JANUARY 1976

CONTENTS THIS MONTH

® What's Hoppening? ....... Page 560

& - New Movements
- Circus Wheel .........Page 562
- Long Recycle ..000.... Page 565

@ Share the Wealth ,...0.... Page 563

e  Program Notes
~ "Ferris And" Variations .Page 564 7

8 Spotlight Basic
~ Extend the Tag ........Page 567

® Sight Caller’s Note Book ...Page 568

WHAT'S HAPPENING ?

The popularity of Destroy the Line seems
to have waned almost as quickly as it came into
prominence. Drift Around, on the other hand,
is still very sirong and everybody seems to be
experimenting with Drift Around variations
(Chase, Drift Back, Driftarco, ete.) Ping Pong
Circulate also had o pretty good exposure this
past month .

We found nothing especially startling in
this month's crop of new movements and we've
picked a pair of relatively simple ideas for
the featured spot (Circus Wheel and Long Re~
cycle). Since we've also noted inceased ac-
tivity for "Ferris And"~type movements and
for "Extend the Tag” patterns, we're putting
the spotlight on them as well.
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And so, here's our monthly over-view of new -
commands

ACEY ROLL (Bill Davis)From paraliel ocean
waves or Z~faced lines, the centers Trade and
Roll as the ends facing in Circulate and 1/4 in.
The ends facing out meanwhile, Roll (Zoom)
back to the other wave {or line) and 1/4 in.

CROSS OVER THE BRIDGE (Paul MciNutt)

From parallel ocean waves all dancers do
Lockit {(momentary Tidal Wave) and, without
stopping, the center 4 do another Lockit. The
ends, meanwhile, Step Thru and move forward
around the centers to meet their counterpart from
the other side. All now do a Single Hinge to end
the movement in single file columns.

DRIFT BACK (Dick Kenyon) A Drift Around
variation in which the Zoomers Turn Thru with
each other to occupy the place of the dancer
originally adjacent to them . The adjacent dan-
cer has meanwhile flipped or Folded into the
spot vacated by the Zoomers.

ENDS CUT IN/CENTERS CUT OUT (Ron Schneid~-

er) From paralle!l ocean waves or lines, the active -

dancers do a Cross Over Circulate as the others
Fold or flip into the vacated spof. Ends "cut” in
to become centers and centers "cut” out to become

ends.

LET®S FACE IT (Dick Bayer) From facing lines of
four the ends roll back behind the centers as the
centers do a Swap Around.

(more on next page)
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What'’s Happening ? (confmued)

LOCKIN / ESCAPE (Dav:d C. P!osff) "Lock

defines a Lockit pius averybod'y 3/4 in, If the - :
command "Escape” is added, the centers turn /27~

by inside hands as the others slide or Veer to the
furthest end to form 2-faced lines. Both commands
can, however, be called independently. In ad=-
dition, the author provided several variations:
"Lockin the Diamond" has wave dancers do a
"Lockin" except that the centers turn 3/4 so

that when the others Veer over they form a
diamond; one could also (using the 3/4 turn in
the center} "Escape to o Diamond ", 1f, from
paralle!l waves the command is "Escopade ™, the
dancers do a Lockin, then an Escape, then «
Ferris Wheel , and then an Escape to Twin Dia-
monds .

MODIFY THE COLUMN (Chuck Kessler) From
side~by=side opposite~facing columns of 4 the

end dancers Cast 3/4 while the center 4 Box Cire~

ulate once and a half toform a momentary Tidal
wave (side by side ocean waves) . The dancers
it each 4 dancer wave now do a Lockif to end
the movement in parallel ocean waves.

MOVE THE WAVE (Cal Golden) From paral-
lel ocean waves all Step Thru. Those facing out
1/4 right and Circulate in single file 1/4 of
the way around the square and then face in.
Those facing in meanwhile, join inside hands
and Cast 3/4 and without stopping do a Walk
and Dodge and then step forward to re-form
parallel waves;

SCATTER THE LINE {Pete Ellis) From parallet
ocean waves the ends facing out Cross Run as
the ends facing in Cross Over Circulate, Cen-
ters, meanwhile roll away as in a Peel Off,
Oceun waves become 2~faced {ines and vice
versa .

SPLIT VARIATIONS (Jerry Salisbury)
Split to a Diamond: From columns ail Box
Circulate 1-1/2 to end in Diamonds.
- Split Coordinate 2/3: From columns all Box
Circulate 1-1/2 and do a Triple Trade.
Split to an Hour Glass: From columns all Box
Circulate 1-1/2 and centers "Shazam".
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STEPAND WHEE L {Lem Smith) From poral~
lel right or left hand ocean waves, all Sfep

Thru and;. without stoppang, and joining in-
side hdnds, each pair wheels rsgh? to form a

- 2-faced line.,

News Note: The latest edition of Bili
Davis’ annual "Top Ten" series is now avaif=~
able. The new issue reviews all the choreo-
graphic activity of the previous year (1975)
and, as usual, highlights Bill’s pick of the
"Top Ten" for the year.

This year’s version includes 3 separate
dictionaries: (1) New Moves of 1975, (2},
the 100 most-frequently~used Mainstream
Basics plus an updated report covering Bill's
on-going survey of Mainstream commands for
the past eight years, and (3}, the 100 so~cal-
led "Challenge Basics" plus about 30 selected -
experimental commands., (

The book also includes o description of
a new sight calling method (developed by
Bill) that permits sight calling when working
with unsymmetric choreography .

The book costs $4.00 and can be ordered by
séniding that amount to: Bill Davis, 180 North
Castanya, Menlo Park, California 94025,

From all reports, the upcoming national conven-
tion in Anaheim this June is shaping up as one

of the biggest conventions we've ever held. We
are very proud to report that we've been selected
as one of the 3 callers who will be conducting
the Caller’s Seminar af that .convention == Lee
Helsel and Johnny LeClair are the other two and
we count it a privilege to be able to work with
them,

We urge all of you who are planning to attend
the convention to look us up and say "hello".
We'll look forward to meeting you in person.
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"o NEW MOVEMENT |

(Experimental )

How To Do lt:

Impressions:

'th oreography:

CIRCUS WHEEL (Richard Mansfield, Fremont, California)

From parallel two~faced lines, the couple facing in Circulate one posi-
tion and then Wheel and Deal; simultal eously, the couples facing out
Wheel and Deal and, walking directly forward Pass Thru with the couples
they meet to end the movement in a box (8-Chain Thru) formation. Takes
about 6 to 8 counts.

Another in a series of Ferris Wheel "spin-offs". This one features a nice
forward flow. It is easily taught and seems to work very well with the kind
of chorecgraphy we're doing today. We broke the "teach” down into two
stepss (1) couples facing in Circulate as couples facing out Wheel and (2),
‘new couples facing out Wheel as new couples facing in Pass Thru.

From a Zero Box = ZB (Box 1-4)

Right & Leff Thru |
Swing Thru, boys Run Equals ZERO!
Circus Wheel

From a Zero Box = ZB (OW)

Recycle, Veer Left
Circus Wheel Equals ZERO !

Dosado (OW)
Recycle

From a Zero Line - ZL (1P2P)

Pass the Ocean
Swing Thru, boys Run Equals ZERO!
Circus Wheel
Star Thru

From a Zero Line = ZL

Curlique

Coordinate

Bend the Line

Pass the Ocean
Swing Thru, boys Run
Circus Wheel

Converts Zero Line (ZL)
to Zero Box (ZB)

- 562 - (more on next page)
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Circus Wheel (conﬁn'u_ed)

Sample Figuress

® 1-3SquareThru ccovocovosesoss ZB
Curlique, Cast OFf 3/4 "........ ZB
Girls Trade, girls Run
Tag the Line-Right

Circus Wheel cocovvucoocsssrsss OB-o0s
Swing Thru, boys Run

1/2 Tag, Trade & Roll ,.....n0s . ZB
Curiique

Watk & Dodge

qu?ner‘rl"dd@ 6800 RAIORNDEAISOOAR EPL"'OS

Pass Thru
Tag the Line = Right

Circus Wheel : ‘

Swing Thru, boys Run ....... «so EQLS
Pass Thru, Wheel & Deal

Zoom

Cenfers :PQSSD: Thru';,,‘n; sda G s a0 4 A Li

o 1-3 lead right
Circletoalineof 4 c.vovenesas ZL
Pass the Ocean , Reeycle
Veer left, make a 2-faced line
2 ladies Trads
Circus Wheel
Star Thru
Right & Left Thru seoesncoonns ves Zl-os
Pass Thru
Tag the Line-Right
Circus Wheel
Swing Thru
Boys Run (ZL) ceooveoosssoososss ALl

,,,,,,,,,,,,,,,,, RB

CE-RENCRE- A LI BN N R BT ] ZL

SINGING CALL I(Corner Progression)

Head 2 couples Promenade go 1/2 way
Come down the middie and do o full
Square Thru
When you meet the outside one, Swing
Thru & when you're done
Boys Run and do that Circus Wheel
Ou?s:de 2 you Dive Thru, you Pass Thru
& Swing :
Swmg that Corner girl & Promenade
o0 o0dd 16-beat Tag. .

o SHARE THE WEALTH

The heliday mail brought (in addition to
all them nice Christmas cards from so many of our
subscribers) a number of "Share the Wealth" offer=-
ings. Subscriber John Treleaven sent in a passel
of lead to the right equivalents including two
that we hadn’t seen before:

e -3 1/2 Sashay
Boys lead, Dixie S?y?e to an OW
Left Tuen Thru (OPB=os)

@ 1-3 Cross Trail, Separate

Go round one, come back to the middle

Swing Thru and Step Thru (OPB=os)

Subscr iber Lee McNutt (Carmichael, Ca.)
sent in some routines featuring "Checkmate" =~ a
move that seems o be gaining some momentum in
many workshops:

. From a Zero Line (ZL)
@ Curlique :
. Chaclmate (

Wheel & Deal

Star Thru, California Twirl

Reverse Flutter

Cross Trail (ALI)

o Pass: 'fhr"u, Wheel & Deal

Outsides Crowd In, line up 4

Curlique

Checkmate
Wheel & Deal, Star Thru

Couples Circulate
Bend the Line (ZL}

And finally, George Spelvin sent in a routine

designed to test the impact of the CALLERLAB experi~
mental movements upon your dancers:

]
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1-3 Square Thru, Curligue
Walk & Dodge, Partner Trade
Curlique, Coordinate

Couples Circulate,; Ferris Wheel
Centers Sweep 1/4, Cross Trail
Co round 1, line up 4
Curlique, Transfer the Column ( ‘
Swing Thru, boys Run

Pass the Ocean, Lockit

Pass Thru, Wheel & Deal
Zoom, Square Thru 3/4 (ALT)
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e PROGRAM NOTES
{Interesting routines in which the
emphasis is on Mainstream or Near-
Mainstream basics.)

"FERRIS AND ANYTHING"

A current workshop favorite that seems
rapidly fo be gaining :ground in Mainsiream
circles is the "Ferris and Anything” concept.
Here's how it works: from parallel two-faced
lines, the term "Ferris" means that facing out

" couples Wheel while those facing in step for-
ward to form a momeniary two-faced line in
the center. The next command (the "and" part)

“is at the caller's option and is directed to the
inside dancers in the two~faced line. Thus,
"Ferris ‘Wheel " means that those in the two="":
faced line do a Wheel and Deal; "Ferris, Trade
and Whee! " means that thercenters of the two-
faced line Trade before they Wheel; "Ferris and
Tag" means that the two-faced line does a Tag
the Line...and so on.

The over-all ef fect of this concept is fo
. broaden the scope and the versatility of the
"Ferris" command . It encourages a wide range
of choreographic possibilities and makes it
easy for the caller to generate thematic materi-
~ al based on "Ferris” type traffic patterns. Here
are some camples:

@ 1-3Square ThiUeeoosooconsasas ZB
Swing Thru, boys Run
Ferris and Tag the Line
Lady go left, boy go right

Goround 1, lineup 4 ...... .. ERL
Pass Thru
Wheel and Deal

Centers Star Thru

Cross Trail, Separate

Goround 1, lineup 4.cvcvans. ZL
Pass Thru '

Tag the Line=Right

Ferris, boys Trade & Wheel

Centers Star Thru

California Twirl

Cross Trail c.ovovoesnnscaos .. ALl
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1-3 Pass Thru, Separate

Go round 1, line up 4

Pass Thru

Tag the Line~Right

Ferris, Bays. Tdg the: Line-Right
Wheel & Deal

Boys Pass Thru

Swing Thru, centers Run .
Ferris, boys Tag the Line-Right
Wheel & Deal

Boys Pass Thrt wevevosnonuoans AL

1-3 Square Thru -sesoaaseas »o0 ZB
Dosado (OW)

Scoot Back

Boys Trade, boys Run

Ferris, 1/2 Tag

Scoot Back, boys Run

1/2 Square Thru sossonosoacoss ZB
Curlique, Cast OFf 3/4

Girls Trade, girls Run

Tag the Line-Right

Ferris, 1/2 Tag

Cast- Off 3/4

Girls Trade -'
Swing Thru, Turn Thru ......... ALl
Head ladies Chain to the right

1-3 Square Thru  ..aevss seaeas. OCB
Split those 2, line up 4

Pass Thru

Tag the Line-Left

Ferris, Trade & Wheel

Sweep 1/4 more

Pass Thru, Separate

Go round 1, line up 4

Pass Thru

Tag the Line~Right

Ferris, Trade & Wheel ++0..... ALl
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"¢ NEW MOVEMENT (Experimental)

LONG RECYCLE {(from an ided by chk Kerlyon}y"Glendale, Arizona) p
L

How To Do lt: From a 1/4 Tag formation (o 4~dancer wave standing between ch?ng poirs
of dancers), the wave dancers do a Recycle pottern except that instead of
remaining in the center, the active doncers move around and behind the

outsides to end the movement in a Double Pass Thru formation (approxi-
mcﬁ-eiy gix to eighf Counfs)o H' is very Simiiqr to fhe origin(}f A” 8 Recyclea

impressions: We found this to be an easily=taught and quickly mastered idea and noted
a very good dancer response. Teaching tip: Tell the outside dancers (those
not doing the Recycle) to step forward as soon as the insides have cleared
the center,

~Choreggrqphy: o From a Zero Line - ZL (1P2P)
Pass Thru, Wheel & Deal ‘ .
Centers Dosado (OW) Converts a Zero Line (ZL}
Do a Long Recycle to a Zero Box {ZB)

New centers Pass Thru (OB-os)
Right & Left Thru

From a Zero Box = ZB (Box 1-4)

Right & Left Thru _ (
Dive Thru, Dosado {OW) Converts a Zero Box (ZB) -
Do g Long Recycle ' to a Zero Line (ZL}

Centers Pass Thru (OPB-bs)
Cirele to a line of 4

Sample ¢  1-3 Pass the Ocean - @&  1=3 Cross Trail, Separate
Figures: Do a Long Recycle Goround 1, lineup 4 ..... Rl=os
S Double Pass Thru Pass the Ocetn  .avcvcvoaa . OB
First couple left Lockit  coovsvoosacesnnss . RL
Next couple right ...... ZL Pass Thru, Wheel & Deal
Pass the Ocean covvocoo. CBos Centers Dosado (OW)
Recycle covnconscocossnss OPB Do a Long Recycle
Veer left make a 2~faced line Centers Pass Thru ...........CB~o0s
Ferris Wheel Star Thru secocossossces eso Ll=os
Centers Dosado (OW) RL Thru & 1/4 more
Do a Long Recycle Couples Circulate
Centers Pass Thruoeoseoos. OB-0s Ferris Wheel
‘Swing Thru, boys Run Centers Dosade (OW)
1/2 Tag, Trade and Roll...,AL! Do a Long Recycle

Zoom and Pass Thru (ZB) M”.ALI

- 565 - {more on next page) ( '
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Long Recycle (continued)

13 lead right

Circletoa lineof 4 cosc0v00oe
Pass Thru

Whee! & Deal

Centers Dosado (OW)}

Do a Long Recycle

ZL

New centers Star Thru

Cross Trail , Separate

Goround 1, lineup 4 oovvusas . RL
Pass Thru,

Whee! & Deal

Centers Dosado (OW)

Do a Long Recycle .

Doublie Pass Thru

Leads Turn Back & Swing Thru

Boys Run »co.ae cesoasasonsesnas ECE
Pass the Oceon cnseasoscssscss OPB-0s
Swing Thru, Turn Thru ....0... ALL

Heads Flutter Wheel
Pass Thru, Separate
Go round 1, line up 4
Pass Thru, Wheel & Deal
Girls Dosado (OW)
Girls do a Long Recycle
Double Pass Thru

Centers In, Cast OFf 3/4
Pass Thru

Wheel & Deal

Centers Dosado (OW)

Do a Long Recycle

ALl

6eds P60 GO

SINGING CALL
{Right Hand Lady Progression)

Head" 2 Square Thru, go 4 hands
Meet them Sides and do a RL Thru
Dive Thru and Then, Dosado my Friend
(do a} Long Recycle round the ring
you do
Center 2 Swing Thru, you Turn Thru
and Then
Left Allemande and Pass your pariner by
(Promenade)

oo cadd 16-beat Tag

e UPDATE
(Sight Cafler’s Note Book])

- 566 ~

© In the Sight Caller’s Note Book in .
our November 1975 issue (page 548} we exam~
ined o variely of patter calling methods and
included a brief description of how most of them
worked . !t has been pointed out that while we
listed & colling system known as "Mental Image”
ot the outset of our article, we neglected to
describe the Mentol Image method in any kind
of detail. While the omission of this calling’
system was an oversight, the omission may, never-
thelsss, have been Freudian since we ourselves
have never really been sure exactly how a caller
using the mental image technique actually arrives
at the Allemande Left.

We have iried very hard fo find (both in
our own very extensive files and elsewhere) a
step~by~step explanation of the mechanics of
the mental image system ond, while we have
been abie to locate several general descriptions
of whot the system does, we have not as yet
found anything that tells us exactly how it goes
about doing it.

As near as we con fell from our research
thus for, "Mental Image " involves a process in
which o calier keeps mental track of 2 things:

(1) the location of o key man (usually Gent

No. 1) as he moves through four gquadrants of -
the square, and (2), whether or not, with each
and every command that is called, there has been
a "2 ladies chain effect” (sometimes called a
"cemponion change factor™,) ‘

. Those who use the system claim thot ifs
main advantage is thai they ecan call ad-lib
without having to actually watch the dancers
on the floor (they watch Jem in their ‘mental
image’ instead). 1t sounds most inferesting and
we wish we knew more about it, Can any of our
readers tell us where we might read up on it?
We've already checked Litman's "Instant Hash”,
Burdick's "Windmil!" pamphlet and King®s "Fun-
domentals of cafling”.  Did we miss it? If you

“ know where we can find some information on it,

please let us know (cite page numbers if you
con) and we'd be most grateful.
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@ SPOTLIGHT BASIC

EXTEND THE TAG

A number of recent inquiries congerning a
movement called "Extend the Tag" leads us to
believe that it might not be o bad idec to de-
vote some space fo an exploration of the com-
mand and to provide a few sample routines to
show how it works.

The movement, as its name implies, is a
Tag the Line variation; it was written by Jim
Davis and the directions are quite simple: From
any formation allowing a Tag the Line -— or
from any fractional Tag formation (1/4 Tag,
1/2 Tag, 3/4 Tag) -~ dancers “extend" the
Tag by moving up to the next Tag formation,
i.e., a 1/4Tag set up becomes a 1/2 Tag
formation; a 1/2 Tag becomes a 3/4 Tag, etc.
(See No. 1417 in the Burleson Encyclopedia)

The movement has been around since early
1972 and it has, since then, become a fairly
coemmon command in the Advanced Dancing
program . We also get the feeling, however,
that “Extend” commands are being used more
and more in mainstream dances -- which is ne
doubt why we've had some requests for informa~-
tion about how it works.

We should also note, in passing, that in
some quarfers the command is a “hot potato”.
Some callers feel quite strongly that since it is
possible to achieve the exact same pattern by
simply calling "Step Thru and (where appropri-
ate) Form a Wave”, there is no need to confuse
things by inventing a whole new command. On
the other hand, those who defend the movement
say that is'a part of the Tag “family " and that
the "Extend” concept is a very logical one.

it is not our purpose, in this presentation
to take sides in the dispute. We are interested,
however ; in bringing our readers up-to~date on
a command that, like it or not, is an undeniable
part of the current square dance scene.

o L
Here are some sample figures: -
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4 ladies Chain

1-3 Pass the Ocean

Extend the Tag .

RFAIBE O NT A OB"’OS

Swing Thru, boys Run.
1/2 Tag, Trade, and

Extend the Tag
Girls Swing Thru

Spin the Top

Step Thru and Cloverleaf ,...... ALl

Head ladies Chain

" Flutrerwheel
" Pass the Ocean
Extend the Tag ..

Recycle wvecvocanceanncacsas OCB-os
Sweep ’!/4 Q@ON A S PP AD NS ST CL—OS

Pass Thru
1/2 Tag
Same sex Trade ¢

Extend the Tag & outsides Cloverleaf
Center girls Trade

Spin the Top

Extend the Tag:: - o

Scoot Back .50

connoeriaronns LB

Swing Thru, boys Run
Wheel & Deal (ZB) +.ovevnoo.. ALY

Girls Trade
Extend the Tag .

1-3 Pass the Ocean

LR R N R A N A ] OPB_OS

LOC!(H' ooacoaanqnooaneo&nastnERL"OS

Pass Thru
Wheel & Deal

Centers Pass ThtU wconscorceocna RB

Swing Thru

Scoot Back vunvivocnicsvsansns OPB~os

Extend the Tag

Insides Swing Thru & Turn Thru

Cutsides Trade

AR e s I E R A AL°
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e SIGHT CALLER’S NOTEBOOK

PARTNER-MATCHING IN 2-FACED LINES (A Review)

Just about avery sight calling system wa've ever encountered involves ot leust one step
in which the coller finds himself having to pair up one or more couples prior fo resolving the
square. We are alsc aware that most experienced sight collers have found the use of Trodes and
Circulates from o parailel two-faced fine formation fo be a most convenient and sasy-fo-tccomp
Iish method of getting at least some of the dancers back with their original partners. While we
have discussed these technigues before (see the "Sight Caller's Note Book™ in the July 1974 issve ,
page 389), we have also received a number of requests from some of our newer subscribers to dis=
cuss the subject again. We have therefore decided that it might be a goed idea for us fo begin
the new year with a short review of the techniques that a caller may use to match up partners in
two-faced lines and to examine the sight caller’s opticas when afl or some of the partners have
been suticessfully reunited. As usual, the technigues described below are effective only when a
caller is working with symmetric or mirror~image choreography .

The first step when o caller is ready to resolve the squore is to establish paraliel two~faced
lines. For our own part, we generally like to set 'em up so that the two~faced lines are facing
clockwise with the men on the ouiside and the girls in the center. If , for example, we're starting
from normal facing lines of four (gir! on man's right side) we call "Pass the Ocean/Swing Thru and
boys Run" to get the desired 2-faced line arrangement; if in a normat box (8=Chain Thru) formation,
we simply cali'Swing Thru and the boys Run™ '

Now , from this arrangsment {clockwise-facing 2-faced lines with boys on ends) there are
twWo partner-pairing possibilities: (1) all four are paired up with original poariners or (2), all four
couples are not paired up! If all four are paired up, the caller witl have tucked out! == he need
simply call d fast Bend the Line and the dancers will be in either a ZL or ZL-os formation and he

can use his favorite get out to an Allemande Left whenever he's ready for it.

| But if, on the other hand, all fgur couples are not already paired up, there are still only
two possibilities: (1) none of the couples are paired up or (2), only two of the couples are paired up
If none, the caller simply Circulates either the boys or the girls #%i& or more places until he sees
that he has paired up at least one couple . This step (os most callers know) guarantees that ai least
two of the couples have been paired up == and sometimes even all four! If afl four are paired up
we have the same situation we had before, i.e., a Bend the Line will produce a ZL or ZL~os.
But."Hf, on the other hand, anly two of the couples are paired up (2 have partners and 2 have op-
posites), the caller then has two options: he can either manipulate the dancers so thaf the un-
matched couples are also restored to their original partners (afl 4 now paired up), or he can pro-
ceed directly into a special get~out that he knows will resolve the square from a mixed-pariner
two-faced line arrangement in which only two of the couples are with their original partners. Let’s
look at each option in turn:

From clockwise facing 2-faced lines (men on ends), 2 couples with pariners, 2 with opposites:

1. If the paired-up couples are facing IN; call "girls Trade and girls Circulate” or call
"Wheel and Deol/Spin Chain Thru/boys Run” and you will produce parallel two-faced

~ 568 ~ (more on next page)
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Partner-Matching in 2-Faced Lines (continued)

lines in which all of the couples have their original partners.

2, If the paired-up couples are facing OUT, call "Tag the Line=Right/Boys Cross Run and
boys Circulate”, or call "Wheel & Deal/Spin Chain Thru/Girls Circulate Double and
boys Ruri® and you will afso get 2=faced lines in which ali dancers are with their orig-
inal partners. |

(NOTE: if the pa ired=up couples are facing in and you want 'em facing out (or vice-
versa) a simple command to "Couples Circulate"” will achieve the desired result.

3. Call o Wheel and Deal and note the location of the paired up couples. If they're
on the outside, you have either achieved a ZB or a ZB-os and you can call an ap=~
propriate get out. If the paired up couple is on the inside you can put ‘em on the
outside with a Right and Left Thru and then go on to your favorite gef-out.

4. .Call a Bend the Line and note the logation of the paired-up couples. If they're left~hand
prs'e, you have either an EPL or an EPL-os and this means that you can either "Pass
Thru/Whee! & Deal/centers Square Thru 3/4" or "Pass Thru/Wheel and Deai/centers
Pass Thru" to get the Allemande Left. And if, ofter the Bend the Line, the paired
up couples are right hand pairs (EOL or EOL-os) you can "Pass Thry/Wheel & Deal/
_%_gggn/:anfers Pass Thru" or "Pass Thru/Wheel & Deal/Zoom/centers Square Thru 3/4"
to get the Allemande Left.

5. Call "Tag the Line=Right/boys Cross Run/Bend the Line™. This will produce either
Corner Lady Line (CL) or a Corner Lady Line out of sequence (Cl=cs). If CL, the
get out 1s to call "Right and Left Thru/Slide Thru" and if Cl~os, a quick Slide Thru
gefs the Allemande Left. We often find ourselves going for the Cl~os because we
can then use a lot of line zeros always knowing that we are never geing to be more than
a Slide Thru away from the Allemande Left!

- 569 -

s



FEBRUARY 1976

CONTENTS THIS MONTH
® What's Happening? ........, Page 570

@ New Movements:
- Track Two +.s0000505....Page 572
~Sassy Circulate ..o000.....Page 576

@ Spotlight Basic:
- Chose Right/Left .........Page 574

- Share the Wealth: «......... Page 579

® Sighf Caller’s Note Book:
- Improvising Singing Calls .. Page 577

0 AnnUGI ;ndex; poroBs 4o 0an AN P(ﬁge575

WHAT'S HAPPENING ?

With this issue, CHOREO BREAKDOWN
completes its 4th successful year. Our first issue
was mailed in March 1972 and we are still over-
whelmed by the continued support of our many
subscribers. Thanks to you all. You're great!

Most workshop callers seem o be showing
Lee Kopman's "Chase™ these days, and with
good reason: it is a smooth-flowing and highly
danceoble command . It is also our "Spotlight
Rasic" this month. We also noted a high degree
of dancer acceptance with Dick Bayer's idea
called "Track Two". We're featuring it this
month along with a new traffic pattern by Paul
MeNutt called "Sassy Circulate”.

There were,of course, a goodly number of
other movements that found their way to us this

month including:

CHANGE THE COLUMN (Nonie Moglia) From
side~by~side columns, the lead 2 do a Transfer~
fike single file promenade about 1/2 way but do
not face in. The trailers, meanwhile, doa 1/2
Tag & Trade to end between fwo of the Promen-
aders as centers of paralle! 2-faced lines.{The

name has been used before; see Burleson 1956).

CHASE BACK A "Chase" variation in which the
RH dancer do their part of a Chase Right action
but the LH dancer, after Circulating once, does
a Turn Thru with the LH dancer from the other
couple to end in a RH miniwave.

CHASE RIGHT-& VEER LEFT (Dick Kenyon) From

o DPT formation, the lead couple does a Chase-Right
action as the trailing couple Veers left to end in
3x1 line. '

FOLLOW YOUR LEADER (Nonie Moglia) From
side-by=side columns, the lead 2 promenade in
single file about 1/2 way as in Transfer the Column
(but do not face in) Trailers, meanwhile, simply
move up. (momentary new columns), All then Trade
and Roll with adjacent dancer o end in facing lines.

(Follow the Leader hos been used before; see Burle-
son 1918).

FLIP & FAN THE DIAMOND (Tom Hightower) From
any OW set-up, ends "Flip" into the center as the
cenfers Single Hinge & Spread to become points of

a diamond . All now Fan the Diamond (centers Cast
3/4 as ens move up 1/4).

-~ 570 -
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What's Happening? (continued )

FLUTTER CYCLE (Ted Wegener} From any 4 or 2
hand OW, those who can pull by feft hands lus &
in Reverse Flutter) ond "tokes" the opposite back
to starting position as in Recyela. Ends in focing
couplies.

HINGE THRU {Skip Smith) From focing couples
and depending on set-up, oll single or pariner
Hinge and new centers Trade.

LIFT OFF {Ron Schneider/lLee Kopman) From o
sq vared-up set + Heads Pass Thru, the facing out
pair wheels 1/4 right . Side ladies moving diagen-
ally and to the left, take the place of the heud
lady whose back is to her. The head lady, mean-
while Rolls right to become the partner of the
nearest side man. Side couples walk across and
Veer left to become facing out couples of the
final 2-faced line as Heod couples Promenode
forward ‘about 1-1/2 pluces to become the
fucing in couples, (Bend the Line & Slide Thru
should get an ALI)

NICE &EASY (Lee Kopman} From parallel woves
or lines, ends facing out Cloverleof as ends fac-
ing in Cross Over and 1/4 in. Centers Trade &

Rell to end in o DPT formotion.

PEEL THE WHEEL (Lorry Buiziaff) Froma "Z"
formation, leaders Peel Off as trailers step up

to form a 4~hand RH star . Turn stor 1/2 and or=
iginal leaders drop off and slide away from the
center; trailers keep moving 1/Z aguin to become
centers of the final 2-faced line arrangement .

RELOCATE THE WAVE (Paul McNuit) From por-
allel ocean waves, dancers facing out Fold be-
hind adjacent dancer and all /2 Tag, centers

of the new waves Trade and afl Cast 1/4 to end
in o new parallel wave formation .

SCOOT TO A LINE (Paul McNutt} From a 1/4
Tag formation, the 2 wave ends step chead and
Turn Thru with the RH dancer of the pair they
face (momentary 2-faced line in the center).
The outsides now fuce each other ond Tuen Thru
as the center 4 Bend the Line und Pass Thru.
Ends in lines focing out.

K !?’i

SPIN THE WAVE (Gary Felton) From paraliel
woves, oll swing right 1/2 & new centers left
3/4; ands meanwhile Circulate once and 1/4
in, Canters Step Thru to end in an 8~Chain Thru
formation,

SPUIT SHIFT YO A LINE (Nate Bliss) From any
formation having o feading and a trailing couple,
the traifing LH duncer Single Veers {eft to stand
bahind the leading LH dancers as the wrailing RH
dancer does the same on the right side to end in
o line of 4. A Double Split Shift (2 trailing poirs
and in o line of &} Triple Split Shift (3 trailing
pairs end in line of 8},

SWING & SCOOT (Vince DiCaudo) From paraf~
{zi OWs, ends swing 1/2 and new centers Scoot
Back as new ends Circulate once.

SWITCH TO AN HOURGLASS (Nate Bliss &
Sandy Knowles) From parollel waves, centers
Fold inte end position as ends do an Hourglass
Circulate . Con alsc be dene from 2-foced lines
and 3x 1 tines.

TIP-A~-CANOE (Harille Witliams) From normal
lines fucing in, end danuers Circulate 3 places
{right shoulder Passes) and 1/4 In as centers
Curligue, Box Circulate & Walk & Dodge fo end
v an 8~Chain Thru formetion.

TOUCH'N TURN 1/4, 1/2, 3/4 (Hank Richter)
Touch™ means for facing dancers to step forward
and touch right palms and then Cast (turn) 1/4,
1/2 or 3/4 as directed. "Touch 1/4 &llows a
Curligue equivalent with ro sex designation.

TRANSACTION (Beryl Main) From side~by-side

opposite~facing columns, lead 2 dancers Transfer
the Column as trailers 1/2 Tag, Cast 3/4. All

now do o Chain Resction.

TUNMEL iN/(DU?:m(Lee Kopman) From side-by~
side cotumns, center 4 Partner Tag, walk ghead
and Partner Trade. The end dancers ., meanwhile
Circulate in their columns one place and finish as
ina 1/2 Tag. These 4 now iake the next command
{in/out).

{more on page 575)
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o NEW MOVEMENT (Experimental)

TRACK TWO (Dick Bayer, Fenton, Michigan)

How To Do Ii: From a completed Double Pass Thru formation, the dancers in the boy's
(left-hand) position promenade single file to their right about 1/2 way
{as in Transfer the Column) but they do not face in; they become, instead,

" the ends of newly formed parallelright'hand ocean waves. Simultaneously,
the dancers in the girl's {right-hand) position move single file to their left
(Clover In) and then the leaders only pass left shoulders in a 1/2 Tag-type
action to become the centers of the end-up parallel wave formation {about
b counts). The author also suggests the following variations:

Track One: The leaders only do the "Track" action (it amounis to a Partner
Trade) as the frailers simply move up fo form parallel waves.

Reverse Your Track (I or I1) : Left hand dancers do the Transfer action as
the right hand dancers do the Clover In and 1/2 Tag, to end in left hand
ocean waves, ' T

impressions: " Dancers in both our mainstream and workshop groups seemed to really enjoy
this movement . Despite the fact that the action, at the outset, seemed o bit
crowded, the dancers soon got the hang of it and oved through the routines
in o smooth and comfortable way . When teaching,we found it necessary to
caution those doing the Clover In action to stay on-the inside of those who
were doing the Transfer. The choreography is relatively simple and the
zeros are easy to come by. Give this one a good look == it might just be
a "biggie"! S o

Choreography: From a Zero Line -~ ZL (1P2P)

Pass Thru, Wheel & Deal
Double Pass Thru

Track 1} (QPB-GS)
Recycle ; Star Thru

Equals ZERO!

From a Zero de - 7B (Box 1-4)

Swing Thru, boys Run o

Bend the Line, Pass Thru Equals ZERO!!
Wheel & Deal, Double Pass Thru
Track 11

From a Zero Boix (ZB)

Swing Thru, boys Run
Ferris Wheel, Double Pass Thru Equals ZERO! f
Track 11 ' a

¥ From o Zerd Line ~ ZL

Pass Thru, W&D, DPT TECHNICAL ZERO
Track One (OPB-os) (Ends & centers
Swing Thru, boys Run,Bend the Line inferchange)

- 572 = (continued on next page)



CHOREO BREAKDOWN

Track Two (continued)

~ Sample Figures

@ 1-3 Pass Thru, Separate
Go round 1, line up 4
Star Thru, Double Pass Thru

Track 1 ovverinnieonianan, OB «~os
Swing Thru, boys Run
1/2 Tag, Trade & Roll ...... . ZB
Right & Left Thru OB~os
Dive Thru, Double Pass Thru
Track W ... i ieieaons, .o ZB-os
Swing Thru, Spin the Top . RL
Right & Left Thru ........... . RL~os
Cross Trail, skip one girl .... AL!
@  1-3 lead right, circle to a line. .ZL

Star Thru «ovvrconnnonncss CB~os
Dive Thru, Double Pass Thru
Track 11 oo evieieausane vease RB-0S
Swing Thru, boys Run

. Bend the Line ..... Chsaseaas ERL
Pass Thru, Whee! & Deal
Double Pass Thru

 Cloverleaf, Double Pass Thru
Track 1 ...... e evaan waesos CBos
Swing Thru
Boys Trade, girls Trade
Boys Trade, Turn Thru ...... .. ALl

@ 1-3 lead right,circle toaline ., ZL
Pass Thru, Wheel & Deal
Double Pass Thru
Centers In, Cast Off 3/4
Star Thru, Double Pass Thru
Track 11
Fan the Top +.vucvneonuranns
Pass Thru '
Tag the Line
Track 1!
Swing Thry
Walk & Dodge
Partner Trade (ZL} -..vuvssas

oooooooooooooooooooo

ALl

®

- - 573 -

_ __Febr_qary”]?"]é_. o

oooooooooooooooo

1-3 Square Thru
Split 2, line up 4

Pass Thru, Wheel & Deal
Double Pass Thru

Track 1

Right & Left Thru
Rollaway, 1/Z Soshay

Pass Thru, Whaei & Deal

Double Pass Thru

Reverse Your Track Il

Left Swing Thruo.vunoeouneann, ALl

nnnnnnnnnnnnnnn

1-3 lead right, circle to ¢ line .. ZL
Pass Thru, Wheel & Decl

Ce nfers Flutier Wheel

Sweep 1/4, Puss Thru

Cloverleaf

Everybody Double Pass Thru
Track 11 voivcennovooncans .o.. OPB
Swing Thru

Boys Trade, boys Run

Tag the Line
Track 11
Scoot Back
Boys Run (ZL)

aaaaaaaaaaaaaaa

SINGING CALL {Corner Progression)

"Head 2 lead right, circle four you know
Break right out, make vour line, it's up
and back you go
Pass Thru, Wheel & Deal, Double Pass

Thru
Track 1l and when you do, Swing Thru
go 2 by 2
Turn Thru, Left Allemande, your Partner
Dosado

- Go back Swing your Corner, Promenade
around you know

Add 16 baat Tag
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» SPOTLIGHT BASIC |

CHASE RIGHT /LEFT (Lee Kopman)

Our guess is that ' Chcse was sugges?ed
by the currently popular 'Drift Around" and,
as sometimes happens in such cases, the variar
_tion seems to be on the verge of gaining even
greater acceptance than the move that inspired
it. It is a logical choice for our spotlight
treatment -~ here's how it goes:

Chase Right: From couples back-to~back,

the right~hand dancer Zooms {(as in Drift
Around) and, without stopping, Slides (Sashays)
to the left one place. The left~hand dancer,
meanwhile "chases” the right~hand dancer by
doing a two-place Box Circulate. The movement
ends in a 2-dancer right-hand ocean wave
("mini-wave ™). If the command is to "Left Chase"
the left-hand dancer Zooms and Slides as the
right-hand dancer does the 2-place Box Circu-
late to end in a left~hand mini-wave.

® First, a quick zero from normal facing
couples:

Pass Thru / Chase Right / Boys Run

® Note too, the technical zero that appears
early in the second routine below; it uses
a "Chase" command to neatly set-up side~
by-side opposite~facing columns and this
might well have a significant impact on
modern traffic paiterns.

Sample Figures:

® 1-3 lead right, circle to a line ... ZL

Pass Thru

Chase Right

Boys RUR  evvenvvvavesroroannnnns ZL
Pass Thru, Wheel & Deal 7
Centers Pass Thru c..oioeranevsens OPB=~ps
Curlique, Walk & Dodge

Partner Trade........ sisrsennaves ZL
Pass Thru . °

Chase Right

Boys RUN oweonaonrossnenconnanss ZL.
Reverse Flutter, Sweep V4 ..., RB.
Pass Thru  cvevvcovnccsenosanss . ALl

- Star Thru
"Pass Thru

1-3 Square Thru
Pass Thru

Chase Right
Single File Circulate 2 spa’fs
Boys Run

Chase Right
Scoot Back
Walk & Dodge, Partner Trade .EPL~os
Pass Thru, Wheel & Deal

Centers Pass Thru (ZB) .....

