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WHAT'S HAPP ENING ?

There really wasn't very much new .
material to look over this month =~ which
is, of course, typical for this time of yeor.
While we were mildly interested .in one or
two of the new movements that came to
our aitention this month ("Blend It" and
"Deploy”), none of them == in our opinion
at least == merited an extensive feature
treatmeni. And so, this month, for the
first time, we are simply going to define
the new moves == and that's all | We won't
feature any one of ‘em, If, after you have
looked ‘em over, you find one of two that

you feel might ring your dancers’ bell, why,
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have at if. If not, you might decide that this
might be a good month to work on the Caller-
lab Fxperimentals {(see page 807).. .or you
might want to devote some exira time to up=
grading your dancers’APD abilities.

For our own part, we'll fake advantage
of the extra space in this month's issue to share
with you some of our thoughts on the nature of
the current Mainstream phase of our activity.
@age 802).

But flrsf here gre’ Hne definitions for
the new moves we examined this month .

BIG WHEEL (Left/Right) Bob Herron . From
back=to~back lines of four, each couple in
the line will Wheel (as a couple) either right
or left as directed in the call. The left end
couple simply wheels as in a standard Wheel
& Deal pattern; the right end couple, how-

ever;, wheef 3/4 around so the movement may

end in a square formation -~ or in o circle if
so directed .

BLEND iT (Mac Parker) From a Trade By
formation, the dancers facing in Stide opart
{Spread) as the dancers facing out do a U=Turn
back and, stepping forward, squeeze in be~
tween the spreaders. Ends in facing lines of
four .. To be comfortable, the furn-back ac~
tion should be toward the inside of the set.

(more on next page)
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What's Happening? (continued)

DEPLOY Paul McNutt) From columns, the .
No. 1 and 4 dancers in-each co!umn (ends)
Cast 3/4 with adjacent. hands asthe No, 2.
and 3 dancers (centers) Box Circulate T-1/2°
places (momentary 6-hand OW with two out-
side "flankers”) . ‘Center 4 in the 6~hand
OW:now Cast 3/4 to become centers of the
final parallel OW formation as the other 4
{wave ends and flankers) move up to be=
come ends.

HOME RUN (Ted Wegener) From paralle!
OWs or 2-faced lines with girls as centers,
girls turn 3/4 as men Circulate 1-1/2 and
1/4 in. Center girls Extend and are Court-
esy Turned by the man the meet; the other
girls are courtesy turned by the nearest man,

LOAD THE DINGHY. (Biil Addison) From fac~
ing lines of four, ends Pass In as Centers

Partner Tag to end in an 8=Chain Thru set up.
&

e W & *
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-REUNION (Bob Davis) . From cofumns, No.
“and No. 4 dancers Trade & Spread; No.2 dqncer
- steps between. the spreaders and does a Cross Run
- aseach of the No. 3 dancers Turn Thru with each

other to step betwe an the Spreaders and end the
movement in pqrafien 2»~faced lines.

ROLL 'EM (Biif Davis) Frz,m out~facing lines,
right ends Zoom as all others’ Ral] left one spot
to form facing lines of four. R

TRIPLEPLAY (Mike La de Route) From columm
lead dancers Run around adjacent trailer, CI!"CU‘“ =
late 2 spots more and 1/4 in. The other 6 Circu~ .
late 1/2, Trade with adjacent dancer, the Cir-
culate one place. Leaders now walk around the
adjacent column and 1/4 in to pair up with the
original column leader as the other 4 do.a Single
Hinge and Extend to end the action in a parallel
OW formation .

® % * % * :k

An editorial by Stan Burdick appearing in the January issue of American Squaredance mag-
azine is proposing a !~year absolute moratorium on the use and publication of new commands ., As
we interpret it, Stan’s idea is to see whether such a moratorium woild have any measureable ef~
fect on the dancer drop -out problem, and it would mean that all the note services, all the mag~
azines, Callerlab and all the caller-and/or dancer associations s would agree to NOT pt publish any
new commands for a l-year period., Presumably, every calier would also be required to refrain
from calling or teaching any new material during this period =~ although this is not made ¢lear in
the editorial . At the end of the year, we would evaluate whether the absence of new material had
a good, b ad or indifferent impact on the drop-out probfem in particular and on the activity in

general.

Fronkly, we doubt that such a plan would succesd . We've always felt that the moratorium ..
idea was a little bit like locking your children in the cellar because they might be hit by a car
when crossing the street. Nor do we regard new Basics per se_as the real problem. The definition
of a new command in a noteservice or magazine is not, by ifself, an evil thing. It is only when o
new Basic is used unwisely, meffechveiy or mcompe’renﬂy that it becomes a problem, and this ,

it seems to us, is more correctable by improving our caller training than it is by censoring or polic=~
ing the square dance media. Just as children can be taught to cross the sireet safe!y, so can callers
be taught fo use new material with discretion.

But that is only our opinion == and we may well be in the minority. Certainly, the morator-
ium concepi has fong been popular in many qucrfers and Stan's editorial is primarily designed to
generate some discussion -~ which is also why we're mentioning it here. We'd like to know how
YOU feel about it. For while we have grave doubts that the plan would werk, we. would', never~
theless, agree to enforce such a moratorium in these notes == providing, of course, that everyone
else agreed to a similar momforwm Stan's editorial says. that the moratorium 'wouid be operable
only if generally agreed to." We'll go a step further and say that it wouldn't even be a valid ex~
periment unless it was totally agreed to. Butnow, let’s hear Fromm

~ 801 -
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e COMMENTARY THE CALLERLAR MAINSTREAM PROGRAM
Where Are We -~ And Where Are We Going?)

In but @ few short years, Callerlab has generated an enormous influence on mainstream
dancing == ail of it, in our opinion, to the good. By carefully defining ond gaining accept-
ance for the more than 100 separate commands that comprise the 68 Basics in the official Cal-
ferlab Mainstream Program, the orgunization has effectively brought @ much nseded sense of
order to what had been threatening to become a totally disorderedsituation. '

Callerlab also recognizes that mainstream dancing does not and cannot stand still; it never
has and it never will, Callerlab has, therefore, wisely provided for a yearly review of the Main-
stream Program . A resolution adopted at one of its early conventions makes it mandatory for Caller-
lab to conduct an annual evaluation of the over-all Mainstream Program for she express purpose of
determining whether any of the movements on the current list ought to be dropped - and fo also
determine whether there are any movements curFently outside the list that ought to be added.
Callerlab’s Mainstream Basics Committee is charged ; each year, with the responsibility of study~
ing the question and, at each year's convention, to make an appropriate recommendation to the.
membership about whether or not the list ought to be changed and, if so, to also recommend
exactly what those changes should be . |

And while, as we have said, we agree that such o review is a praiseworthy , commendable
and wholly necessary Callerlab function, it also raises, in cur mind at least, a very interesting -
question; namely: On what basis are these decisions actually being made ? How, for example do
" the committee members know that such and such a mevement is no fonger being called with suffici~
ent frequency to wariant Mainstream status ? Or how do they know that a particular experimental
movement has viably crossed the line into the mainstreum and that it must now be taught in begin-
ner lessons? How, indeed, do dny of us really know these things? And yet, each Callerlob mem~
ber is asked each year to make a serious value judgement on this very important question. Even
callers who are not members of Callerlab find it difficult these days to aveoid the problem since
they too must decide whether to accept {put info practice) or reject {ignore) whatever Callerlab
may choose to recommend . Bear in mind that the question we are raising here is not whether we
should or should not make these decisions, but rather, how do we make them properly ? Where do
we gain the insight that is needed to moke such decisions intelligently ? How do we gain the
knowledge fo insure that these decisions will accurately reflect the current Mainstream Program ?

In our view, we are == all of us =~ making these decisions "by guess and by golly"”, with
litile more to guide us than our instinets, our hunches and our experience. Experienced callers,
to be sure, learn after a while to trust their instincts and their hunches, and they have also found
that their guesses will often furn out to be right. This does not, however, change the fact that
they are guesses nevertheless and most of us have learned to treat them with o certain amount of
caution. (Remember the Transfer the Cofumn fiasco?)

This entire question has been ruch on our mind these days as we once again agpproach the
annual Calleriab convention (in St Louis this coming March) where we witl all, once again,
have to decide where the notiona! mainstream actually is. Consider too the very real impact that
Callerlab®s Experimental Basics Program has had on the mainstream dancer. We would be quite.
surprised, for example, if Coordinate ~and Recycle are not added to the Mainstream list this year
since they have been "official” Callerlab experimentals for three years and thus may qualify for
Mainstream status . But does this mean that no move can ever qualify for the Mainsiream List un-
less it has first been selected as a Callerlab Experimental and has subsequently survived on that
list for 3 years? And does this also mean that ‘Coordinate  and Recycle are MORE mainstream

- 802 -



fhcm soma of the less than 3~yeur Experimentals fike Ferris e e o ] fone L .
Ocean? And how about some of the moves on the Plus | and Pfus Wolists? “Rai 8 HENE
ified as a Plus | move, yet few will deny that it can be called {after a Trade) at most main=
stream dances and 90% of the dancers will do it smoothly and accurately. Or take Diamonds.
They 're on the Plus 11 list, but would you not agree that there are many mainstream dances
where you can call Diamond Circulate secure in the knowledge that the floor would not fall
apart ? This, incidentally, is what we have always considered to be the best possible defini-
tion for the term "Mainstream”, namely: What actually Can the dancers dance ? If the average
dancer can dance == on=command and without o walk=thru == a parficular movement, that
movement is, by that very fact, a legitimate mainstream move. And if they can't, it is by
m\fery fact, o non=-mainstream move , Any other definition, it has aiwuys seemed to us,

is artificial and contrived and represents more what some so~cce||ed ‘expert” thinks Main=
stream ought to be == rather than what it actually 1S

And what obout the APD concept we hear so much about these days ? To our way of
thinking, it further compounds the problem . While it may or may not be a good idea to teach
beginners how to Wheel & Deal from facing lines of four, the fact remains that it is hardly ever
called that way at an open mainstream dance . Thus Wheel & Deal from back-to-bdck Iines is
a mainstream command ; but the same move from facing lines is not ! Or take Walk & Dodge:
while it may or not be wise to teach beginners how to Walk & Dodge from all the possible dan~-
cer alignments, it is nevertheless a fact that it is rarely called at an open mainstream dence
from any arrangement other than the one in which the girls dodge as the boys walk . Which i
another way of saying that one Walk & Dodge IS mainstream while another is NOT,

Throughout all this, one indisputable fact remains: If the goal of a beginner class is to
train non-dancers to the point where they may comfortably enter the mainstream of the activity,
the caller who feaches thai cluss must have a pretty clear idea of where that mainstream actu=
ally is =~ especiaily nowadays when we are all worrying about how fong it takes to teach new
dancers. If the Callerlab Mainstream List can be made to accurately reflect that Mainstream,
fine, but if, on the other hand, it does not correctly showwhere the local mainstream really is,
it then loses a good deal of its value to “the caller for whom it is intended . in our own area, for
example (No. Calif.), we must now frain beginners to do 5% of the current Mainstream List,
plus most of the Callerlab Experimentals, plus a selected number of maoves from the Pius | and
Pius Il tists. Like it or not, that's our mqmstream and a dancer who has not been adequately
trained in those moves will have a very rough time of it at a local open dance. Now that, de~
pending on your point of view, may or not be a problem What IS a problem is that for fhe
callers in our area, the Callerlob qusi‘redm Ligt is NOT a usable tool. It does NOT tell us
where our Mainstream is. It could, of c:cfurstmf be that our mainsiream is different from anyone
else’s but we somehow doubt it., We called in 14 states and 3 couniries last year and their
mainstream was very comparable to our Qwn .

We must, however, also admit that while we hqve gone fo great lengihs to define the
problem, we have, unfortunately, no solution to offer. While we personally feel that Bill
Davis® idea of counting the basics that are called at each year’s Notional SD convention is
not without some problems, it is neverthless an important step in the right direction since what=-
ever information such a frequency count may provide would be helpful. Many have crticized
the idea, but none, fo our knowledge, has come w with a better one. Have you? We'd like
to hear from you. '

st o
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e PROGRAM NOTES
(Interesting ideas for Theme Ttp
Programming) ‘

,,,,, AND ROLLI

By definition, "Roll" means fhat the
active dancers will make an individual 1/4
turn in the direction of body flow established
by the preceding command . One used to
hear it only at advanced dances, but since
1/2 Tag, Trade & Roll became popular, it
has now-become an accepted mainstream
staple and today’s mainstream dancers seem
to be becoming more and more familiar not
only with the action of "Roll", but with its
over—all concept as well Wi‘l‘h a little
"hand~holding” by their caller, the average
mainstream dancer should be ab’ie to "Roll"
in a fairly wide range of unexpected situa-
tions. As for example:

° 1-3 Square Thru ......ve.00.. ZB
Split 2, line up 4
Curlique
Single File Circulate
Trade & Roll »vveveerensrens o ZL
Right & Left Thru ..v.ovuvn.. . Zl-os
Pass the Ocean .o ovvvns, ... RB
Single Hinge
Weaik & Dodge _
Partner Trade & Roll
Spin Chain Thru

Boys Circulate Double ........ OCB~os
Recycle (ZB) ........... e ALl
¢  .1-3 Square Thru ..... veeeias s ZB
. Swing Thru

Splif Circulate
Same Sex Trade & Roll

Swing Thru

Scoot Back and Roll P

Swing Thru ....ovvvevvnes ZB

Single Hinge _
“Scoot Back & Roll (ZB)....... ALl

* 1-3 Right & Left Thru
Cross Trail & Separate

- 804 -

- Boys Extend -

Goround 1, linew 4 ........... Cl
Right & Left Thru ,........ seiese Cheos
Pass the Ocean «..vvvivvnenns v ZB

8 Circulate & Roll

Girls Swing Thru, Turn Thry

Boys Courtesy Turn your girl ....... ZL
Pass the Ocean ,..'........a......CB-os
Swing Thru, 8 Circulate

Boys Roll & Swing Thru

Diamond Circulate

Dmmond Circulate again

and the girls only Roll

Run around this girl ............,. RL
Square Thru, Trade By (ZB) ........ ALl
1-3 Square Thru ...ovvnvnrasnane ZB
Touch 1/4 '

Split Circulate & Roll ............ OCB-~o0s
Swing Thru

Split Circulate

. Centers Trade & Roll

Centers Swing Thru

Center boys Run

1/2 Tag the Line

Couples Circulate, Bend the Line
Star Thry, Double Pass Thru
Track Il and Rofl

" Girls Swing Thru, Turn Thruy
~ Star Thru with the boys

Couples Circulate :
Bend the Line ....cvvvevevanss veos Ol~os

Star Thru, 8 Chain Three ......... ALl

- 1-3 lead right circle toa line +v.. ZL
Pass the Ocean ++svaverrearoness CB~os
Single Hinge

7 Split Circulate 1-1/2 & Boys Roll

Girls Swing Thru

- PingPong Circulate

Extend the Tag
Boys Run PO N I A I I R ' C{-"OS
Sfide—rhfu (ZB)"‘»""""'-ft-o AL!
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e SHARE THE WEALTH

Wz%h the increased emphasis that Follow Your’ Nelghbor and Trade fhe Wave has )
plctced on left hand ocean wave formations, Chuck Goodman from the New Orleans area
found .it helpful to explore various ways to'convert such arrangements into normal facing
couple formations.. One of the things he reports having good fuck with was to call (from
left-handed ocean waves),. "Step Thru & Courtesy Turn the glrl on your right", He sent
in the following combinations:

. (From a Zero Box) Trade the Wave/Sfep Thru & Courfesy Turn =ZERO |
. (From a Zero Box) - Curlique/Foilow Your Neighbor/Step Thru & Courtesy Turn

equals a Right & Left Thru

e (From a Zero Box) Swing Thru/Trade the Wdye/Leﬂ' Swmg Thru/Step Thru and

Courtesy Turn = ZERO

e (Froma Zero: Line) Curlique/(in your own foursome)Foilow Your Neighbor/Triple

Trcsde/Sr Thru & Courfesy Turn/nghf & Left Thru/Star Thru ‘
(converfs ZL to ZB (Box 1-4)

~ Bill Darby (Wesf Vlrgmla) passes on fhese neczt get outs:
From o Zero Box + RL Thru & Dive Thru:

‘@

®
e
L]

" Curlique/Box Circulate Double (ALI)

RL Thru/Make o RH Star/find the Corner (AL!)
Star ThruMPass Thru/Partner Tag (ALY
Swi ng Thru/boys Run, Veer Right (AL')

From.a. Zero. Box:

Star Thru/boys lead Reverse Dixie Style to an OW/Rec’ycle (ALY
Ston:Thru/boys Lead Reverse Dixie Sfy!e to OW/Fan the Top/Slide Thru (AL )

And finatly, here s a clever way of converhng a Zero Box: fo a Zero Line that we got
from: Andy Cisna:

From a Zero Box ocean wave formation, any combination of three Circulates
plus Boys Run and Bend the Line will set up a Zero Line. The combination of

"3 Circulates could be Boys Circtlate 3 or Girls Circulate 3; it could be Boys
" Circulate Double while Girls Circulate once; or it could be Girls Circulate

Double as the boys Clrculafe once.

| Smce the fmal Boys Run and Bend the Line body mechanics are something

fess than smooth, we would suggest calling "Boys Run, Couples Circulate
and then add the Bend the Line. You still get a Zero Lme, ,

- 805 -
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e MOVIN' DOWN THE MA!NSTREAM

Qur emphasis this month is on good,

smooth, comfortable dancing. These routines

should keep your mainstream dancers inter-~

es'recl ‘on their toes and, above all, ancmgl

o 13 Squure ThrU wevnveviinnns ZB
Swing Thru ‘
Spinthe Top +oovvimeeus e Cl~os
Right & Left Thru........ veeeoCL
Pass Thru
Wheel & Dedl ‘
Track H voeveononnennns .. OCB-os
Recycle (ALI) .......uen. . Z8B

~Star Thru oovunvnn.. eeaeaaia CL

Pass Thru -

Tag the Line
Centers In, Cast Off 3/4

Box the Gnat ....... v . Cl-os.
Right & Left Thru........ oees CL
Star Thru woveescoransnss ver. OCBos
Dive Thru & Touch 1/4
Box Circulate double ........ L AL

e =3 lead right .
Circletoa lineof 4 ......... ZL
Swing Thru
Boys Run ' ‘
1/2 Tag, Trade & Ro” Cereaeas ZL*os'
Right & Left Thru ...... ierae ZL
Square Thru 3/4
Courtesy Turn +oovss devieenss ZL

2 lodies Chain - -
Dixie Style to an Ocean Wave

Slip the Cluich .....cnvnns .. AL!
¢ 1-3 lead right

Circletoa fineof 4 .....c.us ZL

Pass Thru

Wheel & Deal

Double Pass Thru o

Track B o ovioioooceonnnnns .+ OPB-os

Girls Trade wovecnevvonsawe. CB-0s

Recycle vooiravnnennn, veeo.. OPB

Veer to the Left '

Ferris Wheel

QOuitsides crowd in, line up 4

- 806 ~
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Cur!tque

Single File. C:rcﬁ!ate

Trade & Roll

Pass Thry |

Tag the Line -

Face to the right.

Bend the Line «.evovevsvues., EPL=0s
Pass Thru

Wheel & Deal

Everybody U-Turn Back

Centers In, Cast Off 3/4

Pass Thru, Wheel & Deal

(Boys) Zoom -

Girls Turn Thru . .vvvvuunen... ALl

1-3 Lead.right, circle toa line.. ZL.
Square Thru , Trade By ........CB
Swing Thru

Spin Chain Thru ....onnvn.. .o OCB-os
Boys Circulate Double ....... .. ORB-o0s
Recycle .o.onnn.. heesenrraens OB

Touch V4

Split Circulate
Boys Run to a Reverse Flutter ... Rl-os
Ladies lead Dixie Style to OW

Boys Cross Run oo evnvunnnnn .... OB
Girls Trade & Recycle ........ ZB~os
Square Thru 3/4

Trade By (ZB) ..covvvunnnnans ALl
1-3 Square Thru ..... P ZB
Swing Thru .

Spinthe Top +.vevvvvveenrens. Cl-os
Curlique :

Coordinate

Couples Circulate
Tag the Line = In
Pass Thru

Boys Cross Run

Girls Trade and everybody ..

Pass Thru

Boys Fold

Star Thru

Couples Circulate S

Bend the Line ....... Cereasees Zi~os

Cross Trail vovvvenns chaease ... AL!
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e EXPLORING THE EXPERIMENTALS

Although the Callerlab Experimenials
are not officially classified as "Mainstream",
they are intended to be used in the average
caller’s mainstream programming. You may,
to be sure, find it necessary, at an open-

- dance, to provide'the dancers with a quick
rev:ew of walk=thru =~ especially when
you're working with some of the newer sel-
ections like Crossfire, Trade the Wave or
Ping Pong Circulate == but the odds.are
that you will also find that the average -
mainstream dancer will be very much at
home with some of the movements that have
been on the list for some time (Track 1,
Coordinate, etc.)

Here are some routines in which the
current crop of Cuiferfcb Experlmen'rals are
featured:,

® 1-3 Rigidf & Left Thru
Pass the Ocean
Swing Thru, boys Run
Crossfire '~ _ P
Walk & Dodge o ueeerenrenns ZB
Right & Left Thru sreneanan ... OB=~o0s
' Curlique 7 - )
Walk & Dodge
Chase Right
Extend the Tag
Girls Swing Thru, boys Trade
Ping Pong Circulate
' Boys Swing Thew 7 o
Turn Thru .oevosnvinionn. ALl

° 1-3 Promenade 1/2
Down the center Pass the Ocean -
Swing Thru, boys Trade -
Boys Run '
Crossfire -7 7 .
Walk & Dodge .....vnnonnns OP B-os
Swing Thru -
Boys Run
Bend the Line, Pass Thry

‘ "Chase nghi‘ L

-807 -
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sScoot Back ‘
Follow Your: Nelghbor

le'Cide ?he que Fae s e s a e nse CB-DS
Slide Thru ov..hvivennveiennn. Zl-os

Cross Trail .......... ... e.oe. ALI

13 Right & Left Thru
Dixie Style to an OW

- Trade the Wave

Ping Pong Circulate’

Centers Recycle . L Lo
Double Pass Thru, Trdck H veseos LB~08
Trade the Wave

Boys Cross Run weeruscnnnsss .. ORB~o0s
Girls Trade ..ovvvvvnnnn.., .o ZB-os
Swing Thru, Spin the Top cowneaiRL
Right & Leﬂ Thru »vvvseesiesss Rhmos
Cross Trail, walk by your partner

Fmdthe Coz“ner..... ....... ... ALl

1-3 Pass the Ocean -
Swing Thru, boys Trade
Boys Run, Crossfire
Walk & Dodge ........ ceane.. . OPB
Swing Thru, boys Run
Crossfire
Single File Czrcufai'e
Centers Walk & Dodge
Same 4 Partner Trade

Swing Thru

Boys Run‘ -

Crossfire - -and cfl_fg_}_._u_ﬁ,‘; .

Boys Run (AL} ...... e beeaas ZB
Touch 1/4

Follow Your Neighbor ..... ... ALl

1-3 Squqre Thry 3/4, Courtesy Turn
Dixie Style to OW .
Trade the Wave.

Ping Pong Circulate

Centers Recycle S \
Péass ThrU eonveuvancanenas ... ZB

Star Thru, Pass the Ocean ......OB-os

Trade the Wave ............. ALf
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e SIGHT CALLER'S NOTE BOOK

FORMATION VARIETY AND THE PAIRING=UP PROCESS

All of the commonly used sight calling procedures that we have seen always seem to
include one or more steps where a caller must bring together or "pair=up " 2 or more of the
couples in his or her pilof square(s). 1t is usually assumed that {a), the caller already knows
how to do this, or (b), the caller is advised to "use Circulates & Trades” to pair up the dan-
cers == and it will usually also be assumed thai the caller knows how to do that.

While we have found that such assumpiions are generally valid for experienced callers,
we have also found that student or beginning callers frequently require a bit more guidance
and direction, We further have the feeling.that even experienced sight callers will often fend
to handle the partner pairing phase of the process in just about the same way each and every
time they must do it, and that only a very few callers are loose enough or versatile enough
to manage partner-pairing in o variety of ways. ;

The key to such versatility fies, we feel, in being able to pair up dancers in a variety
of formations and we have, therefore, prepared the following analysis to deseribe the pairing~
up process as it might oceur in facing lines of 4, parallel 2-faced lines, parallel OWs and side~-
by-side columns. You could, no doubt, do the sume for every formation in the books, but these
should hold us for a while., We will, as usual , assume that no unsymmetric calls have been called.

1. Normal Facing Lines of Four: This is a good one to work with —= especially when
working with beginners who have not yet fearned to Circulate or Trade . If the
dancers are in facing lines of four and the caller is ready to resolve, he will note
three possibilities:

o)  Four Couples Paired : ZL or ZL~0s == and NO problem !

b)  Two Couples: Two couples paired, of course, is all you need so you
needn't pair up anyone else . If the paired couple is on the Left end of
the line (EPL or EP L~os), call Pass Thru/W&D and centers can then
either Pass Thru or Square Thru 3/4 to an Allemande Left. If the pairs
are on the right end of the line, call Pass Thru/W&D/Zoom and again,
centers can Pass Thru or Square Thru 3/4 to an Allemande Left,

c)  No Couples Paired: In this case, call "2 ladies Chain", If you still
haven't paired anyone up ; call Pass Thru/Bend the Line/2 ladies Chain.
If you still haven't paired anyone up, call Pass Thru/Bend the Line/2
ladies Chain again. The above procedure will always succeed in pair-
ing up at least two of the couples —= and will frequently pair-up all 4!

2.  Nowmal Parallel Ocean Waves: Another goad one to work with since waves are
one of the most popular formations in present-day choreography. If the dancers

- 808 - (more on next page:)
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Pairing Methods (continued)

are in normal parallel ocean waves and the caller is ready to resolve, he WI“
again note three posmblhhes‘ '

a)

b)

Four Couples Ad]qceni (i.e., with right hcnds joined). In this case,
‘no pairing up is necessary . Simply call Swing Thru, boys Trade, boys

Run, Bend the Line'to achieve a ZL or ZL-os and you're home free |

Two Cowples Adigcen? {one pair in each wave with right hands joined)
Again, no further pairing is necessary., Call Swing Thru, boys Trade,
boys Run, W&D to achieve o box formation with a paired up couple

on the outs ide {ZB or ZB=o0s), or a box with a paired-up couple on the
inside (OB or OB=os}. Either situation should be easy to resolve.

No Couples Adjacent: One or two Circulates for boys, girls or both
cun successfully pair up anybody with anybody and from there you can
proceed as above .

3.  Normal Parallel Two-Faced Lines: This is our favorite pair ‘em up arrangemenf

Here too, a caller will find 3 possibilities when he is ready to resolve:

a)

b)

Four Couples Paired (side by side and facing in the same direction)
The easiest one of all. Bend the Line and you get a ZL or ZL-os.

Two Couples Paired (one in each line). From here, a Bend the Line
produces facing lines with the paired couple on the left end (EPL or

EPL~os) or the pcured coupie on the right end (EOL or EOL*os) in

c)

either case, proceed as in 1 (b}, above.

No couples Paired. Once again, use Circulates and Trqdes to pair up
2 or 4 couples and proceed as above, :

4.  Normal Right-Face Columns: We are surprised more callers don’t use columns for
P

this kind of dancer pairing since here too Circulates (Single File) and Trades make

the job an

easy one. Again, a caller will find the dancers in one of 3 posssble

arrangements when he is reddy to resolve

a)

b)

S

Run & Trade By) o achaeve a box forfmdhon in which all dancers are

paired with parfners (OPB or CPB~os). Again, an easy Resolution.

Two Couples Ad;acenf (center 4 or End 4): Again, call Boys Run or Boys
Run and Trade By . This produces a box with outsides paired (ZB or ZB~os)
or with insides paired (OB or OB~-os)

No Couples Adjagent: One or two single file Circulates will bring
two or four pairs adjacent and you can then proceed as above.

- 809 -
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WHAT'S HAPPENING?

There were a number of interesting new
idews last month, so we'll get right to them:

DIAMOND TRADE (Nat Weiner} From center-
to~center twin diamonds, wave centers Trade,
all Diamond Circulate and new wave centers
Trade again.

EXTEND & SLIDE {Ron Schneider) From o two-
faced line between facing couples, each pair
in the 2-faced lines walks forward to join the
outsides who slide over thus forming parallel
2-faced lines.

LEAD THE WAY (Lee Kopman) From columns.
each column leader does a Trade & Roll with
the adjocent column trailer as the center four
Peel OFf & Bend the Line. Ends in facing lines.

MIX TO A WAVE (Tweety Tyndall) From a 1/4
Tag formation, wave centers Trade and all wave

~ 810 -

dancers Extend to meet the outsides and Touch
1/4. Ends in parailel waves.

OH SHUCKS (David L. Roe)A gimmick.com=
bination call that starts from facing lines of

four and means Curlique*Peel Off+Bend the
Line (substitute a Touch 1/4 for the Curlique

~to make the movement non-sex dependent)

PUT IT TOGETHER (Lee Kopmen) From a 3/4
Tag or 1/4 formation outside pairs do o Partner
(or Single) Hinge *+Trade as wave dancers do @
Lockit {momentary side-by~side 4~dancer waves)
Each wave now does a Fan the Top to end the
movement in parallel ocean waves.

ROTARY FERRIS WHEEL (Glen Zea) From
parallel 2-faced lines, out-fucing pairs do

o Wheel Across as in-facers do a Ferris Wheel
action but do not stop when they meet in the
center == they Veer left instead and walk for-
ward to line up with the other 4 inparalle!
2-faced Tines {sort of o "Stretch” Couples

Trade).

SHOOT (Davey NakamoriFrom back-to-back
couples, ladies position (belles) does a Cast

Back as man's position (beaus) rolls right into
the vacated spot. (same as Belles Lead Back)

TAXI (Vince Spillane) Those directed to "Taxi"
move to stand alongside the inactive dancers
and face in the sume direction as the inactives.
Typical applications include : {from paratlel
2-faced lines) Wheel & Deal, centers Taxi Out
(centers do o Centers Out +U=Turn Back to
form facing lines of 4); from a static square:
Heads Star Thru, Sides Taxi In (Sides squeeze
in between Heads); etc.

(More on next page)
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What's Happening? (continued) | L L
TRADE THE LINE (Jerry Van Saun} From the lead dancer (boys) of the center four Zooms

lines of four back-to~back, center four step back 3/4 (270°) to join right harfds wi'H'E the
forward and Pariner Trade as ends 1/4 inand =~ Caster who is now an end, as trailers (girls) of
Pass Qut. Ends in 8~Chain Thru {box) forma= ‘the center 4 moves up slightly and does o 1/4

in to join right hands with the Caster who is

; now a center. The movement ends in an 8-hand
WITH FINESSE (Lee Kopman) A "rider” com= Tidai Wave formation .

mand to be added to any command forming

columns. If, from a ZL, the command is to

Touch 1/4 "with Finesse®, each column leader

Casts 3/4 with the adjacent column trailer and

Spreads to become centers and ends of the

end-up 8~dancer Tidai Wave, Simuftaneously,

tion.,

® PLEASE PASS THE CROW

Since the definition of "Roll " means that dancers are to continue turning 1/4 in the direction of
body flow, it would be wrong to expect afl of the doncers to Roll out of a Circulate since those who
Circulate straight ahead simply do not have a physical turning direction. The same thing holds frue
for some of the doncers in a Scoot Back, Split Circulate, Chase Right, eftc., and even though we

~ have often had the cccasion to call this fact to the attention of other callers, we somehow managed
o commit the self~same offense ourselves in last month's "Program Notes" features page 804).

The wuy it hoppened is kind of interesting, We were dancing at a mainstream dance when a
caller used a Scoot Back & Roll combination and all of us in our square (and in every other square as
well 1) automatically rolled to face == which was exactly what the caller wanted us to do. We all
did it without hesitation ond without thinking twice about it. We just flat DID it! For some reason
we still don’t understand this s fruck us as a kind of Roll we hadn't seen before -~ and the rest you
know. We even went so far, the very next week, to cail an entire tip of such illegitimate Rolls
at a big dance with more than 100 squares on the floor (when we boo-boo, we BOO-BOO!) and
even though they oll rolled the way we (erroneously) wanted ‘em to , the fact remains thot it was a
mistake ~~ and even more importantly, we should have known better !

. It is, on the other hand, interesting to observe that without a watkthru, or without any help or
guidance from the caller, those mainsiream dancers knew exactly what we intended for them to do.
It could be that although some of the dancers in a Circulate, Scoot Back or similar action have no
physical turning direction, they are copable of responding to an implied turning direction (i.es,

_the direction of the Circulate "track"), and while advanced or challenge dancers can no doubt be
trusted to avoid falling into the trap , mainstream dancers may tend to fall into it quite easily .But
this, of course, simply means that mainstream callers must therefore be especially careful to use

Roll commands correctly . '

- Inany case, we blew it lost month, The rules for "Roll " are clear and uncampromising: if you
don’t have an esfablished turning direction, you cannot roll, Its that simple == and we hope our
goof didn't cause you any problems. If it did, we're truly sorry and | guess we're just plain going
to.have to eat some crow. Anybody see the salt? ‘

=811 =~
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o NEW MOVEMENT (Experimental)

How To Do lt:

Impressions:

Choreography:

SWEEP TO A LINE (Kip Garvey)

From certain Double Pass Thru formations == namely those that create

a definite direction of body flow such as Ferris Wheel or Stretch Recycle
= the outside dancers Sweep 1/4 as the center dancers also Sweep 1/4
but continue the action by Veering in:the direction of body flow to end
the movement in facing lines of four. (The Sweep and Veer actions could
be either right or left depending on the preceding command.) In cases
where the starting DPT. formation is established so that only the centers
can identify a definite body flow direction (@s in Heads Pass the Ocean
and Recycle), the static outside couples would automatically Sweep 1/4
in the same body flow direction as the active centers. (about 8 counts)

Although you can currently find two very similar moves in the Burleson
Encyclopedia (Whee! & Sweep, No. 1670 and Wheel & Sweep toa Line,
No., 2534), neither one seems, as yet, o have gained any real accept-
ance or popularity and we doubt that their similarity to Kip's move is
going to pose any problems. We can, on the other hand report a very
favorable reaction from mainstream dancers everywhere we've fried if

so far. You'll probably also find, as we did, that it is necessary for the
dancers to do a negligible amount of fudging as the veerers and sweepers
adjust into the end~up facing lines. To accomodate this we found it help=
ful, at the outset, to call "In your lines go up and back" before going

on fo the next commond.

Set-Up moves include: Ferris Wheel, Stretch Recycle, Recycle, Sweep 1/4

Follow-Up moves include: All standard facing line actions such as Pass
Thru, Touch 1/4/Curlique, RL Thru, Chains, Flutter Wheels, etc.

From a Zero Box — ZB (Box 1-4)

Swing Thru, boys Trade
Boys Run, Ferris Wheel .

Sweep to a Line (Cl-os) Equals ZERO !
Slide Thru

From o Zero Box {ocean wave) ZB

Siretch Recycle | | .
Sweep to a Line {(CL=os} Equals ZERO!

Slide Thru

From o Zero Line - ZL (IP2P)

Pass ihe‘ Ocean o l
Siretch Recycle - Equals ZERO!

Sweep to a Line

- 812 ~ {more on next page)
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Sweep toa Line {continued)

Sample Figures:

1-3 Square Thru, Swing Thru
Boys Run, Ferris Wheel
. Sweep toa Liﬂe COLEBEOOGOOGDE O EOL

Pass the Ocean , girls Trade . ....OB=os.
Siretch Recycle :
Sweep toa Ling +ouensrosnn .aas CL

Pass the Ocean, Trade the Wave AL
1-3 Star Thru, Double Pass Thru

Tﬁ“dck %E nooaoonoooaaooqaeooannZB"'OS
Stretch Recycle
Sweep tod Line o.ovvuesnrnnoss RL

Pass the Ocean, Single H inge
‘Follow Your Neighbor

Boys Run, Ferris Wheel

Sweep to o Line

Pass Thru, Tag the Line -

Centers in, Cast OFF3/4.......RL
Square Thru, Trade By (ZB).... AL!
- APD

1-3 Pass the Ocean, Recycle

Sweep t0d Line cuvveoncncanoos ZL
Right & Left Thru scocscsosscas Zl=ps
Pass Thru, Wheel & Deal :
Outsides squeeze in, line up 4
Pass Thru, Tag the Line-Right
Ferris Wheel

Sweep toa Line

Center 2 Right & Left Thru

Same 2 Rolloway ........... .o
Everybody Allemande Lefi!

ZL

e UNCOORDINATE (Kip Garvey)

Kip also sent us a gimmick idea which has

the feel of a backwards Coordinate . it locks
to be the kind of thing you might sometimes
want to program ot a Festival workshop . Here's
how it goes®

UNCOORDINATE: From parallel 2-faced lines

end

SINGING CALL (Corne_r Progression)

Head 2 Square Thru, 4 hands you go

Swing Thru 2 by 2, boys Trade you know

Boys Run and Ferris Wheel, move it

' round the ring

Sweep to a Line & when you do

ge forward up & back with you

Slide Thru, Corner Swing, swing that
pretty maid

Allemande Left, ¢'mon bock, then you
Promenade

...add 16 beat Tag

- 813 -

centers Circulate 1-1/2 as the ends slide to~ -
gether and Trade (momentary columns of 3 with
an end dancer at top & bottom). Without stop~
ping, all now do 1/2 of a column Circulate to

in side-by~side 4-dancer columns.

Sample Figures:

1«3 Square Thru ..
Swing Thru

boys Run
Uncoordinate

Boys Run ............
Square Thru 3/4 g}
Trade By (ZB) s.ovviveviiinnnans ALl

ooooooooooooo

1-3 fead right
Circle to o {ine of four
Curlique

Coordinate

Uncoordi nate

Boys Runs Swing Thru, boys Run.
Boys Circulate Double

Girls Trade

Whee! & Deal (ZB}

aaaaaaaaa

------------

1-3 Square Thru
Swing Thru

Boys Rur
Crossfire
Coordinate
Uncoordinate
Trade & Roll« Box the Gnat ......
Right & Left Thru ..
Slide Thru
Pass Thru .

