currently popular .. .but on the 3rd hand"
Square Thru variation:

o Square Thru, but on the 3rd hand
Curlique, Waik & Dodge
Pariner Trade, Flutter Wheel
Slide Thru (ZERO!)

@ Square Thru, but on the 3rd hand

Curlique , Scoot Back
Boys Run, Slide Thru (ZERO!)

@ Square Thru, but on the 3rd hand
Swing Thru, boys Run
Tag the Line & girls turn back
Curlique, Recycle (ZERO )

@ Square Thru, but on the third hand
Spin the Top
Cutrlique, boys Run
Right & Left Thru
Flutterwheel (ZERO I}

And finally, George Spelvin sent in
a routine using Fascinate (see last month's

" issue, page 512) . George found that by

calling the following routine from normal
(girl on man’s right) facing lines of 4, the
effect was to move the girls one position to
the left (the men remained in sequence).

Pass Thru, Wheel & Deal

Centers Pass Thru

Swing Thru, boys Run

Fascinate

Centers Swing Thru, Tag the Line
Lady go left, boy go right

Go round 1, line up 4

it must be pointed out, however , that the
routine is "Technical”, i.e. the end men be-
come centers and vice versa, and it will work
only from "same=pariner” lines (ZL becomes RL,
RL becomes OL, OL becomes CL, and CL be~
comes ZL).
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@ MORE SINGING CALL "SAVERS"

Not too long we published some ideas
on how a caller might "save" o singing call
routine if he knew the girls were not where
they were supposed to be when the last chorus
rolled around. Ervin Parrish (Omaha, Neb.)
sent us a method that he has been using to ac-
complish the sume function and asked us to
pass it along to our subscribers.

Frvin's method is based on combining
4 ladies chain across or 3/4 with a Rollaway
or a Ladies i n-men Sashay combination in ord-
er to let the caller use the final singing call
chorus to either allow the dancers to keep the
same girl for a partner, give the men their
current corner girl for a pariner, give 'em
their opposite == or their right hand girl, and
thus “save" the call.by cancelling out what~
ever error the caller may have been guilty of .

When Ervin sees that the last chorus of @
singing call will not end up with each man
having his original parier in the partner posi-
tion, he calls the following "break™:

*  Four ladies Chain {a) Across

* “or (b) 3/4s round
Circle left
(@) ladies in, the men Sashay, or
{b) tadies rolt, a 1/2 Sashay
Circle left
Allemande Left
Weave the Ring
Meet partner, Dosado

Promenade
(plus 16-beat Tag)

In the routine above, the asterisked lines
represent the lines where the caller has the op-
tions to correct a previous error. To keep the
same girl, call @ 3/4 chain +a rotlaway; to
give each man his corner, call Chain across +
rollaway; to give 'em their opposites, call
Chain 3/4 + ladies in, men Sashay; and to
give ‘em their right hand girls, call Chain
across + ladies in & men Sashay. (it must be
noted that Ervin's method will not work if the
error produced a mixed partner pairing arrange-
menf,)

¢ BRAIN TEASER
{For the Choreo Puzzle Fan)

For the first time, our puzzie did not produce
" a single correct answer. We had the usual response

but theé answers were al incorract.

The puzzle was fo find o single command
or series of commands that was a Technical Zero

{ends/centers interchange) in both a same partner

and o mixed partner set up, and as we indicated
when we piblished it, we had a hunch that it
might prove a bit difficult. The tricky nature

of the puzzle was further complicated by the fact
the problem made no mention of starting formation.

The problem, in other words, did not stipulate

that the Technical Zero applied to both same and

mixed partner pairings in the same formation.
We sensed that that could be interprefed as a
joker in the deck, but we decided to publish

it anyway .

The answer is "All 8 Circulate™. When called

from a parallel wave mixed partner set-up, "All

Eight Circulate"is a Technical Zero == and when
called from a same partner 2-faced line arrange-

ment, "All Eight Circulate” is also a Technical
Zero.

We also received a number of other puzzles
in the mail this month, but we'll give you a rest
and hold off publishitig them until loter.

LAST MINUTE FLASH.....

The news release that notified us of the

current Callerlab selections listed Pass the QOcean

as being authored by Lee Kopman. We just re=
ceived a correction in which Holman Hudspeth

is identified as the actual author of the command.

Also, this issue is o few days late this month

due to our being in Coloradoe for our very success-

ful Caller’s School as well as for a pair of caller
training ¢linics in Denver and Grand Junction.
The clinics and the dances we calied were great
but they occurred during the time when we are
normally engaged in the printing and mailing of

these notes., We had still hoped, up until the last

minute to make our usual deadline, but the time
just simply got away from us == excuse it please !
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o SIGHT CALLER'S NOTE BOOK

TWO COUPLE SIGHTING IN THE "MIRROR IMAGE"

Mony years ago, when we were first learning how fo call, one of the most popular training
exercises for student callers was to practice maneuvering two couples around the center of an
imaginary square. Whenever we were able o coerce two couples of our square dancing friends
into helping us out, we'd push the living room fumiture out of the way and have at it]  The frick
was to call o series of random commands to the two couples that kept them in the confines of their
own foursome, and then see about "sighting” 'em home. We would usually pretend that our
friends were Head couples and, ignoring the Sides, we'd maneuver them into as many two-couple
configurations as possible (within their own foursome) and we ‘would then see how quickly we were
able to return 'em to their original home positions. ‘

It was, as many other student caflers have no doubt discovered, o fairly easy thing to do.
With only a litile bit of practice we found that we could put an imaginary fence around the two
couples and place them just about anywhere in their foursome that it was possibl e for them to be
and, more importantly, we also learned how-to visually get them back home using only a hand-
ful of mainstream commands. |t was == and still is == a marvelous caller training technique and
we still recommend it highly to all student callers, For once a student caller has learned how fo
control 4 dancers in the square, the ability to maneuver and manipulate all 8 dancers becomes
that much ecsier to accomplish. This is especially true when the student caller discovers and
thoroughly understands what we now identify as the "Mirror Image” concept.

As almost every experienced calier knows, the mirror image principle refers to the fact
that in symmetric choreography, theeffect that a squore dance command has upon one half of the
square will be identical fo the effect it has upon the other half. In any symmetric square dance
arrangement, it is possible to draw an imaginary line or "mirror™ that will divide any four adja~
cent dancers in the set from the other four. Whatever choreographic impact that a command or
combination of commands has upon the four dancers on one side of the mirror, will also occur,
without exception, to their counterparis on the other side. The mirror image principle is, of
course, a fairly well-known principle these days and most present-day student callers learn about
it very early in their studies. It is o most valuable piece of choreographic informatfion and it
has a number of noteworthy sight calling opplications. . The one that we have found to be
pariicularly useful combines our knowledge of the principle itself with our eorly~acquired abil-
ity to maneuver two facing couples into all the possible 2-couple configurations. Here's how
it works:

First, we select two adjacent couples (usually couples No. 1 and 4) and designate them
as our "key" people. No sight calling technique is effective without that very critical first step.
Then we call whatever traffic patterns or combinations == sirictly at random == that our program
requires until we are ready to resolve the square {find the get=out). This is where we look at
the squore and picture the imaginary mirror that separates one foursome from the other. If it
turns out that we're in on "Arky" arrangement, we call whatever is necessary to de-Arkify the
set and allow us to get two facing couples in each foursome. Now, unless we inadvertently N
called a non-symmetric command .(1-2 Right & Left Thru, Lady No 1 Chain to the right, efc.),

~ 528 - (more on next page)
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Sight Caller's Note Book (continued) ' ' (

one of the following three conditions will always be found to exist:

1. Four key dancers {2 couples) one one side of the mirror {none on the other)
2.  Three key dancers {1-1/2 couples) one one side of the mirror {one on the other) |

Two key dancers on one side of the mirror (two on the other) . The 2 key dancers
could either be a paired-up couple or they could be two un-paired key dancers
whose partner is on the other side of the mirror.

No matter where a caller decides to place the mirror, one of the above three “states™ will exist.

- We generally put *em into lines or boxes and have the mirror divide each foursome of facing couples.
While a new caller may have to practice a bit before he is able to quickly identify which condition
may exist at any point in a moving square, it soon becomes a fairly easy thing to do =~ and the more
he practices, the quicker he is able to do it! And once he knows which of the three conditions he

is working with, he can then use the 2-couple sighting techniques we described earlier to resolve
the square (in the descriptions below, we're using 1 and 4 couples as "keys").

Two Key Couples in the Foursome:

Place the No. 1 man on the end of facing fines, pair him up with his partner and you
will have achieved a Zero Line {(ZL / 1P2P). From there, you can either Allemande

Left or use o favorite get-out.

One Key Couple {only 1} in the Foursomes:

Select the foursome with the No. T man and place him on the inside of a facing line
formation . Pair him with his partner and you have again achieved a Zero Line arrange-
ment . o

1-1/2 Key Couples in the Foursomes:

Maneuver the dancers into an 8=Chain Thru (Box) formation with the paired-up
couple on the outside. [f the key man is facing his corner, you have created o

Zero Box (ZB / Box 1-4) arrangement and you can either Allemande Left or use

your favorite ZB get out, If the key man is NOT facing his corner, you have the
dancers in a ZB~os. If you know a get-out from there, call it. If not, call "RL Thru,
Dive Thru, Pass Thru" to get the ZB { or the Allemande Left!)

No Key Couples in the Foursome:

If the foursome contains fwo key == but un=paired -~ dancers; such as No. 1 man
and No. 4 lady, No 4 man and No. 1 lady, gents 1 and 4 or fadies 1 and 4, you

~ simply call "Pass the Ocean, girls {or boys ) Circulate Double, This will always
place either one or both of the key couples in the same foursome and you can then
sight 'em into a Zero Line as noted above. ' '
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WHAT'S HAPPENING ?

In spite of the fairly widespread feeling
among callers that the name of "Destroy the
Line" created a negative impact and left a lot

to be desired, we alse get the feeling that just
about everybody’s been using it, The feedback
we get is that it is an eosily tought movement
offering a somewhat different traffic pattern and
it hos received the lion's shore of this month's
workshop activity . We also get the feeling that
it has also seen o ot of setion in many main=
stream clubs.

As you might expect, "Destroy the Line”
has focused o lof of atteniion on the 3 und 1
line formation = a set~up which had hitherto
seldom been used outside of the advanced work=-
shops ~ and we have received o number of new
movement ideas which are designed to set them
up. They may just see o lot of workshop activity
so we've featured them this month.

We also looked at:

ACTION (Chuck Peel} From either o Trade
By or Double Puss Thru formation, outside pairs
do a Partner Hinge os the inside four make a
right hand siar, turn it 1/4. At this point the
outsides Trade and those who can Cast fefr 3/4
while the others move up to become ends of «
poraliel OW formation.

CAST TO A LINE  (Bill Harrison) From parallel
ocean waves all step Thru. Those facing in join
right hands and Cast 3/4 while those facing out
1/4 right and Circulate 1 position to end the
movement in parallel 2-faced lines.

{more on next puge)
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What's Happening? (continued)

CHISEL THE TOP {Jim Harlow) From facing =~ . Without stopping, those in the 2~faced line (
lines of 4, the center 4 do a Spin the Top and Step. doa 1/2 Tag; Trade and Roil to end the

Thru as the ends Pass=In three times in succession. =~ movement in a Double Pass Thru formation.