1-3 lead right, circle to o line (Z1)
Pass Thru
Chase Right
Box Circulate
Walk & Dodge
Pariner Trade
Square Thru
Chase Right
Single File Circulate
Girls Turn back

ooooooooooooo

oooooooooooo

1-3 lead right, circle to a line (ZL)
Pass Thru
Chase Right

Finish Your Tag - Right

Wheel & Deal «... oo otn.
Pass Thru
Chase Right

Transfer the Column

Same sex Trade

Centers Trade

Scoot Back

Boys Run (ZL)....... vevaaes ALY

1-3 Square Thru covvevnnns. ZB
Split 2, line up 4

Pass Thru

Chase Right

Girls Run

Curlique, boys Run (ZB) , ALl
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How To Do li:

o NEW MOVEMENT (Experimental)

SASSY CIRCULATE (Paul McNutt, Birmingham, Alabama)

From parallel ocean waves, cefiter dancers Hinge (swing 1/3 left) to form
a momentary wave across the set and, without stopping, the centers of this
wave also Hinge (swing 1/4 right). Meanwhile, the ends of the original
wave who were facing in Circulate one place and, picking up the nearest
center dancer as they go, they become the facing out couples of the final
2-faced line formation. Simultaneously, the ends facing out of the original
waves also Circulate one place and pick up the nearest center dancer as
they go, but ‘éxecute the pick up in a Recycle-like action. These two be-
come the facing out couples of the final 2-faced line sef~up. (68 counts)

!meressi ons:

Dancers not used to executing the 1/4 moves (Hinges) will probably tend

to overshoot the opening moves of the center dancers. Otherwise it moves
well . We were somewhat dubious about the name == but found that the dan-
cers accepted it quickly and pleasantly.

Sassy Circulate

Choreography From a Zero Box OW - ZB (Box 1-4)
. Sassy Circulate
Ferris Wheel ' Equals ZERO't
Centers RL Thru, Pass Thru
' From a Zero Box OW ~ ZB
Sassy Circulate
Couples Circulate Equals ZERO'
Couples Trade, Wheel & Deal
Sample o Allemande Left & Pass your Pariner Ferris Wheel
Figures: Promenade the righthand girl Centers Sweep 1/4
1-3 Wheel Around ...... .. RL S Th P OPB
Pass the OCean o v rorros s ZB=os quare Thru ......... ceonas ~0s
i Swing Thru, Turn Thrv ...... ALl
- Sassy Circulate
Wheel & Deal ........... ZB -
S ]
Curlique, Cast OFf 3/4 ... ZB INGING CALL (Corner Progression) |
Sassy Circulate Head couples Square Thru, 4 hands
Tag the Line-Right you know
‘Boys Cross Run, girls Trade Around the Corner do your Dosado
Wheel & Deal ........... ZB-os Make your wave, balance there and
Square Thru 3/4 Sassy Circulate
Trade By (ZB) ..... wessss AL Pick up that girl, move ahead, then
Ferris Wheel that date
o  1-3 Right & Left Thru S
Cross Trail, Separate Center 2 Square Thru, 39/;15 round you
G.o round 1, line up 4 ... CL Swing that Corner lady, Promenade
Right & Left Thru ........ . Cl-os Add 16 beat Ta
Passthe Ocean  .......... ZB g
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® SIGHT CALLER'S NOTE BOO;—?

IMPROVISING SINGING CALL CHOREOGRAPHY

The traditional way for a caller to handle the singing call portions of his programs has been
for him to identify or "marry” one certain and porticular singing call dance with each and every
singing call record that he buys —= usually the one that comes with the record. While this fime~
honored custom is still practiced ~~ more or less -~ by o good many working callers, we must also
note that there are more and more callers, these days, who feel no compunction about arbitrarily
changing the dance that appears on the called side of the fecord whenever they feel that the change
will be to their advantage. It is, after all, a relatively simple thing for a callfer to swap one singing
call dance with another . The overwhelming majority of singing call tunes feature a chorus that is ex~
actly 64 beats in length and o caller can therefore easily interchange just about every smglng call
dance in his repertoire with just about every singing call record in his record case!

This should not be taken to mean that we are recommending that a caller should always seek
to change (or to exchange) the choreography of the simging calls he buys. Far from it! There are
many times when one certain dance will be found to "fit" a particular tune better than any other
and, in such cases, a caller would be ill~advised to alter or to tomper with a proven piece of sing=
ing call choreography . There are also, however, ¢ good many other times when « change in sing-
ing call choreography will represent a decided improvement. Just because a singing call dance is
printed on a record's cue sheet, it does not necessarily follow that that dance is, therefore, the best
pc:sssb[e one for that tune. 1t is also true that our dancers may sometimes enjoy it when their caller
surprises them with a new and totally’ unexpeci‘ed singing call figure and the ability to glibly m?erw
change one singing call routine for another is an obviously valuable techniquefor a caller to "own”
whenever he must call a beginner class or workshop program .

The technigues that govern the construction of singing call choreography have, in recent years,
taken on an even more sophisticated aspect and it is now possible for a caller to actually improvise
singing call dances in much the same way that he creates his patter presentations. More and more
callers are discovering that the modular concepts that have become so popular in the construction
of patter routines con also be used ~~ with equal effectiveness ~~ in the development of their sing~
_ ing call dances . The very common "Set Up / Zero / Get Out" structure upon which so many of

our patter tips are based may alse be used in the construction of singing call figures and this, of
course, permits a caller to actually create singing call dances while he is calling. It is simply.
¢ question of how many beats it takes the dancers to execute the modules he uses . Since we are
deulmg, almost G]wuys, with 64-beat dances, a caller must know ~- or at least "sense" =~ how
many beais each singing call set up, zero and get-out will consume. Let's see how this works:

Many singing ccH figures that are based on ¢ box or 8=Chain Thru formation: set it up with
an 8-beat command:"Heads (or Sides) Square Thru. "  And the get out at the end of the routine will
typically ask the dancers to Swing their Corners, Promendde Home and Swing their Partners. This
- takes 24 beats which means that the caller has 32 beats between the set up and the get out iin which
he may insert o zero movement. Since the sef~ups, zeros and get outs may all be lengthened or
shortened,a caller, with just a little bit of practice, soon learns how to "doctor” or custom-tailor
his singing call dances so that they fit the 64 beat structure within which he is required to work.

The routines that appear in the charts below are designed to' work in box-type figures. We'll .
print a similar set of charts for line dances next month. And it will obviousiy not be possible for ~ {
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Improvised Singing Calls {(continued)

a caller to use these modules exactly {(word-for~word) as they are written, In every singing

call the lyrics of the song must match or fit the musical phrases that are inherent in the melody.
This is o technique known as "metering” and it involves a process in which the words or the

word syllables that are used in the dance instructions are arranged in convenient 4=beat packages
so that they match or complement the 4-beat phrase of the music. This too, however, is a relo=
tively simple thing to do and o caller soon learns to accomplish it avtomatically .’

In the charts below, any combination of Set Up/Zero/Get Out that adds up to 64 beats can
be used as a singing call dance . The routines shown below are intended fo ilustrate the basic tech=
nique so that a coller will know how he may use his own set~ups, zeros and get outs to improvise
singing call dances . Since singing call set-ups and gef outs are more or less standard, if will be
found that any box zero that a caller knows may be used in a singing call providing if is no longer
than 32 beafts.

SINGING CALL SET-UPS fo a ZERO BOX (Box 1-4) Formation

8 Beuts 16 .Beats 24 Beats _
1. Head 2 Square Thru 1. Head 2 Square Thru 1. Head 2 Promenade go
go 4 hands go 4 hands 1/2 way
Round the Corner do a Down the middie do

2. Head 2 Star Thru
then Calif, Twirl

3. Head 2 Curligque

Dosado that RL Thru

. Same 2 Square Thru
2. Heud 2 Promenade 1/2 4 hands round you know
way round you go

boys Run right In the center Star Thru 2. Heod 2 couples RL Thru
& then (Pass Thru) turn that girl you know
X S d
NOTE: 8 beafs may be added to uny set up routine by simply ame 2 go forw;;i:p an
adding an 8 count Dosado at either the beginning or the end. Roll 1/2 Sashay, Star Thru
that way

SINGING CALL ZEROS (from o box formation)

16 Beats 24 beats 32 Beats
. Swing Thru 2 by 2 1. Swing Thru 2 by 2, boys 1. Curlique, Waik & Dodge
boys Run right Run right do that Pariner Trade
Same 2 do that Wheel 1/2 Tag,Trade & Roll RL Thry, turn that girl you
and Deal you do know
Same 2 RL Thru, turn Flutter Wheel 2 by 2, cross
that girl you know the ring 1 say
Same 2 Slide Thru that way
2. RL Thru, turm the girl 2. Swing Thru 2 b): 2, boys 2. Swing Thru 2 by 2, boys
then Dive Thru _ Run right Ron vich
Square Thru 3 hands Couples Circulate one T un rig r
. ag the Line face right
around you know ti me you know & th
Wheel&Deal, Dive Thru . 5 hen
& then Pass Thru oys Cross Run, then you

Bend the Line
Same 2 Slide Thru again

- 578 ~
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Improvised Singing Calls (continued)

SINGING CALL GET OUTS from a ZERO BOX (Corner Progrressions)

24 Beats

32 B_eq 5

40 Beats

Swing that Corner Lady
round and round
Promenade that ring,

?ﬁ

Allemande Left that Corner,

Partner Dosado
Go back, swing that Corner

T. Swing that Corner Lady
round and round
Allemande Left new

get on home & swing Promenade Corner ,Partner
Plus 8~beat Tag Promenade that ring, take Dosado
her home and Swing Back-to~back, 2by 2
Plus 8~beat Tag you know

NOTE: A swing or o Dosado will add 8 beats o any

routine in this saction.

Promenade you roam’, -
take your lady home
Add 8-~beat Tag

gef=out

@ SHARE THE WEALTH

e THE 1976 BILL PETERS' CALLING SCHOOL

Subscriber Bill Darby (Beaver, West
Virginia) sent in some interesting routines and
asked us fo poss ‘em ons

e 1-3 1/2 Squore Thru
Veer {eft, make a 2~faced line
Ferris Wheel
Double Pass Thru
Lead 2 Partner Trode (ZB),...... ALl

oooooooooooo

® 1-3Squore Thiu ..vvunsnnsosns . LB
Curlique, Spfit Circulate
Single Hinge ,;ceavvesnn- fesenos OCB~os
Recycle (ZB) ......... senseses AL

George Spelvin, Happy Valley Ca.)
got to playing around with the long Recycle
“idea we featured last month and discovered
that it will work not only from a 1/4 Tag set
‘up (as we showed it) but from a 3/4 Tag forma-
tion as well {on OW between couples facing
out). He sent us this neat get~out:

@ From a Zero Line - ZL (1P2P)

Square Thru, Trade By, .......... CB
Star Theu , Flutter Wheel .., .... . EClL-os
Square Thru, centers Dosado

Do a Long Recycle (ZB) ........ ALl
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We are pleased to announce that our annual
Caller’s School at the Fun Valley Square Dance
Resort in Colorado has been expanded into two sep-
arate sessions: the first will be from Sept.5 to 11
and the second from Sept. 12 1o 18, 1976.

Our training program will again cover the
full spectrum of the caller’s ari and will follow the
basic curriculum recommended by CALLERLAB, We
also plan, however, as we did last year, to empha~
size choreography, improvised figure construetion
and sight calling technigues.

Culler students who currently read most of
their patter or who still place some reliance on cue
cards will be encouraged to attend the first session;
students already skiled in modular, sight or other
visual calling technigues but who would like to
increuase their knowledge of these skills as well as
upgrade the quality of their over-all patter present-
ations should iry for the second session.

Qur staff will once again include Bill Davis
{one of the best chorecgraphic analysis in the busi-
ness) who will be with us at both sessions. We have

also arranged for Wait Cole, a leading contra speci~

alist to be with us for a day af the first session.

P

For more information about prices, programs, i

accomodations,; efc., == or to make a tentative ad-
vanced registration - plecase write today !
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WHAT'S HAPPENING ?

Just about everybody, these days, seems
to be using "Chase Right" in their workshops and
we also nofe a lot of activity for "Track Two"
(both movements were featured in last month’s
edition). In addition, many callers seem also
to be taking a good long look at “Touch™ Turn®,

“This is @ movement we ackowledged last month

bui did not feature. We now have some second
thoughts about it and have, therefore, given
it a closer examination in this month's issue.
Jerry Helt’s new idea, "Bend OR Cast 1/4"
also looked like it might have some interesting
choreographic possibilities, so it too gets the
feature treatment this month. Here, as usual,
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is the rest of the crop:

AMBUSH (Clause Spheres). From normal lines
of 4 facing out, the ladies start @ Vertical Tag
with the men Folding and following the girls.
The men Curlique with the first girl they meet

to form momentary ocean wave, then all Explode
the Wave. _ ’

BACK THE COLUMN (Don Varner) From parai=
jel 4~dancer columns facing opposite directions
the first 3 dancers in each Column Zoom into
the position behind them, The 4th dancer in
each column, meanwhile Folds ("Flips" ) into
the position beside them. The movement ends
in o column formation with all dancers having
(in effect)} backed-up one place.,

CHOREC CAPER (Paul McNutt) From parallel
Ocean Waves; centers Hinge (momentary wave
across the set) as ends Circulate 1/2 (momentary
6~dancer wave with 2 "flankers". Flankers now
1/4 in to stand behind the wave dancer whose back
is fo them. Without stopping, the 2 dancers at each
end of the 6H OW Trade as the center 4 move like
a 1/2 Tag to form a new momentary é6H wave with
a pair of flankers (now facing out). The 2 wave
centers swing left with adjacent dancers 3/4s
round as flankers face right and all 4 ends now
move up fo re~form parallel waves.

CURLI-PEEL - From parallel OWs, those facing in
step ahead, CurliquetWalk & Dodge, as those fac-
ing out, Peel OFf & Curlique with dancer from the
other linetsame men Run. Ends in facing couples

or 1 completed DPT depending on starting set~up .-

(more on next page)
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What's Happening? (conhﬂued)

EXPAN(D) THE DEUCEY (Pau! McNuff) From .
parallel OWs, all Split Circulate 1/2 (momentary

4-dancer wave flanked by a ‘single file couple on- . -

either side). Wave ends Smgie Hinge ‘as leading
flanker ;"Runs” and squeezes in between the Hingers
and trailing flanker Circulates one place to end in
parallel 2-faced lines. :

FANTANGLE (Lonnie Sturgis) From fucing lines

of 4, all Fan the Top and, without stopping, Extend
into ¢ 3/4 Tag formation. Inside wave dancers now
Cast OFf 3/4 as outside dancers 1/4 right to form
poraliel 2-faced lines. 1t is also possible to do a
"Spin Tangle", Scoot & Tangle”, etc.

FORMULATE (Paul McNutt) From parallel two-
faced lines, facing in couples stay put as facing
out coupies wheel in behind them. All 8 now move
forward and leoad pair joins frailing pair of the other
foursome (momentary paralle! 2-faced lines). Line
centers Hinge as line ends 1/4 right. Hingers walk
forward to join inside hands with outsiders and all

turn 3/4s to end in parallel ocean waves .,

HALF TAG, WALK & TURN (Jim Taylor) From par-
‘allel lines of 4, all 1/2 Tag and, without stopping,
trailers walk across gs feaders "Flip" into vacated
spof to end in parallel pcean waves.

HINGE AND CROSS (Joe Usghalacker) From par~
allel waves or 2~foced lines, ends Single or Partner
Hinge and, without stopping, those facing in cross
over to other side to end in lines of 4 facing out.
Same as "Nicely" == except it doesn't have fo be
done as a "tacked-on™ command .

LOCK THE WAVE (lvan Henderson) From any four
dancer wave, ends Trade, centers Trade ~ and
repeat without stopping (Zero routine 1).

MAMMOTH WALK (Harvell Williams) From side~
by-side Box Circulate foursomes (columns), each
foursome does its own Walk & Dodge. Without
stopping, those facing out Cloverleaf as the four
in the center, Step to a wave, Single Hinge and
Walk & Dodge to end in an 8~Chain Thru (box)

formation.

March 1976

‘OLD ONE=TWO' G‘he) (Pauf MCNUH’) From pﬂl""'(&
“allel OWs, ends Single Hinge with adjacent dan~-

cers. {(new momentary paraliel OWs). Without

- stopping, centers facing out 1/4 left & Circulate

as centers facing in Circulate & 1/4 left while,
simultaneously , ends facing out 1/4 right and
Circulate and ends facing in Circulaie and 1/4
right {new momentary waves). All now Walk &
Dodge to end in fines facing out.

PADDLE WHEEL (KIGHT/LEFT) Whimpey Phillippe .
From a DPT set-up inside couples Veer in direc-
tion of body flow and, at itha same time, ocutside
couples Veer in direction of their body flow . All
then Pass Thry with the ongs they face and finish
like o Ferris Wheel to end in another DPT.

PUSH OFF (Lee Kopman) From a DPT set- up ,the
centers Zoom 3/4 & face thair pariner behind the
outsides and, jeining right hands, Cast 3/4. Out-
siders, meanwhile, step forward, Fan the Top and
then Single Hinge to end the movement in columns

e

/

SINK OR SWIM (Fred Thotpe) From lines of 4, (

ends (sinkers) Zoom 3/4 as centars (swimmers)
Pass Thru & 1/4 in to end in 1inaes of 4.

STEP & RECOVER (Lonrie Sturges) From parallel
3x1Vlines, the ends Circulate and the center dan-
cer of the original 3x1 threesome turns back . Ends
in parallel waves or lines depending on starting
set up.

TiP THE WAVE/LINE (Joe Chiles) From any OW

or 4-dancer line, the center 4 Partner Tag-Right
cnd then Trade with the ends.

VEER & VIBRATE (Paul McNut#t) From a DPT
formation, centers Veer Left and oufsides Veer
right; facing couples now pull by . Facing out
couples now Whee! left 3/4 (Cost~OFf) as facing
in couples (momentary 2-foced line) does o Bend
the Line and Pass Thru to end in ¢ box formation.

- 581~ _ | C
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How To Do lt:

Impressions:

Choreography

o NEW MOVEMENT (Experimental)

TOUCH (n*Turn) 1/4, 1/2, 3/4 (Hank Richter)

On calt fo "Touch", facing dancers step forward fo fouch right palms

and then Cast (furn) 1/4, 1/2 or 3/4 as directed . "Left=Touch" means fo
touch left palms and furn as commanded). "Touch 1/4" is the same as o
Single Hinge (a no~sex Curlique); "Touch 1/2 is the same as a Trade; and
"Touch 3/4" is the same as a Cast-Off . (Note: if opposite dancers are al~
ready touching palms =~ as in an OW - they need only do the tumn part of
the movement.)

We have mixed emotions about the tendency of many modern choreographers
who seek simplicity by substituting walk-bys for pull-bys, Partner Trades for
California Twirls, Pass fo the Center for Dive Thru, etc. While we recog-
nize the desirability of keeping things simple, we cannot help but wonder if
what we seem to gain in easier dancer-positioning is worth what we sometimes
lose in "dance-ability". We have always preferred twirls and body~contact
movements to the more antiseptic and robot-like no-touch commands == which
is why our initial impression of "Touch *n Turn" (last month) was only luke-
warm and, as you know, we merely reported the movement, rather than
feature it.

"Touch 1/4" in particular was presented as a means of allowing facing dancers
of any sex_toachieve a Curlique-result -~ a worthwhile and no-doubt valuable
contribution to increased doncer maneuverability . However, despite the oc-
casional complainis of the ladies (arthritis, hair~dos, etc.), we have always
liked the dance-like action of the Curlique twirl and we'd hate to see it dis-
appear.. . We were riot eader, thetefore, fo help’ "Tolich-1/4)) take the place of
Curlique {as Zoom, for example, seems destined to replace Substitute) ; our
position was == and still is ~- more cautious than enthusiastic .

We have now, however, had another month to examine the movement and
we must admit that we have noted an excellent dancer response . We have
also discovered that "Touch 1/4" is often more than a mere Curlique replace-

 ment; it has ceriain merits of its own. There are, for example, certain dance

combinations that are awkward with Curliques but which are quite smooth and
dance-like with "Touch 1/4". Give the movement a good, long look and

see what you think |

From a Zero Box - ZB (Box 1-4)

Touch 1/4
Scoot Back Equals ZERO
Touch 1/4 -

From a Zero Box (?B)

Touch 1/4

Split Circulate _
Touch 1/4 Equals ZERO

Recycle

~ 582 ~ (more on next page)



CHOREO BREAKDOWN

Touch 'n Turn {continued)

Sample Figures:

1-3 Square Thru
Swing Thru
Touch 1/4
Scoot Back
Walk & Dodge
California Twirl
Touch 1/4
Single File Circulate

Boys Run . e
8“*Chdin3 PR e v (AL!)

Cesea e CL

-3 Touch 1/4
Walk & Dodge
Right & Left Thru
Swing Thru, boys Trade.

Touch 1/4

Swing Thru

Touch /4

Centers Trade, boys Run (ALl).., ZL
Pass Thru :
Wheel & Deal

Centers Swing Thru

Touch 1/4

Scoot BACK vevvveasnesrnranas ALD

1-3 Pass Thru, Separate

Go round 1, line up 4

Touch 1/4

Transfer the Column

Touch 1/4 .........covvuvun. ZB-os
Swing Thru

I?.P_Sh 1/4

Split Circulate

Walk & Dodge , Calif Twirl ... .,
Pass Thru, Wheel & Deal

Zoom

Centers Right & Left Thru

Touch 1/4

EOL-os

1-3 Touch 1/2

Boys Trade

Turn Thru and Separate
Go round 1, line up 4

~ 583 -
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Spin the Top
Touch 1/4 oo,

PSS A

Girfs Trade . ..benennnnnnn {

-~ (5irls Run

Tag the Ling-Right
(7irls Cross Run
Boys Trads
Touch 1/’
[\0)/5 C:rc:ufcfi’e twice
Touch 3/’

Rt T i T

BoysRun, ... ......... ¢srse. ERLros
Feverse Fl u%?er V/heel

~ Cross Tradl ..., .. P - Y A )

-3 Promenade 1/2

Lead right, circle to o line ..
“ouch 1/4

Scoot Back Uriple)

Boys Run
Touch 1/4

e

Scoot Back
Boys Run (ZL)

. Zl-os

=3 leud right
Circle to a line of 4
Square Thru 3/4
Courtesy Turn & the lady lead
Dixie Style to an OW

Left Touch 1/4

Ends Circulate, centers Trade

Left Touch 1/4

Boys Cross Run

Girls Trade . ..... S s e Z8
Spin Chain Thru

(zirls Circulate twice

Touch 1/{{,

Boys Run (ZL )...vinn.n,

SINGING CALL (Corner Progression)

Head 2 you Squore Thru, go 4 hands

Meet those 2 & Touch 1/4 go

Scoot Buck & then, Touch 1/4 once again

Swing Thru 2 by 2 you know

Boys Run, W&D, Swing Corner Girl

Swing that girl & then you Promenade
..add 16~beat Tag
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® PROGRAM NOTES
(Interesting Routines in which the
Emphasis is on Mainstream or Near=-
. Mainstream Basics)

VEER LEFT (RIGHT)

This command is called from facing couples
and requires the couples (as a couple) to Slide
or "Sashay” (Veer) to the left or right, as direct-
ed, to form a 2-faced line with the other couple.

1t came upon the scene unheralded and practic-

ally unnoticed. All of a sudden we callers ook~
ed around and there it was, a very real and
eminently usable addition to modern Main-
stream choreography .

We have a hunch that the Veer idea was
originally conceived as a fun-iype gimmick
rather thon os o mainstream Basic . However,

- unlike most other gimmicks, this one managed

to hang in and it has now made a very definite
place for itself in the current square dance
picture. Certainly no one regards Veer as a
gimmick today. !t appears on the CALLERLAB
Mainstream Basics List (No/46 in the suggested
teaching order 1) and most modern callers have
accepted it as a more or less standard "bread-
and-butter" command .

The routines below are fairly simple and
may be used as teaching drills:

o 1-3 Lead right

Circletoaline of 4 sooconoses ZL
Pass the Ocean

Recycle

Veer Left, Bend the Line  .... ZL

Slide Thru, Square Thru 3/4.... AL!

o Heads Lead right .ceccoconoas
and Veer to the Left
Couples Circulate
Ferris Wheel
Centers Veer Left
2 ladies Trade
Wheel & Deal
Square Thru 3/4

- 584 -

1-3 Square Thru «ovvrveoceonse y4:
Circle 1/2 and Veer to the Left

Wheel and Deal  ...ovovnenen.n ZB

Star Thru, Pass Thru

Bend the Line ......... svisaees Cleos
Pass the Ocean, Recycle ........ OCB~os
Veer Left

Couples Circulate

Bend the Line, Pass the Ocean ... ZB
Recyele sovovvnvenss fevesrnnes
Veer Left and the girls Trade
Whee! and Deal (ZB) ,......... ALl

1-3 Square Thru
Swing Thru, boys Run

Wheel and Deal and Veer Left

Tag the Line - Right

Girls Circulate

Boys Trade

Couples Circulate

Bend the Line

Box the Gnat ...... sereaesens .o Zb=os
Right & Left Thru .......0v0. v ZL
Pass Thru, Wheel & Deal

Centers Veer Left

1/2 Tag, Trade & Roll

Pass Thru o..0s. cerersaaans «sss OPB~os
Swing Thru, Turn Thru ...... ... AL

1-3 Square Thru wovvvoonouaass ZB
Right & Left Thru ..ovvunnn... .. OB-os
Dive Thru

Veer Left and Veer right ........ZB~o0s
Right & Left Thru .. OB
Dive Thru, Star Thru, Pass Thru

Separate, go round 1, line up 4

Pass Thru, Wheel & Deal

Girls Veer Left and Veer Right

Swing Thru, centers Trade

Boys Run
Pass Thru, Wheel & Deal, Zoom
Centers Veer Left and Veer Right . ALl

P NN
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e NEW MOVEMENT (Experimental)

How To Dp It:

Impressions:

Choreography:

BEND OR CAST 1/4 (Jerry Helt) i

This command may be called whenever the dancers form o iine of four out
of ¢ preceding command in which an easily-identified body~flow is estab~
lished. The command "Bend or Cast 1/4" is intended to simultaneously
direct a couple on one end of the line to Bend the Line while the couple on
the other end of the same line does a 1/4 Cast OFf. The dancers themselves
must decide which couple does which and the decision is based on o forward~
moving continuation of the body flow that was generated by the preceding
gommand . Whether they Bend or Cast, the couples in the line execute what
may be descibed as o side-by-side or paralie!l Lead fo the Right (or Left)"
type of action and ends with one couple standing behind the other. When
called from lines of four (facing or back to back) the command creates
paraliel 2~faced lines. (4 beats).

Although, strictly speaking, this movement begins from a line of four, we

‘have a hunch that most callers will begin the traffic pattern from parallel

Arky-type waves from which the caller could say "Boys .(or. Girls) Run and

everybody Bend or Cast 1/4" . You have to heve a Run or similar command
to establish the required body~flow. Actuadly, choreographers have sought
for a long time to encapsulate a Cast-like movement like this into o single,

easily-understood command . While "Bend or Cast 1/4" has certain limitations,

it probubly comes closer to the mark than most of the ones we've looked at in
the past.

From a Zero Box - ZB (Box 1~4)

RL Thru, Curlique
Scoot Back, boys Run :

Bend or Cast 1/4 Fquals ZERO
Boys Trade, Wheel & Deal

From a Zero Line = ZL (1P2P)
RL Thru, Pass Thru

Girls Run Left , boysturn back. Technical ZERO
Bend or Cast 1_/4 (Ends become centers
Couples Circulate and vice versa)

Bend the Line

From a Zero Line (ZL)

Pass Thru, boys Run right,girls turn
Bend or Cast 1/4 back
Boys Trade, Wheel & Deal

{ Star Thru

Equals ZERO

- 585 - o (more on next pqge)
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Bend or Cast 1/4 (continued)

Sample Figures:

1-3 Square Thru ».vovarvonenss . ZB
Curlique

Scoot Back

Boys Run  sovcercoonanascnnnass CL

Bend or Cast 1/4

Boys Trade, California Twitl
Wheel & Deal .icvsrveseccaraas ZB
Right & Left Thru .v.evvveooas. OB-os
Curlique

Boys Run (lines facing out)

Bend or Cast 1/4 _

Girls Trade, Whee! & Deal (ZB).. ALl

1-3 Square Thru ... vessasves LB
Split 2, line up 4

Pass Thru '

Girls Run, boys turn back

Bend or Cast 1/4

Girls Trade, girls Run

Tag the Line=Right

Ferris Wheel

Centers Pass Thru ..oovaceovn. ... OB-os
Right & Left Thru evvovnceonsas ZB
Swing Thru, boys Run

Bend the Line +.oococevecne ... EPL-os
Pass Thru

Boys Run, girls turn back

Bend or Cast 1/4

Boys Trade, boys Run

Tag the Line-Right

Boys Cross Run

Wheel & Deal (ZB) +sevvrevuon. ALl

® SHARE THE WEALTH

SINGING CALL (Corner Progression)

Heod 2 couples Square Thru, go 4 hands
Meet the Sides and do the RL Thru

Same 2 Curlique, Scoot Back you igo. ..
2 by 2 and boys Run right you know

Bend or Cast 1/4, boys Trade right there
Wheel & Deal then Swing that Corner girl

Promenade that girl, go walkin® round the '

world
.. oadd 8-beat Tag

Those who keep irack of such things witl
be interested in a note we received from Geo.
Spelvin in which he compared the number of new
commands listed each yeor in the past 4 editions

of Bill Davis® annual "Top Ten" publication. They

break down as follows:

1972 200 new commands
1973 230 new commands
1974 288 new commands
1975 255 new commands

Is the trend reversing itself ? George's
note didn't say == and neither will wel

Larry Wylie, Boulder, Colo. sent in some
Recycle modules he uses fo drill his dancers in
doing o Recycle from 1/2-Sashayed ocean waves:

From facing normal couples:

® Swing Thru &  Rollaway
Recycle Swi ng Thru

Turn & Left Thru Recycle
(ZERO) (ZERO)

® Swing Thry ® Swing Thru

Recycle
Pass Thru Recycle
Pass Thru
U-Turn Back D Trad
(= RL Thru) artner Irade
Star Thru

(=Square Thru)
Remember the "Magic Module"? (See page
239). Harry Ingersoll sent in still another applica-~
tion of this nifty traffic pattern:

® Froma Zero Box {ZB)
Swing Thru
Girls Circulate, boys Trade
Go Righi & Left Grand !

@ THOSE GREMLINS AGAINI

A pair of typos got by our proofreader last
month in our description of Sassy Circulate: the
Hinge action described in the first line is, of course,
a 1/4 == not a 1/3 -- swing; also those doing the
Recycle action end up as facing out (not in) couples.

- 586 -
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e GIMMICKS - A PAIR

GRAND QUE {Ross Crispino)

it seems that about once each year o
"Grand" type gimmick dance will manage to
catch the dancers’ fancy and there always
seems to be a Grand-Something that every-
body's doing. A few years ago we had
Grand Spin, and more recently the Grand
Parade was high on the popularity charts.

And we now have this well-timed routine
from Ross Crispino in Idaho. It too has the poten—
tial for fbecoming very pOpUiCﬂ’ -- see what
you think | '

Grand Cue:

From o squared-up set and on the com~
mand to "Grand Que, all 4 couples face their
pwn pariner and do a Dosado and then a Curli-
que. This puts the men facing out and the
girls facing in. Without stopping, the girls
star left 3/4 as the men Promenade around the
outside perimeter 1/4 where they meet their
original partner. All dancers are now 1/4 posi -
tion to the left of their home position and the
routine is 1/4 finished. The movement, thus
far, has taken 16 beats. The partners now
Dosado and once again follow it up with a
Curlique . This time the men star left in the
middle 3/4 around and the girls Promenade right
1/4 around the outside (1/2 way home; 32
beais). The entire action is now repeated
(32 beats more) until all are home where the
routine concludes with a waist Swing., The
caller might also, when the dancers meet at
home for the last time, call a Turn Thru to
an Allemande Left,

As in most "Grand" movements, the
caller’s commands should be prompted or
pre~cued and you'll probably find that your
dancers will have memorized the entire
sequence of the dance after only one or two
go-arounds .

DIMINISH THE COLUMN (Ron Schpeider)

&
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From a column formation (ZL+Curlique),

a command to "Diminish the Column means:

- All eight Circulate once and g half and

the center six Trade. Without stopping,
the same six dancers again Circulate once
and a half (the lonesome ends stay put!)
and the center four thenTrade. Then, still
without stopping, the same four do a (Box)
Circulate once and a half and the center
two do a Single Hinge to end the move~
ment in a 2-faced line of eight,

Here are asome sample routines:

1-3 lead right
Circle toa line of four ..,.....ZL
Curlique

Diminish the Column
Bend the big line
Star Thru

nnnnnnnn

4 ladies Chain ‘
Keep that girl and Promenade

1=3 Wheel Around ......... e.. OL
Curlique

Diminish the Column

Bend each line of four

Swing Thru

Centers Trade

Boys Run (AL!) ......... viress ZL
Right & Left Thry oovvvnvnnn., Zl-os
Pass Thru

Wheel & Deal

Outsides crowd in, line up 4

Curlique

Diminish the Column

Bend the big Line

Pass Thru
Wheel & Deal

LI I BN A ) .oa.'AL!
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@ SIGHT CALLER'S MOTE BOOK

SINGING CALLS & MODUIAR CHOREOGRAPHY (Part Two)

Until recently , most callers tended to identify Modular Choreography as a technique to be
used primorily in the development of their patter presentations. Today, however, as we noted in
the Sight Caller’s Note Book last month, more and more callers seem to be using interchangeable
Set-Up, Zero and Get~Out modules to create singing call dances as well. And while such modu~-
lar singing call routines are generolly constructed in a somewhat rehearsed or pre-planned manner,
they frequently also serve as a meuns of creating spur~of ~the-moment singing ¢all dances that are
 almost totally improvised,

_ Callers who regularly use modular choreography tend also to describe it as a kind of "build-
ing Block™ process. You begin with o Sei-Up and end with a Get~Out and, if it suits your purpose,
you insert a Zero or some other modular "filler” routine between the two. And, as we have seen,
the modular approoch works very well in both patter and singing call applications. It is, however,
important te point out certain significant differences in the way a cafler uses modules in his patter
calls and in the way he uses them —= or adapts them == for his singing call dances. .’

When o caller "building blocks" o patter presentation, he is free to make each routine in
the tip as long =~ or as short -= os he likes, There are :no constraints, either musically or choreo=
graphically, to limit his patter routines and he can therefore:, by simply "stacking” Zeros, Equiv-
alents and Conversion medules. one on top of the other, extend any given patter routine for as long
as he himself finds it profitable or advantageous io do so.

This is cbviously not the case when he is working up a singing call dance . As we all know ,
most modern singing calls are based on a series of identical musical choruses, and it is the caller’s
job fo see fo it thot every singing call dunce he uses is exactly as long == no more, no less.—~ than
the musical chorus upon which the tune itself is based. If, in other words, the chorus of a song is
64 beats long (as indeed it is in the vast majority of singing calls), then the length of the dance
that a caller may use with that song must also be exactly 64 beats in length. The over-all total com~
bination of sef~up, zero and get-out modules can be no more =~ and no less =- than 64 beats.

Last month we showed how a caller might put together such 64-beat modular "packages” to -
create effective singing call figures based on box~type formations. Our focus this month is on the
construction of 64-beat singing call dances featuring facing line arrangements - We-once again
caution you that the words that are used in the routines shown below cannot be counted upon to
exactly Fit each and every 64-beat singing call in your fecord case. Quite the contrary ] When
using the modules below, o calier is still required to "meter” the dance so that it cwincides, as
much as possible,with the "meter” of the music. However, most callers quickly discover that this
is a relatively simple process; it may take a bit of practice at first, but most callers soon get the
hang of it.,

Furthermore, as we also indicated last month, the routines shown here are not intended to
serve as a "collection™ of singing call modules, but rather to provide our readers with an insight as to
how the modular approach may be applied to singing call dances. What we hope you get from this
series of articles is both the desire and the ability to dip into your own repertoire of patter modules
ond to adapt some of them fo your singing call presentations.

- 588 ~ {more on next pdge)
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Singing Call Modules {continued)

SINGING CALL SET-UPS TO A ZERO LINE (1P2P) Formation

16 beats

724 beats

ey

32 beats

1.

Allemande Left your Corner
Come home and Promenade

Head 2 couples now you Wheel "
Around

1. Alemande Left your Corner
Your partner Dosado
" lis back~to-back and then
you Promenade
Go waikin® round the town
those Heads you Wheel
Around

Join 8 hands & circle
walkin' round thering

left Allemande, come
home o Dosado

back~to-back | say &
Promenade that way

1-3 you Wheel Around

you know

2. Heod 2 Curlique, then you

2. Head 2 lead right and circle 2. Head 2 ladies Chain &
four you know Waik & Dodge turn yo ur lady

Heads break, line up 4, its Circle 4 with the outside Roll 1/2 Sashay go up

up & back you go people there and back
Heads break, line up 4 Slide Thru, Swing Thru,
go forward up & back 2by 2 in time
Boys Run & then you

Bend the Line

SINGING CALL ZEROS OR CONVERSIONS f{from o Zero Line or 1P2P Formation ) (

8 beat Conversion fo ZB*

i6 beais (ZeFQ)

24 beats )Zero)l

Curligue and Circulate, and
alf 4 boys will Run

* Use Get outs from ZB forma~
tions as deseribed iast month,

1. RL Thru & when you do,
Turn that girl you know
Star Thru & Slide Thru, iis
2by 2 you go

‘!a»

RL Thru & when you do
Turn that giel 1 say

Same 2 ladies Chain,
turn that same ol way

Same 2 Flutter Wheel
Cross the ring you go

SiNGiNG-O‘\L. GET-QUTS FROM A ZERO LINE (1P2P) Formation

24

32 beats

.IS

Corner swing the Corner,
Promenade
Add 16 beat Tag

1. Star Thru, Square Thru,

3/4s go

Swing that Corner girl and
Promenode

Add 16~beat Tag

2. Pass Thrui Partner Trade

& then Cross Trail
Swing that Corner girl and
Promenade

Add 16 beat Tag
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" CONTENTS THIS MONTH
® ‘_ ‘What's Happening? ....... Page 590

‘@  New Movements
L - Pivot 1/4, 1/2,etc. ...Page 592
-CoverlUp ...........Page 596

Callerlab Experimentals
~ Chase Right/Dixie Style ..Pg 594

Choreo Update.
= Track I, 11, 11, IV ,...Page 595

© Sight Caller's Note Book
~ Sighting from Columns . .Page 598

WHAT'S HAPPENING ?

Track 11 continues to be the No. 1 Basic
on the Workshop circuit and will no doubt gain
even wider acceptance now that it has been
expanded to permit the Track 1, 1l and IV
variations (see Page 595). And while many
callers are stifl experimenting with Touch 1/4,
the verdict is still out and it could stifl, at this
writing, go either way! Ping Pong Circulate
also seems to be getting a lot of play.

Last month's "Bend or Cast 1/4" produced
- a similar {and somewhat improved) idea called
- "Pivot" and we're featuring it this month.,..
as well as a new experimental called "Cover Up™
Give 'em a look and see what you think !

There were, in addition, a whole basketful
- of new moves to be considered this month and

- 590 ~-

. Thrudsur

we'll get right down to business:

CAST & SLIDE AROUND (Paul McNutt) From
an 8~Chain Thru set up, inside dancers do a
Centers In and then all Cast OFf 3/4. Without
stopping the ends Run around the centers {(as
centers Slide apart) fo end in facing lines of 4.