----------------

ooooooooooo

ooooooooooooooooooo
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® PROGRAM NOTES

(Interesting ideas for
“Theme Tip " Programming)

CLOVERFLO

This movement (sometimes also spelled
"Cloverflow") has been around since 1973
and has become o siople on the Callerlob
Plus | fist. Here agnin is how it goes:
Cloverflo: From any formation that wiil
allow o Trade By, outfacing daneers do
Cloverleaf and Pass Thru as in~facing dan~

cers Pass Thru and Cloverledf, to end the ’
movement in an 8~Chain Thru (box) formation.
The movement flows very well and, in spite e

of a certain drill-like quality, most dancers
seem to like it once they've learned it. We
like to tell ’em to always bear in mind that
everyone is going to do both a Pass Thruand a
Cloverleaf == but not necessarily in that -
order. Choreographic Note: whenever the
boys do NOT gl have the same lady on .
their right side (as in ZB+Pass Thru), Clover- @
flo is exactly equal to a Trade By; and when
all boys DO have the same partner (os in
OPB+Pass Thru), Cloverfio equals o Trud’e By
plus a 4 ladies Chain effect.

Here are some sample routines:

- r 1~3 Slide Thru, Pass Thru ..... ZB=0s
Square Thru 3/4
Cloverfic ALY ............ ZB
CUI’EEC}UG A

> Scoot Back

Boys Run, Square Thru -
Cloverflo ............ eosas . OB
Right & Left Thru ........... ", ZB-os

Square Thru 3/4
Cloverflo (ZB) ...ovvvennnan. ALl ®

® 1-3 lead right -
Circletoa lineof 4 ....... ZL
Pass Thru, Wheel & Deal
Centers Pass Thru ovvenvvnn.n. OPB-os
Square Thru 3/4
Cloverflo ......ovvvenvinn. COB

Swing Thru

Girls Circulate

Boys Run .

Bend the Line ........ ceveeane RL-os
1/2 Square Thru .
Cloverflo (ZB) ...vevnevenn... ALl

APD Variations:

1~3 lead right

Circletoa lineof 4 ...iovvee. ZL
Square Thru .
Cloverfio seesosncovacnces eeo. CB
Turn Thru

Cloverflo

Right & Left Grand !

1-3 Square Thru v .. oovennnnnn. ZB
Swing Thru, centers Run

Tag the line - In

Square Thru, Cloverflo

Swing Thru, centfers Run

Tag the Line - in

Square Thru, Cloverflo

Swing Thru, centers Run

Tag the Lme e [ TP RL
Square Thru, Cloverflo (ALI)..

Swing Thru, cénters Run

Tag the Line ~ In

Square Thru, Cloverflo

Swing Thru, centers Trade

Boys Run, Pass Thru, Wheel & Deal .

Centers Pass: Thru.u oot s ALE

Side ladies Chain .
1-3 lead right, circle toa line .. EPL
Pass Thru, Tag the Line~in

Centers Pass The Ocean, Recyc le

Ends Star Thru

Everybody Cloverflo ......... ..RB
Spin Chain Thru, girls Circulate twice
Turn Thru, Cloverflo (ZB) ..... AL!
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@ SHARE THE WEALTH

Bill Sims (Marlboro, Ct.) turned in
some ideas on working with the old "Those
Who Want To...." gimmick, Bill first sets
vp a Corner lme {CL) and then calls a Wheei
& Deal. From here he calls You can if you
want to ~= but you don’t have fo" and then
has the dancers do (or NOT do as they may -
decide in each square) any number of com=
mands that do not change either the dancers'
sequence or partner pairings . Such commands
include: Califernia Twir!, Pariner Trade ,
boys Run, girfs Run, ete. The get-out from
here (it will always work, no matter how
different the dancers may be arranged in
all of the squares in the hall) is: '

Face your partner, Pass Thru
Bend the Line

Pass Thru

Wheel & Deal

Centers Square Thru 3/4, AL

We've fooked at this general idea
before and some of you long-time subscribers
may want to dig out some of the earlier stuff
from your files (check pages 178 and 188).

G geg R W DRI ey e e R o e oo ovD

Jerry Seeley sent us his favorite way
of setting up and i;ed‘chi’ng dancers how to
work with the "hourglass” formation . From
a normal couple line + Curlique or Touch 1/4,
Jerry calls 8 Circulate once~and-a-half
and then asks the girls to Spread opart and
"check an hourglass”, From a 1/2 Sashay=
ed line + Curlique, he asks the boys to
Spread and check the hourglass.

OEE M e S ows e e OO O oWy M oo e o (em e

Ross Crispino (Nampa; Idaho) mailed

in another one of his favorite breaks. It features

a Tag the Line out of o Promenade and while

you will probably have to walk mainstream dancers

through it once or twice, it seems to
work real nice. Here's how it goes:

Allemande Left, all Promenade
Heads Tag the Line = Leftand all
Promenade

Sides Tag the Line ~ Left and all
Promenade

All four coup les Backtrack
Promenade

Girls turn back

Atlemande Left!

e AN o om WG e s e ED m AW e o M

‘o NEW BOOK

“The 1978 Top Ten", Bill Davis'
annual overview of the previous year's
new movements is now available. The
book this year has complete definitions
(iisted alphabetically) for each one of
the commonds on each of the Callerlab-
recommended levels (Mainstream, Experi~
mentals, Plus One, Plus Two, Challenge
C=1 and Challenge C-2).

In addition, the book also defines
the 100 new commands that were most
featured in 1977 and Bill once again
offers his personal choice for 1977
"Tep Ten™ among the new moves.

The ??mng we always look for in
each year's book is Bill's annual survey
showing the frequency-of~use of main-
stream commands . The author, as alwoays,
provides an excellent analysis of his
survey . The book, this year, is 60
pages long, You can order it ($5.00
posipaid in US and Canada) directly
from the author:

Bill Davis
180 No . Castanya Way.
Menlo Park, Calif. 94025
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e NEW MOVEMENT (Experimental)

How To Do li:

Impressions:

Choreography:

BACKFIRE (Bob Davis)

From any box circuiate foursome, afl box circulate one place and, without
stopping, the new leaders Run around the adjacent dancer . Both adjacent
dancers, however, instead of sliding over,step chead to Trade with each
other, thereby pairing up with the other "runner”; both pairs now step
slightly forward to form a 2~faced line. For all intents and purposes, the
movement is the same as Box Circulate + Trafl OFf. (about 8 counts)

Although the name "Backfire” has been used before, if does not, at the mo=
ment, seem to be anything more than a number in the Burleson Encyclopedia.
The current Burleson, incidentally, lists nearly 100 moves having more than
a single definition. For this reason, when someone submits o new movement
that hos o previously used nome, we generally suggest that the name be
changed . There are two reasons why we didn’t do that in this case: first,

the movement is intended to serve as a companion move fo the currently
popular "Crossfire” and the nume "Backfire” is, therefore, most oppropriate;
second , the other "Backfire" (Burleson No. 2341) has no meaning for the
average mainstream dancer, nor is it, os far as we can tell, a vioble move
in the advanced program . Add to this the fact that we noted an excellent
response when we used the movement with our mainstream dancers = it was
an easy teach and the action flows very well; and our dancers especially
enjoyed the "Crossfire"+ "Buckfire™ combination.

Set~Up Moves include: Curlique/Touch 1/4, Split Circulate/Box Circu~
late, Crossfire, Single file C‘Es"cuiuie,}’ass the Ocean, Scoot Back, Chase
Right, Extend, efc, Follow=Up move include: Ferris Wheel, Crossfire, etc.

From o Zero Box =~ ZB {Box 1~4)

RL Theu, Swing Thru

Boys Trade, boys Run , ‘ i
Crossfire - Backfire Equ§is ZERO

Wheel & Deal

From o Zero Box =~ ZB

Swing Thru, boys Run

Girls Trade, Bend the Line Equals ZERO |
Touch 1/4 - Buckfire
Wheei & Deal-.
From a Zero Line.~ ZL (IP2P)
Curlique ~ Backfire Fquals ZERO!

Bend the Line, Reverse Flutter

From a Zero Line ~ ZL

- Swing Thru, boys Run
Crossfire = Backfire Equals ZERO
Bend the Line = Star Thru

- 816 = ' {more on next page}
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Right & Left Thru -
Curlique ~ Backfire

Backfire (continued)
Sample Figures
® 1-3Square Thru .......... voos ZB Boys Circulate
Swing Thru, boys Run Wheel & Deal o,.vivvvannnnss O8B
Crossfire ~ Backfire Dive Thru, Pass Thru (ZB) ....... ALl
Ferris Wheel
Centers Swing Thru APD
Boys R.un‘ . 1-3 Square Thru 3/4, Separate
Crossfire = Backfire Go round 1, line up 4
Wheel & Dea}lf Touch 1/4 - Backfire
. Double Pass Thru Bend the Lina
gm.CR ﬁgh brsmoreseasesaans o CB Touch 1/4 ~ Backfire
wing ey Bend the Li
Boys Run, Wheel & Deal S e
Eight Chain Three..v..-.... .. .. ALl Zoom
: ' ' Squc 34 .. ALl
o 1-3 Touch 1/4 Centers Square Thru 3/
W Deal 1-3 Pass Thru, Separate
ee &d : Go round 1, line up 4
Pass Thru sovessnsoesionoesnss ZB~os
. Pass Thru
‘Swmg Thr}""’ boyt:, Run ] Tag the Line - Right
éag ik}ée ng ~ Right Crossfire = Backfire
Oys Mross tun - Couwples Circulate
Crossfire ~ Buckfire .
 ———— Tag the Line = In
Bend the Line .....o0vvvunn. .. FPL Touch 1/4
Pass Thru Backfire
Wheel & D‘?qa Wheel & Deal
Centers Swing Thru Box the Gnat seveoorsroeneanns CB~os
Girls Trade ; boys Run Richt & Left T}; 78) . ALl
Crossfire ~ Backfire 'S rv (28)
Half~Tagand v cowersnnnnnens ALl SINGING CALL (Corner Progression)
Without Crossfire: Head 2 ;quqrc; ThruLtl hqrndz you gc;(
Swing Thru 2 by 2, boys Trade you know
o 1-3Square Thru .........cnvnn ZB Boys Run and Crossfire, movin' round the
Touch 1/4 : ring
Backfire . -
Backf wh do, k n goin
1/2 Tag and Coordinate ckfire and when you 02 b;eg on g
Bend the Line ««........oone ZL-os Wheel & Deal & Dive Thru, Square Thru
Pass Thi"? count three
Chase Right Swing that corner lady & Promenade for
Scoot Buck me
Backfire
—_ ....add 16-beat Tag!
1/2 Tag, Trade & Roll -« rrveene. ZL ¢ eat 199

-817 -
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e SIGHT CALLERS NOTE BOOK

ARE WE LETTING THE TAIL WAG THE DOG?

One of the crificisms we somefimes hear directed af sight callers =~ as o growp =~ is

that their materiol fends, ofter a while, to be dull, boring, and routinely predictable . Ac~
cording fo such critics, oll 519}11‘ caflers seem, somehow,,, to sound alike: their routines are
similar, their choreography is repitifi ous, and they all seem to be using the same old get-outs
over and over. While we must ceﬁamﬂy agree that it is, of the very least, unenlightened for
ggy_ccller to use the same material over and over, we cannot agree that dullness must therefore

'g0" with a sight caller’s "territory ™, or that repefiﬁvé choraogmphy is the unavoidable price
that a sight calier must poy for the ability to "free-wheel”, While there certainly must be many
sight callers whose programs are dull and boring, we suspect that there must also be == with the
same kind of certainty == just as many modufe callers, memory callers, mental image cailers or
cue card readers who consistently turn out programs that are equally flat or equally tedious. A
caller who calls programs that are dull and uninferesting does so not because he or she is a sight
caller, but because he or she is uncreative, or uninspired, or unoriginal == or maybe just plain
lazy == and we doubt that anyone  can seriously believe i’hai sight callers are the only callers
who might be prone to such admittedly undesirable characteristics.

On the other hand, we must also admit that we have often noticed an undeniable tendency
on the part of many newer sight callers o become so engrossed in their efforts o resolve the square
accurately, that they sometimes forget that they must also do it interestingly. it is, in other words,
dangerously easy for o new or beginning sight caller o become so wrapped up in serving his own
best interests — achieving an accurate Allemande Left or whatever =~ that he may sometimes
lose sight of the fact that his primory responsibiiity is to the dancers, and that their best interesfs
must alwoys be served First =~ by giving them a good time and by NOT boring them !

But that's no big deal! While we cannot deny that student sight callers frequently fall info
the trop of aflowing the tail to wag the dog == of aflowing sight calling technique to take the
place of effective progrom MQHL”“ we are also aware that such fendencies are quite easily
restrained, and that experienced sight callérs quickly learn o keep from giving in to such simple-
to=-control remptaiions .,

The way they generally do it is by NOT allowing their ability to sight call to become more
important than their other calling sk;”s, It is probably frue, for example, thot most successful
sight callers ave also proficient memory/module caliers and most of them use sight fechmques pri=
marily as a mears of bringing the doncers from an unknown arrangement o an identifiable choreo=
graphic reference point (FRA stote), from which they may then call whotever memorized routines
(zeros, gei~ouis, conversions, etc.) their programming judgement moy suggesi. For it is certainly
true that a successful sight caller must be able to employ the same degree of programming judge~
ment as is used by any other successful caller . And as we have often observed in the past, even
though a sight caller possesses the ablhiy to keep the dancers moving ~= to invent choreography
on-the=spoi and to {iterally improvise on entire dance, it would be enormously presumptive for
any sight calier to assume that he is therefore also able fo improvise or invent == off the fop~of -
his~head == the best dance he is copable of ,

It is, to be sure, very halpful ond important for today's caller to be able to sight call. But
we also believe that no caller should allow his ability to sight call to fake precedence over all
of the ofher skills that it takes to be a successful caller these days. For that would truly be o
case of allowt ng the tail to wag the dog!

- 818 ~
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INDEX:

March 1977 to February 1978

NEW MOVEMENTS
(Featured Movements Oniy)

Bﬂc‘(ﬁf’e CRE R R A R A BRI B R A I 816

By Golly 200004 ssssesessans 736
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WHAT'S HAPPENING ?

New movements were plentiful this month
and we found two ~- and maybe even three ~-
of them them to warrant a closer look. The
"In Depth ™ commund described on page 822
initially grew out of the tendency of many
mainsiream dancers fo misinterpret the meaning
of "Roll™ but was subsequently expanded to
encompass a variety of inferesting choreograph~
ic variations. 1t could turn out to be a very
useful new idea and it might even be one of
those rare movements that will appeal to both
mainstream and advanced dancers. We also
liked the action of "Stroll und Cycle" == and
we especially liked the patiern of o movement
that grew out of it called "Stroll & Bi-Cycle".
(see pages 824-826).

Here are the others:

- 820 ~

ACCELERATE (Walt McNeel) From a Double
Pass Thru formation, the trailing (outside)
dancers Divide and Pass In, as the leaders
(inside dancers) Touch 1/4 and Walk and
Dodge to end the movement in an 8-Chain
Thru formation.

BOX THE DIAMOND (Bili Adkins) From
cenfer-to~center diamonds, poinis Fold in
to stand behind the center and @il niow nmicve
a step forward to form a Box Circulate four-
some (parallel ocean waves); from point-to-
point diamonds, the move ends in columns.

CHASE & TRADE (Nonie Moglia) From back-
fo-back coup les, belle's position does a 3/4
Zoom as beau’s position Folds into vacated
adjacent spot, Circulates 1/2 place to meet
the other beau, then Trade to become centers
of the final 2-faced line. .Belles then move
up (Forward and to the right) to pair up with
the Traders and become ends of the 2-faced
line.

CROSS THE ACTION (Nonie Moglia) From
parallel OWs, ends Cross Run into the center
to Cast 3/4 with inside hands. New ends;
meanwhile, Circulate 1~1/2 forming a 4
dancer star in the center flanked by 2 mini~
waves. Those in the 4~hand star turn exactly
1/2 and the star centers turn the nearest
mini~wave dancer 1/4 (Touch 1/4) as all 4
outsides move forward to form new ocean
waves. (RH waves become LH waves and
vice versa).

(more on next page)
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What’s Hoppening? (continued}

DIAMOND SPLIT (Bill Davis} From any diemond
foursome, all Diamond Circulate + new points
Roll and new centers Extend o Form mini=waves.
Twin diomonds become parallel waves,

HANG A RIGHT/LEFT From a completed DPT
first pair goes right and Circulates one place

as trailing pair goes right and does NOT Circu~
lote . Ends in parallel 2-faced fines,

PAIR THE DIAMOND (Bill Adkins) Diamond
points do a Diamond Circulate as diamond cen~
ters Trade. Center~to~center diomonds become -
@ Tidal 2-faced line; point~to~point diamonds
become parallel 2-faced lines.

SCOOT & CIRCULATE (Phi!l Kozlowski) From
parallel 2-faced lines, ouifacing pair does «
Wheel Across to the other side; infacers Circu~
jate 1/2 (momentary 2-faced line in the center)
and these centers Trade; then each center pair
Circulates 1/2 again to join those who did the
Whee! across. Ends in parallel 2-faced fines.

FOUR LITTLE LADIES "SHOW OFF" (Tweety
Tyndall} From a squared vp set {or circle),
the 4 girls star by the right 1/2 way across as
the boys 1/4 left to join right hands with the
original opposite lady (girls retain their star)
to form o momentary “Thar" star). Without
stopping, all swing 1/2 by the right and the
four men now star 1/2 way:across by the l&ft.
The movement ends here and permits such get=
outs as Turn Thru (ALID), All 4 couples Swing
Thru {or Spin the Top), All 8 Diamond Circu~
late, efc.

SPREAD THE TCP  {Andy Cisna) From a 1/4
Tag formation, outside couples Divide or
“Spread” and Pass In as the center wave
dancers Spin the Top and Extend to end the -
movement in porallel ocean waves.

TRIM THE DIAMOND Paul MeNutt) From
center—~to~center diamonds, the four wave centers
do o 1/2 Tag the Line as the four points Circu=

March 1978 ‘

late one position to end in paraliel two~
faced lines. '

VOLLEY CIRCULATE (Chuck Peel) Froma
Double Pass Thru formation, centers Pass Thru
and, without stopping, ali 8 Pass Thru and
outsides Pariner Trade. Ends in another DPT
with coup les interchanged as in Ping Pong
Circulaie.,

WAVE THE DIAMOND (Bill Adkins) Diamond
points do a Diamond Circulate as diamond
centers Slither (nose~to=nose Sashay). Those
doing the D iamond Circulafe should veer

to the left so that the movement may end

in an ocean wave. Cenfer-to~center diam-
onds end in a Tidal wave; point-to~point
diomonds become parallel ocean waves.

SHIFT BACK (David Roe) From ocean waves,
2~faced lines, facing or back~to~back lines
of four, all 1/2 Tag the Line, centers Trade
and ail 8 Scoot Back to end in paralilel

ocean waves .

WHEEL THE COLUMN (Glenn Zeno) A
combination move that begins from columns.
8 Circulate + Trade + the dancers in the
No. 2 and 4 column positions (the trailers
in each Box Circulate foursome) move up

to pair up with the leaders (as in Coordin~-
ate) and ail then Ferris Wheel .

ZOOMCROSS & ROLL (Ed Cloflin) Back=
tfo~back coupfes U-turn back (away from each
other}, Cross Trail and turn 1/4 to face the
partner they Cross Trailed with. Back~to-
back lines end in 8~Chain Thru; Trade By
formation ends in facing lines.

- 821 ~




CHOREQ BREAKDOWN March 1978

e NEW MOVEMENT (Experimental)

IN DEPTH (Bill Davis)

How To Do Ii: "In Depth"” is a direction that may be added on to any command in which
two or more dancers are moving in o dance pattern or ground track where

it is possible to identify (among the active dancers) a "flagpole” or geo=
metric center point. Adding the words “In Depth" to such @ command means
that each dancer, ofter completing the movement and without stopping,
shall individually face 1/4 foward the center of their own frack (note

the examples below).

Impressions: While in some situations "In Depth" is identical to "Roll"”, and while in
others it is identical to "1/4 In", there are many situations where it is
identical to neither. We found it especially useful in mainstream pro-
gramming as @ means of ‘achieving normal facing couples after Scoot Backs,
Split Circulates, Chase Rights, etc. We also found that mainsiream dancers
had tittle difficulty in learning the easier variations and we suspect that
the advanced dancer/workshop crowd might have some fun with the puzzle-
solving nature of such possibilities as "Diamond Circulate In Depth",
"Cloverleaf In Depth" and the numerous APD variations.

Choreography : From: |
' | Box Circulate Foursome: Box Circulate In Depth produces facing pairs
Parallel Ocean Waves: Scoot Back In Depth preduces facing pairs
Parallel Ocean Woves: 8 Circulate In Depth nreduces PPT Formation
Back~to-back pairs: Chase Right In Depth produces facing pqiré;

Opposite. facing columns: Column Circulate In Depth produces facing lines

From a completed DPT: Track 11 In Depth produces a DPT formation

From facing pairs: Square Thru In Depth = Zero; Square Thru 3/4 In
Depthy= RL Thru®lide Thru; 1/2 Square Thru +RL Thru

From a Zero Box = ZB (Box 1~4)

Star Thru, Pass Thru

Chase Right~In Depth Equals ZERO
From a Zero Box _Ocean VWaye

Recycle, Touch 1/4 -

Split Circulate~In Depth -Q—-—«---—--E vals ZERO
From a Zero Box - ZB

Square Thru = In Dg_pfh Eguais ZERO

- 822 - (More on next page)
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In Depth {continued)

Samp le Figures:

1=3 Square Thru ........ ..., ZB
Curlique

Split Circulate~In Depth .......... OCB-os
Right & Left Thru, Pass 1hru
Trade By ........ e eeiaarea e OCB o

- Curlique, Scoot Back~In Depth .... OCB’

Star Thru, Pass Thru, Wheel & Deal
Zoom, centers Pass Thru (ALT) .... ZB
St ThIU voe e i i rsionannss CL
Pass Thru, Chase Right=-In Depth ... AL

1-3 1/2 Square Thru~In Dﬁ th

Cross Trail

Separate, go round one

Squeeze in, fineup 4 ........... CL
Pass Thew = '

Chase Right=In Depth (ALT) ....... ZB
Star Thru, Pass the Ocean ......... OB~os
Girls Trade, girfs Run |
1/2 Tag = In Depih (ZB) ......... ALl

1-3 Square Thru 3/4~In Depth
Pass Thru
Curlique
Cast OFf 3/4
8 Circulute~ln Depth

Girls Swing Thru, Turn Thru
Boys Courtesy Turn your girl
Rollaway , 1/2 Sashay

Pass Thry

Chase Right=In Depth

Go Right & Left Grand !

1-3 lecd right
Circle to a line of 4
Passthe Ocetn voersvnencieenna.
Swing Thru

Scoot Back-in Depth

Swing Thru

Split Circulate~in Depth

IOUC?’\ 1/4 B e s s s b s e e ke e e
Swing Thru :

Boys Trade, boys Run

Bend the Line

Curligue
8 Circulate=In Depth ........ ... RL
Square Thru,_Trczde By (ZB)

1=3 Right & Left Thru
Square Thru 3/4=In Depih
Double Pass Thru

Track 1 ~ In Dep'th

Girls Swing Thru, Turn Thru
Boys Courtesy Turn this girl
Pass the Ocean, Swing Thru
Boys Run

Coupies Circulate~in Depth
Girls Swing Thru

Ping Pong Circulate

Boys Swing Thru, Extend
Boys Run (ALI)
Pass Thru, Tag the Line=Right
Couples Circulate-in Depth

4 ladies Chain, Promenade
1=3 Wheel Around
P ass the Ocean, Swing Thru
8 Circulate, boys In Depth!
Boys Swing Thru

Diamond Circulate~in Depth
Girls Touch 1/4

Ping Pong Circulate

Boys Swing Thru '

Boys Extend
Boys Run.{ZL)

------------------

SINGING CALL (Corner Progression)

Head 2 you Square Thru, 4 hands you go

Curlique the outside 2, Scoot Back=In Depth

Swing Thru 2 by 2, boys Run Right

Ferris Wheel and in the center, Pass Thru
and Star Thru

Pass Thru and Chase Right, In-Depth | say

Swing that corner lady, Promenade that way

...add 16-beat Tag
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e NEW MOVEMENT (Bxperimental)

STROLL & CYCLE (Carl Wamsley)

How To Do It: From a 2-faced fine standing parailel and between facing couples ,(os in
1-3 Pass the Ocean, Swing Thru, boys Run), the ends of the 2-faced line
(boys in the above set-up) move forward (Extend) fo jc join right hands with
Yne belie dancers (girls) in the outside couples. Thgg,@__j_\_»{g&rll_z‘w%if then -
Recycle. Simultaneously, the 2-fuced line centers (girls) Trade with each
other as the beau dancers in the outside couples step directly forward to
pqlr up with those who Traded in the center and, without stopping, ’rhese '
pairs will then move forward to join those who Recycled to form paraflel
2-faced lines. In order to blend smoothly into the final 2~faced lines,

the Recyclers must veer slightly to the left. {about 678 counts)

Impressions: This movement furned out to have o smooth and well~designed dance ac~ -
_ tion and we noted an enthusiastic response in our mainstream groups. The
o ~ teach was relatively problem=-free. We found it useful to tell:the beaus in -
the outside couples that their action was very much like a Circulate =~ ex-
cept that they picked up a new lady 1/2 way there - Modular callers will -
probably find, as we did, that simple zero combinations were a ‘bit fough
to come by -~ although we had no difficulty at all in developing half-'-"‘-
zeros" (those you must call twice before they zero out). -

Choreography: From a Zero Line - ZL (P F)
Rollaway 1/2 Sashay, Star Thru . T
Centers Swing Thru, outsides Trade TECHNICAL ZERO' . '4
Center boys Run, Stroll & Cycle (insides and outsides .
Bend the Line . _ in\“erchc&nges).

From a Zero Box - ZB (Box 1-4)

Swing Thru, boys Run T
Ferris Wheel, centers Swing Thru ' TECHNICAL ZERO . -

Boys Run, Stroll & Cyele . (insides & outsides ;-
Girls Trade, couples Circulate interchange) -
Wheel & Deal

From a Zero Line - ZL
Pass Thru, Wheel & Deol

*Centers Swing Thru/boys Run -}"%9—"
Stroll & Cycle, Bend the Line )
* or Circle 1/2, Veer Left
From a Zero Line - ZL - .
2 ladies Chain, Pass Thru 1 Converts -.'ZéroﬂB:ox; (ZB)
Wheel & Deal, Zoom to Zero Line (ZL)

Centers Touch & Rezycle, Veer Left
Stroll & Cycle, Wheel & Deal”

~ 824 - (more on next page)
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‘Stroll & Cycle (continued)

Sumﬂe Figures:

® 1-3Pass the Ocean
Recycie , Veer Left
Stroll & Cycle
Couples Circulate
Ferris Wheel
Centers Swing Thru, boys Run
Stroll & Cycle
Boys Circulate, girls Trade
Ferris Wheel
Centers Square Thru 3/4 ..... ALl

e 1-3 Pass the Ocean
Swing Thru, boys Run
Stroll & Cycle - o
Girls Trade, Wheel & Deql PP OB~os
Square Thru 3/4 .
Outsides Cloverleaf o
Centers Star Thru, Circle 1/2
Veer to the left
Stroll & Cycle
Tag the Line - Right

Boys Cross Run,. " [ .0 .. lael -
Whee! & Deal .....oovvvennt e OB-os
Dive Thru
Square Thru3/4 ...... Cereeiaaees ALl
. i-3 Square Thru + .. vvvivnnnnnn. ZB

Split 2, line up 4

Centers Spin the Top

Einds Star Thru, California Twirl
Center boys Run

Strofl & Cycle

Fadies Trade

Couples Circulate ‘

Whee} & Deal (ALf) iy ZB
Swing Thru .

Boys Run, girls Trade

Ferris Wheel

Centers Touch & Recycle

Veer Left.

Strolf & Cycle .
Bend the Line ........covvvuvnnen Zl.~os
Centers Spin the Top

Ends Star Thry

-~ 825 -
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Centers Recycle

Veer to the Left

Stroll & Cycle

Bend the Line (ZL) .......... ALl

(with Calleriab Experimentals)

1=3 Pass the Ocean

Ping Pong Circulate

Centers Recycle, Veer Left

Strolf & Cycle

Crossfire

Coordinate

Ferris Wheel, Zoom, centers Swing Thru
Boys Run. Srmll & Cycle

Ladies Trade, Wheel & Deal... ZB
Touch 1/4, Follow Your Neighbor AL1

(APD Variations)

1-3 Pass Thru, Separate : - (
Go round 1, line up 4

Pass Thru, Wheel & Deal

Girls Swing Thru

Center Girls Run

Stroll & Cycle

Ferris Wheel

Centers Swing Thru, girls Run

Stroll & Cycle

Couples Circulate

Wheel & Deal, Star Thru

Couples Circulate

Wheel! & Deal (ZB) .......... ALl

SINGING CALL (Corner Progression)

Head 2 Promenode 1/2 way and then
Down the middle RL Thru, turn this girl again
Pass the Ocean, Swing Thru, walkin' round
say
Boys Run, Strofi-& Cycle, 2 by 2 that way
Bend the Line, RL Thru, turn this girl
you know
Slide thru, Corner Swing, then you
Promeno

..add 16 beat tag.
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@ VARIATION (Experimenial)

STROLL & BI-CYCLE

The Stroll & Cycle idea has alrendy
spawned an interesting gpin~off move called
"Strofl & Bi~Cycle" =~ and the variation may
well turn out to be better than the original |
I+ moves very smocthly ond has the addition-
al advantage of beginning from o 1/4 Tag
formation which works very well out of the
currently popular Ping Pong Circulate and
which is also a bit easier to set~up . Here's
how it goes:

Stroll & Bi~Cycle (Ken Hovey)

From a 1/4 Tag formation, wave ends and
beau dancers in the quiside couples move
Forward os in Strofl & Cycle to form a four-
dancer wave stonding between two offset
mini~waves. From here, the wive centers
Trade and ofl dancers now Recycle to end

o — -

ina DPT formation .

Somple Figuress

®  1=3 RL Thru, Pass the Ocean
Stroll & BiCycle
Centers Double Swing Thru
Ping Pong Circulate

Stroll & Bi=Cycle , centers Zoom
Centers Poss Thru (ZB) ............ALl

@ 1-3 leod right, circle to o line ... ZL
Pass Thru, Wheel & Dedl
Centers Touch, Strolf & Bi~Cycle
Centers Pass Thru, Star Thru ....... EPL
Touch 1/4, Coordinate
Ferriis Wheel
Centers Touch, Siroll & BamCycle
Zoom, cenfers Square Thru 3/4 ... AL

® 1-3 RL Thru, 4 lodies Chain
Promenade
1=3 Wheel Around, RLThru ....... OL
Rollaway , 1/2 Sashay
Pass Thru, Tag the Line = In
Centers Spin the Top; Ends Siide Thru
Stroll & Bi=Cycle
Centers Swing Thru, Turn Thru ..... ALl

@ GRAND SQUARE NOVELTY

SlDES FACE ROW YOUR BOAT (Ralph Hay)

Here is an m’tereshng Grand Squqre stunt

or gimmick that could become quite popular.
Since all the doncers will actually be do~
ing their normal Grand Square traffic pat-
tern, the teach merely mvofves training

the dancers in the staggered "starting time"
concept as described below:

OCn the command "Sides Face, Row
Your Boat", Couple No. 1 (only) begins
a standard Grand Square action. After 4
beats, the No. 2 man and the No. 4 girl
begin their individual Grand Seuare poi-
tern ; ofter four more beats; the No. 3
coup le storis their Grand Square action
and after 4 more beats, Gent No. 4 and
Girl No. 2 also join the others by begin~ -
ning their individual Grand Square action.
Then ,; os each pair, completes their Grand
Square (32 counts), they wait at home -
until alf the dancers have completed the
"7 entire pattern., -

To further emphasize the novelty
of this idea, the author suggests that
when the calier gives the command to
"Sides Face, Row Your Boat", he should
also 1ift the needie from the record so
thot, os each pair of dancers begin their
Grand Squore they may simultaneously
sing "Row, Row, Row yourboat, gently
down the stream"”, etc., in the tradition~-
al manner of the weli~known round.
Then, when oll are dene, the caller

- can replace the needle on the record
and continue with his patter routine.

Sounds like o dondy idea to use
ot a square dance summer camp !

- 826 -
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e MOVIN' DOWN THE MAINSTREAM

™ }-'3 éqbare Thru........,.....l... .ZB Pass Thru

Swing Thru Wheel & Deal

Spin the Top and Curlique . Boys Squeeze in, line up 4

Coordinate ' Pass Thru

Bend the Line ..ocnvvvenninauns, . Zl~os Tag the Line

Pass the Ocean «vvvvvrvnnacennss RB Boys Trode .. ovvvnvvvvnnnnns, ... ALl

Girls Trade, Recycle ..... veeena. CBos

Veer Left o 1-3 lead right

Girls Trade again Circletoa lineof 4 -«vccounee ZL

Ferris Wheel Spin the Top

Double Pass Thru ‘ Boys Run

Track H oovninniiiiniiinnennaes OPB - 1/2 Tag and Scoot Back

Single Hinge _ BoysRun ...uvvieevniiinnennnn v+ Zl=os

Spfit Circulate : ' Swing Thru

Boys Run ..... Ceseeeeesaas viese Zblmos : Boys Run

Cross Trail ovvvvinnnnnnnanns .. ALl 1/2 Tag the line

' Single file Circulate ‘

® 1-3 lead right _ : Boys Run (ZB) ................ ALl

Circletoalineof 4 ............. ZL _

qus ThFU . L 2 ]""3 fead fighf

Wheel & Deal ' Circletoa lineof 4 ............ ZL

Double Pass Thru Swing Thry

Leaders Trade . vvvvvvvuvennninn.s OPB-os Boys Run

Curlique Tag the Line (all the way!)

Scoot Back Girls turn back and Curlique..... ECL

Boys RUN cvvrnnvnnirnnnnnnens ERL~os Girls Trode «......... peeaeen ZL

Pass Thru . Recycle and Sweep 1/4 ....... .. RB

Whee! & Deal : Right and Left Thru and fake

Qutsides squeeze in, line up 4 a full turn arcund . AL

Pass Thru

Tag the Line o 1-3 lead right

“Leaders Trade ....cvnvvnunnnn. ... CB~os Circletoalineof 4 .cc..ccnn. ZL
Square Thru3/4 .....covivvannn. ALl Square Thru 3/4
- Courtesy Turn this girl
@ 4 ladies Chain Dixie Style to an ocean wave
1-3 1/2 Square Thry ....... e OB~os Boys Cross Run
Swing Thru . Girls Trade & Recycle «....nuen. RB

Veer to the left

Boys Run
Y Couples Circulate but the girls go

Tag the Line

Girls Trade ) double

Curlique ..ovviiiiiiiiiiienennas ZB~0s Ferris Wheel

Girls Trade again & Scoot Back Centers Square Thru 3/4 (ZB) .... ALl
Boys Trade

Boys Run, Ferris Wheel
Qutsides squeeze in, line up 4
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e SIGHT CALLER'S NOTEBOOK

ARKY ENGINEERING Part One)

" In our experience, callers who are unable to sight call tend, generally, fo think of
sight calling as a technique that deals exclusively with o caller’s ability to reselve the square
accurately, i.e., with the ability to achieve an "on-target” Allemande Left or similar gef-
out: We have also observed, however, that when such callers decide to learn sight calling,
they soon discover that "getting” the Allemande Leff is actually only a small part of the sight
caller’s total game == that while the ability to resolve the square aceurately is, indeed, a nec=
essary and important sight calling skill, it is also important for a sight caller to be able to call
dance material that is interesting, smooth~flowing and fun-to-dance. What's more; an effective
sight caller is one who can, in addition, develop his or her dance routines in an essentially im-
provised or off -the=cuff fashion and this (it turns out) is usuaily a much more difficult thing for
a non-sight caller to master than are the more or less mechanical {and thus easy-to-learn) tech-
niques of sight resolution. ‘ ‘ : '

The problem is that long before a sight caller, in any given square dance routine, is
required to think about a get~out, he is first required to think about the nature of his choreo~
graphy and about the kind of material he is presenting fo his dancers. This is where a sight
caller must exercise the same kind of program decision-making as must any other kind of caller
~= except that o sight caller is often required to make his ~rogram decisions "on-the~fly". To
- do this glibly and smoothly, an effective sight caller must therefore possess a thorough knowledge
of the essential characieristies of each and every command in his reperfoire, and he must also be
totally aware of the choreographic impact that each of the commands he calls will have upon the
then-existing formation of the dancers. A sight caller, in other words, should never be surprised
by the constantly~changing dancer formations he creates =~ nor should he ever find it necessary
to fumble and grope for o suitable command to call from any of the dancer arrangements he has
. engineered. We have lately come to identify this very critical sight calling skill as "Formation
Awareness" and we have offen, in the last year or two, found it helpful to examine some of the
more interesting ramifications of "Formation Awareness" in these pages (see pages 708, 798, efc.)

It is certainly frue that student sight callers tend quite often to run afoul of formations
that are either 1/2 Sashayed or "Arky". Who among us, for example, can honestly say that he
has never tried to call a Right & Left Thru from 1/2 Sashayed couples =~ or that he has never
tried to call a Star Thru from a formation in which dancers of the same sex are facing each other?
However, far from worrying about such errors, we prefer fo view them as an essential part of
every student sight caller’s learning process since it rarely takes more than one or two such
. egg~on~the~face boo-boos before the student acquires o sfreng mof ivation fo upgrade and
. improve his own abilities in the area of Formation Awareness and this, in our opinion, is a
. very valuable part of the student’s fraining.