This places everyone in an 8=Chain Thru set up. ' | o

Al now Slide Thru to end the movement in lines REACTIVATE (Ed Tice) A merger of the traffic

of 4 ~ facing or bock to back, or whatever - de~ paiterns for Chain Reaction and Coordinate. It
pending on the starting set up. starts from o 1/4 Tag formation (o wove between

facing couples). The ends of the center wave
CIRCULATE TO A COLUMN (Bitl Harrison) From Circulote 1-1/2 around the outside of the set

paralie] ocean waves all Circulate 1/2 position. to end standing behind the outside pairs. The
The center 4 {in an OW) Lock 1t and Hinge as wave centers, meanwhile, Pass Thru with the
the other 4 also Hinge to end in a column forma- dancer they are facing. This forms three center
tion . pairs (os in Coordinate), Without siopping,

the three pairs Trade und the inside pair of the
three and the lonesome ends move up to become
wave ends in a parallel ocean wave formation.

EASE OFF (Lee Kopmon} From parallel ocean
waves, the end dancers facing out do a Clover~
leaf type action fo end as a trailer in the final
Double Pass Thru set up. The other 6 meanwhile

Circulate forward one F;ms??ion and then furn STRIKE OUT (Lee Kopman) From parallel
(individually} to foce the center of the wave/
The movement ends in a Double Pass Thru forma=
tion,

2-faced lines, the end dancers do the action

cailed for in the command "Detour™. The

centers, meanwhile, Hinge (momentary ocean
wave). The ends of the momentary wave Fold

as the centers step forward . 2-faced lines <
facing clockwise become left hand single file
columns and vica versa.

FLARE AND TAG THE PAIR (John Inabinet)
From a "Z " formation lead dancers, followed
in single file by the trailers flare out in a 270°

arc to endside by side with the other pair in SWITCH TO A LEADER (Lee Kopman) From
their foursome in o Box Circulate formation. parailel ocean waves all first Switch to a

' Diamond (momentary twin diamond set up).
GOTCHULATE (Gus Greene) From parallel The 2 couples in the wave across the set Cast
2~faced lines or ocean waves, ends Circulate OFff 3/4 and step ahead slightly, as diamond
as centers Walk and Dodge and without stopping points Promenade forward single file to the
all Destroy the Line. next position and, remaining in single file,

they step forward and adjust to form single

JAZZ THE WAVE  ("Tweety" Tyndall) From file columns.

paralle] ocean waves, all Hinge 1/4. The ends
of the new ocean wave Circulate and again, all
Hinge 1/4 to end the movement in another
paratlel ocean wave set-up. Pardon the Gremlins Dept.

We regret to say that those plagu~ey gremlins
were back at work last month . Several typos got
through our proofing and we better clear 'em up.

RAMBLE & DEAL (John Inabinet) From par-
allel 2-foced lines, the couples facing out do

o si'fund?rd'-Whe?i & Deal c:xc.hon as those couples On page 522, add o Dosado to an OW after the
facing in 1/2 Circulate {as in Ferris Wheel) to N T
form o momentary 2-faced line in the cent Destroy the Line ‘in-the first somplefigure; add-a

| ementary cec line in fhe cenier. Trade By before the final Pass Thiru. On page 523 ¢

add a Dosdo to OWafter-the lead-off Square Thru™
&-add o Slide Thru affer-the Ist Destroy the Line.
In the 3rd routineadd a Zoom ofter the final

Destroy the Line. Sorry about that !

-~ 531 -



"CHOREQ BREAKDOWN October 1975

. NEW. MOVEMENT {Experimental)
"TAG THE LINE RIGHT=OUT (Oui’wRighf, ete.) by Bill Davis

How To Do 1tf "This command was specifically developed to establish various types of
3 and 1 lines out of a normal Tag the Line traffic pattern. From any
alfowable formation, the dancers first do « standard Tag the Line and
then each dancer individually faces in whatever direction he has been
directed according to the following rules? the first word after a Tag the
Line command tells the leaders how they are to face and the next word tells
the trailers how they are to fuce. Using this concept, one could set up o’
variety of 3 and 1 line combinations usmg the commands, Tag the Line

* Right=Out, Out-Right, In-Right, Righi~In, Oui-lLeft, Left-Out, etc.

Impressions® This command is more an amplification or extension of the existing Tag
the Line rules than it is o new basic. 1t goes afong very nicely with the
current popularity of Destroy the Line.

Choreography : From a Zero Box Ocean Wave (ZB)

Girls Trade, girls Run
Tag the Line Right-Out Equals ZERO'!

{or Tag the Line Right~in)
Destroy the Line

From a Zero Line -ZL (1P2P)

Pass Thru '
Tag the Line Right-Out

(or Tag the Line Right=In)
Destroy the Line
Swing Thru, boys Run
California Twirl

Equals ZERO!

—

Sample @ 1-3 Square Thru ....... ZB e 1-3 lead right

Figures: Swing Thru Circletoa line .......... ZL
Boys Run RL Thru, Pass the Ocean ... RB
Tag the Line Right=Out Girls Trade, girls Run
Destroy the Line Tag the Line Right=Out
Curlique Destroy the Line ..... ces0. RB
Split Circulate Star Thru oo evevnonns co.. ZL
Waitk & Dodge . Pass Thru
Pariner Trade ........ Cl-os Tag the Line Right~in
Slide Thru ..... veaeas LB Destroy the Line
Curlique . owing:They. .
Cast Off 3/4 ....v.es ZB Scoot Back
Girls Trade Boys Run (ZL) ............ ALl
Girls Run

Tag the Line Right-in
Destroy the Line (ZB) ..ALl

- 532 ~




CHOREQO BREAKDOWN October 1975

EXPLORING THE THREE AND ONE LINE

"Destroy the Line" has obviously caused many of our choreographers to take another .
look at the 3and 1line. While most get outs from a three and one line before the advent of
Destroy the Line were somewhat awkward or conirived, the traffic pattern built info the Destroy
the Line concept (one couple Wheels as the other pair Recycles) provides a smooth~flowing and
decidedly comfortable way of converting the 3 and 1 set up into a more workable box or 8-Chain
Thru formation .

Just as the introduction of the Twin Diamond formation o couple of years ago prompted
the development of a number of new commands that were designed to either establish or get the
dancers out of a Diamond set~up, it is our guess that the new popularity of 3 and 1 lines will
give rise to a similar rush to develop new movements that will exploit the choreographic possibil~
ities of thee and one line formations. The first of these to come across our desk appears on the
preceding page(Bill Davis® "Tag the Line Right~Qut") . Bill has also come up with some other
ideas along these lines =~ some new, some old =~ that we felt were worthy of your atfention.

DODGE CIRCULATE (Burleson No. 610)

This one’s been arocund for awhile. It goes like this: from an ocean wave or 2-faced
line set up, the centers Walk and Dodge as the Ends Circulate to end ina 3 and 1
line, This is probably better called directionally, but we thought we'd:remind’ you
that the combination aiready has a name.

CROSS AND DODGE (Bill Davis)

This is the obvious variation to Dodge Circulate: from an ocean wave or 2~faced line
set-up, the centers Cross Run as the new centers Walk & Dodge.

Sample e 1-3 Square Thru ......... ZB @ Side ladies Chain
Figures: Swing Thru, boys Run 1-3 Square Thru  ....coovvnone QOB
Dodge Circulate Swi ng Thru, boys Run
Destroy the Line Tag the Line~Right
Star Thru . evervnrnaennes RL Cross and Dodge
Square Thru, Trade By ... AL! Destroy the Line (ZB} ........ ALl

COUNTER FAN / COUNTER HINGE (Bill Davis)

From parallel waves or.2-faced lines, the center dancers Cast 3/4 (Counter Fan) or 1/4
(Counter Hinge) to form a momentary wave across the set and, without stopping, they
walk directly ahead and "close ranks" (drift together, shoulder-to=shoulder). The ends,
meanwhile, Counter Rotate, i.e., those facing out, 1/4 in and Circulate and those
facing in Circulate and 1/4 in. The movement ends in a 3 and 1 line.

Sample @ 1-3 Square Thru.......... ZB @ 1-3 1/2 Square Thru ZB-0s
Figures: Swing Thru, boys Run Curlique, Cast Off 3/4 ZB~os
- Counter Fan Girls Trade, girls Run
Destroy the Line ........ . CB Tag the Line-Right
8 Chain Three .......s. ALl Counter Hinge
Desiroy the Line - OPB=~os
Swing Thru, Turn Thru ALl
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! @ A NIFTY IDEA!

This might also be classified as another
"Share the Wealth" item -~ or it might even
belong in the "Sight Caller's Notebook™. it
was sent in by Carl Brandt, Fort Wayne,
indiona, and deals with a method of determ=
ining sequence when you have managed to
bring your dancers into a Corner Line (CL or
Cl-os) but you are not sure whether the
dancers are in or out of sequence . Carl
simply calls aStar Thru at that point and
then looks at the outside dancers in the re-
sultant Box formation . If the outsides are
pmred up with original partners, he knows
Ze&ro.Box (Box 1-4) and can call

it HE IS ULk

the. approprtqfe get-out. If the outsides
are NOT paired up with original pariners
(they'll have opposites!), he simply calls
"Dive Thru, Square Thru 3/4" to get the
Allemande Left.

[t often happens that a sight calier
has set up facing lines in which all are
paired up with original partners , but the
caller has forgotten the correct sequence
{or he just plain forgot to make a note of
it before he started }), He's got o ZL or o
ZL-os == but doesn't know which! Carl's
trick would work here too == all it takes is
the ability to move the girls from o Pariner
Line to a Corner Line {in or out of sequence)
-- and here's where the magic module (see
page 239) will come in handy. Call the
following routine from a ZL or Zl-os (but
you don‘t know which).:

Slide Thru, Swing Thru
Girls Circulate, boys Trade

Boys Run, Bend the Line
Right & Left Thru

This moves the ladies one position to their
right but leaves the men where they are.
If all.now have corners you have a CL (ih-
sequence) and a RL Thru/Slide Thru gets
the Allemande Left. If they do NOT have
corners (they MUST have right hand ladies
and are ou’rwof-sequence), call 1/2 Square
Thru/Trade By for the Allemande Left!

@ SET 'EM UP = GET "EM OUT!

THE "BASIC* 2-FACED LINE

While the Zero Box (Box 1-4) and the
Zero Line (1P2P) are still the most popular choreo-
gmphnc reference points for today's patter caller,
there is a ‘basic” 2-faced line set-up that seems
to be headed for o comparable degree of popular-
ity . This is the set~up that is achieved when,
from a Zero Box, a caller calls "Swing Thru
and the Boys Run".

We seem, more and more, these days o
be using this basic formation -~ especially since
Ferris Wheel and Cross Run have been on the
fringe of joining the mainstream == but we are
also noticing a tendency for many callers to
use the same set up to achieve this formation
(Heads Square Thru, Swing Thru, Boys Run).
Here then, are a half dozen ways of achieving
the Basic” 2~faced line ~- without using "Swing
Thru and Boys Run™. All the routines below start
from o Zero Box formation.

® Circle 1/2
Veer to the left, make o 2-faced line

o Curlique
Cast Off 3/4
Girls Trade
Swing Thru, boys Run
Tag the Line-Right
Boys Cross Run

® Single Circle to a Wave
Boys Trade, boys Run

@ Dosado, Scoot Back
Boys Trade, boys Run

e Dosado, Recycle
Curlique
Split Circulate

Cast Off 3/4
Boys Trade,boys Run

& Swing Thru, girls Fold
Peel Off
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e SOME CURRENT UPDATES

Here are a couple of "new" ideas we
learned about this month which were obviously
inspired by the popularity of existing commands.