CATCH 1-2~3 (Lee Kopman) Facing pairs Square
orth: an. OWat thdndicated hand number.
Without sfopping, the wave centers Trade and step
forward as ends Fold in behind them to form o

Box Circulate formation. Ends in waves or columns
depending on starting formation and "Cateh" num=
ber.

CHASE YOUR NEIGHBOR. From couples back~
to-back, dancers begin a Chase Right pattern. As
the girls finish their Zoom inte the girl’s position
behind her, they add a Roll fo become ends of a
left-hand OW. The boys meanwhile begin their
Circulate action, but upon meeting the oncoming
boy, they tum each other 3/4 around to become
centers of the newly formed left hand wave. An
obvious variation is "Chase Your Neighbor and
Spread” in which the boys, when finished, spread
apart and allow the girls to squeeze in between
them .

CURL TO A COLUMN (Steve Albright) Froma
DPT or 1/4 Tag formation, outsides Divide and
Curlique as centers turn opposite 3/4 by the right

, to end in columns.

(more on next page)
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What's qupenmg (continued)

ENDS RUN & HINGE YOUR NEIGHBOR (Dick f.

Bayer): From paraliel waves or 2-faced lines,
end dancers Run and then Hinge to form o mo~
mentary wave across the set, and, without stop=
ping, centers of the new wave Trade and Left
Turn thru with the wove ends. The other four,
meanwhile, Circulate one position and face

in to end in an 8 Chain Thru formation,

EVACUATE (Poul MeNutt) From parallel OWs,
ends Fold (Flip) into the center and Trade as
center dancers Circulate one position but "drift”
to the outside position to end the movement in
paraliel 2-faced lines.

FAN THE LINE (Nonie Moglia) From parallel
2~faced lines, couples facing out Circulate one -

place as couples facing in step forward to form
o momentary 2-faced line in the center . These
4 now Fan the Top and Weathervane 1/4 and
then step forward to join the other couples in
poraliel 2-foced fines.

"FASCINATE THE - CYCLE WHEEL (Gus Greene)
From parallel OWs, the centers Cast 3/4 (mo-
menfary wave across the set). Centers of this
wove Irade as the 4 original end dancers Circu~
late 1-1/2.Circulators who meet a center dan=

cer face~to-face picks up that dancer in a
Recycle~like action and, as a coup!e, they
Promenade /4 position and wheel in fo face
the center. The other Circulator, meanwhile,
faces in and steps forward to become a center
of a.2-faced line in the middle where, without
stopping, they Wheel & Deal to end the move-
ment in a DPT formation.

FERRIS OUT (Ed Hollow) From any formotion -
in which there is q 2-faced line standing be~
tweén facing couples {as in Ferris), each cen~
ter couple moves forward, driffing to the out- -
side and jeining the outside couples to form a
parailel 2-faced line formation. Froma 1/4
Tag formation, the command could be "Cycle
Out ",

et
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" HINGE TO A COLUMN (Tweety Tyndall) From
- parailel 2-faced lines, all four
" as in Couples Hinge & Trade to form a momentary .

couples start

8~in line formation (side~by~-side 2-faced lines)
Without stopping, the center 4 Hinge again as
the end pairs move up fo the ends to form a new
8~in~line side~by~side 2-faced line formation.
From here, each doncer individually faces 1/4
right and afl 1/2 Tag to end the movement in
columns.

PASS THE COLUMN (Biil Harrison) From side~by~

side 4~dancer columns, the 3 trailers face 45%t0
the center & Pass Thru into the other column. This

forms o set up in which the outside pairs ore facing

out and the inside 4 are in a counter-clockwise
Box Circulate formation . Those facing out now
Fold or Flip to the cutside to face back in and
walk forward to mect their counter part from the

other side; these 2 now Pass in and step forword to

become centers of the final DPT formation . The
other 4 meanwhile {single file twosomes) move

forward single file and to their left and promenade

behind the other 4 where they individually 1/4
in to become outside dancers in the final DPT.

PASS THE WAVE (Bill Kramer) From an 8-Chain
Thru formation, all Pass to the Center and, with~

out stopping, new centers Pass the Ocean as ouf~
sides Divide and Slide Thru.

PEEL & WALK THRU (Paul McNutt) From side~by-

side columns. of 4, the Ist dancer (leader) does a
Peel OFf as the last dancer (No. 4 trailer) veers

left and forward to join the centers in a momentary
3 and 1 line. Without stopping, the ends now Pass

Thru'as center 4 Walk & Dodge to end in lines of
four facing out .

PITCH OUT (Paul McNutt) From a Trade By set up,
those facing out do a-1/2 Sashay as the others Pari-

ner Trade (momentary completed DPT). Without
stopping, inside dancers do a Centers Out to end
in lines of 4 facing out.

“‘(¢o'nfinued on page 597)
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e NEW MOVEMENT (Experimenta!)

PIVOT (1/4, 1/2 or 3/4) Bill Davis, Menlo Park, California

How To Do lt: On the command to "Pivot”, active couples simply lead or "Cast" to the

right 1/4, 1/2 or 3/4 as directed; if the command ‘is Left Pivot , the action is
the same, excepi' that the couples lead or Cast to the left. After doing o
"Pivot 1/4", facing or back~-to-back couples would end in o 2-faced line

(ond vice verso 1) while the couples in a single line of 4 would end with one
couple standing behind the other. (about'2+4 beats'for Pivot 1/4)

Impressions: The author says that the movement was created in an effort to expand the
potential of last month's "Bend or Cast 1/4" by :making the movement not
dependent on body f!ow and therefore allowing it to be used with greater
flexibility. The nome "Pivot" has been prev:ousfy fecorded os.meaning o
command for the active dancers fo execute a 3/4 arm turn. However, other
than an obscure listing in Burleson (No. 274), the name, as far as we know,
is not -currently active and we don't, therefore, feel tha? it will pose @
problem . We especially liked the smooth~flowing way in which this move-
ment sefs up 2~faced lines from lines facing or back~to-back.

Choreography : From a Zero Line - ZL {1P2P)
Right & Left Thru
Pass Thru Equals ZERO I
Pivot 1/4 - (Technical Zero: ends and
Coupies Circulate centers interchange )

Bend the Line

Pass Thru
Pivot 3/4
Boys Trade ‘ Equals ZERO ! .
Wheel & Deal ‘
Star Thru

- From a Zero Box = ZB (Box 1*4)'

Curlique
Scoot Back
Boys Run ,
Pivot 1/4 ' Eguals ZERO|
Boys Trade
California Twirl
Wheel & Deal

- 592~ ¢ '(rﬁore on next page)
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Pivot (continued)

Sample Figures:

1-3 fead right

Circletoalineof 4 ....o..... ZL
Pass Thru .

Pivot 1/4

Ferris Wheel - :
Centars Pass Thru  ...... vevior OPB
Swing Thru, boys Run

Bend the Line ..vovvereruronsns Zl-os
Pass Thru '

Ei;\“/_g% ..... A
RL Thru, Cross Trail ......... AL!

1-3 Square Thru vevervrusesns ZB
Swing Thru, boys Run

Boys Trade

Couples Circulate

Bend the Line ««ccevuunn. ceea . CL
Flutter Wheel ........ chesaea EPL-os
Sweep 1/4 (ALY .....oia. ZB
Right & Left Thru .........0. . OB~os
Curligue

Scoot Back

Scoot Back again

Girls Run

Pivot 1/4

Girls Trade, Wheel & Deal

Take both hands, Single Circle 1/2 (ALI)

1-3 Square Thru . .oievenvess ZB
Curlique, Scoot Back

Boys Run

Psvoi‘ 1/4

Boys Trade, boys Cireulate twice

Pivor 3/4 vureeiurninacens EOL'-OS
Pass Thru, Wheel & Deal

Zoom, Square Thru 3/4 ....... All
1~3 Sguare Thru  c.vevssreavans ZB
Split 2, line up 4

Pass Thru

Pivot 1/4

Tag the Line~Right _

Girls Trade, Whee! & Deal ..... OB-os

Dive Thru, Square Thru 3/4 .... ALl

1-3 Pass Thru, Separate
Go round 1, line up 4
Pass Thru

- Pivot 1/4

Forric Wheel
Double Pass Thru
Centers In, Cast OFf 3/4

Pass Thru

Pivot 1/4 -

Tag the Line=1n .......0n... Cl~os
Slide Thru (ZB) ...oevnn... ... ALI

1~3 Lead right ‘
Circletoalineof 4 .......... ZL
Pass Thru

Pivot '-1/4w

Couples Circulate

- Pivot 1/2.

Boys Irade, boys Circulate

Pivot 3/4 ..covuunnn. seeeesss EPL
Right & Left Thru ......... v ors EOL-0s
Rollaway, 1/2 Sashay

Pass Thru

Left Pivot 1/4

Couples Circulate

Wheel & Deal (ZB) ........... ALl

SINGING CALL (Corner Progression)

Head 2 you Square Thru, go 4 hands
Meet the Sides and do that Curligque
Scoot Back and then, boys Run right
my friend
Pivot 1/4, boys Trade, Wheel & Deal
you got it made
Dive Thru, Square Thru, 3/4s go
Swing that Corner girl and Promenade
.+ .add 16 beat tag
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® CALLFRLAB QUARTERLY SELECTIONS

CHASE RIGHT / DIXIE STYLE TO AN OW

As many of you may already know, the
CALLERLAB Experimental Movements Committee
“selectionsfor the current quarter (April-May~June)
include one experimental movement, Lee Kopman's
Chase Ri ght, and one "Review" movement, Dixie
Style to an Ocean Wave.

While we can’t help but wonder why the:
Experimental Committee feels that it ought to
concern itself with review material , we must,
nevertheless, agree that there is, in many areas,
a definite need for Dixie Style commands to re-
ceive a liftie more attention in mainstream pro=
gramming. We spotlighted Chase Right in last
February's issue (poge 574) so we won't repeat
the definition here. We also reviewed Dixie

Style to an Ocean Wave a number of years ago ®

(page 334).

The routines below combine Chase Right
and Dixie Style to an Ocean Wave in an essen=-
tially mainsiream environment.

e 1-3 iead Right

Circletoa lineof4 ...ooveivn... ZL
Pass Thru

Chase Right

Boys Run «vvvvnnvinnneninan.t, ZL
Right & Left Thru .....ccvvvvnnvnn Zl=os
Flutter Wheel .......cviveanns ... ECL-0s
Reverse Flutter Wheel ........... ZL

Put her in the lead. .
Dixie Stvle to an Ocean Wave
Boys Cross Run, girls Trade
Swing Thru
Boys Run, Bend the Line +......... ZL
Pass Thru
Chase Right
Boys RUN (ZL) «vevnrnenenecnseons ALl

® 1-3 Square Thru 3/4
' Courtesy Turn and send her back
Flutter Wheel, Sweep 1/4
Pass Thru
Pass Thru again

- 594 =

Chase Right

Single File Circulate 2 place

Boys Run vovvvnvvvnnvenaninns, ZB
Swing Thru

Boys Trade, boys Run

Bend the Line

- Pass Thru

Chase Right

Scoot Back

Walk & Dodge

Parimer Trade

Reverse Flutter Wheel

Put her in the ead
Dixie Style to an OW

Boys Trade ....... b s e ALl
1-3 lead right

Circle 4toalineof 4 .......... ZL
Pass Thru

Chase Right

Hinge ....covvineviniiiiiinas RB
Fonthe Top .....vvvvnnnn ee... ECL
Right & Left Thru ............0e ERL~os
Flutter Wheel ........... Ceeaa ZL
Curlique

Single Fi e Circulate

BoysRun ..., ZB,
Swing Thru, Spin the Top ....... ECL-os
Right & Left Thru ............s, CL

2 lodies Chain ....... feereas .. EOL

Send her back. ..
Dixie Style to a Left Allemande !

1-3 lead right, circle to a line ... ZL
Square Theu 3/4 '
Courtesy Turn, send her back

Dixie Style to an OW

All 8 Circulate, Left Swing Thru

Girls Trade, girls Run

Tag the Line~Right

Ladies Trade , couples Circulate

Bend the Line ......... e e Zl=os
Right & Left Thru......... ceeess ZL
Rollaway, 1/2 Sashay

Pass Thru, Chase Right

Scoot Back, boys Run (ZL) ...... ALl
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® CHOREQ UPDATE

TRACK |,

In ‘fyptcal fashion, our choreographers lost
no fime in zeroing in on the very popular Trc:ck 1
idea and the result is that we now have a very
logical extension for the basic "Track" traffic
pattern. The initial publication of Track Il was
hardly off the presses before we received (from
several choreographers) letters notifying us that
the movement's Tag-like action made it a natu~
ral for "Extend” type (step ahead to the next
Tag formation) variations, and the following
definitions seem now to be generally accepted:

Track:

, 1V

The command "Track"” converts a
completed DPT to another DPT form~
ation. From a completed DPT, the
boy's position {left~side dancers)

do o transfer-like single file pattern
to their right (but do NOT face in)
as the girl's position do a single file
pattern to their left. The 1, I, lil,
[V action hegins when the leaders
of each twosome meets the leaders
of another twosome thus forming «
momentary DPT set up.

Track |: Centers step to a Wave (1/4 Tag)
LIRS

Track ii: Extend to a 1/2 Tag formation
Track [1i: Extend to a 3/4 Tag formation
Track [V:  Extend to a completed DPT set up.

Note that the obove definition for Track |
is different than the one originally published in
this and other note services. The new definition
is a definite improvement and was made with
both the permission and the concurrence of the

original author. :

There can be little doubf that the c:bove
variations represent |oglcc|I and important vari=
gtion to Track type choreogruphy ~~ although we
personally doubt that they will have any serious
impact on mainstream dancing. The definition
for Track Il is the same as it was ongma?ly pub~
lished andwe suspect ?hot’r Trc:ck " Wi” continue

CE

to be-the definitive "Track" movement for the

mainstream dancer.

Dancers and callers in the

advanced dancing program, on the other hand,
will no doubt welcome the "Extend" variations

@

=59 -

“that are now possible.

Here are a number of routines in which the
new Track variations are explored:

1-3 lead right; c«rcle to a line .

Curligue
Coordinate

Couples Circulate

Fer'ri'$ Wheel, Double Pass Thru
Track 1

Recycle (ALT) ................

Outsides Dive Thru
Everybody Double Pass Thru
Track Iit

Centers Swing Thru
Outsides Trade

Center boys Trade, Turn Thru ...

13 Star Thru

Everybody Double Pass Thru
Track |

Centers Fan the Top

Right & Left Thru

2 ladies Chain

Cross Trail, Separate

Goround 1, lineup 4 ..........

Pass Thry, Tag the Line
Track 1V.

Centers In, Cast Off 3/4
Star Thru

Center 2 Square Thru 5 hands

L I I I I N L B )

ZL

. ALl

End 2 Partner Trade (ZB)...... .... AL!

- And a final note (for those who haven't already
discovered it: From a Double Pass Thru forma~

tion, the commands "Double Pass Thru and
Track 11" is exactly equal to"Centers Pass Thru

and Step to a Wave .

o

L
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© NEW MOVEMENT (Experimentat)

COVER UP (Bill Harrisern, Woodbridge, Virginia)

From paraliel ocean waves, all 8 Circulate 1=1/2 fo establish four moment= -~
ary 2-hand mini-woves. Now, without stopping, those who were originally
on the outside and facing in, Pass In (i.e., they Stap Thru and 1/4 in).
Simultoneously, those who were originally on the inside and looking out
have formed a momentary 4~hand wove and they now do a Recycle to end
the movement in ¢ Double Pass Thru formation. Note that the original
outsides are still on the outside and are still tocking in, and the original

insides, while still on the inside, are now alsc fooking in. (Approximately
8o 10'beats).

How To Do it:

The body flow is good and the traffic pattem is an original one -= although
we did note some slight problems in the timing and the feach. The dancers,
ofter doing the {ead-off 1-1/2 Circulate must quickly decide which dancers
form the 4-hand wave for the Recycle and which dancers do the Pass In. This
was sometimes a problem for o number of our less-experienced but otherwise
sharp~dancing mainstream club people. Also, those doing the Recycle must..
take one or two more steps than those doing the Pass In. While we doubt that
this one will ever make Moinstream, it does offer good potential as a sirictly
experimenial program idea.

Impressions:

From a Zero Box OW = ZB (Box 1-4)

Cover Up

Centers Swing Thru
Box the Gnat .
Step Thru

Choreography :

Eguals ZERO]

‘From a Zero Box OW (ZB) .

Cover Up

Double Pass Thru
First Couple Left
Nesxt Couple Right

Converts Zero Box (ZB)
to Zero Line {ZL)

Frem g Zero Line - ZL (1P2P)

Right & Left Thru

Pass the Ocean

Cover Up

Centers Sweep 1/4
Cross Traif, Separate
Go round 1, fine up 4

Equals ZERO!
{Technical Zero, ends
and centers interchange)

- 596 -
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Cover Up {continued)

Sample Figures:

e Side ladies Chain
1-3 Square Thru, Dosado o OW ., QOB
Cover Up
Outsides crowd in, line up 4
Pass Thru
Tag the Line~In
Center 4 Square Thru

Ends Slide Thru ... ... oia il ZB
Curlique, Cost OFf 3/4 ........ ZB
Cover Up
Qutsides crowd in, line up 4
Curlique
Transfer the Column

. Boys Run, Reverse Flutter ...... .. ZL
Star Thru, Square Thru 3/4 ...... ALl

® -3 RL Thru, Cross Trail

-~ Gorvound 1, lineuvp 4 .......... CL
Right & Left Thru ........... .. Cl~os
Pass the Ocean ............... ZB
Cover Up
Centers Pass Thry ... .. ... ..., OPB~os
Swing Thru, boys Run
Bend the Line ZL
Pass the Ocean CB~os
Cover Up

Tenters Sweep 1/4
" Cross Trail, Seporate

Goround 1, lineup 4 ......... ZL~os
Cross Traif .. ...oooiieuiaa.,. ALl

@ 4 ladies Chain, 1-3 Square Thru .. OB
v Split 2, lineup 4

Pass the Ocean

Cover Up

Cent ers Pass Thru, Curlique

Cover Up

Boys Pass Thru ....ooooiiits. ALI

SINGING CALL (RH Lady Progression)

Head 2 Cross Trail, go round 1

Squeeze on in & make your line of 4
Forward up & back, Pass the Ocean Jack
Cover Up, its 2 by 2 you know

And now the center 4 will Sweep 1/4 more
Cress Trail & Swing that lady there (Prom.)
...add 16 beat tag

What's Happening ? (continued)

ROLLAROUND (Paul McNutt) From notmal -~ - (
couples facing, all 1/2 Sashay and 1/4 left; ‘
trailers now do a Scoot~type action as leaders

slide or dodge right to end in couples back to
back.

SHORT CHASE RIGHT (T.J. Talley) Soame as
Chase right except Zoomer does not cross over
into the other couple’s spot and "chaser™ simply
Folds to also remain on same side of the set.

SYNTHESIZE (Hank Drumm). Facing couples
Curlique and without letting go, Turn Thru with
same doncer . Those facing out Run to become
ends of a 2~faced line as those facing in Trade
to become centers of the 2-faced line.

TRADE THE TOP (Biil Benhof)Ocean wave ends

start to Trade as centers Fold in behind them and
follow single file. Ends complete the Trade but
centers meet to turn each other with inside hands 3/4
to form a 2~faced line.

WATCH QUT (Bill Horrison) From parallel OWs,
centers Cross Run and Circulate 1-1/2 as other 4
1/4 in, step to ¢ RH wave, swing 1/2 right and
new centers swing 3/4 left. This produces a 2-faced
fine in the center flanked by 2 LH mini~waves.
Those in the mini=waves Exfend & 1/4 in as those
in the 2-faced line walk ahead as couples to form
paralle! 2~faced lines with the others.

WRAP IT UP (Bill Kromer) From parallel OWs,
those facing out Fold and all Tag the Line.

X-RAY THE COLUMN (Roy Hawes) From side-by~
side columns, ol Circuiate 1-1/2. Without stopping,
the center 6 Hinge. End couples now Cast Off 3/4
while center 4 Cast 3/4 and "Cross" {facing centers
pull by}. Ends in an 8-Chain Thru set up.

ZOOM THRU (Al Appleton} From a DPT formation,
center 4 Zoom 3/4 und face each other. They now
Pass Thru as the new centers do a 1/2 Square Thru
to end in back~to~back lines.

SPECIAL NOTE

We're looking forward to meeting some of our .
subscribers at the CALLERLAB Convention

next week ! Come up and say "Hi" if you're
there.
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io SIGHT CALLERS' NOTE BOOK

SIGHT CALLzNG IN A COLUMN FORMATION

Long time subscriber Don Beck from Boxboro, Massachusetts -- a caller whose choreographic
interests are varied and diversified and whose choreographic ideas are always thought=provoking --
wrote us recently to teli us about an interesting sight calling method he developed while working
with a student caller. It apparently occurred to Don that almost ail of the published sight calfing
"systems” seemed to use either line or box formations as their focal point. He therefore felt that it
might be fun to develop == os o sort of choredgrophic exercise == a sight calling procedure that was
based on the currently popular side-by=side column formation. 1t tumed out o be a fairly simple
step-by~step operation and, if this sort of thing inferests you, you will find, as we did, that Don's’
method makes o worthwhile addition to any coller’s collection of sight cailing fechniques.

 As in all sight calfing systems, Don's method will work only if the caller has not used any
unsymmetric or non~mirror-image commands in the routine. It also requires the caller fo be able to
identify 4 dancers: 2 adjacent couples (Don uses couples Tand 4). Here's how it goes:

Step 1, When, after a series of ad=iib or unplanned calls, you are ready to
resolve the square, you first establish side=by-side, clockwise~facing
4-doncer columns. While it makes little difference how the catler
establishes these columns, Don suggesis that you'll probably find it easi-
est to first set up normai couple facing lines of four and then call o
Curlique .

Step 2. You must now match up the No. T man with his parer (No.1.girl) so”
that they are standing alongside each other in opposing columns. If,
when the columns are first established the No. 1 couple is already
matched up, proceed directly to Step 3. If not, cail one, fwo or
three single file Circulates until they are matched up.

Step 3. Call "Men Run". This places the daricers in either an 8=Chain Thru -
"~ (Box) or Trade~By formation., If it is a box, proceed directly to Step 4.
If it is a Trade By set up, call either Partner Trade or Trade By to get
the box arrangement .

Step 4. Now look to see if the No. 1 man is focing his original Cormer (No. 4
lady). If he is, go directly to Step 5. If he is not, call'Pass Thru and
Trade By". (Now he is!)

Step 5. Now arrange it so that the No. 1 couple is on the inside looking out.
If they're already there, proceed to Step 6. If not, call "Right and
Left Thru. (Now they are ) '

Step 6. Cail "Pass to the Center, Right & Left Tiﬂru ". You should now have a
Double Pass Thru formation with the Head couples on the outside, looking

in and the Side couples in the center facing each other.

- 598 - {more on next page)
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° M'f'quligglfrom Columns {continued)

Step 7. You should now be ready to resolve the square. If the No. 4 lady is

2rep /. Y q y
standing alongside her original partner (No. 4 man}, call "Swing Thru
and Turn Thru, Allemande Left!". If she is facing her original partner,

Call "Pass Thru, Allemande Left!".

As you can see, the method is relatively simple and has been broken down so that alf
caller needs to do is to ask himself o simple Yes or No guestion at the completion of each step
in the process. If the answer is "Yes", he simply moves on to the next step. If "No", one or two
short commands will quickly convert the "No™" to the desired "Yes".

Don has clso pointed out that some callers might object to the necessity of maybe having
to call three Single File Circulates in o row at the end of Step 2. He suggests that this can be
avoided by either having the No. T couple face each other in facing lines before calling a Curligue
to get the lead-off column formation == or by interrupting the Single File Circulates with Zeros.
Don noted also, however, that such zeros using easy, interesting or mainstream material are not
all that easy to come by. He included some in his :letter:

1. Triple Scoot 2. Hinge 3. Men Run 4. Partner Tag~Right
Partner Tag-Right Lock It Partner Tag-Right Roll
Pass Thru ~ Curlique
Chase Right

Note that all of the dbove zeros are True (i.e., NOT "Technical), do not use Circulate
and are also not dependent on sex. They are also short =~ an important consideration if a moduie~
oriented caller wants to use it regularly. (We agree with Don that such zeros are hard to work up
and wonder if any of our readers have any such column~type zeros that they use ?)

As we say, we certainly found Don'é method to be an interesting addition to our collection of
sight calling techniques. We doubt, however, that it will see very much action. Our feeling is
that since this method uses both lines (Step 1) and boxes (Step 3) most callers now sight calling
will probably tend to revert to_their line or box procedures before finishing this operation. Never~
theless, it [S an interesting bit of choreographic information and we felt you'd like to hear
‘about it. It is also interesting fo note that Don himself thinks of himself as a "Mental Image"
cailer and, as noted previously, worked up this system as a choreographic study or exercise.
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WHAT'S HAPPENING ?

There can be little doubt that Track H
has been sweeping the country plus Canada
and the.rest of the square dance world as well.
The Track |, 11l and IV variations were duly
noted == but very definitely remain in the ad-
canced idancing category. We must also report
that a movement called "Ah So!" =~ which Lee
Kopman authored and introduced at the recent
CALLERLAB convention is already running o
close second to Track Il for workshop honors.
Just about everybody who was at the conven~
tion seems to have laiched on to the movement
and it is being calied more and more =~ in both
workshop and mainstream dances. We're feat-
. uring it this month == along with a newly devel-
oped companion move that we received from 2

- 600~

different authors. It is called "So Solly" and
the idea will no doubt occur to other choreo~
graphers who enjoy devising variations for some
of the newer movements. :

The other movements that were looked at

 for the first time this month include:

CHASE CHAIN THRU (Vince DiCaudo) From lines
of four back=to~back, the action starts as in @
"Chase Right", i.e., the girl's position does a
Zoom to end in the girl’s position behind her.

The boy's position, however, does o Run to the
right but does not complete the Circulate across.,
They meet the other boy in the center to form q
momentary ocean wave where, without stopping,
they Swing Thru and Tum Thru to join the girls

in parallel right-hand ocean waves. If the com=

‘mand is "Left Chase Chain Thru", all right ac-

tions described above become left«hand actions.

DIVERT THE WAVE (Paul McNutt} From parallel
ocean waves, all Single Hinge. Dancers facing
out now Fold behind adjacent dancer and all do

a 3/4 Tag. Without stopping, center dancers
Cast right 3/4 as outsiders 1/4 right and Circu~-
late one place to end the movement in parallel
2-faced lines.

GRAND TOUCH 1/4, 1/2, 3/4 (Don Pfister)
Dancers do the same actions as in the Grand Cue
(see page 587, March 1976) except they substi=.
tute a Touch ]/4 (or Touch 1/2 or Rouch 3/4)
for the Curlique of the original routine.

REVERSE THE AXLE (Bob Black). From facing lines
of 4, all Pass Thru, centers Trade, all swing 1/2,
new ends Cross Fold and new centers Pass Thru to
end in a Box (8 Chain Thru) set up.

(more on next page)
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What's Hc:ppenlng (con’rmuec!)

RIGHT SIDE UP (Lee Kopman) From couples
back~to~back, the girl's position does o righ
face roflback to meet the counterpart’ coming -
from the couple behind with a right hand in the

center where, without stopping, they hinge.

The boy's position, meanwhile, rolls 3/4 into
the vacated spot fo become an end dancer in
the end=up left~hand wave. Variations include
Left Side Up, Right Side Up & Spread, etc.

ROULETTE WHEEL (Steve Albright) Another
Ferris Wheel spin-off. From paraliel 2-faced . ..
lines, the couples facing out wheel behmd

the couple facing in and all 4 couples now
move chead until both traifing couples have:
met and formed a temporary 2-faced line be-

tween the other 2 couples (a .‘3/4‘Tag by couples).

Without stopping, all now finish as in a Ferris
i Wheel to end the movement in a Double Pass ..
Thru formation . -

SCOOT & FANCY (Lee Kopman) From side-by-
side 4~dancer columns, the lead dancer steps
Forward and Promenades fo the right about 1/2
way while the other 6 Scootback to form side~
by-side é~dancer columns. No. 1 and 2 dan-
cers in each column Peel right to become
pqrfners as No. 3 doncer walks ahead to
join the original ledder who promenaded 1/2.
way round the outside in a momentary 2~faced
~ line between the 2~couples. Without stopping,
 those in the 2~faced line do a 1/2 Tag-Into
end the movement in a Double Pass Thru formd-
tion . : ‘ .

SURROUND THE GIRL (BOY) (quph S:Iwus)

Active dancers step up to surround” -~ one on. -
- the designated machve dancer..

~ each side =~
A variety of waves, 3x1 lines, etc. may.be .
formed depending upon the si‘erfmg Formc:fton

a 1/4 Tag formation (4~dancer OW between
" couples facing in}, the wave dancers. Swlng 1/2
- right. and Roll to face and Pass Thru .- Without. -

.sfoppmg, the two in the center oF H'ns 1"ourscomt=:\= o

~-u601 -

‘ WHIRLIGIG-(MeH Clauson) ‘
T couples 1/4 right and Box Circulate double.

~ May 1976 .

‘Wl” aiso P.A s, Th.ru The other four, mean-~ (
~ while Divide, meet their counter-part with
o r,_|g}ﬁ_ hand and Hinge and then, also with=

out stopping, the one facing out in this two-
some Folds behind the adjacent dancer and
both then move forward in single file to ad-
just into opposite facing side~by~side four~
dancer columns.

TRACK & TRADE (Ed Fraidenberg) From oppo~

~ side facing side-by~side columns, the Ist two

(No. Tand 2 ctdncers) Promenade single File
1/2 way as in Track 1. Trailers (No: 3 and 4

dancers in each column) do a 1/2 Tag and

Trade to become centers of the end-up paral-
lel 2-faced line formation. Other Track AND

" possibilities include Track and Walk & Dodge,

Track and Circulafe, Track and Cast 3/4 (or
Hinge) to a Diamond, etc. In those combina-
tions, the. lead two do the "Track" as the trail-
ing two do the 1/2 Tag and que ’rhe next com-
mand .. .

WHEEL; TURN & SLIDE (Don Pf_is?er.).From -

couples back~to~back, each couple, individu=
ally, does a Single Wheel to form a momentary
4~dancer DPT arrangement. Without stopping,
the centers Turn Thro dnd Siide Thru with the
traifer. From normal coup!es (or 1/2 soshayed)
the movement ends in o 2-faced line of 4.

Arky configurations create other mixed=facing

Imes

. Back=to~back

Gus Graene has asked Us to correct our definition
of his ' Fascmd’re the Cycle ‘Wheel" as described
. in "What's Happemng" last’ month. We had the

SWING TO A COLUMN (Lee Kopmqn)‘,-“-From, '1'.:;"';‘: o’fher Circulators face in, step forward and be-

SN cqme centers of & 2-faced line.

. . become ends of the’ 2-Faced lme, cmd we 're happy

v 1o, mqke %he correchon

Ac’ruaﬂy, they

(

\‘iﬂﬂ-_———d’

T A i,
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. . NEWMQVﬁMER’T Experimental)

AH SO1 (Lee Kopman, Long Island, N.Y.)

How To Do t: . - From a 4-dancer ocean wave, each end dancer (boy's position) does
' - the same Cross Fold action as in o Recycle. The center dancer (girl's
. position’holds on fo the nearest end and simply "goes along”. The original
ocean wave foursome thus ends in a Box Circulate arrangement. From a
parallel oceun wave set up, the command "Ah Sol" produces side~by-side
columns; from an 8-dancer Tidal Wave formation, it produces parallel
‘ocean waves. (4 counts)

| lrrkg'ress,ions: . Lee intreduced this movement at one of the demonstration sessions at the

R recent CALLERLAB convention and it was very well received by the callers.
He explained that he had developed the movement in response to request

from some dancers from Japan (Lee says he'll be calling some dances in
Japan after attending the National at Anaheim) and that this was how the
name came about. Since our return from Chicago, we have used the move=
.ment quite frequently == in both open dance mainstream and in workshop
situations and we can report an excellent dancer response.  While those who
"go along" {usually the girls) will probably find that they aren’t used to the
feeling or the footwork required by their part of the Ah So" action =~ it feels
something fike o sunny~side~out Cirle Left ~~ we found that the dancers
quickly adapted fo whatever adjustments this required. The teach is a snap’
and as we say, our dancers ate it up !

C bor e;qgrqph_y.: ' From a Zero Box ‘OW (Box 1-4)
i
/S\il:wgsioe.File Circulate 1/2 ZERQ
{call the routine twice

Boys Run (OPB) to Zero out)

From a Zero Box (ZB)

Swing Thru
Ah So! Equals ZERO!
Boys Run

From a Zero Line OW (1P2P)

Ah So! SR ¢
Sptit Circulate Equals ZERO!
Boys Run

Froma Zero Line (OW)

Ah So!

Walk & Dodge Equals ZERO !
Partner Trade

- 602 - {more on next puge)
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Ah So! {continued)

Sample Figures

B

e 1-3Square Thru ....uovnene. L ZB ® 1-3 Square Thru {Dosado~OW) ...,. ZB
Dosado to OW - ' Scoot Back, boys Trade S
Ah So! o Ah So
Single File Circulate ' ' Boys Run  ......... e ZB
Boys Run «.vevueveensenonaas OPB Swing Thru, boys Run
Right & Left Thru ..... e OPB-os Bend the Line .covvvvnvvnenin... LEPL~os
Dive Thru Pass Thru, Whee! & Deal S
Pass the Ocean Centers Pass the Ocean
Ah So! ' ' Ah So!l
Same 4 make a right hand Star ‘ Waik & Dodge '
Turn it once and find the Cormer AL Partner Trade «v.eovveussa. coo.. AL
o 1-3 Right & Left Thru 87 1-3Square Thru vvvvnvnaennenn. .. ZB
Cross Trail, Separate - Swing Thru, boys Run
Goround 1, linewp 4 ..... ...CL 1/2 Tag, Trade &Roll o.vvvun it OB-~os
Right & Left Thru ..... evivss. Cl=os Step to a Wave, Ah Sol

Pass the Ocean  ....... wera.. 2B Triple Scoof Back

Ah So! - Boys RUR cvvuniivinnnnninreenss OCB
Coordinate : Curlique

Couples Circulate Walk & Dodge :
Bend the Ling «..vvvnvnnn.n. ERL Partner Trade, Slide Thru ........ ALl
Pass Thru :

Whee! & Deal e 1-3 Square Thru (Dosado=OW) ..... ZB
Centers Star Thru Ah Sol '

Cross Trail, Seporate Transfer the.Celumn

Goround 1, lineup 4 ........ ZL Ah Sol

Pass Thru - Single File Circulate, Trade & Roll
Wheel & Dedl (Step to a Wave), Ah So!

Zoom Girls Trade, boys Trade

Centers Pass Thru ........... . OPB Boys Run, Tag the Line

Dosado to OW Lady go left, boy go right ........ ALl
Ah So!

Single File Circulate SINGING CALL (Corner Progression)
Boys Run (ZB) ............... ALl '

Head 2 RL Thru, turn ‘em you know

Same 2 you Cross Trail, round one you go
Squeeze in and line up 4, walk up & back
RL Thru, and when you do, Pass ‘the Ocean

® 1-3 {ead right, circle to line of 4 (ZL)
Dosado ta OW
Ak Sol

T : two by two
icoothae(:;, boys Run ...... . giiigos Swing Thry, same 2 do an Ah So

ass fhe CEAN eoureorecranes Boys Run, Corner Swing, then you Promeno
Swing Thru, Spin the Top .... ERL-os add 16 beat Tag

Ah So! T . :

Scoot Back, boys Run (ZL) ... ALl
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. NEW MOVEMENT (Experlmenfcsi)gl

How To Do it: =

¥mE ressions:

s

SO SOLLY (an 1dea From several sources)

From a four~dancer Box Circulate arrangement (opposite facing side~by-
side columns of two), the lead dancers join hands with the adjacent trail=
er and, without letting go, they execute a Run action to become ends of
a newly formed ocean wave. The trailers {as in Ah So) simply go along
but then join hands and adjust to become centers of the end-up wave.
Clockwise facing columns become right hand waves and counter~clock=
wise cofumns become left~hand waves (about 4 counts)

Lee Kopman's "Ah So" was so well received by those who attended the
recent CALLERLAB convention that in the 2 or 3 weeks since the conven~
tion ended, it has already received a considerable amount of workshop
aHenhon Whenever this happens, it is inevitable that the variations and
"spin-off " movements will be quick to follow. This one was obv:ously in=
spired by "Ah So" and is intended to serve as a workshop companion. It is
an obvious idea and it is significant that we received it, independently
from two separate sources: Jay Minor (California) and Denny Lantz (Ore.)
The name "So Sofly" was Denny's idea. Our impression was no big deal -=

~ but if your group digs such variations, they'll probably go for this ene.

Choreography:
Sample .
Figures: -

From a Zero Box ~ ZB (Box 1-4)
Right & Left Thru
SCurltque Equals ZERO
0 Solly
Spin the Top
From a Zero Line = ZL {(1P2P)
Curligue (& in your own foursome)
So Selly
Boys Run, Wheel & Dedl Equals ZERO
Star Thru
1=3 SqUure Thry -veven. 2B ® 1-3 Square They cvevnnren. ZB
Dosado to an OW _ Swing Thru
~Ah So! Spinthe Top vovvvvinnnn.. Cl-os
Single File Circulate Ah Sol
(in ypur own foursome) So Solly (RB) So Solly
Ah So! Triple Trade
Single File Circulate Spinthe Top «..ovnvvnn., RB
(in your own foursome) So Sollx (ORB=0s) Curlique, So Solly
Swing Thru Boys Trade, Spin the Top.... OCB
Boys Trade, boys Run Girls Trade, v .. v vn . e ZB.(OW)
Wheel & Deal _,Swnng Thru, boys Run ‘
Dive Thru, Pass Thru ... AL! k ‘Wheel & Deal ... ..... .. ALl
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e PROGRAM NOTES
(Interesting routines in which the

Mainstream commands)

PASS THE OCEAN (from all positions !)

Although "Pass the Ocean” still appeai"s on

the list of Calterlab Mainstream Experimenmis,
it appears well on the way to crossing the fine
into the primary Mainstream inventory . Call the
movement ~~ cold ~~ to an average mainstream

floor just about anywhere in the U.S., and Can-

ada, and the odds are that the dancers will do
it easily and swiftly == providing, of course,
that you call it E'Elb’ from normal facing pairs
(girl on the man's right side). For the odds

will also indicate that if you call the movement |

from either a 1/2 Sc:shayed or Arky alignment

the dancers will experience problems. Which
is why we felt that it might be appropriate for
us to examine Pass the Ocean from all angles.

There is a significant frend these days
toward what is now being called "Ali~Position-
Dancing" (APD) and we suspect that this will
create an even greater momentum toward the
time when 1/2 Sashayed and Arky Pass the
Oceans will be not only acceptable, but quite
commonplace in the typical mainstream dance.
We featured Pass the Ocean about year and
a half ago (See page 414) so we won't dwell
on the standard patterns in the routines below
but we'll use the space to explore 1/2 Sash-
ayed and Arky configurations that you might
use as drills.

