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WHAT'S HAPPENING ?

As we begin a new decade, it is infer~
esting to reflect on the many changes that have
occurred throughout the entire square dance
activity during the past ten years == and it is,
of course, even more interesting to think about
what will be happening during the next ten.

From where we sit, there is little ques~
fion but that future square dance historians
will ook back on the 70's and think of it as the
"Callerlob Decade”, for it was in the first 1/2
of the 70% that Callerlab first saw the light of
day -~ and it was in the second half that it's
policies and programs influenced --and in
many cases actually shaped -~ the essential

nature and character of the over—all activity .

We still, to be sure, face a lot of prob- -
lems in the years ahead, but we are convinced
that Callerlab will play an important role in
solving those problems and we urge callers every-
where fo join us in supporting it. If you are not
now o member of Callerlab, now is the time fo
get on board. Our 7th International Convention
(in Miami) is only a couple of months away ~=
but there is still time to register. Do it now!

We have a ot of new moves to report on
this month so let's get to it:

BIT OF MAGIC (Andy Cisna) From any allow-
able formation, facing dancers Touch 1/4 as
those who are not facing individually 1/4 right.

CHANGE 1/4 (Andy Cisna) From parallel
2-faced lines ends Circulate and individually
1/4 in us centers Hinge and new centers Trade.
Without stopping, the center 4 now Turn Thru
and Extend to join the outsides in the final
parallel OW formation,

COUNTERSHAKE  From any allowable
formation, leaders 1/4 right and Counter Ro-
tate, Extend and face right. Simultaneously
the trailers Shakedown, Veer left and Extend.
Ends in parallel2~faced lines.

{more on next page)
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What's Happening? (continued)

CYCLE TO A LINE (Ed Claflin) From a 1/4
Tag formation, wave dancers Recycle and
Sweep 1/4 while the other 4 do a Partner
Trade & Roll to end the movement in facing
lines of four.

EXPLORE THE SET (Bruce Williamson)

From parallel waves or side-by~side columns,
all 8 Split Circulate double and, without
stopping the centers then Box Circulate double
and -~ still without stopping == all 8 again
Split Circulate Double. Waves end in waves
and columns end in columns.

GRAND LINEAR CYCLE: From an 8-dancer
Tidal Wave SingleHinge fmomentary columns)
and in each Box Circulate foursome, the dancers
facing out, Fold. Each fwosome now does «
Double Pass Thru and those moving out Peel to
the right as those moving in Double Pass Thru
the ones they meet and then they also Peel fo
the right to end the movement in a Double

Pass Through formation.

HOURGLASS RECYCLE (Bill Dgvis) From

an Hourglass formation, point dancers do «
Diamond Circulate as centers Hourglass Circu~
late to form momentary diomonds. Without
stopping, new centers step ahead and 1/4 in
as new points Fold. Ends in facing couples,

LOAD THE SQUARE (Jack Berg) From a
squared-up set formation, designated dan-
cers (Heads or Sides) do a Pass Thru + U=turn
Back + Pass Thru + 1/4 out, *+ Partner Trade +
Pass Thru; the other dancers simultaneously
Divide, Pass Thru and Cross Fold. Ends in

an 8~Chain Thru formation .

RESOLVE TO A COLUMN (Chuck Peel)
From a completed Double Pass Thru forma-
tion, the belle's position in the leading
couple does a Peel Off and walks straight
forward to become the lead dancer (No. 1)

in the end-up side=-by=side columns. The
beau's position turns and follows, in single
file, the adjacent belle to end as the No.2
column dancer . In similar single file fashion,
each trailing beau follows the leading beau
to become the No. 3 column dancer as gach
trailing belle Veers left into the space vae-
ated by the trailing beau and thus becomes
the “caboose” following the trailing beau
to become the No. 4 dancer in the final
columns.

ROLL OUT THE BARREL: From facing out lines
of 4, right hand couples do @ Couples Circulate
(CCW direction) 2 places as the left hand couples
Tag the Line~ln, Extend + Crossfire in the center
as all adjust into the end-up parallel 2~faced
lines.

ROLLER DERBY (Les Maire) From parallel

ocean waves, all Follow Your Neighbor and (
Spread but before forming the wave, each

center and each end faces the adjacent dancer

in a roll-like action, Touch to a Wave and do

a "Derby” i,e, centers Trade & Spread as ends

Fold and squeeze in between the Spreaders.

Ends in parallel 2~faced lines.

'3 BY 1.DIAMOND CIRCULATE: From any forma-
tion in which it is possible to identify 3 dancers
abreast as either centers or points of a diamond
e.g., from normal OW's, boys Circulate 1/2 as
girls Hinge; ends of the 4-girl wave Run right
around a boy (3x1 Diamond). All 8 now Diamond
Circulate with the 3 abreast acting as a single
dancer {remaining abreast).

TIC TAC TOE (Steve Albright) From facing lines
of 4, all Touch 1/4. Six facing diagonally pull by
with left hands and the 2 in the center pull by with
right hands to end in a completed DPT.

TOUCH TO A LINE (John Strong) Facing couples
Touch V/4; leaders Fold as trailers Extend, Trade <(
Spread; leaders now step up between Spreaders to
become centers of o 2~faced line.
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l e NEW MOVEMENT (Experimental)

DIXIE TOUCH (1/4, 1/2, etc.) Vicki Woods Antrim

How To Do li: Dixie Touch: From facing couples, girls (belle's position) step for-
ward and Touch with right hands as each boy (beau's position) in-
dividually faces 1/4 to the left to form a diamond .