FAN THE GATE (Marv Lindner)

This move is derived from the Fascinate pat~
tern that has been quite popular lately. From a
2-faced line arrangement, the end dancers Cir-
culate once and 1/2 as the centers Cast 3/4 by
inside hands to form o momentary wave across
the set. Without stopping , the centers of the
new wave will also Cast 3/4 by inside hands
{Fan) to join the 2 lonesome men in a wave as
the remaining couples simply Bend the Line,
The movement ends in a 1/4 Tag formation (an
OW between facing couples). Choreographic-
ally, Fan the Gate is exactly equal fo Fascin-
ate ~- all your routines for Fascinate will work
by simply substituting @ command to Fan the Gate
For fhe command to Fascinate! And, as a matter
of fact, dancer reaction to Fan the Gate was
even better than the reaction we had to Fascin-
ate == the Bend the Line seemed, somehow, to
be a bit more {ogical than the 1/4 Promenade
and face in required in Fascinate.

FERRIS, TRADE & WHEEL (Ron Schneider)

The directions for this movement are idenfi-
cal to those for Ferris Wheel -~ except that
those pairs coming into the middle to form the
momentary 2-faced line will have the centers
Trade before they do the Wheel and Deal . The
couples facing out stitl do their standard Wheel
and Deal pattern and the whole thing also
ends in a Double Pass Thru formation. Note the
following routines:

@ 1=-3Square Thru...cooeeecsnoose ZB

Swing Thru, boys Run

Ferris Trade & Wheel -

Centers Pass Thru ,....0c0000000 OPB
Dosado = Scoot Back

Boys Trade, boys Run

Ferris Trade and Wheel

Centers Pass Thru (ZB) ...ovuue.. ALl
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1-3 Square Thru »e000000 sere LB
Swing Thru, boys Run

Ferris Trade & Wheel

Centers Sweep 1/4

Square Thru oovuvneevansoanas ZB
Dosado = Single Circle to a Wave
Boys Trade, boys Run |
Ferris Trade & Wheel

Swing Thru, boys Run

Tag the Line

Lady go left, boy go right
Goround 1, linevp 4 --.-.- CL
RLTHYU  svessnenosvossoacan CL-0s
Pass the Qcean +scss00s4s oo ZB
Swing Thru T
Boys Run

Fan the Gate

Centers Swing Thru

Boys Trade

Girls Trade

Boys Trade, Turn Thru ... .. .. AL

1“3 Squqre Thru oooooooooooo ,ZB
Curlique '
Split Cireulate

BO‘)/S Runm ss0s000cesss000ass EPL~os

Pass Thru

Tag the Line-Right
Ferris Trade & Wheel
Centers Curlique
Boys Run

Square Thru 3/4

Separate, go round 1

Squeeze in and line up 4
Pass Thru

Tag the Line~Right
Ferris, Trade and Wheel
Centers Pass Thru (AL1)
Dosado, Scoot Back
Scoot Back Again

Boys Run oovevvnnan cesesaes CL
Right & Left Thru
Siide Thru (ZB) ovevenvennns ALl
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& "PROGRAM NOTES
{Interesting foutines in which the
Emphasis is on Mainstream or Near-
Mainstream commands)

MCOMPLETE (Finish) YOUR TAG" : ®

This little gimmick idea by Rén Schneider
first came fo our attention in 1974 and seems now
to be gaining in popularity . 11 has a certain
novelty value in a mainstream program and al-
though it is, sirictly speaking, a new command,
the dancers latch on to the basic idea quickly
and easily . Here's how it goes:

From any formation achievable by callinga
fractiona! Tag the Line (1/2 Tag, 1/4 Tag, etc.)
"Complete" or "Finish" Your Tag means that the
dancers are to walk straight ahead until ina
completed DPT formation. According to the orig-
~inal definition, it is not necessary to first achieve

the starting formation by calling a partial Tag. ¢
It is "legal™ to call "Finish Your Tag" from any
porallel wave formation -~ even if you did not
get there by first calling a 1/2 Tag the Line.
Here are a few simple routines:
& 1-3SquareThru ccovevnaranesen ZB
Swing Thru
Boys Run
1/2 Tag, Trade, and o
Finish Your Tag = Right, W&D ...... ZB
Curlique
Walk and Dodge
Partner Trade ., ...oeivvannnss .o+ EPL=0s
Pass Thru
1/2 Tag, Trade, and
Finish Your Tag
Leads turn straight back ......... OCB
Swing Thru ®
Box the Gnat +vvreeoevrocnonss OB~os
Right & Left Thru (ZB) ......... ALl
o 1-3 lead right =
Circletoa lineof 4 ..uvevnnenes ZL
Pass Thru
1/2 Tag, Trade, and
Finish Your Tag = Out
Partner Trade  ...covrvnnnconas ZL~os
Cross Trail  .......0... covoeas ALl

Qctober 1975

1-3 lead right

Circletoa lineof 4 ......... Zi
Pass Thru

1/2 Tag, Trade, and

Finish Your Tag = In

Box the Gnof sveeecerscacoass ZL
Right & Left Thru ......... ... Zl-o0s
"Pass the Ocetn cvveveennnns ... RB

Swing Thru, boys Run
1/2 Tag, Trade, and
Finish your Tag - Right

Wheel & Deal e vveevennrcennes RB
“Swinig Thew; boys Trade
Turn Thru o oo inennnn. seeeo AL
1-3 lead right
' Circletoa lineof4 .......... ZL
Pass Thru

1/2 Tag, Split Circulate, and
Finish Your Tag - In

Star Thru, centers Pass Thru ... .
Swing Thru, boys Run

1/2 Tag, Scoot Back -
Finish Your Tag=Right,W&D. .... CB-os
Square Thru 3/4

CB-os

1-3 Square Thru ...vevennnnn.. ZB
Curlique

Finish Your Tag - Rzgh?
Ferris Wheel

Centers Pass Thru
Curlique

Finish Your Tag - Right
Whee! & Deal (ZB)

4 ladies Chain 3/4
1~3 Square Thru
Curlique, Scoot Back

Finish Your Tag = Right

Wheel & Deal oovvvevenennn..
Dive Thru, Pass Thiu
Curlique, Split Circulate

Finish Your Tag - Right

Wheel &Deal ....ooiionins. OPB=os
Swing Thru, Turn Thru .......

aaaaaaaaaaa

ooooooooo
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e BRAIN TEASER
For the Choreo Puzzle Fan

October 1975

(Share the Wealth {continued)

@

We had just about decided to retire
this puzzle~page feature for a while, when
Fred House (Albuquerque, N.M,) sent us
a problem that we felt might be of interest
to the many choreographic puzzle buffs
around the country . As has been the case
with many of the posers we have described
in previous issues, this one also deals with-
the "Technical® phenomenon. Here ‘tis:

Construct a 1/2 Technica! Zero.

That'’s it. Simple, eh? Give it a try.

What Fred is {ooking for is a routine that

~ when repeated in either a mixed partner °
pairing arrangement = or in a same partner

pairing arrangement - will result in a

Technical Zero, i.e., the choreographic
arrangement of the dancers is the same as

it was in the beginning, except that the

. ends and centers (or outsides/insides) have

been interchanged .

Get out the dolly board and have
a go at it == it’ll be fun, and be sure to @
let us know your answers.

@ SHARE THE WEALTH

Subscriber Tom Crisp (overseas)
sent ing fistful of routines featuring
"Fasecinate™. Try these on for size:

@ 1-3 Promenade 1/2
Lead right, circle to a line ... Zlwos
Square Thru L :
Teade By oo0vunnnn seu e oeoso RB-ps
Swing Thru
Boys Trade
Boys Run
Fascinate
Centers Swing Thru
Turn Thru e v eveeneenreonnas

1-3 lead right : .
Circletoa lineof 4 ....... cenee. ZL

Pass the Ocean ...... R CB-os
Swing Thru '
Boys Run

Fascinate

Centers Pass Thru, oo cevvnonns .. CB
Star Thru sbesssearaaenay. OL
Pass the Ocedn cvvvvinsvninss .. RB=gs
Swing Thru

Boys Run

Fascinate

Centers Pass Thru .......0.v.... RB

Pass Thru again couvnvennnn., .. ALl
1-3 Square Thru ......... beeess £B
Double Swing Thru ....oveuunss OB~os
Girls Run

Fascinate

Centers Pass Thru

Star Thru, California Twirl ...... EPL
Pass Thru

Wheel & Dgal

Centers Square Thru 3/4 ...... . ALl

1-3 Square Thru (Dosado) ... ..... ZB
Star Thru

ooooooooooooooooooooo

7 Pass Thru

Boys Run -

Swing Thru
Boys Trade

Girls Trade
Centers Run
Fascinate

Boys Turn Thru oo vvvvvvunnnaae,

Note:

Check again the movement "Fan the Gate"
listed in the "Update™ section (page 535
of this issue). All the above routines
will serve double duty if you simply sub-
stitute "Fan the Gate" wherever "Fascin~"

- ate" appears above. As noted, the two

movements are equal to each other.
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o SIGHT CALLER'S NOTEBOOK

WORKING WITH “ARKY_»STYLE " FORMATIONS

In the past couple of months we've had the opportunity to work with a lot of callers in
“various caller clinics and caller schools around the country. We have thoroughly enjoyed our
" participation in caller training programs in Louisville, Kentucky, Grand Junction and Denver,
Colorado, Durhom, N.C., Phoenix, Arizona, and of course, at our own school in Fun Valley, -
" and we especially appreciated the opportunity of meeting so many of our subscribers for the first
“time and we were grateful for the opportunity to work with you all.

_  In all these programs we found, as usualy, that there was a great interest in exploring the -
-techniques of sight calling. Our presentation: in this subject was always enthusiastically received
and ‘it - consistently achieved the greatest interest in our audiences -= especially when we worked
with individual students in a variety of sight calling problems and exercises. It was also interesting
for us to note that the so~called "Arky" formations continue to plague student callers who have not
yet mastered the techniques of visual dancer manipulations. Time after fime we observed students

- _get themselves into Arky predicaments and flounder helplessly as they tried to resolve the square,

and we therefore feel that this might be a good time to review some of the simpler means of "De-
Arkifying" the square when the dancers are."Arkified". (Some of our long=time subscribers might
want to check back to o feature on Arky formations that appeared a number of years ago: Page 129)

Let us first determine what the term "Arky" means. In symmeiric choreography, square dance
formations are generally said to exist in three basic partner arrangementss. "Normal" or "Regular”
set-ups define those formations in which the pairs or couples are arranged with the man in the left-
hand position and the girl in the right-hand position. The reverse of this - the lady in the left~
hand spot and the man in the right~hand position is called "1/2 Sashayed™ formation. All other
arrangements, in all the possible boy~boy/girl~girl configurations, are identified as "Arky™. And,
when working with symmetric choreography, only four "arky" arrangements are possible . Note the
diagrams below: ﬁ =BOY O = GIRL

o 3388 33Bh adda danéd
B

0
30X 00 D0 BOoO D00g 0OBO
ARKY Dd0-0 OO0 og DO 0O Gapo

1. 2. . a 3. 4,

Note that in both the line and box arrangement shown in the diagrams, the relative location
of the boys and girls are the same in each category -- all that changes is the facing direction of each
dancer . - It is obvious that the same Arky set-ups could be made to apply to other formations (Trade By -
Double Pass Thru, etc.) by simply changing the facing directions to achieve the desired formation.