Those of us who write or publish calier training material {textbooks, manuals, note
services, caller school syllabus material, etc.) usually approach the probiem by either de-
seribing or illustrating some of the more commonly encountered Arky arrangements ~= and then
showing one or two simple ways to "de-Arkify" (normaiize) them . (check page 538 to see how
we have done this in the past) . This type of training material is, of course, very valuable.
However, not only is it important for o sight caller fo be able to glibly call his way out of o
broad range of Arky formations, he must also be able == just as glibly -~ to eall his way into
them -~ especially nowadays when we are all finding more and more occasions fo include an

- 828 - " {more on next puge)
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‘Arky Engineering (continued)

ever~increasing number of APD variations in our progroms . For this reason, we thought it
might be helpfu! to once again iflustrate some of the more common Arky formations a modern
caller is apt to encounter, along with some easy ways to engineer them {set 'em up) and norm~
alize them (get ‘em out). This month we'll examine 8~Chain Thru formations (boxes):

FROM ANY "NORMAL" BOX (i.e, from any 8~Choin Thru with girl on boy's right side)

To Create the Arky Box ' To Create a Comparable
Shown Befow: Call: Paraliel Ocean Wave
__ Formation, Cali:

1. O O I G Swing Thru, boys Run
. Tag the Line = In e .
O O Pass Thru, Whee! & Deal Curlique , Swing Thru
Centers Pass Thru
2. | O O Star Thru, Pass the Ocean
: Girls Trade, girls Run
O O I . Tag the Line - In Curlique, centers Trade

Pass Thru, Wheel & Deal
Centers Pasz Thru

3. O O - Star Thru, Pass Thru

: Wheel & Deal, outsides Swing Thru, boys Run
{ O O  squeeze in, line up 4 1/2 Tag the Line

ngs:ljgf;;s’ .l\.!:ll?fei & Deat {also Curlique or Tegch 1/4)

O . O \S/ﬁr Thru, Pass Thru" Right & Left Thru |
eel & Deal, outsides
. e s Rollaway, 1/2 Sashay
squeeze in, line up 4 Curliave
O - j O - Pass Thru, Wheel & Deal q

Zoom, boys Pass Thru {also Curlique, Scoot Back)

1t is also interesting to note that from any normai 8«Chaoin Thru formation, the command
"Curlique" produces Arky waves (No. 3, above) and that from any Arky wave a command to
"Swing Thru" will produce a different Arky wave; another Swing Thru preduces another, and
one more Swing Thru produces yet another. You can, in other words, achieve any Arky wave
you desire by first engineering one and by then calling Swing Thru until the desired formation
is achieved.

We'll continue this type of Arky Engineering next month {line formations).
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WHAT'S HAPP ENING ?

We're getting o lot of reporfs that Ross
Crispino's 64-beat gimmick routine called
"Grand Weave" is getting a lof of action
these doys. And among the experimentals,
we gather that Stroll and Cycle plus its
companion move "Stroll & Bi-Cycle are
also quite popular in the workshops.

We also sense an ever-so=sl ight lessening
of new movements being written these days.
Not enough yet to announce that we seem
to be embarking on o new irend, but not-
icacble to the point that it bears watching.
Could be that the emphosis that so many
callers are now placing on the Callerlab
Plus | and [l lists is filling the need for

new material that we have, over the years,
been filling with Experimentals.

Both of the new movements we're featuring
this month show {in our o~ inion) some poten=
tial for mainstream dancers. Both are short
and relatievly simple and both feature easy
teaches. They're called "Roll 'Em" and
"Touch Tone" and you might give ‘em the
ohce-over. Here are the others :

BEND AROUND (Ted Wegener) from any four~
dancer ocean wave, centers turn around (fo-
ward the ends) then all Bend the Line.

BOUNCE BACK Paul McNutt) From parai--
[el right~hand OWs, all Cost right 3/4 and,
without stopping, new wave centers Trade and
Roll to face as ends Circulate one place ond
end facing out turns back. From here, the cen-
ters Pass Thru & Cloverlecf as the ends Pass
Thru fo end in an 8=Chain Thru formation.

BREAK THE DIAMOND (Tom Sellner) From twin
center~to~center diamonds, the cenfers of the
inside wave Hinge as the points facing in Extend
to form a new wave. Points facing out, mecnwhile
do o Diamond Circulate and veering left pair-ue
with the other centers, where, as a pair, they
now Bend in to end the movement ina 1/4 Tag
formation .

CHASE THE BOAT {Johnny Hayes) This one comas
from England | From facing lines of 4, Ends do o

standard Load the Boat ~aitern as centers Pass Thru,

Chase Right, Cast right 3/4 and Extend to end in
an 8=Chain Thru formation.

- 830 - (more on next puge)
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What’s Hcppemng" (coni'mued)

Ci RCLE THE WHEEL (Jerry Murrczy) AF_r*‘c;ma“

back-to-back lines of 4, right hand couples - -

Promenade 1/2 way around the outsides and:
face in (sort of a Couples Zoom) as left end .
couples do a standard Wheel & Deal action
fo end up facing their counterparts from the
other line where, without stopping, they
Circle 4 1/2 way and Pass Thru to end in

an 8~Chain Thru formation. One may also
Left Circle the Wheel and Single Circle
the Wheel .

DIVIDE and PAIR (Jim Tea!) From a Double
Pass Thru formation, center four Pair OFf
as trailers Divide and Pass in.

JUBILEE WA LK (Johnny Hayes) From clockwise

paraliel 2-faced lines, ends Circulate Double
and Quarter In as centers Walk & Dodge +
Chase Right + Hinge and Extend to end in
parallel right hand ccean waves.

MISS THE BOAT (written by Gus Greene and
dedicated to Len and Ruby Stokes) From any
line of four featuring facing centers, ends
go around the outside perimeter nassing 2
other dancers and, as they meet a third dan-
cer, they 1/4 in {they do NOT pass the 3rd
dancer !}, Centers, meanwhile, Pass Thry,
1/4 out and then Partner Trade. It is sort

of a 2/3 or 3/4 Load the Boat (buf not ex—
actly 1)

‘REJU\/{NATE THE WAVE (Johnny Hayes)
From parailel rught hand ocean waves,Split
Circulote once-and-a-half (momentary
twing diamonds). Outside é Circulate for-
ward one position as the other two (centers)
Trade and then Cast 3/4 with the ends they
meet to end the movement . in. paraiie! two.
facedlines.

SLIP & SPREAD (Tom Perry)  From any
ocean wave or two-faced line arrangement,
centers Trade and Spread as the ends, simul~
taneously, Flip into the nearest center spot.

QOcean waves become two~faced {ines and
vice versa.

STRETCH THE DIAMOND (Tom Sellner)

From a Quarter Tag formation, the outside
pairs do a Partner Hinge and the dancer who
is furthest on the outside of the mini~wave
will do a Diamond Circulate type action ap-
proximately into the ot then occupies by
the center wave end dancer. Wave dancers,
meanwhile begin a Stretch Recycle action
except that the "leading dancer” will join
the dancers who did NOT Diamond Circulate
to forma a 4~dancer ocean wave in the center
(actuaily, they become centers of the final
center~to~center twin diamond formation) as
the trailers in the Stretch Recycle action
stop when they have become noints in the
final diamond formation .

ok R R R R k% <

Lee Kopman, after telling us about "Touch
Tone" (see page 836) in one of the hotel hali-
ways during the recent Callerlab convention in
St. Louis, also mentioned that he wos working
on « move he intends to call "Follow the Yellow
Brick Road". He sees it as a move featuring Follow
Your Neighbor type actions and plans to make
it time out exactly 16 beats so that after the
callers says “Follow the Yellow Brick Road" he
can then also sing (os the dancers go thru the
actions) "We're Off to See the Wizard, the
Wonderful Wizard of OZ". .. .and then pick.up
the next command(s) in the routine. We still
haven't figured out if Lee was serious ... or
whether he was gleefully - ulling our leg!
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® NEW MOVEMENT (Experimental)

How To Do 1i:

imE ressions:

C‘horeogrdp hy:

ROLL *EM (Bill Davis)

From lines facing out, right end dancers (only) Zoom as all the other
dancers in the line Roll right one position to form facing lines (could

be called from back-to~back lines of 2, 3, 4.). A command to "Unrol! 'Em"
means that the left end dancer {only) would Zoom as all of the others in the
line would Roli left one position to form facing lines.

This one first came fo our attention last January but we somehow lost
track of if. .... probably because the definition, in print at least, didn't
impress us all that much. However, a well-known caller called it fo us
the other day and we were pleasantly sumprised to find that it was reafly
fun to dance! The Roli/Fold tyne action flows slick as a whistle and the
whole Thing has a neat and comfortable "feel" to it. Could be that ad-
vanced or chalienge dancers might find the move fo be a bit too simple
for their tastes, but we suspect that mainstream dancers will really enjoy
it.

From a Zero Line = ZL (IP2P)

Pass Thru
Roll 'Em (CL=0s)
Siide Thru (ZB)

Converts a Zero Line (ZL)
to o Zero Box (ZB)

From a Zero Box = ZB (Box 1-4)

Sw.ing Thr Converts a Zero Box (ZB)
Spin -fhe Top , Pass Thr to a Zero Line (ZL)
Roil ‘Em (ZL)

~ ‘From a Zero Line ~ ZL

Pass the Ocean
Swing Thru

Girls Circulate, boys Trade Equals ZERO
Boys Run, Bend the Line
Pass Thru

Rol! 'Em

Froma Zero Box ~ ZB

Spin Chain Thru

Girls Circulate Twice
Boys Run, Bend the Line
Pass Thru , Roll 'Em
Slide Thru

Technicai ZERO
(outsides/insides
interchange )

- 832 - {more on next page)



CHOREQO BREAKDOWN

April 1978

Roll "Em {continued)

@

* Sample Figures:

1-3 lead right, circle to a line....ZL

Pass Thru, Roli "Em ........o..es Cl~o0s
Touch 1/4, Coordinate

Bend the Line ............cc... Zl.~os
Right & Left Thru ......vvuevu. ZL0

. Pass Thru, Roll "Em ...... R .. Cl~os

Hide Thiw e an 20 Lo ALl
-3 Square Theu «.ovvvnunnnna. .. ZB
Swing Thru, boys Run

Bend the Line - v.veeinnnnnnns EP L-~os

Pass Thru, Roli 'Em ............ FRL
Pass Thru, Whee!l & Deual

Centers Star Thru, Cross Trail

Goround 1, lineup 4 .......... VAR
Pass Thru, Tog the Line - In

Pass Thru, Rell *Em

Star Thru, Trade By (ZB) ......... ALl

- 1=3 Pass Thru, Separnte

Go round 1, line up 4

Pass Thru, Roli 'Em

Pass Thru, Tag the Line~ln

Pass Thru, Roll 'Em

Curlique ..,m -

Boys only Trock il

Girls 1/2 Tag the Line

Couples Circulaie

Bend the Line, Slide Thru (ZB) .. ALl

APD

4 lodies Chain, 1~3 Right & Left Thru
Same iadies Chain 3/4

Side men furn ‘em & Rollaway

Lines of 3 Poss Thru

Roll 'Em

doin 8 hands, circle left

4 boys Pass Thru, Roll 'Em

4 boys Spin the Top, Turn Thru....ALl

HERE WE GO AGAINT |

SINGING CA LL {Corner Progression)
Head 2 youPromenade 1/2 way & then

Lead right, circle 4, moke a line my friend

Go up & back; go RL Thru, Pass Thru | say
Roll "Em go 2 by 2, same 2 Slide Thru

Allemande Left go on back, Partner Dosado

Go back & Swing the Corner, Promeno
...add 16~beat Tag !

Choreo Breakdown hos once aguin been criti=
cized for iisting and defining all of the new moves
that come to our aftention each month. This time
the atfack comes from = of ail places = another
note service who seem fo hold the opinion that
the overage working coller today is somehow com~
pelied to teach ond call each and every new com~
mand that he or she sees in print. Their view, as
neor os we can tell, is that every caller is under
some strange compulsion to call every new move
he hears about or that every caller lacks the judge~
ment to reject new moves that are BAD -=- or that
collers in genercl are incanable of deciding which
new moves huve merit and which do not. The aver~
age colier, apparently, cannot decide which moves
are worth considering in terms of his own individual
programs ~~ and which ore not.

We , of course, find this very hard to believe.
If today’s coller reclly 1S all that stupid or simple-
minded, the activity is in DEEP trouble | But even
if that WERE the case, it frightens us to think that
the best solution fo the problem would be to set up
the note service editors as the most effective judges
of which moves the average caller may see and
which he may not. 1t makes more sense to us fo
try to improve the average caller's choreographic
judgement ond to do what we can to upgrade his
professional competence than it does to try to
methodically isolote him from the facts of modern
square donce life.

But be that as it may, we have dalways been
prepared to accomodate the wishes of our readers
and if they agree that it would be best for us to
discontinue publishing the definitions of each
month’s new movemeants, then that is exactly what
we would do. We have, on another occasion,
asked our readers to let us know how they felt
about this and they overwhelmingly voted for us

{ to confinue as we were =~ to keep on prinfing
I oll of the new moves each month. In view of the
E foct thot an accusing finger is once again point~

ing ot us, we ore once again soliciting the views
and comments of our subscribers. Please send us
your thoughts. Shall we go on as we are now?
Or sholl we publish only those moves which WE
decide are worthy of your interest and attention.
As before, we'll abide by YOUR decision!

(
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@ THE 1978 CALLERLAB CONVENTION

As you ail probably know by now, Callerlab's 5th annual convention was held in St. Louis
fast month and it was, once again, a huge success. Overl000 callers and pariners attended and,
as always, the thing that impressed us the most, was the truly excited and animated way in which
our members interacted with each other as they discussed and came fo grips with all of the topics
and problems that are of vital interest and concern to today's caller leadership .

Much of the action of thig year's convention was focussed on the make-up of the various
lists that many callers now use to define our national dance levels and »lateaus. Qur delibera~-
tions, both in the many separate commitiee sessions and "special interest” meetings, as well as on
the main convention fFloor at the final wrap-up meeting, affected a number of significant changes
to the Callerlob dance programs. Here is o "quickie” report:

THE CALLERLAB MAINSTREAM PROGRAM (Calls 1 thru 69)
RECYCLE (from ocean waves only) wos added to the Mainstreom Program as No. 69

SUBSTITUTE was removed from the Plus | list and added to the Mainstream Program
as "Zoom/Substitute” (No. 52 in the "Extended Program)

i+ wos also agreed that the Callerlab Mainstream Basics Committee should establish a
policy of selecting up to 2 moves from the Mainstream Lists each month to be "Featured "
each quarter.

THE CALLERLAB MAINSTREAM EXPERIMENTAL LIST

CROSSFIRE and FOLLOW YOUR NEIGHBOR were deleted as Experimentals and are now
part of the Plus It program. FOLLOW YOUR NEIGHBOR & SPREAD was also deleted and is
now part of the "Spread” family (in another category altogether). The current Experimentals
Program now consists:of the following ten commands:

Chase Right Ferris Wheel Track 1
Coordinate Pass the Ocean Trade the Wave
Extend (the Tag) Ping Pong Circulate Touch (to a wave 1/4, 1/2, 3/4)

Roll {as an Extension)

From now on, the Quarterfy Selection Committee will consider only Experimental movements
as possible additions to this list. Moves now found on any other list are no longer eligible.

THE CALLERLAB MAINSTREAM P LUS | and PLUS 11 LISTS

These lists are designed to serve as "stepping stones” into the advanced/challenge programs
were completely re-structured and are now constituted as follows:

MAINSTREAM PLUS | B MATNSTREAM P LUS i

Anything & Roll Spin Chain the Gears All 8 Spin the Top  Explode the Wave
Diamond Circulate Teacup Chain Ail 8 Swing Thru Follow Your Neighbor
Flip the Diamond Trade the Wave Anything & Spread  Load the Boat

Pair Off Triple Scoot Crossfire Relay the Deucey
Peel the Top Triple Trade Curley Cross Remake the Thar
Single Circle to a Wave Turn & Left Thru Dixie Grand Swap Around
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o PROGRAM NOTES

LOAD THE BCAT

Load the Boat was written by Holman Hud~
speth in 1966 and there are those who say that it
started the whole trend of so~called "combina-
tion" movements. It has long been a staple in
the Advanced Program and now that it has been
added to the Calleriab Plus 11 List, we suspect
that it will be finding its way into more and
more mainstream programs. Here's how it goes:

Load the Boat: From facing lines of 4, ends
Circulate around the outside to pass 3 dancers
with right shoulders and then 1/4 in to end

as putsides in the final 8~Chain Thru formation.
Simultaneously, the centers Pass Thru, 1/4 out,
Pariner Trade and Pass Thru to become inside
dancers in the end=up box arrangement . Load
the Boat can also be called from lines in which
the ends are facing out and centers facing in.

A final teaching note: The easiest feach
for mainstream dancers is to have the centers,
from normal lines of 4 do a Star Thru, Calif-
ornia Twirl and Pass Thru until they understand
the traffic pattern == and then tell 'em to do
the identical action “antiseptically" (without
using hands). We emphasize, however, that
this is o temporary teaching device only and
the dancer must be trained to ultimately do
the action without hands. Here are some
basic routines:

@  1-3 Lead right, circle to a line ... ZL

Load the Boat , Stor Thru ........ ZL=os
Pass Thru, Wheel & Deal
Centers Pass Thru oo oot OPB
Star Thru oo e e e e i e e ECL
Load the Boat .......... e CP B~os
Swing Thru
Turn Thru oo e ALl

& 1-31/2Square Thru ............ ZB~os
Circle toa lineof 4 ....... e FOL
Load the Boat ......oonitnt, s OCB=o0s
Touch 1/4

- Walk & Dodge, Partner Trade .... CL

~ 835 -

Right and left Thru ............ Cl=cs
Load the Boat (ZB) ........... ALl

From 1/2 Sashayed Lines:

1-3 .Squczre Thru cvveveiv . ZB
Split 2, line up 4
Load the Boat

Swing Thru ........... e OCB~os
Boys Circulate, girls Trade ... .. CB~os
Boys Run

Couples Circulate

Bend the Line ....... PP o Zl=os
Pass Thru

Tag the Line

Centers In, Cast Off 3/4

Load the Boat

Go Right & Left Grand !

AP.D,

1-3 Right & Left Thru

Cross Trail, Separate

Goround 1, lineup 4......... CL
Right & Left Thru, Pass the Ocean. ZB
Swing Thru, boys Run

Tag the Line = in

Load the Boat

[ T OCB-os
Girls Trade

Girls Run

Tag the Line = In

Load the Boat

Curlique

Boys Trade

Boys Run, Wheel & Deal ........ OB~os
Dive Thru

Square Thru 3/4 ... ........... ALl

1-3 Square Thru, squeeze in

Cast OFf 3/4

Load the Boat

Those facing out seporate

Go round 1, lineuwp 4 -....... RL
Square Thru, Trade By (ZB) ... ALl
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o NEW MOVEMENT (Experimentel)

TOUCH TONE (Lee Kopman)

How To Do {t: From parailel ocean waves, all dancers Extend and, without

' stopping, those who are facing out will Peel away from each
other 180° and walk forward to meet and Touch with their counter~
part dancer from the other wave. The movement ends in an eight-
dancer Tidal Wave.

Impressions: Here is ancther quick way to go from parallel waves to a Tidal
Wave =~ no big deal but it might be worth some workshop time.
There is a slight timing disparity in that it tokes the outfacing
Peelers about two beats more to take their place in the final Tidal
Wave formation than it takes the centers since they arrive in the
big wave os scon os they have completed their Extend action. We
found the teach to be relatively simple and the foliow-up choreo-
graphy is smooth and forward flowing since the movement biends
nicely info sugh moves as Right and Left Thru, Swing Thru, etc.

Choreography: From o Zerp Box ~ ZB (Box 1~4)

Swing Thru

Boys Trode | TECHNICAL ZERO
Touch Tone -

W Theu {outsides & insides
Siide Thiu interchange)

From o Zera Box {ZB) Ocean Wave
?ESZQ i‘if"; TECHNICAL ZERO
T e Tor {outsides & insides
BZys Run P interchange)
Wheel & Deol

From o Zerg Line - ZL (IPP)

s oo 2o
(Ends become centers

Touch Tone and vice versa)
Box the %nsﬁ -

Right & Left Thru

From a Zerp Line ~ ZL

Spam Thpﬁ Top Converts o Zero Line
Girls Circulate, boys Trade to o Zero Box (ZB)

Touch Tone
RL Thea, 172 Square Thru
Trode By

- 836 - (more on next page )
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Toua

Mt L

&

o Ton a2 ({..U*!i‘f!Ucd)
Swingr e Figuras:
':“-':’" ‘Qtfug'w- THrU s s e ssinene . 2B
: e EOLwos
HETRE I
Wh aul & Daol
Double Poss Thru
Troe !fi"- e e e s ZB=as
.Jwirlq nm
Taus“h fone ..... R o 2
They, Pass Theu
Whem & Deaal .
Centers Pass Thro (ZB) ... ..... ALl
i=3 Cross Trail, Separate
Go round 1, Tine up 4 ---+0vos. RLwos
Peass ?‘hf—a C“c GO e nennsaon OB

Girls Trade, Recycle ... LLWEPL
Pass the Qoean
Swing ﬁwu

Touch Tons w.ovea et Ri
‘:»Tr"w;cw fhru

Boys Run

1/% Tag the Line, Coordinate

Boys Ciroulate, girls Trode

Mheal & Deal (ZB) ..ot .. ALl
APD

i“u Square Thru, S'iu'@s Retiowoy
hsu, fouch Tone

e e e ot e e st

* Touch Tone,
Single i‘"hragk,)a Circulate

Trode & Roll

Pass Thru, girls Fold, Star Thry

Couples Cireulate, Bend the Line ZLl~os

C_.(uis“‘ f:m? AL'

Swring G

Spin the T

PR S A A

............ e EQLmos |

S{i\' irG CAL {Corner Prograssaon)

Haod 2 Sguere Thru go 4 hands,

Swing Thru the outside paorle there

Boys Trade & Then, Touch Tone my friend

RL Thyu, turn the lodythere, Slide Thru

AL that Corner , Partner Dosado

Corner Swing the Corner,; Promenade
dd 16 beat Tag

=

Denay lantz sent ina {:oupie of gimmick
ideas that explioit the currently popular
Ping Pong Cireulate. He calls the firstone
Ping Pong Trade ™. 1t storts inan "H" type
ocean wave (gs in Heads Touch) and then
follows the stondord Ping Pong action, i.e.
wave dancers step all the way thru and do
u Partner Trade as the other 4 siep si'rczig!w
ahead and make an ocetn wave to end in
ancther "H" fype wove formation. Here's
Denny’s example:

Heads Dosado, make an OW

Ping Pong Trade

Centers Swing Thru, Spin the Top
Ping Pong Circulate

Centers Fan the Top

Ping Pong Trude

Centers Recyele, Cross Teail (ALT)

DErmy hc&; als written o béd~count routine
called "Ping Pong Grund”: Heods Fan the
Top, Ping Pong Cucuime, new centers Fan
the Top and Fing Pong Trade; then all reneat
the idenfical vetion. When the Heads have
refurned to thelr origine! home position, the
Sides finish the move by doing a Pass Thru and
Partner Trade. Al dancers retain original
partners throughout the entire action with
sach couple moving 1/4 right around the
square until alf dancevs are in home nosition
again.

Subseriber Bill Killsy tells us thut he has
been teaching "Backfira” (see puge 816)
by having the doncers in o Box Circulate
foursome Circulote onge and o half fo

form o momentary diamoend . He then has
the diamond centers Trode ond the diam=~
ond points move up beside the Traders to
form the fingl Z-fac Neat ideo !

cad line.,
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® SIGHT CALLER'S NOTE BOOK

ARKY ENGINEERING Part Two)

In our discussion last month we underscored the necessity for today's sight caller to
possess the ability to not only get out of a variety of Arky formations, but to also be able to
guickly set them up == easily, glibly, and without hesitation. We accompanied last month's
installment with a chart in which the 4 possible Arky=type box (8-Chain Thru) formations were
ilfustrated, and we showed a simple set up routine for each of the Arky boxes we described .
This month, we'll provide a similar chart cover the four Arky arrangements that apply to facing
{ines of four:

TO.CREATE THE ARKY LINES SHOWN BELOW:

Calil:

From Home Position

From "Normal” Lines
Call:

1-3 Pass Thru
Separate, go round
one, squeeze in,
Line up 4

Pass Thru, W&D
Qutsides squeeze in
Line up 4
- OR -~
Pass Thru, W&D, DPT
Centers In, Cast Off
3/4

Call:

From a "Normal" Box

Swing Thru ,boys Run
Ferris Wheel, outsides
squeeze in, ine up 4
- OR -
Curlique, Swing Thru
Centers Run, Bend
the line

All 4 couples 1/2
Sashay

1-3 Pass Thru

Separate,; go round

one, squeeze in,

Line up 4

Rollaway 1/2 Sashay
Pass Thru, W&D
Qutsides squeeze in
Line up 4

- OR =~
Pass Thru, W&D,DPT
Peel Off

T RTSe Y

Swing Thru ,boys Run
Tag the Line~Right
Ferris Wheel , ouisides
squeexze in line up 4
- OR -
Curlique, Scoot Back
Swing Thru, centfers
"Run & Bend the Line

1-3 Square Thru
Swing Thru

Boys Run

Tag the Line~In

1 Tag the Line=Right

Pass Thru

Couples Circulate
Bend the Line

Curlique, Swing Thru
Centers Trade

Centers Run
Bend the Line

1-3 Square Thru
Curlique

Scoot Back
Centers Run
Couples Circulate
Bend the Line

Pass Thru
Tag the Line~Right
Bend the Line

RL Thru, Dive Thru

1/2 Square Thru

Seporate, go round 1

Squeeze in line u» 4

Pass Thru, Tag the Line~

Right

Ferris Wheel, outsides

squeeze in line up 4

{(more on next page)
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’ . i !
Arky Engineering (continued) oo -- Ay
5
A few notes in passing about the preceding chart: By first calling a Star Theu, the
set up we have indicated as beginning from a facing line of four formation (normal) will also
create the same Arky line formation when called from a normal Box . Similarly, an initial
Star Thru will also fix it so that set ups shown under normal boxes will then work from normal

lines.

T3 ENGINEER ARKY TWO-FACED LINES:

I+ is also becoming more and more important for a madern caller to be able to quickiy
establish parcllel two~faced lines in all of the four Arky configurations. Note the diagrams

and set-ups below:

First establish the No. 1 Arky facing line formation from
the mreceding chart (boys on left end, girls on right) and
then call "Pass Thru/Tag the Line~Right".

'b. D e @ Q' Proceed as above, then call "Couples Circulate”
¥ A

. c. @ PR From any normal facing line of four formation,
3 \ : % | @ coll "Pass Thru, Tag the Line-Right"
e

From any 1/2 Sashayed facing line of four formation,
call "Pass Thru, Tag the Line~Right".
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CONTENTS THIS MONTH BACK CYCLE Paul McNutt) From pairs back—umf
back , each pair joins inside honds as beaus Run
around belles, walk ahead one step and 1/4 in.

® What's Hoppening2 ..o vo...0.Page 840

@ New ldeo ' Belles "go along” in ¢ Recycle~type action. Lines
= Concenfri€s .o..0.00000 Page 842 ‘back~to-back end in an 8=Chain Thru (box)

formotion .

CHASE THE GEARS (Jim Burke) From lines of 4

back-to-back, all do 3/4 of a Chase Right to

e form momentary right hand stars, fhen‘fin‘ish as

® New Movement in Spin Choin the Gears (furn stars 3/4, centers
« Hit the Fan coscooess0.. Poge 847 Trade and furn ends 3/4 as others turn back to

@ ‘:.".Shdre: the Wealth ........... Page 848 end in paraliel »OWS) : .
® Sighf Caller’s Note Book .... Page 849 CHECKOVER (Al Appleton) From columns,

® Movin Down the Mc;a‘iﬁsfreum .. Puge 845

® Program Notes - s
e Reverse Dixie Style ... Page 846

Tead 2 dancets Promenade 1/2 {to the right) and
R S 1/4 in {os in Checkmate) as rrailers move up

WHAT'S HAPPENING ? ‘ ' shoulder-to-shoulder + Turnover (Cast right 3/4
S . ' +Slisher) Extending siightly to end in parallel
2-faced lines.

From just about every-sdurce we heor
that Load the Boat is coming on sivong! |f

was added to the Pius 11 list at the last Cal- CURL TO AN HOURGLASS (Fred House) From
lerlab convention and it looks fike it has- facing lines of 4, ail Curlicue' 2nd & 4th column
really been getting o heavy workout. Siroll dancers Veer left and slightly forward, while st
& Cycle seems also fo be honging inas o and 3rd column dancers Circulote 1/2 to end in
popular workshop experimental and the pop~ an Hourgluss formation.

ularity of its companion move, Stroll and

. . ) . CYICLE TO A COLUMN {Jim Burke) From an
Bicycle ia also on the upswing.

T wave {(Heads Sten fo = Wave), wave dancers
Recycle and Touch 1/4 s others do a Partner
Hinge + Cast 3/4 to end in columns.

The most interesting new ideo we consid-
ered this month is the "concentric" concept

we've featured on poge 842 this month. We DIXIE STYLE TO A TIDAL WAVE: From a DPT
also felt that Gib Matison's “Hit the Fan" was fead belles give a right & oull by, then a left
worth a second ook page 847). Here'’s the to lead beaus & pull by, then a right to trailing

rest of this month’s crop of new moves:

- 840 - - (more on next page)
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What's Happening? (continued)

belle & pull by to join left hands with the. .
trailing beau (who does a 1/4 right) to end in
a left hand Tidal Wave. :

FLIP THE SWITCH: From q dtamond oﬂ th f

the Diamond + switch to @ Diamond .

LINE UP (Gene Trimmer} From any box Circu=
fate foursome, out~facers Circulate 1/2 and
Slide together as in-facers Circulate 1-1/2

to end in a 2~faced line.

REJUVENATE THE WAVE (johnny Hayes) From
parallel waves, all Split Circulate 1-1/2 and.
without stopping do a 6 by 2 Acey Deucey
Those in the center now Cast 3/4.

RE~TOUCH (Jerry Seward) From.any wave
formation, all dancers (or designated dancers
only) U=turn back in place (in direction of
body flow) to take the other hand of the same
adjacent dancer. Ends in a variety of end-up
formations depending on designation of active
dancers.

ROLLOVER Patrick Lykins) From back~to~back
lines of four, ends Cast back and Turn Thru

with the opposite end dancer as the centers
simultaneously Fold into the nearest End's .
place. These who did the Turn Thry now
squeeze in between the new ends to end the
movement in lines of 4 in which ends are fac~
ing in and centers are facing out.

SLIDE ; STAR & EXPLODE (Lee Zieber) From
facing lines of four having the same sex in the
center, or from any facing line arrangement
with those of the same sex facing each other,
all do a Slide Thru. From here, those who can
Star Thru and the other centers pully by with
inside hands where they and the (lonesome)
other dancers all 1/4 left.

STRETCH EXPLODE THE WAVE: From a paial-
lel ocean wave formation, those facing out

do an Explode the Wave as those facing in
Extend to form a 4-dancer wave in the center.

o The center wave, without sfeppmg, then also
' does an Explode the Wave.

TAG & PAIR (IN/OUT) Nonie Moglia . From
facing lines of 4, 8~Chain Thru or Double Pass
Thru formations, centers do a Partner Tag as
others féice 'in or out (s directed by thecall)
From facing lines, Tag & Pair In produces an
8~Chain Thru and Tag & Pair Out produces

a completed DPT; from an 8-Chain Thru, Tag
& Pair IN produces a Trade-By formation=Tag
& Pair OUT produces a completed DPT; etc,

TRANSFER THE SHADO\IY_ (Don Beck) From
columns, lead 2 dancers Promenade right in
single file 1/2 way and 1/4 in (as in Check-
mate, but feaving 2 spaces between themselves)
Simultaneously, trailers step forward until
shoulder=to~shoulder (side~by=side columns of -
2). The leaders of the 2~dancer columns now _
Cloverleaf to pair up with the nearest Checkmate
dancer (on the inside) as the trailers join inside
hands, Hinge and Extend to remain facing out
in the end~up 3 by 1 lines formation,

WIND=-UP CIRCULATE (Bob Davis) From par= -
allel 2~faced lines, centers Cast 3/4 with in=
side hands to form a wave across the set; those
in the wave now do a Siip & Swing. The four
ends, meanwhile Circulate one place. The end
facing out then does a 3/4 Zoom as the end
facing in then Circulates one more place and
doesa 1/4 in. Ends ina 1/4 Tag formation,

~ 841 -
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e AN INTERESTING NEW IDEA

"CONCENTRIC COMMANDS" (by Jim Davis, Apollo, Pa.)-

The "Conceniric” concept is based on the fact that it is possible, in many formations, to
divide the dancers into two distirictly separate ~= but conceniric =~ groups of four: an inner four~
some-and an outer foursome , and that it is therefore possible for each foursome to simultaneously
perform the same command within their own group of four! In.a Concentric Command, the inner
foursome would do the command on fthe inside and in the usual way, while the outerfoursome ex=
ecutes the identical command concentricaily around the outside perimeter; inside duncers work
only with inside dancers and outside dancers work only with oufside dancers. 1t might be simpler
to describe the concept by illustrating the significant aetions in a specific routine. Lets begin by
calling:

1-3 Roliaway 1/2 Sashay and Square Thru
Swing Thru, Spin the Top

This produces a Tida:* Wave as shown on the right
(Ex.1) Note that there is an inner foursome (con—
nected with o sofid line) and an outerfoursome
(connected with a dotted line) '

Concentric Recyele

This means that the inside four will do a standard
Recycle while the outside four simultaneously do
their own Recycle around the outside perimenter
(similor to & Stretch Recycle action). This will pro~
duce the DPT arrangement shown in Ex. 2, Notice
that in this formation it is also possible to identify
an inner foursome (solid lines) and an outer foursome
(dotted lines) '

Concentric Star Thru

This command requires the inner four fo do a stand~
‘ard Star Thru while the outer four do a Star Thru

with the other outsiders, working only on the outside
Teack {as in "outsides Divide & Star Theu"), This
produces the DPT shown in Ex. 3.

Conceniric Curligue

Using the same concept, this command would
produce the columns illusirated in Ex. 4.

- 842 - {more on next page)
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Concentrics {continued) |

Center four Walk & Dodge
Other boys Run S

Produces a Complieted DPT (Ex. 5)

Center four do a standard Chase Right
_ as outer four does a Chase Right around
the outside to end in col umns';"(Ex,._g.ﬂé)

l
|
Concentric Chase Right - ‘ '
l
!
1

i
&
A

L]

Boys Run, centers Pass Thru

Pass the Ocean, Swing Thru
This produces side~by~side 2~faced lines.
Nofice that here too there is an inner four=
some (solid ines) and an outer foursome
{(dotted lines) as shown in Ex. 7. The inner
four are in their own 2~faced line and the
outer four are in what may be described as
¢ concentric 2~faced line.

LUE®O

Amwweec  mm— e mm— A C——— gGeae C— A S epuoe S

. e i tmm i— — o e e

plole)

Concentric Wheel & Deal

The inner four Wheel & Deal in their

I 4
2-faced line as the outer four Wheel o~
& deal in theirs, Ends in the DPT forma- 4 @ F 1

tion shown in Ex. 8.

®
1O

Centers Pass Thru and Star Thru (ZL~os)
Cross Trail, AL

- 843 ~ (more on next page)
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Conceniric. {continued)

it is, of course, possible to call other concentric commands from the formations shown and
there are odditional formaiions from which one may coll coneentric commands, Here is a chart:
to cover some of the.more obvious mainstream op lications.

TO PRODUCE: (Formation) |-

' FROM: (Formotion) ONE MAY CALL: -
Double Pass Theu Concentnc sz Thru or Slide. Thru . "DPT, compiered ERT
‘ 8-Chmn Thru, Trade: By, ete.
| 'Dc;ubi‘é Pass Thru - Concentric Cut‘t:‘.hque, Touch 1/4- 11}, Columns
P : ot Touch 3/4 |
1 ‘Double Pass Thru Concentéic Touch 1/2 . ~ Tida! Wave: 1
{ ‘Double Pass-Thru - Concentric (Touch & ) Recycle -~ Tidal Wave:
Completed DPT N Concentric Chase Right/Left - Columns . I .

Side~by~side two= . .
faced lines or @ , Conceniric Wheel & Deal  Double Pass. Thry
4~in-line wenthervane '

Side~by=side two~ _
faced ilir)es of G Concentric Bend the Line . Double Pass Thru
4-in-line weathervane

T.'dqi‘: OW.or facing - Concentric (Touch &) Recycle  Double Pass. Thru. - {
lines of 4

T.idql OW or facing Concentric Square Thru  back~toback fines

lines of 4 ‘ ;

Some addmonai Sozmp%e Rouﬂnes

Y 1*3 Shde Thru , ' : &  1~3 Star They
Concentric Star Thry Double Pass Thru
Zoom, centers Pass Thru . ooiooo ZB Concentric Chase: nghf
Touch 1/4, Spin the Top Boys Run
Conceniric Recycle Concentric Curligue:
Centers Star Thiu, Cross Trail, Seporate Centers Box Circulate:
Coround 1, lineup 4 ovocsons EOLmos AH 8 Coordinote:
Pass Thru, Wheel & Deat ‘Wheel & Deal (ZB) .. .vovonee AL

Zoom, centers Square Thiu 3/4 . ALI

Impressions: Alfhough similar traffic patterns have been with us for some: time: (" Qutsides: Dwude
and Star Thru " for example), the concept of specifically identifying this type of actionas a "Con=
centric .. command is a new-and rather inferesting development. ‘We i imagine: that there: will bea:
good many more variotions to the applicarion of the idea before too much more time goes on. The
author (who acknowledges mpuf from Dave Hodson, Ross Howeﬂ and Norm Poisson) alsor describes:
a "Cross Concentric Concept” in which inner~ring doncers move to ‘the outer ring and: vice: versa.

~ 844 -
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e MOVIN' DOWN THE MATNSTREAM

DRI

1-3 Pass Thru, Separate
Go round 1, line up 4
Pass Thry

.. Tag the Line and Track f[....... OB=os
. Swing Theu ,

Boys Run
Ferris Wheel
- Qutsides Squeeze in, line up 4

Ferris Wheel

. Centers Swing Thru, boys Run

Tag the Line-lady leff boy right

‘Go round 1, line up 4

--------

Pass Thru °
Tag the Line = In
Center 4 Square Thru
Ends Slide Thru ......v.vuunn, ZB
Curlique, girls Run .......... ALl
1-3 Star Thru, Pass Thru ... ..., ZB~os
Circle 1/2 & Veer Left :
Ferris Wheel
Outsides squeeze in, line up 4
Center 4 Swing Thru, Spin the Top
Ends Slide Thru
Centers Recycle
Pass Thru ........ e CPB »
Swing Thru
Box the Gnat
Square Thru 3/4 ......cuuivn. ALl
1-3 Square Thru . ............. ZB
" Swing Thru
Box the Gnat . ........covevun OCB~os
Fan the Top .............0.... Cl-os
Right & Left Thru v.....vvvv.o CL
Pass the Ocean ...............OB-o0s
Swing Thru
Scoeot Back .......... . iaa. OCB
Fanthe Top ..cvvvvvuiinnininns CL
Right & Left Thru ............. Cl-os
Slide Thru (ZB) ...... ceeseaas AL
1-3 Square Theu « v v ovvvsnonnaan ZB
. Swing Thru, Spin the Top .......Cl~os .
" Curlique
Coordinate

- 845 -

Pass the Ocean

Spin Chain Thru

Boys Run, Bend the Line .....
Pass the Ocean ............ RB
Girls Trade ..CPB
Swing Thru, boys Run :
Tag the Line, lady left, boy right, ALl

1-3 Curlique , Walk & Dodge OPB-OS S

Curlique, Scoot Back

Boys Fold, girls Swing Thru, Turn Thro

Boys Courtesy Turn this girl, .. EPLl=os =
Pass Thru, Wheel & Deal ‘
Centers Pass Thru, Curligue

Scoot Back, boys Fold

Girls Swing Thru, Turn Thru

Boys Courtesy Turn this girl .. .OL
Pass Thru, Chase Right

Scoot Bczck girls Fold

Boys Swing Thru, Turn Thru ., AL!