Dixie Touch 1/4: Same as above except that belles- Touch 1/4 as
beaus face leff fo end in a right face 2-faced line. It is also pos-
sible to Dixie Touch 1/2 {ends in a Diamond) and Dixie Touch 3/4
{ends in 2-faced line).

Reverse Dixie Touch (1/4, V2,etc.) Same as above except that
beaus Touch left as belles face right.

Impressions: These moves provide still another quick and easy way to establish
diamonds or 2—faced lines. As it is with most "Dixie"moves, this
traffic pattern flows especially well when it is preceded by a move
that allows the boys to lead their girl into the center, such as a
Courtesy Turn or a Reverse Flutter Wheel . We faught Dixie Touch
First, then added the fractional variations. We noticed no signifi-
cant teaching problems.

Choreography: From o Zero Line = ZL (1P2P)

Square Thru 3/4
Courtesy Turn
Dixie Touch
Diomond Circulate Equals ZERO
Flip the Diamond, girls Trade
Recycle, Star Thru

From a Zero Line (ZL)

Right & Left Thru
Dixie Touch 1/4 Equals ZERO
Ferris Wheel

Centers Pass Thru, Star Thru

From a Zero Box -~ ZB {(Box 1~4)

Curlique, Scoot Back
Boys Run, Reverse Flutterwheel Equals ZERO
Dixie Touch, Diamond Circulate
Flip the Diamond

Recycle

- 1042 - (more on next page)
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Dixie Touch {(continued)

Sample Routines:

1-3 Right & Left Thru

Dixie Touch 1/4

Wheel & Deal, Pass Thru (AL)...ZB
Star Thru, Dixie Touch 1/4

1/2 Tag the Line, Scoot Back

Boys Run
Reverse Flutterwheel
Dixie Touch
Diamond Circulate'
Flip the Diamond
Recycle (ZB)

--------------------

..........

---------------

1-3 Right & Left Thru

Dixie Touch 1/4, Tag the Line
lady go left, boy go right

Go 'round 1, line up 4
RL Thru, Dixie Touch 1/4
Ferris Wheel

Double Pass Thru

Leaders Trade
Swing Thru, boys Run

Boys Circulate, girls Trade
Wheel & Deal (ZB)

-------

---------------

.........

1~3 lead right
Circle to a line of 4
Square Thru 3/4
Courtesy Turn this girl
Dixie Touch

Diamond Circulate

4 boys Swing Thru

4 girls 1/4 in

Ext end the tag, boys Run
Reverse Flutterwheel
Dixie Touch 1/4
Couples Circulate
Bend the Line, Star Thry
Dive Thru, Pass Thru (ZB)

---------

ooooo

---------

-----

1-3 lead right
Circle to a line
Right & Left Thru
Dixie Touch 1/4
Crossfire, Triple Scoot
Boys Run

-------------

-------------------

January 1980

Star Ti';ru _
Reverse Flutterwheel
Dixie Touch 3/4

-------------------------

ooooooooooooo

 Wheel & Deal, Swing Thru

Scoot back, Scoot backagain
Go Right & Left Grand !

APD Variations:

4 ladies Chain 3/4
1-3 Square Thru
Split 2, go 'round 1, line up 4

Dixie Touch 1/4

Couples Circulate, Wheel & Decl

Star Thru, Chase Right

Boys Run (ALD) ZL
Right & Left Thru, rollaway 1/2 Sashay
Dixie Touch 1/4

Ferris Wheel, centers Pass Thru

Go Right & Left Grand !

-----------------

------------------

1-3 Square Thru 3/4

Courtesy Turn this girl

Dixie Touch, Diamond Circulate

Flip the Diamond

Ping Pong Circulate

Centers Recycle, Double Pass Thru

Peel Off, Dixie Touch 1/4

Couples Circulate

Bend the Line

4 boys Load the Boat

4 girls Dixie Touch, Diamond Circulate
4 girls Flip the Diamond

4 girls Swing Thru, Recycle

4-girls Pass Thro .

Swing Thru, centers Trade . .
4boys Run (ALY) o.o.viunnenunn., ZL
RL Thru, Rollaway, 1/2 Sashay

Dixie Touch, Diomond Circulate

Flip the Diamond, Right & Left Grand |

SINGING CALL (Corner Progression)
Head2 Square Thru, 4 hands that way

Curlique the outside pair, Scoot Back | say . |

Boys Run,Reverse Flutter 2 by 2 somehow
Dixie Touch,Diamond Circulate, Flip the

Diamond now
Recycle & the same 2 Swing ol Corner there
Swing that lady boys & Promenade the square
.. .add 16-beat Tag

)
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o DIXIE TOUCH VARIATION

The author of Dixie Touch has
also provided the following variation of the
basic move suitable for the Advanced or high~
er programs:

DIXIE TOUCH A SHADOW i{Vicki Woods Antrim)

From facing lines of 4, all do a Dixie Touch fo
form momentary twin diamonds and, without
stopping, each outfacing Diamoend Point Casts
Back to the left as each infacing Diamond Point
steps forward . As those Casting back meet those
stepping forward, they Touch left hands and
Cast Left 3/4 and Spread apart. The other 4
meanwhile (in o momentary 4~hand, right-hand

ocean wave), swings right 1/2 and then the new

wave centers swing left 3/4 and without stop-
ping, those same 2 also Spread apart. The wave
ends now slide together and Hinge to end the
movement. Final formation is twin left-hand,
center~to-center diamonds.