- 538‘- | | (continued on next page)
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Arky Formations - {continued)

Most sight callers, when confronted with an Arky arrangement, will usually try to
maneuver the dancers into a more workable "normal "dancer set up before they begin the neces-
sary "people~moving" manipulations that may be needed to resolve the square. Experienced
callers have generally learned to do this ad=lib or strictly off~the-cuff. Beginners, on the other
hand, might do well fo study all of the various line/box arky formations with which he might have
to reckon, and to then fearn some simple routines that will convert them to "Normal" set ups. The
routines below will bring the dancers from the listed Arky formation into a "Normal" arrangement .
(It is not necessary for lines to remain lines or boxes to stay boxes as long as the couples are in the
standard boy-gir! pairing.

1 From this Arky Line:

Use this Conversion

From this Arky Box:#

Use this Conversion: .

Ends onlty Star Thru
{or centers only Box

Star Th Swing Th
Q O U D C:ritersr%qss Thru O 'O D" E] B:;??iun "
D D O O OR(OE' CCI!EF..TWE!’I) D" ﬂ O—-'O OR... .

Dosado, Scoot Back
Centers Trade

Ends only Box the

the Gnat) Boys an
Star Thru Swing Thru )
U Q Q Ficst couple left - 8. 4 TFE3 O Boys Run -
O m m Next couple right O"'O D“"a Calif. Twirl |
OR... o : "OR, ..

Dosado,; Scoot Back, |

‘Line-Right,Bend
the Line

Gnat Swing Thru
Scoot Back
Boys Run
Pass Thru Dosado,Scoot Back
D Q O u Tag the Line ~In D"O O"'U Boys Run
- Pass Thru P~ '
ﬂ 0 C D " Tag the Line-Right D°O O"’G SURKERE
--Bendithe Line ‘ ' Curlique
OR 3 Swing Thru
Swing Thru,Spin
the Top,Boys Run
g Spin the Top,Swmg | Curligue
Q m D Q Thru,boys Run O’G D’O OR.
EBAG o oapo ..
ass Thru, Tag the Cn
Boys Run :
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CON TENTS THIS MONTH

® tht s Hcppenmg Peeoennnes:

New Moyements.
- Exchonge the Diomond. ... Page 542
- Destroy / 3&1 Variations . ,Page 545

® Progrom Notes
- A Touch of the Unexpected. .Pg.544

- ® Share the Wealth »...0...... Page 547

® Brain Teoser (Solution) ...... Page 547

@ Sight Caller’s Note Book
~ Colling Methods ........ Page 548

“facing out or 2=faced lines;
" Hinge . Without stopping, the new cenfer 4

T
TRy

WHAT!'S HAPPENING ?

No question about it, Destroy the Line

" was the most popular workshop movement this

. past month., Everybody s doing it and you can
just about call it "cold" to a mainstream floor
with very good odds that most of the dancers
will do if == it has been that popular ! We

“also note, however, that Ferris, Trade & Wheel
.and Drift Around have also gotten a good workout
:on the workshop circuit.

The new moves, as you might expect were

~jam=-packed with Destroy-3&1 type variations
-plus @ number of Drift Around variations, too.

‘We're letting you. take o good long look af

some of the 3&1 / Destroy ‘ideas (see page 545)

- 540 -

plus a new dmmond ide caiied EXCHANGE
THE DIAMOND . But there were also an ex-

ceptionaliy large number of other ideas as

~well . Here they ares

CH!NQUAP N {Nonie Moglia} From lines
all do o couples

Weathervane 1/4 as the end couples move up
to form a momentary 8-in~line. Each four-
some now does its own Wheel & Deal o end
in facing lines of Fous .

‘COLLIMATE (Bill deas) From pchEiel OWs

or. 2-faced fines, off Circulate 1/2. The center
wave or 2-foced line does a Lock It followed
by a:Single (or Partnet) Hinge. End dancers

meanwhile also do'a Single {or Partner)

Hinge and then arm tum 1/2 to form columns.

CROSS OUT (Bob Kuss) From on OW, the
centers Cross Run and Cast Off 3/4. They

then walk ohead in single file (Finish the
Tag) and step up to form a 2-faced line,

‘,DIA-L, THE :SQUARE _(Hugh Ar,mstmng)‘

From o squared up set, designated dancers

~.Cross Trail and face out as the others Pariner
Tag to ;om the actives os line ends {facing

out)., All now qufner nge fo form pomi!el
ocean waves..

DRIFT-TYPE VARIATI ONS

Seveml var:ahons based on -ﬂwe Drift Around

e

(More on next poge)



 FAN THE DIAMOND (Al Vesper)

CHOREO BREAKDOWN

What's Happéning? (continued)- o

- idea were noted fhls monfh

Drift to A Diamond : Afl comp{ete the
first 1/2 of Drift Around. Zoomer. becomes
wave center and Folder becomes an end

{point).

Drift & Dodge Couples. sfundlng back-fo-
back: the right-hand leader Zooms as left
hand dancer dodges into vacated spot to
end in a Box Circulate foursome.

Drift o a Wave: All do a Drift Around
but blend into an ocean wave .

Left Drift Around Left dancer Zooms
as right dancer Folds.

Drift Around-Roll: Afl Drift aroynd and

then Rollin continuation of body flow.

From any
diamond formation, the centers Cast 3/4 and .

“the ends move up 1/4. (centers remain cen-
ters and points remain points).

GENERATE THE COLUMN (Dick Bayer) From
¢ Zero Line (1P2P) + Curlique formation, each
mon lead a Recycle with the girl at his side to

- set up a stuggered 2-faced line. The lead

- couple now does a Turn and Deal to fall in
behind the couple next to them . As couples they
then move up (as in 1/2 Tag) to form parallel -
2-faced lines.

GRAND ALTER THE WAVE (Al Vasper) From

a Tidal Wave formation alf Swing 1/2 and then

. the center é Cast 3/4 as the 2 lone ends turn -
straight back . All now Grand Diamond Circu-
late 2 positions and then all Grand Flip the
Diamond to form another Tidal ane (left hand)

RIP OFF (Kip Garvey) Another Drift Around
variation. From any 2-couple set up in which
all are facing the same way but one pair is be~
hind the other, the lead couple does a Drift
Around as the trailers do o Walk & Dodge action
(man's position walks, girl's position dodges).
From a 2-faced line set up, it ends in 3 & 1
fines.
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. ROTATE & WHEEL (Dave Abbott) From
a 2-faced line standing between 2 couples,
the couples in the 2-faced line move ahead

- November 1975

and do a coupl es Pass Thru with the outside
pair. The new inside 2 form a momentary fwo~
faced line in the middle and Wheel & Deal

as the new outsides also Wheel Around to
face back in. Ends in a Double Pass Thru
formation .,

ROLLI=TAG (Hal Posey) From a Trade By

~formation, the 2 right~hand dancers in each

foursome Rolls right 3/4 (270°) as the 2 left-
hand dancers 1/4 Right and walk straight
chead . Ends in parallel ocean waves.

 SCATTER CIRCULATE (Al Donahue) From:

parallel 2-faced lines ends facing out Fold
into adjacent position as centers facing out
Cross Run to the far end of their own fine,
Centers Facing out, meanwhile, Circulate
forward one position, as the centers facing in (

" Circulate on the diagonal (passing right
- shoulders with their counterparts) to end faging

out in paralle! ocean waves.

SWING BACK (Denny lantz)  Fromany
ocean wave set-up, all swing 1/2 by inside

hands and new centers then turn back to end
in a 2-~faced line.

TURN & CAST (lvan Midlam) Facing couples

Turn Thru and continuing body flow give a

left to partner and then Cast Off 1/2 way and

a bit more to blend. into a left~hand ocean
. wave.

YOU ALL : add "You All"fo any command

- ending in OWs or 2-faced [ines fo mean the
" centers Hinge as the ends Turn Back thus form=-

ing a diamond .

Note: Bill Harrison, author of Circulate to a

* Column (listed in What's Happening last month)

has asked that we mention that he has changed

- the name to "Advance to a Column”.
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o NEW MOVEMENT (Experimenial) |

EXCHANGE THE DIAMOND (Lonnie Sturges, Columbia, SC)

How To Do lt: From parallel ocean waves, center duncers furn 1/4 by inside hands (Single
Hinge) as the end dancers Circulate forward 1/2 position , This forms a mom-
entary formation with a 4-dancer diamond in the center flanked by fwo
Mnini-waves" or 2-hand stars on either end, Without stopping, those in

in the diamond do a Diamond Circulate as those in the mini-waves Trade.
This forms a temporary 4-dancer left=hand wave in the center; these wave
dancers now Cast Left 3/4 as the ends step up to become the ends of 0~
new parallel ocean wave formation (approximately 8 counts),

Impressions: This movement is in the fradition of Motivate and might just have some
interest for your workshop dancers. Our dancers commented that it had a
very busy feel o it and that it required fast responses to recognize the
various intermediate formations. We observed, however, that it only took
one or two easy walk=thrus to "nail it down" in the dancers' minds.,

| C.horeo‘gfcphyf ) From a Zero Box (OW)

Exchange the Diamond
Swing Thru (OB) :
Right & Left Thru Equals ZERO
Dive Thru, Zoom .
Pass Thru

From a Zero Box (OW)

Exchange the Diamond
Boys Run

Couples Circulate

Wheel & Deal Equals ZERO
Dive Thru

RL Thru, Pass Thru

From a Zero Line = ZL (1P2P)

Right & Left Thru

2 ladies Chain

Pass the Ocean
Fxchange the Diamond
Boys Run, Bend the Line

Technical ZERO
{ends become centers
and vice versa)

From a Zero Line -~ ZL

e fbermg | Coprr T bne 21
ang © to Zero Box (ZB)

Spin the Top, Triple Trade
RL Thru, Slide Thru

- 542 - (more on next page!)
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Excharse the Diamond {continued)

Sample Figures

@ 1-3Square Thru coeconvonnns . ZB
Curlique
Walk & Dodge
Partner Trade -..eveavsaneaas EPL-os
Pass the Ocean . ovvvvvvraasasn OCB
Exchange the Diamond
Boys Trade
Boys Run
Wheel & Deal +.ornonnnnasones ZB
o 1-3 1/2 Square Thru ...... vsses ZB=0s
Curlique .
Cast OFF 3/4 +.ovvvnnnn viveens ZB=0s
Exchange the Diamond
Scoot Back .....enuonse veesos . CB~os
Recycle (AL1) .............. ZB
Swing Thru
Exchange the Diamond ........ ZB
- Swing Thru
Scoot Back ....ovveiinninn , OCB~os
Recycle (ZB) ..ovvvvvnnnnnn, ALl
o 1-3SquareThru........... ... ZB
Spin Chain the Gears ........ ZB
Exchange the Diamond
Boys Run
Boys Circulate
Girls only Walk & Dodge
Destroy the Line ...oc0oevnnsn OB~os
Dive Thru :
Square Thru 3/4 ........ . ALl
@ 1-3 lead right, circle to a line ..ZL
Curlique
Transfer the Column
Exchange the Diamond
Boys Run (ALD) ....oovvinienn, ZL
Pass the Ocean  covvvveneneos CB~os
Exchange the Diamond
Boys Run
Boys Circulate
Wheel & Deal (ZB}) .......... ALl
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P
1-3 Pass Thru
Separate, go round one
Squeeze in, line up 4
Pass Thru
Whee! & Deal
Zoom,
Boys Pass Thru
Dosado
Scoot Back
Exchange the Diamond
Same sex Trade
Centers Trade
Centers RUn cvosvssnssssoans EPL-os
Pass Thru
Wheel & Deal
Everybody U=Turn Back
Centers In, Cast Off 3/4
Pass Thru
Wheel & Deal
Zoom (
Girls Pass Thru ‘
Dosado
Scoot Back
Exchange the Diamond
Same sex Trade
Centers Trade
Boys Run
California Twiel ....... - EOL=-os
Pass Thru
Whee!l & Deal
Centers Square Thru 3/4 ..... AL!
SINGING CALL (Corner Lady Progression)
Head 2 you Square Thru
Four hands you know
Doso{do the outside pair and make
a wave you go
Exchcnge the Diamond two by two,
move it all around
When you're done, Swing Thru, boys
Run right & when you do
Wheel & Deal, the corner Swing , swing i
her hlgh and:low (
Allemande; ‘¢'mon back, partner Promeno.
(add 16-beat Tag)
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» PROGRAM NOTES
{Interesting routines in which the
emphasis is on Mainstream or Near-
Mainstream commands) |

A TOUCH OF THE UNEXPECTED

Most collers are oware that calling o
standard mainstream command when the dancers
are in o position or orrangement from which that
- command is not usually called is one of the best
ways to create interest and variety in a patter
program . It is o foirly safe bet, for example,
that just about every caller in the world has,
at one time or another, deliberately confounded
his dancers by calling a plain ‘ol ordinary Wheel
and Deal from lines facing in (rather than back-
to-back -= and while that may be a bad example
of what we're suggesting, it does illustrate the
kind of thing we have in mind. (The example
is bad because in order for an unexpected com=
mand of this type fo be effective, the dancers
should have o reasonable expectancy of com-
pleting the movement successfully and everybody
knows that the average mainsiream dancer can
be expected to "blow” o call o Wheel & Deal
from facing in lines.)