Half~Sashayed:

® 1-3 Promenade 1/2, lead right
Circle 4 and break to a kine ..... ZL~os
Right & Left Thru ........... ... ZL

Rollaway, 1/2 Sashay

Pass the Ocean :

Boys Run, Bend the Line ...... e Zl=0s
Cross Trail

o Head ladies Chain, roli 1/2 Sashay
Pass the Ocean
Boys Trade, boys Run
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Wheel & Deal ‘

Pass Thru «oovevnnn.., e g .OPB-QS
Circletoalineof 4 ...... CeenZL

RL Thru, roll 1/2 Sashay
Pass the Ocean, boys Trade
Boys Run, Bend the Line ..... . ERL~os
‘Pass Thru, Tag the Line
Centers In, Cast OFf 3/4
" Pass the Ocedan, boys Trade .
Boys Run, Bend the Line ....: Z105. -
Cross Tra:i ................ .AL‘

Scame Sex Foursomes

o Head lodies Chom roll 1/2 Sashay
Circle Left
Four girls Pass the Ocean
Swing Thru, Tum Thru
Boys Courtesy Turn your girl ... ZL
Flotter Wheel ..
Pass Thru, Wheel & Deal
Everybcdy U-Turn Back A
Centers In, Cast Off 3/4, cwcle §eF¥
4 Boys Pass the Ocean
Swing Thru, center boys Trade
Turn Thru

Mixed Arky Pairs

® 1-3 Pass Thru, Separate
Go round 1, line up 4
Pass the Ocean
Split Circulate
Girls Trade, girls Run
Tag the Line = In
Pass the Ocean - . ..
Swing Thru, centersRun"
Bend the Line
Pass the Ocean L
Split Circulate «v.evoivvio. . ZB (OW)
Swing Thru, boys Run 2 WD ... ALl

@ 1-3 lead right, Cn-cie i'o a lme ZL

Pass the Ocean  ..... 0. w0t .. CB-os
Girls Trade, girls Run ™’

Tag the Line~in . &

Pass the Ocean, = = 0 -

Scoot Back, boys Run " ....... ERL~os

Pass the Ocean,Swing Thru

Boys Run, Tag the Line~In

Pass the Ocean,boys Run ..... Zl~os
Cross Trail ....oovviviiuaas. ALl
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e SPECIAL REPORT J

THE THIRD ANNUAL CALLERLAB CONVENTION

As | am sure most of you know by now, CALLERLAB recenily zoncluded its third annual con-
cention in Chicago and, in my opinien, this meeting wos every bif as exciting as were the previous
two == maybe even o fouch more so ! 1t wos obvious to many callers who had been to all of the
conventions so far, that CALLERLAB seems to hove goined ¢ considerubie amount of seasoning. The
careful, hesitant, go-slow approach that nacessorily choracterized the orgonization’s early activ=
ities seemed, this yeor, io be replaced by o knowledgeable and confident sense of purpose and pro-
fessional know~how. This attitude is clearly refiscted in the nature of the resolutions that were
- adopted by the membership. Here are some highlights:

Accreditation:  Two days of give~and=toke discussions produced a meoningful caller acered-
itation Program which CALLERLAB will both sponsor and odminister. 11 is bused on o peer=
approval principle and the mechonics for its implementation are now being worked out. You
will undoubtedly hear o good deal about this program in the next few months.

The Experimental Movemenis Progrom: The impact of the selections (fo date) of the CALLERLAB
Quarterly Experimental Movements Committee was carefully studied and discussed ot length. It
was decided fo [imit the fist so that it never contains more than fen movements. The list will be
reviewed at esch subsequent convention and updated or changed us necessary. This year's up=
dotes include the elimination of Transfer the Column ond Lockit from the Experimental List; they
go back into the "advanced” dancing lists. Walk and Dodge was also eliminaied os an experi~
mental; it was officially assighed to the primary Mainstreom List.

Mainstream Basics Prograra:  The Primary Mainstream List wos also reviewed and it was decided

to make no changes to movements ofready on the list. Guidelines were estublished for @ mandatory
annual review of the Muinstream movements and o more realistic teaching order was officially
recommended .

Mainstream Plus Program:  This is something new ond represents an all~important first step foward
achievement of onagreed-upon stratification of the very active Advanced Doncing phase of our
activity. The first plateau ABOVE Mainstream will be known as the "Mainstreom~Pius”™ Pragram;
it will be re~evoluvated af next year's convention with an eye toward expansion info a number

of additional advanced dancing platecus.

Other convention highlights inciude the re-uppointment of Jim Mayo as our General Chairman
and the appoiniment of John Kaltenthaler as our Executive Secretary. The Boord of Governors all drew
lots to determine the fength of their current term of office. There will be elections each year to replace
outgoing Board members. All of the other operating committees held meetings and guve reports; the note
services and the recording componies held their own special sessions; ond there were fascinating demon=~
strations of Contras (Don Armstrong), Body Mechanics (Ron Schneider) and some mind-boggling pyrotech-
nics by Lee Kopman showing us whatr could be done with a simple movement fike Circulate.

The thing, however, that impressed me more than anything else, wos the extrémely sotisfying re~
alization that after only thr ee short years, CALLERLAB has become o practical, cohesive and efficient
organization of working square dance caflers. After this convention there can no longer be any guestion;
CALLERLAB works ! The progress we have made is very obvious and for the first time caller leadership
is having a welf~organized and weli=planned impact upon the entire activity, It is something that cal~
fers and dancers everywhere can be proud of .
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& SPOTLIGHT BASIC

SCATTER CIRCULATE (Al Donohue)

X,M“%%qw .
—

There seems to be no end of things that can be done using the basic Cireulate concept, ie., 4

~ active dancers move forward one or more positions in their assigned "track".

One such variation is

"Scatter Cireulate” == o movement that appears to be a lot more difficult than it really is. While

the description sounds complex, we are finding that it teaches quite easily and that even mainstream
dancers experience little difficulty in learning how to do it. We simply defined the movement back
in November 1975. We now note a somewhat increased use of "Scatter Circulate™ as a workshop com~-
mand , so we felt it might be time for another =~ and somewhot more detailed ~- look=see .

From paraliel 2-faced lines, end dancers facing aut Fold into the adjacent position

How To Do 1t:

Impressions:

Choreography :
Sample
Figures:

as ends facing in do a normal Circulate. Simultaneously, the center dancers facing
out do o Cross Run as the centers facing in Circulate on the diagonal (right shoulder
Pass)to end facing out as centers of the end up peraile! wave formation. (4 counts)

As we say, it sounds and laoks very complicated =~ but it isn't really. If the teach
is careful and the caller makes sure to acquaint each dancer with what he or she is
expected to do in each of the 4 positions in the 2~facad line, they quickly get the
hang of it and feel especiafly pleased to have learned something so complex !

From a Zero Box = ZB (Box 1-4)

Swing Thru, boys Run
Scatter Circulate
Swing Thru, boys Run
STide Thru

Equals 1/2 ZERO
{call it twice to Zero Out)

From a Zero Line = ZL (1P2P)

. RL Theu, Pass the Ocean
Recycle, Veer Left
Scatter Circulaie

Equals ZERO

Swing Thru, boys Run

1-3 Square Thru «..oven... ZB @
Swing Thru, boys Run

Scatter Circulate

Swing Thru, boys Run ...... EOL
Pass Thru, Wheel & Deal , Zoom
Centers Pass Thru .. ....... ZB
Swing Thru, boys Run

Scatter Circulate

Split Circulate

Boys Circulate, boys Run

Bend the Line ..... fieeens ZL
Right & Left Thru ........ ZL~os
Cross Trail .. ...oouvinsn ALl
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1-3 Square Thru, Dosado to OW ...
Recycle
Swing Thru, boys Run
Scatter Cirevlate
Swing Thru, boys Run
Pass the Ocean
Girls Trade, girls Circulate
Girls Run, Tag the Line~Right
Scatter Circulate

Swing Thru

Boys Run
Reverse Flutter
Pass Thru, Wheel & Deatl

Centers Swing Thru, Turn Thru.....

------------------------

oooooooooooo

-----------------

.......

-----------------------

-----------------



CHOREO BREAKDOWN Moy 1976

@ SIGHT CALLER'S NOTE BOOK

" FRIENDS AND ENEMIES

We recently had the pleasure of conducting a caller training seminar for the Mi. Boker
Caller's Group in the Seattle, Washington area where, in the course of our discussions, we de=
seribed what has always seemed to us to be the simplest system for resolving a sguare "when the
caller does not know the deployment of his dancers. We like to refer to this technique os the
"Friends and Enemies" system and while we have often, in this section of our notes dealt with
the fundomental sight calling principles upon which it is based, we have never written specific-
ally about the "Friends and Enemies™ concept. [t is probably high time that we did.

One of the participanis in the Mi. Baker group told us that while he had always more or
less understood both the theory and the mechanics of sight calling in general, it wasn't until he
heard us describe them from the standpoint of "Friends and Enemies” that he felt motivated fo
actually try them out for himself. It then occurred to us that some of our readers might be simil-
arly motivated if they could read about the method in these pages, for, in addition to being easy
to both understand and use, it also has the advantage of allowing the caller the option of either
relying solely on visual fechniques, or to use a variety of memorized “people mover” modules to
produce a dancer arrangement for which he knows an appropriate get out. In this method, the
decision of whether to use a modular or strictly visual approach == or possibly a combination of
both -~ is left entirely up to the caller’s own discretion. Here, then, is how it goes: (s in most
sight calling operations, this method works only if the caller has not previously called any un-
symmetric or non~mirror image commands !)

"l . At the beginning of the tip the caller identifies two adjacent couples -~ couples One
- and Four =~ in one or more cue squares == as his "Key" couples.

2. When, after calling ot random, the caller is ready to resolve the square, he first es-
tablishes facing lines of four (normal lines in which the girl is on the boy’s right side)
and then places the No. 1 man on the end of one of the lines. If he's not already
there, o commend to "Right & Left Thru" wili put him there!

3. The next step is fo match up the No. 1 man with his original pariner, the No. 1 girl.
This can be done visually by calling a "Pass the Ocean"and then using Circulates and

Trades to effect the match=up. It can also, however, be done with simple “people-mover”

modules. If the No. 1 gisl is in the same line as the No. 1 man, she is either already
with him == in which case the caller lucked out and may proceed to the next step -~ or
she is with the other (inside) man in the line. In this eveni, the caller calls:

Pass the Ocean, Swing Thru

Girls Circulate Double

Boys Run, Bend the Line
This module interchanges the two girls in the same line without, at the sume time,
affecting the position of the men.

But if, on the other hand, the No. 1 girl is in the other line ~~ if she is in the line
across from the No. T man == she will either be directly across from him, in which case

- 608 - (more on next page)
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Friends and Enemies {continued)

the command “Two ladies Chain" will bring about the desired match=up == or she
will be in"the opposite lady's spot. If this is the case, the following module will
move all the ladies two places =~ also without changing the location of the men:

Right & Left Thru, Pass the Ocean
Swing Thru, girls Circulate Dauble
Boys Trade, boys Run, Bend the Line

4. ‘When the No. 1 man is on the end of the line and paired-up with his original part=
ner, the next step is to check for "Féiends and Fnemies” {of the No. 1 couple). We
identify the other "Key" couple =~ the No. 4 couple -~ as "Friends" == which means
that anyone else is an "enemy”. With this concept in mind, the caller now checks fo
see who now occupies the position of the couple standing directly across from the No 1
couple in the opposite line. Three conditions may exist: he may have ail friends, ol
enemies, or a combination of both, as shown below:

a) If they're both friends {he lucked out againl), the caller has obviously
created a Zero Line (1P2P) and he should be able to handie things from
there | .

b) 1f they 're both enemies, he must then have produced a Zl~os and a simple
"Cross Trail" wiil get the Allemonde Left.

¢) And if the couple across from the No. 1 couple consistes of @ combination
of friends and enemies (boy friend/girl enemy or girl friend/boy enerqyi, the
caller may elect to use modules to get rid of the enemies and thereby create
a Zero Lines

|. If the enemy is the boy, "Spin the Top/boys Circulate/boys Run and
Bend the Line" will exchange the boy enemy for a friend (ZL)

[f. If the enemy is the girl, "Pass the Ocean/girls Circulate/ Swing
Thru/boys Run/Bend the Line" will swap the gir! enemy for the
girl friend (ZL).

It is, of course, also possible in this situation (No. 1 couple on the end of &
line facing a mixed friend/enemy couple) for the caller to achieve o fast "Alle~
mande Left” by simply calling "Pass Thru/Wheel and Deal" and then visuall
noting whether he needs to call a Pass Thru or a Square Thru 3/4 1o get the
Allemande Left !

While we are probably guilty of inventing the "Friends and Enemies” concept, the actual
sight calling method it employs is a very popular one and has been around for quite some time; we
certainly take no credit for inventing it. We have, however, fourd the system to be the easiest one
to use when teaching visual techniques to student callers and the "Friends and Enemies" approach is
simply a helpful gimmick to assist the student in grasping the fundamentals. If you haven't used it,
give it a try. lts E-A-S-Y 1] d
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WHAT'S'HAPPEN!NG"’
o Track (I ond Ah So confmued fo hold
“the aftenhon of ?he workshop crowd and, offer
hangmg boack for & bif, ng Pong C:rcuidf-e
(see Page 555 hds' been gradually gaining in
~dahcer popularity. {mdny.callersinow call -1 .+

- Ping Pong: Circulate: and follow it r;ghi‘ up W|Hn
"Ex?end Your ng 1) e nteliaer 5 anf

"ﬁc:’rfern dé We“ und 50, Wé now’ huVe CLOVER
A, e dbiand IV Thereiis.also. on interesting:;
: Cross Fold idea by Ran.Schneider called 'CROSSw
 FIRE",/plus o Elutter Wheel var iotion. called. .
:COMPLETE YOUR:FLUTTER,. -that, we fel, mem“ed
a certain amount of featured attention this month .
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.. Here ore the other new ideas we locked af:

APOLEO-TWO ' (Harvell Wiiliarms) Frém o 24fdeed

Cline’'standing between facing couples, all couples

stép Forward fo bsdome momentary paraliel 2
faced flhe" and, without stopping, the couple
" fdging olt ohd "’ne Thside dancer focing in Trade
as e end doneér Tacing in Circulates straight

cgeress to become the end of a 2-faced line. .

CHASETHE WINDMILL (Shelby Dawsor) : From

“brmicl couple Chase position (lines‘of 4 buck~to=

boiek) the girt's position does o 3/4 Zoom and then

ViCireulotes 2 pesitions on the cutside os the man's

position Runs right; forms'a 4d~dancer wove in the
caenter where, withoul stopping, they Swing Thru
.and Cast OFf 3/4. Ends in parallef 2-faced lines.

CURL PASS {Lee Kopman): Active dancers: do @
Curlique and wxi‘fﬂouf s?oppmgF i‘hose who can’
Pass Trirt :

YO PASS (Mirreli Hensley) From a 1/4 Tag
formation, the center wave couple does o Long.
Recycie as the new centers then Pass ?hru. L

L DIMINISH THE COLUMN CIRCULATE (Gus .
Greene) (All dancers do a standard Diminish the
Column However the duncers who normu!ly Cir=
culate 1- 1/2 and ?hen wcu’f for fhe ofhers to fm-
ush will then C:rcuid?e (dee ?) to ’rhe o’rher end )

.TER_CHA!N THRU (Rlck Conner) Normal

Sy

facmg couples: All execute o smndc}rd FluH‘er

Wheel pattern. Girls, however, retain inside .

hund holds dnd,c'onhnue as in o Ecdles chmn ..
(Equa s o Right & Left Thru) '

{continued on next page)
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What's Happening? (continued)

FERRIS WHEEL & 1/4 MORE (Gus Greene).
As each couple completes their normal Ferris
Wheel action, they wheel (as a couple) 1/4
more to end in a long fine of 8 (side~by-side
2-faced lines)

GRAND POLKA (John Sweeney & Pam Gilpat-
rick) A "Grand"-type gimmick with an old-time
flavor . From a static square, all face partner.
Meads join both hands with pariner and do two
heel-toe points and then toke 4 siiding steps info
the center and turn to face opposites . They join
hands with opposites, do 2 heel-toes and 4 sliding
steps to the outside. Here they back up 4 steps

{as in Grand Square), turn and walk foward part-
ner 4 steps. Acticn for the Sides is the sume ex~
cept they begin by backing away 4 steps. When
all of the above is completed, the entire sequence
is reversed until aff are back home {48 counts).

HALF TRACK (everal authors) From o completed
Double Pass Thru formation, lead couples only

do the standard "Track " movement {man's position
Cross Runs as girl's position does a Clover-in)

as trailers step up info an ocean wave with oufsides
who have (in effect) done o partner trade .

LOAD THE ACTION  From facing lines of 4,
end dancers Pass Thru and Circulote to other end
to meet counterpart with o right hand. Centers
meanwhile, Pass Out, Partner Trade, form a
right~hand star star and furn it 1/4 (momentary
side-by-side 4-hand waves. Centers of each
wave now turn 1/4 by inside hands os ends of
each wave move up fo end the movement in par-
allel ocean waves.

LOCK & DIVIDE {Bruce Williamson) From a 1/4
or 3/4 Tag formation, the center wave does a
Lock 1t as outsides divide and Puss In to end the
movement ina 1/4 Tag set up.

ROLL-A~STAR (Murrell Hensley) from side-by-
side columns, euch lead dancer Trades with adja-
cent trailing dancer, then Rolls to fuce. Center
4, simultaneously form a right hand star, furn it
3/4, drop hands and face in to join the ends in
facing lines of 4.

© . “PEEL'CHAIN & CIRCULATE (Shelby Dawson)
“Froma "Z" formation, lead duncers Peel Off

and Circulate double as trailers step forward
to meet other trailer with inside hands and Cast
3/4 {moementary OW in the center). Centers
of this wave Trade and Cast 3/4 with the one
they meet. Movement ends in parallel OWs.

ROTARY CHAIN THE TOP (Bill Kramer & Don
Schadt) From parallel ocean waves, ail Circu=

late 1-1/2. Center OW now does a Spin the Top

The new OW now casts 3/4 as 2 lone ends and

2 lone centers step forward to become wave ends.

ROULETTE WHEEL VARIATIONS (Gus Greene)
Roulette: From parallel 2~faced lines all Cir-
culate, leod couples wheel & Deal as trailing
couple steps into a 2-faced {ine in the center.
Roulette AND: Same os above except center
2-faced line takes the AND command .

Roulette Wheel & 1/4 More: After a normal (
Rouleite Wheel all couples continue to wheel 1/4
in direction of body flow ic end in line of 8.
Roulefte, Trade & Wheel: Do a Roulette, 2-fuce
line centers Trade & Wheel & Deal .

SHAKEDOWN (Lee Kopman) From couples back-to-
back, girl's position does a 3/4 Zoom as man's
position Flips info vacated spot and rolls to face
Zoomer from the other twosome .

TURN & CLOVER (Andy Cisna) From a Trade-By
formation, oufs ides Cloverleaf as centers Turn
Thru and 1/4 out. Ends in a box formation.

WIND THE BOBBIN (Lee Kopman) From columns
the st & 3rd dancer in each column (leads in each
Box Circulate foursome) does a Peel off and then
Circulates 2 places. Centeérs meanwhile step ahead
to Turn Thru. Lead dancers 1/4 right as trailers

join leff hands, Hinge 1/4 to form a momentary OW
then Cast Off to join waiting ends in parallel OWs.

WHEEL BACK (Paul McNutt) From columns, Ist &
2nd dancers in each column 1/4 left and Wheel to
center as trailers Tag the Line-Left and Wheel to
end behind the centers. Centers meanwhile Pass
Thru.

- H17 =
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o NEW MOVEMENT (Experimental)

How To Do [#:

ImEressions :

Choreography s

Variation:

CROSS FIRE (Ron Schneider, Bevea, Ohio)

From a two~faced line, the ends Cross Fold as the centers Trade and step
forward (extend) to end the movement in a 4~dancer Box Circulete formation

(paralie! two faced lines end in side-by~side columns) Aproximately 4 beats.

A different definition for this movement has appeared in another note service
this month. This will no doubt genarote o good deal of ‘confusioh so we made it

‘@ point to check with the outher and Ron essured us that the above definition

is the correct one. In our worksheps, the dancers accepted the movement with
enthusiasm and we especially liked its potertial for establishing columns with~
out having to call Curligue from facing fines. It also provides a way of pro-
ducing unexpected oceon woves when called from side~by-side two~faced lines.

From a Zero Box ~ ZB (Box 1~4)

Swing Theu, girls Circulate Eguals Zero Line

Boys Trade,; boys Run ‘plus Curligue
Crossfire ‘

From o Zero Line -~ ZL {1P2P)

Pass the Ocean, Recycle
Veer Left
Crossfire

Eouals Zero Line
plus Curlique

From g Zero Line - ZL

Pass the Ocean, girls Trade
Swing Thru, boys Run
Crossfire

[l

Equals Zero Line
plus Curlique

FERRIS, CROSSFIRE AND WHEEL (same author)

When we talked to Ron, he also fold us about the following Crossfire varia~
tion which combines the actions of Crossfire with that of a Ferris Wheel.
Here's how it goes: from paratlel fwo-faced lines, all move as in a Ferris
Whee!. Those facing out wheel back in to complete the Ferris Wheel but

as those facing in step up to form their momentary two~faced line in the center
they move right into a Cressfire fo end the movement in a Box Circulate four=
some standing between outside couples facing in.  Note the following Zero:

From @ Zero Box -~ ZB

Swing Thru, boys Run
Ferris, Crossfire and Wheel
Centers Wailk & Dodge (ALI)

-~ 612 - (more on next page)



CHOREC BREAKDOWN

June 1976

Crossfire {continued)

Sample Figures

& 1-3 Sguare Thru
Swing Thru, boys Run
Crossfire
Single File Circulate ~
Boys RUN «ossosnnpasnnncnceeinns
Curlique .
Split Circulate
Boys Run
Pass the Ocean
Girls Trade, giris Run
Tag theline~Right
Crossfire
Coordinate
Couples Circulate Double
Wheel & Deal
Dive Thru
Square Thru 3/4

A DB A M A S % 2 3 ek kA S 4N

nnnnnnnnnnnnnnnnn

ooooooooooooooo

®  1-3 Square Thru
Curligue (OWs)
Swing Thru
Centers Run
Tag the Line ~ Right
Crossfire
Boys Run
Double Pass Thru
Track i1
Recycle
Star Thru
Pass Thru
Tag the Line - Right
Crossfire
Single file Circulate
Boys Run
California Twirl

------------------------

-----------------------

Centers Pass Thru ....o..... R

Star Thru
Cross Tratl ..... e ieas e

nnnnnnnnnnnnnnnnn

aaaaaaaaaaaaaaaaa

ZB ®

1-3 Square Thruy
Swing Thru, boys Run
Couples Hinge
Crossfire

Walk & Dodge
Partner Trade
Pass Thru :
Whee! ond Deal
Centers Pass Thru (AL!)
Spin the Top

Boys Run

Scoof Back

Boys Run
Pass Thru
Wheel & Deal

Ceanters Pass Thru {(ZB) .........
1-3 Pass Thru , Separate

Go round 1, fine up 4

Pass Thru

Tag the Line = Right

Couples Hinge

Cross Fire ..ououviavenonnnennns ZB (OW)
Seoot Back

Boys Trade

Boys Run

Ferris, Crossfire & Wheel
Walk & Dodge (ZB)

ALl

SINGING CALL (Corner Progression)

Head 2 you Promenade go 1/2 way
Lead ‘em right and circle to a line
Its up & back with you, do that Right
and Left Thru
Turn that girl and Pass the Ocean too
Recycle, Veer Left and then Crossfire
Circulate one time and boys will Run (Swing i
Promenade on down, go walkin® right uptown

...add 8 beat tag
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@ PROGRAM NOTES
(Interesting routines in which the
emphasis is on Mainstream or Near=
Mainstream commends.

CROSS FOLD

Cross Fold, as most of you no doubt know,
serves as o logical exiension of the basic Fold
idea. And while the movement has been on
the books for quite some time now, it has never
quite succeeded in moking it as o Mainstream
command. It may just be, however, that its
time has come. The very rapid acceptance of
Recycle (from ocean waves) end the recent,
almost gimmick~like popularity of Ah So! ==
both of which make excellent use of the Cross
Fold traffic pattern =« would seem to irdicate
that Cross Fold might be heading tfoward another
bid for Mainsiream Honors.

Actuaily, Cress Fold is a very smooth and
eminently danceable movement. 1ts description
in the Burleson encyclopedia, however, is no
longer adequate for today's choreography and
we therefore offer the following definition in its
place:

CROSS FOLD: From 4-dancer {ines (facing,
back-to-back or 2-faced) or from ocean
waves, designated dancers begin to execute
a standord Fold pattern, but instead of simply
Folding in front (or behind) the adjocent end
or center, they cross each other Yo end fac-
ing (or behind) the end or center furthest
from thelr original starting position.

Check out the following routines:

®  1-3 Pass Thru, Separate
Go round 1, line up 4
Pass Thru, Ends Cress Fold ......... ZB
Swing Thru, boys Run
Couples Circulate
Bend the Line .................... EOL-os
Pass Thru, Ends Cross Fold
Swing Thru, Scoot Back
Boys Run ... ovivuvvninvinieanan, CL
Star Thru, Dive Thru
Square Thru, Separate

-614 -

Go round 1 line up 4
Pass Thru, Ends Cross Fold (ZB) .... ALl

Allemande Left, pass your Partner

Take the next girl, Promenade

1~3 Wheel Around, RL Thru ...... . RL=os
Pass Thru, Tog the Line~Right

Couples Circulate, Bend the Line

Pass Thru, Girls Cross Fold

Swing Thru, centers Trade

Centers Run, 'Bend_fftfﬁh'alrtiihel‘.

Pass Thru, boys Cross Fold ........ ALl

1-3 Sguare Thrus wooeeecvvverenn, ZB
Swing Thru
Girls Cross Fold

Star Thru, Colifornia Twirl ....... Cl-os
Pass the Ocean v.ovevvnnn. cesaan ZB
Boys Cross Fold :
Stk ThrU wevenrereevsaosonesnnns EPL-os
Right & Left Thru ...ovevvvenvanes EOL
Fiutter Wheel oo vevrenieninnes Cl~os
Slide Thru (ZB) . .vvveievnnerann ALl
1~3 1/2 Squore Thru oovennnnnaen. ZB~os

Swing Thru, boys Run

Boys Cruss Fold '

Girls turn straight back and Star Thru. .RL-os
V2 Square Thru

Trade By (ALTY .oevvivniennnins ZB
Swing Thru, boys Run

Boys Cross Fold

Girdls turn back .o vveniiiiineans ALl
13 leod right

Circletoalineof 4 .....o..vvue. ZL
Pass Thiu

Ends Cross Fold

Centers lrade. . .

Everybody Double Pass Thru

Centers In, Cast OFf 3/4

Spinthe Top ceovevevvrinnien ....OPB
Swing Thru

Girls Cross Fold

Swing Thru, Recycle

Sweep I/4 ..ot Zl-o0s
Cross Tratl . oveveviiennnvenenn, ALl
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& NEW MOVEMENT (Experimental)

How To Do I4:

!mgressions:

Choreography

CLOVER |, 11, 1ii, IV (Howord Philp, Ontaric, Canada)

From a completed Double Pass Thru formation, all dancers execute o
standard Cloverieaf to establish a momentary Double Pass Thru arrangement
and from there, they "extend” one, two, three or four places (as in the
"Track" traffic pattern) as directed. Clover | ends in a 1/4 Tag formation
(centers step to a wave); Clover Il ends in parallel ocean waves; Clover 1l

ends in a 3/4 Tag set up { a wave between facing ouf;couples) and Clover 1V

ends in a completed Double Pass Thru formation.

We're surprised no cne came up with this before. The idea is obviously based

on the very popular Track figures and it is bound to have a considerable appeal

for both mainstreom dancers and callers. 1t flows well =~ as good or better than

the Track routines == and we noted that Clover | was much easier to teach than

was Track |. The Clover patterns are more open and seem less busy than do the
Track movements and we suspect the dancers are able to "see” their own actions

a bit more clearly.

~
B T,

From a Zero Line ~ ZL (1PZP)

Star Thru, Dive Thru
Zoom, Double Pass Thru

Equals ZERO

Swing Thru, girls Circulate twice
Boys Run, Bend the Line

Clover {
Center girls Trade, Recycle
Slide Thru, Cross Troil
Go round 1, line up 4
From a Zerc Line - ZL
Pass Thru, Wheel & Daal
Double Pass Thru
Clover 1l Equals ZERO

Froma Zere Line » ZL

Pass Thru, Wheel & Deal
Double Pass Thru

Clover 11

Centers Fan the Top

Leads Trade, centers RL Thru

Cross Trail, round 1, line up 4
Slide Thru

Converts Zero Line (ZL)
to Zero Box (ZB)

From o Zero Line ~ ZL

Square Thru, centers Pass Thru
Clover 1V

Leads Trade, Star Thru

FTechnical ZERO
(ends & centers interchange)

- 615 -
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Clover |, 11, 11, IV (continued) e SHARE THE WEALTH
- Sample Figures: BITS AND PIECES

© -3 lead right At o recent seminar we conducted in
Circletoalineof 4 .......... ZL the Seattle, Washington area. Bob Wright, Jr.
Square Thry i . passed along this neat little get-out to be
Centers Pass Thru ' N | used when the dancers are in o Zero Line
Clover | _ (ZL / 1P2P):
Centers Recycle, Pass Thru ... .. OCB~os
SHor Thiu v et innnnns EPL-gs & Pass Thru
Square Thru Tag the Line - Right
Centers Pass Thru Girls Run around the boy
Clover Il .. viiriiiiia.. ORB~-os Everybody walk ahead (AL!)
Fanthe Top .oevvvenvnnnnnn, RL=-os
Right & Left Thru ............ RE Andy Cissna edifs a very professional local
Square Thru note service for callers in the Washington, D.C.
Centers Pass Thru area. A recent issue contained the following
Clover !l equivalent routine for a two ladies Chain.

Recyele, Sweep 1/4

e F a
Pass Thru, Separate roman ocean wave

Go round 1)ZB) vvrrrrnrnn.. ALl {normal couples, girls as centers)
Fan the Top
® 1-3S5Squore Thru ...oouvvnna... ZB Right & Left Thru
Swing Thru, boys Run Stide Thru
Couples Circulate
Bend the Line .........covunt. EOL-os George Spelvin sent us a rather interesting
Pass Thru, Whee! & Deal routine he uses to convert a Zero Line (ZL)
Double Pass Thru to a Zero Box (ZB):
w—g;z;:%\;;e'r' Lefi' """""""" Z8 (OW) © ® Froma Zero Line (ZL)
Tag the Line Center 4 Square Thru but on the
Clover 1 third hand .. ..
Girls Turn Thru oo vvvvenvnnan, ALl E.‘."..?f}fboci‘li Cw‘“que
SINGING CALL (Corner Progression) Single File Circulate
Boys Run
Heads go Right & Left Thru, turn that girl Right & Left Thru (ZB)
you do
Pass Thru, Separate round one And, along the same lines, here's one
Line up 4 my friend, go up and back and we heard Beryl Main call af o recent dance:
then (it also converts a Zero Line to o Zero Box !)
Pass Thru, Tag the Line for fun (Clover I1) '
Maoke you waves, Swing Thru &  Pass Thru, Wheel & Deal
Boys Run Right you do Double Pass Thru
Wheel & Deal, swing the Corner, Promen~ Centers In, Cast Off 3/4
ade Center 4 Swing Thru
...add 16 beat Tag! Everybody Star Thru (ZB)
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e NEW MOVEMENT (Experimental) S

How To Do lt:

Impressions:
Choreography
Sample ®
Figures:

®

COMPLETE THE FLUTTER {Fred House, Spring Valtey, Calif.)

From a Double Pass Thru or 1/4 Tag formation, the center four dancers

touch right palms with their opposite dancer to form 2 two~hand right~hand
stars. They turn the stor 1/4 and pick up the outside oppoiste dancer and
without stopping, continue to turn the star to finish as in o Flutter Wheel.

The movement tokes about 8 counts and ends in facing lines of 4. If the com~
mand is "Complete a Reverse Flutter”, the centers touch left palms and exec-

ute o Reverse Fluiter Wheel paitern.

The current popularity {among workshos dancars and callers) of Ping Pong
Circulate, Chain Reaction, ete. whick end ina /4 Tag formation make any
movement that begins from that set up a -logical contender for a caller's at-
tention. This one moves smoothly and has an interesting =~ and slightly dif-

ferent "feel” to it.

From a Zero Box = ZB (Box 1-4)

Curlique, Swing Thru
Centers Run, Ferris Wheel
Complete the Flutter
Slide Thru '

;E_g!ucls ZERC

“From o Zero Line = ZL (1P2P;

Centers only Box the Gnot
Everybody Pass Thru
Wheel & Deal

Girls Swing Thru

End girls Trade

Complete the Fluiter

Technical ZERO
{(Ends & centers infer~
change)

1~3 Pass Thru, Separate
Go round one, {ine up 4
Pass Thru, Wheel & deal
Complete the Flutter ..., EPL-os

Pass Thru, Chase Right

Centers Trade, centers Run

Tag the Line ~ in

Pass Thru, Wheel & Deal

Zoom & boys leod with o lefr
Complete o Reverse Flutter ..CL
Right & Lefi Thru
Slide Thru (ZB)

1-3 Pass Thru, Sepurete
Go round 1, line up 4
Pass Thru, Wheel & Deal
Zoom & Double Pass Thru

Clover | (see puge 615}

------
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Ping Pong Circulate

Complete the Flutter ....... EPL
Pass Thru, Wheel & Deal

Centers Square Thru 3/4 ... AL

SINGING CALL (Corner Progression)

Heads Poss Thru go round 1 & squeeze
right in

Lines of 4 go forward up & Back

Pass Thru, Wheel & Deal, Complete
the Flutter (wheel)
2 by 2 & make 2 lines again (Pass Thru)
Wheel & Deal my friend, cenfers Pass
Thru
Swing that Corner girl ond Promenade
... .odd 16 beat Tag.
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e SIGHT CALLER'S NOTE BOOK

THOSE MANEUVERABLE TWO=FACED LINES

) Two~faced lines can sometimes be o sight caller’s best friend. Many sight callers have
indeed discovered that a poraliel two-foced line set up con be an extremely fluid formation to use
whenever they find it necessary to re~establish choreographic "conirol”, i.e., when ; froman. =
unknown choreographie condition, they want te achieve an arrangement from which they know an
effective get out. Most sight calling operations invelve a considereble amount of partner=matching,
and this can be a relotively simple process when o caller is working with two=faced lines. For not
only are the partner pairings of the dancers highly visibie and eusily determined in two faced lines,
they can also be changed or altered -~ just as easily =~ to create just about any line or box arrange~
ment that o coller would like to produce.

Actually, the poriner pairings thot are possible in a porallel iwo~foced line formation are
identical to the combinations that are possible when o caller is working with either facing fines of
four or box (8Chain Thru) set ups. Assuming {os clways) that @ caller has used only symmeiric or
mirror~image commands in o particular ad lib rouiine, he con establish normai~couple two~faced
fines (girls on the boy's right side) at liternily any point in the figure and be cerfain thot he will
have generoted one of the pariner pairing combinations listed below:

Seme Pariner Conditions

1. All boys have original pariners in partner siot

2, Al boys have originai corners in pariner slof

3.  All boys have original epposite lody in pariner siot
4,  All boys have original right hand girl in portner slot

Mixed partner Conditicns

3. Two boys have original pariner in partner slot; two have opposite fody

Two boys have original corner in par tner slot; two have right hand lady
That's it! In symmetric choreography no other combinations are possible .

Now, whenever a sight caller works with two-foced lines, his first goal, usually, is to
match up at least one of the men with his original pariner . He must, in other words, place his
dancers in either the first or the fifth conditions shown above == and this is precisely the thing that
makes the paraliel two-faced line formation so flexible. For if, in the initial two~foced line that
the calier sets up, none of the men are with their original pariners (conditions 2, 3, 4 or 6, above),
he can either Circulate the boys or Trade the girls =- or sometimes both == to pair up the desired
couples. If, for example, all of the boys have either their original corners or right hand ladies in
the partner slot, he can Trade the girls and be sure that he will have paired up somebody and if two
of the boys have corners and two have right hond ladies, he can Circulate the boys to get the match.
And if all of the boys are with their original opposite ladies, then o boys Circulate and a girls Trade
will pair up two of the men with their original pariners,

=618 = (more on next page)
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Sight Ccﬂer“s Note Book (continued)

But this is not to say that a sight coller must memorize all of the above-described man~
euvers. And even if he could it would be tough to use ‘em. To be able to identify paired up
pariners is one thing; it something else again to be cblz to recognize swhich of the non-paired-
up arrangements (conditions 2,3 ,4 or 6) the duncers are aotually in. ! is, on the other hand,
very easy for a caller to simply look of o given two-facad line arrangement and make on immediate
on-~the~spot decision as to which combination of Trades and/or Circulates will produce the desired

maich.

Another thing that o coller has going for him Is that in symmatric choreography, he can=
not mateh up one man and his parier without, ar the some Hme, alsa matching up the opposite man
and his partner as wefl I if you match up one of the couples facing in you will have also matched
up the other facing in couple. And the same is frue for the couple facing out. You simply can't pair
up one without alse pairing up the other!

Step 2 in a two~faced line sight calling process (step 1 is to poir up partners) reguires
quick ~- but easily arrived at -~ decision on the part of the caller. He must determine whether he
now has two of the men paired=up, or whether he lucked out and paired up all four. For if all of
the men are paired up with their parmers, @ Bend the Line will either produce o Zevo Line {1P2P) or
it will produce a Zero Line out-of ~sequence {Zl-os}. It is a relotively safe bet that any caller who
has progressed far enough down the line to be working this particulor problem will, by this time, (
have also learned o number of get outs that he cun use from either of those two set ups. )

And if the caller did nof pair up oll four ceuples =~ if only two of the couples are matched,
the calier must then see fo it that the paired-up couples are the ones who are facing out. (I they
aren't already facing out, he can simply cefl a Couples Circulote ond they will bel) From here
he should call ¢ Wheel and Deal and if, in the resuiting bex or 8 Chain Thru formation, the key
man is facing his corner, the dancers will be in a Zero Box {Box 1-4 arrungement. If the key man
however is NOT facing his corner, the dancers will be in a Zero Box out-of -sequencer arrangement

and here too we can safely assume that most callers will then consider themselves to back in "control".

To recap: if ail men are paired up with original partners: Bend the line produces
To recap: p p p  line p
a ZL or ZL-os

if 2 of the men ore paired up {and facing out) Wheel & Deal produces
a ZB or ZB-os

in addition to their maneuverabi lity, parailel two-faced lines offer a caller an additional
advantage . Since they can produce either line or box~type get-outs, a sight caller will probably
be less likely to use the same get out routines figure after figure. And such variety is, of course,
much fo be desired.
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WHAT'S HAPPENING ?

We haven’t really noticed much of a
trend toward anyone particular hew command
this past month. Its a pretty safe guess that |
the Clover I, 11, 11, 1V idea has been seeing '
a lot of mainstream action and we understand
- that some of the more advanced groups-have.
* worked "Cover Up" (see April issue, page 596)
. Jbut other than that, things seem to be pretty
'much where they were last month with Ah So!
Ping Pong Circulate, Chase and Track variations
accounting for most of the workshop activity .

The usual summer slowdown has not yet set
in and we have a normal number of new moves to

“report this month. We liked Lee Kopman's latest

brainchild "Circle to a Wave! and you'll find it
featured in this issue, Here's the rest of the crop:

"ARC 90/ 180, etc.: (Merl Clausen} From a

Tidal Wave, center 4 Swing Thru as ends and the

_adjocent dancer move in a 90° arc (a 1/4 Promen-

ade) and, with the dancer they meet, Pass In. If
the command is Arc 180, the centers Spin the Top
as the others "Arc" 180° (1/2 Promenade) and
Pass In. Both variations end in a 1/4 Tag set up.

BACK FIRE (Tweety Tyndall) From side-by-side
columns, the center 4 Trade with adjocent dancer

and do a Partner Tag as the flanking pairs Cast 3/4

and Step Thru to join the centers in lines of four
facing ouf.

CAST ‘EM THRU (Jerry Bradiey) From columns:

~ All doncers Cast 3/4 with adjgcent dancer and

step ahead (Extend) to end in lines facing out.