Here is a sample routine:

e 1-3 lead right
Circletoa line...... RN ZL
Right & Left Thru ...... feinens Zl-os
Dixie Touch a Shadow
Diamond Circulate
Flip the Diamond
Trade the Wave

Boys Run

Ferris Wheel

Centers Square Thru 3/4 ....... ALl
o 1-3 lead right

Circletoaline.......coontns ZL

Right & Left Thru....oovvnnnnn ZL-os

Dixie Touch a Shadow

Diamond Circulate

6 by 2 Acey Deucey

Center 4 Left Swing Thru

Same 4 Recycle, outsides 1/4 in
Centers Swing Thru

Everybody Ping Pong Circulate
Centers Step Thru (ZB} ......... ALl
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Subscriber Al Stevens, currently overseas
with the military, has applied the Derby traffic
pattern to o "Grand" maneuver and has devel~
oped a 64-beat routine that can be used in a
patter presentation, as well as a singing call
Break . He calls it:

GRAND DERBY (AL Stevens)

From o squared-up set, the 4 girls star with
right hands straight across to the opposite man
and furn him 1/4 with feft forearms. The 4 men
now also star right across the set and each girl
the Folds behind her original pariner. Without
stopping each boy then "Spreads” and each girl
steps up alongside her man and they both then
Promenade the wrong-way around 1/4 of the
way where each couple Bends in. The entire
sequence as described above takes 16 beats
and while it leaves each dancer with his or
her original pariner, it ends with each couple
1/4 of the way away from home (couple 11s

in the couple 2 spot, couple 2 is in the couple
3 spot, etc.). The sequence is to be repeated
3 more times until each couple is back in their
original home position.

Fred Kleindienst sent in a fistful of Star
Thru equivalents:

@ Curlique
Boys Run
Partner Trade

@ Right & Left Thru
Rollaway 1/2 Sashay
Curlique, boys Run

® Right & Left Thru
Dixie Derby
Girls Trade
Wheel & Deal

@ Spin the Top
Boys Run
1/2 Tag, Trade & Roll
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e EASY SINGING CALLS

Subscriber Jack Hoffman notes that the called side of most modern singing call records
will, more than likely, feature commands that are currently listed on the higher Callerlab
plateaus and that few, if any, restrict their dances to movements below No. 54 on the current
Calleriab lists, We've heard this compléint before and we have, in fact,often been asked fo
publish @ number of singing call routines that use commands no higher than the first 54. This
is why we are, with this issue, initiating, ona strictly experimental basis, « completely -
new section in these notes that will be devoted exclusively to singing call routines. While we
think it might be helpful later on to use commands at the higher levels as well, we will, for
the first few months, at least, highlight routines at the lower lavels exclusively. To help us
conduct this experiment, however, we also ask that you, our readers, let us know whether you
Find this kind of thing to be helpful. If you tell us that you do, we'll keep it going ~=- and if
nof, we won't. '

For openers, we're listing a 1/2 dozen singing call dances {all Corner progressions)*
that use nothing higher than the first 37 moves (the Callerlab "Basic” program ):

® Head couples Promenade, 1/2 way you go ® Head 2 Square Thru 4 hands & then
Lead right, circle 4, make a line you know Meet the Sides, make a RH star, go
Forward up, ¢'mon back, Pass Thru & then once around my friend
Turn left single file, 2by 2 go *bout o mile Heads star feft inside the ring, once
Girls turn around, Swing that guy, swing around that way
him round and round Back to the corner Dosado, back to

With a brand new Corner Allemande Left back and around you go

& Promenade that town Same girl Swing & whirl, swing that
v ..add 16-beat tag (RH lady progression) lady fair

Allemande Left, ¢'mon back, Promenade
- o 16=beat T
@ Head couples Promenade, 1/2 way 'round add eat tag
J you go ® Head 2 Promenade, 1/2 way round & then
Lead “em right & circle 4, make a fine Down the middie RL Thru, turn'em again

you know Same 2 Square Thry, 4 hand
RL Thry, turn ‘em too, then roll 1/2 Sashay Aj;nei fheqSUiGd: D;:c:do E;c; );subgzk
Go forward up & c¢'mon Back, opposite ' éaround you go
right & Box the Gnat Star Thru, Square Thru, 3 hands & then

Cross Trail, Corner Swing, swing that
Corner there
Brand new corner Allemande Left &

Corner Swing 2 by 2, Promenade again
...add 16 beat tag

dd 16-b fi:romenc:de that square . ® Head 2 Promenade 1/2 around & then
“od ear g Same 2 lead right, circle to a line my
friend
@ Head 2 Promenade 1/2 way 'round | say -
Down the middle RL Thru, turn that same Go up & back, RL Thru, furfr;ciqav;glr
‘ol way Y

Star Thru, Square Thru, 3/4s round | say
Allemande Left, ¢’'mon back, partner
Dosado

Rollaway 1/2 Sashay, then you Box that Gnat
Cross Trail, corner Swing, swing that girl

like that Go back and swing that corner boys
Allemande left brand new corner, Partner
& then you Promeno
Dosado add 16 beat ta
Allemande left once again, now Promeno T °
...add T6-beat tag | { * unless otherwise noted)

— INAD
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o SPOTLIGHT BASIC

CROSSFIRE

Ron Schneider created this movement
in 1976 (see page 612) and it has been slowly
but surely carving a solid place for itself in
our modern choreography . [t is currently list-
ed as one of the moves on the Callerlab Plus il
program and it will, no doubt, continue to be
with us for some time to come.

Here again is the original definition:

CROSSFIRE: From any 2-faced line, end
dancers Cross Fold as the centers of the 2-faced
line Trade and Extend to end the movement in
a Box Circulate foursome.