The basic idea of using unexpected com-
mands is an intriguing one, so we searched
through our files and came up with o number
of routines which feature mainstream Basics in
unusual or unexpected situations that your
dancers should have little difficulty in ac~
complishing.

Give these a try and see if don't
agree:

@ 1-3RL Thru
Same to lead to the left
Circle four and break to a line ... ZL
 (see what we mean ?)
Pass Thru
Tag the Line - .
Centers In, Cast Off 3/4
Ludies center, men Sashay
(to the left, boys!) ....vvvnui AL!
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Allemande left like an

Allemande Thar _
Go forward two and from that star
Shoot that Star, Alamo Style '
Balance there and Swing Thru
Bajance again
Boys Run
Wheel and Deal
...0othe Comer ....coovvusun. ALl

1-3 lead right and Circle four
Head men break, go home alone
And leave 2 lines of 3

Lines of 3 Dosado to an OW

Swing Thru

Boys Run ri ght and Wheel & Deal
Pick up the lonesome man, circle 8
Four boys Pass Thru

Separate, go round on

Squeeze in and line up 4

Pass Thru

Wheel & Deal..... esesossenas ALl

4 ladies Chain 3/4

1-3 Square Thru ...oveevnnonn. CB

Centers In, Cast OFff 3/4

Centers Pass Thru

Cast Off 3/4

Same=-sex couples put an arm around
each other's waist

. As couples Dosado

As Couples Swing Thru

As couples Spin the Top

As couples Pass Thru

Do a regular Wheel & Deal

Let go and all 4 girls Swing Thru

Turn Thru seoveevnornreonsnn, ALl
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o DESTROY,,.DESTROY...DESTROY...

The impact of Destroy the Line in the last 6 or 8 weeks has been nothing short of overwhelm-
ing! Even the initial bad reaction to the name seems to be graduaily subsiding and the command
has become the number one move to consider when a caller starts to think about what to call at his
next workshop dance. Everybody = but everybody ~ has been Destroying the Line and, predictably,
3 & 1 line variations were not very far behind. We received a 1/2 dozen in the mail this month and,
as is our custom, we're listing ‘em below for your interest and consideration. We don’t necessarily
recommend ‘em you understand ~~ you gotta make up your own minds about that =~ but since we're
strong believers in the reality of "different strokes for differeni folks”, we think you might want to
at least be aware that the variations have started to appear, It will probably happen that many of
you won't find anything of interest in the movement's listed below == but it could just happen that

some of you will!

it has, of course, all happened before {and no doubt will againi). Remember the flood of
Diamond variations that suddenly popped up out of nowhere when Diamond Circulate first came to
our attention? Any time a new idea achieves such universal acceptance in so short a period of fime
it is bound to stir up the creative juices of the many caller~choreographers who enjoy working on
this sort of thing and the variations are inevitable. This is the way of things and it is nothing to
worry about . This is where the good ideas come from. The good ideas survive and the poor ones die
and "twas ever thus"., At this particular point in time, 3&1 Lines and Destroy the Line ideas are
going to be seeing a lot of action and we think you ought to know about ‘em. Here's the current

crop:
DESTROY THE FERRIS WHEEL (Don Beck, Boxboro, Mass.)
From an appropriate 38] line arrangement (the "couple” must be facing in), those in the mini-

. wave do a Recycle~type action as those facing'in do their part of a normal Ferris Wheel, i.e.,
they walk forward (momentary 2-faced line) and Wheel & Deal with the ones they meet .

@ (from a ZB-OW) @ 1-3 Promenade 1/2
- Girls Trade, girls Run Lead right, circle to a line
Tag the Line RL Thru & Rollaway
Boys fuce right, girls face in Curlique, center 4 Walk & Dodge
Destroy the Ferris Wheel Same 4 Pariner Trade
Centers Pass Thru (ZB)...... ALt Destroy the Ferris Wheel
Centers Turn Thru ...s......ALY

(NOTE: This idea has also appedared elsewhere as "Cycle~Ferris Wheel”. We are showing
it here as named by the author).

DESTROY THE COLUMN (Leonard Compton, Westfield, ind.)
From right hand columns, all Circulate once and 1/2 {os in Coordinate). The center 3 pairs
now Cast right 3/4 forming a momentary 4~hand left hand wave in the middle flanked by a
"couple®atreach end (side by side 3 & 1 Lines). The couples then Promenade 1/4 and face
in as the mini-wave pairs in the middle do a Recycle action to end the movement in a Double
Pass Thru set-up.

@ 1-3 lead right, circle to a line “ @ 1-3 Square Thru, Circle to a 2-faced Line
Curlique Couples Circulate, Bend the Line
Destroy the Column _ Curlique, Destroy the Column
Centers Pass Thru....... ALl Swing Thru, Turn Thru...... ALl
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Destroy the Line / 3&1 Line ldeus (continued)

DESTROY THE TOP {(Paul MeNutt, Birmingham, Alabama)

From a Tidal Wave formation, the center 4 Spin the Top os't

he end pairs Single Hinge. Without

stopping, the center 4 Step Thru and join right shoulders with the oufside two fo form momentary
3 and 1 lines. All now Destroy the Line.

&

1-3 lead right, circle to a line @

Dosado to o Tidal Wave
Destroy the Top

Qutsides Dive Thru
Square Thru 3/4...... ALl

1-3 Square Thru
Swing Thru, boys Run
Bend the Line , Dosado to Tidal Wave
Destroy the Top

Dive Thru, Pass Thry
Swing Thru, Turn Thru..

SCOOT 'N SLIDE (Nonie Moglia, Castro Vailey, Calif.}

From parallel ocean waves ali step ahead as in Scoot Bock. Centers Turn Thru as outsides
face each other and Slide Thru. End up formation will be waves, 3 & 1 lines or lines of 4

back~to~back, depending upon starting arrangement .

@

1-3 Square Thru, Dosado to OW . @
Swing Thru

Scoot 'N Slide
Wheel & Deal

Girls Turn Thru.. ...

.. ALl

Side ladies Chain right

13 Square Thru, Dosado to OW
Secoot N Slide, Swing Thru
Scoot "N Siide, Destroy the Line
Centers Pass Thru.,....ALl

REPAiRTHE LINE (Nonie Moglia, Casiro Valley, Calif.)

~From parallel 3 & 1 lines all Cast OFf 3/4 and then the end dancer in the mini-wave Runs
around the adjdcent dancer to end in lines of 4 facing or in 2-fuced lines depending on the

initial set-up,

Q

=]

1-3 Square Thru

Swing Thru, boys Trade

Boys Run, girls Walk & Dodge
Repair the Line (ZL)

Star Thru, Square Thru 3/4.. ALl

RE-MAKE THE LINE (Granada Hills, Calif.)

1-3 lead right, circle fo o line
Pass Thru, Wheel & Deal
Centers Pass Thru (OPB=os)
Swing Thru, boys Run

Girls only Walk & Dodge
Repair the Line (RL}

Square Thru, Trade By.,.ALl

From parallel waves, 2~faced lines or 3 & 1 lines, the ends Circulate one position as
the centers fuce each other and do a Partner Tag-Right to end in poraliel 2-faced lines.

o

1-3 Square Thru

Dosado to OW

Girls only Walk & Dodge
Re~Make the Line

Ferris Wheel

Centers Star Thru

Cross Trail...oeuse ALl

" 1=3 lead right, circle taw line
Pass the Ocean
Re~Make the Line
Couples Circulate
Whee! & Deal {ZB).....AL!
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o SHARE THE WEALTH

This month's mail bag produced a number
of interesting ideas and we'll pass 'em right
along:

George Spelvin (Happy Valiley, Calif.)
sent in o Ferris Wheel routine that he uses as
an equivalent for the oft-called combination,
"RL Thru, Dive Thru, Pass Thru". It goes like
this:

@ Swing Thru, boys Run
Ferris Wheel
Centers Sweep 1/4
Curlique
Walk & Dodge

Call the above routine from a Zero Box and + -

you get a ZB-os. lts a neat way diversifying
your Chicken Plucker patterns !

We had a call from Hal Posey (Reynoldshburg,
Ohio) and he told us about a ZB get—out that he
ran across. From the standard ZB get-out where
you call RL Thru, Dive Thru, Square Thru 3/4
to the Allemande Left, Hal calls the following:

(From o Zero Box)

® RL Thru, Dive Thru
Swing Thru, boys Run
1/2 Tag-Left (AL!)

Another interesting version of the same idea
might be:

From a Zero Box:

@ RL Thru, Dive Thru
Swing Thru
1/2 Tag and Scoot Back
Scoot Back again (ALY

And finally, we had a note from subscriber
Gene Trimmer {Manifa, Ark.) describing o
Teacup Chain variation he calls "Grand T",
From o static square, the men begin by making
o right hand star and turning it 3/4 to turn the
otiginal right-hand lady by the left. The men
then go to the girl on the right {original opposite
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lady) to turn her right. The men now go (
back into the middle to make a feft-hand
star which they tirn. 1~1/4 times to their
original Corner girl. They turn her by the
right and go directly to their original part-
ners and, turning her by the left a full
turn, the send the girls into the middle

to repeat the same action the boys had just
completed. The girls star right 3/4, tum
the boy they meet left; they go directly to
the next man to turn him right; they then
star left in the middle 1-1/4 to turn that
man by the right; then back to their origin-
al pariner for the Courtesty Turn.

o SOLUTION TO LAST MONTH'S
BRAIN TEASER

The puzzie last month asked you

to construct a 1/2 Technical Zero. It re~

quired a solution in which a command or

series of commands swhén repeated would (
produce a Technical Zero, i.e., the end-
up formation and choreographic condition
would be the same as the start~up position
except that ends/centers or insides/outsides

_had been interchanged . 1t was necessary,

of course to stipulate whether the routine
worked from either a same partner or mixed
partner pairing arrangement .