CHECK OUT (Paul MeNutt) From a normal two-
faced line of 4, -(boys on the ends), boys 1/4
right as girls Trade to give left hand to a new boy
who Courtesy Turns her. Ends in facing couples.

CONVERGE & CIRCULATE (Keith Eddinger). From

Tines of 4 facing out, right end pairs Cast left fo

form o momentary 2-faced line with each other

as left end pairs do a Couples Circulate one' place.

The 2~faced line, without sfopping, Trades and
then all four couples step ahead to join another
couple in the end-up parallel 2-faced line ar-

rangement .

- 620 =
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What's Happen ing ? {continued)

CROSS TURN & CAST (Brydn chc:ke) From
4~dancer ocean wave, centers Cross Run cmd
move up as in Spin the-Top as orlgmql ends "
slide together and Cast 3/4 to end in another
oceon wave {ends become centers and vice
versa). If the command is Cross Turm & Cast
1/4 or 1/2, the Casting centers respond ac~
cordingly .

DISPERSE THE LINE (Roy Hull)  From lines of
4, back 1o back, each end dancer Rolls back
to meet opposite end and, joining right hands,
they Hinge 1/4. Centers meanwhile do a Part-
ner Hinge {momentary OW} and the centers

of that wave then Trade, Run and Cross Fare
ro end the movement in columns. :

DOUBLE BACK (Pcu McNu%i‘) From lines of 4
back to back, the center 4 U-turn back and form
a 4~hand rughf«uhdhcf Star. They tumn the star 1/4
os ends Circulate 1/2 place to meet the other
end l{right hands) and without stopping, they
Trade. This forms a momentary é6~hand wave -
flonked on either side by o lonesome dancer
facing clockwise. From here, those who can: - .
{center 4 of the é~hand OW) Cast 3/4 by the
left os all 4 outsides move up to form o paral=-,
lel peean wave formation .

KEEP COOKIN® (Bill Kramer) From o com-
pleied DPT set-up, lead dancers Peel Off, step
chead and Star Thru as trailing dancers Step
chead to become the ends of the end~up back
to back line of 4 formation . '

LOAD THE ACTEON A b!endmg of Load ’the
Boat and Chain Reaction traffic potterns. From.. .
facing lines of 4, ends dancers Circulate two
piqces dround the outside and meet their. counfer-
. pczri" with right hand. The centers, meanwh:ief
Pass Ouiy Pas‘*i’ner Trade and, makemg a rughf hand
smr, turn the star 1/4 to form momentary side by

- side 4~hand OWSs. Without stopping centers of
each wave turns 1/4 by inside hands as ends move
up to form the end-up porallel OW arrangement.

' NAV!GATE’ (Gus.Gree‘he) From lines of 4 with
centers facing out and ends fooking either in or
ouf,,, center 4 Cross Zoom and blend info o smgie

Easthes’t)r Navsgcfe & 'Ro!! hqs the center
roll to a wave, in; the. center (1/4 Tag forma~

tion. Other possuiosimes include Reverse Navi-
gate (& Roll), Navigate & Roll Chain T?wu,

Navigate Roll the Windmill, etc.,

REFLECT (Ken Boss) From formations featuring
dancers facing on o diagonal , diagonal right
facing dancers, pull by with right hands, then
diagonal feft facers pull by with a left, and

.all take the next command (right, left, in, out)

SCOOT AHEAD (Bill Kromer} From columns
all Tripie Scoot but finish as in Coordinate
(lonesome ends & centers walk ahead and to
outside to end in parallel 2-faced lines.

SPLASH THE WAVE (Mer! Clausen From a Tidal
Wave, center 4 Swing Thru os end pairs Recycle
and Veer Left to align with other ends (across
the set) to end the movement ina 1/4 Tag set u

TAG & WALK (Bill Kramer) From columns,
center 4 Walk & Dodge as end pairs face each
other and Pass In to end in a Box set up.

TOUCH & GO (Joe Uebelacker) From opposite
facing, side by side columns of 4, all 1/2 Cire-
ulate . Without stopping the lead 2 continue to
Circulate all the way to the other end as center

6 Hinge with inside hands (momentary 6-hand OW)
Ends of this wave 1/2 Circulate as the remaining

foursome nge with inside hands. Ends in paral-
lel Ost

WHEEL THE GEARS (Bob Yerington) From normal
paraliel OWs, boys Circulate 1~1/2 as girls Cast
3/4 (momentary OW in center). Without stopping
the centers of the girls wave Cast 3/4 (inside hands)
forming o 2~faced line with boys on the end. From
here the 2-faced line does a Wheel & Deal . Mean=
while,; the girl in each outside pair turns around and
as o couple; both outsides Bend to face in. Ends in
a DPT arrangement . )

(

- 621 =
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& NEW MOVEMENT (Experimental)

How To Do li:

Impressions:

Choreography:

CIRCLE TO A WAVE/COLUMN (Lee Kopman, Long Island, New Yark)

Facing coupies {or pairs of dancers) join hands to make o circle of 4 ond im-
mediately circle to the left 1/4 position. From here (still in facing couples)
the boy's position (Ieft-hand doncer)walks forward as in Walk and Dodge and
remains facing in the same direction, toking the place of the opposite dancer.
The opposite dancer, meanwhile (girl's position) slides or "sashays™ left'to join
inside hands with the dancer who walked ceross {essentially, o "Dodge” action).
Called from an 8~Chain Thru or Box formation, the movement ends in parallel
ocean waves and the command is "Circle 1o o Wave". Called from facing lines
of 4, the movement produces clockwise~facing 4~dancer columns and from that
fermation, the command is "Circle fo @ Column" (4 beats).

Lee taught this movement at one of the Advanced Dancing sessi ons af the

recent National Convention at Anaheim. We found it fo be a most interesting
command =~ slick, comfortable ond easily taught. lts appeal to the dancers is
that it provides a new application of the basic Walk & Dodge traffic pattern.
Callers will probably appreciote its ability to provide, with one command,
new way to set up parailel waves OR columns ! We also noted excellent dancer
response, both at Lee's session in Anaheim and in our own Mainstream workshops

since we returned,

From o Zerc Box = ZB (Box 1-4)

Circle jo o Wave
Boys Run {CL~os) Equals ZERO I
Slide Theu .

From o Zero Box Ocean Wave (ZB)

Recycle
Curiique
Split Cireulote :
Boys Run "{CL) Eguals ZERO
Circle to o Column
Boys Run

From a Zero Line = ZL (1P2P)

Circle te ¢ Column
Single File Circulute Double

Technical Zero
(Fnds and centers

Boys Run, Stide Thru _in?emhange)
From a Zero Line -~ ZL

Star Thru

Circle to a Wave Fguals ZERO !

Boys Run

- 622 - (More on Nexi Page)
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Circle to a Wave/Column (continued)

Sample Figures:

@ 1-35quareThru .ovenvvnvnnnn, ZB
Swing Thru
Spinthe Top +.overvnnnnasnn. . Cl~os
Right & Left Thru «....uu... ... CL
Circle to a Column
Boys Run (AL} ... ......ui... ZB
Swing Thru
Girls Circulate
Boys Run
Bend the Line +.v0vvun.. vss.s ERL-0s
Pass Thry
Wheel & Deal
Centers Flutter Wheel
Pass Thru
Circletoa lineof 4 ..... varees RL
Right & Left Thruoovvnvnvnnn.. RL-os
2 ladies Chain -vvvviinnna. + v+ EOL~os

Circle to a Column
Single File Circulate
In your own foursome

Walk & Dodge .. ... coo ALL

o 1-35quare Thru «.ovveunnnn... ZB

Circle to o Wave

BoysRun .....o... e Cl-os

Right & Left Thru ............ CL

Circle to a Column

Boys Run (ZB) ....vevvvnnns ... ALI
® 1-35quareThru .............. ZB

Circle to a Wave

Scoot Back

Walk & Dodge

California Twirl ........ovu... EOL

Pass Thru, Whee! & Deal

Centers Pass Thru ...vvvvvvns.. OB=0s

Circle to a Wave

Boys Run ..... Setreaerieianns CL

Right & Left Thru «vovuun.n. +esCl~os

Circle toiaColumn
Boys Run .......cvvsuuiiie....OB=os
1/2 Tag, Trade & Roll (ZB) ,... ALl
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4 ladies Chain

1-3 Square Thru 3/4, Separate

Go round one, line up 4

Pass Thru

Wheel & Deal

Zoom

Boys Pass Thru

Circle toa Wave +.coviscosnns
RooyCle ALT) v enenernneannrass 280708
Sweep 1/4 coiiiinceciiiennanes EOL
Pass Thru, Wheel & Deal

Everybody U-turn Back

Centers In, Cast Off 3/4

Pass Thru

Wheel & Deal

Boys Pass Thru

Circle toa Wave covvesossossos. OCBos
Recycle (ZB)....ovvvuunuu..., ALl

Side ladies Chain ( '
Heads {ead right, circle to line .. .EPL

Pass Thru

Wheel & Deal

Center 4 Circle to a Mini~Wave

Boys Run (AL}

Right & Left Thru

Cross Trail, Separate

Goround 1, lineup 4 ........ .. CL
Circle to a Column

Two center boys only Run

Same 4 California Twirl

Circle to a Mini-Wave

All 4 boys Run

Boys Run and lines go up and back

SINGING CALL {Corner Progression)

Head 2 you Square Thru, go 4 hands
Meet the Sides and Circle to a Wave
(balance There)
You Scoot Back my friend ~ Scoot Back
again

_ (Slide Thru)
Left Allemande and do o Dosado now

Go back swing that Corner, promenade
.« .add 16=beat Tag

T
y
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® PROGRAM NOTES
(interesting routines in which the
emphasis is on Mainstream or Near-
Mainstream Basics).

“TRADE AND ROLL"

There wos considerable discussion ot the
recent Collerlob Convention in Chicago about
the impact thot the Callerlob Experimental Bos-
ics Program is having upon the Mainsiream pro-
gramming throughout the activity . One very
obvious effect =~ noted by just cbout everybody
~= i5 that the emphasis ond focus of aitention
that an experimental movement receives when
it is chosen os a Calleslob Quarterly Movement
has frequently (but by no means always) caused
that movement to be odded to the repertoire that
o typical Mainstream dancer can "dance-on-
command”. It was afso nofed that this process
has both positive and negative aspects.

On the negotive side is the fact that each
new command @ Mainstream dancer must know
. effectively increoses the amount of training a
non-dancer must receive before he con legiti-
mately enter the Mainstream of the activity .
Cuallerlub nowrecommends beginner classes of
40+ fessons and many caollers are osking "Where
will it end ?"

There are also, however, g number of
positive aspects, not the leost of which is the
fact that these experimental movements also
serve to upgrade the over-ail dancing ability
of the average Mainsiream dancer. The com=
mand "Half Tag, Trade & Roll” is & good ex~
ample. There can be litile doubt that the
command itself has, since ifs selection s o
Collerfab Experimental, become a vicble and
fairly commonpface Mdainstream Basic . But
there hos also been o welcome ==~ and o some~
what Unexpec%ed ~= side effect in that the
command "Half Tag" (by itself) has also be~
come o vioble Mainstreom Bosic. The odds
that a Mainstream floor will successfully exe-
cute such commands as “Half Tag and Scoot
Back" or "Half Tag and Swing Thru™, etfc.,

" are much greater now than they were before

- 624 -

"Half Tag, Trade and Roli" became a Caller~
lab Experimental .

Nor is that all I We also note that more
and more Mainstream dancers can now be frusted
to "Roll" in situations other than "Half Tag, Trode
and Roli™. With next to no odditional teaching
effort, Mainstreom dancers are becoming increas~
ingly aware that "Roll" is a command that means
to individually furn 1/4 in the direct ion of the
body flow estoblished by the preceding command ,
and this foo serves fo upgrade the dancers' over-
competence, the callers’ choreographic program~
ming, and the variety of routines that a caller
may use at a typical mainstream dance.

Here are some "Trade and Roll” ideas
that you can probably use =— without a walk-
thru ot your next Mainstream assignment:

e 1-3lead right, circle toa line .... ZL
Curlique and in single file
Circulate 2 places
Join right hands, Trade & Roll ...... ZL
Slide Thru +uevsvnsovscasoocnonna .. CB-os
Curlique
Split Circulate 2 places
Join right hands Trade & Roil........RB
Pass Theu oesoevenvsansonss vevas.s ALL

e 1-3 fead right, circle to a line ..... ZL
Curlique and in single file
Circulote once
Join right hands,; Trade & Roll
Pass Thru, Wheel & Deal
Center 4 Curlique
Box Circulote, join right hands
Trade and Roli ond everybody ....... ALl

® 4 ladies Chain, 1~3 Square Thru ... OB
Swing Thru, boys Run
Couples Hinge & the 2 end boys
Trade to the far end . .and Roll
Other 6 Triple Trade & Rolfl
Some 6 Pass Thru
Everybody Star Thru, Wheel & Deal ..ZL
Star Thru, Square Thru 3/4 ....... ALl
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¢ SHARE THE WEALTH

Subscriber Ted Konig (Grand Rapids,
Mich .} sent in this set up to a Zero Line:

@ 1-3 Curlique
Walk & Dodge
Step to a Wave & Recycle
Slide Thru {ZL)

Ted also sent in this qu&ckie get-out
from a Zero Line that he says he "borrowed"
from Dick Han (Monticeilo, Ind.):

® Pass the Ocean

Swing Thru, Boys Run
Half Tag - LEFT....... ALl

George Spelvin (Happy Valley, Calif.)
says he uses this routine to convert a Zero Line
to a Zero Box:

& RL Thry
Send 'em back, Dixie Style to an OW
Boys Cross Run
Boys Circulate, girls Trade

Recycle, Veer Left
Wheel & Deal {ZB)

Jack Lasry used o routine in one of the
Mainstream halls at the Anaheim National that
was just o little bit different without being dif-
ficult. While we don't recall the exact routine

that Jack used, we did remember the basic theme

of the choreogmphyﬂ offset 2~faced line), so
we prepared a pair of figures of our own:

® 1-3 Square Thru 3/4, Separate
Go round 1 and line up 4
Dosado to an OW, Girls Fold
Boys (check your 2~faced line 1)
Tag the Line-Right
Step ohead and everybody Ferris Wheel
Girls Swing Thru, Turn Theu
Boys Courtesy Turn your gisl .... ZL

& 4 adies Chain, then Rollaway

1~3 Pass Thru, Separate
Go round 1, {ine up 4

- 625 -

Dosado to an Ocean Wave (
Boys Fold
Cirls {check your 2~faced line)

Tag the Line~Right
Step ahead: and everybody Ferris Wheel
Boys Pass Thru
Curlique
Girls Trade ..ovuuvnnnunnnasns ZB
Recycle, Veer Left '
Couples Circulate
Bend the Line, Slide Thru ...... ALl

e A REPORT ON THE ANAHEIM NATIONAL

Since the recently concluded 25th Annual
National Square Dance Convention turned out to
be a Square Dance event the likes of which we
will probably never see again, we felt you might
be interested in some off~the~cuff impressions.

We understand that the final attendance
was approximately 40,000 dancers -- which makes
it the biggest national convention ever held. This{
does not, of course, mean that it was also the best,
There were some problems. The sound in many of
the halls was just plain bad == so bad, in fact, that
in some cases it became necessary to cancel sched-
uled programming and close the hall down complet-
ely. We also felt that with the possible excep~
tion of the Advanced Dancing and Contra sessions,
the Mainstream programming left a lof to be de=~
sired . Most dance sessions were 1dentified as
A, B, Cor D "level" and we heard many cailers
complain that they weren®t sure what each level
actually coniained. The result was that the callers
simply called Mainstream leve! in all of the halls
that were NOT designoted as "D* {advanced) pro-
grams. On the brighter side it must be noted that
the panels, clinics and seminars were all very well
attended, the Disneyland Afterparty was a gas (and
featured some of the best Mainstream dancing of
the week-end until the wee hours of the morning).

And while things seemed confused and dis-
oriented during the convention, now that its over,
we've had some 2nd thoughts. It was an enormous / ~
undertaking and we'll be talking about it for years:
to come . All in all, we're glad to have been a
part of itl,
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@ CALLERLAB QUARTERLY SELECTIONS
(Experimental Movements with High
Mainstream Programming Potential )

The Quarferly Movements Committee of
CALLERLAB hos chosen Dick Bayer's "Track i1”
as its selection for the current quarter (July,
Aug. and Sept.). It was an obvious choice !
Mainstream dancers ond callers alike latched
on to Track 1} aimost us scon as it was pub-
jished and it quickly become an effective
Mainstream command . You could probably
call it "cold" at most Mainstream dances these
days and the odds are that most dancers would
breeze right through . Note thot the selection

designates only "Track II" == not Track 1, 1l
or IV,

While we usuaily make it o point to pro=
vide o page of additional material on the CAL~
LERLAB quorterly selections, so much material
has recently been published on this movement
{see puges 572 and 595 in these notes) that we
hove decided to depart from our usual policy
and print o couple of singing call routines
which feature "Track 11" in their choreography .

@ Track Il Singing Call (Corner Progression)

Head 2 you Promenade, 1/2 way you go
Lead right and Circle 4, make o line
you know

Pass Thru, Wheel & Deal, Double Pass Thru
Trock 11 go 2 by 2, make that wave and

when you do
Recycle, face those 2, Slide Thru | say
Cross Trail and Swing that Corner, Prom~

enode that way
.. -add 16 beat Tag

@ Track 11 Singing Call (Corner Progression)

Head 2 RL Thru, turn’em you do

Star Thru & everybody Double Pass Thru

Track 11, keep in time, make that wave
you're doin’ fine

Swing Thru, 2 by 2, boys Run right you do

Wheel & Deal find your Comer, Swing
thot gal right there

Promencde that pretty maid, walkin’ round

the square
.o ..0dd 16 beat Tag.

e NOVELTY GIMMICK
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"WAHOO 1"

Here's a novel one=shot gimmick idea
that's been making the rounds these days that you
might wont to include in your programs. It is
called "Wehoo™ and while it can work independ~
ent of the command "Ah So!" it works very well
when you call 'em together. Here's how it goes:

WAHOO =~ from u Box Circulate foursome, all
Box Circulate one place and, without stopping,
individuaily Roll to face the adjacent dancer.

Here's wheve the gimmick comes in: You've
probably noticed thot many dancers like to chime
in with their own "Ah So" after the caller gives
his "Ah So!" command. Encourage 'em to do
this and then, when you‘ve got ‘em alf doing it
stop for o minute and quickly teach 'em how

to do “Wohoo!. Then tell’em that they should also
come back with their own "Wohoo' ofter you
say "Wohoo!. They get the idea very quickly
and we've hod fantastic dancer response. Note
the following Zero (from a normal ocean wave):

e AhSol
Wahoo!
Stide Thru

When you calf this routine from o standard
Zero Box set=-up, and you've got the dancers
echoing your commands, here's what happens:

e AhSo! {they say "Ah Sol")
Wahoo ! (they say "Wahool" )
Slide Thru (they'il echo "Stide Thru")
Allemande Left... . PANDEMONIUMI

As in all gimmick routines, however, the caller
must be careful not 1o over do it, A little goes
a long way . Do it one or fwice = then forget it !
Here's a quickie routine to clue you in on the
basic choreography:

& 1-3 lead right, circle to a line .... ZL

Pasgs the OCetn »vvernneeesrsvane CB~os
Ah so

Wahoo vverarrcascsnsassssnses ZL
RL Thru, Poss Thru, Bend the Line .. ZL
Curligue

Single File Circulate, boys Run .... ZB
Step to o Wave and Ah Sol

Waohoo !

Stide Thru {ZB) . vvienerocnosanss ALl
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® A SPECIAL WORKSHOP BONUS g

;
\
Our review of this month’s new material turned up o pair of experimental movement which, while
not quite able to make it {in our opinion) as featured movements, did manage, nevertheless, to develop
substantial dancer interest in our workshops. We thought you'd like to know about ‘em !

SOLAR CIRCULATE {Paul McNutt, Birmingham, Aiq_bama)

How To Do lt: From opposite~facing single file columns, such as o Zero Line + Curlique (think
of the formation as 2 side-by-side Box Cirulate foursomes), the trailers in each
foursome, moving forward and veering left, joins {pairs up with) the lead dancer
directly in front. Without stopping, the couples facing out Circulate (Trade)
one position to end facing in, and the couples facing in step chead to form «
momentary 2-faced line in the center. The centers of the 2-faced line now Trade
and, with their new pariner, these couples move forward to join those who Cir-
culated in a parallel 2-faced line formation . (6 counts).

Impressions: One of our dancers told us that the movement felt as though someone had thrown
a Coordinate and « Ferris Wheel into a mixing machine and Solar Circulate is
what came out. He also told us that he enjoyed dancing it

Choreography : From a Zero Line (ZL) 1P2P From o Zero Box = ZB (Box 1-4)
Curlique Slide Thry , Curlique
Solar Circulate Solar Circulate ' (
Couples Circulate Wheel & Deol
Wheel & Deal (ZB) ...AL! Siide Theu (ZL) ......... ALl

LINE UP THE DIAMOND (8iH Kramer, Granoda Hills, California)

How To Do It: From parallel ocean waves, all dancers Split Circulate once and a half to form
a momentary Twin Diomond Formation . Without stopping, the centers in each
Diamond Cast 3/4 by inside hands, thus becoming centers of the end=up parallel
2-faced line formation (approx . 10 counts)

impressions: We'll have to admit that when we first read the description of this movement,
our reaction was essentially negative . We felt that the name wasn't really rele~
vant to the action and that a good caller could easily cue the dancers through
the traffic patiern in o straightforward, dir ectional manner using existing term=
inology . It turned out, however, that when we tried the movement out with
real 1f ve dancers, they responded with considerable enthusiasm and we have,
since then, had o number of requests to workshop it again !

Choreogrophy: From a Zero Box ~ ZB From a Zero Line - ZL
Curlique Pass Thru, Wheel & Deal
Line Up the Diamond Centers Pass Thru, Curlique
Wheel & Deal (ZB).... ALI Line Up the Diamond .
Bend the Line (ZL) ....,... AL! (
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@ SIGHT CALLER'S NOTE BOOK

MORE FUN WITH "FRIENDS AND ENEMIES "

Last month's description of the "Friends and Enemies” concept us an aid to sight
calling suggests an additional method that o calier may use to resolve the square whenever
he is calling "ad 1ib". This additiona! method is also based on the "Friends and Enemies”
concept we discussed | ast month since if, too, requires a caller fo (1) maneuver his dancers
so that the key man is positioned on the end of a fucing line formation, (2) to match up the
key man with his original pariner, and to then (3),; check to see whether the dancers directly
across from the key pair in th other line are "Friends" or "Enemies”, (The girl "Friend” of the
key man is his original Corner, and the boy "Friend" would be his Corner’s partner ~=all others
are regarded as “Enemies”) !

Now, as we noted last month, when, in facing lines of 4 the end man is paired up with
his original partner, only 4 dancer arrangements may exist (in symmetric or “mirror-imoge”
choreography): you may have either

1. ZL Both opposite dancers are "Friends”
2. Zl-os Both opposite dancers ore "Enemies”
3. EPL Opposite boy is "Friend" and opposite girl is "Enemy”

4, EPL-os  Opposite gisl is "Friend" and opposite boy is "Enemy”

No other arrangements can exist| Experienced sight callers can, of course, quickly recognize

which of these four formations thedancers are in at any given point in a routine and, since such
callers have probably also learned one or more get outs from each of those four formations, the
basic step of matching the end man with his original partner is often all it takes for such callers
to regain "control” of the dancers.

Newer callers == or those who are learning sight calling techniques == on the other
hand, will often find it necessary to carry the process on for one or more additional steps ==
especially in the case of the twe "mixed” (1 Friend/1 Enemy) arrangements. The following idea
may bé of some help to callers who need that extra step. It is based on the fact that from a Zero
Line {1P2P) arrangement, the commands:

Pass Thru, Wheel & Deal
Centers Flutter Wheel and Pass Thru

provide o quick conversion to either an Allemande Left or to o Zero Box (Box 1-4). And the
same combination, called from o ZL-os will set up a Zero Box out~of~sequence (ZB-os) -~ which
is also o quickly recognized choreographic reference point and one that will generally serve to
give the caller back his "control * of the dancers.

But now look at what happens {(newer caller might do well to follow these actions with
their checkers or square dance "dolls") when that same combination is called from the two
"mixed" Friends and Enemies arrangements :  called from an EPL, the module produces an OPB
set up, and called from an EPL-os, it produces an OPB~os. Most caller will immediately recog-
those formations as the ones you get when you call Heads lead right (or left!) and they, too, are
easy to spot and serve as convenient choreographic reference points == points ot which most callers

- 628 - (More on next poge)
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More Friends and Enemies (continued)

will feel that they are back "in the saddle” since the commands "Swing Thru, boys Run and (

Bend the Line" will convert the arrangements to either a Zero Line or a ZL~o0s.

All of the above is really a very complex way of saying that once a caller has placed the
key man on the end of facing lines and has matched him up with his original pariner, he should
check the "Friends" and Enemies” in the opposite positions to see if he recognizes a formation
for which he knows a get~out. If he does great! He's home free ! But if he doesn't, then he should
call:

Pass Thru, Wheel and Deal
Centers Flutter Wheel and Pass Thru

and the odds are that he will then be able to recognize the choreographic arrangement of his
dancers. (ZB, ZB~os, or OPB, OPB~os.)

This is also a good place for a caller to use one or more equivalent conversion routines. The
routine shown above is fine but it is only one of many that will work under the same conditions.
Here are o few more:

1.  Pass Thru, Wheel and Deal
Centers Slide Thru
Curlique, Walk and Dodge

2.  Pass Thry, Wheel & Deal ‘ (

Centers Swing Thru, Turn Thru

3.  Pass Thru, Wheel & Deal
Centers Swing Thru
Box the Gnat & walk forward (Extend)

And here's an unexpected side benefit. If any of the above routines end up in an OPB-os
formation , the same identical routine called from the OPB-os will produce an accurate Allemande
Left!  'Or &t least that portion of the routing that comes after the Pass Thru, Wheel and Deal.
This is a variation of the "Here's Looking At You" Principle that we described in these pages
some time ago. (See page 219).
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WHAT'S HAPPENING ?

The summer doldrums seem to be upon us
again. There were, as usual, very few new
movements for us to mxamine in July == which
is, of course, OK with us since, like most
callers, we welcome the opportunity fo tread
water for a while == to kind of ease away from
new movements in. order that we migh? regroup,
consolidate our gains, and to think a little bit
about our programs for the upcoming Fall season.

"What's Happening?" this month, interest-
ingly enough, is not so much in the area of new

- 630 -

movements, as much as it is on the explora~
tion of new concepts == at feast so far as those
concepts might apply to the average mainstream
dancer. ‘

Many callers, for example are beginning
to realize that the very quick and popular main-
stream acceptance of "Track 11" and its four ex~
tensions (Track |, Track 11, Track 1I and Track
1V} may be producing an interesting«$ide effect
in that it could be providing mainstream dancers
with a new and somewhat easier "handie” with
which they may grasp the positioning of /4, 1/2
and 3/4 Tag formations.. While the notion of
"Extending” Double Pass Thru set~ups in order to
produce 1/4, 1/2, 3/4 and Full Tag the Line
arrangements is a concept that was absorbed
rather quickly by most workshop and advanced
program dancers, the idea, for some reason, has
never really made it info the mainstream. It
took a "Half~Tag, Trade & Roll", for example,
to focus mainstream attention on the precise
positioning of a 1/2 Tag formation and, until
very recently af least, the essential nature of
1/4 and 3/4 Tag set~ups was still something
that most mainstream dancers did not under =
stand very well.

Now it would seem that the 1, Il, I, IV
concept may be chahging ail that. For now we
not only have the "Track 1= =II-1V" variations,
but we have "Clover |=H=I1I=IV" variations as
welf. And we have also received this month
{os.have, we suspect,the other note services as

(more on next page)
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"What'’s Happening?" (conf mued)

well), such additional spmmoffs as Wheel & p
Deal 1-11-l11={V" and "Ferris Wheel 1~ —»lil-!V”,
etc. And while, to be sure, this does not nec~
esarily indicate that all of these ideas will be~
come popular, it does seem to be saying that
mainsfream dancers are beginning to accept

the 1={l1=111-1V concept =~ that they are fearn=~

ing to identify "I" with the positioning of

1/4 Tag formation, "I1" with the positioning of

a 1/2 Tag formation, "{11" with the positioning

of a 3/4 Tag arrangement, and so forth. And

this usually means that the formations them=
selves will soon become o fot more popular than
they have been in recent memory .

Note, for example, the current popularity
of such commands as "Ping Pong Circulate™ and
"Chain Reaction" == both of which start from o
1/4 Tag formation. Our guess is that, since we
don't {as yet) have very many commands that
begin in a 3/4 Tag set-up, that formation will,
in all probability, soon be receiving a lot of
attention from our choreographers.

It has, in fact, already happened. A num=
ber of (supposed!y) new movements came to our
attention this month which were designed to
explore the choreographic potential of a 3/4
Tag formation. One of these was called
"Cloverlock™ which was described as a move-
ment in which the dancers facing out in a 3/4
Tag set-up did a Cloverleaf while those facing
in did o Lockit and Extend. Another movement
was called "Cross the T" =~ it aiso begins in a
3/4 Tag formation but has the facing out dancers
Cross Clover and Slide Thru while the in~facers
do a Fan the Top and Extend.

Both moves, af first glance, seemed worthy
of further investigation, until we realized that
"Cloverlock™ was actually nothing more than a
simple "Clover AND" variation =~ and the one
called “Cross the T" already appeared in the
Burleson Encyclopedia as "Cross and Fan"

(No. 1963},
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. Our initial reuc’rs on was to simpiy classi-
fy ’these moyements as "re-inventions” (that hap~
pens quite often, by the way ) and to then do
what we vwally do in such cases =~ forget ‘em !
In this instince, however, it occurred to us that
while the traffic patterns that these authors thought
of were neither new or innovative, they did man~
age to provide something we could do from a 3/4
Tag formation, and they might, therefore ~= at
this particular point in time == be of some inter~
est to mainstream callers.

We therefore decided to look at the move~
ments anyway ~- but we'll call 'em by their ex-
isting names, not their "new" ones. A}l of which
is why you will find, this month, in the place we
usually use to describe a new movement, an ex=
ploration of an "oldie™ -- "Cross and ch . And
also why, in this month's "Program Notes" secfion,(
you*” find us taking o fong fook at another oldfe" o

"Clover AND (anything)". (

And still thinking about new concepts, we
found that our choreographers, this month, seem-
ed to be re~evaluating the "Touch" idea. Those
who follow this sort of thing will recall that this
idea originally came out as "Touch N Turn "
it soon became "Touch 1/4/Touch 1/2/Touch 3/4"
etc. -~ and there now seems to be o possibility
that it might he evolving into just plain "Touch™
~= o command that directs facing dancers to
simply "Extend"” or "Step-to-a-Wave”. This too
is an idea that might ultimately gain a good i
deal of mainstream acceptance and we have,
therefere, expanded our "Program Notes" sec~
tion this month, in order that we might examine
this idea as well.

-t

5
§

As we said, we noted very few new move~
ments this month == anly three, to be exact.
Here they are:

DODGE THE COLUMN: (Wendell Siewert)

~ From side~by~side, opposite~facing columns of :

four, all do o Triple Walk & Dodge, i.e. the

{more on page 637)
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® WORKSHOPIDEA (Experimental)

How To Do [t:

Impressions:

Choreography:

CROSS AND FAN

From a 3/4 Tag or Trade By formation, dancers facing out Cross Trail and

‘continue to move 1/4 of the way around the outside of the set. Here they

meet their counterpart from the other side of the set and they, without stop~
ping, do o Slide Thru. Simultaneously, the center 4 dancers (those who or=
iginally faced in), do a Fan the Top and Step Thru (Extend) to end the move-
ment in an 8=Chain Thru (Box) formation {approximately 8 counts)

As we noted in "What's Happening?", "Cross & Fan" is NOT a new command;
it is listed in the Burleson Encyclopedia as No. 1963. We don't know the
author’s name, nor can we tell you when it was first published, but with the
considerable interest being generated in '3/4 Tag formations by the current
emphasis on Track 111/Clover 1l choreography, it could just be that this move-
ment may now be ready to see a lot of workshop action. Actually, there are
very few singlesmainstreafr-commands that you can call from o 3/4 Tag forma-
tion these days {(we're hard-pressed to even think of onel) and we imagine that,
like us, many callers who have been working Track 1il or Clover Ill commands
have gotten out of the formation by giving one command to the centers and then
a separate and different command to the outsides. It could be that when we in~
vented the Track and Clover varictions we also created o need for a command

to begin from a 3/4 Tag set~up == and "Cross and Fan" might be the one to fill
that need ! And finally, o word of caution for those who have been experiment-
ing with A.P.C. (All Position Concept) routines: While from normai couple ar-
rangements' "Cross & Fan™ provides a slick and easy way fo move dancers from

a 3/4 Tag to o Box formation, it also creates some reclly oddball set-ups when
the dancers who meet for that Final Slide Thru are of the same sex !

From a Zero Box = ZB (Box 1-4)

Swing Thru, boys Run
Bend the Line, 1/2 Squore Thru
Cross & Fun, Stor Thru -

Converts a Zero Box (ZB)
to a Zero Line (ZL)

From a Zero Line = ZL (1P2P)

1/2 Square Thru
Cross & Fan

‘Converts o Zero Line'to

Touch and Recycle a Zero Box
From a Zevo Line = ZL
Pass Thru, Wheel & Deal
Double Pass Thru Converts o Zero Line
- Track it to o Zero Box

Cross and Fan
Right & Left Thru
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Swing Thru

Boys Run, Bend the Line..... . .ZL
Spin the Top ' I
Step Thru

Cross and Fan

Centers In, Cast Off 3/4 ... CL

Star Thru o .ovvivnnvnvnn.. .. OB-o0s
Dive Thru
Square Thru 3/4 .......... ALl

Cross and Fan {continued)
Sample Figures
1-3 lead right 1-3 Pass Thru
Circle toalineof 4 ..,.. ZL Separate, go round 1
Square Thru Line up 4
Count to 4 and everybody Pass Thru
Cross & Fan wevvinvvennnss ORB Tag the Line
Spin Chain Thru Clover 111
Boys Trade Crossand Fan ............. OPB~os
Boys Run Curlique :
Bend the Line ........... .o Zl=os Split Circulate
Pass Thru BoysRun ................ ZL
Wheel & Deal Pass Thru
Double Pass Thru Tag the Line
Clover 111 Clover 1
Cross & Fan (ZB) ......... ALI Cross & Fan
i Centers In
1-3 Square Thru ........ ..o ZB Cast Off 3/4
Square Thru 3/4 Pass Thru
Crossand Fan  ..oaveeenn... QOB-os Wheel & Deal
Curlique Girls Pass Thru
Scoot Back Square Thru with the boys 3/4
Boys Run ............ seers ECl-0s Cross & Fan
Pass Thru Those who can Star Thru
Whee!l & Deal The others Centers In
Double Pass Thru Cast OFf 3/4 ....uu...... ERL-os
Track 11 Spin the Top
Cross & Fan «ovvvnenenn.n. OCB Turn Theu ....... Ceeiaaa ALl
Swing Thru
Box the Gnat -vvvuus.. eess. OBps SINGING CALL (Corner Progression)
Right & Left Thru (ZB) ..... ALl Head 2 couples Promenade go 1/2 way
‘ . . .
1-3 Star Thru (& everybody) é.;ad e;!glg}: &'c;:rcie fohq flge
Double Pass Thru ° up &back with you, t e’; quare
Traci I} Four hands around the ri ! o
Crossand Fan ...ouvuvevns, OPB~os ound the ru?g: youre
doin’ fine

(Cross & Fan)
Meet those 2 and Swing Thru
two by two you know

Swing the Corner lady, Promenade
.o .add 16 beat Tag.




CHOREQ BREAKDOWN August 1976

e PROGRAM NOTES
{Interesting Routines in which
the Emphasis is on Mainstream or
Neor~Mainstream Basics)

Part One: CLOVER AND,....

o 1-31/2Square Thru .......ZB-os

ooy Everybody Pass Thru
Clover and {Anything) = see Burleson  Clover AND Lockit

No. 467 == has been more or less popular in |
Advanced Dancing and Workshop circles for Centers Step Thru (ALD) ... ZB
a long time now == and since it too takes off Scoot Back
from a 3/4 Tag or Trade By formation land coof Fac

Everybody Pass Thru
can thus be called after the dancers have ) )

! . Clover AND {girls) Lockit
completed a Track HI or Clover 111), it may : -
. Girls Swing Thru

also be regarded as a move that might be A
ready fo bridge the gap into mainstream pro- Center girls Trade

End girls Trade

Curligue

gramming - Center girls Trade ‘
It is probably best defined as a move- . Girls Turn Thru . ..vvnuns, ALl
ment that, beginning from a Trade By or 3/4
Tag set-up, directs those who can (facing out e 1-3 Pass Thru, Separate
dancers) to do a normal Cloverleaf traffic Co round 1, line up 4
patfern as those who are facing in take the Pass Thru
next ("anything") command -~ the "anything”, Tag the Line
of course, could be any move that can be Clover il
done by facing or ocean wave couples such Clover AND 1/2 Square Thru ..ZB
as Recycle, Swing Thru, Square Thru, Right Swing Thru, boys Trade
and Left Thru, efc., Boys Run, Bend the Line ... CL
We've tried o provide a wide range ?;'ass Thry )
" R ag the Line
of "Clover and Anything possibilities in Clover 111
the examples shown below. | Clover AND Square Thru
o 4 ladies Chain .gf,gfe_:r;oup_g_:-‘fhils: :f.; A
123 Saquare They ..v1.. OB Contors " Separate. i
Square Thru the oufsides 3/4 round p © rounct 1, fine up
. ass Thru
Clover AND Recycle Taq the Li
Centers Sweep 1/4 & everybody a9 he -ne
Double Pass Thru gfover REND ;
Track 11 over Partner Tag (ZB)..AL!
Clover AND Pass the Ocean o Side ladies Chain :
Centers Swing Thru 1-3 1/2 Square Thru ....... OOB~os
Boys Trade Pass Thru '
Turn Thru . .veevevrrrenes ., ALl Clover AND CUrIIqUe

Centers Walk & Dodge (ZB). AL
e 1-3 lead right, circle to a line (ZL)

Square Thru
Clover AND Square Thry ....RB
Everybody Pass Thru ....... ALl {More Program Notes on next Page)
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Program Notes (¢ ontinued)

Part Two: "TOUCH"

While there seems to be o mild contro-

versy these days cbout the command "Touch 1/4"

(mcmy callers use it solely as a.substitute for

"Curlique'}, we are also aware that more and
more caliers ore coming to use the one-word
commoand "Touch™ os o substitute for "Step~
to-a~Wave". These callers consider the com~
mand "Touch™ to be o primary command in
itself and they regord the subsequent frac-
tions {(1/4, 1/2, 3/4} as secondary or ampli-
fying commands.

We ourselves have always had rather am~
bivalent feelings about the “Touch 1/4" com-
bination {see our comments on page 582) =~
bui we think we're going fo like "Touch™.
There are,; to be sure, many times when it
is desirable {in our opinion at least) to have
the dancers do o full~around Dosado to form
an ocedn wave —- but there are also many
other instances when it is not == where it
would be far more comfortuble to simply
have the dancers extend right hands and
form a wave lor left hands for left hand
waves), And while purists might argue that
since we already have "Step-to~a-Wave"
on the books, there is no need for a new
command, it is our view that the one-syl-
lable "Touch” makes more sense ~= metric~
ally and phonetically =- than the four
syllables needed for Step-to~a-Wave",

It is also interesting to note that for
some commands that begin from an ocean
wave we have developed, over i’he years,
an implied o buiit-in automatic  "Step~-
to-a=wave’ when those commonds are dir-
ected to facing couples (Swing Thru, Spin
the Top, etc.). Other ocean wave com-
mands, on the other hand, such as Scoot
Back, Recycle, etc., still require the
caller to take pains to specifically direct
the dancers to form an ocean wave before
calling the command itseif .