And here are some sample routines:

e 1-3leadright....ovvvn... ver..OPB-os
Veer Left
Crossfire
Coordinate
Crossfire
Triple Scoot, boys Run ......... OB
Pass to the Center i
Swing Thru, boys Run
Crossfire :
Box Circulate ....ovvovaneens ALl

¢ 1-3 Curlique
Walk & Dodge «vvovverrnocernn OPB-os
Swing Thru, boys Run
Couples Hinge
Crossfire
Walk & Dodge
Pariner Trade (ALD) ........... ZL
Touch 1/4
8 Circulate 1-1/2
Center boys Trade & Spread
4 girls Cast right 3/4
Center girls Cast left 3/4
Meet a boy & Swing Thru
Those boys Run & Crossfire
Outsides Bend In
Centers Walk & Dodge (ZB) .... AL!

January 1980

1-3 Pass Thru, Separate
Go round 1, line up 4
Pass Thru

Tag the Line-Right
Crossfire

Track & Trade

Crossfire

Triple Scoof

Center 4 Trade & Roll
Same 4 Pass Thru
Everybody Partner Trade ........ ALl

1-3 Star Thru, Veer Left

Crossfire

Walk & Dodge ALD......veus, ZB
Star Thru «ovevveenn. Ceeeeeaas CL
Pass Thru, Tag the Line~-Right
Crossfire

Trade & Roll

Boys only Load the Boat

4 girls Spin the Top

Same girls Turn Thru

Boys Courtesy Turn your girl ..... ZL-os

Right & Left Thru .........000u ZL
Dixie Derby

Crossfire

Girls turn back ........ deeereas " RB
Pass Thru vuvvvvvovenroonanans AL!

There is also an interesting APD Crossfire

concept in which the standard Crossfire directions
are applied to facing out lines of 4 (Ends Cross
Fold us centers Trade & Extend to end ina V4Tag
formation:

- 1046 -

1-3 Square Thru v ovvvrvievnnno ZB
Swing Thru, boys Trade, boys Run

Bend the Line, Pass Thru

Crossfire

Center boys Trade, Swing Thru

Same 4 Recycle & Spread

Pass Thru, Crossfire

Ping Pong Circulate

Centers Spin the Top, boys Run
Crossfire «ovvvevnn. e ALl
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o MOVIN' DOWN THE MAINSTREAM

WALK & DODGE - APD

While it is probably true that in
most Mainstream programs these days, the
command to Walk & Dodge is almost always
called "straight”, i.e., with the girls dedging
and the boys walking, we have lately noticed
an increased tendency on the part of many
mainstream callers to trust their dancers to be
able to handle Walk & Dodge in o variety
of APD variations. As a matter of fact, it
wouldn’t surprise us a bit to find that in the
not too distant future, APD Walk & Dodge
variations will be as commonplace as today's

APD Square Thrus and APD Wheel & Deals.

Note the folfowing:

e 1-3 Touch 1/4
Walk & Dodge vevvvvvnunn.... OPB~os
Curlique
Walk & Dodge
Partner Trade ALY . .......... Zl
Pass Thru
Wheel & Deal
Centers Swing Thru
Boys Run, girls Trade
1/2 Tag the Line
Walk & Dodge, Separate
Go ‘round 1, line up 4
Pass Thru
Wheel & Deal
4 girls Touch 1/4
Walk & Dodge ........ vevans. ALl

@ 1-3 Right & Left Thru
Rollaway, 1/2 Sashay
Touch 1/4
Walk & Dodge
Swing Thru
Walk & Dodge
Boys Run, Scoot Back
Walk & Dodge
Ends Fold, Box the Gnat
Go Right & Left Grand !

- 1047 -

1-3 Rollaway, 1/2 Sashay
Circle Left

4 boys Touch 1/4

4 boys Walk & Dodge
Swing Thru

‘Centers Trade

Everybody Walk & Dodge

Partner Trade o ......oooveuu.... CL
Star Thru, Veer Left

As couples Walk & Dodge

Wheel & Deal

Zoom

Centers Pass Thru (ZB) .......... ALl
1-3 Square Thru ..., P ZB

Swing Thru, boys Run
4 girls Walk & Dodge
Those who can Wheel & Deal

The other 4 Recycle ............ RB
Star Theu vev e ie i e e, ZL
Pass Thru

Tag the Line = Right

Centers only Walk & Dodge

Center ladies Run Right

Everybody Ferris Wheel

4 girls Pass Thru ............... ALl

4 lodies Chain

1-3 Pass Thru, Separate

Go 'round 1, line up 4

Touch' 1/4

Center 4 only Walk & Dodge

Qutsides Trade

Same boysRun ................ OPB-os
Circle to a line of 4
Curlique & in your own foursome. .
Walk & Dodge

Centers Touch 1/4

Same four Walk & Dodge

Everybody Partner Trade ......., ALl
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e SIGHT CALLER'S NOTEBOOK

SINAPSHOT RESOLUTION ( Part 4)

This month we continue our series dealing with the so-called "Snapshot” method of sight
resolution by examining a number of oft-encountered line arrangements. This time we'll look
at the Snapshot recognition factors that a calfer must determine when he “snapshots” facing lines
of four in which one of the couples in each line is paired with their original partners while the
other is not, Whenever that kind of line occurs , a caller must simultaneously also determine
(1), whether the paired couple is on the right == or the left ~- side of the line, and (2), whether
the key man is == or is not == facing his original corner. :

It boils down to this: if a caller sees that one couple in each line is paired and the other
is not =— and assuming, of course, that all prior choreography has been totally symmeiric -~ the _
caller then knows that one of four dancer arrangements will then exist: EPL, EPlL-os, EOL, EOlL-o0s.
And if that caller desires to "Snapshot" his way out of the arrangement, he makes the following
judgements and uses an appropriate get~out {(we're showing 5 in each of the 4 categories):