The puzzle’s author, Fred House, Al-
buquerque, N.M, pointed out that any non-
sex orientéd routine which, when called two
times ended in a 4-ludies chain effect plus
a change of actives would produce a 1/2
Technical Zero for the pariner pairing in
which it was effective. For example:

From o Same Partner Box (ZB, CB,.OB, RB, etc.)
the following routine is a 1/2 Technical Zero:

2 Swing Thru
Centers Circulate
Centers Trade

Jay Klassen, Sunnyvale, Calif. sent in another (
correct answer: (From the same sef-up as above)

® 8 Circulate and Spin Chain Thru
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o SIGHT CALLER'S NOTE BOOK

SOME COMMENTS ON CALLING METHODS

While we sometimes tend to classify square dance callers according fo the particular calling
system they seem to favor ("Sight Callers", "Readers”, Mental Image Collers”, "Module Callers”,
etc.), it would be a mistake to interpret such labels too literally. You will sarely find a caller
today who regularly uses one calling system or method to the fofal exclusion of all the others.

Almost every caller we know admits that while he prefers one particular calling method over
any or all of the others, he nevertheless finds it necessary to also employ techniques == on a fairly
regular basis == that are associated with other patter systems. it would be difficult, for example,
to find a modern caller who does not routinely "season™ his patter pragrams with o variety of com=.
pletely memorized "set-piece” routine or hash breaks. Similarly, those who claim 1o be sight callers
almost always include memorized set-ups, get=outs, zeros, equivalents and other modular construc~
tions as an integral part of their patter presentatiors, while many so~called "Module" callers often
discover that they have inadvertently left out a crucial command from a favorite modular routine and
they must then "sight" their way to an accurate Allemande Left. And even the:most proficient callers
in the business have been known to occasionally sneak a mid=tip peek at a cue card when they are
working with unfamiliar material . '

It is therefore advisable and profitable for today's caller to know as much as he can about
alf of the calling systems in use today and to also know both when and how to use them with maximum
effectiveness . Every calling system has pros and cons == they all have advantages and disadvantages
and we felt that it might be interesting, this month, o pass along some of our own ideas on what the
various pluses and minuses actually are.

Straight Memory: This method differs from modular caliing in that the caller memorizes a
complete dance rather than the. various "building=block” segments with which that dance is
constructed . It used to be that such memory calling was the only calling method that a caller
could use and the old=time callers studied their craft by committing fo memory a number of
set-piece dance routines that had names like "Forward Six™ or "Yucaipa Twister" or "Triple

- *Duek™, .etc. The old=time dance usually appeared in the form of carefully rhymed poems and
a caller had to memorize ‘em word=for-word . It was the rule, in the eorly days to simply eall
such poetry twice for the Heads and twice for the Sides and youd.have o compléte patter tip.
Learn 8 or 9 poems and you could call a complete dancel  While some form of memorized
calling is still o basic part of just about every modern caller’s stock-in-trade, it is no fonger
practical for him to learn (memorize I} the complete :evening’s dance that he is expected to
call today .Today's daniéersthave been conditioned fo expect (dnd enjoy !) o considerable amount
of choreographic variety and it is no longer feasible for a caller to memorize each and every
figure or routine that he calls.

Reading: Another way of calling "set-piece" dances is to read them from notes or cards while
the caller is calling. Despite the fact that most callers frown upon the practice and generally
regard it as cheating, there are, nevertheless, a number of successful callers who regularly
read most of their patter presentations. The obvious advantage of this method is that it takes
hardly any work or practice and is relatively easy to accomplish; also, it leaves the caller

free to concentrate most of his efforts on programming and on the selection of interesting and
fun-filled dances to read to his doncers. The disadvantages, on the other hand, are many and,
in our opinion, they far outweight the advantages. Aside from the fact that it is extremely

~ 548 ~ {more on next page)



CHOREO BREAKDOWN November 1975

Calling Methods {continued)

- difficult to call a.wellztiméd donce with one’s eyes glued to one's notes, you also lose the
“ability to correctly assess ond evaluate your dancer’s reactions ond responses to your calls
~ and without that, o coller cannot tell if he is succeeding or failing =~ he cannet know if he
ismaking it = or faying an egg! Most calfers unhesitatingly agree thot reading one’s calls is
the feast effective and the least professional calling system- that o modern caller may use.

Sight Calling: A sight caller hos the ability fo resolve the squares using techniques that are
essentiaily visual in nature. A sight caller, in other words; hos the ability to maneuver and
manipulate his dancers into choreographic conditions or configurations from which he will be
able to call an accurate Allemande Left, Right and Left Grand or similor gei~out. Such callers
have the obility to call completely ad-lib; they can improvise dance routines in o totally free-
wheeling manner and can ifvent their owrv patterns while they are caliing secure in the knowl-
edge that they can come up with an accurate Allemonde Left whenever they choose. Such on-

- mike "looseness" represents (in our own opinion) sight caflings greatest vsset os well as its
greatest liability | For once a caller learns how fo sight cail, he must then constantly guard
against the tendency to trust himself to invent, on the spof, the best possible donce he is
capable of calling. It often happens that a sight caller relies so heavily on his ability fo im-
provise that he no longer finds it necessory to plan or to pre-program his dances == which we 7.
feel is compurable to expecting that you will paint the Mona Lisa every time you doodle. We
are also concerned that when a sight caller uses visual techniques extclusively, he becomes
more concerned with achieving an occurate Alfemande Left than he is with the problems of
getting there in the most interesting and exciting way possible . The dancers somehow become
his tools and we can't help but feel that it really should be the other way around !

Modular Calling:  This patter system has, in recent years, attained the highest increase in
caller acceptance from among all the other systems combined . it is o system in which a caller
memorizes short choreographic combinations that have been designed to corry the dancers from
one known choreographic state or condition to another They are usually clossified according
to the particular function or application they serve (zeros, equivalenis, conversions, set-ups,
get-outs, etc.) and each module may be used as a sort of building block »~ o device that o
caller may use to construct his patter programs. Because they permit easy programming and
they can be used interchangeably, they offer today's caller a degree of programming versa-
tility he cannot achieve when using visual techniques alone. They don't pose nearly the
memory problems that a straight memory caller must confroni . Modules are usually short {6 or
less moves) and their specific funciion usually serves as o convenient memory “hook™. 1t is
still easy, however, for a caller to sometimes forget to include a critical command in o
modular routine == sometimes without even knowing it ! == and in such cases it is important
for a caller to also be able to use and employ the basic techniques of the sight caller.

Summing up, we see that while just about every caller still does a cerfain amount of straight
memory calling (and possibly even a bit of out=and=out reading once in o while) these techniques
have become impractical as a primary cafling system . Most modern callers rely on a combination of
both Modular and Sight Calling techniques. How much of one and how much of the other depends
on the nature of the dance being called (class, workshop, party, festival, etc.), as well as upon
the caller's own preferences. And this, of course, is a decision that each of us must make for
ourselves. ‘
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'WHAT'S HAPPENING ?

Although we are dwziﬁ?& of a slight de=-
crease in popularity, we still feel that Destroy
the Lirie has continued to receive a lot of work=~
shop attention this past mghth = both mainstream
and advanced dancing situations. Drift Around
is also gefting o strong play and is coming on
very strong.

~ The new moves confinue fo come in at
the same old pace =~ maybe even more than
usud! == and we had a slew of 'em to lock af
this month. We're featuring two of them in this
issue: "Spin Chain Back" because it had a
first rate dancer reaction, and "Ping Pong Cir=
culate” because it offers a new concept in do-
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a Circuiate traffic pattern. Also, the Cal-
lerlab Quarterly Selections were releaséd this
month (just one this time: "Lockit") and, as
is our custom, we're providing a page of
sample routines,

Here's the rest of the crop for this month?

CAPTIVATE (Andy Cisna, Elkridge, Md.)
From a 4-dancer ocean wave, all doncers
begin by doing a Single Hinge and, without
stopping, they Box (Split) Circulate once and

a half (temporary diamond) and then the centers
Hinge again to form a 2~faced line to end the
movement

CHASE (Right-left) Lee Kopman. Normal
couples back=to-back do a Drift Around ac-
tion “but the girls instead of Zooming full around
to face back in, remain facing out. Without
stopping all now Walk & Dodge.

DISSOLVE THE DIAMOND  (Paul MeNutt)
From a 4=-dancer ocean wave all Single Hinge
and Box Circulate 1-1/2 (temporary diamond).
Diamond points now 1/4 right as diamond cen=
ters walk forward to join right hands with out=
sides and all again Single Hinge. |

DRIFTAROO (Ron Schneider) . Another: Drift
Around variation. From couples back to back,
girl's position does a 3/4 Zoom action {270°)
and boy’s position does a Partner Tag into her
vacatwd spot. Lines facing out end in columns
and Trade By sef-ups &nd in waves.
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What's Happening? {continued)

EASE OUT (Gus Greene, Baldwinsville, N.Y.)' -

An "Edse Off" variation starting from parallel

' ' ] e :
ocean waves or lines. On command to "Ease - .-

Qut", the ends focing out Zoomroll so that

they face out in the column behind them, as
all other dancers Circulate fo end facing
out in a completed Double Pass Thru ferma-
tion.

c::_efr.'"l;!.'iéy now Promenade single file and to
the right going behind the inactive couple

.-and facing in to end the movement in a
" Double Pass Thru formation.

SNAP A TOP (Jim Harlow, Lynchburg, Va.)
From facing lines of four, center four dancers
do o Spin the Top. The ends, meanwhile, face

down the line, walk forward to meet the other
end to join right hands and Trade, Ends ina
Tidal Wave (8~dancer OW),

ENDS ROLL, CENTERS TAG (Ted Wegener)
From any four~dancer wave or line, ends Roll
or "flare”in 4 tight steps {270°) to face down
the same line or wave they were in as the the
centers face each other and pass right should~
ers (Tag) to face those who Rolled.

STRIP THE TOP (Nonie Moglia, Castro
Valley, Calif.) From any 4=dancer ozean
wave, ends swing 1/2 with the centers and
new centers Hinge . Ends move up and, with-
out stopping, they Slide Thru with the centers.
Ends in couples back to back, couples facing,
or other combinations depending on starting
arrangement .

LETS GET LOST ("Tweety" Tyndall) From

parallel ocean waves or lines, all do o 3/4
Tag and, without stopping, those facing out
Cloverleaf as those in the center wave Spin
the Top and Step Thru o end in an 8~Chain
Thru formation . |

SWING & TURN (Jerry Salisbury) Dancers do

a Swing Thru traffic pattern but new end dan-
cers continue in o sort~of forward retl U-turn (\
back to end in o 2~fuced line.

NICELY (Betty Fricker, Islington, Ontario)
The term "Nicely" means to do a Single Hinge
and those facing pull by and is intended to be
added on to another command, i.e., Swing
Thru=-Nicely, Spin the Top~Nicely, etc.

TABULATE (Nonie Meglia) From parallel waves,
all turn 3/4 to form new waves. New centers
slide nose~to-nose (Sashay) and then turn 3/4
with the same dancer to form momentary twin
diomonds . AH now Diomond Circulate one place;
wave centers Trade and then Trade again with

the outsides. The other dancers meanwhile move
up /4. All now Whee! & Deal to end the move=
ment in facing lines.

REMAKE THE DEUCEY (Tom Hightower)
From parallel ocean waves, all Cast 1/4 and
new ends Circulate as centers Trade . All
dancers now Cast 3/4 to reform parallel
ocean waves.

REVERSE THE DIAMOND {Skip Smith)
From a twin diamond formation, wave dancers
Trade as Diamond "points” turn back.