Here, in any case, are some ideas using "Touch"

as a single command:

@ . 1-35quareThru ............. ZB
. Touch and Scoot Back
Boys Trade, boys Run
Ferris Whee!
Centers Touch and Recycle
Sweep 1/4 :
Cross Trail oou i, ALl
s .,.3 Lead right, circle tora Line..ZL
Square Thru .
~ Centers Touch and Recycle
" Pass Thru
Centers In, Cast OFf 3/4
Stide Thru
Centers Touch and Ping Pong
Circulate
Centers Recycle
Pass Thru oovvvineennnnnnnnn,. CB=os
Square Thru 3/4 ........uvns. ALl
® 1-3 Square Thru ....ovvvniain, ZB
Swing Thru, boys Run
Ferris Wheel
Centers Touch, same girls Trade
Same girls Run, Tag the Line -
Boys go left, girls go right
Go round one, line up 4
Pass Thru, Wheel & Deal
Girls Touch & center girls Trade
Same girls Run
Tag the Line
Ist lady {eft, next lady right
Go round 1, line up 4
Everybody Touch & boys Trade
Two center girls Trade
Everybody Pass Thru
Tag the Line-Right
Wheel & Deal
Touch and Scoot Back ........ OPB-os
Swing Thru, Turn Thry  ....... ALl
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o SET 'EM UP ~- GET 'EM OUT

CATCHING UP

A number of subscribers have written
us to remind us that we seem to have been
neglecting the "Set “em Up/Get ‘em Out"

feature of our notes lately -~ and we must ¢ -~

admit that its true. And we can't rightly
say why == guess we've had other fish to
fry =~ because we have accumulated o
sizeable number of modular routines —=
covering a wide range of categories == in
our files, and, since we seem to have a
litth e extra space this month, lets see if
we can't bring you up to date on some of
the more interesting Box-type modules
we've been using lately.

Here are some Zero Box set-ups and

get-outs, as well as o handful of up--to-date

Box~type Zero routines.

ZERO BOX SET UPS

o 1-3 Cross Trail
Separate, go round one
Come into the middle & Swing Thru

Recycle
Pass Thru (ZB1)

e  1~3 Puss Thru, Separate
Go round 1, line up 4
Square Thru
Clover AND Star Thru (ZB 1)

ZERO BOX GET OUTS

@ Star Thru, Pass Thru

Tag the Line
Centers In, Cast OFf 3/4 (ALI)

@ Swing Thru, boys Run
Couples Circulate
Bend the Line, RL Thru
Dixie Style to an OW
All 8 Circulate (ALI)

BOX FORMATION ZEROS (Normal Couples)
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True Zeros:

" Curlique

Cast Off 3/4
Fan the Top
Pass the Ocean
Recycle

Touch & Recycle
Curlique

Walk & Dodge
Partner Trade
Pass Thru

Tag the Line
Leads turn back

Touch and Split Circulate
Same sex Trade

Split Circulate again
Boys Trade

Boys Run

Wheel & Deal

Touch and Split Circulate Double
Box the Gnat
Right & Left Thru

Curlique

Walk & Dodge
Partner Trade
Reverse Fluiter

Slide Thru

Technical Zerq." {from box set-ups featuring
Same portner pairings ~ ZB, CB, OB, RB)

Curlique
All 8 Circulate
Boys Run
1/2 Square Thru
Trade By
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e CALLERLAB UPDATE

THE MAINSTREAM PLUS IDEA

Apparently sensing that the line that "
currently separates mainstream dancing from
advanced dancing is frequently difficult to
establish, the recent CALLERLAB Convention
in Chicago came out with a suggestion that
those callers who are concerned with bring-
ing mainstream dancers into some of the more
advanced phases of modern~day choreography,
consider the possibility of establishing =~ on
a trial basis ~= a "Mainstream~-Plus" program .

This program is seen as a kind of "Half-
Way House" =~ a transi tion program in which
mainstream dancers interested in going further
can have an opportunity to work with a select~-
ed number of additional commands.

Here are the commands now identified
(by CALLERLAB) as "Mainstream=Plus":

* (Anything and) Roll

Cloverfio

Dixie Grand

Grand Parade

Outsiders In/Out

Pair Off

Peel the Top

Red Hot/lce Cold

Single Circle to an Ocean Wave

Spin Chain the Gears

Substitute

Tea Cup Chain

Triple Scoot

Triple Trade

Turn & Left Thru

.»..plus alf of the CALLERLAB Experi-
mentals: B

Coordinate

Ferris Whee!

1/2 Tag, Trade & Roll
Pass the Ocean
Recycle (wave only)
Chase Right

Track 11

s+ We'dibe very much interested in know-
ing whether any of our subscribers have been
using the CALLERLAB Mainstream-Plus program
and what kind of results they've had. Drop us
a line and teli us about it, OK?

What's Happening? ({continued from Page 631)

lead dancer in each column of 4 "dodges" as the
other 3 "walk" ahead to take the place of the

“dne in front of them. Now, without stopping,

the lead pair {"dodges" (Sashays ?) as the other
two in each column walks ahead. Again, with=
out stopping, the threesome facing "dodge" s
the two single trailers "walk"” to end the move-
ment in lines of four facing out. ‘

MICKEY MOUSE/MINNIE MOUSE {Mickey
Blunk) A gimmick combination cali. From an
8-Chain Thru (Box)set=up, “"Mickey Mouse™
means to Curlique/girls Fold/1/2 Tag, Trade

& Roll™ and "Minnie Mouse” means "Curli-
que/boys Fold/1/2 Tag, Trade & Roil". "Mick-
ey is called from normal couple boxes and
"minnie" is designed to be called from 1/2

“Sishiayed boxes.

REDRESS (Roy Hull) From facing lines of four,
those in the boy's position do a 1/4 Left as
those in the girl's position step forward on a
diagonal to meet their counterpart with left
shoulders. Without stopping, those dancers
now Hinge and step forward (Extend) to

end in a 3/4 Tag arrangement .
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e SIGHT CALLER'S NOTEBOOK

AN IN~DEPTH LOOK INTO THE "MIRROR IMAGE"

The "Mirror Image” concept is a fundamental principle of modern square dance choreography
and, sooner or later, every caller worth his salt learns how to use that principle to his or her own
advantage. This is especiafly true of callers who rely =~ either partially or completely == on visual
or sight calling techniques to bring the duncers to an accurate get-out. We have, of course, fre-
quently mentioned or made use of the Mirror Image principle in these pages. We have never, on
the other hand, really described the concept in defail. Let’s do it now!

The Mirror lmage principle is based on the fact that it is possible ~~ at literally any point in
any routine =~ to draw an imaginary line that will serve to separate any four adjacent dancers from
the other four. This imaginary line is sometimes also described as an imaginary ‘mirror” since if s
also o fact that most square dance commands re used to activate symmetrically opposing pairs of
dancers and this, in turmn, creates an evenly balanced equilibrium in every set on the floor. What~
ever changes o given command may make upon the position, focation or facing direction of one or
more dancers on one side of the "mirror" are reflected, in the exact same way, in each dancer's
counterpart on the other side . There is, in other words, for every dance action that occurs in one
half of the set, an identical and equal dance action ‘in the other half . And, since both sides of
the mirror are thus balanced or "symmetric”, mirror-image choreography is frequently also identified
as "Symmetric Choreography .

It is, of course, possible to use commands that will activate dancers on one side of the mirror
f P ;
only. Note the following:

~ Couples one and two do a Right and Left Thru
- Lady No. 4 Chain to the right
- Couple No. 1, face your Corner & Box the Gnat

These commands create a choreographic imbalance; they destroy the symmetry of the square
and routines in which such unequal commands are used are generally identified as being "unsymmetric.”
And while such unsymmetric routines will often possess considerable potential for dancer interest,
most sight callers make it a point to completely memorize whatever unsymmetric dances they use
in @ patter program. This is not to say that it is impossible to sight call your way out of an unsymmetric
situation, It isn't == and we'll describe. some of the ways in which it can becdone in one or more
forthcoming issues -- but it is a good deal more difficult and most sight callers are careful to use
symmetric commands exclusively. Fortunately most modem square dance choreography (probably
better than 95%) is symmetric and the unsymmetric conditions occur so rarely that most callers
have little "=~ if indeed they have any == difficulty in memorizing them.

[t is, of course, important for every sight caller to thoroughly understand the mirror-image
principle since most sight calling methods are based on the caller's ability to maneuver the dancers
into a situation in which four key dancers are brought to one side of the mirror. Student callers
usually begin by learning a step-by-step ssight calling method: first do this, then do that, and then
do something else. . ..and so on. Indeed, manyof the sight calling articles that have appeared in
the "Sight Caller's Notebook" have generally described such primary technigues. But as the student

- 638 ~ i



CHOREO BREAKDOWN _ August 1976 (

"Mirror-Image" (continued)

acquires:more experience in sight calling technigues, and as he gains more and more confidence
in his own ability to sight call, he also learns a number of short cuts == most of which are based
on his understanding of mirror image concepts. The "Friends and Enemies” idea that we've been
exploring in the last two issues is a good example of the kind of thing we mean .

When a really experienced sight caller is ready to resolve the square, he rarely needs to
do more than simply fook at his pilof squares and check to see how his 2 key couples (4 adjacent
dancers) are arranged in terms of the mirror image. One quick fook is all he needs to determine
an appropriate get-out because he knows that unless he has called an unsymmetric command, he )
will always have 2 boys and 2 girls on both sides of the mirror and each foursome can thenibe sighted
intoone’of 3 easily recognized partner pairing conditions’:

1. Two couples paired with original Partner
2. One couple (only) paired with original portner - . ..~ -

3. No couples paired with original Partnars

The experienced sight caller also knows that if both couples on one side of the mirror are
paired (condition 1, above), he can sight 'em into a TP2P line by simply sighting ‘em into facing (
fines and pairing 'em up. This creates either a ZL or a ZL~os and an appropriate get-out is just o
around the corner.

And if only one couple is paired with original partners, sighting the paired-up couple
so that they become the outsides of a regular box formation creates either a ZB (Box 1-4) or
ZB-0s == OR =~ he can put 'em in facing lines with the paired-up couple on the end to get an
EPL or an EPL-0s == and aguin, the caller is back in control.

And if the 3rd condition {above) exists {no paired-up couples), it is a relatively simple thing
to achieve a both couples paired-up condition by simply calling a 4 ladies chain effect routine.
Nete the following: If no dancers on one side of the mirror are paired with original partners, put 'em
in normal facing lines and you™Hl have either an OL, ECL or ERL (in or out of sequence). Calling
a 4 ladies Chain effect routine from an OL will obviously get you a Zero Line (in or out of sequence).
The .ECL or ERL conditions are a bit trickier ~~ ‘since the calter often can't tell which of the two
his dancers are in =~ or even if they are all with opposites[. If this is the case (and it frequently
is even with the most experienced sight callers), he should still call a 4 ladies chain routine. if
it does pair- up the couples, he knows he had an OL =~ and if doesn't, he should simply call a
2 ladies Chain across (the line) and then call a 4 ladies Chain effect routine again == and this
time they WILL be all paired up. What happens is that from an ERL or an ECL (in or out of sequence)
a 2 ladies chain across will become an OL (in or out of sequence) and the 4 ladies Chain will
get you the ZL or ZL-os you need fo set-up the final get~out!
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WHAT'S HAPPENING ?

As is usual in the summer months, we
find it a bit more difficult to get an idea of
what's happening in the workshop programs
in both the U.S. and Canada == but as near
as we can tell, Beryl Main's "Wipe Out" has
been receiving a {ot of attention. Also, we
get the distinct impression that both Track !
and Chase Right == the last 2 CALLERLAB
experimenial "picks" == have all but crossed
over into the Mainstream .

We're featuring Wipe Out this month
plus an interesting diamond idea called "Un-
wrap the Diamond” that we heard about in

Minneapolis earlier this month (August). We
don't know who the author is, but the idea
is most interesting and we're surprised that
no one ever thought of it before.

The other new ideas we looked at include:

ATSA NICE (Dick Bayer) From any wave forma=
tion, ends swing 1/2 by inside hands and, with-
out stopping, Cross Run. New ends, meanwhile,
Fold ‘info.adjacent position and Trade to become
centers of the end-up 2-faced line. (Dick calls
this movement "A nice ltalian Move !)

BOGEY RIGHT: From a completed Double
Pass Thru formation. leaders Roli right, pass
Trailers and Touch V/2; trailers then step ahead
and 1/4 right to form twin diaomonds.

CHIBA CIRCULATE (Osomu Ohtsuka) From
parallel ocean waves, end dancers facing in
Circulate as end dancer facing out does a Cross
Circulate. Simultaneously, the in-facing cen—
ter dancer does a Cross Circulate as the out-fac-
ing center does a regular Circulate. Movement
ends in a centers—in parallel line sef-up.

DOQUBLE THE TOUCH (Paul MeNutt) This
is a combination movement that starts from
a 1/4 Tag formation (OW between facing pairs).
On command to "Double the Touch”, wave

- dancers Extend to form temporary paraliel OWs.

Wave centers Fold and all then do a 1/2 Tag
and Touch 1/4. Ends in paralle! waves.

- 640 - (  More on next page)
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 What's Happening ? {continued)

EASY DOES IT (Gene Spence) - From parallel. - -

ocean waves of 2-faced lines; the ends Circu=
late twice as centers Trade; centers facing in
now Cross {pull by with free hand) as centers .
facing out furn around .. Waves become two=

~ faced lines and vice versa.

FERRIS CHECKMATE (Dave Platt) From paral=-
lel 2-faced lines, couples facing out Wheel as
couple facing in Extends {momentery 2-faced
line in the center). Center 4 now Tag the Line,
face Right and Extend to ¢ 2-faced line with
the outside pairs.

FUSE 1T (Harcld Thomas) From side-by-side
~gofumns (ZL¥Curlique), the 4 men’s positions
step up loutside to join girl in front of them
{offset 2~fuced lines). Couples facing out Cir=
culate as cauples facing in Trade as couples
and walk ahead to join the Circulators in the
end-up 2-faced lines.

OPEN UP & ANYTHING {Lee Kopman) From
right hand columns, No. 1 dancer in each
column does a Cross Clover to the right and
No. 2 dancer does a Cloverleof (to the left)
fo pair up at side positions with opposites—-
Open Up =~ two trailers now step shoulder
to shoulder and take the "Anything" call.

RELOAD (Kip Garvey) From any Box Circulate |

formation, leaders Circulate 1-1/2 and move
diagonally to become ends of ¢ 2-faced line
as trailers step shoulder~to-shoulder & Trade.

RETOTAL {lonnie Sturges) : From a 3/4 Tag

set-up, wave dancers Ah So & Spread as out~
facing couples Partner Wheel & Deal, Dixie

Style to OW and Cast 3/4 to become cenfers

of the end-up parallel waves.

SWING SHIFT (Dick Blackstone & Ted Weg-
ener) Facing couples swing right hand 1/2 &
new centers turn left 1/4 and o bit more and-

slide back=to-back to face the ends who have o

done o 1/4 in,

with the outsides.

TAG FIRE “(Pete Ellis) From any line of four,
1/4 Tag the Line, leaders Single Hinge as trailers
Complete the Tag-Right . Original leaders then
Extend. Movement ends in o column set-up.
The movement, in effect, is a V4 Tag plus fin-
ish like a Crossfire.

TAG & TRANSFER (Ray Pardue). From side-by ~
side 2-faced lines (ZLSwing Thru#Boys Run)
each foursome does o standard Tag the Line .
Lemders facing out walk single file to the right
(as in Transfer the Column) about. V4 of the way
around the outside of the set and individually
face in,. Single file twosomes facing in, mean~
while, move forward into a 1/2 Tag set~up,
Cast 3/4 and Extend to form parallel waves

It is also possible to "Tag
and Checkmate by having the inside.dancers
do a Checkmate =~ rather than a Transfer ~-
pattern.

TURN TO AN HOURGLASS (Pete Ellis) From
teft hand waves or 2~faced lines where centers
have right: hands joined , centers Trade and
Circulate /2 place. Ends, meanwhile, face
each other and Pass Thru (Tag) then face right
to end the movement in an hourglass set-up.

If starting formation finds centers with left
hands joined, the command would be "Left
Tutn to an Hourglass" (Taggers would /4 Teft)

WIND THE BOBBIN (Lee Kogmcm) Originally
conceived as o weave=~type action, this move-
ment is now using hand turns and o new defini~
tion is gaining acceptance in workshop circles.
From side~by-side columns, Tst and 3rd dan-
cers in each column Peel Off as 2nd & 4th
dancers step ahead to join inside hands. Cal-
led from ZL+ Curlique, this produces a tempo=
rary left~hand paialiel wave formation. Ends
now Circulate double as centers turn 3/4 by
inside hands (temporary wave across the set)
and new centers Trade and turn the one they
meet 3/4 to join the ends;and end the move-
ment in parallel waves.
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. NEW MOVEMENT (Experzmentoi}

UNWRAP THE DIAMOND

How To Do 1t: In any twin diamond formation there is, in each diamond, one dancer
S -~ and one dancer only == who can truly be said to be facing directly
into the set (all the o%her dancers are facing out), On command to
7Unwmp the Diamond", this in-facing dancer becomes the single file
"leader"” of the other ﬁrwee dancers in his or her own diamond and,

by walking directly ohead, leads or "unwraps" the diamond into single
file side~by~side columns, In effect, the in-facing leader does a
Circulate as the the three diomond trailers simply follow the leader

in single file until the end~up column sei-up is formed (4-6 counts),

Ampressions: This would seem to be the latest effort in the ever~continuing search
' : to find a diamond move that will eventually make it into the main=-
stream . And who knows? This one may just do it. It is relatively
i#imple, smooth=flowing and easy to teach. Notice that in the above
definition, we have dei:bem?efy avonded |denth|ng the ‘Unwrap™
leaders as either diamond 'points™ or "centers” since (a), depending
on how the initial diamond formation was set~up, the leader may
sometimes be o point and sometimes a center, and (b), while it is
probably true that most dancers will no doubt recognize when they
have formed a diamond formation, we doubt that most mc:ms?rec:rn
ddncers WIH be able o recognize whether they are 'boints” or
"centers’.

It should also be noted that from some diamond formations, the end-
up columns ore separaied from each other by a considerable distance
(rough Ey two shoulder widths [). We found it helpful when this oc-
curred in the initial feach, to encourage the leaders to "fudge” a
bit closer together os they led their followers into the standard
column formation,

: Ch?rewgruphyt From a Zero Box = ZB {Box 1-4)

Swing Thru, boys Run

Tag the Line - Right TECHNICAL ZERO
Boys Cast 3/4 round {Outsides become

Diamond Circulate Insides & vice versa)
Unwrop the Biamond .

Boys Run, Right & Left Thru

From a Zero Line = ZL (1P2P)

Spin the Top, boys Run TECHNICAL ZERO
Girls Hinge (Ends become cgnters
Unwrap the Digmond and vice versa)

Boys Run, Star Thru
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Unwrap the Diamond (continued)

Sample Figures:

® 1~3 Square ThEt svevansoaseacnen 7B
Curlique
Cast OFF 3/4  .vvssvnnnss cene. ZB

Girls Trade, girls Run
Tag the Line-Right
Girls Cast 3/4
- Unwrap the Diamond
Boys Run sacanas sherecsaaeaaes ORB
Touch and Recycle covvuvsnevnnsn ZB-os
Pass the Ceean
Spin the Top
Boys Run, girls Caost 3/4
Unwrap the Diamond

Boys Run ........ Srasessevaaces OCB~os
Touch & Recycle {(ZB) .....v.ues, ALl
e 1-35quareThru .......c...c.n. ZB

Swing Thru, boys Trade
Boys Run, girls Cast 3/4
Unwrap the Diameond

Boys Run ».vvnsevnvennnnnsas 2 v . OBwps
Right & Left Thru ALI) ......... ZB
Dive Thru, Pass Thru o .ovvunsna. OB

Swing Thru, boys Trade
Boys Run, girls Cast 3/4
Diamond Circulate
Unwrop the Diamond

Trade & Roll ... esiiauaa ot EOL

Pass Thru, Wheel & Deal

Loom J
- Centers Pass Theu (ZBY ......... CALT

SINGING CALL (Cormer Progression)

Head 2 you Square Thru, 4 hands you go
Swing Thru,; 2 by 2, boys Run right you
know
Tag the Line, face right, boys Cast 3/4
round
1 Diamend Circulate | say, Unwrap the
Diamond in the same old way
Boys Run, face those 2 and do the
. Right & Left Thru
Swing that Corner lady there and Prom=

enade "em foo
...add 16 beat Tag.

@ UNWRAP VARIATIONS

The traffie potrern for "Unwrap the Diamond”
has already spawned o pair of interesting spin-
off moves., One could, for exomple:

WRAP THE DIAMOND: The reverse .of "Unwrap
the Diamond . it converts side=by~side columns
into twin diomonds . Here's how: The No. 1
dancer in each celumn leads the 3 trailers into
their own diamond foursome. The celumn leader,
in other words, assumes that he or she is already
in their position for the end~up twin diamond
formation and, on eommand to "Wrap the Diam=
ond” simpls doss a Diomond Circulate action
four places (back to where they began) as the
three troilers follow in single fileduntil twin.
digmonds are formed . Notfe that each foursome
remairs intact, T.e., the end=up diamonds
contain the some dancers as do the starting
columns ,

UNCORK THE DIAMOND ¢ Bilf Davis {(Menlo
Park, Ca.) suggests o variation in which the 2
inside donecers in o siondard twin diomond set~
up ({the duncar in euch diamond who is adjacent
o a dancer from the other diomond) are desig-
nated as {eaders. On commond to "Uncork the
Diamond ", this inside {eoder walks directly
forward and the 3 trailers follow in single file
until the end~up side-by-side columns are
established . Bill further indicotes that the
obove traffic potiern also mokes it possible fo
"Ungork the Hourglass” .

MNote the following:

® 1~3 Square Thru
Swing Thru, boys Run
Tug the Line - Right
Boys Cast 3/4
Uncork the Diomond
Trade & Rofl ... ooevnanonns Cl-os
Curligue
Wrap the Diamond
Diamend Circulate
Unwrap the Diamond
Boys Run, Star Thru
Pase Thru, Whee! & Deal -
Centers Square Thro 3/4 ..... . AL!
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e PROGRAM NOTES
fnteresting routines in which the
Emphasis is on Ma instream or
Near-Mainstream Commands .

DOING IT "TRIPLE"

Most callers are finding that a so-called
"Theme" Tip is a convenient and easily—devel-
oped method that may be used to add personality
and "Pazzazz" to an evening of square dancing.
Tip theming has become a universally-accepted
programming technique and most callers, these
days, find themselves to be continually on the
lookout for suitable movements, combinations,
formations or fraffic patterns which they may
weave info an interesting and colorful square
dance tip.

With this in mind, we offer the following
idea as a means of "threading” a tip together.
it is based on the concept of doing o number
of standard movements in a "Triple” type of
environment:

TRIPLE TRADE

e 1-3Squore Thru onoveosecns ZB
Swing Thru, boys Run
Couples Hinge, Triple Trade
Couples Hinge
Couples Circulate, Ferris Wheel
Centers Pass Thru oovoverons CB
Curlique, Cast Off 3/4 .... CB
Girls Trade, girls Run
Tag the Line-Right
Couples Hinge, Triple Trade
Couples Hinge
Couples Circulate

q Bend the Line
RL Thru & send 'em back ...
Dixie Style to an OW
All 8 Circulate

ooooooooooo

TRIPLE SCOOT

e 1-3 lead right, circle to a line . ZL

Curlique, Triple Scoof
Boys Run, Swing Thru

Giris Circulate, boys Trade boys Run
Bend the Line Cl-os
Pass Thru, Wheel & Deal

Centers V2 Square Thru, Separate

Go round 1, line up 4

Curlique, Tripie Scootf

Boys Run, Double Pass Thru

Track 11, Recycle & Sweep 1/4. EPL
Pass thru, Wheel & Deal

--------------
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Centers Square Thru 3/4 ..... ALl
TRIPLE WALK & DODGE
© 1-3 Promenade 1/2
lead right, circle to o line ... ZL~os
Curlique, Tripie Walk & Dodge
Centers Walk & Dodge
Centers In, Cast Off 3/4
Slide Thru, Centers Touch & Recycle
Pass Thru $ALT) .....onoss ZB
Swing Thru, boys Run
As couples Walk & Dodge
Bend the Line ..coeseseocsse EOL-0S
Curlique, Triple Walk & Dodge
Centers Walk & Dodge as outsides
Trade . AL!
“PUT 'EM ALL TOGETHER . s« oo
® 1-3 lead right, circle to o line .ZL

Swing Thru, boys Run
Triple Trade o
Wheel & Deal, Sweep 1/4 .... ORB
Stide Thru, Curlique

Triple Walk & Dodge

Centers Walk & Dodge
Centers In, Cast OFf 3/4
Curlique, Tripie Scoof

Boys Run

Zoom

Centers Square Thru 3/4 ...

ALl
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@ CHOREO UPDATES

GRAND CLOVER L, 1, I, IV

While fulfilling a choreogrophic assignment
during the recent caller’s scheol we conducted
for the louisville Caller's Association, Jerry
Barrett developed this novel and wholly logical
extension of the "Clover [, 11, 1, IV" concept.
It uses o "Grand Clover" traffic pattern in which
the dancers, from side~by-side columns do

single file 270° clover~like action until one col- .

umn of 4 is facing the other column of 4. In
"Grand Clover 1", the fead dancers in each
column Touch to form a mini~wave of 2. .and
the 11, HI, 1V extensions are obvious from
there. Note the following:

e 1-3 iead right, circle to a line ,..ZL
Curlique :
Grand Clover 11 |
Center 4 Trade, boys Run
Star Thru & back away
Other 4 1/2 Tag, Trade & Roll
Pass Thru
Swing Thru, Turn Thru

---------------------

oooooooooo

@ 1-3 lead right, circle to a line ... ZL
Curlique
Grand Clover [l
Center 6 Trade & Roll
Back away and the 2 lone gents
Pass Thru and turn to the right
Separate, go round 3 doncers
And everybody .........., cane

ALl

RIBET (as in Frog Language!)

Subscriber Daryl Clendenin (Portiand, Ore.)
sent us this variation of Beryl Main's "Wipe
Out" (see page 647, this issue): From parallel
2~faced lines or ocean waves, on command to .
"Ribet", center dancers Scoot and Spread (as
in Wipe Out) while the new centers slide to-
gether and Trade. This, as many of you may
know, is how Wipe Out originally appeared in
a couple of West Coast publications. Daryl ,
finding that the movement had o certain amount
of merit, simply gave it a name. Here's an
example:

& -3 lead right, circle to a line ...ZL
Right & Left Theu ....ovuvn..... Zl=os
Dixie Style to an OW
Ribet ..ovvvinnniinniiniiaian, OPB-~os

Swing Thru, Turzn Thru ... .o0ls. ALl

FAN AND GO

This is a variation of Joe Uebelacker's "Touch
and Go" which has been seeing o certain amount
of action in workshop circles. Bill Davis (Menlo
Park, Ca.) noted that many dancers tended to
overshoot the 1/4 Casts called for by "Touch &
Go", so he iried it with 3/4 Casts. ... "Fan and
Go" was the result. Here's the definition:

From side-by-side columns, all Circulate
1-1/2 places; center 6 join hands with ad-
jacent dancer and Cast 3/4 to form o tempo~
rary 6-hand wave . Lonesome ends, mean-
while, Circulate (they go 1/2 way to the
other end). Without stopping, the center
4 in the 6~hand wave Cast 3/4 again (ends
turn the centers) to end the movement s
centers of a parallel wave set-up, as the
other 4 Circulate 1/2 to become ends.
Normal couple set-ups become Arky and
vice versa.

@  1-3 Pass Thru, Separate
Go round one and line up 4
Curligue
Fan and Go
Scoot Back
Swing Thru
Boys Run
Tag the Line ~ In
Touch 1/4
Fan and Go
Boys Run
Slide Thru (ZB}

---------------------

---------------
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e SHARE THE WEALTH

Here's a routine that Cal Golden passed sef up fo o Zero Line:
along to us which uses some popular Main~

v ® i~3 Square Thru
stream experimentals:

Sides 1/2 Sashay
Spin Chain Thru

o Froma Zero Line: Fnds Circulate Double

Curligque Boys RUN ouvvnvnienrvnancnsnes ZL
Coordinate

Ferris Wheel Kim also passed on this novelty routine:
Double Pass Thru @ Couples ! and 2 do a Half Sashay
Track Il coevnonnn beasneaans »» OCB=os Heads Swing Thru

Recycle (ZB) .ovvevirueroonnns ALl g

Centers Trade, centers Run
Wheel and Deal (back away)
Sides Cross Trail, Separate
Go round 2, line up 4

(4 boys facing 4 girls )
Pass Thru, Wheel & Deal
Centers Pass Thru
Double Swing Thru
Boys Run {all are now facing the caller

for announcements, etc.)

Bend the Ling +...vvvuvernensene AR
Star Thru, Square Thru 3/4

Cal also told us about this get=out he
somefimes uses from a ZB ocean wave:

® Recycle and Veer Left
Farris Wheel
Centers Pass Thru
Curligue
Walk & Dodge
Partner Trade
Slide Thru (ALT)

Gene Hairell {(Memphis, Tenn.) gave us this

A f § i fow !
get out (also from o Zero Box) nd finally, here’s a pair of get-outs we've

been using that we'’ve gotten excelient duancer
reactions from..... but we can't, for the life

@

Curlique

Waik & Dodge

Boys Fold, Star Thru

Boys Trade, boys Fold (ALT)

And here's o Zero Box get—out from subscriber
George Spelvin:

i

Recycle

Curiigue

Cast Off 3/4

Girls Trade, girls Run

Tag the Line

Boys turn straight back

Star Thru,osuenennns P ALl

Subscriber Kim Hohnholt (Gillette, Wyoming)
sent in this routine which serves os an inferesting

of us, remember where we researched"” 'em
from!  (Sorry about that 1)

@ From a Zero Box (ZB)

Star Thru
Pass Thru
Tag the Line

Put cenfers In
Cast OFF 3/4 o vvenneiinennnns ALl

e Froma Zero Line (ZL)

Pass Thru
Chase Right
Boys Run & Reverse Flutter
Put that girl in the lead and
Dixie Style to an OW

Stip the Clutch!

ooooooooooooo
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e NEW MOVEMENT (Experimental)

How To Do it:

| mpressions:

Choreography

WIPE OUT (Beryl Main, Aurora, Colorado)

From parallel ocean woves or fwo=faced lines the center dancers facing
in step forword ond either Turn Thru or Left Turn Thru depending upon
which inside hands they hove available and then they Veer out to the
nearest end position. Simultaneously, the centers facing out do a Cross
Run. The centers, in other words, do what amounts to a 2-couple Scoot
Back and Veer cut to become ends. The original ends, meanwhile, Run
or "Flip" info the adjocent center position and, without stopping, they
Trade with each other. Called from waves the movement ends in parallel
two=faced lines; called from two~faced lines, it ends in paralle] waves.
{obout & counts).

There has been some confusion about this movement == especially on the
West Coost' where a somewhat different definition has oppeared in print.
When we discovered that two separate versions of the move were indeed
moking the rounds on the workshop circuit, we quickly called the author
and Beryl confirmed that the definition, as shown obove, is the correct
one . This is also the way it now appeors in Rurleson (No. 2325).

While we doubt that Wipe Out will ever gain more than o passing amount
of Mainstream occeptance, we found it to be an inferesting workshop
routine. The "Flip” action posed something of a problem ~~= bit it was
minor and easily resolved. Some of our Mainstreom dancers tended to
forget to do the "Flip" oction before trading and we had to give ‘em a

b it more drill than usual before they would do it automotically. But
other than that, we found the movement offered an inferesting theme
for o workshop tip . S

Feom o Zero Box = ZB (Box 1~4)

Swing Thru, boys Run
Tag the Line ~ Right Equals ZERO
Wipe Out '
Recycle

From o Zero Line ~ ZL (1P2P)

Square Thru 3/4
Courtesy Turn & send her back Equals ZERO!
Dixie Style to an Ocean Wave | '
Wipe Out

Wheel & Deal

Star Thru

N
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Wipe Out (continued)

Sample Figures:

1~3 lead right

Circle toa lineof 4 ........... ZL
Square Thru 3/4

Courtesy furn, put her in the lead
Dixie Style to an ocean wave

Wipe Out *

Couples Circulate

Tag the Line - Right

Wipe Qui ovnvnvvienicennanen. OOB~os
Boys Circulate »vcvocevsernnns OCB-os
Recycle (ZB) .......vet. cevees ALl

1-3 Right & Left Thru
Cross Trail, Separate

Goround 1, lineup 4 o.vvvnnns CL
Right & Left Thru ...... e ClL-~os
Pass the Ocean +.- .. peaeeaans ZB

Girls Trade, girls Run
Tag the Line - Right
Wipe Out

Boys Trade, boys Run
Tag the Line=Right

Wieowij..n“,..,..... ..... OB-os
/2 Tag, Irade & Roll (AL} ....ZB
Pass Thru, Trade By ...... ver.. OB

Star Thru, Reverse Fluiter Wheel .EPL
Same lady lead Dixie Style to OW

Wipe Out

Couples Circulate

Wheef & Daal ....cvvvunrvnnn. ORB
Touch & Recycle +...vvvvvenn. ZB-os
RL Thru, Dive Thru

Curlique o.vvvenienssereerens ALl
1-3 lead right

Circle toalineof 4 .......... ZL
Pass the Ocean ....000.0. wv.. CB=os

Swing Thru, boys Run
Tag the Line = Right

Wipe Ouf  convnvnvnennenines OPB
Fanthe Top +.covvivnornceees ZL
Right & Left Thru ....onvvnenus ZL~o0s
Cross Trafl .. ovevunnnns e ALl

1-3 lead right

Circletoa lineof 4 ......... ZL
Right & Left Thru ........... Zl-os
Dixie Style to an OW

Left Swing Thru

Wipe Out

Couples Circulate

Boys Trade, Wheel & Deal

Swing Thru .. ioviiviinnes OPB-os
Wipe Out

Couples Circulate

Bend the Line .............. ERL
Pass Thru, Bend the Line ..... ERL~os
Flotrer Wheel . . .oovne s vimans ZL

Pass Thru, Wheel & Deal
Centers Swing Thru, Turn Thru . AlL!

1-3 Square Thro ...l ZB
Curlique

Swing Thru

Centers Run

Tag the Line - Right

Wipe Out

Swing Thru

Centers Trade, centers Run

Whee! & Deal .............. ALl

SINGING CALL (Corner Progression)

Head 2 you Square Thru, 4 hands you go
Swing Thru the cutside 2, 2 by 2 you know
Boys Run and Tag the Line, face to the
right 1 say
Now Wipe 'em Out and when you're
there, Recycle that same ol pair
2 by 2 and don't be slow, Swing that
Corner there
Swing that Corner lody boys and Promen=
ade the sguare
...add 16 beat Tag
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& SIGHT CALLER'S NOTE BOOK

MORE "FRIENDS AND ENEMIES® (comments from our subscribers)

Ever since we published our thoughts about the "Friends and Enemies” approach to sight
calling (see pages 608, 628 and 638) we have received mony latters from our subscribers offer—
ing their comments about the method we dascribed . All the comments, we are pleased to say,
have been faverable and they have genesally fallen into one of three categories: (1) comments
to the effect that the "friends and enemies” concept showed the reader, for the first time, an
easy way to sight call; (2} comments indicating that while the reader was already using this
method of sight caliing, he {or she) did not know that it had o name; and (3) comments offer-
ing an additional insight inte the reader’s use of the method.

In this last category, for example, was o comment by Whitey Aamot from Waseca, Minn.
(made at a recent calfer's seminar we conducted in the Minneapolis/St. Paul area)to the effect
that whenever he finds, after matching the key man with his partner and placing the key man
on the end of a facing line set=up, that he has o "mixed condition aaross from the key couple
(one friend, one enemy), he notes that if the friend is the man, the get out is:

Pasé Thru, Wheel & Dial
Centers Square Thru 3/4 (ALI)

...and if the friend is the lady, the get-out must be:

Pass Thru Wheel & Deal
Cenfers Pass Thru (ALT)

Another thought came from Ken Down in Scotia, New York who mentioned that he
typically uses couples 1 and 4 as key couples and, when he is ready to resolve the square;
he varies the "friends and enemies” concept by placing Man Ne. Tand Man No. 4
across from each other in facing lines of 4. When this has been accomplished, he notes
their partner pairings and finds that one of three conditions will exist:

1. Both Tand 4 men have original pariner

in their own foursome (it's easy then to sight 'em
intoa ZL or ZL~o0s)

Neither 1 or 4 mun has original portner in thelr
foursome (in which case he proceeds as described
on page 639)

[

3. Either No. 1man OR No. 4 man has original partner
in the foursome, but the other man does NOT (which
means he has 1-1/2 key couples puired and it is simifarly
easy to sight 'em into o ZB or ZB~os}.

We, of course, are delighted that so many of our recders took the time to write and share
their ideas with us. Thonks to you all!
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WHAT'S HAPPENING ?

We note a good deal of workshop action
for both Wind the Bobbin and for last month’s
"Unwrap the Diamond" . Also, there seems
to be little doubt that the Touch and the
Touch 1/4, 1/2, 3/4 concept seems to be "
making o heclthy bid for general Main=-
stream acceptance. In mainstream circles
Track 11 (but not Track 1, 11 or V) is still
going strong and Chase right would seem to
be o close second.

There were o more than usual number
of new movements crossing our desk this past
month, so let's get right down to them:

- 650 ~

ADVANCE TO A DIAMOND (Bill Harrison
and Keith Gulley) From paralle! ocean waves,
end dancers Circulate os center dancers Fold
into the adjocent end's place and (without
stopping) do o Phantom Diamond Circulate to
become centers of o Twin Diamond Formahon
(Cirevlators are pom’ts)

CAST THE WAVE (Fred Bailey) From parallel
ocean waves, dll Cast OFf 3/4 ond centers of
the new waves then Cast with inside hands 3/4,

‘new centers Tradé and Cast 3/4 again with the

ones they meet. Wave ends, meanwhile,Circu~
fate one place. W the commond is Cast the Wave
Double or Triple, the Circulaiors Circulate the
appwprlufe number of piacas Movement oiways
ends. in another porallel ocean wave formation.

CROSSFIRE TRADE & ROLL {Kip Garvey) A
combination command that has doncers in a
2~faced line do a Crossfire ond then Trade &

Rofl with adjacent dancer . £

FASCINATE THE CYCLE (Gus Greene) From

paraliel ocean waves ends Circulate 1~ 1/2 as
centers Cast 3/4 and centers of the new wave

Trade {momentary 6H OW) End 2 Recycle to
face in as lonesome dancers foce in and move
forward to become ends of o two faced line.

FLIP THE GALAXY (Bobbie Keefe} Froma

Goiuxy formatm'n (see page 658) the 4 outside
dancers "Flip" to the center as the 4 centers ido
a Galaxy Circulate. Ends in a Wrong Way Thar.

FLUTTER THRU (Johnnie Beaird) Facing couples

(normal arrongement ) begin a Flutter Wheel . As

(More on next poge)
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What's Hoppening? {continued)

the lady nears her home position, she does
a right face Roll to meet the other lady left
shoulder to left shoulder and then the 2 -
girls Cast left 3/4. The men meanwhile con=
tinue moving around the ladies about 1/2
way and then step forward to become ends
of a momentary ocean wave. Without stop-
ping, all now Step Thru. The movement is
equal to a Square Thru. In a reverse Flut-
ter Thru, the action:is the same except that
it begins with left side dancer doing a Left
arm fum, efc.