1-3 Square Thry « o oo oo v ... ZB
Swing Thru, boys Run

1/2 Tag, Trade & Roll .......OB=os
RL Thru, Star Thru +veevse.. . CL
Pass Thru

1/2 Tag the Line

Same sexes Trade

Centers Trade

Scoot Back, boys Run +««.v. . EPLwos
Pass the Ocean ceean OCB
Swing Thru, boys Run

1/2 Tag the Line

Swing Thru

Split Circulate

Boys Run _

Bend the Line «-++svsvusses CL
RL Thru, Slide Thru {ZB)..... ALl

aaaaa

1~3 Promenade 1/2

Lead right, circle to a line .
Square Thru 3/4

Courfesy Turn and put her in the Iecd
Dixie Style to an OW

Giris Circulate

Boys Trade

e Zl~os

aaaaaaaa

Zl.=os - :




Turn Theu oo sieinnns oo ALl

- B46 -
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e PROGRAM NOTES
REVERSE DIXIE STYLE
. Now that Reverse Flutter Wheel is re~ e 1-3 Square Thru Cevebee aeeea I8
gorded as @ more or less rovtine mainstream Curimue '
‘call, we are aware of & noticeable increase Walk & Dodge
i Reverse Dixie Style to an Ocean Wave in Partner Trade o.vvesvorcssvesss EPLwos
many callers’ mainstreom programming. Actu~- Reverse Dixie Style toan OW ..., ZB
ally, it is a very smooth movement which Swing Thru, boys Run
leaves the dancers in ain easy~to~handle RH Couples chufu’re o
normal ocean wave . It may toke a brief walk Bend the Line ...cuveuvevessEQOLmos”
thru the first time out: from normal facing Reverse Dixie Style toan OW.,OB '
couples have the boys toke left hands and Swing Thru, boys Run
pull by, then toke right hands with the girl Tag:the Line
they meet, pull her by but hang on as the Girls Turn Back, Star Thru
girls take left hands in the center to end in Couples Circulate
right hand waves, girls in the center boys Wheel & Deal «..vuvvsnsess OB-os
. 6n'the end. As with a Reverse Flutter Wheel, Pass to the Center
Reverse Dixie Style to an OW works smooth~ Centers Sauare Thru 3/4 .... ALl
est when called out of normal Flutter Wheels,
_pariner Trades, boys Run =~ or any command ® 1-3Pass the Ocean ‘
from which the boys may lead with o left Extend .............. ceees LBeos
5hcnd recdy For action. Single Hinge
R Scoot Back, Scoot Back again
Try these on for size: Girls Fold (bO)’S lead feff)
Reverse Dixie Style to OW ... ORB
o 1-3 Right & Left Thru Scoot Back, Scoot Back again
" Flutter Whee! boys leod) Single Hinge
Reverse Dixie Style to an OW Walk & Dodge
Girls Trade Partnet Trade ccosvsososnsss RL=oS
Ping Pong Circulate Reverse Dixie Style to OW ,.,ORB
Centers Swing Thru Recycle soonscovesooossanses LB0S
Spin the Top Square Thru 3/4
Right & Left Thru Trade By (ZB) eoveseneness ALl
Fivtter Wheel
Reverse Dixie Style to an OW . e 1-3 Square Thru «.ovus veesed ZB
Recycle, Pass Thru (ZB) ...... ALl Touch 1/4, Follow Your neighber
. dee’rheWQVeou..........OB-os
@ 1-3 lead right Swing Thru, boys Run
.. ..Circle to a line of four ....... . ZL Bend the Line eoecoceensess EOL
Right & Left Thru ............. WVATH RL Thru, Flutter Wheel ...... CL
Flutter Wheel (boys lead) ..... ECL Reverse Dixie Style to OW,...OCB=os
Reverse Dixie Style to OW .. .., CB~os Trade the Wave
Girls Trade ........ R OP B-os Left Swing Thru , girls Trade
Swing Thru Girls Run’, California Twirl
Wheel & Dettl .ovuvevrsnnes OB-os

Dive Thru , Souare Thru 3/4 . ALl
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e NEW MOVEME N}: (Experimental)

HIT THE FAN {Gib Muitson)

How To Do l+: From a Double Pass Thru (1/4 Tag) or Trade By (3/4 Tag) forma~

: ' o . - tion, the center couples (Touch énd) Fan the Top as the outside
couples Hinge to form a momentary Tidal Wave. Without sfopping, -
each side-by~side 4-doncer oceon wave now does a Fan the Top

~ to end the movement in parailel ocean waves.

Impressions: Since it is possible to call this commond from several starting forma-
tions and since it can easily end in o variety of normal, 1/2 Sashayed
or Arky alignments, we suggest that it might be prudent to restrict the
use of this movement to duncers who are thoroughly familiar with the
mechanics of Fan the Top ond who are also comfortable when dancing
APD material . We suspect you'll have an easy tedch only if your dan~
cers aren't locked in to always doing o Fan the Top with the same sex
in the center. :

Chereography : | From a Zero Box ~ ZB (Box 1~4)
Pass Thru
Centers Swing Thru Equals ZERO

Hit the Fan (OCB~os)

Recycle (ZB )

Fr_om"d Zero Box (ZB)

Square Thru 3/4

Hit the Fan

Scoot Back

Boys Run (ZL~os)
Right & Left Thru (ZL)

Converts a Zero Box
(ZB) to @ Zero Line (ZL)

§ From a.Zero Box ~(ZB) '
Right & Left Thru

Dive Thru

Centers Swing Thru

Hit the Fan

Boys Run, Bend the Line {(ZL-os)
Right & lLeft Thru (ZL)

Converts a Zero Box
(ZB) to a Zero Line (ZL)

From ¢ Zero Line - ZL (1P 2P)

Pass Thru, Wheel & Deal -
Centers Swing Thru

Hit the Fan

Boys Run (ZL}

Equals ZERO

= 847 « {more on next page)
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Hit the Fan {continued) | : | [# _SHARE THE WEALTH . E _
"SGMﬂe F'-iguresr . ' . ' | L Here's a neat .Rgg!‘l?' & Left Grcmd get -

® 1-3Pass the Ocean
Swing Thru
Box the ‘Cnat
Hit the Fan

Swing Theu v vvwvwn v v ZB :

Recycle .. vvuversn. e v OCB"os

Pass Thru : : ;

Hit the Fan - | o

. Walk & Dodge -
Partner Trade vvvvveviwea. .. OL
RL:Thru, Star Thru o eeso. iCB -
8Cham Three soveoesseseos 'A.L':!

e 13 Squdre ThRU soionoosscss ZB
2~4 1/2 Sashay .
Everybody Pass Thru
Hit the Fan cssvvocsasonnss RB--OS
Recycie sosoowtooeenonsoss QOB
Star Thru
Pass the Ocean
Extend '

Hit the Fan

Scoot Back

.Boys Run S Bwedevosno0emBana ‘:E?O:L‘“.QS
‘Pass Thru

Wheel & Deal

Zoom and Pass Thru (ZB) ... AL

® 13 lead right, circle fo o line .. ZL

Pass Thry
Chase Right
‘Swing Thru and Exfend

Hit the Fan’

Swing Thiu Wevweiveuwwui, . ZB
Girls Run, ']/2 Tag the Line

Extend, Hit the Fan
" Ends Circulate, boys Run ....RL
Square Thru, Trade By (ZB)...ALl

SINGING CALL {Corner Progressian)

With the Sides Pass Thru centers Swing Thru |
| Everybody Hit fhe Fan, waikm' 2hy 2 ‘
Keep on movin’ round thaf way, Recycle's |
. what Tsuy =~ = 1
And when you're done Left A!lem, go back |

to Corner Swing |
Swing that girl and Promenade (add 16 bpcfs)

- 848 -

‘Head 2 Squdre Thru, 4 hands-yeu do. . ﬂ ‘

out we got from Andy Cisna:
From @ Zero Line:

~ Right & Left Thru
Pass the Ocean
Scoot Back _
Go Right & Left Grandi

Subscriber Don Beck sant in some #oi;y

uscble Lood the Boat material mciudmg

these nifty get-outs:
From a Zero Box:

Righf & Lefif Tl’l:!'l’]
Star Thru {Cl-os)
{oad the Boat, Alj

From a Zero Linet
Right & Left Thru
Rollaway, 1/2 Sashay
load the Boat

Go Right & Left Grndi

also: From a Zero Box:

Star Thru
Centers only Load the Boat
Fnds Star Thru, Calif. Twirl
Everybody Track f
{produces a ZB ocean wave )

-And finally, we'd like to thank the

many, many suhscribers who took the
time to let us know how they Felt about
our policy of printing the definitions of

afl the new movements we encounter each

month. Not only were we sumprised by

the number of responses received, we were

also surprised to find that Titerally ALL of

- the responses asked ws o continue excctly

as we have been doing!

We, 0f course, suspected that that's the
- way our readers felt ~- but we frankly
did not anticipate such a lop-sided major=

ity. We will, naturally, continue fo.
print'all of the new moves. And thanks
again for your guidance ! :
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e SIGHT CALLER'S NOTE BOOK

AN INTEREST{NG "ERIENDS & ENEMIES" REFIINEMENT

Sub3cr|ber Whitey Aamot from Maseca, Minnesota, sent us a clever refinement to the very
popular "Friends & Enemies” sight calling resolution pmcess that will, in our opinion, warrant
your interest.

In the original "Fr‘iends & Enemies" method (see pages 608, 628, and 649}, it ispossible . .
for a caller to achieve an aecurate get~out from either lines or boxes. However, the decision of
which one the caller shouid use {lines OR boxes) is pretty much dictated by inadvertent circum~
stances rather than by the cailer's own individual programming requirements. There is, in other
words, & point in the original process as described, at which the caller must check the dancers and,
based on their particuiar arrangement at that time, decide whether he will have to go for a-Zero
Line (IP2P) or 6 Zero Box (Box 1-4) in order to achieve an accurate resolution. The way it works is °
that if a caller finds, after first pairing up the key man and his original partner and thenplacing
them on the left end of @ fdacing line of 4 arrangement, the the couple across from the key couple

consists of either 2 friends or 2 enemies {and assuming no unsymmetric commands have been called)

the caller then knows that he must have either a ZL or @ ZL=os. In such cases, a line get-out is
usvally indicated. And if the caller finds any other condition , i.e., any combination of one
friend and one enemy, the caller knows that he may then go for a box~type get out by calling .
"Pass Thru, Wheel & Deal " and then a Pass Thru OR a Square Thru 3/4 will bring the dancers to
a Zero Box (Allemande Left or call an appropriate box-type get out) .

Whitey's idea is designed fo aliow the caller {rather i'hcm the dancers!) to decnde whether
to go for a line or @ box get-out, At the point in the original "Friends and Enemies" process where
the call must check for friends and enemies {paired-up key couple on left end of facing lines),
Whitey suggesis the following:

If the Couples Across From | Achieve a ZERO LINE Achieve a ZERO BOX
the KEY Cowple Consists of:| . by Calling: by Calling:
2 Feiends (ZL) - - - - Curligue, 8 Circulate
Boys Run .
9 En:er_ri'iés (ZL=o0s) Right & Left Thru (ZL)' RL Thru, Curlique -
. ' 8 Circulate, boys Run
N Frlend and 1 Enemy ~ * Pass the Ocean ~ Pass Thru, Wheel & Dea!
(EP L or EP Lwos) Girls Circulate Centers either Pass Thru
_ (see note below) or Square Thru 3/4 (ZB) .

vk Thss is whcri' makes Whitey's tdea so interesting. At this point in the process as it has always
been previously described, the caller would call "Pass Thru/Whee! & Deal" and then either

Pass Thru or Square Thru 3/4 to an Alfemande iLeft. By ealling "Pass the Ocean/Girls Circu-

late"; the caller may == just a$ easily and his or her.own discretion =~ go for a Zero Line.
 Cailling Pass the Ccean from an EP L or EP L=os creates parallel waves with 3 friends in one of

“ the ‘waves . By calling Girls Circulate from there we will al ways achieve waves in which every
~dancer will have his original partner in the same wave. From EPL waves, Girls Circulate pro~

.+ duces OPB~os (Swing Thru, Turn Thru, ALI) and from EP L=os, Girls Circulate produces CPB
(Swing Thru, Box the Gnat, Square Thru 3/4, ALD), Thanks, Whitey !

- 849~ '
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WHAT'S HAPPENING ?

~ We are sensing, more and more, o frend
among mainstream callers to devote the lion's
share of their workshop programming to com-
mands found on the Callerlab Experimental
and/or Plus 1/11 fists. This must naturally

also mean that mainstream dancers are re~
ceiving a lot less exposure to rindom ex-

peri mentals than they have in the past. While
we definitely do not sense any lessening in
the dancers' continved interest and support

of workshop programming, the growth of the
activity that is fostered by such workshops
seems now to be oceurring along well-organ~
ized lines, rather than in the more haphazard,
grow=like~Topsy manner that was common but
a few short years ago. And this, of course,

-850 ~

_is what Callerlab had in mind all albngl

However, if this trend carries with it any
opprecicble decrease in the number of new moves
being written, you'd never know it by glancing
over this month's new material . See for yourself:

'ALL 8 PEEL THE TOP (Al Appleton) From an

Alamo Ring, designated dancers Fold behind
designated adjacent dancer. Each leader Peels
Off+1/4 right and moves up one spot as 4 trailers
Star Left 3/4 to end in a Thar formation (AL+
Alamo Style/girls Fold behind original Partner/
Al 8Peel the Top/All 8 Spin the Top/Turn
Thru, ALT)

CHASE TRADE & FLIP (Earle Barr) From back~ -
fo-back couples, belles do @ standard Chase
Right action, beaus follow but as they meet in
the center, they Trade. All now finish like a
Flip the Diamond, i.e., belies Flip in as beaus
Diamond Circulate to end in an OW,

CROSS & HINGE (Jerry Bradley) A combination
move: from paraliel 72-ficed lines, centers: X~Run +
Cireulate as new centers Hinge; without stopping,
wave centers Trade & Hinge with wave ends to

end in paraliel 2~faced lines.

CUT THE LINE (Gary Brown) From parallel 2-faced
Tines, centers Cross Over Circulate as ends slide
together and Trade. Ends in parallel 2-Faced lines.

CUT THE WAVE (Kip Garvey) From paraliel
OW's, centers Cross Over Circulate as ends step
together and Trade. RH waves become LH- waves
and vice versa.

(more on next page)
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What's Héppen.ing? {(continued):

DISBAND (Paul McNuit) From RH columns,
the 2 center mini~waves Recycie & Veer left
as the No. 4 column dancer Runs around the -
No. 1 column dancer in the adjacent col~
umn pairs focing out). These pairs now Wheel
Right phantom Couples Trade) as those who
did the Recycle walk ahead to end in parai~
lel 2-faced lines.

DRIP OLATE (Gus Greene) From parailel
OW's or allowabie lines, 8 Circulate 1-1/2
and ends Swing 1/2 as the center wave does
a "Move Your Wave" (Burleson 2690) to end
in a Tidal Wave {in most cases).

FIRE DRILL (Dick Bayer) A combination call
“.gimmick: Fire Drill means that from & com~
pleted DPT, dancers will do o Cloverleaf +
a DPT + Track 11 .

FLIP YOUR LID (Ron Schneider) From a 1/4
Tag formation, wave ends andbelle dancer

in the outside pairs Scoot Back; wave centers
Flip to the outside to follow the belle Scooter.
‘These 2 now Promenade single file 1/4 and
1/4 in. Beau dancers in the outside pairs

walk ahead Trade with each other & Spread.
Ends in o 1/4 Tag formation with original wave
ends in the center, original wave cenfers in
the outside belile’s spot; original beaus in the
outside pair end as wave ends end original
belles end in the beau's position.

FOLD, SPINDLE & MUTILATE (Jerry Bradley)
A combination call from parallel OWs: ends
Fold and ali Circulate 1/2 (columns). Without
stopping all Hinge, Step Thru & Pariner Trade
to end in facing lines of 4.

:
- HARMONIZE (Ramon Marsch) From columns

or any formation feafuring centers in o Box

" Circulate foursome (directions for RH cols)
Each No. 2 column dancer Runs eround ad~
jacent dancer (who does not slide over) moves
ahead 1step + 1/4 in; simulton eously each
No..3 dancer steps forward to Cast right 3/4
and Extend (these 4 become centers of the
final OWs). Meanwhile, the No. 1& 4

column dancers individually face Promenade
directions (counter-clockwise) and Circulate
1 position to become wave ends. RH columns
become LH waves.

MINI BUSY (Ron Schneider) From paraliel
2-faced lines infacing pairs Extend and the
centers of the new 2~faced line Hinge and
those 4 then Flip the Diamond; outfacing
pairs step forward and indivudalily Rell in
one position fo end the movement ina 1/4
Tag formation.

STROLLAND ANYTHING (Deuce Williams)
From either a 1/4 Tag or 1/4 2-faced line ar-
rangement, 1ine/wave ends Extend to join in~
side hands with outside belles as outside beaus
step ahead to replace the original end; simul~
taneously, wave/line eenters Trade. All have
now done the "Stroll " and ail or designated
dancers now foke the "anything" command.

STROLL & TRI~CYCLE (Gus Green) Froma |
1/4 Tag formation aii do o "Strell & Bicycle"
plus the center 4 do a facing~couple Recycle.

TAKE OFF (Ron Schneider) From columns,
8 Circulate 1-1/2 & the 6 who can Trade.

. No. 1 & 3 dancers in the columns of 3 also

Roll to face in as the 2 lonesome dancers
Promenade forward to join the No. 2 (in-
side} column dancers in @ momentary 2-faced
line. This line Bends between those who
Rolled to end in facing lines of 4,

WITH GUSTO (Bili Volner) An add-on command
that means that all (or designated) dancers tum
back in direction of body flow. '

- 851 =
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e NEW MOVEMENT (Experimental)

CIRCLE CYCLE {outhor unknown)

How To Do li: From parallel right hand ocean waves, ali 8 Circulote once-and-a-~

' half to produce o 4-hand, right~hand ocean wave standing between

and af right angles to two right~hand mini-waves. From here, the

center wave does o standard Recyele os each mini-wave, simulfuneously,
does o similar Recycle action (in the manner of o Streich Recycle) 1/4

of the way around the outside perimeter. The movement ends in a souare
formation. From the ZB waves formed by calling "1-3 Square Theu & Step
to a Wave", Circle Cycle produces a rotated squared-up set, i.e., the
dancers are squared up with partners and in sequence 1/4 position to the
right of the original home position. {sbout fen counts).

impressions: While we doubt thot "Circle Cycle™ hus enough "moxie” to become
really popular mainstream experimental, it could have a certain value
for those callers who might be looking for an effective mainstream work=
shop "filler". it might also be used to provide mainstream doncers with
some helpful practice in fearning how to Circulate once-and~a~-half from
paraliel waves.

Choreography: . From o Zero Box Ocean Wave (Box 1-4)

Circle Cycle

Centers Square Thru Equals ZERO
Circle Cycle

Centers Pass Thru, Senarcte

Goround 1, line up 4 Equals ZERO

Star Thru, Zoom
Centers Pass Thru

From a ZB~OW

Circle Cycle
Centers Sweep 1/4 Converts Zero Box

- Pass Thru (OPB~os)
Circle to o line of four

to Zero Line

From ¢ Zero Line = ZL (P2P)

Right & Left.Thru -

Pass the Oceun

Circle Cycle

Centers Right & Left Thru
Cross Troil & Separate
Go round 1, line up four

TECHNICAL ZERO
(Ends become cenfers
and vice versa)

~ 852 =~ {more on next page )
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Circle Cyele {continued)

Sample Figures:

1-3 Cross Trail, Separate | .
Goround 1, lineuwp 4 ........... Rl=os
Pass the Ocean ...... I OB
Circle Cycle ‘ L
Centers Touch 1/4 "
Walk & Dodge ...................00B~0s
Swing Thru, Scoot Back .......... CB '
Circle Cycle .

Centers Cross Trail S
Goround 1, lineuwp 4 ............ZL~os
Cross Trail ........... ceveeeness AL

1-3 lead right, circle toa line .... ZL

RL Thru, Dixie Style to OW .
Boys Cross Run, girls Trade ........ OPB.
Circle Cycle L
Centers Sweep 1/4 &Pass Thru ..... ZB~o0s
Curlique, Cost OFF3/4 ........... ZB~o0s
Circle Cycle

Centers Reverse Flutter
Sweep 1/4 , Sauaie Thru 3/4..,.., AL}

1-3 Square Thru ...... A -
Curllaue o
Follow Your Nelghbor & Spread . ZB
Circle Cycle '

Centers RL Thru, Star Thru

Double Pass Thru, Track H......... ZB
Circle Cyele .................., ALl
With Experimentals and Plus | /11

1-3 Square Thru ... .ovnen.... voo ZB
Single Circle to a Wave '
Swing Thru

LR I B I I B A A ) 6 & 4 0 & 2 d 0 COCB
Circle Cycle :
~ Centers Sweep 1/4 & Touch

Ping Pong Circulate
‘Extend Your Tag «vvvvvvvunnnnn .o RB*os

Circle Cycie
Centfers %I;Z Square T}’H‘U cvr wsesses RB

Curligue, Spl:? Circulate 1~ 1/2

Diamond Circulate, Flip the Dmmond OPB
Circle Cycle

Centers Sweep 1/4

Square Thru 3/4 ......... ... .. ALL

A .P.D, Variations:

1-3 Square Thru, 2-4 1/2 Sashay
Swing Thru

Circle Cycle

4 boys Spin the Top

Ping Pong Circulate

Extend Your Tag

Circle Cycle

4 girls Sweep 1/4

Pass Theu ...ovvvnivninnin.. AL!

' Cross Trail & Corner Swing, you Prom-

SINGING CALL (Corner Progression)

Head 2 RL Thru, turn 'em and then
Same 2 Cross Tretil, go round 1 my friend
Make your line go up & back & then go
Right & Left Thru
Pass the Ocean & when you do, Circle
Cycle 2by 2 |
Center 2 go RL Thru turn your lady fair

enade that sguare

...add 16 beat Tag.

ABOUT OUR NEW MAILING POLICY

As you have no doubt noticed by now, we
have with this issue,followed the lead of
most of the other major note services by no
fonger using envelopes. The decision wos
reached reluctantly and was brought about
by the recent increase in first class postal
rates, '

~ When the increases were first announced by

the post office, we had to decide whether

it would be better to raise our subscription.
rates in order to accomodate the increased
postage costs =~ as well as all the other in-
creased p ublishing/mailing costs we have
had to absorb for the past few years == or
whether, instead of a rate increase, our
subscribers would prefer to give up the fold-
free/staple~free issues that are possible when
we use envelopes. We felf you would prefer
to aveid the rate increase. We will continue
to use envelopes for our overséas subscribers,
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‘e THE "KOREO KORNER"

This month we infroduce o new feafure designed to provide a vuriety of inferesting routines

which we feel might serve to entertain the average (once-a=-week) club dancer. The dances in
this section will be based on the Callerlab Mainstream list plus some of the more popular moves

from the Calleriab Experimental and Plus /i1 fists.

Head ladies Chain 3/4

Side men furn'em & Rolloway
Lines of 3 Touch 1/4

Extend and Coordincite

_ Boys Circulate, girls Trade
Wheel and Deal ........... ‘o

RB ~os @®
Seuare Thru 3/4, Trade By, Pass Thru, ALl

Heod lodies Chain

Pass Thru, Chase Right

Same boys Separate (go- Left )

Go round 1, line vp'3

Lines of 3 Touch 1/4 :
Extend and the 4 boys Trade & Spread
Girls facing out Run around the other gir
4 girls Pass Thru and Chase Right

4 Couples Circulate

Wheel & Deal (ZB)........... . ALL

1~3 Pass Thru, Chase Right

Same boys Run right around 2 girls

Liries of 3 Touch 1/4

Extend and the 4 boys Trade & Spread

4 girls Box Circulate

4 Couples Circulate ®
Crossfire '

Coordinate

Couples Circulote ,

Wheel & Deal,.Dive Thru

Square Theu 3/4. (ZB) .........AL!
1-3 Cross Trail, Sepurate

Goround I, lineup 4 ..... ++++ RL~0s
Pass the Ocean ..ovvvvue., ..., OB

8 Circuiate~boys go once-and-a~half
Girls Cast Left 3/4 ,
6~hand ocean wave Swing Thru

4 boys Diomond Circulate

new 6~hand Wave Swing Thru

Boys in the wave Run right

2-faced line of 6 1/2 Tag the Line

~ 854 -

Center 2~faced line Wheel & Deal
Other girls U~Turn Back
Everybody Double Pass Thru ',
ALl

Leads Partner Trade (ZB)..........

1-3 Cross Trail, Separdte : _
Goround 1, finevp 4 ......... RL~os
Pass the Ocetn. covevvvrieiccns OB

Swing Thru, boys Run

Boys Circulate, girls Trade

4 girls Walk & Dodge

4 girls Pariner Trade

4 girls Seuare Thru _

4 girls Partner Trade & Roll (between the boys)
4 boys Trade

4 boys Run

-4 boys Cast Left 3/4

Center boys Trade, Run around the end boy
Bend the Line (between the girls)

Pass Thru, Tag the Line-Right

Couples Circulate

Girls Trade, Bend the Line .... ZL

Star Theu, Sauare Thru 3/4 .... ALl

1-3 Square Thru +.vvvenn ceees LB
Curligue, Split Circulate 1-1/2
Diemond Circulate

4 boys Swing Thru

Center boys Run, 1/2 Tag the Line
Couples Circulate

Center boys Hinge

Digmond Circulate

4 girls Swing Thru :
Center Girls Run & Bend the Line

4 girfs Pass Thru

4 girls Chose Right

Ferris Wheet,

New centers only, Double Pass Thyu AL!
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‘e SPOTLIGHT BASIC

STROLLAND CYCLE

Carl Wamstey's Stroll & Cyele seems
to be really taking off I [n a relatively short
time it has become an excemhondily popular
theme for o workshop tip and ‘its acceptance
by both mainstfream dancers and cailers con~
tinues to incredse.

We first looked at Stroll & Cycle last
March (see page 824) and noted "...an en~
thusiastic response from our mainstream groups’.
That enthusiosm is still there so we decided
that you might be interested in another look .
Here again is the definition:

@

Stroll & Cycle: From a 2~faced line be~
fween facing pairs (as in 1-3 Pass the
Ocean/Swing Thru/boys Run) , line ends
step chead to join inside hands with the .
outside belle (girl) and without stepping:
they Recycle and Veer slightly. Simul-
taneously, line centers Trade as outside
beaus (boys) step forward and, pairing
up with those who Traded {original line
centers), the pairs now walk forward to
join the Recyclers in the final paraliel
2~faced line formation.

ﬁ -3 Pass the Ocean

Ping Pong Circulate ' L

Recycle and Veer Left
Stroll & Cycle
Couples Circulate
Ferris Wheel, centers Veer Left
Stroll & Cycle
Boys Circulate
Glrls Tiade. . .. ..
‘Wheel & Deul’ (ZB)

: PRI o
. oo tl‘c_.AL:!:"

] 1~3 Square THiU +covorvsveonnne ZB
Curlique
Follow Your Ne:ghbor & Spread - ZB .
Extend
Centers Recycle, Veer Left
Qutsides Trade
Stroll & Cycle

-~ 855 -

Crossfive

Coordinate’

Wheel & Deal (AL} .
Dive Thru, Swmg Thru

'
Ii‘dflOOlOZB

~ Boys Run

Stroll & Cycle
Ladies Trade, Wheel & Deal ....ALl

of iin & Rollaway
Sauare Thru

Swing Thru, centers Run

Tag the Line ~ Right & centers ‘ZE.!.X.. .
Folle Nejghbor -& Shread,
Sariie 4 Swing Thry & evebyhody
Diamond Circulate

Centers Swing Thru

Same boys Run

The other 4 face in

Stroll & Cycle

Ferris Wheel

Centers Sweep 1/4
RL Thru & 1/4 more

Stroll & Cycle

Ladies Trade

Wheel &Deal ..........00u0. OB~os .
Dive Thtu, Square Thru 3/4 coe AL
1-3 lead right

Circletoa lineof 4 ...... vees ZL
Touch 1/4

8 Circulate 1-1/2

Center boys Trade & Spread

4 girls Cast Right 3/4

Center girls Cast left 3/4

Swing Thru & boys Run

Qutsides Bend In

Stroll & Cycle

Boys Circulate, girls Trade
Wheel & Deal ......... vesesss CB
Swing Thru, boys Run ' '

Tag the Line =In - S
Pass Thru, Chase Right ......., QOB

Extend & centers Swing Thru

Boys Run, outsides Trade

Steoll & Cycle

Girls Trade, Bend the Line...... ZLos
Cross Trail . ALl
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o NEW IDEA
, MINI WHEEL / MINIE CYCLE (Bill Dovis)
How To Do It: Mini Wheel: From paraliel two~foced lines, couples facing out

!mg' Fessions:

Scxmp le Figures:

do a standard Wheel & Deal action os couples facing in Exiend
forward to form o two~foced line between the focing couples.

Mini Czc?e:

. From poralle! ccean waves, ends facing out do

a Recycle with the adjacent doncer to end as facing in pairs as,
simultaneously, the ends facing in and their edjocent dancer
start to do o Sirefch Recycle but step when they have formed o

two~faced line in the center .

Both of these moves have been deliberutely designed to provide
a quick way to establish, from twe of the most common formations,.

what some cailers are now caliing a

"1/4 Line formation”, i.e.,’

o 2-faced line standing parailel ond between facing poirs. They
were admittedly insgpired by the popularity of Stroll and Cyele.
Since fhey are intended to serve primarily as sei~up moves,

we won't bother here with our ususl tebie of Zero or Conversion
choreography and we'll provide, instead, a number of sample

routines using Stroll end Cycle,

(Note: These are both fost action moves and the doncers will
finish ‘em almost before the words are out of the coiler's mouth.
A caller should therefore be ready with ¢ follow-up command
as soon as he calls Mini Wheel or Mini Cycle.)

1-3 Square Thru ... ..oues ZB
Swing Thru, boys Run

Mini Wheel-Siroll & Cycle
Girls Trade

Couples Circulate

Wheel & Dedl (AL‘) ....... ZB
Curlique
Cast OFf 3/4 i ZB

Mini Cycle-Siroll & Cycie
Couples Circulate
Wheel & Deal-............ CB-os

Dive Thru, Squmeu Theu 3/4. AL1

Side ladies Chain
1~3 lead right _
Circletoa line .......... EPL

RL Thru & 1/4 more

Mini Wheel~Stroll & Cyele

Bend the Line .......... .. Clios
RL Thu

Dixie Style to OW

= 856 =

Boys Cross Run

Giris Trade

Mini Whee!

Cénfars Cross Fire

Wailk & Dodge {ZB) .. A

1=3 Promenade 1/2
Lead right-Veer Left
Mini~Wheel~center.
girls Hinge
Dismond Circulate
Flip the Diemond
Same girls Trade
Swing Thru
Torn Theu ovevvunns LALL
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o PROGRAM NOTES

" COLUMNS !
COLUMNS !
COLUMNS 1

While there can be no doubt that the
column formation has, in the last few years,
become a standard formation in mainstream -
circles, we still get the feeling that columns -
are, nevertheless, rarely used with any kind of
real choreographic imagination. How often,
for example, do you use columns in your main=~
stream programs as anything other than.a nec~
esssary method of setting up. @ command to
Coordinate or Single File Circulate ?

Certainly, there are'many other things
that a caller can =~ and should -~ do with
columns. We especiaily like it when a caller
directs one command to certain column dancers
while directing « totally different command -
to the other column dancers. We think that .
you {and your dancers) might like it too, '

e 1-3 lead right, circle to a line .. ZL
Touch 1/4, 8 Circulate
Center 4 Trade & Roli

- Square Thru while the other b‘%)’? Run (ZB)

Swing Thru, boys Run
Bend the Lme ................ EP L~os
Touch 1/4, 8 Circulate
Center 4 Trade & Roll
Right & Left Thru
Swing Thru, Spin the Top
Other boys Run
Everybody Ping Pong Circulate
Centers Recycle

Double Pass Thru, Track Ii...... OB=os
Girls Trade .....voevuun ierees . OCB=os
Recycle (ZB) .......ovvvuvnn, ALT
e (A neat get oui from @ Zero Line)
Touch 1/4, 8 Circulate
Center 4 Trade & Roll
Same 4 Pass Thru & Chase Right
All 4 boys Run ALl

- 857 -

e

- Swing Thru, Split Circulate .....

1=3 Cross Traif, Separate

Go round 1, line wp 4 RL-os
Pass the Ocetn socccceoscasosss OB
Swing Thru, Scoot Back soesses.s ORB-o0s
Girls Trnde, girls Run

Tag the Line~in

Touch 1/4, 8 Circulate

Center 4 Trade & Roll

Square Thru while the other boys Run
Centers In, Cast OFf 3/4

Curlioue, 8 Cireulate

4 boys Trade, 8 Circulate

4 boys Run, centers Pass Thru .... OPB~os
Swing Thru, Turn Thru sessesssss ALl

G cH e vdo

1-3 lead right, circle tq e line....ZL
Touch 1/4, 8 Circulate

Center 4 Trade & Roil

Square Thru

Soueeze in and Cast Off 3/4 (3x1 !mesl)

o '.'Z"Cenfer 4 go RBL Thru

Swing Thru, Spin the Top

‘Diaemond Circulaie

Flip the Diomond

.OCB
Recycle ococosooocnnassnasansss OB-os
Dive Thru

Sauare Thru 3/4 (ZB) ...... »as AL

1-3 lead right, circle to a line,,, ZL

Touch 1/4, 8 Circulate 1~1/2

Center boys Trade and Spread apart.
4 girls Cast right 3/4

2 center girls Cast Left 3/4

Recycle while the outsides Bend in
Everybody Double Pass Thru

Tmck i! lllllllll 4 ¢ ¢ & LI A @Bﬂos
Swing Theu, boys Run
Bend the Line ...... PP . ZL

RL Thru & Rollaway 1/2 Sashay

Touch 1/4, 8 Circulate 1-1/2

Center girls Trade & Spread apart

4 beys Cast right 3/4

2 center boys,ﬁlmt left 3/4 and

Run dround that gitk=thgn Wheel & Deal
Quisides Bend In, Double Pass Thru
Centers In Cast OFf 3/4
RL Thru, Flutter Wheel,

P .. ERL=os
Cross Trail, AL

—
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| ® SIGHT CALLER'S NOTE BOOK

USING "RETURN-TO=HOME GET-OUTS WHILE SIGHT CALLING

We are beginning to note a-siight frend for more and move callers to develop and use
get-outs that successfully achieve a final Allemonde Left with ofi gight of the doncers already
in or near their Home posi tions == or o use gef~outs that munage to bring the dancers to their
original Home positions without the caller ever having colled on Allemonde Left =~ or & Right
and Left Grand -= or even a Promenade! We hove always regorded get~outs of this type os
somewhat gimmick=ey ~= like ail these nifiy litile Rotate/Stir-the~Buckei routines that orve
published from time to time =~ and we have usually called ‘em as we call most of the patter
"breaks" in our reperfoire: strictly from memory . We have never, in other words, treated
them os something to be used while sight calling. ‘

This, however, may be changing! The fact that many of the cailers who now use this
type of get-out are themselves accomplished sight callers -~ and the fuct thot many of them
now seem fo be using “Return-to~Home" get-outs in an ocbviously ad~lib or free-wheeling man-
ner, (i.e., while they are sight calling), leads us fo suspect that it won't be fong before
these techniques will be receiving a lot of aitention. We therefore feit that you might be in=
terested in sharing @ couple of get~out ideas ulong this line that we have been using lately.

Remember thot the point of this type of gef~out is 1o bring the dancers {from on unknown
dancer arrangement or FRA) fo their original Home positions and ready to begin the next routine, -
without it being necessary for the caller to call an Allemande Left, o Right ond Left Grand, or S
a Promenode . The idea, in other words, is to do. it while sight calling! We do it in three basic
steps and to moke it o bit easier to describe, we'll assume that the caller will be using Couples
1 and 4 as his key couples. (it will soon become evident that only a slight change in the caller's
orientation == North~South/East=West == will encble him fo use any two odjucent cowples as
"key" dancers). ' '

. ‘S%'ep 1. Estoblish a Zero Line at Right-Angles to the Sioge

For the purposes of this description,; we are gssuming that our reoders are al~ '
ready able to use sight caliing techniques to engineer or bring the dancers
from an unknown arrangement to o Zero Line (ZL/WP2P), Now if, when this

is done, the fines are found to be paralief fo the sioge rather thun perpendic~
ulor, call "Right & Left Thru/Pass Thru/Bend the Line”. The fines will now
be af right angles to the stuge and the dencers will still be in a Zero Line
arrongement . -

- Upper LH Upper RH
Step 2.  Spot~Place the No. 1 Couple nggdmnf 7 ijzjdmnf
At this p?i’n‘f it is, of course, pos~ / ) (use get-
sible for the No. 1 couple to be \ 2 out A)
occupying any one of the 4 quad~ VI :
rants shown in the diagrom. However igwe‘; LH o7 igwe;_ R.H;-
in order to use the geft=guts we are uedrant ; uadrant,
describing, it will be necessory for (use ggeirm @ l .
_ the caller to arrange things sorthat out B) stage
" the No. 1couple is located in one collor
of the two shaded "key" get-out

~ 858 = {(more on next page)
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Réfurn-fc«Home Get~Cuts {continued )

positions: the Upper Righi~Hand Quadrant == OR =~ the Lower Left Hand

! Quadrant. There is, obviously, a fifty~fifty chance that when you first form

“your Zero Line, that couple No. 1 will afready be in one of these two key
spots == in which case you lucked out and you can then go on fo the next
step . Buf if, however,, couple No. 1is NOT in either of the two get-out
locations, call "Pass Thru"Wheel & Deal/centers Pass Thru/Circle to a Line'".
This, of course, is ¢ Technical Zero. However, since it also-moves each
couple one position fo their left, it may also be used to bring couple No. 1
into one of the desired get-out locations while at the same time retaining
the dancers' Zero Line armqgemanfn

Step 3.  Call the Appropriate Get=-Qut

if couple No. 1 is inthe Upper Right Hand Quadrant, call Gei~Out A,

Get-QOut A: RL Thru, Poss the Ocean
‘ Boys Trode, boays Run
Couples Cireulote once~and~a~half
Bend the Line (You're Home!}

if couple No. 1is in the Lower Left~Hand Quadrant, eall Get-Out B,

Get-Qut B: Touch 1/4, 8 Circulate
Center 4 Trade & Roll
Same 4 Pass Thru, Chase Reghf
. All 4 boys Run (You're Home )

We intend to explore this infriguing subject in the next issue or two, so we hasten to
caution our readers NOT to conclude that because we obviously feel that there is something
to be gained by both the learning and by the judicious use of this technique, that we therefore
also feel that a caller should fearn to use "Return=ro~Home" get-outs to the exclusion of alil
others. Far from if]

As we noted earlier, we generally regord such thmgs as gimmicks or novelties and, like
all novelty ideas, they tend to lose their novelry-value when they are overdone. We feel thot it
is far better to use such techniques sparingly; to program them carefully und to spot them here and
there during the evening in order to achieve an occasionai surp!r‘ise or change~of-pace.