TIE THE LOOP (quthor unknown) From'a 4-dan-.
cer ocean wave, centers Trade and step forward,
while ends Fold. Each 4-hand wave ends in op-
posite facing single file columns of 2,

TRANSFER THE WAVE (Ron Shaw) From paraliel
waves, those facing in step forward and Cast 3/4
with the ones they meet. Those facing out 1/4
right and Promenade 1/4 position and face in.
Ends with a 4-dancer Box Circulate formation
between facing couples. J (
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SIDETRACK (Jerry Salisbury, Massapequa
Park, N.Y.) From a static square the
activé couples Veer left and walking for-
ward (as couples) form momentary two-
faced line in the center. End dancers then
continue to walk forward as centers Trade to
fall in behind (ingle file) the other end dan~
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o NEW MOVEMENT (Experimentai)

HowlTo Do it:

Impressions:

Choreography:

SPIN CHAIN BACK (author unknown)

The movement starts and ends in parallel ocean waves. However, to
permit a sex-oriented definition, we'll use a "normal” wave set up

{such as a Zero Box wave) as our beginning formation. On command to
"Spin Chain Back"” all swing by the right hond half and the new centers
(boys) swing left 3/4 as the ends {girls) Circulate 1/2 place to form a
momentary é~hand wave across the set that is flanked, 1/2 way down

on either side, by two lonesome girls. Without stopping, the couples

on either end of the 6~hand wave Trade. The two center boys also Trade -

- byt as they do, they pick up the nearest fonesome girl. This forms a

momentary 8-in~iine (actually, a 4-dancer 2-faced line in the center
with an alternately facing couple on either end). The girls now swing
left 3/4 to become wave centers as the two end boys move up to become
wave ends. Simultaneously, the two center boys do a 1/2 Trade (Hinge)
and then they too move up to beceome wave ends. (Approx .16 counts)

We don't know who originated this one, but its been making the rounds
of the West Coast workshops. We've used it for a number of weeks now
in both workshop and mainstream environments and we've noted an A-1
dancer response . They really fike it and we suggest you give it a fry.
While reading the definition may give the impression that the movement
is very complicated, it really isn't. We found the "teach” to be very
easy ~= especially if you take pains to point out out that the two center
boys must be sure to a) pick up the lonesome gal, and b), do the Hinge
before they move up. It also helps to caution the lonesome gals that they
really only move about a step and 1/2 before meeting the other girl (this

reminds ‘em not to overshoot).

Spin Chain Back converts o ZB wave to an OPB-os wave (the set-up you
get when you call "lead to the right") and that lets us use a lot of get-

outs that we already know. Also, Spin Chain Back is a 1/4 Zero. Note

the followings:

From o Zero Box (Box 1-4) ZB | 1__Get Out ) ]
Spin, Chain Back calied once Swing Thru, Turn Thru (AL)

Spin Chain Back called twice | = OB RL, Dive Thru
. Zoom, Pass Thru (AL)

Spin Chain Back called 3X =COB-os Recycle, 8 Chain 3 (AL) -

Spin Chain Back called 4X =ZB (ZEROY)

From o Zero Box (ZB) OW

Spin Chain Back - converts a Zero Box to
Recycle, Star Thru ' a Zero Line (ZL}

From a Zero Line (1P2P) ZL

Pass the Ocean,Spin Chain Back
Recycle, Right & Left Thru

converts o Zero Line to
a Zero Box

~ 552 - (more on next page)
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Spin Chain Back (confinue;i)

Sample Figures:

@ 1-3 Right & Left Thru _ _ Swing Thru
Same ladies Chain, - Boys Run
Take a full turn, face out : Tag the Line
Separate, go round one, line up 4 ‘ Girls Turn Back, Curlique -.covon.. . RB
Star Thru, centers Pass Thru ... OOB=os Spin Chain Bock ........oaniiiinn ORB=o05
Spin Chain Back .......v.uu ZB . Recycle .ovuvvreienniiininioninn, OB
Recycle vovevrovnennnanaan. OCB~os Dive Thru, Pass'Thru o rrveverreonseen ALl
Veer left, moke a 2-faced Line
Couples Circulate g @ -3 Square Thru  o.ovvonuneneosanann ZB
Bend the Line .....c.o.... .. Cl-os . Curlique (OW)
Pass the Ocean «vvvoeess veos ZB Swing Thru
Spin Chain Back ovunviennnnn OPB~os Spin Chain Back
Curlique : Swing Thru
Split Circulate Scoot Back
Boys Run (ZL) ...veenvnenn ALl , Boys Run
Reverse the Flutter .. ..vvivvnivunnenn. LZL
@ 1-3 lead right ' Pass Thru
Circle toa lineof 4 ......... ZL o Tag the Line
Pass the Ocetn cvocesovnans CB-os Leads turn buek voveviniiiiiinaiaaa RB
Spin Chain Back +onvnnuan QcCB Swing Thru
Swing Thru Spin Chain Back
Boys Run Boys Run
Bend the Line coverevvnvunen, Cl-os Ferris Wheel
Pass the Ocean +...ve.uuns oo ZB Centers Sweep 1/4
Spin Chain Back wavevvenes OPB=-os Right & Left Thru
Swing Thru Cross Trail, go round 1
Boys Run ) Squeeze in, lineup 4 ........ b ZL
Bend the Line vovnvevraniannn ZL Pass Thru ' -
Curlique ‘ Whee! & Deal
Transfer the Column Centers Swing Thru
Spin Chain Back Turn Thru  ...o0ss Ceeeraaaeeaaseeas . AL!
Swing Thru
Scoot Back | ‘ SINGING CALL (Corner Progression)
gz:: "?}:lrr; T rrrrrernes EPL 4 ladies Chain, turn that pretiy Jane
Wheel & Deal Head . couples only Flutter Wheel on back

Same 2 Sguare Thru, 4 hands you do
Spin Chain Back with the oufside 2 -like that
| Keep on going round the lane, meet a brand

Centers Square Thru 3/4 ..., AL

-] 1-3 Cross Trail

Separate, go round 1, line up 4 -Rl-os N, . . new Jf:ne

Ridht & y e They MR RL Dosado and the same little lady Swing
'9 e ' Add 16 beat Promenade Tag.....

Pass the Ocean ..... feeaeas ZB-os .

Spin Chain Backeseererensns OPB
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The CALLERLAB Quarterly Movements
Committee has selected o single movement,
Lee Kopman's LOCKIT as its suggested main=

o CALLERLAB QUARTERLY SELECTIONS i

+ 1-3 Square Thru

December 1975

oooooooooooo

Swing Thru

T Lockit

stream workshop movement for the quarter be~. .

ginning January 1976. Whilethis command
has long been o universally-accepted move in.
advanced dancing, it has also been knocking
on the mainstream door for quite some time
now. We feel that Lockit is an especially
appropriate move fo emphasize these days be-
cause it works so well with one of the CAL~
LERLAB selections for the last quarter (Pass
the Ocean); the combination Pass the Ocean
and Lockit is very comforiable.

Here's the definition:

LOCK!T: The center dancers in either an
ocean wave or a two-faced line do a 1/4
arm furn (Hinge) while the ends move for=-
ward and around as in Spin the Top. Waves
end in waves and 2~faced lines end in two~
faced lines and in both instances the end-up
formation will be at right angles to the one
that existed at the start.,

We have found the teach to be fairly
easy to accomplish and if it can be said to
have a trouble spot , it would probably be
the tendency for some dancers to overshoot
the 1/4 turn in the center. A few words of
caution, however, should minimize the prob-
lem,

Here are a few sample routines:

e 1-3 lead right

Circle toa line of four ....c.0. ZL

Pass the Ocean  +ovvoveacnren , OCB-o0s

Lockit wsvavovioeeorocnaaracs Zl~os

Right & Left Thru .....oncuutn ZL

Dosado to an OW ,

Lockit coveveerononcerenonons CB-os . ..

Swing Thru

Boys Trade

Boys Run

Bend the Line ...... e seane vos Ll-os
.................. ALl

Cross Trail

“Cast Off 3/4

- Curlique

Boys Run
Curfique

..................

---------------

Lockit
Curlique
Coordinate

Couples Circulate
Bend the Line

oooooooooooooooooooo

ERL=os

L L AN )

Spin the Top

Lockit

Curligue
Boys Run
Pass Thru .c..e... e .

. RB
ALl

1-3 Square Thru .....cco0uv... B

Swing Thru

Boys Run

Lockit

Wheel & Deal ..............

Pass the Ocean v.vvvvvua.. .

Lockit

Swing Thru

Boys Run

Lockit

Ferris Wheel

Centers Curlique ....... R

EOL
ECL~os
EPL~os

4 ladies Chain, Promenade

1-3 Wheel Around v..oivevnns
Pass the Ocean
Curlique (OW)
Swing Thru
Lockit
Curlique

oooooooooooo

" Transfer the Column

Scoot Back

~ Lockit
Pass Thru

ooooooooooooo

Wheel & Deal
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How To Do lt:

Impressions:

- Choreography:

| @ NEW MOVEMENT {Experimental)

PING PONG CIRCULATE (Don Beck, Boxboro, Mass . )

" This movement starts and ends in @ 1/4 Tag formation {an OW between

facing couples) and provides us with still another “track® in which to do a |
Circulate~type traffic pattern. Since Heads or Sides Pass the Ocean is the
quickest way to establish a 1/4 Tag arrangement, we'll identify that as our

"W ase formation" and describe the movement from there. The basic idea is
that from a 1/4 Tag set-up like that, the boys and girls can each Circulate
forward in their own "track". Boys on the ends of the center wave move for-
ward and around the outside pair to take the place (facing in) of the outside
boy . Meanwhile, the outside boy simply steps ahead to become a new end

in the center wave. Each boy, in other words, moves forward to take the
place of the boy ahead of him in the boys track. The girls, in the meantime
will be doing essentially the same thing: the girls on the outside step forward
to take the place of the girl directly in front of her and each wave girl steps
ahead and then turns feft ("flips") into the position formerly occupied by the
outside girl . Wave dancers are now active. (about 8 counis). It is, of course,
also possible to Ping Pong Circulate Double .

While it is true that the wave dancers must Circulate further than those on the

outside, the author points out that this need not pose a timing problem. Since

the new center wave,is formed before the riew outside pairs are re~formed, the

new wave dancers can smoothly directed into their next move while the others -

are still completing their part of the action. Incidentally, the name of this
movement derives from the fact that the author likes to identify a 1/4 Tag set-
up as a "Ping Pong Formation™; he thinks of the center wave as a "net” that

is stretched between the outside pairs ("players”).

From the Base Formation:
(Heads Pass the Ocean)

a) ;irge;ozfgdgsrgj:; Establishes a Zero Box - ZB
{Box 1~4)

Recycle, Pass Thru

b} Center ladies Trade

Ping Pong Circulate . .
Centers Pass Thru (OPB-os) Establishes a Zero Line - ZL

Swing Thru, boys Run (1P2P)
Bend the Line
¢) Ping Pong Circulate
' E::: :f;"g Cirevlate again Establishes o Zero Line ~ ZL
Pasy (1P2P)

Pass Thru (OPB-os)

Circle to a line of_ 4

- 555 - {more on next puge)
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Ping Pong Circulate (continued)

Sample Figures:

o 4ladies Chain
~ Heuds Pass the Ocean
Ping Pong Circulate
Square Thru 3/4 covcecoasases ALL

o 1-3Square Thru ,.ovuvvovnnnsn ZB
Swing Thru, boys Run
Ferris Whee!, centers Sweep 1/4
Pass the Ocean
Ping Pong Circulate
Recyele, Pass Thru (ZB) . . ALl

® 4 ladies Chain 3/4
1-3 Pass the Ocean
Ping Pong Circulate
Swing Thru, boys Run
 Tag the Line, lady left, boy right

Goround 1, lineup 4 ..... +o..EPL~os
Right & Left Thru «v.vovenees.. EOL

" Pass Thru, Tag the Line= ng!’tf
- Ferris Whee!