GEMINI (Gene Trimmer) From ocean waves,
2-faced lines, or any other 4-dancer line,
the center 2 Trade and then Cast Off 3/4
with the ends.

JOG (Bruce Busch) From any 2 dancer
couple, both dancers face each other and
then Veer right to form a left hand mini-
wave .

LOCK BACK (Jack Bright) From any ocean
wave, centers Cast 1/4 as ends do a U-Turn
back to form a Diamond. (same as ‘Quarter
Back", Burleson 1694).

MOVE YOUR WAVE (Gus Greene) From

ocean waves this movement equals o couples
Sweep 1/4 left. The end dancersiinithe wave,
without letting go of the centers, mover as in
Sweep 1/4 as centersback up. The action is
best described as a Sweep 1/4 from ocean waves
where the couples continue to hold hands with
their oﬁposife (wave centers). Parallel waves
become a Tidal wave.

PEEL AND REMAKE (Andy Cisna) Froma "Z"

formation (parallel OWs +Ends Fold), the leaders

in each single file twosome Peel Off and Circu~
late 2 places. Simultaneously, trailers step
forward, join inside hands with adjacent trail~
er and do the Remake (Cast 1/4, those who

can Trade, and then Cdst. 3/4.with dancer

they meet), Ends in parallel ocean waves.,

- 651~

REALIGN IT (Andy Cisna) From side~by-side
4-dancer columns, the leader in each column
does a Peel Off and then walks forward to the

. end of The column and does o V4 in to become
" an end dancer in the end-up facing line of 4

formation. Simultaneously, the other 6 do a
Triple' Scoot Back dnd without stopping, Roll
to face in.

RETREAD (Denny Lantz) From a 1/4 or 3/4
Tag formation, Centers Recycle as others do
a Pariner Trade.

SHUTTLE (Gus Greene) From o diamond set-
up, the foursome does a Flip the Diamond and
without stopping, does a Crossfire. (Works
best from imperfect diamonds} .

SQUEEZE THE DIAMOND (Bill Davis} From
any diamond set-up, centers Trade and step
apart as points slide together and Trade . Cen=
ters become points & points become centers.

SQUEEZE THE HOURGLASS/GALAXY (Dave
Hodson) "Squeeze the Hourglass}' means that
hourglass centers Trade and slide apart as the
Corners slide together and Trade. Ends in a
Galaxy formation (see page 658). "Squeeze
the Galaxy "means that the wide centers of
the Galaxy slide together and Trade as the
adjacent dancers in the center Box~Circulate~
foursome Trade and slide apart to form an
hourglass.

STAR AND TRAVEL (Paul McNutt) From an
8-Chain Thru formation, each foursome makes
a RH star and turns the star 1/2 way and a bit
more to form twin diamonds (girls are centers
and boys are points if initial set-up was "norm-
al™) Points now Circulate 1/2 place as centers
(6f the 4~dancer wave across the set) Cast left
V4. The point dancer who meets o center wave
dancer facing in the seme direction now Prom~
enades as a couple V4 and without stopping,
Wheels to face in. Point meeting center face
to face does a Touch 1/4 +Walk & Dodge to
end the movement in an 8-Chain Thru set~up

(More on page 655)
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How To Do lt:

| mpressions:

Choreography:

¢ NEW MOVEMENT (Experimental)

HINGE AROUND {Ron Haggerty)

This movement starts from a 1/4 Tag formation {an ocean wave between
facing couples). On command to "Hinge Around”, the outside dancers
do a Portner Hinge to form a right-hand mini-wave as the wave dancers
do a Single Hinge Forming a momentary Box Circulate foursome in the
center) and, without stopping, they drop hands and Extend slightly to
aliow the Box dancers facing in fo join the two outside mini~-waves in a
momentary 6~hand ocean wave. {the faging out Box dancers, after the
Extend, do an automatic 1/4 right). From here, the center 4 of the
6~hand wave Cost ieft 3/4 to become centers of the end-up parallel
ocean wave formation as the four outside dancers move up {Circulate 1/2)
to become wave ends . The total action takes about 8 counts.

We found =~ to our pleasant surprise -- that this movement looks tougher
than it really is. The descriprion reads as though it would be tough to

~ teach and we admit opprouching the command with some misgivings. We

soon discovered, however, that our Mainstream dancers == for the most
part = picked it up without difficulty . When done from a normal initial
sef-up such as Heads Pass the Ocean, etc., it was helpful to give direc-

tions to "boys" and "girls" {rather than ends and centers) . This permits such v o~

cues as "Boys Cost left 3/4 and girls move up”. This won't, of course, work
from Arky set-ups and such arrangements will need additional attention.

The only problem spot we noted was that we found it necessary to constantly
remind the outside dancers, at the beginning of the action, fo quickly form
their mini-waves so as to be in position to form the é~hand wave with the
in—facing centers. Buf, as we say, they soon gof the hang of that and from
there on out it was smooth sailing!

From a Zero Line - ZL (1P2P)

Pass Thru, Whee! & Deal | TECHNICAL ZERO
Centers Tough & Hinge Around
= (ends become venters and

Boys Circulate, boys Trade o 2
Boys Run, Bend the Line e vers

From o Zero Line - ZL

Pass Thru, Wheel & Deal Converts Zero Line (ZL)
Centers Touch & Hinge Around to Zero Box (ZB)

Boys Run, Couples Circulate

Wheel & Deal

From o Zero Box = ZB (Box 1-4)

Swing Thru, boys Run
Ferris Wheel & Touch
Hinge Around

Boys Run, Bend the Line

Converts Zero Box (ZB}
to Zero Line (Z1)

- 652 - (More on next page)
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Hinge Around {conﬁnued)

Sample Figures:

1-3 Right & Left Thru
Pass the Ocean
Hinge Around

Boys Run, Bend the Line ...... zZL

Pass Thru

Whee! & Deal ..

Centers Touch & Hinge Around

Boys Run

Couples Circulate

Wheel & Deal (ZB} .......... ALl

1-3 leod right, circle to a line .ZL
Right & Left Thru

Star Theu, Dive Thru

Centers Touch & Hinge Around
Boys Trade, boys Run ,

Wheel & Deai (ALS) .......... ZB
Star Thru, Puss Thru

Tag the Line ~ In

Pass Thru, Wheel & Deal

Centers Touch & Hinge Around
Girls Run, Tag the Line

Boys Turn Back, Curlique

Boys Trade, boys Run

Ferris Whee!

Centers Touch & Hinge Around
Boys Run '

Whee! & Deal {(ZB) .......... ALl

1-3 Pass Thru

Separate, go round 1

Squeeze in, line up 4

Pass Thru, Tag the Line~Right
Ferris Wheel & Touch

Hinge Around

Centers Trade

Boys Run +.vvvconnnennrnns. ECL
Pass Thru, Wheel & Deal

Double Pass Thru

Centers in, Cast OFf 3/4

Pass Thru, Wheel & Deal
Centers Touch & Hinge Around
Scoot Back, centers Trade

Scoot back, boys Run sc-evne Cl-os

e“;;iqe Thiu (ZB) vvnvnnnnnnss ALl

Couple No. 1 1/2 Sashay
Heads Square Thru

Swing Thru

Centers Run

Ferris Wheel & Touch

Hinge Around

Boys Run

Bend the Line ....v000000004. ZL
Pass Thru, Chase Right

Swing Thru

Split Circulate

Centers Trade

Centers Run

Tag the Line = In

Pass Thru, Wheel & Deal
Centers Touch & Hinge Around

Boys Run .....oonivnonnnnen. EPL-o0s
Pass Thru, Wheel & Deal
Centers Pass Thru (ZB) ....... ALl

SINGING CALL {Corner Lady Progression)

Head 2 Right & Left Thru
Turn ‘em you know
Same 2 Pass the Ocean, Hinge Around .
and go!
Two by two and don't be slow
Four boys Run nghi
Wheel & Deal & hear me say
Face ‘em there that same ‘ol
way

Touch 1/4, Split Circulate
Boys Run right again
Swing that Corner lody there and
Promenade my friend
. .add 16-beat Tag

AT
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o HAVING FUN WITH HALF SASHAYS

e 2-4 1/2 Soshay s Couples 1 & 2 1/2 Sashay
13 Square Thru Sides Cross Trail, Separote
Spin Chain Thru Go round 2, fine up 4
Ends Circulate Double Pass Thru, Wheel & Deal
Boys Run {ALI) Centers Pass Thru, Double Swing Thru

Boys Run, Bend the Line {ZL)

The above routines (by Kim Hohnholt, Gillette, Wyo.} appeared in fust month'’s "Share
the Wealth” section. Notice that they both begin by having some of the couples do « 1/2 Sashay
and notice too that this has the effect of creating some rather oddball Arky arrangements . Shortly
after the Sept. issue was mailed we received a phone call from subscriber Harold Davison {Beimont,
Calif.) telling us that he had discovered that the above routines wiil also work (produce an accurate
Allemande Left).no matter Yhe caller asks to do the lead~off 1/2 Sashays (Heads, Sides, Couples 182,
Couples 3&4, one couple only, none of the couples, those who want o, efc .) -

What Harold "discovered”, of course, is an interesting choreographic phenomenon that has been

with us in one form or another for many years. (We featured some similar concepts back in 1972;.see .
pages 178 and 188), The gimmick in this choreographic parlor trick isthat while‘lor more Jead=off 1/2*
~ Sashays will indeed produce o wide range of unsymmetric partner alignments, they have absolutely

NO effect on the numerical symmetry (their 1-2-3~4 rotation) of either the men or the fadies. The
same is true, incidentally, if you begin a routine by having one or more couples "Face your corner,
Box the Gnat, Square your sets". For no matter how strange or unsymmetric such oddball partner
pdirings may seem, the essential numerical symmetry of the dancers isNOT affected and this means
that as long as all subsequent commands are also symmetric, the caller can always affect a get-out

by re-aligning the couples info "normal " boy/girl pairings and then using standard sight calling tech~
niques to resolve the square. The trick, of course, is that a caller must know how to re-establish
.the normal partner pairings. Here's how we do it

First, we maneuver the dancers (from whatever oddball set-up we find 'em) into parallel

“right=-hand ocean waves and then, using Circulates and Trades, arrange it so that no 2 dancers of
the same sex have right hands joined. (It will sometimes happen that no amount of Circulates and/
or Trades will produce the desired arrangement, in which case we call "Cast Off 3/4 to form new
“waves and then fry again . This time it will ! ) And from that arrangement, the commands 'Boys Run
and Bend the Line” will always produce facing lines of four with all couples 'normal " and both Men
and Ladies in o symmetric 1-2~3-4 arrangement . And from there we sight 'em to an appropriate gef-
out. Get out your dolls and check it out for yourself. Notige, for example, that that is exactly
what occurs in both the routines shown above . And while you have the dolls out, fry thisz first 1/2
Sashay any number of couples and then move the dancers through as many symmetric commands as
you like . Now notice that whenever you're ready to resolve the squdre, you can easily establish
the parallel ocean wave arrangement described above {no 2 of the same sex with right hands joined)
and that the commands "Boys Run & Bend the Line' will always produce normal and totally symmetric
facing lines of four.

Here's a final word of caution. Be sure that after the 1/2 Sashays {or ofter the Face your
Corner and Box the Gnat) all subsequent commands are truly symmetric. Some commands are fricky.
A "Boys Trade" for example, a symmetric command in most cases, is unsymmefric if the boys in one
wave are centers and the boys in the other are ends. Learn to say "Ends Trade"or "Centers Trade".
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e CHOREQ UPDATES

PLUS T, 11, HIT, IV

Deuce Wilhams suggests that instead of
simply saying "Track 1" or “Clover 1" or
Whee! & Deal 11", ete. we add the word
"PLUS " before the number thus making it
"Track plus 3", "“Clover plus 1", Wheel
and Deal plus 2", etc. This, says Deuce
would not only allow us to designate the
extent of the Tag action (1/4, 1/2 or 3/4)
in a super-clear manner, but would also
allow us to direct the dancers into Tag
extensions any fime we find ourselves in
o DPT set-up. Note the following:

e 1-3 Right & Left Thru
Star Thru plus two
Swing Thru, boys Run
Ferris Wheel plus 3
Centers Swing Thru
Qutsides Trade plus 4
Clover plus 2
Split Circulate
Swing Thru, Turn Thru

ooooooooo

o 4ladies Chain

1-3 Square Thru 3/4, separate

Go round 1, line up 4 L
........... ZB

Star Thru plus 2
Reeyele ..cvovevniennnnenn .OCB—os
Dive Thru plus 3
Centers Recycle .
OUi‘SldeS Trczde p!us 2 ... CB

' n S . ALl

(We tend to agree with Deyce that the idea
is'a good one. What do YOU think ?)
AH SO WALK

Walt Wentworth (Franklin, N.C,) is the
author of the following "Grand" type routine?

Heads Part:  From o squared up set, Heads
Pass the Ocean, Ah So, Walk & Dodge
Walk forward into the Side's position and
California Twirl (16 counts)

. Sides' Part:

Face pariner & back up 4 steps,
turn and walk to Head's position to Dosado
with the one they meet and then Str Thru
to face the center (16 counts)

The action has the Heads doing their part :ibej:-' o |

coming temporary Sides) and then doing the :
Sides' part until they’re Heads again, while
the Sides do the reverse.

¥

What's Happening? {continued)

STAR TREK (Paul McNutt) From an 8-Chain Thru
set up, each foursome makes a RH star and turns it

1/2. Centers {(girls)turn their star /4 more as Points

(boys) Spread to end in parallef 2~faced lines.

SWITCH TO A GALAXY (Bilf Davis) From paral-
lel OWs, Ends Flip into the center as centers do
a Galaxy Circulate to form a Galaxy formation.

TAG BY (Rick Conner) From parallel OWs, in=
facing dancers step forward and Pass right shoul~
ders with opposite in-facing dancer {on a slight

diagonal) to join opposite out~facing dancer in
lines of 4 facing out.

TAG TO A BACK UP STAR (Tweety Tyndall)

From side-by-side columns, all do a Partner Tag
plus a Partner Hinge and (adjusting to o forearm
grip) outside dancers swing to ‘the center forming .

a back-up Thar stor,
TALLY HO (Paul MeNutt) From parallel OWs

all Circulate 1/2. Dancers meeting in the center
Touch 1/4 +1/4 Tag as those meeting on the out=-
side Touch 1/2. Center 4in the 6H OW Cast Left
3/4 as other 4 walk right to become wave ends.

WALK QUT TO A WAVE (Lee Kopman) From RH -
1 & No. 2 dancers do a Trail Off +
No. 3 dancer Circulates forward 2 spots
and Rolls right to become a wave center as No. 4
dancer walks forward, veers left and becomes an

columns, No.
Ends Run.

end in the final parallel OW set-up.

- 655 ~
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e SHARE THE WEALTH

Subseriber George Spelvin, Happy
Valley, Calif., sent in a pair of Zero Box
get outs that have a slightly different "feel”
to 'em. Here they are:

® From o Zero Box (Box ‘]-4)

Square Thru

On the 3rd hand, Curlique
Cast right 3/4 '
Girls Trade, Recycle (AL!)

° From a Zero Box (Box 1~4)

Split 2, line up 4

Pass Thru, Ends Fold

Swing Thru, boys Run

1/2 Tag, Trade & Roll (AL1)

George dalso sent it the following gef~
out from a Zero Line (1P2P)

° Right & Left Thru
2 ladies Chain
Pass Thru, Bend the Line
Pass Thru, Tag the Line
Centers In, Cast Off 3/4
Star Thru, centers Touch & Recycle
Same 2 Zoom (AL)

And here'are some. get~outs we
got from Andy Cisna (Elkridge, Md )

. From a Zero Box

Curlique, Cast Off 3/4
Everybody Fold (AL!)

° From o Zero Box .

Swing Thru double

Right & Left Thru

Dive THru, Zoom .
Centers Partner Trade (ALY)

. From a Zero Line

Pass Thru, 1/2 Tag fhe Line
Swing Thru, Split Circulate
Boys Run (AL1)

- 656 ~

The Callerlab Mainstream Experimental |

Basics Committee selected two commands far -~
workshop emphasis for the final quarter of 1976.
They are (1) Touch, 1/4. 1/2, 3/4 and (2) the
command fo "Roll" as an add~on command mean~
ing that the dancers are to do a 1/4 turn in the
direction of their body flow after they have com=
pleted the initial command .

We have already feafured both selections in

recent issues (For Touch combinations see pages -
582 and 635 and for Roll variations see puge 624).
Here are some routines in which both commands
are featured .

1-3 Square Thru «..coovennensn ZB
Touch and Recycle .............. OCB-os
Veer left, couples Circulate

Bend the Line ........... ...t Cl-os
Touch 3/4...and Rofl ........ovtt Clros
Right & Left Thru .......cvevunn. CL
Touch 1/4

Triple Scoot, boys Run .......... OB-~os
Swing Thru, boys Run

1/2 Tag, Trade &Roll v...voovuvs ZB
Curlique. . .and Roll

Box the Gnat, change hands ....... ALl
1-3 fead right, circle toa line .... ZL
Pass Thru, Wheel & Deal

Double Pass Thru

Peel Off...and Roll

Double Pass Thru

Track 1 ooeveenniiniiii e, OOB
Swing Thru

All 8 Circulate

Boys Run, Bend the Line .......... Zl-os
Touch 1/4, Triple Scoot L
Boys RUA ouvvvrerennnnnnnenaen oRBTD
Star Thru .o ieeieiiennns ZL
Right & Left Thru ... ....vv.ht. ZlL=os
Pass Thru

Parther Trade . .and Roll
Right & Left Grand !
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N NEW MOVEMENT (Experimentai) |

H_ow To Do 4z

Impressions:

Choreography:

CROSS SPIN THE DEUCEY (que Crissey, Mason, Michigon)

From parallel ocean waves (ieft-hand or rl‘ghf hand), or from paraliel
two~faced lines (facing clockwise or counterclockwise), the centers
Cross Run and Circulate one position forward, while the new centers '
"Flip"” or rofl=cver into the place vacated by the original center wheti,
without stopping, they énd the movement by doing a Fan Chain Thru, ™
i.e., they Cast 3/4 by inside hands, new centers Trade and turn the
one they meet 3/4. Waves become two~faced lines and two-faced
lines become waves. f{approximately 2-W counts}.

‘While the timing would have been better if the rules called for those

doing the Cross Run to then do a double Circulate , the movement has
a certain amount of the same feel as o Relay the Deucey and it could
very well gain o measure of workshop popularity. Teaching Hint: Be
sure to remind the original ends that they must Flip into the center
before doing the Fan Chain Thru action. We noted a slight tendency-
for the ends to siide together, join inside hands cmd start the Fan
Chain Thru. '

From a Zero Box = ZB (Box 1~4)

Swing Thru, boys Run TECHNICAL ZERO
Cross Spin the Devcey (Outs%des become in-
Boys Run, Bend the Line (CL~os) sides & vice versa)

Skide Thru

From o Zero Line = ZL (1P2P)

Pass the Ocean, Swing Thru TECHNICAL ZERO
Boys Run

Cross Spin the Deucey
Boys Run, Bend the Line

{Insides become out=
sides & vice versa)

From a Zero Line (ZL)

}é:;i?; i‘f;;e:ffzhéz oW iiConverts Zero Line (ZL)
Girls Circulate, boys Trade to Zero Box (ZB)

Cross Spin the Deucey
Wheel & Deal

From a Zero Box - ZB

SWing Th!"’u, boyf RUH . TECHNICAL ZERO
Tag the .Line - Right (Outsides become in -
Cross Spin the Deucey sides & vice versa)
Girls Trade & Recycle |
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CHOREO BREAKDOWN

October 1 976 L

Cross Spin the Deucey (continued)

e 1-3 Right & Left Thru
Cross Trail, Separate

Goround 1, fineup 4 «cevvionn . CL
Right & Left Thri »»evaveverenss ClL-os

qus fhe OCEGH ........... nesar 2B
Girls Trade, girls Run :
Tag the Line = Right

Cross Spin the Deucey

Scoot Buck, Recycle ~-vvenvon... OCB
Sweep 1/4 +oviiviiiiiiiiiin, CL
Right & Left Thru «oovevvoennnnen. Cl~os

Dixie Style to Ocean Wave
Cross Spin the Deucey
Couples Circulate

Boys only Circulate

Bend the Ling ........couiuint, ZL

Right & Left Thru & Pass Thru

Partner Trade (ZL) ........... ALI
¢ 1-3Square Thru .....ooonun... ZB

Curlique

~ Centers Trade
Centers Run
Tag the Line - Right
Cross Spin the Deucey
BoysRun .o..vnvieniininnisnn. CL-os
Pass the Qcean .o vvvvnnoon.s. ZB
Recycle & Veer Left
Cross Spin the Deucey , boys Run
Couples Circulate
Ferris Wheel |
Centers Pass Thru (ZB) ......... ALl

e NEW FORMATION

SINGING CALL (Corner Lady Progression)

Head 2 you Square Thru, count four hands
_ and go
Swing Thru the outside two, boys Run
- right you know
Cross Spin the Deucey, you're walkin'
two by two
When you're done, the boys will Run
and Bend the Line | say
. Slide Thru and the Corner Swing, you
Promenade that way
vovs.add 16 beat fagl

THE "GALAXY" FORMATION

It seems that oll you have to do is.to even
suspect that it is no longer possible for someone
to invent o new square dance formation <~ when
Presto ! -~ someone does ! |

Here's a new set-up that ifs outhor (Bobbie

'Keefe, Jacksonville, Fio.) calls o "Galaxy"

formation . 1t is related (zort of} fo en "Hourglass™
arrangement and it looks as though it might have
some fairly inferesting choreographic possibifities.
It has, in fact, already spawned an entire fom=
ily of new commands -~ many of which you'il

find described in this month's "What's Happen-
ing"” section =~ and we have o hunch that both
the formation and its related moves will very
likely see a lof of action in mony advanced or
experimental workshops .,

Here's how to establish a Galaxy forma-
ton: simply set-up porallel rwo-faced lines and
then have the end doncers Cireylate 1/2 place.
That's it ! Notice that you now have four dancers
in what could be deseribed as a big diomond around
the outside, with 4 dancers in o Box Circulate
formation standing inside the big diamond.

From here one could "Galoxy Circulate”

‘i.e., each dancer moves forward one position

in the "Galoxy". It is also possibie to Flip the
Galary; Squeeze the Galaxy', Switch to a Gal~
axy, etc. As we say, these are all new move-
ments and we've defined 'em in this month's
"What's Happening 2"

Here's o sample routine:

® 1-3 Square Thru, Swing Thru
Boys Run , Tag the Line=-Right
Boys Trade, girls Circulate 1/2
Everybody Galoxy Circulute
Girls Trade, boys Cireulate 1/2
Couples Circulate
Wheel & Dent
Dive Thru, Pass Thru (ALY}
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e SIGHT CALLER'S NOTE BOOK

"PICK 'EM -- SIC 'EM -~ PAIR 'EM -~ SNARE '‘EM™

During o patter workshop session ot one of our recently completed cailer’s schools,
both the staff and the students combined to generate still another approach to the basic
sight calling process. We called it the 'Pick 'Em / Sic *Em / Pair 'Em / Snare 'Em™ap-
proach and, like the "Friends and Enemies” concept that we've been examining for the
past few mon’rhs, "Pick 'Em / Sic 'Em, etc.” represents nothing more than a handy menial
checklist or memory 'hook" that may serve to remind o sight caller of the several steps
that must be accompilshed if , after o spasm of ad-lib cailing, he is fo resolve the square
accurately. Here's how it works

PICK 'EM: This is to remind the caller that he must select and identify four
key dancers in one or more cue squares . The key dancers shouid
consist of a key man, his corner, and their respective partners.
And it goes without sciy'ing that the selection must be done before
the routine begins!

SIC ‘EM: This is where the caller concentrates on doing his best to interest
and to entertain the dancers. This is where the catler must be con-
cerned with such considerations us smooth dancing and comfortable
body flow, inferesting dance combinations, the level of his material,
etc. This, in other words, is where the caller worries about the

vality of his choreography =~ and this is where he must aiwmys strive

to put his best foot forward . The only requwemeni here is to make
ceriain to use only symmeﬁ'ric or ‘mirror~image " commands == but
other than that, the caller is generally free to call whatever he likes.
He may, for example, invent routines that are designed to explore
all of a given commands APD arrarnigements, or he may create spur—of-
the~moment combinations in a totally loose and improvised manner.
He is literally free to call any series of symmetric commands that he
feels will serve his immediaie program requirements ~= and whenever
he is ready to resolve the square, he simply moves on to the next step
in the process.

PAIR 'EM: This, of course, is the step that makes it all happen. First, be sure that
the square is.in @ 'normal " arrangement (if it is Arky, de-Arkify itl)and
then the trick is to pair- up the key man with his partner. In our school
exercises we used parallel 2-faced lines =~ boys on the ends/girls in the
center - or vice versa =~ since from that set-up no dancer is ever more than
2 places away from his or her originaf partner and it is relatively mmpl‘e to
pair up anybody with anybody using Circulates and/or Trades .

SNARE 'EM: Once the key man is paired with his partner, the caller may look for a get-
if the other couple in the 2-faced line is also paired, o Bend the Line
produces a ZL (1P2P} or o ZL-o0s; and if the other couple is NOT paired, «
Bend i‘he Line produces an EPL or an EPL-o0s =~ and every caller ought to
"own " at least one memorized get~out from each of those formations.
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WHAT'S HAPPENING ?

Just about all of the workshops were
taking o look of the new Galaxy formation
and this also brought about renewed inter-
est in Hourgluss and Interlocked Diamond
choreography. We also detected a con-
siderable upsurge in the current Callerlab
experimentals, Touch 1/4 and Roll.

We looked af the usual number of
new movements this past month and feel
that Ron Schneider's "Touchdown™ was
deserving of a somewhat longer "look-see”.
Also, Ross Crisp ino sent in a Grand Par-
ade-type of routine using updated choreo-
graphy (Diamonds and Left Swing Thrus)
which we also feel might get o certain o~
mount of action.

Here's this month's listings:

-~ 660 -

BRING US TOGETHER (Lee Kopman} From
"square" formation, active dancers Circle 1/2
drop hands with opposites and slide left as a
couple (but do not merge forward into a ‘two-
faced line). The other 4, meanwhile, 1/4
right and single file Promenade going behind
and past the actives. They then individually
1/4 in to join the actives in facing lines of 4.

BUZZ OFF (Paul MeNutt) From OWs, 2-faced
fines or other allowable formations, all dancers
1/4 Tag; leaders Single Hinge with opposite
feader and pick up nearest trailer and continue
as in Flutter Wheel to the other side and end

in facing lines or couples.

COORDINATE TO AN INTERLOCKING
DIAMOND (Jack Sickels/Jack Lasry): from col~
umns, all Circulate 1=1/2, center 3 pairs Trade
except the center pair only Trades 1/2 (Hinge)
to set up interlocking diomonds.

CURL/TOUCH THE BOAT (Reath Blickenderfer)

From facing lines of 4, centers Pass Out & Part=
ner Trade; then the Curlique (Touch 1/4 if com-
mand is "Touch the Boat"). The ends, meanwhile,
Pass Thru, face in and walk forward to meet the

other end (Cireulate 1-1/2) to Curlique or Touch
3/4 (depending on the commaund) . If ends did a

Curlique, they also Cast 1/2.

FERRIS TO A COLUMN(Lee Kopman) From par-
alfel 2-faced lines, pairs facing out Wheel &
Dea! and in-facing pairs step ahead (momentary

- 2-faced line in center). Centers of the 2-faced

line Trade and exiend as outsides do o Walk &
Dodge . Ends of the 2~fuced line also step for—

(More on next page)
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ward cmd b!endmg mward they join th
outside "dodger" to end tha movement:
side~by-side columns. Clockwise facing
2F tines form right hand columns; counter=
c?ockw:se 2F lines form LH columns.

FLARE TRADE & ROLL (Ed Frmdenberg)
From DPT completed DPT, Trade By or
column formations, the end or ouiside
pairs separate with a 3/4 (270°) oop to
become ends of end-up facing lines of 4
set~up, as other 2 pairs Trade & Rol! 1o
become centers of the lines.

FLICK YOUR BIC (Howard Parker) from

- static square or other ailowable formations,

designated dancers Pass Thru and Wheel
Right 1/4 to form o 2-faced line.

FOLD & FLUTTER (Charles Hendricks)
From a 4~dancer ocean wave, ends Fold

as centers Cast 3/4. As centers Cast, how-
ever, they pick up nearest end, continue
as in Flutter Wheel, then break and face
as a couple.

GALAXY VARIATIONS (see page 667)

INSTYLE (Lee Kopman} From any pre-
ceding compatible movement, girl's {now
often called "Belle's") position turns back
in body flow direction o allow dancer in
boy's (Beau’s) position to blend or Veer
{to the outside) forming o couple and
extending to meet another couple in a
2-faced line. From o static square,

"Heads Star Thru In Style" ends in paral-
lel 2-faced lines.

PEEL THE DIAMOND :((Geo. Lanier): From
any 4~-dancer diamond, poinis Peel Off as
centers Hinge and also Peel off to end in

a two~faced line.

PHASE OUT (Bob Kuss} From lines of 4
facing out,; ends Cloverleaf, centers Trade

then Pass Thru. Original ends now Pass Thru -

as the others meet and Pass In to end the
movement in an 8~Chain Thru set-up.

- Trade and Cast 3/4 w:th the ones fhe&r meet.)

The author also lists "Rolt Fan Chain Thru" ozs

- an obvious Spm Off move

SHRINK THE WAVE (Steve Albrlghf) From a
Tidal Wave formation, end pairs Recycle and
Veer left as center 4 Swing Thru and Recycle to
end in a DPT formation.

STEP LIVELY (Lee Kopman)} From right hand
parallel OWs, ends facing out Cast Back and
do o Left Touch 1/4 with the facing in end
from the other wave {as in Cast a Shadow).
Centers facing in Left Touch 1/4 and Spread
while centers facing out 1/4 left and move up
to join the end facing out. End facing in now
steps into the vacated space (temporary 2-faced
line) Couples facing out do o Wheel Across as
center coupies move up to end the movement in
paraltlel 2-faced fines.

WHEEL OFF (Joe Uebelacker) From lines of 4
facing out, right hand couple Whee! & Deal as
left hand couple executes a Divide the Line ac~
tion +Tandem Run to the Left to stand outside
the other line. Busic move ends in a T~Bone set

up but command may be modified to add "in, out,

right, left, etc." as a facing direction for the
"Off-ers” and an "Anything" command for the
Wheelers. ("Wheel Off in and (centers) Pass
Thru.

WRAP THE GEARS (John Charman) From count-
erclockwise columns, all Wrap the diamond to
form miomentary twin diamonds, where inside
centers of each Diamond Trade . Both diamonds
now Diamond Circulate 3 spots, inside centers
Trade again as points turn back to form parallel
ocean waves.

YO YO CIRCULATE (Les Gotcher) From paral=
lel OWs, all Step Thru. Those facing out do «
Partner Trade as those facing in step to o wave
in the center to form a 1/4 Tag formation .
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e NEW MOVEMENT (Experimental)

How To Do It:

Impressions:

Choreography:

TOUCHDOWN (Ron Schneider)

From o Trade By or Double Pass Thru formation, center dancers
Touch 1/4 as the outside dancers individuafly turn 1/4 right.

Thats it!  From a Trade By set Up, Touchdown ends in parailel
clockwise facing 2-faced lines and from a Double Pass Thru set-
up it ends in left hand oceun waves. (2-4 counts) - -

Callers and dancers who enjoy working with "quick~change”
choreography will no doubt enjoy this movement. 1t really moves.
from one formation to another very quickly == and this could be
both a blessing and a problem. Choreographers will appreciate
Touchdown as o convenient way to establish == practically in a
flash == 2-faced lines from Trade By formations and Left-handed
waves from a DPT set up, but we also feel that this "plus" will

be offset by the fact that the dancers == especially the outsides
who do nothing more than an in~place spot turn =~ must be trained -
to resist their natural tendency to want to go somewhere.

From @ Zero Box (Box 1~4), the following combination is a E

/4 Zero:’

Pass Thru

Touchdown

Couples Circulate

Wheel & Deal

Call it,oncé: Swing Thru
Split Circulate '
Boys Run, Couples Circulate
Wheel & Deal (ALY)

Gall it twice: Swing Thru
Recycle ALI)

Call it three times: Pass Thru
Trade By (ALI)

* Call it four times: "A.f“i;n'i‘ahae Left !

From a Zero Line - ZL (1P2P)

2 ladies Chain, Pass Thru

Wheel & Deal T

Touchdown - "‘;:ii:;E« uals ZERO |

‘Centers Cross Run, new centers Trade _ ‘

Boys Run

- 662 - (Moreon next page)
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Touc hdow;n (continued)

Sample Figures:

o 1-3 sqoa‘fr’g‘fﬁ
gy
Pass TI’;{{}:’Jfm m "
Touch_down .
Couples Curculu?e
Bend the Line
Pass Thru™ spoorizedoiug”
Whesl & Dekbay i
“Touchdownuas sl b ‘
Left Swing:Fhaun i faf*
Girls Giréul&%}abub}pm,.
Boys 'Ev?ds@«n e
i3 it .

® -3 leatloright

! i 5, Y
ETERINGD sl

s AE

it p
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Cirblertoracline:of 4~ vt so€losslynt ne e

Square Thru. swsiwaines op
Touchdowry
CouplestGirculate:i cinon griw
Benid the Line

Spin the Top

Boys Run vvvvuvevnnnen... QL
Touch 1/4 ‘8- Cirgulate

Wi trow OF vl

ctiot st | (ke

Boys Run
Pass

[afaliuted COUP es CerUld?e
e o &end fha;hme :

‘d ot T e \"} aneiid b Cplaed
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RS T b }
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Track 1l ;
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M..ﬂ..”..,..., ORB'OS
RL~os

.ao--c-o-.-aon

Tou;chdown
Feri‘as Wheel

Centers Pas hru,,,‘..
er: ers %Lt X TR

Couples Circu lafg

15 *m?wﬁ

-‘{ﬂ'

Thru

) —3’ Squqrg

Centers Cross RUA
New centers Trade !
Boys Run ...ovevsvivvasson... EOL-0s
Pass They .
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i
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Sw_" g Thru
BO))S Run
Ferris.Wheel
Tou,chdown
Centers Trade
Centers Run
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@ SPOTLIGHT BASIC

CHECKMATE (H.P. Williams) ,

Checkmate was originally conceived as a Transfer the Column spin-off, but it somehow
never seemed fo receive as much play as the movement that inspired it. However, now that
Transfer the Column seems to have been clmost completely phased out of the mainstream pic~
ture, we find that many callers are faking another lock at Checkmate and we're even begin-
ning to sense a renewed interest in reviving the movement as a working mainstreom experi-

mental .

As always, the movement’s ultimate popularity will be decided by the dancers. There
is, however, an ever~growing amount of attention being paid to Checkmate these days, and
we therefore feel that a brief review might be timely .

How To Do li:

Choreography

From single file columns, the lead two dancers in each column will
Promenade in sihgle file to their right until they reach the other end
of the column, where they will individually face to the right. The
trailing two in each column, meanwhile, will do a Double Pass Thru
and then also (individually) face to the right and, stepping slightly
forward, they will join the Promenaders fo end the movement in par-
allel 2~faced lines. (about 8 counts).

Incidentally, two versions of the name have appeared in print, i.e.,
"Checkmate" and "Checkmate the Column”. While the movement
was originally named "Checkmate the Column” we have found that
more and more callers are opting to simply use the term "Checkmate™.
The single name is, of course, easier to say and we suspect that if

the movement "goes", it will be known as "Checkmate".

From a Zero Line - ZL (1P2P)

Curlique : ‘
Checkmate TECHNICAL ZERO
Boys Cross Run, girls Trade (Ends become centers
Bend the Line and vice versa).

From a Zero Line ~ ZL

RL Thru, 1/2 Sashay  TECHNICAL ZERO

Curli
b o (Ends become centers

Checkmate and vice versa)
Bend the Line ¢

From a Zero Box - ZB (Box 1-4)

Stide Thru, Touch 1/4 TECHNICAL ZERO

Checkmate - .
Bend the Line , Box the Gnat Eg:;sgisiszic;?;;n

RL Thru, Slide Thru

- 664 - " (More on next page)
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Checkmate {continued)

Sample Figures:

@ 1-3 lead to the right
Circletoa fineof 4 ....... ZL
Curlique
Checkmate
Couples Circulate
Bend the Line
Touch 1/4
Checkmate
Bend the Line ....ov0vuunn.. ZL
Slide Thru
Square Thru 3/4 ...covuunn. ALl

® 1-3 Square Thru .......... . ZB
Split those 2, line up 4
Curlique
Checkmate
Ferris Wheel
Centers Pass Thru ..... ceeaes OCB
Slide Thru v.vvvivvninnnnn, EOL
Touch 1/4
Checkmate
Boys Cross Run
Girls Trade
Ferris Wheel -
Centers Square Thru 3/4 ... ALI

® 1-3 Right & Left Thru
Cross Trail, Separate

Goround 1, lineup 4 ...... CL
Right & tgfrThru .......... CLw~os
Pass the Ocean .ovcnvvrnnn. ZB
Ah So

Checkmate

Boys Hinge, Diamond Circulate
Girls Hinge, Couples Circulate
Bend the Line ...... veeeuss EOL
Pass the Ccean . vvvvvvien.. LOCB~o0s
Ah So

Single File Circulate

Checkmate .

Bend the Line +...cuvvuvu. ZL
Touch 1/4

Single File Circulate

Boys Run (ZB) ............. ALl

Head ladies Chain, rellaway
Star Thru

Circletoalineof 4 ........ .. ZL

Curlique

Checkmate

Boys Scoot Back, girls Circulate
Bend the Line

Touch 1/4

_Checkmate

- Girls Scoot Back, boys Circulate
Bend the Line ...........0.... oL
Right & Left Thru .......... .l Ol-os
Star Thru vvvien i iienens CB
8~Chain Three .......nc.uu.. ALl

4 ladies Chain

1-3 Pass Thru, Separate

Go round 1, fine up 4

Touch 1/4

Checkmate

Ferris Whee!

Girls Swing Thru, Turn Thru

Split 2, line up 4

Touch 1/4

Checkmate

Ferris Wheel '
Centers Swing Thru, Step Thru ., ALI

SINGING CALL {Corner Progression)

Head 2 couples Square Thru, go 4 hands
Split those 2 you meet and line up 4
Go forward up and back, you Curlique
like that
Checkmate go walkin' twosby two
(girls Trade)
Ferris Wheel you do and the centers Pass
Thru
Swing the Corner lady, Promenade
.« sadd 16-beat Tag

T

-



CHOREO BREAKDOWN

November 1976

‘e A NEW IDEA

BLOW THE WHISTLE

This movement involves an 8=dancer action
in the vein of Teacup Chain, Grand Parade,
etc. It features some updated choreography
in what, at first glance, may seem to be an
overly busy traffic pattern, and we also
found the "teach” to be a bit trickier than
most movements of this fype. Buf you never
know about these things. [t might just
strike the dancers® fancy and enjoy a brief
run of popularity. See what you think !