Possibility 1. Paired couple on left; all facing corners: 1. Pass Thru, Whee! & Deal
Centers Pass Thru, AL

* (EPL-o0s)

2. Dixie Styleto OW-
Trade the Wave, Al

3. Dixie Derby, girls Hinge
Diamond Circulate
Flip the Diomond, Recycle, AL

4. Curlique, Coordinate
Ferris Wheel , DPT
Leaders Trade, Box the Gnat
Right & Left Grand !

5. Spin the Top, Curlique
Boys Run, Star Thru
Dive Thru, Square Thru 3/4,AL

—
*

Pass Thru, Wheel & Dea!
Centers Square Thru 3/4,AL

(EPL) @ - @ - 2. Swing Thru, Spin the Top

@ ..a @ Recycle, Square Thru 3/4
Trade By , AL

3. Pass the Ocean, Swing Thru

4 8 Circulate 1-1/2
Right & Left Grand

Possibility 2. Paired couple on left; no one facing corner

¢

LaC¥

>
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Sndpshot Resolution (continued)

Possibility 3.

Paired couple on right; all facing corners:

((EOL) —~ e
O
A@LO
-of =
O)E
1L
Possibility 4. Paired couple on right; no one facing corner:

(EOL~-o0s)

1@

OB

N0,

- Qr

O

ohlel

®
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Curlique, Coordinate
Boys Circulate, Ferris Wheel

_ Centers Square Thry 3/4,AL
Dixie Style to OW

Girls Circulate twice
Boys Trade...twice, AL

Pass Thru, Wheel & Deal
Zoom, centers Pass Thru AL

Square Thru 3/4
Courtesy Turn this girl
Dixie Style to an AL

Pass Thru, Wheel & Spread
Star Thru, Zoom
Centers Square Thru 3/4, AL

8 Circulate, centers Trade &Roll
RL Thru, Flutterwheel
The other boys Run, AL

Pass the Ocean

Boys Circulate, Swing Thru
Scoot Back, Scoot Back again
Go Right & Left Grand !

Pass Thru, Wheel & Deal
Zoom, Square Thru 3/4, AL

Pass the Ocean, Recycle
Square Thru 3/4, Trade By AL

Curlique, Coordinate
Boys Circulate

Couples Circulate
Wheel & Deal, AL

Pass Thru, Wheel & Deal
Dixie Grand, AL

Swing Thru, boys Run
Triple Trade, girls Trade

- Couples Hinge, boys Fold
- Go Right & Left Grand !

—
. .
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WHAT'S HAPPENING ?

Callerlab's 7th Infernational Conven-
tion is less than a month away . it promises fo
be another good one! We'll be there, of
course, and hope that many of you will be
able to make it as well. We have always
found the Callerlab convention fo be a truly
exhilerating and uplifting experience and we
suspect that most callers have had the same
reaction. And while we enjoy the conven-
tions for a lot of reasons, one of the most im=
porfant reasons == for us at least == is the op-
portunity it affords us to personally meet and
talk with so many of our subscribers around
the world . So, if you're planning to be in
Miami next month, make it a point fo ook
us up and say hello.

Because of the convention, incidental~
ly, we'll probably be a few days late with next
Y P Y Y
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month's issue. This will allow us, in the

March issue, to provide you with an early
convention report as well as with some of
our initial impressions.

Here are the new movements we looked
at this month:
BAYOU ROLL {Harvell Williams) From any
allowable formation, centers Trade & Roll
as the others Circulate and 1/4 right.

DIAMOND RECYCLE (from facing couples)
Don Beck: From facing couples, beau's posi=
tion steps forward and Hinge as belles Veer

left fo form a diamond with original beaus as

centers and origina! belles as points. 1t is
also possible, from a 1/4 Diamond formation
(@ diamond between facing pairs) fo call:
“All 8 Diamond Recycle", i.e., diamond
dancers do a Diamond Recycle but "Stretch”
it to the outside while the outside pairs step
forward and do a facing couple Diamond Re~
cycle in the center . Ends in another 1/4 Dia-
mond formation. "Hourglass Recycle” starts
from an 8~Chain Thru formation . Beaus step
forward to form a momentary Box Circulate
foursome and in that arrangement, they Box
Circulate 1/2. Belles, meanwhile, Veer Left
to end the movement in an Hourglass.

DO THE SHUFFLE (Sam Allison) From a norm=~
al B=Chain Thru formation, all Pass Thru and
centers Flutterwheel + Sweep 1/4 as outsides
separate to meet the dancers from the other
side and Star Thru + California Twirl. Ends

in a DPT formation.

(more on next page)
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What's Happening (continued)

FOLD & FOLLOW (Bill Worley) From any
Box Circulate foursome, infacers join inside
hands as outfacers Fold behind adjacent in-
facer. Infacers now Cast 3/4 but pick up the
first Folder they meet (us in Flutterwheel) and
continue the 3/4 turn to end in a 2~faced line.
Parallel waves become parallel 2-faced lines;
columns convert to a Tidal 2-faced line.

HINGEBACK (Lloyd Priest) From o RHOW, «all
Hinge and, without stopping, outfacers 1/4
right as infacers Extend + Hinge + Cross Run

to end ina 2-faced line.

MAKE ME A MAGIC COLUMN {Dick Bayer)
Same action as the author's "Make Me a Col-
umn" except that when the center dancers in
the column meet, they Slither (slide nose to
nose) to produce a Magic Column.