Centers Swing Thru

Ping Pong Circulate

Swing Thru, boys Run

Tag the Line, lady left, boy right (ALI)

® 1-3 lead right, circle toa line  ZL
Pass Thru, Tag the Line=Right
Ferris Wheel
Centers Swing Thru

Ping Pong Circulate, but boys go double

Centers Pass Thru, Star Thru ..., ZL
Pass Thru, Tag the Line - Right’
Ferris Wheel, centers Swing Thru

Ping Pong Circulate ,but girls go double

Center ladies Trade

Swing Thru

Tag the Line, lody left, boy right
Goround 1, lineup 4 ........ ZL
Star ThU  oovvonvsoevonnasaas CB-os
Square Thru 3/4 ,,,,,, ceaens . ALl

@ CALLER'S GRAB BAG
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Ao b T

A numbar of newsworthy things happened this
past month so we thought it might be a good idea
to pass “em along to our recders ., '

There was =~ and probably still is == an effort
underway to chonge the name of “Desiroy the Line”
to "Whee!l & Cycle® (even the quthor felt that o
change in name would be advantageous. ). The
result (ot the moment, at least) has been to create
a good deul of consternation and confusien among
both callers and dancers =~ so much so, in fact,
that we are also oware of o counter~movement
shaping up that favers leaving the name the way
it is, Qur personol feeling is that the change
came along too late to have anything but o con-

 fusing effect., And despite the bad "vibes" we ail

felt about the name when we first heard it, I'm
not so sure that it is really all that bad. in any
event, we'll keep you posted if there are any
further developmenis. For the time being, it would
be our guess that you would be better off sticking
to the original nome.

Here's a word to our many Canadian jubscrib-
ers: as we write this the Conadion postal sirike is

' apparenﬁy over and you should have no problems

receiving this issue., We are olso mailing last month’s
issue {in their original envelopes) at the same time;:it
means that you®Hl probably be receiving two separafe -
issues within a day or two of each other, Let me know "
if you do NOT, and we’li'see that you get a replace~
ment pronfo. '

Also, we are delighted fo welcome a new
cctﬂer s note service into the field. Three 'old
pros", Al Brundage, Earl Johnston aund Devee
Williams have teamed up to pubilsh a monthly
bulfetin called "News 'n Nofes". We found it fo
be a quality preduct and well-worth o fock-see.
We strongly . believe, incidentally, that a caller
owes if fo himself and to his dancers to be as knowl= "
edgeckle and well~informed os possible and he should.
subscribe to as many note servi ces and publications as -
he can afford., '

And Fma!iyf my wife Beﬂ'y cmd I wish each and
everyone of you our best greetings for this holiday
season . Merry Christmas and Happy New Year fo
you all !l
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@ SIGHT CALLER’S NOTE BOOK

WHO DO YOU WATCH IN YOUR PILOT SQUARE?

The selection of certain key dancers in one or more pilot squares is generally accepted as
the initial and all-important first step in every successful sight calling operation. It is a critical
and wholly unavoidable part of the basic sight calling process. These key people are the ones

who tell a sight caller when he has successfully moneuvered all eight of his dancers into an arrange= *

ment, {a), from which he is able to call an Allemande Left, or (b}, for which he knows an effect-
ive get-out. It is also true that in order to do this accurately a catlier must be able to identify ~-
and keep tabs on ~- the correct Partner/Corner relationships of all four couples (eight individual
dancers) in the square. This is o requirement that may, at first glance, appear fo be a lot more
difficult than it actually is.

The fact of the matter is that while a sight cailer must, indeed, deal with all eight dancers
in the square, he needs to monitor and irack the choreographic actions of only four of them: ~--at
least, that is, when he is working with symmetrically balanced "mirror-image " choreography, and
that is probably better than 95% of the time! The slick thing dbout symmetric chorﬁogruphy is that
we can safely assume that whatever happens to the four dancers on one side of that imaginary mirror,
will also happen, in exactly the same way, to their counterparts on the other side. This means that
if o sight caller knows the location of four dancers {one Head couple and one Side couple), he also
knows the location of the other four .

The crucial question, of course, is which four do you watch?  Here are some guidelines
which we have found helpful:

1, As previously noted, the key dancers must consist of one Head couple and one Side couple
No matter where, in symmetric choreography, you place the mirror that separates one four-

some from the other, you will always find that you have two Head people and fwo Side people’

on each side of the mirror. If you have anything else, you can be sure that either you have
called an unsymmetric command == or your dancers blew it

2. While literally any combinction of one Head couple and one Side couple can be counted
upon to do the job, many sight callers tend, nevertheless, to choose couples One and Four
as their key people. This is probably due to the fact that it seems neater somehow to be
working with the No. 1 man and his corner. 1t could also be because the caller knows that
if he first places the No 1 and Four dancers on the same side of the mirror, and then pairs

- them upwiththeiroriginal parfners, he is just around the corner from an Allemande Left. If
the paired up dancers are in lines, he has established a ZL or ZL-os, and if they are in boxes
he has set up an OPB or on OPB-os. All four of these arrangements are easy to recognize and
all permit easy get-outs .,

3. It is probably also true that it is sometimes possibie for a sight caller to more or less focus his
selections on only two key dancers: a so-called "pivot” man and his Corner. He must, of
course, also be able to recognize the pivot man's Partner and the poriner of the pivot man’s
Corner, but in most cases =~ especially when he is working with dancers he knows {like in
his own class, club or workshop), the caller has a built-in fore~knowledge of who "belongs”

- 55_7 o {more on next page)
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Sight Caller’s Notebook {continued)

to whom, so that when he pinpoints o particular pivot man and his Corner, he has also
automatically identified their respective Partners os weli. The caller must obviously
check to see that his key dancers have, indeed, squared up with their own spouses,
since it does sometimes happen that dancers will pair up at the beginning of a set with
a partner to whom they are NOT married == a sometimes troublesome tendency that
has turned more than one sight caller’s hair prematurely gray | In.most instances, how-
ever, we find that our dancers DO tend to square up with their own real-life Partners
and this makes the sight caller’s job a good deal easier.

4. There will, on the other hand, be numerous times when the dancers will not be identifi-
| able as pairs == either on the floor or off, This is offen the case when you are calling
an out-of ~town dance or when you are calling for a local club for the first time. Singles
clubs =~ even where the caller knows the individual dancers == pose much the same prob=:
lem because the pairs on the floor are temporary == they are not similarly paired-up be=
tween tips. In such situations, a sight caller must learn to identify key dancers by their
visually obvious physical characteristics such as height {tall, short, etc.), weight {thin
people, heavy people, etc.), costumes (matching "him and her" outfits are great for
identifying pairs =~ unless there is more than one pair wearing the same costume in the
same square; a square in which ail eight doncers are similarly attired can sometimes be
a real headache ). Men can be identified by such features as beards, mustaches, bald
heads, etc., and we know of more than one caller who makes it o practice, whenever
héhasachoice, to select the best looking gals in the hall to be his female key dancers
("™f I'm going to be watching a particular lady, she might just as well be pretty 1").

5. A sight caller should not, however, use the dancers’ physical appearance as his sole
criterion for selecting key people. The way they look is not nearly as important as they
way they dance . A pilot square that has broken down is of no use to a sight caller so he
should always try to assign the strongest dancers in the hall to the key or pivotal spots.
He should similarly avoid picking a pilot square with a high "breakdown potential”, i.e.,
a square that contains o dancer known fo be weak or inexperienced.

6. I is sometimes also possible to simplify even further the selection of a sight caller's key
people by using the same man as a pivot man in tip after tip. It makes no difference
which square he’s in or in what position he may have hoppened to square up. Assign
him the pivot role and then identify his Corner. You'll prabably find that they have also
squared up with their partners and you have quickly established the required four dancers
to track. Since the pivot man is the same in each tip, the caller is, in fact, actually
selecting only one person (the pivot man's Corner) from one tip to the next. It is not at
all unusua! for a sight caller to have a number of “pet” or favorite pivet people whom he
tends to track more than the others. They oo are selected for their ability to dance well
~- as well as for their habit of dancing in just about every tip during the evening: Obvi-
ously, a coupl e who tends to sit out frequently would be a poor choice for such an assign=
ment . '

7. A sight caller must also learn to live with the fact that nomatter how carefully he -
chooses his key people, a pilot square may sometimes break down. There's no way out of

- 558 - (more on next page)
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Sight Caller's Note Book {continued)

it. Even if you could always pick a pilot square that coniained the eight best dancers. in
‘the hall == an abvious impossibility =~ the danger always exists that they will miss a partic-
ular command, or that they will, for some other reason, lose their concentration and "blow"
the square . This, of course, is the sword that hangs over every sight caller'’s head -- and

the obvious solution to the problem is for the sight caller to train himself to pick more than
one pilot square to watch. He should, in fact, pick as many pilot squares as he can, so
that if one square breaks down, he has another in reserve; and if it ' foo should break

down, he has still another pil ot square to waich, and another, and another, etc. for as

many as his memory and/or powers of concentration will allow.  This, as every sight caller
knows is one of the major restrictions or limitations to sight calling as a primary calling
method or system . For as we have seen, the selaction of a pilot square means that a ealler

has identified four key people which he uses as a model or profotype of the other squares _
in the hall. If he also tracks o second pilot square, he will have identified eight key people ;
the selection of a third pilot square means that he must now be able to identify the partner/
corner relationships of 12 people, and so on.  For a caller who must also worry about re-
membering his choreographic game plan, the memory problem that results when a sight caller
works with multiple pilot squares can be very significant. However, like everything else,

the ability to do it improves with practice | "

7. And finally, it is a good idea if you DO monitor the actions of more than one pilof square ,
to try and select different key positions in each square. Rather than waich couples One and
Four in each individual pilot square, a caller might pick the One and Four couples in Pilot
Square A, couples Two and Three in Pilot Square B, and so on. This, in effect would give
the sight caller o convenient "handle"” on both sides of the mirror and he is actually able
to monitor the identity and the location of all eight prototype dancers, while he is really
only actively ‘tracking the actions of four of them at any one time. '

8. It is also important, in closing, to point out in this discussion of the sel ection and track=~ "
of key dancers, two very real dangers that every sight caller must studiously aveid. While
sight calling represents o valuable and, in our opinion, a very necessary calling skill, we
have also noted a frequent tendency for sight callers to become so engrossed in watching
the actions of o handful of key dancers that they forget about such critical things as timing
and the quality of theirprograms .The timing. problem is an cbvious one: no caller can make
accurate fiming judgements when he is focusing all of his attention on a single pilot square.
Good timing is justas important as making an accurate Allemande Left and, to achieve it, a
caller must maintain a more-or=less constant overview of his entire floor and a sight caller
must be especially sure to at least divide his attention between his key dancers and the rest of
the squares in the hall. The dangers that sight calling presents to the quality of a caller's
program, while maybe not so obvious, is nevertheless just as real. It is unfortunately true
that many sight callers -= especially those who are new to the technique or who may be in
the process of learning it == frequently become so involved with their maneuvering and man-
ipulation of key dancers, that they sacrifice quality for accuracy. Where the dancers are, or
where the caller wants them to go becomes more important than getting them there in an
enterfaining = or af least an interesting = way . The dancers, in other words, have become. the
tools of the caller; they now serve his needs == rather than the other way around!
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