- BLOW THE WHISTLE (Ross Crispino, Nampa,
ldaho) From o static square, Sides face,
join right hands (Touch) and turn full around
while the Heuds make o RH star and turn it
3/4 around until the four boys are lined up
in a LH ocean wave. The center girls then
feave the star (drop hands) which places
the four girls in a diamond arrangement
around the outside of the set. Without stop-
ping, the 4 men do a Left Swing Thru
double as the 4 girls Diamond Circulate
two places. The center girls now rejoin
the star (extend right hands) as the ofher
girls remake the 2 hand stars with the boys
on the ends of the LH wave. The 4-hand
star turns exactly half as the two 2-hand
stars turn full around to form another four~
boy LH wave and another 4~girl Diamond.
The boys ugain Left Swing Thru Double as
the girls do another 2-place Diamond Circ~
ulate. All then remake the 3 stars as before
and the two 2-hand stars again turn full
around while the 4-hand star turns 3/4
until all are home. (38 counts)

The author notes that the best get-out
from here is an Allemande Left since it
offers a smoother body flow than simply
backing into home position. The 38-beat
length makes it tough fo squeeze into a
standard 64-beat singing call, but we had
no difficulty in making it fit into an 80

beat song {we used "Somebody Stole My Gal")

@ THE CALLERLAB RAFFLE

Callers everywhere are being asked to both
buy and sell tickets for the first fund-raising raffle
sponsored by CALLERLAB. The program is known
as the "Caller Interest Series” and the raffle feaf-
ures an impressive array of prizes including a
Hifton AC 300 PA set with 2 speakers, a Califone
PA set, a Yok Stak, several subseriptions to vari=
ous caller note services, a scholarship to Cal Gol=
den’s caller’s college =~ and we understand that
additional prizes are being added all the fime.

The proceeds of this raffle will be used by
CALLERLAB to defray its normal operating ex~
penses and to underwrite and support the many
fine programs this organization has inifiated in
the areas of caller training, accreditation, ex-
perimental basics, keeping the list of Mainstream
Basics current, etc. Raffle tickets are priced
at one dollar each, or a book of six tickets for
five dollars.

At this point in time, CALLERLAB is the
only organization that has the capability of
bringing proven, top=notch caller leadership
to the entire square dance activity on a nation~
al/international basis, and, in our view, the
raffle represents a reasonable =~ and relatively
painless -~ way for the organization to raise
money . We strongly urge you to support it.

For additional information about where
to buy tickets =- or about how you may get
tickets to sell {you don't have to be a member
of CALLERLAB to sell the raffle tickets!)

drop o note to:

CALLERLAB
Pocono Pines, Penna. 18350

Tel: 717/646-8411

- 666 -
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e A SKY FULL OF GALAXIES !

Last month we joined with aif of the major note services to introduce a new square dance
formation which its auther, Bobby Keefe, called the " Galaxy". A new formation has always
quickly bred an equally new family of get~in/get~out movements, and this was certainly frue
with Galaxy -- we can count af least ten new commands == all of them developed within the
past 2 months ~ which seek to explore the choreographic possibilities of the Galaxy set up.
Here's a brief review of how to establish a Galaxy formation , as well as how to set up its
companion formation, the "Hourglass":

HOURGLASS FORMATION: From parallel 2-faced lines, centers Circulate 1/2 place to form
the hourglass. From here, "Hourglass Circulate" means that each dancer walks forward to take
both the place and facing direction 6F the dancer in the next position of the Hourglass. Note
that it is also possible to identify o 4-dancer diamond standing inside o box circulate foursome .

GALAXY FORMATI ON From. pamiiel 2~faced lines, ends Circulate 1/2 place to form the
Galaxy formation. "Galaxy Circulate™ means that each dancer walks ahead to take the posi=
tion and facing direction of the next doncer in the Galaxy. It is also possible in a Galaxy to
identify o hands-joined Box Circulate foursome standing inside o 4 dancer diamond; it is also
possible to pinpoint o number of 3-dancer "Triangles”.

Now, note the following:

Coordinate to a Galaxy/Hourglass (Jack Sickels/Jack Lasry) From columns, cz!? Circulate 1-1/2,
cenfer 3 pairs 1rade and center pair slide apart (Gaiaxy) If the command is "Coordinate o an
Hourglass, the center pair stays together and the end pairs slide apart (Hourglass) .

Destroy the Galaxy (Dick Bayer) From a Galaxy, center 4 Walk & Dodge as outsides Circulate
1/2 to form momentary 3+1 lines. All now finish as in Destroy the Lire (Wheel & Cycle).

Flip ‘the Galaxy (Bobby Keefel From o Galaxy, ouiside 4 Flip to the center as the 4 centers
do a Galaxy Circulate. Ends in o Wrong Way Thar.

Get to a Column (by "Those Kids", an MIT tope group). From either o Galary or Hourglass, alf’
Circulate forward blending into side-by-side columns of 4. {Dancers af the "wide" extremes must,
in either formation, slide toward the center as they Circulate forward).

Rotate to a Galaxy (Roy Hull): From columns, edch Box Circulate foursome do a Counter Rotate
1/4 + Extend; those in the wave do an Ah So as those facing out 1/4 right + Cireulate 1/2.

Spin Trade to a Galaxy {Don Beck): From parallel OWs, ends Cast 1/2 with centers, new ends
Circulate 1~1/2, new centers Cust 3/4, Trade the Wove & Single Hinge (Galaxy).

Squeeze the Hourglass/Galaxy (Dave Hodson): From either formation, centers Trade+Slide apart
as points Slide together + Trade. Hourglass becomes Galaxy and vice versa.

Switch to an Hourglass (Biil Davis} From paraliel OWs, ends Run {Flip) to nearest center position
as centers do a Galaxy Circulate . : -

Trlple Scoot to an Hourglass/Gal axy (Don Beck) From columns all Triple Scoot+Circulate 1/2.
"to a Gaiaxy means No . 3 dancer in each column veers out to form the Galaxy; "to an Hour—
glass" means that No. 2 & 4 dancers veer out to form the Hourglass.

Warp 1,1, 111V (Bob Elfing): From ¢ Galaxy, centers Cast 3/4+new centers Cast 3/4 as outside
4 Clrculc:ti“e End pairs Bend (1/4 Tag set-up) . Usual 1, 11, 11l extensions apply if called.
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e SIGHT CALLER’S NOTEBOOK

SIGHT CALLING EROM UNSYMMETRI CAL ARRANGEMENTS

While most modem callers hove, for quite some fime now, considered sight calling to be
an extremely valuchle colling tool , we seem now to have drrived at a time when o caller’s abil-
ity to use that tool is not only desiroble, it is, for oll infents and purposes, o practical necessity
as well.

Ii hos become virtually next to impossible todoy for o coller fo call == in a totally memor-
ized manner —~ the kind of intrisate hash patterns that most modern square doncers expect from
their cailler. Nor con there be any doubt thot o caller’s success, in this doy and age, has become
more and more dependent upon his ability to regularly employ some degree of sight calling in his
day-to-doy potter presenfations .

This is not o say that memory s no longer important, or that a caller no longer needs to
memorize a large number of choreographic eombinations (breaks, equivalents, zeros, get~ins, get-
outs, etc.). For from it! Memory vemains ~~ and will no doubt continue fo remain == a completely
necessary port of every square dance coller’s basic methodology . What we are saying is that it has
become just as important, today, for o caller to also be able to supplement and support the memor=
ized portions of his programs with an obility to create or improvise effective patter routines using
visually=oriented sight calling procedures os well. For some time now, o goodly number of callers’
have believed that the best way to ochieve a consistently inferesting and varied patter program
was to corefully blend and combine memorized material with just the right amount of extemporane-
ous hosh. Many of them now believe that not only is it the best way =~ it is the only way !

Let us now consider the foci that olthough sight calling’s applications are both voried and

valuable, its actual use has generally been restricted to routines featuring commands that are 100%
_symmetrical in nojure. A very minor restriction, to be sure, since that probably describes more than
95% of our modern patter choreography . However, minor or not, the restriction has been there and
it has generolly meant that communds that disturb the essential bolance or the ‘mirror-image " of the
square (such as "182 do a RL Thru" or "Side lodies Chain right”, etc.) have usually been regarded
as "taboo" when o caller was sight cailing. Now there are, of course, cerfain times when such
unsymmetric routines con be used to serve o valuoble teaching or programming function . Consider
today’s increased emphasis on APD choreography for example . But up until very recently, a caller
who wanted to use such unsymmetric routines, usuclly preferred to memorize the entire sequence -~
from the lead-off command fo the final get=out. In other words, sight calling from an unsymmettic
situotion has generally been regarded by most callers as something of a choreographic "no=no”.

Or at least it wos until very recenily when our colleague Bill Davis developed and published (in

his 1976 "Top Ten") a new sight calling procedure that allows a caller —- whether by accident or
design ~~= to use unsymmeiric commands ond then shows him how to restore the mirror-image sym=
metry of the square, whenever he, the colier, is ready to resolve the routine. As we say, you
probably won't want to use the technique all that often = but it does very definitely extend and
upgrade the state-of ~the~sight~caller’s-ort and it represents, in our opinion, a significant break-
through . For this reason we'd like fo spend some fime fo ex?fore it with you .

Let us,first of all consider exactly what it is that makes a symmetric dancer arrangement
symmetric ~— or an unsymmetric one unsymmetric. By ond large, we measure the symmetry of
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Unsymmetrical Arrangements {continued)

a square dance formation in two ways: {a), its "Partner” Symmetry (the balance of the form-
ation’s partner pairings), and (b), its "numerical "Symmetry (the consistent 1-2-3-4 rotation,
clockwise or counterclockwise, of both the boys and the girls).

By these definitions, a formation is said to be m_qutner Symmetry-if the partner pcs:rmgs
{the offiliation of each dancer with an adjacent dancer in the so~called “pariner slot") that
are found to exist on one side of the mirror, are identical to the pairings found on the other
side. It doesn't matter if the pairings are 1/2 Sashayed or even Arky -- as long as they are ex-
actly duplicated by each dancer’s counterpart on the other side. A formation is considered to
be out of partner symmetry if the pairings are not so balanced.

Similarfy, any formation in which both the 4 boys and the 4 girls are arranged in a 1-2-3-4
clockwise or counterclockwise rotation is said to be in numerical symmetry and this, of course,
means that any formation in which all of the boys and/or all of the girls are not so arranged ==
as for example, 1-3=2-4 or 1-2-4-3, etc. =~ such formations are identified as being out of
numerical symmetry .

Check all of this out with your square dance dolls or checkers and then notice two signifi-
cant facts, i.e., that there are, in effect, three ways in which it is possible to identify o
square dance formation as being unsymmetric:

1. Out of Partner Symmetry but In Numerical Symmetry (Couple 1, 1/2 Sashay)
2. Out of Numerical Symmetry but In Partner Symmetry (182RL Thru)
3. Out of both Partner and Numerical Symmetry (1&2RL Thru, same 2 1/2 Sashay)

And notice too that the only way you can legitimately place the dancers in any of the ochove~
listed unsymmetric states is to call o command that requires the dancers on one side of the mir~
ror to execute an action that will not be duplicated in the exact same way by their counter-
parts on the other side of the mirror. It therefore follows that since you can't call an accurate
Allemande Left (or a proper RL Grand either) from any formation that is not totally symmetric,
the first thing a sight caller must do if he is to resolve the square from an unsymmetric arrange-
ment, is to restore the dancer's original symmetry in ferms of their rotation and their partner
relationships. 1t will be our purpose in this series of the "Sight Caller's Note Book" to explore
how this may be done.

Let's tackle the problem of Partner Symmetry first. When you are out of Partner Symmetry
and you are ready to resolve the square, you should first establish parallel right hand ocean
waves bei ng at all times careful to use only commands that are not sex-dependent. Now ar-
range it so that no two dancers of the sume sex have their right hands joined == if Circulates
and Trades won't do si‘, try a Cast OFf 3/4, then h*y dgain. From here, the commands, "Boys
Run and Bend the Line" will always restore "normal” (girl on boy's right side) partner symmetry
in a facing lines of 4 ﬁorma?aon,rrﬂ and if the dancers happen also to be in numerical symmetry,
you can proceed directly into standard sight caliing procedures to resolve the square.

But if, on the other hand, the dancers are not now numerically symmetric, then you will,
of course, have to engage in some additional "dancer engineering”. We'll describe o step by
step method by which this may be accomplished in our next issue.
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WHAT'S HAPPENING ?

We note that Galaxies are still quite
popular with both workshop callers and dan~-
cers and it is our guess that the ‘fuickie"”
action of last month's "Touchdown" is re~
sponsible for making that movement o cur~
rent workshop favorife .

This month we f eature o pair of move-
ments that have a buili~in Chase Right ac-
tion -~ Retrace and Rebound ~=- as well as
o movement that uses o Crossfire~like pat-
tern to change twin diamonds to columns;
it is called 'Fire the Diamond ",

Other movements examined this month
include:

AMBLE THRU (Roy Hull) From a 3/4 Tag
formation, wave centers step ahead as the
wave ends Fold behind them {(momentary

- 670 -

Box Circulate foursome). These 4 now do a Walk
and Dodge to become centers of facing out lines.
The other 4, meanwhile, Cross Run and Pass Thru
with the one they meet to become ends of the lines
facing out.

CAREFULLY (Paul Kubik) "Carefully" is used ofter

a command to the working couple and means that
the others should do o Partner Tag (in/out/ete .)

CAST & CUDDLE UP (Paul MecNutt) Froma DPT
formation with girl on man’s right, inside girls
Cast Back to face out as outside girls step forward
and between the inside men to form a momentary
OW in the center. Without stopping, those in the
wave Ah So & Roll as the other 4 Trade & Roll to
end in facing lines of 4.

CIRCLE H PROMENADE (Harvell Williams) Des~
ignated couples lead right & circle to line of 4
and, without stopping, center 2 in each line face
each other, Touch 1/2 and walk chead to Swing
original Partner and all Promenade Home (32 bts).

CLOVER-8 (Bill Davis) From a column formation,
the No. 1 and No. 2 dancers in each column do
a standard Cloverleaf action as the No. 3 and
No . 4 dancers step ahead (temporary Box Circu-
late foursome) and, without stopping, they star
right 1/4 position and waik ahead in single file
90° from original facing direction {0 tandem
Cross Trail action). Those doing the Cloverleaf
end up behind those doing the Cross Trail; lead 2
become trailing 2 in sume line and vice versa.

CLOVER & TOUCH (1/4, 1/2, 3/4) Nonie

Moglia. From a Trade By formation, outsides do
a Clover-like action (Cast Back) to join centers
in a momentary facing line of 4 set up, then all

Touch 1/4, 1/2, 3/4 as directed. 1/4 and 3/4

{More on nexf Page)
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What's Happening? {conhnued)

commands end in columns, 3/2 commands R
end in Tidal Wcsve< i G

CLOSE SHAVE (Geaﬂ’ qufer) From cmy oW,

alf Single Hinge & those facing in U-Turn
Back . Ends with couples back~to-back.

COLUMNS STEP & TRADE (Harvell Wil-
[iams) From columns all Circulate 1/2; the
leaders of each 3-dancer column now Trade
with adjacent dancer as the other 4 move
up (os in Coordinate) to form parallel two-
faced fines.

COOPERATE (Nonie Moglia} From columns
each Box Girculate foursome Circulates 1-1/2
{momentary twin diamonds) Those in the OW
across the set Swing Thru and Cast Right 3/4
as the other 4 Circulate 2 positions to end

the movement in parailel 2-faced lines.

CROSS WRAP TO A WAVE (Pete Eilis) From
eolumns, No. T & 2 dancers walk single file
{os in Track 11) as Ne. 3&4 dancers DPT with
each other and also walk single file as in
Track 11 to become wave ends. The other 4
meanwhile Roll in to become wave centers.
Ends in parallel OWs,

FLUTTER & TAG (Cliff White) From normal
fucing couples, girls begin by doing their
part of a Flutter Wheel but do not pick up
the opposite man. Men simultanecusly Pass
Thru and walk ahead . As girls complete

the Turn Thru they fall in behind their orig-
inal opposite man and afl continue as in

Tag the Line (in/out/right/lefi/etc.)

GENE~1=VATE {Gene Walden) From normal
paraliel RH OWs, boys Trade & Circulateas
girls Roll right and follow the adjacent boy.
As each girl meets the other girl {momentary
OW), they Swing Thru and Cust right 3/4
to end in parallel 2-faced lines.

HENS & CHICKENS {Hank Drumm) From par=
allel 2-faced lines all do a Ferris & couples
{in the center} Hinge, 1/2 Tag,Trade & Roll.
Outsides meanwhile Divide & Pass in o end
the movement in a DPT sef up.

KEEP IN TOUCH (Paul MeNutt) From a DPT
set Up, centers Touch 1/4 & Roll to face as dut-

T

sides sfep aprf & forward . Ends in lines facing.

OH YEAH (Bob Smith) From paraiie! OWs or
J-faced lines, ends facing in do a diagond] Turn
Thru with counterpart & move to other end of their
jine; ends facing out Circulate; all centers turn
back (ends in OWs or 2-faced lines).

ORBIT THE GALAXY (Ed Russell). From a Galaxy

~ formation, the center 4 Box Circulate as, simul-

taneously , the outside 4 Diamond Circulate .

PASS THE FAN (Joe Porritt) From any Box (8~
Chain Thru) formation, all Pass Thru. Without
stopping, centers Fan fhe Top as outsides Clo~
verleaf to end ina 1/4 Tag formation .

PEEL & TOUCH (Red Porter) From columns, the
No. 1 & 3 dancers Peel OFff to become wave ends
as the No. 2 & 4 dancers step forward and Touch
to become wave centers (ends in porallel OWs)

RIDE THE WAVE (Jerry Bradley) From side by side k/
columns, all join inside hands with adjacent dan-
cer and Cust 3/4 to form two side by side 4-dancer
waves. Centers of each wave Cast 3/4 with inside
hands as ends of each wave move up fo end the
movement in parallel OWs.

RUN & DODGE (Dan Jenkins) From parallel OWs
ends Dodge fo center as centers facing out Flip info
vacated end position and centers facing in Pass
Thru diagonally and become ends of the final two=
faced line formotion.

ROLL OFF (Jim Duggan) From a box (8=Chain
Thro) formation ail Pass Thru; outsides now Partner
Trade & Roll as centers Square Thru & Fold behind
the outsides to end ina DPT fermation.

SPLIT THE CLOVER (Dick Bayer) From columns,
No. 1 & 3 dancers Cloverieaf; No. 2 & 4 dancers
follow single file. As leaders meet, they Pass
Thru & Step to a Wave {u right shoulder pass from
LH columns & vice versa) Ends in paraliel OWs.
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& NEW MOVEMENT

How To Do It:

‘I mpressions:

Choreography:

Variation:

RETRACE (Bill Davis, Menlo Park, California)

From a completed Double Pass Thru formation, the two lead dancers
individually face right and, without stopping, Promenade 1/4 around
the outside of the set to become ends of parallel 2-faced lines. The
trailers meanwhile (back-to-back couples) do a standard Chase Right
to become centers of the end-up 2-faced lines. {(4~6 counts).

This is an interesting idea that expands the choreographic potential

of the currently popular Chase Right action. The frailers, of course,
actuaily do @ Chase Right == but note that the single file Promenade
of the leaders also has a Chase-type feel to it (it can also be compared
to a Track Il action!) . We think you will find, as we did, that dan~
cers who are comfortable with a normal Chase Right == who do it com~
fortably, precisely and on~command =~ will experience no difficulty
With Retrace, and that dancers who still aren't sure of the basic Chase
traffic pattern will tend to fumble through Retrace.

From a Zero Line - ZL (1P2P)

Star Theu, Dive Thru
Centers Touch & Recycle
Double Pass Thru
Retrace

Tag the Line =~ In

TECHNICAL ZERO
Ends become centers
and vice versa !

From a Zero Line - ZL

Star Thru, Dive Thru
Double Pass Thru Converts Zero Line (ZL)
Retrace, to Zero Box (ZB)
Tag the Line = In
Pass Thru, Whee! & Deal
Centers Pass Thru

The author notes that it is also possible to call "Retrace” from an
8~Chain Thru formation. The centers in a box set=up (back~to~back
couples) do a Chase right as above. The outside, however, face left
individually and then Promenade 1/4 to become ends of the final par-
allel 2-faced line formation.

The author’s original definition for Retrace states that the dancers in
the lead/outside/end positions must individually turn to face reverse

Promenade direction. To face reverse Promenade direction from a
completed Double Pass Thru arrangement, the leaders must face to the
right; to face reverse Promenade direction from an 8=Chain Thru forma-
tion, the outside must face left.

-~ 672 ~ {more on next page)
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Retrace (continued)

Sample Figures:

e 1-3 lead right, circle to a fine ... ZL
Pass Thru, Wheel & Deal
Double Pass Thru
Retrace
Swing Thru, boys Run ........... RL
Pass Thru, Whee! & Deal
Doubie Pass Thru

Retrace

Tag the Line =In vevvrnvnnnnn. Ol.-os
Slide Thru ..... e Crereeane CB

8 Chain Three o..cocosecarsanss ALl

e  1-3 Right & Left Thru
Cross Trail, Separate, go round 1

Squeeze, in, fineup 4 ........ CL
Right & Left Thru ............ .. Cl=os
Pass the Ocean ...o.ouvuevenn, ZB
Recycle vovviiinncnevennnann. OCB-os
Dive Thru, Double Pass Thru

Retrace

Tag the Line = In cuevernrenenn. Zl-os
Cross Trail s ueuoionsereinenas ALl

® Head 2 ludies Chain

Same 2 Pass Thru, Separate
Go round 1, line up 4

 Pass Thru, Wheel & Deal

/  Zoom, Double Pass Thru

Retrace
Wheel & Deal (ALD ... ..., ZB

- Dive Thru, centers 1/2 Square Thru
Separate, round 1, line up 4
Star Thru, California Twirl

Retrace

Tag the Line=in vvvvrrnveevnenn. ECL
Pass Thru, Chase Right

Boys Run, Reverse Flutter ....... ZL

Slide Thru, Square Thru 3/4 .... AL!

s COMPANION MOVEMENT

SINGING CALL (Corner Progression)
Head 2 fudies Chain, you turn ‘em
Star Thru & Double Pass on Thru
Retrace & hear me say, W&D that same

ol ' way
Swing Thru, 2 by 2 & then (boys Run)
Square Thru 4 hands, then Trade By
Swing Corner lady, Promenade

. .add 16 beat Tag

Rebound {Ron Schneider)
How To Do I:

From lines of 4, facing out, the center
four (back-to~back couples) Chase Right.
The ends of the lines, meanwhile, step

.. skightly forward, 1/4 in and walk ahead
to Touch 1/4 with the one they meet to
end the movement in side~by-side col~-
urns of four. (4-6 counts)

Impressions:
Both Retrace and Rebound came to our
attention this month and you can probab-
Iy expect 1977 to start off with a rash
of new movements in which four dancers

will do a Chase Right while the four other

dancers do something else !

Choreography:

From ¢ Zero Line {ZL - 1P2P)

RL Thru, 1/2 Sashay
Pass Thru -
Rebound _

Boys Run

Centers Pass Thru
Star Thru

TECHNICAL
equals ZERO

Ends/Centers
\ interchange

Sample Figure :

®  1-3 Pass Thru, Separate
Go round 1, line up 4
Pass Thru
Rebound
Coordinate
Bend the Line ................ ZL
Right & Left Thru «..ovnuennins Zl-os
Rollaway and Pass Thyu
Rebound
Single Fife Circulate double
Boys Run, California Twirl

Centers Pass Thiu ... RB-os
Pass Thru again & Trade By -+ CB-os
Square Thru 34 ..., .' . L ALL
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e PROGRAM NOTES
(interesting routines in which the
emphasis is on Mainstream or
Near~Mainstream commands).

HALF TAG TO A COLUMN

As we have sometimes observed during
this post year, the fact that our Mainstream
dancers accepted the CALLERLAB experi-
mental "Half Tag, Trade & Roll" so readily
also provided us callers with an unexpected
fringe benefit, in that it also served to in-
crease the popularity (and the Mainstream
acceptance) of "Half Tag" and "Roll” as
separate commands . :

The command to "Roll™ hds recently
received considerable additional attention
when it was aiso selected as a CALLERLAB
experimental . We therefore feel that it
would appropriate to also focus some of the
spotlight on "Half Tag" =~ especially as
a means of establishing side~by-side col-
umns when calied from o long line of al-
ternately facing coupies (side-by-side
two-faced lines).

Try some of these when you get a chance:

& 1-3 lead right

Circletoa lineof 4 ........ . ZL

Swing Thru

boys Run

Half Tag

Single file Circulate

Boys Run covvverennnenes e ZB-o0s

Square Thru 3/4 :

Trade By (ZB) «ovvvvunvnnnn. . ALl
@ 1-3 Promenade 1/2

Lead right

Circletoalineof 4 .......... ZL~os

Swing Thru

Boys Run

Half Tag

Coordinate

Bend the Line v.oovvevnnnenn.s CL

Star Thru, Dive Thru

Square Thru 3/4 (ZB) ........ ALl

1-3 Square Thru ............. ZB
Swing Thru

Boys Run

Couples Hinge

Half Tag

Single Fite Circulate

BoysRun .....oeviiiiian, OOB~os

Swing Thru

boys Run

Half Tag

Scoot Back

Boys Run vovvnivnnnnnan... ERL
Spin the Top

Boys Run

Couples Hinge

Half Tag

Coordinate

Bend the Line/ . vvevennni... Ci~os
Star Thru (ZB)............. ALl

1-3 Square Thru 3/4, Separate
Go round 1, line up 4

Swing Thru, centers Run

Half Tag

Single File Circulate Double
Boys Run, California Twirl
Double Pass Thru

Track 11 oo iinianen, ZB
Scoot Back

Boys Run

Half Tag

Swing Thru, centers Run

Bend the Line

Swing Thru, centers Run

Holf Tag

Single File Circulate Double

Boys Run

Qutside 2 California Twirl (ZB) AL!
1-3 Square Thru covviveve..- ZB

Spin the Top, boys Trade, boys Run
Half Tag

Triple Walk & Dodge

Centers Walk & Dodge , centers In
Cast OFff 3/4, Star Thru, Zoom
Centers Pass Thru (ZB) ...... ALl
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e SHARE THE WEALTH

In o recent issue of the callers' notes Wilf Wilidahl, Calgary, Canada wondered
published by the Toronto & District Square . what would happen if you called "Walk & Dodge"
Dance Association, we nofed o trio of in- from a left handed wave set up and here's what
feresting box~typ zeros' (some of 'em happened:

start or end in ocean waves !)
e 1-3 lead right

e Touch /4 \ Circletoalineof 4 «.ovvvvnnn. ZL
Scoot Back Right & Left Thru
Touch 1/4 Dixie Style to an OW
- JG/ Walk & Dodge

e (OW) Girls Trade Ends Cross Fold

Recycle / \ Star Thru covrarvrorsrasnsaeane ZL~os
Veer Left ' Cross Trail coseernnsen Ceeaaae ALl
Wheel & Deal :
. e -3 fead right
o (OW) Scoot Back Circletoalineof 4 «.oonuias, ZL
Boys only Scoot Back ' \ Right & Left Thru
Boys Run, Wheel & Deal Dixie Style to OW
' Walk & Dodge
Jimmie Summerlin (Mt. Pleasant, "L Walkers Run-Dodgers Fold
Texas) sent in a neat Zero Line get out: 2 Finish Your Tag - In
' S@ Star Thru L e
o ({froma Zero Line) . Track 1 vueoinnninnnnannanss ."OPB’
Pass Thru, Tag the Line QU/\ ;legfghrff Boys Run ZL-
Cloverleaf, Zoom (ALI) end the Line .................. ’L-0s
’ Cross Trail ..ovviunveonnnnn. .. AL!

And Jay Klassen (Sunnyvale, Calif.)
passed on this surprise get-out that works
from o Corner Line in sequence (CL):

Here's a little gimmick idea sent in by
subscriber George N, Smith {Denver, Colo.)
George says he uses this one when:

o (froma CL) a) Too many squares are in trauble, or
Right & Left Thru b) He (the caller) is in trouble
2 lodies Chain The ideq is to call "AIR RAID ", ... and

zol\g/igmq}(’jh]/'z Sashay Left All de tell the dancers that whenever they hear the
ain....toa Lett Allemonde ! .\ mand "AIR RAID". . .they are to stop what
they're doing (no matter where they arel) and
to quickly reform their original squares. George
also says he trains his dancers to do the regroup
in 8 beats while he cranks up the music volume

Here's an unusual Zero Box set-up
out of a Promenade sent in by Val Glover,
{Ogden, Utah):

® (from a Promenade) a little bit. . .and then both he and/or the dan-
1-3 Backtrack cers are ready for a fresh start |
Touch 1/4

Single File Circulate
Boys Run, centers Pass Thru (ZB)
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e NEW MOVEMENT

How To Do It:

Impressions:

Choreography:

FIRE THE DIAMOND {Bob Elling, San Leandro, Califorria)

From any 4~dancer diamond formation, the centers Hinge as the points
Cross Fold; without stopping alfl now walk slightly forward (Extend)
to end in a Box Circulate formation. Called from a twin diamond set=
up, the movement ends in side~by-side columns of four {4-6 beats).

This movement applies o Cross Fire concept to a®diamond formation
and we found the combination fo be quite workable. Teach the
diamond centers to Hinge and immediately Extend (slightly) so that
as the points finish their Cross Fold, they will simply fall in behind
the centers to form their Box Circulate foursome.

From a Zero Box - ZB {Box 1-4)

Double Swing Thru

Girls Trade, girls Run

Tag the Line-Right

Girls Hinge, Diamond Circulate
Fire the Diamond

Boys Run

Equals ZERO !

From a Zero Line = ZL (1P2P)

Pass the Ocean, Swing Thru
Boys Run, Tag the Line-Right
Boys Hinge, Diamond Circulate
Fire the Diamond®

Single File Circulate

Line (ZL)'to

Converts o Zero

Zero Box (ZB)

Sample @
Figures:

Boys Run

* To this point the above routine is exactly equal
to a Curlique or Touch 1/4. You have, in other
words, created the popular ZLtCurlique column

sef up.
1-3 Square Thru ...... <. ZB Boys Run «.ovvivunnnvunnnan, OB
Swing Thru, boys Run RL Thru, Dive Thru, Zoom
Girls Hinge Centers Pass Thru (ZB) ....... ALl
Diamond Circulate Double
Fire the Diamond ¢ 1-3Square Thru ............ ZB
Coordinate Right & Left Thru ........... OB-os
Couples Circulate Curlique

Tag the Line-Right
Boys Hinge
Diamond Circulate
Fire the Diomond

Single File Circulate
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Split Circulate once & 1/2
Diamond Circulate
Fire the Diomond

Boys Run (ZB)....ouuuunnnn ALl

{More on next page)
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Fire the Diamond (continued)

1-3 Square ThEG e s e snaenns ZB
Swing Thru, boys Run

Girls Hinge

Diamond Circulate

- Fire the Diamond

Single File Circulate Double

Boys RUn sosrassasnsoscnsassons OB-os
Siide Thru, Pass the Ocean «.... ZB
Girls Trade, girls Run

Boys Hinge

Four boys Swing Thru
Diamond Circulate
Fire the Diomond
Single File Circulate
Boys Run
Square Thru 3/4

Trade By (ZB) ....oeviniiiensn AL!

1-3 Sqguare Thru ........... e 2B
Swing Thru
Spin the Top
Girls Trade, girls Run
Boys Hinge
Diamond Circulate
{girls are now diamond centfers!)
Fire the Diamond

- Walk & Dodge

Portner Trade ~ovvnivvunnnn.. EOL
* Pass Thru, Wheel & Deal

Zoom

Centers Pass Thru (ZB) ........ ALl

SINGING CALL (Corner Progression)

Head 2 lead right and circle to o line
Go forward up & back, Pass the Ocean
doin’ fine

Swing Thru 2 by 2, boys Run Ri ght

Tag the Line & face 'em right, boys
Hinge & Diomond Circulate

Fire the Diamond 2 by 2 then Circu~

late one time

Boys Run & Corner Swing, then
Promenade that {ine

»ss0dd 16 beat Tag !

e SPECIAL NEWS RELEASE

THE CALLERLAB ACCREDITATION PROGRAM

In April 1976 CALLERLAB possed o resolution
providing for the acereditation of all callers.The
committee has now provided the administrative de-
tails for the implementation of that program. It
invelves the following procedure:

A caller desiring accreditation by CALLERLAB
must obfain an applicotion from the Secretary,
John Kaltenthaler (address below}. The caller
must then obtain 3 acereditors in each of sev-
eral categories fo achieve a total of 20 points.
Points are obtained in the following categor=
fes:

General Calling Skills (teaching, timing,
music, diction, choreography & figure con-
struction, command techniques, etc.) Maxi-
mum earnable points - 5

Specialty Calling Skills: {1=Night Stands,
Round Dancing, Contra Dancing, Advanced
Dancing (Maximum: 1 point each category)
Training & Experience: Maximum earnable
points provide 1 point for successful comple~
tion of an appropriate training program and

3 points per year for each yeor of active cal~
ling not to exceed 15 points for experience.

The signatures of 3 accreditors are required in
each category except the Training category . Cur~
rently only CALLERLAB members may act as ac~
creditors and no individual may accredit a caller
who has aceredited him (or her), There is a small
administrative fee associated with the Certificate
of Accreditation ~ $15.00,

It is felt that this mathod of peer accreditation
will have widespread appeal to callers. All cur-
rent members of CALLERLAB must poss this accred-
itation procedure in order to remain an uctive
member -~ there was no "Grandfather Clause” in
the resolution ~= but the procedure is not restrict=
to CALLERLAB members; ull callers may apply !
For accreditation forms and additional information
write to: John Kaltenthaler, Exec. Secy ., CAL-
LERLAB, Pocono P ines, Penna. 18350 -~ or you
may telephone (717) 646-8411.
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@ SIGHT CALLER'S NOTEBOOK

SIGHT CALLING FROM UNSYMMETRIC ARRANGEMENTS (continued)

in last month's Sight Caller’s Notebook we identified two choreographic considerations
that o culler may use to determine == in any given dancer formation -~ the mirror-image sym=
metry of the square, i.e. (1), the square's "Partner Symmetry " or the "normal” (girl on boy's
right) balance of the partner pairings; and (2), the square’s "Numerical Symmetry” or the con-
sistent 1-2-3~4 clockwise or counter-clockwise rotation of both boys and girls.

It was also established that there are three types of unsymmetric dancer arrangements:

1) Out of Partner Symmetry but In Numerical Symmetry {as in Couple 1doa 1/2 Sashay)
2). Qut of Numerical Symmetry but In Partner Symmetry {1&2 do o RL Thru)
3)  Out of both Partner and Numerical Symmetry (182 RL Thru, same 2 1/2 Sashay)

And finally, we also pointed out that when a sight caller is working with an unsymmetric
Formation, he must first restore the symmetry of both the partner pairings and the dancers' 1-2-3-4
rotation before he can use sight calling technigues based on the mirror image . Here again is @
method for restoring Pariner Symmetry; it involves three basic steps:

1} Establish right hand parallel ocean waves

2} Use Circuiate and/or Trade commands to arrange it so that no two dancers of the
same sex have right hands joined. If you can't achieve it the first time, call o
Cast right 3/4 and then try again.

3) Call "Boys Run, Bend the Line" to achieve normal facing lines of 4. The set, so
far as normal poriner pairings are concerned, is now symmeiric.

Now if, ot the conclusion of the above process, it is asceriained that in addition fo re~
storing Partner Symmetry, the process also restored Numerical Symmetry (it does sometimes hap-
pen!), the sight caller can then, of course, proceed directly into mirror image sight calling
methods fo resolve the square. But if, on the other hand, the dancers are notin Numerical
Symmeiry, the sight caller must then, before he does anything else, bring both the girls and the
boys into a 1~2-3-4 clockwise or counterclockwise rotation. This, to be sure, is a bit trickier
than restoring Partner Symmetry, but it really isn't all that difficult. It too involves three basic
steps =~ we'll list 'em for you first, then describe them. :

Step 1. Pair up all four boys with their original partners.

Step 2. Call "Pass Thru, HEADS ONLY California Twirl". This will either produce paraliel
2-faced lines (go directly to Step 3); or "Face the Music" fines, i.e., parallel lines
of 4 in which oll dancers are facing in the same direction (the stage, rear wall, etc.)
In the case of "Face the Music" lines, call "Bend the Line, Pass Thru, HEADS ONLY
Cal ifornia ™. This must produce parailel 2-fuced lines and you con proceed to Step 3.

Step 3. Cuall "Wheel and Deal". This must produce a normal_box (8-Chain Thru) arrangement
with both boys and girls in perfect 1-2~3-4 clockwise or counterclockwise symmetry.

Let us now see how it all works:

Step 1 {pair up 4 boys with original pariners):  Ohviously, you can't pair up a boy with his
pariner unless you know exactly who That partner is. When working with a symmetric formation
it is, of course, only necessary to identify the partner relationships of 2 adjacent couples because
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Unsymmeiric Arrangements (continued)

you can refy on the mirror image o always automatically pair up the other fwo couples when
the key couples are paived. But since, in this case, we are dealing with on unsymmetric situ=
ation, o sight caller must here be able to identify the partner relationships of oll 4 couples!
(Actually, he really needs to know only 3 of the couples since when you know 3, you really
know all 4 - right ?)

Now for the mechanics of partner matching in an unsymmetric arrangement . This is the trickiest
part of the entire procedure since it will invoive calling non-symmetric commonds (since unsym=
metric commands produced the unsymmetric formation, it will take unsymmetric commands fo
cancel out the effect of the others), Here's how: '

a) Establish parallel right~facing 2-faced lines with boys on the ends (from normal facing
lines of 4 call "Pass the QOcean, Swing Thru, boys Run"), and then Circulate either
boys or girls until one of the facing out couples is paired with original partners. This
must produce one of the following 3 arrangements:

- 4 couples paired (call "Bend the Line™ and go directiy to Step 2)
~ 2 couples paired
~ 1 couple paired (call "Boys Circulate, girls Trade to pair 2 couples)

b) Place the 2 paired up couples in the sume line (if they 're not aiready in the same two=
faced line call "Couples Circulate™ and they will be!)

¢) Call "Tag the Line-Right, No. 1 man and the gent with you Trade"{your first "equalizing”
unsymmetric command) and then "4 boys Cross Run". This will either pair up everybody
{call "Bend the Line" and go directly to Step 2), or no one will be paired, in which
case call "ladies Trade" and they will be.

Step 2 (Call "Pass Thru, Heads Only Californic Twirl): Notice that by having only the Heads
{or onfy the Sides for that matter |) California Twirl -~ another unsymmetric command -~ you pro=
duce parallel 2-faced lines in which one line is right~facing (clockwise) und the other line is
[eft~facing (counterclockwise). This is really what sets up the automatic “re-symmetricizing”
effect (and when's the last time you used that word 11 1) that is created by Step 3.

Step 3 (Call"Whee! and Deal™): This, of course, is the''coup de gras" ~- this is where it ail
happens . From the above formation, the command "Wheel & Deal™ will atways produce a normal
box or 8-Chain Thru arrangement that is perfectly symmetric in every way. You will either have
an OPB-os (Swing Thru, Turn Thru, AL1) =~ or an OPB formation (Swing Thru, Box the Gnat,

Square Thru, 3/4, AL!)

One final word: the primary application of the above method of resolving unsymmetric
formations is to allow a caller to spontaneously create unusual duncer arrangements (such as
4~boy foursomes and 4~girl foursomes) and to then sight his way home. 1f can sbviously not be
used by a caller as o means of regaining "control” in cases where a cue sguare makes an error
or inadvertently executes o symmetric command in an unsymmetric way . If the whole floor makes
the same mistake, OK, but otherwise, all bets are off! And along these lines, an apology is in
order: on page 656 {Oct.} we noted that you could call "Those who want te 1/2 Sashay "and then,
calling only symmetric commands, always restore both pariner and numerical symmetry by simply
restoring partner symmetry. Subscriber Ervin Parrish points out that this won't always work and
sent in several examples in which the restoration of partner pairings would not restore numerical
symmetry; also in which the resolution of one square would cause complete disaster in «another.
We were wrong and we're sorry if it caused any problems. In such situations use the techniques
descibed above.
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