PULL CHAIN (Jim Hendrix) From an 8~Chain
Thru formation, all pull by with a right, cen-
ters pull by with o left and step up on the right
side of those facing out to end in back fo back
lines of four, '

REGULATE (Mal Minshall) From parallel OWs,
all Split. Circulate 1-1/2 to form mome nfary
diamends. Without stopping, the centers of the
newly~formed wave across the set Trade and
then all of the diamond centers Cast 3/4 to
end in parallel 2-faced fines.

RIGHT ROLL TO A COLUMN (Roger Morris)
From columns, call Hinge & Roll + Pass Thru
and from this formation, on the command to
"Right Roll to a Column", all Roll right (as in
Right Roll to @ Wave) to form a new column.

SCOOT TO A WAVE (Ed Curran) From a 1/4
~Tag formation, all Scoot Back and without
stopping, outfacers to o right-face turn back

as the center wave Extends to form parallel-
RHOWs, "

© SPIN CIRCULATE THRU (Ted Koning) From
~parallel OWs RH) all swing 1/2 right, cen-

ters Cast left 3/4 and new centers Trade (as
in Spin Chain Thru). Simultaneously, ends
Circulate 1-1/2. This produces a 4-hand
star in the center flanked by 2 mini-waves
{as in Motivate)., Without stopping, the
mini waves Trade and the 4=hand star turns
1/4. From here, the 4 outsides Circulate
1-1/2 and the new centers in the inside
wave Trade and Cast 3/4 with the wave end
they meet. All actions and hand=holds are
reversed when called from LHOWSs. Ends

in parallel OWs. : '

STEEPLECHASE (Bill Davis) From any 3x1
line in which the center 4 dancers are back-
to~back, the centers Chase Right as the
ends Circulate. From 3x l{a) (see page
1054), Steeplechase produces parallel 2-
faced lines; from 3x 1(b), it ends in [HOWs.

WALK THE DIAMOND (Ron Marion) From
any diamond foursome, centers & points toke
one step forward and original points turn 1/4
(from RH diamonds they turn right; from LH
diamonds they turn left) to form a momentary
Box Circulate foursome. All now Walk and
Dodge to end as couples back-to~back . To
fractionalize the movement: 1/3= all step
forward (T-Bone); 2/3+= Step ahead + points
turn (OWs). From point to point diamonds
Walk the Diamond 2/3 ends in columns.

WIND IT Bill Worley) From any OW,
ends and adjacent center Trade + new
centers Slither (slide nose-to-nose) to -
end ina 2-faced line.

- 1057 -
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i e NEW MOVEMENT (Experimental)

How To Do 1f:

Impressions:
bl st

Choreography :

ROTATE THE COLUMN (Dick Bayer)

From right-facing cotumns, lead dancers (No. 1) do a Track 1l action
(Promenade right about 1/2 way around the outside) as the next column
dancer (No. 2) steps forward and Peels Left and walks ahead (similar
to 2 Steps af o Time) to meet the "Tracker " from the other side . These
dancers now Touch V4. Simultaneously, the No. 3 and 4 dancers in
each column Extend forward into o momentary Box Circulate foursome
and, without stopping, they now do a Counter Rotate action {infacers
Box Circulate & 1/4 righf?outchers 1/4 Right and Box Circulate) to
end the movement in right-facing columns. "Normal " columns (girls
are No. 1and boys are No. 2 as'in ZL +Touch 1/4) end in 1/2 Sash~-
ayed columns and vice versa. From leftfacing columns all actions
and directions are the reverse of those described above.

Since the boys are usually more accustomed to dancing the feader’s

action in a Track 11, the author suggests the initial teach to begin

from 1/2 Sashayed columns {boys in the lead}.

From a Zero Box - ZB (}Sox 1-4)
Swing Thru, boys Run TECHNICAL ZERO
Bend the Line (Heads/Sides inter=
Touch 1/4. change)
Rotate the Column g
Boys Run
From a Zero Line - ZL (1P2P)
Square Thru, Trade By
Star Thru (OL)
Touch 1/4
Rotate the Column ZERO
Boys Run (OPB-o0s)
Swing Thru, boys Run.
Bend the Line
From a Zero Line = ZL
RL Thru, Rolluway
1/2 Sashay . Converis Zero Line
Touch 1/4 to Zero Box
Rotate the Column
Coordinate
Couples Circulate
Wheel & Deal

- 1052 - {more on next page)
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Rotate the Column {continued)

Sample Routines:

From Normal Columns:

1-3 lead right, circle to a line.. ZL
Touch 1/4
Rotate the Column

Boys Run ..... e, OOB-os
Swing Thru, boys Run

Bend the Line ................ OL
Touch 1/4

Rotate the Column
BoysRun...oooeiiinia.. .. OPB~os
Swing Thru, Turn Thru .,... coo ALl
1-3 Square Thru ............... ZB
Swing Thry

Boys Trade, boys Run

Bend the Line ................ CL
Touch 1/4

Rotate the Column

Boys Run, Touch to a Wave . ... ORB-os -

Recycle..............ooo..L, OB
Veer left

Couples Circulate

Bend the Line, Touch 1/4

Rotate the Column

BoysRun. ... ..s, OB~os
Swing Thru, boys Run

Bend the Line

Pass Thru, Wheel & Deai

Centers RL Thru

Outsides Rollaway, 1/2 Sashay

Zoom

Go Right & Left Grand !