We note too that ﬁ‘aere may also be a growing trend, in some guoriers of least, to look
upon an Allemande Left plus a Right & Left Giund plus a Promenade with a certain amounf of
disdain. We sometimes sense an attitude that an Allemande Left should be labeled "For Beginners
Only" or that @ R:ghf & Left Grand is o boring time~waster, and we sometimaes wonder if the the
current spotlight on "Return-to~Home" gei~outs has not been inspired, at least in part, by callers
seeking to satisfy that attitude. If so, it is a shame ! While we recognize that square dancing is
a folk art and that changes in the dancers’ style and in the over-all dunce form are both desirable
and inevitable, we hope we never see a fime when, after successfully doing an especially tricky
bit of choreography, we are no longer trected to the reward of @ big Allemunde Left followed by
an old~fashionedly joyous Right and Left Grond !
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WHAT'S HAPPENING ?

Summer is upon us once again and we note
the usual decrease in new movements. We're
only featuring an oldiecommand this month
(Lee Kopman's "Shakedown™) plus a harmless
little novelty called 'Flip the Chicken . If
you're [ooking for something light to perk .
up your summer programs, either - one could
be just what the doctor ordered. Now for
the rest of this month's new ideas:

BITS & PIECES (Lee Kopman) From parallel
OWs or 2-faced lines, ends facing out Cross
Fold as ends facing in do a Cross Over Circu=~
late + Extend to meet the Cross~Folder &
Trade . The center 4 meanwhile do o Peel &
Trail + Ah So. Parallel waves produce columns;
2-Fgced lines also produce columns but in this
case the ends are holding one hand while the
centers are holding the other.

CLOSE ENCOUNTERS (Andy Cisna)From lines
facing out, ends Cloverleaf as centers do a

- 860 -

Partner Trade +Rofl +Step to o Wave. This is
Close Encounters of the Ist Kind and it produces
a 1/4 Tag formation; Close Encounters of the
2nd Kind will have the cenrers Exfend to paral-
lel OWs; .. .of the 3rd Kind means that all will
Extend again to end in o 3/4 Tag formation.

DRILL THE DIAMOND (Nonie Moglia) From
an imperfect Diamend between facing couples
{as in 1-3 Step to a Wave & centers Hinge OR
1-3 Pass the Oceon & Centers Hinge), the di-
omond dancer focing the outside pair walks for-
ward 16 Touch right honds with the outsider he
or she meets; the other diamond dancers do a
Diamond Circulate & then they also walk for-
ward to Touch right hands with the outsider
they meet . Ends inparallel ocean waves.

FLIP THE TIDE (Andy Cisna} From parallel
J—iaced lines, 4 couples Circulate 1-1/2,
then designated couples (heads, sides, boys ,
gitls) do o U=Turn Back {toward the outside)

to meet the couple behind them fo form a
Right-hand Tidal Wave. As in "Wheel Around "
the term "Heads" or "Sides' identifies the
boy's Home position.

FOLLOW THE YELLOW BRICK ROAD (Lee
Kopman} From porallel OW's, all Follow
Your Neighbor & Spreod “cenfers Stither;
same centers (only) now also do a Follow
Your Neighbor & Spread as ends Circulate
1-1/2 (momentary 6~dancer wove & Line
combination in the center, i.e. o 4-dancer
wave with an additional dancer on either
side paired~up with the 4-dancer wave end,

‘plus 2 “flonkers"as in Reloy the Deucey .

The 2 paired up couples now Promenade 1/4

{more on next page)
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What's Happening ? (confinued)

Grcund the outside and Bend to Foce in CIS fhe

2 flankers move up to become ends of the . .-

July 1978

.:;CALLERF.AB LEVEL ABBREVIATI ONS/SYMBOLS
B L Bas:c ?rogmm (Callerlab Calls 1 thru 38)

center wave. Ends in a 1/4 Tag formation, ~© v

MAKE READY (Dick Han) - From paralfel two= -

faced lines, in-facing couples Extend to form
a momentary 2-faced lin in the center and,
without stopping the centers Hinge (mnomen~
tary diamond}. The Hingers (diamond centers)
now do a Diamond Circulate as the points
slide together. The outfacing couples,
meanwhile, face down the line {as in Tag)
walk a step forward and individually 1/4 in.
The movement ends in a 2~faced line between
facing couples (1/4 line) and is designed to
"Make Ready" to do a Stroll & Cycle.

PEEL YOUR NEIGHBOR (Jim Burke) From a
completed DPT formation, leads Peel back
to meet Peeler from the other side and Cast
Right 3/4; trailers walk forward, then Roll
right 3/4 to join Peelers as ends of a left~
hand wave; ends in parallel left~hand OWs .
One could also form right-hand waves by
calling "Peel Your Neighbor & Spread"” (the
name was suggested by Stew Sterling).

SWAP & FOLD (Nonie Moglia) From parallel
OWs all step forward; center 4 Swap Around
as outfucers Trade (Cross Fold) to end inan
8-Chain Thru (Box) formation .

% % Kk ® %k % &k %

In response to many requests, the follow-
ing symbols/abbreviations are now recommend~
ed by Callerlab as a means of identifying the
various Callerlab dance levels., The symbols
are cumulative, i.e., each abbreviation in-
cludes all of the calls that precede it. They
are intended te serve as a means of standard-
izing terminology and nomenclature and to
help clubs and publications to identify the
appropriate Callerlab fevels quickly while
using a minimum of space.

Note the following:

” EB | Extended Basics Program (Calls 1 thry 54)

MS  Mainstream Program (Calls 1 thru 69)

QS  'Quarterly Selections (al! movements on
the current Callerlab Quarterly Selection
List)

+ 1  Plus 1Program (12 Calls)
+2  Plus 2 Program (12 Calls)

A1  The first part of Callerlab’s List of Ad-
vanced Dancing’s Basic Calls

A2  The 2nd part of Callerlab’s List of Ad-:
vanced Dancing’s Basic Calls

Cl  Challenge Dancing’s Basic Calis
C2 Extended Challenge Dancing’s Basic Calls

As most of you probably know by now,
Stroll & Cycle has been chosen as the Callerlab
Quarterly Selection for workshop emphasis dur~
ing the July/August/Sept, 1978 quarter. This
was to be expected and we noted that the move
was frequently programmed at the workshop ses-
sions at the recent National SD Convention in
Okldhoma City. (check pages 824 and 855 for
definitions and sample routines).

Speaking of the National -~ we enjoyed .
the opportunity to meet and interact with so many
of our subscribers . We also felt that this conven-
tioh was well-orgcnized and that, for the most:
part, it ail seemed to “go" very well. We were
especially pleased to find so many callers in
atténdance at both the Callers’ Seminar (con-
ducted by Bob Van Antwerp, Osa Mathews &

" Harper Smith) and the Caller’s Clinics that we

conducted along with Chris Vear.

- 861 -
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e A NEW NOVELTY

How To Do it:

~ Impressions:

I ————— ———————raierr

Choreography:

FLIP THE CHICKEN /FUP THE ROOSTER

This is @ sex-dependent command that begins from any mini-wave featuring
one girl ("chicken") and one boy ("rooster"). Flip the Chicken means that
the girl does a U=Turn back == the boy "helps” by gently nudging ("flipping")
the girl into her turn (s right-face turn from o RH mini=wave and o left-face
turn from ¢ LH mini~wave). The effect of the command is to quickly convert
a mini=wave into o pair or couple with both facing the same way (paraliel
waves become 2-faced lines; columns become boxes, Trade ~By or DPT ar-
rangements , etc.). If the command is Flip the Rooster , the boy does the
U=Turn back (the girl nudges) and if the command is Flip the Henhouse , both
boy and girl do a U=Turn back (RH mini-waves become LH mini-waves and
vice versa).

This, obviously, is a gimmick idea designed to appeal to those who enjoy an
occasional novelty. You'll probably find it entertaining for one tip during
the evening =~ but after that, forget it! We also wish that the author {un~-
known ot this writing) had picked a different name since a U-Turn back is
not a legitimate "Flip" in the way that the term is now used in most of its
current choreographic applications ("Flip" generally means to Fold or Run.
into an adjacent spot). On the other hand, we ‘ve ail seen o number of prior
(and equally harmless) exceptions ~= and while its name will probably offend
some purists, we seriously doubt that its use will generate any real confusion.
We must also report that our dancers responded to the both the moveme nt and
the name with considerable fun and enthusiasm and that they tofally accepted
the Tdea for whai it was: a gimmick and a novelty == nothing more, nothing
fess 1.

From a Zero Box OW (ZB/Box 1-4)

Swing Thru, Scoot Back
Flip the Chicken Equals ZERO
Whee! & Deal

From a Zero Line -~ ZL (1P2P)

Pass the Ocean, girls Trade
Flip the Chicken Equals ZERO
Wheel & Deal, Star Thru :

From a Zero Liﬁe - ZL

RL Thru, rollaway 1/2 Sashay
Touch 1/4, 8 Circulate
Flip the Chicken

Converis a ZL to
a ZB

- 862 - (more on next page)
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Flip the Chicken {continued)

Sample Figures:

1-3 Right & Left Thru

Touch 1/4

Flip the Chicken '

Pass TArU »eveervrvnnennnnnnnns ZB

Star Thru wvoeriienneinsennnsns CL

Pass The Ocean .....'uu.. veeeas OB~os
Girls Trade wovveoverneesvenons OCB-os
Flip the Chicken

Wheel & Deal (ZB) ............ AL!
1-3 Square Thru ......ovevnnns. ZB
Swing Thru ‘

Flip the Rooster

Boys Cross Run

Wheel & Deal .ovvveviviinnenns QOCB~os
Curlique '
- Follow Your Neighbor & Spreqd e OCB“OS
Flip the Chicken

Wheel & Deal (ZB) ...cuvvnn.... ALl

-3 Square Thru ...ovvvivinnnn. ZB
Swing Thru

Spin the Top

Flip the Chicken

Wheel &Deal +.oivvnennennenss EOL
Right & Left Thru ...ovvveun..n -EPL-o0s
Rollaway, 1/2 Sashay :
Touch 1/4

8 Circulate

Flip the Chicken «.ovuvuevonnnn -OOB
Curlique

Scoot Back

- Flip the Rooster

Touch 1/4

8 Circulate

Flip the Chicken .............. OCB
Touch & Recycle (ZB) .......... AL!

1-3 Promenade 1/2 way :

Lead right, circle to a line ...... ZL-~os
Right & Left Thru .....ouvuvv... ZL
Rollaway 1/2 Sashay

Pass Thru

Chase Right

Fiip the Chicken .cocovvovnnonas ZL

- 863 -

Rughr & Left Thr

8 Circulate
Flip the Chicken (ZB) ..... ALl

13 Pass Thru , Separate

Go round 1, line up 4

Pass Thru

Whee!l & Deal

4 girls Square Thru, Separate
Go round 1, line up 4

Touch 1/4 l '

8 Circulate

Flip the Chicken

Double Pass Thru

Track Huoenoa oo, CB-os
Flip the Chicken

Ferris Wheel

Centers Swing Thru

Boys Run

Tag the Line. ..

Lady go left, boy go right ... AL

1~3 Square Thru, Swing Thru
Fiip the Rooster

 Wheel & Deal
Touch 1/4
Split Circulate
Flip the Chicken «-+-+«---<.-EPL-0s
Right & Left Thru ......us. EOL

Dixie Style to an OW
Left Swing Thru

Flip the Henhouse ....... ... OCB
Right & Left Thru ........... OCB~o0s
Swing Thru

th the Henhouse ..oovvosos (AL')

SING!NG CALL (Corner Progression)

Head 2 lead right, circle o a llne

Go up & Baci«: go RL Thru, you're doin’
fine

Rollaway, 1/2 Sashay, Touch 1/4 now

All 8 Circulate, Flip the Chicken somehow

AL Corner, Partner Dosado, go back, swing

Corner, then Promeno
. .add 16-beat Tag
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e MOVIN' DOWN THE MAINSTREAM

1-3 leud right, circle to a line vio:ZL
Square Thru
Center 2 Square Thru 3/4
Put centers in, Cast Off 3/4
Pass Thru
Tag the Line ~ In
Centers only RL Thru
Same 2 Square Thru

Other 251ide Thru vevevenesenn. RB~os

Everybody Swing Thru
Boys Run

Ferris Wheel

Center 2 go RL Thru

Pass Thru ...
PGSS Thl"U QQGEH I A N N |0.¢!-le

ooooooooooo

1-3 Promenade 1/2, qud rlghf
Circle 4, line up 4
Right & Left Thru +vvvvnnnnns o ZL
Flutter Wheel ....cvvvveevannt
Pass Thru

Tag the Line & Cloverleaf
Centers Pass Thru

Spin Chain Thru

Ends Circulate once

Same ends U~Turn back

Couples Circulate

Bend the Line

Pass Thru

Ends Fold & Swing Thru

Scoot Back ‘ :
Boys Run (ZL) ....... veeepeeses AL

------

4 ladies Chain 3/4
1-3 Square Thru ..
Curlique

Walk & Dodge
Boys Run, Scoot Back
Swing Thru

Boys Trade, girls Trade:
centers Trade

Girls Trade (ZL)

ooooooooo

vevieesZlmos

ERL~os
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1-3 Square Thru cearaaes
Touch 1/4 . R '
Scoot Back

Boys Fold, girls Turn bcick
Touch 1/4

Boys Trade, g:rls Fold.
Peel Off ' '
Ferris Wheel

Centers Pass Thru (AL!)
Touch V4

Scoot Back @
Scoot Back again

Girls Fold, boys Turn back :
Touch V4 ..oovvvunnne. veae. ZB
Girls Trade, girls Run-

Tag the Line-Right

-----

Wheel & Deal (ZB) ......... ALl
_'|—3 Square Thru « oo vvvvnos .o 2B
Touch 1/4

Scoot Back

Boys Fold, girls Turn Thru

Courtesy Turn this girl +.vc0nne CL
Dixie Style fo an OW .
Boys Cross Run, girls Trade ... OCB-os
Recycle (ALI)} ....... ceeerees ZB
Touch 1/4

Scoot Back

Boys Fold, girls Swing Thru

Girls Turn Thru

Boys Courtesy Turn this girl ....OL
Flutter Wheel & Sweep 1/4 cos .CB

8 Chain Three ......cv0vsn . ALl
Heads lead right, Veer Left

2 ladies Trade

Ferris Wheel

Centers Sweep 1/4 & 1/4 more
Everybody Double Pass Thru

Leaders Trade 2. v.vvone-. vors CB-os
Star Thru vevrevecvsreennnnn. ZL~os
Cross Teail voivnns Cevenesaaas ALl
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e SHARE THE WEALTH

Our maifbag this month was jom~
packed with a treasure~trove of nifty

get-out routines. Get outs have become =

one of the surest ways to add spice and

interest to your programs so we hasten to '

share these with you. We lead off with
one by George Spelvin:

From a Zero Box (ZB)

" Star Thru, Pass Thru
Tag the Line
Put centers In
Cast Off 3/4
Go Right & Left Grand !

We also ackowledge a bundfe of
get outs written by Bill Davis. Try some
of these on for size:

From a Zero Line (ZL)

" Pass Thru
Partner Trade & Roll

Square Thru 7
On the 3rd hand go Right & Left Grand !

. From a Zero Line (ZL)

- Pass Thru, Chase Right
Trade & Roll
Go Right & Left Grand |

From a Zero Line (ZL)

Right & Left Thru

Spin the Top

Swing Thru

Boys Run ‘

Promenade (in sequence, all with
original partners)

From an OPB-os {as in Heads [ead right)

Swing Thru, boys Run

. Tag the Line-Right

“ Boys Hinge, Diamond Circulate
Flip the Diamond, go R&L Grand !

“Don Beck sent in a pair of get oufs

using Acey-Deucey (you can say "Ends Circu-
late, centers Trade" instead of Acey Deucey

if you like!)

From a Zero Line -(ZL)

Right & Left Thru
Dixie Style to an OW
Acey Deucey (AL!L)

From a Zero Box -~ ZB
Right & Left Thru, Dive Thru

- Star Thru, Slide Thru
~ - Square Thru 3/4

Left Swing Thru
Girls Run

Acey Deucey
~ All Promenade

(in sequence, all with
original partners !)

Don also sent in three "Refurn-to~

Home" get-outs (no Allemande Left/Right &

Left Grand/Promenade - see pages 858 and

8681) These all work when the No. 1 couple
" is in the Upper RH Quadrant as shown in the
diagrams.
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From o Zero Line = ZL

Pass Thru, Wheel & Deal
- Centers Sweep 1/4
(You're Home 1)

From a Zero Line - ZL

Pass Thru, Wheel & Deal

Centers RL Thru & Pass Thru

Swing Thru, boys Run

Ferris Whee!

Centers Sweep 1/4
(You're Home I)

" From a Zero Line - ZL

Square Thru, Trade By

Star Thru, Pass Thru

Tag the Line=Right, Ferris Wheel

Swing Thru, Ping Pong Circulate

New centers Slide Thru (You're Rotated !)
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e OLD MOVEMENT (Experimental) -

SHAKEDOWN _(Lee Kopman)

How To Do It: ‘ From any back=-to~back foursome, each dancer turns 1/4 to the
tight and then moves {as in Chase Right) one position forward .
Without stopping, each dancer then turns, individually, 1/4 to
face the adjacent dancer (4 counts). Each dancer ends up fac-
ing the dancer with whom he or she was back-to~back at the
outset, From normal lines back-to~back, "Shakedown" produces -
a 1/2 Sashayed 8-Chain Thru (Box) formation, and from a normai
Trade By arrangement, "Shakedown" produces 1/2 Sashayed
facing lines of four. (See Burleson No. 2311)

lmgressionsi Qur dancers enjoyed the quick, no=hands Chase~like action.
The teach was easy and there was no difficulty in moving the
dancers quickly =~ and without warning == into a variety of
1/2 Sashayed and APD variations. We tended, after a while, to
prefer beginning the movement from 1/2 Sashayed formations
since this produces normal facing couples, '

Chareography: From a Zero Line - ZL (1P2P)

Pass Thru
Shakedown

Swing Thru
Recycle, Veer Left
Bend the Line

‘Equals ZERO!

From a Zero Line - ZL

Right & Left Thru
Rollaway, 1/2 Sashay
Pass Thru

Shakedown

Swing Thru

Boys Run

Bend the Line

Equals ZERO|

Frbm _d Zero Box = 7B (Box 1-4)

Touch 1/4
Walk & Dodge
Shakedown Equals ZERO |
Swing Thru
Recycle

- 866 ~ (more on next page)
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Shakedown (continued)

- Sample Figures:

e 1-3 Lead right, Circle to a line of 4..ZL - e 1-3 Lead right, circle toa line .. ZL
2 ladies Chain, Pass Thru Right & Left Thru .ovvuvevunan.. Zl=os
Shakedown p r Flutter Wheel ......... e raaaa ECL
Curligue, Scoot Back Pass Thru,; Wheel & Deal
Walk & Dodge, Shakedown (go RL Grcnd B Centers Spread, {ine up 4
Star Thru : Pass Thru
Partner Trade & Roll S - - Shakedown
Go Right & Left Grand ! ' Swing Thru, centers Run
® 1-3 lead right, circle toa line . .... ZL ls\few centers only Walk & Dodge
ame 4 Shakedown
Pass Thru

Same 4 Swing Thru (check diamonds 1)

m Diamond Circulate
Spin Chain Thru : .
. : Center wave Swing Thru
Boys Circulate Double .
The other 4 1/4 In
Recycle ALY) ...ovivevvinnnn.., . ZB . |
- Center wave Extend, Run around
Square Thru 3/4
N : the same sex
Shakedown | Touch 1/4
* Box the Gnat, RLThru ......... ... EOL .
* Rollaway, 1/2 Sasha 8 Circulate
& 4 Trade & Roll
Pass Thru Pass Thru
Shakedown (ZB) ..vevrvnnn. voenses ALl Shakedown
(*hoth asterisked lines could be omitted) AT WL TR
. Swing Thru
@ 1-3 Poss Thru, Separate . 4dgirlsRun cvvvnrnnnonnsnnnnns ALl
Go round 1, line up 4
Pass Thru, Shakedown SINGING CALL (Corner Progression)
Star Thru, Couples Circulate. : - _ '
Wheel & Deal -.r.. .. S Zo-os | Hewd 2 you Fromenede, 1/2 vay round
Swing Thr.u, boys Run ' Lead ‘em right & Circle 4, make a line
Tag the Line = In you know
Pass Thru, Shakedown Go up & back, a RL Thru, turn that girl
Swmg Thru, boys RUN sossescscosonas EPL
< Th ) A o and then
' Pass Thru, Shakedown you do, same 2
r BRI L Swing Thru
e 4 Iadies Chc:in _ o Recycle, Veer Left, Bend that Line I say
1-3 Pass Thru, S‘rcsr Thru, Pass Thru, Swing the Corner
Same 4 Shakedown . Promenade
Swing Thru, Ping Pong Circulate ' ...add 16-beat Tag

Centers Recycle , RL Thru
Rollaway 1/2 Sashay, Pass Thru
Same 4 Shakedown ............... ALl
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e SIGHT CALLER'S NOTEBOOK

MORE "RETURN-TO-HOME" GET~OQUTS

Last month we commented on a developing trend among many sight callers to develop
and use more and more get-outs of what we are now identifying as the 'Return-to-Home" variety
- that is, get~outs that successfully manage to bring all eight of the dancers back to their
Home positions without the caller ever finding it necessary to call an Allemande Left, o Right

" and Left Grand, or even a Promenade Home . In this type of get~out, when the caller says
"You're Home", you are indeed Home =~ right there, right then == that’s it !

We also noted that while we do not
mean to suggest that this type of get-out is Upper LH :I O Upper RH
‘an especially new or novel idea (such get- Quadrant Quadrant
outs have actually been around for a long, ‘
fong time 1), we DO feel that their use as O n
a device that a sight caller may use to re~ .
solve the square while sight calling , 1S a |
fairly recent development and, as such, it Lower LH Lower RH
merifs your interest and consideration. Quadrant Quadrant

You will recall that in fast month’ : O

article we described a relatively simple
method that o sight caller might use to bring : - Caller

stage

the dancers Home without either an Alle~-
mande Left or o Right and Left Grand ., It is .

based on o sight caller’s ability to bring the dancers, from any unknown dancer arrangement {(FRA)-
to a Zero Line (ZL/1P2P) and upon his or her abili ty to then be able to arrange things so that the
Primary Key couple will be found in either the Upper Right Hand Quadrant or the Lower Left~hand
Quadrant in the diagram shown above . (For ease of description we are identifying Couple No. 1
as the "Primary” key couple and Couple No. 4 as the "Secondary " Key couple). We closed last
month’s article by then listing an appropriate get=out that a sight caller could memorize and then
use whenever he had maneuvered the Zero Line into the appropriate spot .

It is, of course, also possible for a sight caller to develop similar "Return=to-Home" get~
outs that would work from literally any dancer arrangement of the caller's own choosing. We hap~
pen to work from the Zero Line because it provides a comman and easy~to~engineer starting arrange=
ment. Our intention this month is to show a number of "Return-to~Home get outs that will work
when the Primary Key Couple (Couple No. 1in the Zero Line) is to be found in any one of the
four Quadrants shown in the diagram, All that is necessary now is for the caller (1) to create a
Zero Line and place it af right angles to the stage (if parallel to the stage call "RL Thry/ Pass
Thru/Bend the Line" to place the fine at right angles), (2) to nate the Quadrant focation of the
Primary key couple, and (3), to then select an appropriate gef~out from the chart on the next

page. In the interests of providing a complete = p==

chart, we are including both of the get-outs THOSE *&%$ I* 1 GREMLINS !

we described last month in this month's chart. Last month we inadvertenily Teft out o critical
To learn the method we suggest that a caller Swing Thru (after RL Thru/Pass the Ocean in
memorize one short get-out that will work from Get-out A, page 859. ) Please pencil it in...
each of the four quadrants shown, : and excuse it please !

- 868 - * {more on next page)
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Return-to-Home Get~Outs {continued)

If Couple No. 11isin
Upper LH Quadrant:

r

A

&
O

Q)

Call:

RL Thru, 2 ladies Chain
{or Flutier Wheel)

Star Thru, Dive Thru, Zoom

Centers Pass Thru

Pass Thru the outside 2

Centers Touch 1/4

Walk & Dodge

Everybody Portner Trade
{You're Home !)

RETURN-TO-HOME GET=OUTS (From Zero Line Perpendiculor to Stage)|

Or Call:

Pass Thru, Wheel & Deal
Zoom, centers Swing Thru
Boys Trade, girls Trade
Boys Run, Bend the Line
(You're Home 1}

If Couple No. 1isin
Lower LH Quodrant:

Caliz

e s

Touch 1/4
8 Circulate 1-1/2

2 center boys Trade & Spread

Girls Cast right 3/4

2 center girls Cast Left 3/4
Swing Thriy & those boys Trade

Same boys Run
Eve“ybo_qlxu Bend the Line
(You're Home !)

Or Call:

Touch 1/4
8 Circulate
Center 4 Trade & Roli
Pass Thru
Chase Right
All 4 boys Run
(You're Home 1)

If Couple Noe Tis in
Upper RH Quadrant:

Call:
RL Thru, Pass the Ocean
Swing Thru, boys Trade

Boys Run
Couples Circulate 1-1/2

Ever body Bend the Line
éYou e Home!)

Or Call:

Pass Thru, Wheel & Deaqi
Centers Pass Thru

RL Thru, Pass Thru
Centers Swing Thru

Boys Run, Bend the Line
Pass Thru and

Everybody Partner Trade

(You're Home )

If Couple No. 1 is in
Lower RH Quadrant:

QUO

Cail =

Pass the Ocean, Recycle

Veer left '

Ferris Wheel

Centers Swing Thru

Boys Run, Bend the Line
(You're Home!)

Or Cail: Guil

RL Thru, 2 iadtes Chain

{or Flutter Wheel)
Pass the Ocean, Spin Chain Thru
Boys Run, Ferris Wheel
Qutsides squeeze in, line up 4
Pass Thru, Tag the Line=In
Center 2 go RL Thru
Star Thru & Spread apart

Evervbody Slide Thru
(You're Home !}
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WHAT S HAPPENiNG ?

Stroll and Cycle is very much with us

and serves to confirm the enormous impact.
the a Callerlab Selection can have upon the
mainstream of the activity. We still get
indications that Ah So is hanging in there .
as o viable expérimental and, a movement
that is a bit more recent, Rofl Em, is also
still making many workshop rounds .,

Here's the rest of this month's list:

CAST A BIT (Mike La de Route) From
parallel 2-faced lines, in-focing centers .
Extend, join inside hands and Cast 3/4.

- Outfacing centers, meanwhile, Cross Run
and Circulate one spot. Simultaneously,
the ends of the original 2-fuced lines slide -
'foge?her cmd, joining inside hands, cast 3/4

to form o momentary é~hand wave . The 2 cen=
ters of the 6-hand wave now Cast 3/4 with the
adjacent non~center as the others all move up
toend the movenient in pardllel ocean waves.

EXTEND THE TRADE (Jérry Rash) From para!—
lel ocean waves, all Extend. Without stopping,
those in the center wave Trade the Wave as fhose

: chmg out do a Partner Trade .’

_MAY DAY IN/OUT {Lee Kopman) From back~-

to-back lines of four, belles Roll right and |
Swing Thru as beaus V4 right. Lead beau now
Circulates 1/2 to pick up the belle on the

end of the wave and walk forward veeringa
bit to the right. The frailing beau Circulates
to the lead beau's position and takes the In or
Qut facing command .. Belles in the center of

- the wave Fxtend to meet the original trailing
“beau. May. Day Out =lines of 4 facing out;
‘May Day 1n=3 and 1lines; May Day produces
_a T-Bone formation, :

OPEN CYCLE (Bill Davis) From opposite-fac-

‘ing (North/South) columns, all Hinge to form

a momentary Tidal Wave ( 2 side-by-side 4-dan-
cer ocean waves). Without stopping, the centers
of each 4~duncer wave do a U=Turn back fo
form momentary side~by-side 2-faced lines and
then eoch 2-faced line does a Couples Hinge

to end the movement in parallel 2-faced lines.

PICK UP CIRCULATE {Bob Davis) From paral-
lel ocean waves the centers Hinge and the cen-
ters of the new wave across the set also Hinge
Without stopping, the four outside dancers

- 870 - i (more on next page)
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What s Happenmg” (conﬁ nued)

Csrcuiqfe 1/2 piac _
line sfanding North/
West mini-waves ., Edle
does ¢ a Hinge and the el

o
5 f;g:sf't:on ?oe

a U~turn back.as the 2-faced fine in the. ... |
center does a 1/2 Circulate to end the move~

ment in paratlel 2-faced lines.

REVERSE THE TRACK (Peter Newbury, Eng~
land) This is infended as o Track H variation.
From a completed DPT formation the belles
(girl's position) moves left single file as

the beaus (boy's position) moves simultane-
ously to the right and on the inside. All
move, as in Track 1i, to end the movement

in parallel left~hand ocean waves.

TOUCH THE LINE (Ted Nation) From any
Box Circulate foursome those facing out.
Run and each twosome thus formed walks
forward to form a 2-faced line. The 2-faced
line now does a couples Hinge.

SET THE DIAMOND (Mike La De Route)
A combination call that begins from
2~faced line: centers Cross Run as new
centers slide together and Single Hinge.

kR R AR R AR R A koW

Subscriber Bill Addison wrote to say
wrote in to say that last month’s "Flip the
Chicken" gimmick reminded him of another
gimmick that he had been using. He calls it
“Slam the Door on her Foot" and it begins
from any box Circulate foursome. |t requires
the dancers to Box Circulate, Trade & Roll
and it is similar to the recently remembered
call to "Wahoo!,

Af, from ctd|cicenf
ns or from a Trade By

A FORMAT ON (f, from o Trade By or

an 8-Chain Thru (_Box) formation, the outside

- 4 dancers step apart, an "X"formation is

produced ,

"O" CIRCULATE {(Jim Davis). From an "O"
formation, each dancer moves forward to
take the place of the dancer in front of them
(if dancers are required to pass each other,
they pass right shoulders).

“X"CIRCULATE (Jim Davis) If centers are
facing out and outsides are facing in (box
formation + outsides slide apart) all dancers
move forward (right shoulder pass) to the next
position in the "X " (Jaywalk); if centers are
facing in and outsides are facing out (Trade By
+outsides slide apart), the centers will Cross
Trail Thru as the outsides Trade. '

SQUEEZE THE "O'"/SQUEEZE THE "X"(Nom

‘Ponsson) Shoulder~to~shoulder dancers Trade

and’ sfide apart as the others slide together &
Trade "O's foecome "x's & vice versa.

FLIP THE ”O"/FLiP THE "X (Norm Poisson)
Shoulder to shoulder dancers do the appropriate
"O" or "X" Circulate as the others Flip (Run)
into the adjucent center spot.

CUT THE "O"/CUT THE "X (Norm Poisson}

Shoulder-to-shoulder dancers do the appropri-
ate Circulate as the others slide together and-
Trade . -

w871 =~

TN




CHOREO BREAKDOWN

August 1978

e NEW MOVEMENT (Experimen_?qi)

How To Do It+

impressions:

Choreography:

Sample Figures:

RUN TO A WAVE- (Brenc Wise, Long Beach, California)

From paraliel ocean waves, the center dancers do a Run and Roll as,
sitiultaneously, the new centers Slidé together, Hinge 1/4 and Extend
#6 join inside hands with the one they meet. Right-hand ocean waves

" end in tight-hand oceuan waves and left-hand ocean waves produce
left hqnd waves . - : .

This is a combination movement (it can be called directionally) and,
while we doubt that it will ever become a permanent movement in

the mainstream repertoire, we did find that eur dancers enjoyed it
during a summer workshop session =~ especially the Run and Roll action!

@,

From a Zero Box oW (ZB/Bax 1-4)

‘ Girls Trade
Run to o Wave .
Boys Run, Slide Thru

Equals ZERO!

From o Zero Box (ZB)

Swing Thru

Run to a Wave
Scoot Back

Boys Run,, Slide Thru

Equals ZERO !

From a Zero Box = ZB

Swing Thru

Run fo a Wave

Split Circulate, boys Run
‘Pass the Ocean, Recycle

Equais ZERO |

From a Zero Line ~(ZL/1P2P)

Pass the Ocean, girls Trade
Run to o Wave
Boys Run

Equals ZERO!

1-3 Square Thru.....ZB

Swing Thru

Run to a Wave

Scoot Back .

Boys Fold, girls Swing Thru

Turn Thru & Courtesy Turn (ZL-os)
RLThru .o vronvoses AR

Pass the Ocean...,. CB~os

- 872 -

Girls Trade ....v.vvvove OPB-os
Run. to a Wave

Boys Run {AL!) s.oavues ZL
Pass Thru, boys Run

Centers Trade

Run to.a Wave

Go Right & Left Grand !

(more on next page)
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Run to a Wave (continued)

@ 1-3SquareThru ..ovvenvnnenn., ZB
Swing Thru
Girls Circulate boys Trade
Run fo a Wave
Scoot Back, boys Run ««+ .

LA LA S ECL

SlideThru ..vevveviiononors. OPB-os
Curlique, centers Trade '
Run to a Wave
Boys Trade, boys Run

‘Bendthe Line .....ocvvvvevenn.: Zl~os
Cross Trail..ooveveisavononaanas ALl

e 1-3 Square Thru, RL Thru ........OB-0s

Curlique, Swing Thru ‘
Runtoa Wave ...vovvinuven.,., ZB
Recycle, Veer Left R
Ferris Wheel & Spread
Pass Thru, Wheel & Deal
Girls Pass Thru, Touch ]/4
Boys Trade

-~ Run to a Wave
Follow Your Neighbor & Spread ZB~os
RL Thru, Dive Thru, Pass Thru.... ALl

e 1-35quare Thru ......... ae.. ZB

Touch 14, Scoot Back .
Boys Run ,......... N o &
RL Thru, Dixie Style to OW
Boys Trade
Run to a Wave ‘
Girls Run, Pass the Ocean........ OCB=os
Recycle (ZB).....c.veuunes el AL

SINGING CALL (Corner Progression)

Head 2 go RL Thru, turn that girl
my friend
Cross Trail and go round one, line up
four again
Everybody RL Thru, turn that gaf for me
Pass the Ocean, girls Trade, Run to a Wave
you got it made
Boys Run and Stide Thru, that Corner
© lady Swing
Swing that gal go round and round
then Promenade that ring
s+ 00dd 16-beat Tag!

["o SHARE THE WEALTH

Kim Hohnholt (Gillette, Wyo.) sent in
a pair of interesting routines:-

e 1-3S5quare Thru
Swing Thru, men Run
Men Circulate, couples Circulate
Ferris Wheel
Cenfers Square Thru 5 hands
Other 4 V2 Sashay
Everybody Dosado
Swing Thru, centers Run
Ferris Wheel (ALI)

® 1-3 lead right, circle to a line
Pass Thru, Tag the Line~In
Touch 1/4
8 Circulate, Trade & Roll
Square Thru, Trade By (AL!)

Howard Philp (Ontario, Canada) was
inferested in the Return-to-Home get-outs
we explored last month and sent us o pair
that he's been using: (

e (with Couple lin the lower RH
Quodrant)

Slide Thru, Swap Around
Center 4 Slide Thru, Swap Around
Everybody Partner Trade (you're Home !}

® (with Couple 1in the lower LH
Quadrant ;)

All Square Chain Thru
Center 4 Square Chain Thru
Everybody Partner Trade {you're Home 1)

And here’s a pair of ZL (1P2P) ge’r—outs
by George Spelvin:

® End ladies Diagonally Chain
(when s the last time you did that H
Send 'em back Dixie Style to OW
Extend (AL1)

® Stor Thru, Dive Thru, Square Thru 3/4
The others Divide, fook for Corner (AL1) (
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e SPOTLIGHT BASIC

DIXIE GRAND
As the popularity of the Callerlab Plus | & 11 ®
programs continues to gain ground in main-
stream circles and, as more and more callers
find that they have successfully trained their
dancers to execute some of the more popular
moves on the Plus 1 & Ii lists, we seem to
also have arrived at o time when some of
the less popular moves on the Plus | & 1l lists
seem to be coming in for their fair share of
mainstream workshopping. "Dixie Grand” °
is a.commiand that seems currently to fall into
that category .,
Dixie Grand's fow number in the Burfeson En-
cyclopedia (No., 46) tells us something about
how long the move has been-around (close to
20 years !) and while the definition doesn’t
. : . ; .
insist that a Dixie Grand must always be fol-~
lowed by an Allemande Left, it is almost al-
ways, in actual practice, used as a get~out.
Here's the definition: From a DPT or from
alternately facing files of 2 around a circle, ®
those who can pull by right hands, those who
can pull by left hands and those who can pull
by right hands.
e 1-3 Square Thru ........ saneres ZB °
" Rightand Left Thru ..ovvvvvinnns OB~-os

Dive Thru

Zoom :

Dixie Grand o c.vvevrovenranans AL!
e Allemande Left, Alfemande Thar

‘Go forward 2, form a star

Shoot that star, go forwdrd 2.