From 1/2 Sashayed Columns:

1-3 Square Thru ..ol ... ZB
Split 2, go 'round 1, line up 4

Touch 1/4

Rotate the Column

Triple Scoot .
BoysRun ...oovvinnuinnn. ., ORB-os
Veer Left, Crossfire

8 Circulate

Rotate the Column

Coordinate, Wheel & Deal .,...AL!
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4 ladies Chain, 1-3 Promenade 1/2

1-3 lead right, circle to a line. Ol~o0s .
Square Thru 3/4 _ '
Courtesy Turn ............,. Cl-os
Rollaway 1/2 Sashay

Touch 1/4

Rotate the Column

8 Circulate, boys Run ........, OCB-os
Curlique, Walk & Dodge

Pariner Trade ................ CL

RL Thru, Rollaway, 1/2 Sashay

Touch 1/4

Rotate the Column

Center boys Run

Touch V4, Walk & Dodge

Outsides Trade, Roll & Pass Thru
Everybody Chase Right

Centers Trade, Scoot Back

BoysRun (ZL)............... ALl

From Columns: 2 boys Leading

4ladies Chain, Promenude, 1-3 wheel d
Pass Thru, Wheel & Deal, Zoom “MOU"
Double Pass Thru, Peel Off

Touch V4

Rotate the Column

8 Circulate

Everybody Trade, Roll & Slide Thru
Centers Square Thru 3/4....,. AL!

From Columns: 2 girls Leading

1-3 lead right, circle to o line. ZL
Pass Thru, Wheel & Spread
Curlique

Rotate the Column

8 Circulate, boys Run

~ Zoom, Pass Thru (ZB)....... ALl

SINGING CALL (Corner Progression)

Head 2 Square Thru, 4 hands you know
Swing Thru 2 by 2, boys Run right & go

 Bend the Line, Touch V4, Rotate the

- Column
2 by‘Z & don't be slow, boys Run right

‘ you know
AL corner, partner Dosado, Corner Swing
++.Add 16-beat Tag
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e PROGRAM NOTES

SPOTLIGHT ON THREE AND ONE LINES

Tip theming has become o recognized and universally-accepted programming device and
we find that most successful callers, these days, feel that it is o good idea to regularly assign a
specific choreographic theme for just about every tip they call. In most cases, such themes tend
to feature o single command such as Scoot Back, or Walk & Dodge, or Load the Boat, etc., and
sometimes an effective theme can be developed by presenting ¢ common command in an APD en-
vironment. lf is, of course, also possible to create an interesting and satisfying tip by spotlight-
ing an infrequently-used square dance formation. We have found that the so-called "Three and
One" line {3x 1) very definitely falls into that category .

3x 1 lines are pictured as No. 32 on the current list of the Callerlab Formations Committee
and we suspect that the best way to describe such lines would be fo suggest that you think of them
as paralle! lines of four in which three of the dancers in each line are facing in the same direc~
tion (either in or out) while the fourth dancer is directly opposite (180°) to the other three. With
symmetric choreography, eight such 3x1 fines are possible and we have diagrammed them for you
in the chart below. Remember, as you study these eight different combinations, that each one of
them can also be set up in 6 different boy-gir! arrangements ..

THREE AND ONE LINE POSSIBILITIES

" Opposite Facing Dancer on End of Line:

O000Q| QOO0 000O0| OO0

@ OQQQ | OQQO| » QOO0 “OOOQ

Opposite Facing Dancer in'Center of Line:

65600 G00G| 0000] 0000
© QOQQ| QQOQ @ O0Q0 elelele

We sometimes get the feeling that a lot of calfers are uncomfortable with 3x 1 lines and they
therefore tend to avoid them. This is undoubtedly because they aren’t used that much and a lot of
callers are unaware of their choreographic pofential. For our part, we like to use 'em and, for us,
the secret of working with 3x 1 lines is fo recognize that it will always be possible to direct some
commands to half of the dancers {centers, ends, pairs, mini~waves, etc.) while giving a different
command (or series of commands !) to the remaining half == and that these command combinations
often serve to create some very interesting dance patterns and variations.

We've provided some sample routines on the next page. Note that in each routine we tell you
each time a 3x 1 line is achieved, and that we also indicate which particular 3x1 line ( on the
above chart) it huppens to be. Note too the way in which each line is set up and the commands
that work out of them:

- 1054 - (more on next page)
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Three and One Lines {continued)

Sample Routines

1-3 lead right

Circletoa lineof 4 .......,. ZL
Right & Left Thru . ........ .o Zl-os
Pass Thru

Tag the Line - Right

Centers Wafk & Dodge -+~ - - 3x Ha)
Girls (on the diagonal) Scoot Back
Boys Partner Trade .......... 3x Hg)

Ends only Loud the Boot

The other 4 Partner Trade & Roll
Same 4 Swing Thru

Box the Gnat

Pass Thru

Go Right & Left Grand!

1-3 Touch 1/4 & Spread. . ., . 3x1(d)
Boys only Ferris Wheel

Girls Recyele

Zoom

Double Pass Thru

Girls Trade

Star Thru

4 girls Walk & Dodge ....... f
4 girls Chase Right :
4 boys Circulate

4 girls Hinge

Everybody Diamond Circulgte
Flip the Diamond

Girls Trade

Recycle (ZB) .......... .o

1-3 lead right

Circletoa lineof 4,.,..... ZL
Right & Left Thru ..........
Rollaway, 1/2 Sashay

Pass Thru

Centers only Chase Right, ... 3x He)
Boys Trade .,........... .. 3x1(d)
Centers Pass Thru .......... 3xTa)
4 girls Wheel & Deqal

Boys Recycle

Everybody Star Thru

Girls Trade
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Ferris Wheel
Centers Swing Thru
TurnThru oo oiiii ..