Another Thar, another Star

Shoot that star a full fumn

Go Dixie Grand ....cvvennvnnss ALl

_ ®

e 1-3 Square Thru v vevevenanos.n. ZB

RL Thru, Swing Thru

Boys Run Ferris Wheel

Centers Veer Left, 2 ladies Trade

Couples Trade, Wheel & Deal

Swing Thru, Box the Gnat

Dixie Grand ,.......... ceesees ALl

1-3 Square Thru coovvvivrennn. ZB
Swing Thru, boys Run

Bend the Line vovvvrrenvens. .+« EPL~os
Pass Thru

Wheei & Deal

Double Pass Thru

Cloverleaf
Dixie Grand .

aaaaaaaaaa

1-3 Square Thru  cvevenen.n, ZB
Swing Thru, boys Run

Couples Circulate

Bend the Line

Pass Thru, Whee! & Deal

Dixie Grand . .ocvvvnu.s veenes AL
1-3 Square Thru 3/4, Separate

Go round 1, line up 4

Pass Thru & all turn left go single file
4 men tum back, go Dixie Grand (ALI)

1-3 Pass Thru, Separate

" go round 1, squeeze in and circle 8

In same direction go single file
Girls turn back go Dixie Grand..AL!

1-3 Square Thru cevovsscconcsns ZB
Swing Thru, boys Run

Couples Circulate

Bend the Line

Pass Thru

Chase Right

Swing Thru

Centers Run, Bend the Line

Join 8 hands and circle left

Reverse back go single file

Boys turn back, go Dixie Grand , AL!

(Promenade Corner, in sequence)

. 1-3 Wheel Around......... .... CL
Star Thru, Dive Thru
Zoom
Dixie Grand + ..o vvvvvinnnnes ALl
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e PROGRAM NOTES

UP=TO-DATE FUN
WITH HEXAGONS

According to our files, "Hexagon
Squares" first burst upon the scene in 1966
or 1967, it is a novelty idea in which the
dancers are arranged in a é~couple set featur=
-ing a single couple in each of the Side posi-
tions, but with two side~by-side couples in
each of the Head positions. Most of you have
no doubt either called ‘em or danced ‘em
before. We typically use ‘em as a change~-
of~pace programming gimmick, and we
typically trot ‘em out during the summer.
This year wos no exception and while, like
any novelty, a little usually goes a long,
long way, that little bit can sometimes turn
out to be quite entertaining. '

We might also point out that this was
the first time we tried to call Hexagons
visually ==i.e., by using sight calling tech-
niques to resolve the set (see page 878). We
found it to be a good deal trickier than sight
calling our way out of o 4~couple set, but it
did give us the freedom to experiment with
some of the more currently popular commands
among the Experimental and Plus 1 & 11 lists.

If you or your dancers have never worked

Hexagons before, the first two routines will
serve to introduce you to them in a fairly

simple way. If you need more of this kind of
stuff, a little research will dig it out (much

has been printed on Hexagons over the years).
in all the routines thereafter, however, we have
tried to update the Hexagon concept by combin~
Jing 'em with up~to~date movements.

Have fun:

° Sides 2 go RL Thru
All the Heads go RL Thru
Side 2 go RL back
All the Heads Cross Trail (AL1)

. NOTE: In Hexagons, a Right & Left Grand is
always 7 hands around, back to original partner.

- 875 =

Side 2 ladies Chain

All the Heads RL Thru, same ladies Chain
Pass Thru, Wheel & Deal
Centers Square Thru

To the other 2, do o RL Thru
Dive Thru, Square Thru

To the other 2 RL Thru

Dive Thru, Square Thru

Split those 2, line up 4

Box the Gnat, go RL Thru

Pass Thru, Wheel & Deal
Double Pass Thru

First couple left, next go right.
Behind those 2, Star Thru
Everybody .. .(AL1)

With Ferris Wheel & Coordinate

~ All the Heads Square Thru

Swing Thru, beys Run

Ferris Wheel, c:nfers Pass Thr} Zerol
Swing Thru, boys Trade, boys Run

Bend the Line,Touch 1/4,Coordinate
Couples Circulate, Wheel & Deal

Stide Thru, Curlique

Coordinate

Couples Circulate, Wheel & Deal (ALI)

With Track Il (Track VI ?)

Sides RL Thru, 2 ladies Chain

All the Heads Pass Thru, Wheel & Deal
Centers Star Thru, Pass Thru :
Circle 4 with outside 2, break to line of 4
Pass Thru, Wheel & Spread

Lines of 4 Star Thru, Triple Pass Thru

All 6, Track 1l {make 3 waves)

3 Waves Recycle and Veer Left

2 ladies Trade, Couples Circulate

Bend the Line

Slide Thru

Pass Thru (AL1)

{(more on next page)
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More Hexagons:

With Chase Right : Swing Thru, boys Run
6 boys Circulate, 6 couples Circulate

¢ All the Heads Curlique, boys Run é couples Ferris Wheel

Star Thru, Pass Thru _ Center 4 Swing Thru & the boys Run

Chase Right Those girls Trade

2 é-hand waves Swing Thru Same girls Circulate

Everybody Scoot Back e Those couples Wheel & Deal

2 é-hand waves Swing Thru Sweep 1/4 & Cross Trail (AL)

Everybody Walk & Dodge

Partner Trade, go RL Thru . More-1/2 Tags:

Pass the Ocean, Recycle (AL!) o All the Heads Star Thru, California Twirl

Star Thru, Pass Thru

e With Load the Boat Chase Right, boys Run

Side 2 go RL Thru Pass Thru & the lines of 6

All the Heads Square Thru V2 Tag the Line

Swing Thru, girls Circulate twice 3 waves Swing Thru, Swing Thru again
Boys Trade, boys Run - A 1/2 Zero 2 boys in the center wave Trade & Run
Bend the Line T The other waves Recycele & Veer Left
Load the Boat e 6 Couples Circulate

Swing Thru, girls Circulate twice The 2 center Couples {only) Trade
Boys Trade, boys Run . Everybody Bend the Line

Bend the Line Star Thru, Square Thru 3/4 (ALI)

Load the Boat (ALI)
With Stroll & Cycle

e All the Heads Square Thru

e With 1/2 Tags:

All the Head girls Chain across Swing Thru, boys Run

All the Heads Pass Thru o 6 couples Ferris Wheel
Wheel & Spread Center 4 couples Veer Left
Lines of 4 Star Thru ‘ Stroli & Cycle

Everybody Triple Pass Thru: . 6 couples Circulate but girls go double
Doulle Centers In & Cast Off 3/4 Bend the Line, Curligue
Pass Thru and the lines of 6... Single File Circulate

1/2 Tag the Line 6 boys Run (ALT)

3 waves Swing Thru & the boys Run

6 couples Ferris Wheel With Diamonds:

Center 4 Star Thru, Pass Thru o All the Heads Sc:;uare Thi

Wheel & Spread
Lines of 4 Star Thru g
Everybody Triple Pass Thru .
Double Centers h? & Cast OFf 3/4 Flip the Diamond & Swing Thru
Pass Thru & the lines ofé

Scoot Back & Recycle

Pass Thru, 1/2 Tag, Trade & Roll Veer left, 2 ladies Trade, Wheel & Deal

6 boys Run 1
Everybody Pass the Ocean Swing Thru, boys Run, 1/2 Tag, Trade, Roll (AL1)

~ Swing Thru, boys Run
6 girls Hinge (check 3'diamonds)
3 Diamonds Circulate

- 876 ~ (more on next page)
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More Hexagons:

With More Diamonds: HEXAGON SINGING CALL:

e All the Heads Square Thru =~ BREAK :
Curlique, Split Circulate 1-1/2
3 Diamonds Circulate
6 boys Swing Thru, & girls Circulate
3 Diamonds Circulate
6 girls Swing Thru & Turn Thru
6 boys Circulate and V4 in
Star Thru with this gil
6 couples Circulate but girls go doeuble
Bend the Line, Flutter Wheel
Cross Trail (ALI)

Allemande Left & C’mon back, your Part-
ner Dosado
Join-up all your hands, Circle Left you go
Allemande Left, Allemande Thar, go for-
ward 2
Men back in a é-hand star, back right in
and there you are
Slip the Cluich & Skip one girl, corners
Allemande
C'mon back, partner Swing, then Promenade

With Spin Chain the Gears that land

and Relay the Deucey !

o All the Heads Square Thru FIGURE:
Spin Chain Thru, girls Circulate double
Boys Run....... (Bend the Line, ALI)
Fefr:s Wh‘ee{ and 4 center couples Pass Thru When you meet do a RL Thru, furn this
Spin Chain the Gears . .

girl my friend

SC?::SIE{::E(Z’ k;g)czses'frade and everybody .. Star Thru, Slide Thru & do an 8 Chain Three

b P . ! When you meet ‘ol No. 4 Allemande Left
oys Run ...(Bend the Line, ALI) like you did before

Wheel & Deal (& very carefully...) Back to Partner Dosado, same girl Swing

Relay the Deuce . .
3 w):fes Scoot Bgck Swing this brand new Iadyf Promenade
that ring -

Center wave only Swing Thru
All the other boys Run ++,add 16 beat Tag

...add ¥ beat Tag

All the Heods you Square Thru, count-up
four and then

Center Wave Spin the Top

All the others Bend the Line

Center Wave Box the Gnat

All 6 couples RL Thru & 1/4 more

2 ladies Trade, 6 ladies Circulate double
Bend the Line (ALI)

Quick Way to set up Hexagons:

Square up your sets in the usual manner. Then cail "Sides Lead right and Circle
to a line of four™ . They now all become the side-by-side Head Couples. Next
fill in Side couple positions from either the sidelines.. .or by breaking up an
appropricate number of squares,

Caution:

Always bear in mind that while Hexagons are fun, they are essentially a novelty or
gimmick and callers must be careful not to over-do them. They are fun for a while
but usually manage to wear out their welcome very quickly !
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e SIGHT CALLER'S NOTE BOOK

SIGHT CALLING WHEN WORKING WITH HEXAGON SQUARES

For all intents and purposes, the techniques that a caller msghf use to visually resolve
a six~couple set are essentially the same as the ones that he or she might use to resolve a
stamdard four~couple square. This means that a caller who is working Hexagons 'by sight”
must also, at ali times, be aware of the symmetry of the set. As he does when sighting four~
couple squares, he must be sure to avoid the use of commands that are unsymmetric and he
must see to it that each and every one of his commands affects both sides of the imaginary
"mirror” in the identical way,

The caller must then be able to frack =~ and to eventuaily pair-up == all of his "key"
couples. In a four~couple square this involves working with half of the mirror (any two adja-
cent couples); and similarly, in a six-couple set, the caller must also work with half of the
mirror which, in this case, consists of any three adjacent couples.

And finally, when working Hexagons, the caller must also be able to recognize the ap~
propriate corner relati onships that exist among the three key couples. This, of course, gives
him the "handle” he needs to place the dancers in the correct sequence or Rotation. Ina
four-couple square we achieve it by placing one key man so that he is able to do an accurate
Allemande Left with his proper Corner; in a six-couple set it is achieved by placing two key.
men so that they can do an accurate Allemande Left with their proper corners!

Here is a step-by-step outline that a caller may use when, after free~wheeling with a
number of Hexagon sets, he is ready to resolve the routine:

Step 1. Establish Three Parallel 2-Faced Lines:

You might find it easier to first establish normal (girl on boy's right side)
facing lines of six, and to then call "Pass the Ocean, Swing Thru and the
boys Run".

Step 2. Pair Up One of the Key Couples:

if, at the end of Step 1, some of the couples are already paired (it happens
quite oftenl), proceed directly to Step 3. If not, you can have ends or centers
-- or some combination of both == Circulate one or more times in order to

pair up at least one of the key couples. You will never, of course, be more
than a three-position Circulate away from pc}iring up anybody with anybody !
(If you feel that three Circulates are 'Un=cool”, simply call a Double Circu-
late, Gdd a quickie Zero, and then add the final Circulate).

Step 3. Place the paired-Up Couples Facmg Qut:

I they aren’t already facing out, one or twe Couples Circulate will quickly
put them there!

Step 4. If you lucked out and the other two key couples are already paired, you can
proceed directly fo Step 5. If not, call "Ferris Wheel, center four couples
Veer Left", This produces two pumilel 2 faced lines standing between the

- 878 - (more on next page)
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Hekaﬂgon Sight (continued)

Step 5.

two already paired couples and, from here, you can easily work the
four center girls (using combinations of Circulate and Trade) until all
four of thie center couples are also paired with their original partnars.

With all six of the couples paired, all that remains now is for the caller

to check to see whether the dancers are in the correct sequence or Rota-
tion state from which it will be possible to call an accurate Allemande
Left. This, however, may not be as easy as it sounds. |t is probably easier
to recognize sequence when the six paired couples are stunding in normal
facing lines of six (correct sequenceexists when each man has his corner
on his left), or when the six paired couples are standifig in three pcrailel
right-facing 2-faced lines {correct sequence exists when each man’s Corner
is in the couple directly in front of him). From the formation that exists
at the end of Step 4 (2 2-faced lines between facing couples) you can
produce 3 2-faced lines with all couples still paired by calling "Girls
Trade, Bend the Line, Square Thru, Swing Thru, boys Run".

Now, from 3 parailel 2-faced lines (right~facing and assuming no unsym-
metric commands) the paired-up couples can be in one of 8 different Rota~-
tion states (measuring counter«cfockwiseﬁ

. 1-2-3-4-5-6
1-324=6-5
b5-4=3-2
1=5m6-d-2-3
1-5-3~4~2-6
1-3~5-4=6-2
I~6=2-4-3-5
. 1-26-4-5-3

w N O A WMo

it is also obvnous 'rhat, in order to call an accurate Allemande Left in a
Hexagon formation, the dancers must be arranged in the first Rotation state
described above (1-2-3-4-5-6). By using some combination of "Couples
Circulate/couples Trade and/or center couples ONLY Trade®, it is relatively
simple {from 3 parallel 2-faced lines) to always achieve the desired Rotation
state. It may, however, be a bit fricky (until you get used to it) to be able
to quickly identify the correct sequence ence you have created it. Butas we
observed earlier, it helps enormously fo be able to recognize the corner rela-
tionships of two of the key men.
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WHAT'S HAPPENING ?

We're mailing this issue about nine
or-ten days earlier than usual since we'll be
calling on the road for proctically the entire
month of September (if you see us advertised
in your fown and you are not working your-
self, come on down and say hello!}

While we have had some new move-
ments cross our desk since the last issue,
there probably hasn’t been enough time go
by for us to accumulate our usual grab-bag
of new experimentals. Two of the moves we
have looked at, however (Lee Kopman's
“Two Steps at a Time" and HP Williams’
"Triangulate”) looked to be fairly inferest-
ing and we have featured them this month,
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Here's the rest of ‘em as received so far
this menth {we'll catch you up on the resi of
them, if necessary, next monthj.

CRASH IN/OUT/etc. (Bill Douglos) From any
formation featuring identifioble ends and cen=
ters {or points), the commond "Crash"meons that
the centers Tag each other. The ends or poinfs
shall then toke the facing direction {in, out,
right, left, etc.) The movement can end ina
great variety of formdtions depending on the
formation that existed at the start.

CRAZY FLUTTER WHEEL From facing lines -
of 4, all dancers do o Flutier Wheel and, ‘with~
out stopping the center 4 also do o Fiuﬁer Wheel .
and then all dancers do o Fiutter Wheel again, =
Ends in facing lines of 4.

HONEY DO (Paul McNutt) From lines of
four back=to~back, the belle's position does

a Cast back {as in Chase Right) to meet the
opposite beile and, joining inside hcsnds, they
form an ocedn wave across the set as the 4 boys
turn 1/4 “g;m Without stopping, each wave
center Casts 3/4 with the nearest adjacent end
as the four boys do a - Circulate one place to
end the movement in poraliel 2-faced lines.

PAIRISCOPE (Steve Turner, Perth, Australia}
From the fommation that exists after calling
(from a Squared up set) Heads or Sides Curli-
que, those facing {girls) PairOff (face out)
and, as a couple, Wheel Left, as in o couples

{more on next page)
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What's Happening? (continued)

Trade. The other four, meanwhile, walk for-
ward 2 or 3 steps in single file until they are
approximately in the girl’s position where, -~
without stopping they individually face left
to end the movement in parallel left-facing
2-faced lines .

SCOQOT THRU ({Earle Barr) From any parallel
wave arrangement, Scoot Thry is identical to
Scoot Buck plus Step Thru. The author also
suggests that it would be possible to amplify
the command by adding "Right/left, in, out,
etc. " which would mean that all would then
take the facing command .

SLIPTHE DIAMOND {Bob Carmack) Does NOT
start from diamonds but rather from paraliel
ocean waves. (Assume nomal waves plus Swing
Thru for ease of description): Girls (wave
ends) 1/2 Trade (o Diamond Circulate~like
move) as the men (wave centers) Slide away
from each other (Spread). The girls now Trade
as the men do a regular Circulate . Without
stopping the girls move forward as in Diamond
Circulate as the boys Slide toward each other
and all form another right hand wave.

e SHARE THE WEALTH

Doug Brady sent us a pair of surprise-~type
get outs that work from any Zero Box ocean
wave:

s All 8 Circulate 1-1/2
Box the Gnat, go Right & Left Grand !

e All 8 Circulate 1-1/2
Slide Thru, AL!

And we also culled a pair of Zero Box
get outs from Bill Davis at our recent callers
school in Las Vegas:

e (ZB) Swing Thru, boys Trade
Boys Hinge . ..and Roll (AL!)
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® ({ZB) Right & Left Thru :
Rollaway, Touch V4...and Roll AL!

George Spelvin sent us this get out:

® From a Zero Box:

Swing Thru, girls Circulate
Boys Run, Ferris Wheel
Centers only Pass Thru. . .twicel

{ALD

And did you know that from any Double
Pass Thru formation from which it is possible
to call @ Dixie Grand to o Left Allemande,
you can also call:

® Centers do a Right & Left Thru
Square Thru & on the 3rd hand
Do a Dixie Grand
Go Right, left, right, ALl

Finally, we recently had the occasion
to go through some of our notebooks contain-
ing breaks and gimmicks that we used to call
fifteen or fwenty years ago. Most of the
material was obviously dated, but here and
there we were able to resurrect a goodie
that could still be called today . For ex~
ample:

e Lady No. lall by yourself
Lead right and Circle 3
Ladies break and line up 3
Gent No. 1 go across the floor
Circle 3 with couple 3
2 men break and line up 3
Lonesome couple California Twirl
Promenade right around 1 person
Squeeze in and line up 5 (AL1)

® Head ladies Chain 3/4
Side men turn ‘em & Rollaway
Forward 6 and back with me
Girls Trade in your line of 3
4 boys make o RH star
Go once around, girls Trade again

(AL 1}

T

.

TN
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o NEW MOVEMENT (Experimental)

Ho_w To Do lt:

Impressions: -

Choreography:

TRIANGUIATE (Harvell Wi“'iqms}

From side~by~-side, opposite~facing columns, all dancers Circulate one-
haif place to form 3 mini-waves in columns of 3 with 2 fonesome ends -~
or you con also fhink of this arrangement as having 2 3-dancer "triangles "
standing on either side of « center mini-wave {the lonesome ends serve

as each triangle’s "apex" and each triangle's mini=wave serves as its "base "
From here, each iriongle does a Triangle Circulate (in iis own triangle)

as those in the center mini-wove Trade and then move forward individually
to squeeze in beiween the Triangle mini~wave standing directly in front of
them . Simulton eously, the 2 “apex™ dancers move up {Triangle Circulate)
to the outside position {as in Coordinate) to end the movement in parallel
2-faced lines. -

This could be a neat way to infroduce Triangles fo moinstream dancers. .
In your teach, be sure that each dancer understands the various idenfities
("apex", "base™, "centers”] that exist after the initial 1/2 Circulate and
that they must move in Circulate or Extend-like fashion from one identity
into the next, Note too that from normal facing lines of 4 +Curlique, the
commands "Triangulate + Bend. the Line'equals Zero. This meons that you
can easily insert that combination into any Zero routine you already know
as fong as it contains; somewhere in its action, a nomal focing line:of 4
arrangement. And while we suspect that the trailing centers might have had
a slightly smoother traffic patfern if, instead of squeezing in between the
mini-waves they did a slight spread and moved up to the ouiside; this, in
the above pattern would serve to leave the dancers in an Arky 2~faced
fine and this, for some, might make the choreography o bit tougher to
handle . Guess you can't have everything!

From a Zero Line - ZL {1P2P)

Touch 1/4 :
Triangulate Equals ZERO!
Bend the Line

From a Zere Line = ZL

Swing Thru, boys Run Technical ZERO
1/2 Tag the Line (Ends & centers
Trianguiate interchange 1)

Bend the Line

From a Zero Box = ZB {Box 1-4)

Swing Thru, Spin the Top’
Curlique )
Triangulote Equals ZERO!
Girfs Trade

Whee! & Deal

- 882 - (more on next page)
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Triangulate (continued)

Sample Figures:

- 1-3 lead right, circle to a line....ZL .
Curligue !
Triangulate

Ferris Wheel

Centers Pass Thru .. ....0vuvvnnns OPB-os
Swing Thru, boys Run

Bend the Line .....ovvvvovaneess ZL

Touch 1/4

Triangulate . ®
Couples Circulate -

Bend the Line vvvvvveernrnnnnns 4R

Star Thru, Square Thru 3/4 ...... AL!

1-3 Square Thru ........ civnea.. 2B

Swing Thru, boys Run i

Bend the Line, Curlique

Triangulate ‘ T
Whee! & Deal(ALI) ........... 4B

Dive Thru, Pass Thru ...... e OB L ]
Circle 4 & Break to a line......, EPL~os
Curlique

Triangulate

Wheel & Deal (ZB)......c.uuu. AL!

1-3 Square Thru . .... ceneas seves ZB
Swing Thru '

Spin the Top & Curlique

Triangulate

Couples. Cireulate

Bend the Line........... ....,.,CL-os
Swing Thru, boys Run

1/2 Tag ‘rhe Line

Triangulate

| 1/2 Tag again, then Walk & Dodge

Partner Trade .. covvvevnevess... Cl-os
Slide Theu (ZB) vvvvvvvvevrannana ALt
1-3 Square Thry covevveervnen., ZB
Swingdhsu, boys Run -
Crossfire .

Triangulate .
Wheel & Deal (ALL) ........... ZB
Dive Thru, Pass Thru ......oun.. . OB .

Split 2, go round 1, line up 4
Curlique & Triple Scoot
Trigngulate
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Couples Circulate but girls go double

Bend the Line ..............,.. ZL-o0s
Right & Left Thru ........... ... ZL
Pass Thru

Chase Right

Trade & Roll, go Right & Left Grand !

From 1/2 Sashayed/Arky Arrangements

Boys Courtesy Turn this girl.....
- Curlique, 8 Circulate

1-3 Square Thru, split 2

Go round 1, tine up 4

Curlique
Triangulate.
Couples Circulate
Tag the Line=In

Touch 1/4

Triangulate

Centers Trade, Wheel & Deal, AL!
1=3 Square Thru , cosunvoionnosns ZB

Swing Thru, boys Run

Couples Circulate, Bend the Line.,,EOL~os
Curlique, 8 Circulate

Centers Trade

Triangulate

Ferris Wheel, boys Swing Thru

Ping Pong Circulate
Girls Swing Thru, Turn Thru
.. ECL

Centers Trade, 8 Circulate
4 girls Trade

Triangulate

Bend the Line

Boys only Load the Boat
4giris SW?I’!Q ThE‘U, Spiﬂ ﬂ']e TOP, Turn Thru
Boys Courtesy Turn your girl ..., .. ZL

RL Thru & Cross Trail.vuvenen...

SINGING CALL (Corner Progression)

Head 2 Promenade 1/2 way round you go

Lead right, circle 4, make a line you know

Same 4 Curf:que,, then Triangu Iclte

2by 2, don't be slow, when you're done

here we go

Bend the Line, Cross Trail, go to the
Corner Swing

Swmg that girl & Promenade {add B-beats)
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e SPOTLIGHT FORMATION

TWIN DIAMONDS

We continue to sense an ever-increasing focus on diamond formations in today's mainstream’ "
programming. Although they are officially listed on the Callerlab Plus | list, we have been getting
a definite feeling that diamonds have started to move slowly - but ever so surely == into the real
mainstream of our activity and that it won't be long before they will be regarded as a necessary part
of the average dancer’s repertoire. We also, however, get the feeling that many mainstream callers
seem to have fallen into a choreographic rut and that they regularly set-up diamonds in the same old
way each and every time they use them. While such repetitive programming may have some value
when it is used as a feaching or drilling mechanism, it will obviously lead to boredom and monotony
if it is overdone.

Here then, are some varied ways fo establish diamonds from three of our most popular forma~

" tions: (all are "perfect” center=to-center diamonds unless otherwise noted). '

From Paraliel 2~Faced Lines From Paralle! Ocean Waves:

1.  Centers Hinge (or Cast 3/4) 1.

Split Circulate Once-and-a~Half

Extend, cenfers Swing Thru
Others 1/4 Right

2,  Centers Follow Your Neighbor & Spread 2,

3,  Centers Waik & Dodge
Partner Trade, Spin the Top 3.  Centers Run
: - New Centers Hinge (or Cast 3/4)
4, Cenfers Cross Run ‘ A
" New Centers Hinge (or Cast 3/4) 4, Swing. Thru~
o Ends Circulate - |
Centers. Hinge {or Cast 3/4)
(imperfect Diamonds)

5.  Centers only Scoot Back
Ends Circulate

Centers Hinge (Cast 3/4) _

5.  Centers Hinge (or Cast 3/4)

6.  Centers Trade and Rofl (Imperfect Diamonds)

Same four Swing Thru

7.  Cenfers Hinge (or Cast 3/4)
Ends Turn Back
{Imperfect Diamonds) B ,
From Columns of 4 {opposite facing)

8. 1/2 Tag the Line

Extend & Outsides 1/4 Right 1.  Centers only Trade

Other 4 Trade & Spread

9.  Bend the Line, Swing Thru Centers Walk & Dodge

Centers Run
New Centers Hinge
(point-to—point diamonds)
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Partner Trade & Spin the Top

Centers only Trade
Other 4 Trade & Spread
Centers Scoof Back
Same 4 Single Hinge
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Once again we offer, in this feature, a number of interesting routines which -have been
designed to appeal to APD~oriented mainstream dancers. Note that there are no new move=-
ments in any of the routines == only existing moves but they are presented in an APD environ-
ment and might thus require o touch of workshop or "hand-hoelding” the first time through.

1-3 fead right, circle to @ iine. ve ZL
- Curlique ' '
8 Circulate
Centers Trade & Roll
Square Thru

. Centers In, Cast Off 3/4

Boys only Ferris Wheel
Girls Recycle
- Boys Pass Thru, Stor Thru
Bend the Line ........ Ceereas o
Curlique
8 Circulate
Centers Trade
8 Circulate :
4 girls Trade & Roli ®
Square Thru
Centers In, Cast Off 3/4
- Boy facing in and the girl with you
Ferris Wheel
The others Recycle o
Centers Pass Thru (ZB).......... ALI

1-3 Square Thru coovvsuvnvensnas ZB
Swing Thru, girls Circulate
Spin the Top
Center 4 Spin the Top -
Same girls Run
Tag the Line-Right, the other 4 Hirge
Columns of 3 Circulate 1 place -
4 boys Wheel & Deal
Veer Left
Girls facing out Run around the other girl
Everybody Stroll & Cycle
Ends CircUfate 1 place

* Bend the Line

- Star Thru,
Centers Pass Thru, Swing Thru, . Turn Thru (ALD)
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1-3.Square Thru . ...... vireessos ZB

Swing Thru

Boys Run

Tag the Line = In

Everybody Slide Thru

These who can Slide Thru

All 8 Circulate (it CAN be done )
Those who can Slide Thru

Couples Circulate

Bend the Line c..vovevveonnse.. . Ob-os
1/2 Square Thru

Trade By ‘ C
Poss Theu s v vovevconesvsveasosss AL
1-3 lead right

Circle toa lineof4 ,.,........ . ZL

Curlique

8 Circulate 1-1/2

4 girls Trade & Spread
Center Boys Hinge
Same boys Slide nose~to-nose (Slither)
Check diamonds & Diamond Circulate
4 girls Swing Thru

Center girls Run

4 girls Crossfire

4 girls Walk & Dodge

4 girls P artner Trade

4girls Swing Thru

4 boys Circulate (check Diamonds)
Diamond Circulate

Flip the Diemond ,........
Swing Thru

Boys Run

1/2 Tag, Trade & Roil {ZB)

O.DOOGCOB“OS

ALl

o
EalN
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o NEW MOVEMENT (Experimental)

How To Do l¢:

Companion Moves:

!mgressions:

Choreography:

TWO STEPS AT A TIME (Lee Kopman)

From side~by-side columns facing opposite directions, the fead two
dancers in each column do a Peel Off and, as a couple, they Circulate
1/2 place and then Bend in to face the center of the set. Simultaneously,
the trailing column dancers walk forward (Extend) to form mini-waves and,
without stopping, they Trade & Roll. From columns of four, the movement
ends in a Double Pass Thru formation.

One Step at a Time: From columns, each lead dancer (only ) does the
Peel OFf, 1/2 Circulate and Bend In while the three trailers Extend, Trade
and Roll to end the movement in facing lines of 3 standing between the two
"Ionesome " Peelers who are facing in.

Three Steps at @ Time: From columns, the lead three column dancers Peel
Off and, in lines of 3, Circulate V2 and Bend in as the lonesome frailers
Extend, Trade & Roll to end up standing between the facing lines of 3.

Four Steps at a Time: All 4 column dancers Peel Off, Circulate V2 and
Bend in fo end in facing lines of 4 (very similar to Invert the Column )

Lee's latest goodie features an extremely versatile choreographic concept
and our guess is that it will see a lot of workshop action in the next few
months (or longer!). The basic move, of course, is 'Z Steps at a Time" and
it is obviously the one destined fo receive the Tion's share of mainstream
attention. When teaching the movement, caution the lead dancers to avoid
the tight, U=Turn Back kind of Peel Off action we see so much of these
days and tell 'em to always do a more correct (wider) roll~back action. This
allows those doing the Trade & Roll in the center to have the amount of
dancing space they need. We also found it helpful in the initial teaches,
to have one sex do the Peel OFf while the other sex did the Trade & Roll.
Then, after reversing the roles of the sexes and thus insuring that each
dancer had experienced both feading and trailing actions,; we were able

to move into APD variations with litile difficulty.

From a Zero Line = ZL (1P2P)

Pass Thru, Whee!l & Spread
Curlique, 2 Steps at a Time Equals ZERC
Boys Extend, Run around the girls

From ¢ Zero Line - ZL

Pass Thru, Whee! & Deal
Double Pass Thru, 4 boys Run
2 Steps at a Time

4 boys Swing Thru Double
Exterd, Run around the girls

Equals ZERO

~ B84 = (more on next pdge)
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2 Steps at a Time (continued)

Sample Figures:

(with girls in the lead)

1-3 lead right, circle toa line...... ZL
Pass Thru, Wheel & Spread

Curlique, 2 Steps at a Time

Boys Swing Thru, Extend

Scoot Back, Single Hinge

Boys Trade, boys Run

Bend the Line +....0v0usvevvseones.EPL=0s

Pass Thru, Wheel & Deal

Double Pass Thru

Boys Run, 2 Steps at a Time , boys Pass Thry
Star Thru, couples Circulate, Bend fhe Line
Pass Thru, Wheel & Deal

Centers Pass Theu (ZB).....0000u... ALl

- .. {with boys in lead)

Heads Square Thru 3/4, Sides Rollaway
Heads Separate, go round 1, line up 4 .
Pass Thru, Wheel & Spread

Curlique, 2 Steps ata Time

Girls Swing Thru, Turn Thru

Star Thru, Couples Circulaie

Bend the Line ,........

Pass Thru, Tag the Line~in

Pass Thru, Wheel & Deal

Double Pass Thru

Girls Run, 2 Steps at a Time

Girls Swing Thru Double, Turn Thru

Boys Courtesy Turn yourgirl......... ZL
RL Thru, Dixie Style to OW

Girls Circulate, boys Trade ........ ALl

(with boys leading; then girls leading)

- 1-3 lead right, circle to a line...... ZL
Touch 1/4, 8 Circulate twice

Centers Trade, 8 Circulate twice

2 Steps at a Time

Girls Swing Thru Double, Turn Thru

Boys Courtesy Turn your girl........ ZL-os
Pass The Ocean, Swing Thru,boys Trade. .
Boys Run, Ferris Wheel & Spread
Curlique,. 2 Steps at a Time

Boys Step Thru, Stor Thru, Bend. the Line . .
RL Thru, Cross Trail couuvuanans ... ALI!
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(wi_’_rh Mixed Sexes in the lead)

1-3 fead right, circleto a line ..... ZL
Curlique, 2 steps ot o time

Centers Slide Thru, Cross Trail
Separate, go round 1, lineup 4.... ERL
RL Thru & Rolioway

Curlique, 2 Steps ot o Time

Centers Curligue, boys Run

“RL Thru, Square Thru ' '
“Other 4a V2Sashay ....ocvneona. RB

Touch 1/4, Follow Your Neighbor _
& Spread .. RB

Boys Circulate twice

Girls Trade, girls Run

Tag the Line~in, Touch 14

2S5tepsata Time oo oesuvonannssos ALl

Variations & Companion Moves

-3 Promeiidde 172, lead right

Circle to a line, Touch 1/4

One Step ata Time

Lines of 3 Pass Thru

4 girls Touch 1/4

Swing Thru,; boys V4 in

Girls Extend, Scoot Back

Boys Run, Right & Left Thru ..... .. EPL-os
Curlique, 3 Steps ot o Time

4 boys 1/2 Tag the Line

Walk & Dodge

Partner Trade {make lines of 4)

Pass Thru, Whee!l & Spread (ALY) ... ZL
Curlique

Four Steps at a Time (ZL} ......., Lo ALL

SINGING CALL (Corner Progression)

Heads tead right, Circle to a line
Go up & Back, Pass Thru, Wheel & Spread
Everybedy Curlique, 25teps at a Time
When you're done, the boys Extend

Run arcund those girls
Allemande left that corner, Pariner Dosade
Go back and Swing the Corner, then you

Promeno

..add 16-beat Tag.
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e SIGHT CALLER'S NOTEBOOK

RETURN-TO-HOME GET OUTS WHEN WORKING WITH A ZERO BOX

Our recent spotlight on a sight caller's use of "Return-to-Home" get outs (see pages 858/9
and 868/9) were based, for the most part, on a caller's ability fo (¢), create a Zero Line (ZL or
1P2P) from an unknown dancer arrangement and {(b), on his or her ability to call a memorized
get out that is determined by the specific location of the sight caller’s key couple in the Zero
Line. These articles seem to have generated considerable interest among our subscribers and we
have had several requests to publish still another article on the same subject -~ this iime featur-
ing refurn=to~home get oufs that would be effective when a sight caller has creoted or engineered
a Zero Box dancer arrangement or FRA (ZB/Box 1-4).

There is, of course a fairly easy way for a sight caller to improvise return-ic~heme get outs
from box formations: he simply needs fo pair up his key couple, place ‘em in o box formation that
is parallel o the key couple's Home spot (up and down the hall for Head couples und across the
hall for Sides) and, from there, he could easily maneuver the key couple into their Home position
(on the outside) by calling a Chicken Plucker-type pattern, Once the key coupie is Home it would
be just as easy for the caller to visually work the center couples until they too were in their Home
locations.

Let us examine this: assume that a sight caller has been keying on couples tond 4 in o pilot
square and that when he iis ready to resolve the squore, he sets up paralle! 2~faced lines and then

uses Circulates to pair up the key couple (Couple No. 1}. Let us now
Fig. 1 also assume that the caller has decided to "go" for o return~ta~home get
out in a box arrangement. The first thing he must do is to establish a
box or 8~Chain Thru formation by calling a Wheel & Deal from the two-
faced lines, And let us now suppose that the caller finds thot he has, at
that point, created the FRA or dancer arrangement iliustrated in Figure 1.
(an OPB-os) His job now is tobring the key couple (No, 1) Home. The
elementary and somewhat obvious way to do this is to cail the Chicken
Plucker pattern until Couple No. 1is in the desired Location which, in
this case, would be "RL Thru, Dive Thru, Pass Thru, RL Thru™. Many -
other routines could, of course, be used to achieve the some end. Note
the following:

1. Swing Thru/boys Run/Couples Circulate/Wheal & Deol

2.  Square Thru 3/4/Trade By/Star Thru/Slide Thru

Any of the above routines would bring both Head couples home ond
would place the dancers in the FRA arrangement shown in Figure 2.
Now all o caller need do is to keep the Heads ot home while he man-
euvers the Sides into their home positions. Here dre four ways that a
caller could do this (but don't memorize ‘em -~ invent your own on the
spot !}

1. RL Thru, Dive Thru, Swing Thru, boys Run

Wheel & Deal, Sweep 1/4 (back away, you'ra Home 1)

2.  Centers California Twirl, RL Thru, Touch 1/4
Walk & Dodge, Partner Trade (back away, you're Home!)

- 888 - (more on next puge)
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Return~te~Home from Boxes {continued) .

3.  Centers Partner Trade, Swing Thru, Spin the Top (
RL Thru, 2 lodies Chain (back away, you're Hame )

4,  Swing Theu, boys Run, Ferris Wheel
Centers Sweep 1/4, qus Thru, Partner Trode (back away, you're
Homel)

..you get the general idea !

Now itcould, of course, also happen that when a sight caller is ready to resolve and has
paired up his key coupie in a btx formation, he will find the same OPB=os shown in Figure 1, but,
instead of standing North/South up and down the hall, the box is aranged East/West across fhe hall .

Fig. 3 Note the following zero routine (we call it a "Rotator”):
Swing Thru, boys Run
j @ Bend the Line, Pass Thru
] @ Wheel & Deai®, centers Pass Thru
@ E]@ E This routine is @ "True" zero, i.e., it will always restore the dancers’
| | FRA condition and it will work in all of the rotation states that character~

. _ ize symmeh’ic choreography . Note, however, that it also serves to flip
sfage . or "rotate” the entire formation exac?iy 1/4 position to the left (clockwise).

In the examples we have been using, this zero would convert the arrange~
ment shown in Figure 3 to the one shown in Figure 1and, from here,  sight coller would be oble to

proceed as we have previously described. Note too that after the Wheel & Deul (asterisked in the
above zero}, the Head coupEes are already in their home positions so that o colier might eliminate (
the "Centers Pass Thru" command and begin immediately to work the Sides into their respective home
positions.

All of the ahove, however, as previously noted, is designed to allow v sight caller fo impro=
vise or fo invent box~type return-to~home get outs =~ rather than fo help him place the dancers in
a specific box formation from which he might call @ memorized get out -~ one that might be more
likely to surprise the dancers or catch them off their guard. And it could surely be argued =~ with
some justification == that working the two couples in the center after the other couples are already
home could prove to be just a bit obvious and that the dancers would soon be able fo second=guess
: the caller. Nor do we doubt that something o bit fess transporent would
Fig. 4 be both preferable and o good deal more effective.

Here's an example of the kind of thing we mean: supposing that
a sight caller had successfully engineered the dancers into o Zero Box
(ZB/Box 1~darrangement but, instead of being in their actual home loca=
tions, the geogiuphy of the Head couples was exactly reversed (Fig.4)
Now, from here a caller could set up a Zero Box ocean wave (Swing Thru/
boys Trade/Scoot Back or Curlique/Foliow Your Neighbor & Spread or
simply "Step to o Wave") and from there it would be possible to call:

All 8 Cireulate once~and~a-half
Everybody Slide Thru (you're home )

Subscriber Bud Grass, Santa Rosa, CA told us about that one and <
we'll explore this technique in more detail next month .
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WHAT'S HAPPENING ?

Almost every caller we talked to on our
cross~country tour last month seemed to be
toking a good long look at Lee Kopman's
"2 Steps at a Time", and while it is still foo
early to predict whether or not the move will
make it, everyone seemed to agree that if the
move did nothing more than get everybody to
review Peel OFf with their dancers, it was well
worth it. This'month we == and just about
every other note service in town -- is featur=~
ing Don Beck's "Tilt the Wave™. It isan in-
teresting move with an unusual 5/8ths Cast
Off. (did you say 5/8ths??7??) Have Fun!

- 890 -

Here are the other moves that were waiting
for us when we came home off the road:

CROSS THE DECK (Johnny Hayes, England)
From back-ta~back lines of 4, ends Cross Fold
as centers Partner Tag and then Cross Clover.
Those who did the Cross Fold now Pass Thru o
end the movement in an 8~Chain Thru (box)
formation .

DIAMOND CHAIN THE GEARS (Tom O!Brien}
From twin center~fo-center diamonds, all Diam-
ond Circulate and the centers of the wave then
Trade . Al now finish like Spin Chain the Gears,
i.e., 2 RH stars turn 3/4, new wave cenfers :
Trade and furn adjocent dancer 3/4 to end in

paraliel 2-faced lines (Well, almost like Spin -
Chain the Geors I}

FADE RIGHT {Joe Uebelacker) From back-to~-
back couples, belle's position does a right
face U=Turn back + Circulate os beau's posi=
tion Folds in vacated belle's spot. Back=to-
back {ines end in porallel OWs; Trade By ends
in columns. If the command is "Fade Left",
beau’s position does a left U~Turn back +
Circulate as belle’s position Folds into vocated
spot, '

KIDU (Allen Finkenauer) From facing couples,
belle dancer crosses in front of beau dancer

as beau dancer cross behind belle, then both
turn in to face each other (Heads Kidu/Sides
Kidu/ all 8 Kidu, etc.)

{More on next page)
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What’s Happening? (continued)

SHORTCUT (Joe Uebelacker) Frem any couple
armngemen% {even 1 couple alone): Beau dancer
walks forward & does an individual 1/4 right
face turn (Phantom Touch 1/4) as belle dancer
turns left to join inside hands with sume beau
(Phantom Partner Tag) to end in o right~hond
mini~wave rotated 1/4 1o left of originalspot.
From facing couples, ShorteuitWalk & Dodge
equals o 1/2 Square Thru, The move is similar
to Pariner Hinge ~~ but not the same, From
facing pairs, Partner Hinge ends in o 4vdancer
OW; Shorteut ends in d Box Circulate foursome.,

SLIDE AROUND (Charlie Fite) From porallel
OWs, centers step forward as ends slide to-
gether and then they also step slightly forward
to form'a momentary Trade By formation. With~
out stopping, cutfacers Trade as infacers Touch
and Recycle fo-end in o DPT formation.

SPIN AND WEAVE (Fred House) From fagmg
couples or OWs, all swing 1/2 by the right
and new centers swing left a full turn ond then
Run or Fold info their original spot (with same
facing direction), New ends, meanwhile, do
a small right face loop (@bout 270°) and con-
tinue forward, pussmg Teft shoulders and cros-
sing with other "looper™ to tum another 90°
in sume body flow direction to become ceriters
of the end~up ocedn wave. From OWs the ac~
tion is equal to "centers Trade".

TURN THE BOAT {Bob Efling) From facing lines
of 4, ends do standard Load the Boat action as
centers Turn & Leff Thru + 1/4 more to end in

a 1/4 line formation (2-foced line between
facing couples as in Stroll & Cyele),

UNTRACK THE DIAMOND {Andy Cisna} From
twin-center-to~center diamends, poinis turn
back toward the outside (Peel OFf) and Circu=
late two positions and 1/4 in as centers Hinge
(all centers now in Box Circulate foursome)
Box Circulate double , then Hinge again and
Extend to join original poinis in paralle]

6 OUR RECENT ROAD TRIP

ocedn waves.

Our recent roud trip was o dilly I 1 was
a whirlwind er oss-couniry jaunt with dances or
caller clinics in Idaho, Wyo., Nebraska, Chio,
Marylond , Penna ., Mass., Maine, New Bruns~
wick, Nova Scofio, West Va., Tenn., Florida,
Louisiana , Texas and New Mexico, and while
the troveling was oft en heetic, fascinating
ond tiresome {usually oil at the same time 1),
Betry ond | thoroughly enjoyed it.

Wea called dances af o wide range of
levels. They ranged from barely Mainstream
(including several "lst~of~the~season” dances
after o long summer layoff), fo a solid Main-
stream + Experimentuls, fo Plus 1/Plus 2 dances
plus some occasional A1/A2 "Siar Tips", And
the thing that we couldn't help but notice was
squore dancing; these doys, truly has some~
thing for everyone. It was impressive to us
to see, first hand, how the activity has pro-
gressed fo the point where the dancers not
enly con == but actually DO seek out and
concentrate on the level that suits them best,

And while it has sometimes been fashion-
able to complain that afl these different levels
are geing fo be the death of square doncing,
the evidence ~- from our vantage point, at
least, would seem fo be just the opposite.
Everywhete we went we saw happy dancers
{ond fots of them U and all the callers we
ropped with admitted that things, for the most
part,were geing great. Some of them,, to be
sure, comploined that the caller’s job wos
gatting tougher and tougher ~~ that it tukes a
lot more effort, these doys, o be able to ac~
commadate the many different levels and pro-
grams that chardcterize the activity today.

But while they did, indeed, complain, we also
“had the distinet impression that they: were out
thera, doing their homework, and making i

all happen! It was refreshing, encouraging
and most imprassive. And; as we say, Betty
and | had o ball |
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e NEW MOVEMENT (Experimenmf}

How to Do i1:

| mpress ions:

' Cho‘r_éogra phy:

TILT THE WAVE (Don Beck}

From parallel ocean woves, all dancers Cost OFf 1/2 and a tiny
bit more (they'll actually go about 5/8ths I} until o wave is formed
diagonally across the set; this wave will be standing between fwo
mini~waves., Without siopping, the wave centers Trade with each
other as those dancers focing out in the mini~woves Run around the
ones facing in, The movement ends ina 1/4 Tag arrangement with
the entire formation "tilted” 45% off its original oxis.

As always, Don manages to surprise us with an original fraffic pat-
tern, The thing that mokes this movement worth looking at is that
the dancers find themselves in o formation that somshow “feels” a
bit different -~ while it really isn't -~ and that they got there by
doing a 5/8ths Cast OFf. fts o bit eurly to predict whether this
one will catch on == it could go either woy ! In our workshops, we
experienced no difficulty with the teach ~= we were, of course,
careful to guide the dancers slowly info the unigue formation, and
the dancers seemed to enjoy the over-all traffic pattern, We can't
honestly say, however, thot their response was "enthusiastic”. We
can't, on the other hand, say that it wos "un~enthusiastic” either !

From a Zés"d“Box w 78 (Box 1=4}

Curlique

Tilt the Wave TECHNICAL ZERO
Extend, Recycle {outsides/insides
Right & Left Thru interchange

From a Zero Box (ZB)

Curlique

Tilt the Wave Converis a Zero Box (ZB)
Centers Recycle to a Zero Line {ZL/1P2P}
Pass Thru, RL Theu

Slide Thru

From a Zero Line ~ ZL (1P2P}
Siide Thiu, Curligue
Tilt the Wave Converts a Zero Line (ZL)
Ping Pong Circulate to a Zero Box {ZB)
Centers Recycle, Pass Thru

- 897 (more on next page)
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Tilt the Wave (continued)

Sample Figures (QS Level)

1-3 Square Thru ...... srepnsoses Lb

Curlique ' e

Tilt the Wave

Centers Recycle -

. Double Pass Thru, Track Il ...... CBos
Swing Thru, beys Trade '

Girls Trade, boys Trade

Turn TheU o vsovossencsnsasssos ALl
1-3 Square Thry .ooeororsosnass B
Curlique, Split Circulate o
Scoot Back

Tilt the Wave

Ping Pong Circulate _
ExTend  wevsvonceronsosonssases OB~08
Single Hinge, Split Circulate o
Seoot Back

Tilt the Wave

Ping Pong Circulate

Centers Recycie, Pass Thru ...... OPB-os
Swing Thru, Turn Thru eeeno... ALl

1-3 Pass the Ocean, Swing Thru

Extend and Swing Thru

Tilt the Wave

Centers Recycle, Veer Left

Strolf & Cycle

Couples Circulate

Tag the Line & 4 girls Trade

Swing Thru and the canters Trade

Tilt the Wave '

Center girls Trade & Recycie

Pass Thit sussssssnssnsscosoness OB=08
Swing Thru, 1/2 Tag, Trade & Roll (ALY)

1«3 Pass Thru, Separdte

Ge round 1, line up 4

Pass Thru, Wheel & Deal

4 girls Swing Thru, Extend

Tilt the Wave

Centers Step Thru and Star Thru . .. ZL
Pass Thru

Chause Right

Trade & Roll, go Right & Left Grand1

- w 893 =

Sample Figures (Plus | Level)

1-3 Cross Trail, Sepurate = 0 0 s
Goround 1, lneup 4 .,....0004,.RL=0s
Pass the Ocean, Recycle ....... ORB-os
Curligue, Split Circulote 1-1/2

Diamond Cireulate

4 boys Swing Thiu, 4 girls fuce in

4 bays Extend, everybedy Scoot Back

Tilt tha Wave

Center girls Trade, center 4 Extend OB~us
Trade the Wave . .aorusssn sennes ALT

Sample Figure (Plus 2 Level)

1-3 Rolloway, 1/2 Sashay
Corli=Cross s vovavssnsssevensar OPBeos

Star Thru, Pass Theu

Chase Right, Scoot Back

Tilithe Wave

Centers Recycle & Swap Around .. RB-us
Curligue -

Follow Your Neighbor & Sprecxd - RB=0s
Explode the Wave -
Partner Trade . .oosnnssssenssoan O
Pass Theu, Tag the Line ~ In

Pass Theu, Chase Right

Tilt the W Wa ve

Centers Recycle

Square Thru
On the 3rd hond, Dixie Grond! , . ALl

SINGING CALL (Corner Progression}

Heuds you Promenade, 1/2 way round
you go
Lead right & Circie 4, moke that line
you kriow
Go up & back, then Right & Left Thru
turn that girl 1 say
Stide Thru, Curlique, Tilt the Wave
that way
Ping F’ﬁng Civculate when you ‘re done
Recyele if you cun
Pass Thru, Swing that Corner
Promenade that land
o o0dd 1é-beat Tag
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e TILT THE WAVE EXTENSIONS
and VARIATIONS

Recognizing that some callers will be in-
terested in the full choreographic possibilities
oF Tilt the Wave ; the author also provides us
with the following rules and guidelines:

1. From left-handed waves, the Cast~ -
Off will be to the left ~- and the caller
need not say Left Tilt the Wave. '

2. When called from lines or 2-faced lines,
the proper command is "Tilt the Line",

3. From 2-faced lines, couples Cast Off
‘normally, i.e., centers moving forward
around end or pivot dancer.

4, From lines facing in or out couples will
Cast left or.right-as directed. In such
cuses, the command should be Right Tilt
the Line or Left Tilt the Line.

5. lInall the possible varaiations, and after
all have done the 5/8 Cast Off, the center
dancers in the middle foursome will always
Trade while the out-facers in the other
twosomes will always Run so that all those
not in the center will end up facing in.

If no one is facing out, no one Runs; if
both are facing out, both will Run (Trade).

6. "Tilt the Anything" may also be called
from such formations as 1/4 Tag, 3/4 Tag,
1/4 Line, 3/4 Line, &tc. :

7. Tilt the Wave may also be called from any
‘Box (8-Chain Thru) formation, in which
'case the dancers would automatically pre~

cede the action with a Touch (i.e., Step toa

“Wave).

& SHARE THE WEALTH |

Ed Stephan (Spokane; WA) sent us this

unusual Dixie Grand routine?

@ 4 ladies Chain & gents 3 & 4
Face your Corner; Box the Gnat
(square your sets)
Those at the Heads Cross Trail ,Separate
Go round 2, hook on the ends
Join 8 hands, Circle left

Reverse back & Circle right
4 boys turn back, Dixie Grand, ALl

Allen Einkenauer {Trumbull, CT) brought
this Right & Left Grand get out to our aitention:

@ From a Zero Line (ZL/1P2P)

Right & Left Thru

Pass the Qcean, Swing Thru
Men Cross Fold

Go Right & Left Grand !

And hers's a frio of Tidal Wave routines
by Andy Cisna (Elkhart, MD)

© Froma Zero Line (ZL)

Dosade to a Tidal Wave®
Grand Swing Thru
Boys Run, Bend the Line (ZB..... ALl

® From a Zero Line (Z1)

Dosado to a Tidal Wave

Grand Swing Thru

Boys Run, Wheel & Deal

RL Thru, 2 ludies Chain

Slide Theu (ZB) ..... P ... ALl

@ Froma Zero Line (ZL)

Dosade to a TidalWave
Grand Swing Thru
Fuch 4 hand wave Spin the Top
Girls Trade (ZB/OW)

- 394 ~
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& CALLERLAB QUARTERLY EXPERIMENTAL SELECTION |

o

GRAND WEAVE {Ress Crispino)

From a static square, the four lodies walk to the right (splitting the Corner) and
crossing in front of their corner, they Fold directly behind him. This forms four
(momentary) single file columns of fwo, each at right angles fo the other.

From here, ond withoui stopping, ofl 8 doncers will, in effect, doa "weave"
through the center of the set in a kind of Tag the Line fype action., [Foch

man beging this part of the action by walking forward and, letting theman dir-
ectly on his left go in front of him, but cuts right behind him ~= and between .
the girl who follows him =~ fo continue on to the opposite of the set. At this point
the four men do o U~Turn Back.,

The four girls olse meve deross the set -~ abso allowing the giri on her left fo
pass first -~ and as they meet the boy doing the U=Turn Back, they all Stor Thru,
This brings oll 8 info Promenade position and alf then Promenade 1/4 of the way
around the set and Wheel In a5 o couple to reform the square.,

The four men hove progressed one quorter position to their left and the four girls
are right back where they started, The above action ickes exactly 16 beats and
the entire Grand Weave movement involves four such consecutive routines to
bring the foral number of beots to 64 (Idecl for singing calls).

The movement con be fractionalized, i.e., a coller can call o "1/4 Grand Weove",
a "1/2 Grand Weave”, etc.

It is also possible to do o Left Grand Weave" (four men walle left to split their
corners and Fold behind the ladies, etc.)

Chservations:

When teoching Grand Weove, it might be wise to aliow o Few axtea beats until
the doncers get the traffic pattern down pat. [ gats prefty hectic in the center
until the resl weave-type action is recognized and theylf need a bit mere time.

We might puss along eur own observaiions ~= gathered on sur recent cross-countey
calling tour -~ that most of the collers we talked fo were somewhat surprised fo
find this type of movement as the one selected for "Fxperimental” environments.,
We received the distinct impression that moest of "am-would have preferred some
other move or movements that had o grester amount of choreographic versatifity,
The comment heard most frequently was "it's a gimmick -~ and while we'll probubly
use it in singing calls, it doesn’t do much for us in the way of an Experimental”.

This should not, however , detract away from the infrinsic value of "Grand Weave”.
It is o good, interesting movement and it has consideroble progromming value for
mainstream callers, We've had o lot of "Grand” moves over the years —- and they're
all fun for o while. But are they ‘experimental 7
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e PROGRAM NOTES |

As most of you probubly know by now,
Callerlab’s new policy of selecting (in addi~
tion fo its Experimenial Selections) one or
two moves on the Mainstream list to be- given
special emphasis during o porticulor calendor
quarter, was recently implemented. The selec-
tions for the current quarter are Peel Off and
Fan the Top. Although both moves have been
on the Mainstream List for some time, neither
‘one has really made it inta the frue mainstream
of the activity. The hope is, of course, that
this kind of emphasis will encourage collers
to work with the movements a bit more and
- thus make both moves viable mainsiream com-
mands .

We'll toke a good fook ot Peel Off this
month and explore some Fan the Top routines
in the next issue. (We'll assume our readers -
are familior with the definitions of 'em bath
so we'won 't repeat “‘em here). o
First off:  From ony line of 4 {focing),
the combinotion:

Pass Thru, Wheel & Deal
Double Pass Thru
Peel Off

...turns out 1o be a 1/3 zero
{call it three times fo zero out)

Many module caliers learn a get out that
will work after each "leg” of o froctional
zero, so here is'a get out that will work if
the above combination is:colled once from
a Zero Line (1P2P): o

Star Thru, California Twirl
Centers Stor Thiu, Cross Trail
Go round 1, line up 4 )
RL Thru, Puss the Oceon
Swing Thru, Turn Thru, AL!

Here's a get out that will resolve the
square if, from a Zero Line you call the
above combination fwice:

s

Pass Thru, Tag "rhe Line~Right
Boys Cross Run '
Bend the Line {back to ZL1)

And of course, ealling the routine three times

from o Zero Line, brings everybody buck fo a ZL
again!

- B4 -

Here ore some other simple routines:
4 fadies Chain, 1-3 Puss Thru
Separate go round 1, line up 4

Star Thru, Double Pass Thru

Pael OFF

" Star Theu, Pesl OFF again

Page Thru . Wheel & Deal, Zoom
4 girls Swing Thru, Turn Thru

Boys Courtesy Turn your girl L.....00 ZL
RL Thru, Cross Troff..oueeoens esvoa ALl
‘]'”‘“3 S@%qu@ T[’W"L! A ma A asasn acdp e aa Zﬁ

Swing Theu, girls Fold {("Z" formation)
Peal OF, Wheel & Deul ... 0u00as
Squors Thru 3/4, Trade By

Swing Thru, girls Fold

Paal OFF, Ferris Wheel

Centers Square Theu 3/4 ... ........ ALl

ZB

1-3 Pass Theu, Seporate

Go round 1, fine up 4

Evarybady Curfique

Girls enly Peal Off /boys only Peel OFff
Couples Circulate

Band the Line, Curlique

Somes sexes Peel OF

Upuples Cireulote, Bend the Line

Star Thro, Zoom

Canters Poss Thiu (ZB) o ovonvonansss AL

1=3 Seonre Thiu s coeesrnrsossananss 5
Curligue, Swing Theu

Ends Fold, Peel OF

Feiris Wheel, Double Poss Thru

Zoom, Peel OF

4 girts Square Thro 3/4, bays Touch 1/4

Girds Separate, round 1, squeeze in
Givls Pass Thru, Chase Right

Girls Trade, Farris Whee!

Canters Square Theu 3/4
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o MOVIN' DOWN THE MAINSTREAM

(Working with the Ist 69 only!)

4 ladies Chain

Head girls only Flutter Wheel
Sweep 1/4

Everybody Double Pass Thru
Centers In, Cast Off 3/4
Centers Square Thru

Ends Slide Thru vevvuvrnnso.. ZB
Swing Thru

Spin the Top

Right & Left Thru &1/4 more

Girls Trade

Wheel & Deal ..oventn.. vevs OB~os
Dive Thru |
Square Thru 3/4 ............ ALl
-3 Curligue L ,
Walk & Dodge wosvvracaconnsns OPB-os
Curlique =
Split Circulate :
Boys RUn osvsmacsasasaoas v L

Right & Left Thru ovuevsvsson Zl-os
Dixie Style to an Ocean Wave

Boys Cross Run

Girls Trade o.0vsvvnees braass OPB
Swing Thru

Boys Run

Bend the Line v ovonsvenons ,
Right & Left Thru woueeuenn .o ZL
Curlique '

8 Circulate Double

Girls Run

Go Right & Left Grand !

1-3 Pass Thru, Separate
Goround 2, lihe up 4
Pass Thru

Tag the Line~1n .,..000.... CL
Curligue ‘

8 Circulate

Centers Trade .
8 Circulate Double -
Center four Walk & Dodge
The other giris Run

Swing Thru, boys Run ...
Slide Thru (ZB) ....ovvuusue

PRI CL”OS
ALl

®
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1-3 Star Thru

Everybody Double Pass Thru
Lead 2 U~Turn back

Swing Thru

Boys Run
Reverse Flutter Wheel ........
Square Thru
Trade By
Curligue
Scoot Back
Scoot Back again

Waik & Dedge

Boys Fold, girls Turn Back

Girls Turn Thru

Star Thru with the boys

Couples Circulate ' -
Bend the Line veevnoesnss veerosees EOLos
Pass Thru .
Whee! & Deal

Zoom

Centers Square Thru 3/4 oosvoveaus

R R I I I I A B

ALl
1-3 Right & Left Thru

Flutter Wheel

Square Thru 3/4 , Separate

Go round 1, line up 4

Pass Thru

Wheel & Deal

4 girls Swing Thru

Same girls Turn Thru

Boys Courtesy Turn this girls ,...... EQL-os
Let her lead to a Dixie Style OW S
Boys Cross Run, girls Trade ......... OB
Swing Thru, ' C
Boys Run

Tag the Line = Right

Boys Cross Run, girls Trade
Couples Circulate

Wheel and Deal (ZB) ».vvervrrvnss

PN
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e SIGHT CALLER'S NOTE BOOK

RETURN-TO-HOME GET OUTS OUT OF A, ZERO BOX (Final insialiment) -

 Here’s one last look at our current spotlight on Return=to-Home get outs. As we noted
fast month, it is fairly eosy, in o box formation, fo pair up one couple, maneuver them back -
to their home positiens and to then visually "work™ the 4 center dancers until they too are at .
home. We also observed , however, that this could quickly become fransparent fo the dancers -

and that it would be more showmanlike fo surprise the dancers in their home positions !

This too, it turns out, is a relatively simple matter. To do it, o caller needs simply to
note the home location of a key couple (we'll use couple No. 1in cur description but any key

pair and their home spot will do just as nicely I}, and then, when the caller is ready to resolve,

he (or she) simply brings the dancers into any Zerc Box arrangement in which ‘the key couple

is on the ouiside. (if the key pair is inside, simply call @ ZB Technical Zero such as "Star Thru,

Pass Thru, Bend the Line, Star Thru™, and you'll ploce the key people outside !}, At this point
the dancers will be in one of the four geographical locations shown below and the caller may
then call the appropriate return-to-home get oui:

Get Out: RL Thru, Dive Thru, Zoom
Centers Pass Thru, Swing Thru
Boys Run, Ferris Wheel & Spread
Pass Thru, Tag the Line ~ In
Centers Star Thru & Spread
Everybody Stide Thru {you're home I

Get Out: Swing Thru; boys Run
Couples Hinge
Al watk forward
Whee! & Deal
Centers Star Thru & bock awoy {you're home 1}

Get Out: Curligue, Follow Your Neighbor & Spread
8 Circulote cnce ond /2 - .
Everybedy Stide Thru {you're home 1}

Get Outs Touch & Recycle
Veer Lefr, boys Circulate
Ferris Wheel, centers Sweep 1/4
& back awoy {you're home {)

-~ 898 : {more on next page)
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‘Returri=to-Home Get Quits {continued)

In our description thus far, the locaiion of the key couple is the thing that tells the
caller which particular return—-to-home get out he must use. The get out, in other words,
depends on the location of the dancers and the caller, in effect, has lost his programming
initiative. Which is to say thot HE doesn’t doasn’t decide which get out to use, the dan-
cers do ! '

It is, of course, possible for the caller fo bring the dancers to the precise location he
needs in order to be able to-call the particular get out that he wants to call ! Notice that
in any of the Zero Box arrangements we have diagrammed on the preceding page, the key
couple is never more than three "Rotates"” awoy from any other home pesition, Now check
out the end result of the following zerc routine:

Froma Zero Box:  Swing Thru, boys Run
Bend the Line, Pass Thru
Bend the Line
Pass the Ocean, Recycle
Dive Thru, Pass Thru

Notice that the effect of the above routing is to turn the entire Zero Box arrangement
1/4 position to the left == it is as though o giant hand had reached down under the set and
gave it a 90° clockwise turn. And while we are siilf in o Zero Box formation, the location
of our key couple has been moved o the next home pasition on the leftf. Obviously, a cal~
ter couid fherefore, bring the key couple to any heme posi tien by simply repeating the
above "Rotator” one or more Himes. The zero below does the same thing =~ only in this case,
the square is rofated 1/4 position fo the right !

From o Zero Box: RL Thru, Dive Thru, Zoom
Pass Thru, Star Thru, 2 ladies Chain
Pass Thru, Bend the Line
Pass the Ocean, girls Trade (ZB/OW)

And for those callers who might not want fo repest one or the other of the above rou-
tines (in cases where the key couple must rotate two spots), here's o combination that will
rotate the set exactly 1/2 way around {the fl 1p~ﬂop effact!)

From a Zero Box: RL Thru, Dive Thru, Zoom
Centers Star Thru, Flutter Wheel
Sweep 1/4, Dauble Pass Thru

Leads Partner Trade

And if your dancers are info Plus Il , here's ancther:

From a Zero Box: RL Thru, Star Thyu
Lood the Bout

- BIF o
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WHAT'S HAPPENING ?

We have had the occasion this post
month to parficipate ~~ both as a caller and
as a dancer ~- in several large week-end
festivals, All were well-attended , all featur~
ed well-known callers; in every case the
calling was A~1 {as wos the dancing !}, but
what impressed us most was the nature of the
moterial that was presenfed in the morning
and/or afternoon workshops. The emphasis
in workshops of this kind has typically focused
on the latest experimental movements., in
the ones we were a part of this month, how~
ever, we found that the emphasis was away
from experimentals . The workshop callers
preferred to feature existing moves =~ partic-
ularly those on the Callerlab Plus | and 1l
lists and on the Callerlab A=1, A-2 lists.

w GOO =

Where experimentals were featured, they were
dlmost always those appearing on the Callerlab
Experimenials Program and they were generally
workshopped in their APD variations.

This represents o significant change when
it is compared fo the ways things used to be. Nor
can we fell whether it is a frend that will continue
{we're merely reporting what we've seenl). Also,
as noted before, while we still see o considerable
number of new movements each month, we're nof
looking at nearly as much das we used 0.

All of the above notwithstanding, we had @
chance to experiment with fwo new ones this
month that are worth examining: Lee Kopman's
"Fall Info @ Column® and Bill Davis' "Delineate ™.
Here's the rest of 'em:

C‘LEAR THE DECK (Vince Spillane) From fac=

ing out lines of four, the centers Trade as the
ends Peel OFf, walk forward and V4 in. Ends

in o sauare formation.

CERTIFIED CIRCULATE {Eddie Powell) From
a 1/4 Tag formation, wave dancers Step Thru,

all Pass Thru (rnomen%dry Trade By). Outfacers
now Trade & Roll and back away slightly to
become ends of facing lines as centers Touch
1/4 and those foeing out Run to become ’rhe
ine centers.

FOLLOW THE ACTION (Eddie Powell) From

parallel 2-faced lines center 4 Follow Your
Neighbor as ends Circulate +1/2, then all
finish ala® "Action™: centers Star V/4; ends
Trade, those who can 3/4 turn, ends move up.

{more on next page)
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What's Happening? (conti nued)

GRAND STROLL AND CYCLE {Fred Konmg)
From a static square, Heads Star Thru and, Veer
left and all dancers now do a Stroll and Cycle.
All 4 couples now Circulate 1/2 and Bend the
line. Total effect is to Chain the Head ladies
to the right. Do the entire action twice or
four times through to zero out.

SLIDE CHAIN THRU (Bill Turner) Done from
normal lines of four, facing. All Slide Thru
{momentary box arrangement) girls step ahead
catch left hands and Cast 3/4; center girls

in the wave across the set Trade and then Cast
left again with the girl they meet; boys,
meanwhile, Circulate one place fo end the
movement in parallel right hand ocean waves

SLIDE THE DEUCEY {Bill Turner) From normai
- lines of four, all Slide and Step to @ wave.
Girls Cast left 3/4 and all finish as in Relay -
the Deucey. The author also provided direc-
tion for “Slide the Action", i.e., from normal
lines of four all Slide Thru, girls join left
hands and Hinge 1/4 as boys Circulate 1/2
place to form {momentarily) a 4 hand right-
hand star standing between two mini-waves.
Those in the star turn 1/4 as the mini-waves
Trade; all the boys now Cast left 3/4 as all
the girls move up to end in right hand paral-
fel ocean waves.

SLIDE THE DIAMOND (Charles Ashby) From
any diamond foursoitie, centers-do a Diamond
Circulate as points Slide together.

TIDAL CHANGE (Ted Nation) From side~by~
side columns of 4, four center dancers do a
Single Hinge to form a momentary 4-dancer
wave between mini ~waves. Wave centers now
also do a Single Hinge {imperfect diamond be-
tween the mini-waves. Without stopping, the
diamond centers and eoch out-facer in the
mini-waves do a Peel-Off-like action and
meet each other with a left hand {left mini-
wave)Diamond points move forward fo the

outside of the mini-wave as original mini-

- wave in-facers step forward, Veer slightly
to the right and hook on to the mini-wave
to end the movement in side~by-side ocean
waves (Tida! Wave).

TWC STEPS TO THE RIGHT (Bill Davis)
From side~by~side columns, lead two dan-
cers in each column Peel OFf, Circulate
V2 and Bend In {os in 2 Steps at a Time).
Trailers, walk chead and individually face
right to form a /4 Line Formation.

Special Note to those subscribers whose -
name begins with the letter N", Lagt
month we inadvertently sent all whose
names were in our "N" file a'renewal
notice . Sorry about that! Some of you
sent a note guestioning the 'short" renewal
and we hope this will explain why. Others
of you sent in a renewal check as we had
(incorresctly) requested . In those cases we
have credited your subscription to run for
an additional year past the time you would
have properly expired. Hope this is OK,
If this happened to you, and you would -
prefer to have us refund the renewal check
let us know: We'll send it to you pronto !

- 901 -
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o NEW MOVEMENT (Experimenial)

FALLINTO A COLUMN (Lee Kopman)

How To Do it: From a 1/4 Tag formation, wave centers Fold behind the wave
ends as the wave ends walk siraight ohead about 2.to 3 steps;
Folders follow o step or two. Simultaneously, the boy's (beau's)
position in the outside pairs walks forward as the girl's (belle's)

~ position Dodges .. All dancers now adjust to form side-by-side

columns to end the movement. Those who were in the original
center wave become the No. 1 and 2 column dancers as those
who siarted in the outside pairs become the Ne. 3 and 4 column~
dancers.

impressions: Here's something else to do from o 1/4 Tag arrangement. We
found the idex to offer a neat and somewhat unexpected way
to get into columns. A very slight amount of adjusting seemed
necessary until the dancers got the hang of the over-all traffic
pattern ~= but this did not fuke very fong and it wasn't long
before the columns seemed to "melt" info being.

Choreography: From a Zero Box (ZB/Box 1-4)

RL Thru, Dive Thru
Star Thru, Pass the Ocean

Center girls Trade Fquals ZERO
Fall into a Column
Boys Run

Touch & Recycle

From a Zero Line (ZL/1P2P)
Pass Thru, Wheel & Deal

Centers Star Thru ‘Techn'ico'l ZERO
Pass the Qcean, girls Trade (Ends & Centers
Fall Into a Column Interchange)

Al Trade, Roll, Box the Gnat

From a Zero Line (Z1)
Star Thru, Dive Thru

Centers Dosodo to an OW  Converts Zero Line(ZL)
Fall Into a Column to Zero Box (ZB)
Boys Run

. Outsides Dive Thru, Pass Thru

- 902 - {(More on next page)
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Ncwamber 78

- Fa ﬁ %ntoﬁ Coﬂumn (mntmued}ﬁ

: Sampig Figures:

1-3 Poss the ﬁmﬂn.
~Fall Into a Column - R ‘
. Boys Run, Slide “ﬁwm e i ,ZL

Poss the Ocean ,,, C_ﬁ«-q
Swing Thry, boys Run - :
- Ferrls Wheel R

- Centers Desado fo OW
Fall o & Column o
Boys Run (ZBj RN

" 1-3 Right & Lefr Thiv
. _Rollaway, ¥2 Suﬂmy :
o Siwiag Thru, . Cen&ms Ry
‘Farris Wheel
.Centers Swing ?hru
* o Fall Into a Column

Boys Run ..covoioroondaanians OkB

-‘ ¢ Touch V4, Bxtend
©r* - Boys Swing Thru Dou’bﬁ
co, - Girls Trade N
7 Eail lnto o Column-
" Boys Run, centers %ss ?hw
~Swing Thru, boys Run ...
- Tag the Line, lody go ﬂaﬂ

13 Square Thru 34, Sapamf
Go round 1, line up 8,
' Poss Thiw, Wheel & Deal
4 girls Swing Thee ~
- Fall Into.o Column -+
- 8 Circulote
4 boys Trade & Relt - ‘
. 4 boys Spin the T@% ﬁwmg Thm”
. Fall Into o Coluian -
 Boys Run, Zoow
&'ﬂma& Grund

® SHARE THE WEALTH

'Pass Thru m‘&d it asks the lend polr do o
tusn bock beaus right fuce; belles feft fo
a3 the tratlers Vaeer slightly te the oulsid
wolk Forward gnd Fold behind the origing

1 Down the middig-do the RL Thru- .
¢ Pass the Oceﬁm F@i? Inm o C umn

: Bays Run emd i :

Star Thru, Squaré: ?ﬁw, 3ds go

Swing the Corner- gnﬂ & Pmmamde
add B beat’ ?@go ' '

e

Frank S@ad@!mﬁn sent in this gimmick adm
he calls %@ﬁw Afarm"( in' the manner of

._".ﬁﬁ@ °§‘-’ew ﬂni ' gimmick shot ims bmm g

i lken! ' is to be called qf‘ém g I

sadaers . Frank sent in-this routine:

4 ladies Chain, 1=3 feud right
Circle to o line of 4

Pass Thru, Whes! & Deal
Doubla Pass Thru

Folse Alarm

. Double Pass Thru

 Fire Deill _

“Fan the Top, RL Thru {ALY)

Here's a surprise get-out faaturing .( N

'.Sﬁrmﬂ | awd Lyele inan AFD enwmm@m R o
| e got Tt from Bill Davis} B won

\_‘V@ From o E@m Box (EE)

Curbigue, . Swang ?hm
: Caniers Run-

- And ?sn@%ﬁyg a‘ mmwm@! to Gaoy eg@ sp@ﬂ
m ﬁﬁﬂm we mgwy §am§ r"@w%er@m %“m%w mg ﬁ@‘?%

BAy 25 }9’5
- E@yﬁ Ruﬁy B@ﬂd the Line
Pass Thru, Tdg the Line-ieft
" Ceni‘&am qu@g Diomond Carm%aie
ATl the Wﬂ\ﬁ'@y @vhw At
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o SPOTLIGHT BASIC

SINGLE CIRCLE TO A WAVE

Here's another move thot's been with
us for o long time and since its inclusion on
the Callerlab Plus Program, it has been seeing
a fot more action. Here's how it goes:

Single Circle to o Wave: From any arrange~
ment of facing pairs, each dancer joins both
hands with opposite, circles to the right ex-
actly 1/2 way and, without stopping, indiv=
idually veers left to form an oceun wave. 1t

is also possible to call "Circle 3/4 to a Wave".,

Single Circle to o Wave plus centers Trade
equals Swing Thru. Here's a teaching tips
the first few times you call it, have the fac-
ing dancers Dosado first, then call "Join both
hands and Single Circle to a Wave" . Then,
when they have mastered the traffic pattern
you can eliminate the Dosado.

Try these on for size:

e [-3S5quareThru «.uvvvvesonoonncs ZB
Single Circle to a Wave

Boys Trade

Boys Run

Couples Circulate

Ferris Wheel

Zoom

Centers Single Circle 1o ¢ Wave

Boys Trade

Boys Run

Girls Trade

Wheel & Deal

Pass Thru ovvenveaennnns sreaneaas OPB~os
Single Circle to a Wave
‘Boys Trade ~
Turn Thru ceevenecnanccasos soass AL

D

® 1-3 lead right

Circletoalineof 4 ...covvvoans. ZL
Slide Thru vuevvonnn fheieeeaenons CB-os
Single Circle to a Wave

Scoot Back «....... Ciesenar o CB~os
Recycle, Veer Left

Ferris Wheel

Centers Star Thru

Square Thru

Other 4 Rollaway, V2 Sashay
Everybody Single Circle to a Wove
Centers Trade 1

Boys Run {ZL) .vvvviunivinnnnnns ALl
1-3 Square Thru ..vvreennens eeke 7B
Single Circle 3/4 to a Wave

Scoot Back

Walk & Dodge
Chase Right

Boys Run v..ovnuvennn e EOL
Stide Thiu vovovvnvevoniononsnon OCB~os
Single Circle 3/4 to a Wave

Boys RUn oo evevveeenniinoennnnnes EPL-o0s
Right & Left Thru .......... A EOL
Pass the Ocetn o.vvvounn eaeaaeee OCB~os
Recycle (ZB) ...viveiinivnrvnnnn, ALt

1-3 Slide Thru
Single Circle to a Wave

Swing Thru

Recycle, Pass Thru(ALT}......... .. ZB
Pass Thru again

Trade By vovevniinrennanianeons OB

Single Circle to a Wave

Boys Trade, boys Run

Tag the Line ~ In

Pass Thru, Wheel & Deal

Zoom

Centers Single Circle to a Wave

Girls Trade, Recycle

Pass Theu (ZB) vouvnnenonncons .. ALl

Head Gents & Corer Girl. ..
Single Circle to a Wave

Girls Trade

Spin the Top

Box the Gnat

Change Hands, Allemande Left
Meet Pariner, Right & Left Grand !
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o KOREQ KORNER
- Featuring Ordinary Commands

in Unusual Situations.

o 1-3S5quare Thru ..voveevnn . 4B e 1-3 Square Thru ........ cves ZB
2-4 Rollaway ‘ Swi ng Thru ‘ :
Everybody S wing Thru Boys Run
Spin the Top Tag the Line = In
Boys Fold ‘ Swing Thru, girls Fold
4 girls Tag the Line ~ Right 4 boys Tag the Line - Right
Extend to the hoys : Sir They with the girls
Couples Circulate 2 fead couples Wheel & Deal
Ferris Wheel k Same 4 Veer Left and Extend 4
4 girls Touch 1/4 2 gicls Trade .

4 girls Scoot Back ... .. .. .. L AL Fertis Whee! :
Centers Pass Thru ..o nvee . AL

® 1-3 Rollaway, 1/2 Sashay o ' :

Square Thru e -3 lend iight . _
~ Swing Thru Chele toa lineof 4 ..., PR {
Spin the Top ‘ Curlinque -

Girls Fold & Cheulote

4 boys Tag the Line - Right Centers Trade

Extend to the girls 8 Cirulote

Centers Hinge (check Diamonds} 4 gicts Trode & Spread apart
Diamond Circulate 4 peye Cost Right 374

« Flip the Diamond 4 bovs Swing Thru (Cheek diamonds}
Centers Trade Diemond Circulate :
Centers Run Flip the Diamond
Ferris Wheel Boys lrade
Centers Star Thru Boys Run W _
California Twirl ... ... .. .o AL Whee! & Deal ....... .0 R 18I

® 4 iadies Chain, 1-3 lead right @ -1 Squaie Thiu ovusesisioes LB
Circletoa lineofd ... ... Ot Swing Thro, boys Run '

Pass Thru Tag the Line = Right -
Wheel & Deal, Double Pass 1hsu 4 boys S«oot Back

Centers In (and the same .. .) Girts Chiculote

Centers Run Couples Circulate

New centars Trade Tag the Line - Right

Same Pour Pass the Ocean 4 girls Scoot Back |
Recycle Bous Cunculate .

Square Thru 3/4 Couples Circulate LR 8
Other four Stan Thru -Tc.g the Line - In :

California Twirl ... .. e ALt oss Thiy, Wheel & Deal

Centevs Pass Thiu, Swi ng Thru
Centers Trade o
4 giis D Mo gonally SCOO? chk

- 905 - Bovs suue, centers Trade, boys Run
Pass e Ocean, Recycle ..., ALl
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o NEW MOVEMENT (Experimental)

DELINEATE (Bil! Daws)

How To Do 1i: - From paralle! ocean waves, afl * dancers Circulate one~half place
| “to form a momentary 4~dancer ocedn waive between two mini-waves.

(center wave facing North-South; mini~waved facing Fast=West =~ or
vice versa)., From here, and without stopping, the wave centers
Trade as both mini-waves do a Single Hinge and then, simultaneously,
the wave centers Run as the out-facing dancers in the mini-waves also
Run to end the movement in a-1/4 Line formation (o 2~faced line standing
between facing pairs as in Heads Star Thru, Veer Left).

impressions: The author indicates that it was his specific i ntention to provide an inter-
' esting way to move from parallel ocean waves into the curren‘rfy popular
1/4 Line arrangement. Note, however, that to get a "normal™ (girf on
boy's right side} 1/4 Line formation you must start the action from 1/2
Sashayed ocean waves. We suspect that the movement could also be
used to upgrade the average mainstream dancer's c:bshfy to cope success-
fully with V2 Circulate concepts.

Choreography: From a Zero Box Oceun Wave (ZB) ‘
Scooft Back

Delineate ' ‘ i
Centers Wheel & Deql Equais ZERO'!

Pass Thru

From'a Zero Box (ZB/Box 1-4)

Swing Thru

Delineate

Centers Bend the Line Converts -Zero Box
. to Zero Line

Cross Trail, Separcte (ZL/1P2P)

Goround 1, line up 4
Right & Left Thru

From a Zero Box (ZB/Box 1-4)

Swing Thru
Delineate
Stroll & Cycle . 5 Technical ZERO
Ferris Wheel - - {Insides/outsides

Centers Right & Left Thru interchange)
Centers Pass Thru : :

- 906 ~ A {More on next page)
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Delineate {continued)

Sample Figures:

o I-3S5quareThru........... ZB @ 1-3Square Thru ...............2ZB
Spin Chain Thru Sides Rollaway 1/2 Sashay
Girls Circulate Double Everybody Swing Thru
Delineate Delireate .
Centers Tag the Line Center girls Hinge
Lady go left, boy go right ' 4 girls Diamond Circulate
Goround 1, lineup 4 ----- EOL 4 girls Flip the Diamond
Pass the Ccean «vvvvenann. OCB~os 2 center girls Trade
Scoot Back Everybody Ping Pong Circulate
Boys Trade Boys Extend
Delineate Swing Thru
Centers Wheel & Deal Delineate
Pass Thru (ZB) ...vuvvuuun, ALY Centers 1/2 Tag, Trade and
Follow Your Neighbor & Spread
o 1-3Right & Left Thru Girls Trade
Cross Trail , Separate Recycle
Goround 1, lineuvp 4 ....... CL Pass Thru (ZB) «vovoivviiinann, ALl
Right & Left Thru ........... Cl~os
Pass the Ocean ............. Z8 @ 1-3S5quare Thru............... ZB
Delineate Curligque, Scoot Back -
Centers 1/2 Tag, Trade & Roll Delineate
Pass Thru, Swing Thru ........ ORB-os Stroll & Cycle
Reeycle ..ot OB Center 4 only Follow Your Neighbor
Veer Left, Ferris Wheel & Spread {Check Diamonds)
Centers Pass Thru . .ovvuivn o ZB~os Diamond Circulate, Flip the Diamond
Touch 1/4 Delineate
Follow Your Neighbor & Spread (ZB-os) 4 girls Swing Thru
Scoot Back Pass Thru, Star Thruy
Delineate Couples Circulate

Bend the Line

Pass the Ocean, girls Trade

Recycle, RL Thru

Rollaway 12 Sashay, Square Thru

On the 3rd hand, Right & Left Grand !

Centers 1/2 Tag the Line-left . ALl

o 1-3 Curlique, Wulk & Dodge .. OPB~os
Swi ng Thru
Delineate

Stroll & Cycle, 2 girls Trade
Couples Circulate

SINGING CALL {(Corner Progression)

Cross Fire \ . i .
Everybody Trade & Roll ........ ERL-o0s i;ec:ddZ Culrlf n;?que, boys RL;(“ Rtgh(f)w ronight
RL Thru, Flutter Wheel ....... Zl-os osado, all The wdy, make an onig

Scoot Back go 2 by 2 & then Delineate
Keep on goin' and when you're there, the
centers Wheel & Deal

Pass Thru, Wheel & Deal
Centers Pass Thru, Circle to a line ZL-o0s

PG?S the Ocean, ......... - o-RE Pass Thru, that Corner Swing, Promenade
Swing Thry that worls
Delineate

...add 16~beat Tag

Centers Bend the Line (you're Home [}-AL
- 907 -
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o SIGHT CALLER'S NOTEBOOK

THE "POT~LUCK" RESOLUTION METHOD

, We identify this parficular resolution concept as the "Pot-Luck™ Method because it
asks a sight caller to work with whatever "pot-luck” dancer arrangement he may happen fo

find when, after some extemporaneous calling, he decides it is time to resolve the set. lis

" main advantage is that because the cafler himself cannot predict where the dancers will

be when the resolution process is begun, the get-out sirategies will vary (rather than always
turn out the same, as is the case in many resclution "systems'.) To make our description

gasier, we will once again identify the four key people that the caller has selected in one

or‘more pilot squares as "Friends" and to all the others in the set as "enemies",

... _In the Pot-luck Method, when a caller decides to resolve the square, he draws an im~ -
aginary line through the center of the set so as to establish (in his or her mind's eye) the
"mirror” that divides the set exacily in half. (As alwoys, we are assuming no prior unsymmefric
commands). He then checks o see where most of his "Friends” are. Only three combinations
“are possible:

Combination 1, 4 Friends on one side;
' 4 Enemies on the Other

Combination 2. 3 Friends and 1 Enemy on one side;
3 Enemies and 1 Friend on the other

Combination 3 2 Friends and 2 Enemies on one side;
' 2 Friends and 2 Enemies on the other

This is the point where the caller takes "pot~luck” because he now resolves the set from
whatever combination he happens to find. Bosed on the particular combination of Friends and
Enemies he finds on one side of the symmetric "mirror" =~ no matter what the then-existing forma~
tion may happen to be -~ a caller can then use two-couple visual techniques to maneuver the
dahcers on one side of the "mirror” into a resoivable dancer arrangement (FRA state). Here's how
it works:

From Cordkination 1. (4 friends in the some foursome)

Work the two couples until they are paired with original partners and place 'em in a facing
lines of four arrangement ., This will always produce either a Zero Line or o Zero Lie {os)
and a caller can use his favorife get out from either one.

From Combination 2. (3 friends and 1 enemy in the same foursome)

. Since two of the "friends” (in any group of 3) must be original partners, a caller may resolve
. this arrangement by using two-couple sight techniques to pair up the two partners and then
place the entire set in o standard box (8 Chain Thru) formation in which the paired couple
is'on the cutside. This always produces a Zero Box or a Zero Box {0s) and an appropriate

get out will once again do the trick.

- 908 ~ (more on next page)
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("Pot-Luck " Resolution, continued)

Combination 3. (2 Friends:dnd 2 Enemies in the same foursome)

Whenever a caller observes this aligment of friends and enemies, he can simply place
the dancers in a parallel ocean wave or 2-faced line formation and have either the

ends or centers Circulate bne place. This will always produce one foursome in which
there are 3 friends and 1 enemy and o caller may then resolve as he did in Combination 2
{above). ' '

It is, of course, also possible to resolve Combination 3 directly (i.e., without converting
to Combination 2}, 1t is a bit tougher to do, however,; because a caller must then be able to
contend with 3 different kinds of 2 friend/2 enemy alignments. Note the following:

Combination 3a {each foursome contains 1 boy friend and 1 girl friend -~ both are original
partners) ¢ In this arrangement the friends are both pariners and the enemies are also part-
ners. Put 'em lines of four {facing) and you have either a ZL or Zl-o0s. '

Combination 3b (each foursome coniains 1 boy friend and 1 girl friend - no one in the four-
some is a partner of anyone else in that foursome) @ in this orrangement, each dancer will
able to find his or her original opposi te in the same foursome . This suggests 2 get-out strat-
egies: (1), establish an OL or OLl~os and call a memorized get out; (2), establish either

a normal line or normal box and call o memorized'4-ladies Chain effect conversion routine:
This will put 4 friends on one side of the mirror and a caller can resolve as in Combination 1
{above).

Combination 3c. (2 boys friends in one foursome; 2 girl friends in the other) * Here too
a caller will always be able to pair up each dancer with his or her opposite and may thus
resolve as in Combination 3b {above).

As we noted earlier, the main advaniage of the "Pot-Luck"” method is that a caller is not
required to always resolve the square in the identical manner each and every time he goes for
the get~out. He needs, to be sure, to be able to quickly spot which of the above~described
combinations his dancers are in at the time of resolution -~ and to then also be able to quickly
and smoothly relate that arrangement to the correct get-out procedure -- but this, as is the
case with all sight calling methods =~ come easily after a bit of practice.,

OUR APOLOGIES: In the middle of our printing run

for this issue of CHOREO BREAKDOWN, our press broke
down. This explains why the current issue was not mailed
until a full week beyond the time when we normally send
out the notes --and also why some of the copies may have
come to you poorly printed. New parts are ordered for the
press and we should be in fine owrking order again by the
December issve .
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WHAT'S HAPPENING ?

Despite an apparent workshop frend
away from experimentals {and o the Callerlab
Plus and Advarniced List moves), there doesn't
seem to be a corres-pondmg lessening of the
number of new movemenis being writien. Note,
for example, the number of new ideas we're
reporting this month.

We've also selected three ideas thot we
think you'll be interested in: one is an “oldie"
(Paul McNuytt’s "Tally Ho1"); another is brand
new (Shelby Dawson's "Weave Out to a Line")
and finally, there's a neat new "break” routine
that we think has a preify fair shot at making
it into the mainstream (Don Beck's "Thar She
Blows").

Here's the rest of 'em:

CHASE & WEAVE RIGHT/LEFT {(Christian P.
Manning) From a static square + Partner Trade
ail Chuse Right. When passing thru the cen-
ter, left hand dancer has the right of way (if
call is "Chase & Weave Left" right~hand dan~-
car has right of way). Ends in mini-waves.

CIRCULATE TO A BOX/LINE (Charlie Fite)
From facing lines of four, all 1/4 left {momen=
tery eolumns) and all Circulate 1 place. No. 1

and 3 column dancers then turn back (girls if
called from normal lines) to form a bax drrange=
ment. When called from a Box (Circulate to
Lines) belle dancers turn back (momentary col~
umns and all Circulate once; then all 1/4 right
to form facing lines of four.

FLIP THE TRIANGLE (Shelby Dawson) From "Tri-
angle Columns” (i.e., fclcing lines of 4 +Curlique
+8 Circulate 1/2), frlcmgle "base" dancers U=
turn baek to become wave centers as remaining
ends and centers move up to become wave ends.

FOLD, FOLLOW & ELIP (Ted Koning) From
pawliei ocean waves, ends Circulate, centers
Fold immediately behind fo follow Cireulators
as leaders (Circulators) turn back and Touch to
re~form ocedun waves.

JOURNEY ON (Allen Tipton} From facing
fines, beau's position steps forward to Touch
1/4 as belle's position turns left 1/4 to form
paraliel 2-faced fines and, without stopping,
atl doa Couples Circulate one place.

- 910 -
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Whaf 's ngpenmg"" {conhnued)

SCOOF & HINGE (Aﬂ;;_,_ pp?ei’on) From parq“e L
ocean waves, all Scoof Back and Bxtend . Outs
facers then V4 right as cen’rers Hlnge Ends in
pomiiei 2~faced imes

SCOOT ROLL & SPIN (Bruce Wili [amson}
From o 1/4 Tag formation, all Scoot Back;

out-facers now 1/4 right, and individually Promenade

one position and 1/4 in as centers Spin the Top to
end the movement in another 1/4 Tag formation.

SHORTCUT VARIATIONS (Al Vesper)

Grcmd Shor’rcuf From facing lines of 4, left
end. doncer in each fine steps ahead and does
a 1/4 right; the other 3 in each line /4 left
and walk forward info the next posmon Ends
in right~hand columns.

Reverse Shortcut:. From facing lines of 4, right
. end dancer in each line steps aheud and does o
1/4 left as left end dancer does a 1/4 right and
walks forward to join left hands with original
pariner . '

All Four Couples Shorfcut: From a skatic square,
4 beau dancers do the action of "4 couples Touch
1/4 as the 4 belle dancers do a 1/4 left and in-
dividually walk forward to the next quadrant of
the square to join right hands with original part~
ners. Ends in Alamo rmg but without left hands
joined . There is also ¢ "Grand Reverse Shortcut”
and o "4 Couples Reverse Shortcut ™.

SLIDE THE ACTION (Bilt Turner} From normal fac~
ing lines of four, all Slide Thru and the girls do a
Left Touch & Hinge and the 4 boys Circulate 1/2.
(momen’mry é~hand wave with 2 flankers) The wave
ends now Trade with their adjacent dancer as the
other 4 form o right-hand Star and turn it 1/4, 4
boys now Cast left 3/4 to become wave centers

as 4 girls move up to become wave ends.

SPIN, TURN & STROLL (Ric Fisher) From an 8-
hand/right-hand Tidal Wave, all Swing right 1/2
and those who can Swing left 3/4 as ends turn back,
Ends & centers now move up as in Coordinate fo
end in parallel 2-faced lines.
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: .S "_fA LEMA TE (f o 5 e lner) From‘. cef umns ‘
S Non T

1

T & 2 dancers in ec:ch column walk single
file around the other column /2 way & 1/4 in

‘as railers Double Pass Thru & individually 1/4

right. Ends ina 1/4 line formation.

SWAP & WEAVE (Christian P, Manning)
From o static square, boys Fold into girls'
position as girls walk forward into opposite
boy's place {right~hand dancer -has the right-
of~way), Ends in square formation with all
facing out. ’

TRADE AROUND (Chqr]te Fite) From a Trade
By formation, centers Touch & Recycle as others
Trade to end ina DoubEe Pass Thru formation.

TRAIL THE ANGLE (Sheiby Dawson) From "Tri-~
angle Columns " , each friangle point and ’rhe
railing, out-facing base dancer single file
Promenade 1/2 to'become ends of 2-fuced lines
as all others Extend and Trade to become cen~
ters of the final pcmi[el 2-faced lme formation .

TRIANGLE AC,EY DEUCEY (Shelby Dczwson) '
From trigngle columns, those in the Triangle .
do a Triangle Circulate as the other 2 Trade.

TRIANGLE TRANSFER THE COLUMN (Shelby
Dawson) From triangle columns, triangle
points & trailing out=facing base dancer single
file Promenade 1/2 and individually 1/4 inas
all others Extend, Cast OFf 3/4 ond Extend -
again to end in pam“ei ocedn woves.

WEAVE & DODGE (Chrlshcm P. Mcznmng)
From static square with one partner (betu or
belle) facing out, outfacers Dodge as infacers

walk to end with all facing out. Right~of-way
as in Grand Wedve/i.eﬁ Grand Weave.

* R Ok % R R R

Gremliins Dept . Sorry about last mani ‘
goof in which we described Single Circie to

a Wave as having a Circle Right instead of the
Circle Left we all know the move requires.
And thanks to those of you who éalled it toour
attention.
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pLE

° | NEW MOVEMENT (Experimental)

How To Do !f':

Impressions:

Choreography:

WEAVE OUT TO A LINE (Shelby Dawson)

From parallel vcean waves, those dancers facing out Fold behind those

who are faeing in {momentary Double Pass Thru formation) and all now

stars the "Wacve action. Insides (focing leaders) pass feft shoulders with
aach other and then all dancers Pass Thru with right shoulders (momentary
Trade By formotion). From here, new insiders join right hands and Hinge

to become centers of the end~up paratlel 2-faced line formation as those
facing out turn 1/4 to the right to become ends. if called from left~handed
waves alf Passes and turns are opposite to those deseribed above.

This movemeant features an interesting traffic pattern with o nice forward~
flowing dance-iike 'feel " to it =~ something we don't seem fo be gefting
very much of these days. The author's styling suggestions include recom-
mendations for the original cut~facers (those who Fold to become trailers
:n the momentary Double Pass Thru formation) to make their Fold a bold,
flowing flare-like action. After the initial Fold, the action for the leaders
is to Pass Left shoulders, then right shoulders, and then 1/4 Right; for the
railers, the action is to Pass right shoulders (with the incoming leader) and
to then join right hands and Hinge. In our teach, we found that, at first,
the leaders rended to wani to Pass right shoulders and it was necessary o
strongly impress upon them the fact that their initial action was to Pass
left shoulders .

From a Zero Box ~ ZB (Box 1-4}

Curiigue
Weove Out to a Line Eguais ZERO
Bend the Line, Siide Thru

From o Zero Box — ZB

Right & Left Thru
Swing Thru, Scoot Back

Single Hinge Equals ZERO
Weave Out to a Line
Wheel & Deol

From o Zero Line ~ ZL {1P2P)

Pass the Oceun, Single Hinge
Weave Qut to a Line Equals ZERO
Bend the Line i

- 912 - {more on next puge)
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Weave Out to a Line, continued

Sample Figures:

With Boys as Leaders:

1-3 fead right
Circle to a line of 4
Pass the Ocean, Single Hinge

Weave Out to a Line

Ferris Wheel, centers Pass Thru. OPB~os
Curlique

Weave Qut fo a Line

Boys Circulate, girls Trade

Couples Circulate

Bend the Line e
Star Thru, Dive Thru .
Square Theu 3/4......n e

] SSquqre Thru socessoanos .o ZB
Curlique

Weave Out to a Line

Tag the Line, girls turn back

Star Thru, ladies Trade

Ferris Wheel

Double Pass Thru

Traiek 1l e s encnnenconnnanesn OB-os
Swing Thru, boys Run

1/2 Tag, Trade & Rofl........ ZB
Curlique '
Weave Out to a Line

Tag the Line, girls turn back ..

ALl

With Girls as Leaders:

1-3 Square Thru
Curliaue, Scoot Buck
Weave Out to a Line
Couples Circulate
Tag the Line - Right
Wheel & Deal
Curlique, Scoot Back
Weave Out to a Line

Boys Cross Run, Girls Trade
Wheel & Deal (ZB)

--------------

---------
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1-3 Square Thru

Spin Chain Thru

Girls Circulate Double, Single nge
Weave Out fora-Line

Tag the Line ~ Right

Girls Hinge, Diamond Circulate

Flip the Diamond CB-os
Swing Thru, Single Hinge

Weave Out to o Line

Roys Hinge, Diamond Circulate

Girls Swing Thru, Turn Thru

........

Boys 1/4in .....covens. AL!
All~Pasition Variations:

1-3 Square Thru ........ ZB
Curlique

Follow Your Neighbor & Spread

Weave Ouf to a Line
Ends Circulate

Tag the Line

Leads turn back

Touch 1/4

Weave Out to a Line
Couples Circulate

Bend the Line, Star Thru
Centers Pass Thru
Swing Thru, Turn Thru .

--------

SINGING CALL (Corner Progression)

Head 2 Promenade, 1/2 way round you go

Down the middle Right & Left Thru, turn
this girl you know

Square Thru, count 4 hands, then you
Touch V4

Weave Out to a Line, doin' fine, when

you're done, Bend the Line
Slide Thru, Corner Swing, swing that
lady fair

A”emande Left, come 'on back, Prom~

enade the square
..add 16-beat tag
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& SHARE THE WEALTH

Here's a new idea by Don Beck that our dancers really fiked. It is not a "new” move-
ment in the standard experamenml sense and we rather imagine that if this one becomes popular
it will be as a mainstream "oreok™ or gimmick -~ although in some of its APD variations, the ac-

tion can gef Falrly tricky .

How To Do It:

] mpressions:

Choreography: .~ e

THAR SHE BLOWS (Don Beck)

From a Thar formation, all Hinge, then all 8 Box Circulate ==simul
taneously through the middle, and then agoin, afi Hinge to form
another Thar Formation.

From a Thar set=up with boys in the center and all with original part-
ners {(poys in a right~hand star) == when all Hinge the effect is to pro~
duce two separate Box Circulate foursomes at right tingles to each other
(Heads in one foursome, Sides in the other) and what happens now is that
the Heads and Sides each Box Circulute simultaneously and within their
own foursomeas. From this arrangement; the boys simply Fold into the
girl's position as the girls walk across to take the opposite boy's place.
(1t has The "eel " of Grand Weave and we found it helpful to teach the
ladies to "Weave" across by letting the girl on their right go first. After
all have done the Box Circulate, all Hinge again to another Thar .

Don points out that from the traditional Thar Breok set-up, i.e., "Alle-
mande Left like an Allemande Thar, forward 2 and form o Star, etc., the
end result of "Thar She Blows™ is the same as "Shoot the Star, go forward
two and form another Star” = which will make it eusy for the average
caller to incorporate it into his existing repertoire =~ and to also build

it into a singing coll breck. The routines below are by the author.

Allemande Left, Allemande Thar | @
Forward 2 and form a Star

Thar She Blows

Shoot the Star, Right & Left Grand

1-3 Square Thru

Right & Left Thru

Square Thru 3/4

Allemande Left tike an
Allemonde Thar

Forward 2 and form a star

Remake the Thar

Thar She Blows

Courtesy Turn this girl

Promenade !

Face your pariner, Dopaso

Partner left, corner right

Partner Left, Allemande Thar

Thar She Biows

Shoot the star go forward two

2nd girl, ancther Thar

Stip the Cluteh (ALD @

Allemande Left tike an
Allemande Thar
Forward 2 and form a Star

Thar She Blows
To the Comer. ..

ALl
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@ 1-35quareThru.............. ZB
Spin Chain Thry '
Girls Circulate once
Spin the Top to a Curlique
8 Circulate
Boys RUn covrvvnennnoceonnans OPB
Right & Left Thru, Dive Thru
Zoom , centers Slide Thru

Curlique, Walk & Dodge ....... ZB-0s @

Swing Thru, Spin the Top
to a Curlique
8 Circulate
All 8 Partner Trade
Girls turn back, Box the Gnat
- Go Right & Left Grand |

o 1-3 Lead right : -
Circletoa lineof 4 .......... ZL

Spin the Top to a Curlique
Boys RUD o ousinnnsannnnnenens ERL~os
Pass the Ocean ....vvvivvnenn. OPB

Spin the Top to o Curlique
8 Circulate
Girls Turn Back (ZB) .......... ALl

® 1-35quareThru ........coit, ZB
Swing Thru, boys Run :
Tag the Line
4girls Partner Trade

Curlique «vvevovnninnonnaness OB ?

Scoot Bt:xclg
Girls Circulate twice
Boys Trade. ..twice

Box the Gnat .vveuvvunnsrannnn ZB
Change Hands . vovuvnenvnnns. ALl
e 1-3Square Thru .............. ZB

Spin Chain Thru

Girls Circulote twice

Swing Thru .o veein v renan. OPB
Girls Trade, girls Run

/2 Tag the Line

Boys Run, Reverse Flutter........ ZL-os
Pass Thru, 1/2 Tag the Line
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Girls Trade, boys Trade |
Centers Trade _ B
Girls Trade. ... ... eeean.. OL

Right & Left Thru ........... "+ Ol-os
Pass the Ocean . v vveinneeeens CB

8 Circulate, Box the Gnat
Right & Left Grand !

1-3 Pass Thru

_ Separate, go round 1

Squeeze in, line up 4
Pass Thru, Tag the Line -
Track Il oo, OB-os

Hinge

Scoot Back |

Boys Run «+eeevvevivenns, .. Cl-os
Right & Left Thru ........... CL

Dixie Style to OW

Boys Cross Run, girls Trade .... OCB-os
Recycle (ALL) ... ... ... ZB
Veer Left '
Couples Circulate

Boys Circulate again, girls Trade
Wheel & Deal, Sweep 1/4..... Zl-os
Square Thru 3/4

Courtesy Turn this girl

Dixie Style to OW

Girls Cireulate, boys Trade ., . ALI

1-3 Rollaway ¥2 Sashay

Circle Left

4 boys Square Thru

Meet the girls, Spin the Top
to a Curlique

4 boys Run

Centers Right & Left Thru

Pass Thru o oo eeeeninnnanss OPB~os
Swing Thru

Turmn Thro i nnsn ALl

L
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NEW MOVEMENT (Experimental)

How To Do li:

lmEressi ons:

Choreography:

TALLY HO! (Faul McNutt)

From paraliel ocean waves, all Circulate 1/2 to form o momentary 4~hand
wave standing (of right angles) fo 2 mini-waves. Without stepbing, the two
mini-waves Trade os those in the 4~hand wove Hinge and Box Circulate 1/2.
This produces o momentary 6~hand wave between 2 Flankers" (us in Relay
the Deucey). From here, euch center of the 6-hand wove Cast 3/4 with His
or her adjocent dancer, as the other 4 doncers move up to end the movement
in parallel oceun woves (those who did the Cast 3/4 are wave centers and
those who moved up are wave ends). Normo! woves become V2 Sashayed
and vice versa .

This one's already in the Burieson Encyclopedia (No. 2431) and included it
in "What's Happening?" back in October 1976. We undarstand, however,
that it has suddenly been seeing o lot of action in mony Eastern workshops
so we decided to look at it again ~~and we found that our dancers really
enjoyed it. Note too that in spite of the fuct that it is more than two years
old, we stil] consider it to be a "new" movement and that we've decided to

" give it the "featured” treatment because of its sudden popularity =~ and be-

both we and our dancers really like it. It might just turn out to be one of
those "sleepers" that was born before its time . A finall note: cailed from
normal waves, the 6~hand wave consists of 4 boys in the inside 4 pesitions
and the 4 girls as wave ends/flankers; called from 1/2 Sashayed woves, the
4 girls occupy the inside 4 spots in the 6~hand wave and the boys occupy
the wave end/Flanker positions.

From o Zero Box Ocean Wave (ZB/Box 1-4)

Tally Ho!l
Boys Trade, boys Run Equals ZERC
Boys Circulate, Wheel & Deal '
From a Zero Box Ocean Wave {Z8) Technical ZERO
- {outsides/insides
i
Tally Ho'! interchange)

Spin Chain Thru

From a Zero Box Ocean Wave (ZB)

Swing Thru, Tally Ho! (OPB=o0s) Converts a Zaro Box
Swing Thru, boys Run, Bend the Line to o Zero Line

From o Zero Line ~ ZL (1P2P)

Pass the Oceun, Swing Thru
Tally Hol , Swing Thry
Boys Run, Bend the Line
Star Thru

Converts ¢ Zero Line
to o Zero Box

- 916 - {more on next page)
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{Tally Ho!, continued)

Sample Figures

From normal waves:

@ 1-3 Square Thru'voovnnnn. ZB
Curlique, Cost OFf 3/4 ... ZB
Tally Ho!

Swing Thru oovneovvnen. QOB
Boys Circulate, girls Trade. OB
Tally Hol

Boys Run, Bend the Line... ZL
Star Thru, Square Thru 3/4 (ALD)

o 1-3 lead right

Circletoa line.......... ZL
Pass the Ocean vvevnuve.. CB-o0s
Tally Ho! ‘
SWiNG ThTU «avvvevnnnnns ORB-os
Recycle ...voveeneen .. OB

" Veer left

Girls Hinge
Diamend Circulate

Flip the Diamond......... ORB~os
Tally Ho ! '

Boys Run

Boys Circulate

Wheel & Deal (ZB) ...... ALl

From 1/2 Sashayed Waves:

» 1-3 Square Thru ..., ... 7B
Swing Theu
Tally Hol L..oooieinn OPBR-os
Swing Thru
Girls Circulate
Boys Trade
Tally Hol o.ooninnis, OOB~os
Recycle v.vvvuninninnasn CB
8-Chain 3 . vevnnennnnsn ALt

s  1-3 lead right
Circletoa line......... ZL
Pass the Oceon ,ovvvn.. . CB-os
Scoot Back
Tally Hol o..onnvaiinn OB~os
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Swing Thru, boys Run :
Bend the Line ..coovvuinna...

Square Thru 3/4 ‘

Courtesy Turn this girl ........ EOL
Dixie Style to OW

Trade the Wave ....vovinnns. Od-os
Spin Chain Thru ,

Tally Hol ooooeiiiiinis. OB-os
Trade the Wave (ZB)......... ALl

From both Normal and 1/2 Sashoyed OWs

1-3 Right & Left Thru
Cross Trail, Separate

Goround 1, lineup4........ CL
Right & Left Thru, Pass the Ocean (ZB)
Tally Ho!

Boys Run

Boys Circulate

Bend the Line ....ovvvuvuvnn RL
Sguare Theu, Trade By (ALY, ... ZB
Swing Thry

Tally Hol .. ieroienvnennnen OPB~os
Swing Thru, Tuen Thru ... .s. ALl
3 Square Thru wovevnvnnnanen .ZB
Curlique, Cast OFf 3/4 ....... ZB
Scont Back

Tolly Hol ... G e RB
Tally Ho!again

Swing Thru, Recycle ..., oo OBwos

Dive Thru, Square Thru 3/4 ... ALI

SINGING CALL (Corner Prograssion)

Head 2 Square Thru, 4 hands you go
Swing Thru the outside 2, baby don't
be slow
Tally Ho land away we go, movin'
round the squere
Keep on going 2 by 2 and when you're
done you Swing Thru
Turn Thru, Left Allemande, pariner
Rosado
Corner, Swing the Corner, then you
Promeno (add 16~beat Tag)
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® SIGHT CALLER'S NOTE BOOK

SOME THOUGHTS ON LEARNING HOW TO SIGHT CALL

We are often asked -~ by both new or student callers and by seasoned veterans -~ "How can
I learn to sight cull?" The very question seems to reflect the fact that more and more callers these
days are finding it helpful =~ if not actusily necessary —- to be able to sight call and while we have,
in these pages over the years, described a goodly number of sight calling methods and procedures,
there is, of course, a lot more to sight califing than being able to accurately resolve the square from
an unknown dancer arrangement ., Here then are some thoughts we have on the subject.

First of all, in our opinion, one must first actually be o caller before one can become a sight
caller. We offen compare a caller to o juggler who must balance 15 or 20 balls in the air at the same
time. Justosd juggler cannot focus his concentration on any one ball (to the exclusion of the others)
without endangering his act, neither can a caller focus his concentration on any one calling skill
without similarly endangering the success of his on~stage performance. An effective caller is one
who has learned how to neatly balance all of the skills and techniques that make up a modern cal-
ler’s 'wct" =~ music, timing, rhythm, diction, choreography, dance flow and body mechanics, mem=
ory, showmanship, projection, und so on =~ these are all crucial to a caller’s success and he obvi-
ously cannot focus undue attention on any one calling skill without, at the same time, risking his
effectiveness in some =~ or maybe even in all -- of the others.

This is especially true when o caller is learning how to sight call. It is in the very nature of
sight calling fo require =~ especially when one is learning how —- a high degree of caller concentra~
tion and unless a caller is in 100% control of all” other calling skills ~= unless they have truly become
second nature to him =~ we do not think he ought to undertake the oftentimes complex study of mod-
ern sight calling methods. Sight calling also takes a lot of practice and this means that a student sight
caller will need dancers to work with == he needs to have ready and consistent access to flesh and
blood dancers = he needs, in other words, a group {club or class) of his own. He needs, as we say,

te actually be a caller before he can become a sight caller.
With the above in mind, the following steps must also be accomplished:

1. Learn the Mechanics of Modern Square Dance Choreography: Before doing unything else, o stu-
dent of sight calling should become thoroughly familiar with the dynamics of modern choreo~
graphy . He should know the difference between symmetric and unsymmetric choreography; he
should know how to both define and measure the duncers' Formation, Rotation and Partner Af-
filiotion ‘totes"at any point in a square dance routine {their FRA State); and he should be es-
pecially able to define and recognize the six possible boy-gir! dancer arrangements that can
occur in every symmetric dancer formation.

2. Learn to Work With Modules: A student sight caller should also be familiar with both the theory
and the actual practice of Module Calling =~ especially in the areas of Zeros, Equivalents, Get~-
Quts and Conversions. He should be able to use modules, glibly and easily and from memory, and
be able to call an entire program using nothing but memorized material .

3. Leurn to Perform 'Two-Couple Sight": Every sight caller must be able, with simple commands,
to maneuver two racing couples into any four-dancer arrangement that it is possible o achieve
within their own foursome. This is the simplest form of sight calling there is and while it isn't
particularly hard to learn, it does tuke a certain amount of practice and experience. We urge
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Sight Caller's Notebook {continued) | o {

a student to first practice it with dolls or checkers and then, as soon as possible, fry it out
with real dancers. The traditional exercise is to set up a Zero Box, Zero Line or any forma-
tion for which the caller knows @ memorized get-out, and then "free~wheel ", calling at ran-
dom, but always making sure to keep the couples within their own group of four. And then,
‘when the caller is ready to resolve, use two-couple techniques to maneuver the foursomes
back fo the original arrangement and call the memorized get-out fo bring the dancers home .
This ability to work "ad-lib" with only two couples is an obvious prelude to working ad~lib
with all four couples and a student should become as proficient as possible in two-couples
technigues.

4. Learn Which Dancers to Watch in a Pilot Square: The seleciion of 4 key dancers in one or
‘more pilot squares 1s an absolutely essential part of the over-all sight calling process and ev-
ery student must know how to do it. We've covered this subject many times in the notebook
so we won't repeat it here (check pages 557 thru 559)

5. Learn a Dependable Formula for Resolving the Square: 1t is, of course, important for a stu~
- Jent caller , as early in the game as possible, to both fearn and know how to use a reliable
method of sight resolution. Every student sight caller needs to know that no matter happens
in the square, he can bring the dancers safely home. This is what gives the sight caller the
much-needed freedom to experiment and astudent needs to acquire this freedom as early as
possible. He needs to be secure in the knowledge that he has the ability to terminafe his ex—
periments any time he wanis to, and that he can, at his discretion, quickly and surely re- (
solve the set. Any sure~fire cookbook recipe will do the job (we always recommend the so-
called "Friends-and~Enemies " method as we have previously described it on pages 608, 628
and 649).,

6. learn "People=Mover" Technigques: A sight caller needs to be able to exercise choreographic
Teonirol ® over his dancers. He needs to be able to spot-place any one dancer in any other
dancer’s "slot" and to be able to move dancers where he wants them to go. Numerous conver-
sion modules are helpful here (ZB to ZL, ZL 1o Z8B, Aadies Chain Effect routines, etc.)
as well as numerous other people-maver techniques (we've described some of them on pages
317-18 and 328-29). The pairing of a key dancer with his or her partner is a "veople~mover .

7. Learn to "Work " Formations: Many students work very hard at learning how to resclve the
square, only fo discover, once they know how, that they're not reaily sure about what fo
call before they call an accurate Allemande Left. It turns out that the ability to improvise
effective square dance routines is a lot harder than learning how fo resolve the set. in our
opinion, the best way to acquire the ability to improvise effectively is fo learn how fo "work "
formations -~ to learn how to both establish and get out of as many different dancer arrange~

" ments as possible, and to learn how to move, quickly, glibly and easily, frem one formation

to another at will | A sight caller must be able to set-up any formation his program calls for
and he must be able to set ‘em up in all 6 of the possible boy=~girl alignments. This skifl is
identified as "Formation Awareness" {see pages 708, 798, etc.)

8. Practice-Practice-Practice! In the last analysis, this is the only thing that will really con-
vert a non-sight caller to a sight caller. The only way to learn o sight call = is to sight calii (
‘One reads about sight calling; one studies the theories and works with dolls and checkers ~- but
soaner or later, every student will have to practice what he has learned with. real dancers.
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