1-3 lead right

Circletoa lineof 4 ......... ZL
Right & Left Thru ............ ZL~os
Rollaway, 1/2 Sashay

Ends only Curlique

Centers Square Thru

Centers in, Cast OFF 3/4 . ..,
Ends Circulate

Centers Trade, Roll & Touch
Diamond Circulate

Center girls Run & Bend the Line .3x 1{d)
4 boys Run Right ............. 3x Ha)
Centers only Chase Right

Ends Circulate

Couples Circulate

Bend the Line

Star Thru, Zoom

Centers Swing Thru

Turn Thru ... ... se s e, ALl

3x 1{d}

1-3 Pass Thru, Separate

Go ‘round 1, line up 4
Curlique

Centers only Walk & Dodge
Centers In, Cast Off 3/4, .., ., 3x1(d)
Centers Swing Thru

Same 4 Spin the Top

Ends Circulate

Everybody Diamond Circulate
Center boys Trade & Run

Same 4 1/2 Tag the Line
Couples Circulate, Ferris Wheel
4 girls Sweep 1/4

4 girls Slide Thru & Spread ... 3x1(c)
4 boys Spin the Top

4 girls Face In, boys Extend
4boysRun.......oovuu...., RL
Square Thru

Trade By (ZB) ............. ALl
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® THE PLUS PLATEAU

Plus 1

®  1-3 Pass the Oceon
Ping Pong Circulaie
Centers Recycle
Double Pass Thru :
Track Hyvvevsnvnnonnnn,
Recycle vovovrerivenennnnns .. RB
Veer Left
Girls Hinge Diamond Circulate
4 boys Swing Thru
4 girls Circulate
Flip your Diomond ........... OPB
Swing Thru
Boys Run, Tag the Line

Lady go left, boy go right .... AL!

Touch 1/4, Walk & Dodge

Chase Right

Swing Thru

Spin the Top

4 boys Recycle

4 girls Cast Right 3/4 & Roll
Everybody Pass Thru

Tag the Line-Right

Wheel & Deal AL ......... ZB
Slide Thru, Touch 1/4 '
Pariner Trade & Roll

{new) Pariner Trade & Roll .... ALI

o 1-35quareThru............. ZB
Swing Thru, boys Trade
Girls Fold, Peel the Top.......EOL
Triple Trade
Recycle vovvvnivi.t. .o.. OL

Slide Thru v e v ris v e ssnnen RB-os

Single Circle to an OW
Boys Run, girls Trade
Ferris Wheet

Centers Square Thru 3/4

Split 2, ‘round 1, line up 4 ,,
Partner Trade & Roll

Partner Trade & Roll

Partner Trade & Roll

Go Right & Left Grand !

1=3 Curlique, Walk & Dodge .. OPB-os

Zl-os
1/2§
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Plus 2

1-3 Square Thru oo veovenn. e ZB
Swing Thru, boys Run

Bend the Line ............ .
Curlique

8 Circulate 1-V/2

4 girls Trade & Sprecad

4 boys Diamond Circulate

4 boys Flip the Diamond
Everybody Flip 2 Diamonds ..
Girls Trade »»rrrreoverernee
Recycle, Veer Left

Couples Circulate

Bend the Line v.covevervenn. ZL
Pass Thru, Wheel & Deal

Swap Around (ZB) .......... ALl

1-3 Right & Left Thru

Pass the Ocean

Ping Pong Circulate

Centers Recycle

Pass Thry «rrrrerrorres cesss OOB-0s
Touch 1/4

Split Cireulate 1-1/2

Diamond Circulate

Flip the Diamond ,, .. ... ..., RB-os
Explode the Wave

Boys Run

Explode the Wave again

Girls Fold, Star Thru

Tag the Line Right

Boys Hinge, Diamond Circulate

4 girls Swing Thru

4 girls Explode the Wave ,,,..3x Ha)
Those who can Wheel & Dedl

The Other 4 Recycle (ZB),., AL!

1-=3 Pair Off .............. ZB
Pair Off again

Chase Right

Boys Run ovvivuininnnnans. Cl-os
Load the Boat (ZB) ........ AL!
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e SIGHT CALLER'S NOTEBOOK

SOME THOUGHTS ON "FORMATION AWARENESS "

While most callers would probably quickly tend to define a "Sight Caller” as someone who
knows how to "resolve the square", i.e., as someone who is able, at will, to maneuver the dancers
into an identifiable Formation, dancer Rotation, and partner Affiliation arrangement (FRA state)
from which it is possible to call o memorized get-out, every experienced sight caller will, neverthe-
less, also tell you that there is, in fact, an awful lot more to sight calling than that. While, to be
sure, square resolution is an important and wholly necessary sight calling function, the truth is that
in actual practice, resolution is o relatively minor part of the over-all sight calling process. As we
have often commented in this Sight Caller's Notebook, "getting o the corner" is a more or less mech-
anical process and, as such, it is-a fairly easy skill to both learn and master. However, once a caller
learns how to resolve the square —- once o caller becomes reasonably proficient in the simple mech-
anics of visual resolution == he or she will then typically also discover that it is at least equally es-
sential =- and maybe even a little bit more so ~- for a caller to also be able to generate, in a seem-
ingly improvised or extemporaneous manner, square dance choreography that is smooth-flowing, in-
teresting, slightly challenging and, above all, fun to dance. And he must do all this, quickly and
easily, before he goes for the final get~out. That ability it turns out is a whole lot more difficult to
achieve than are the fairly simple ABC's of visual resolution.

As we have also often noted in the Sight Caller's Notebook, a caller’s ability to improvise
choreography is strongly dependent upon his familiarity with the very specific nature and geometry
of square dance formations, as well as upon his ability to quickly set them up, and to just as quickly
recognize all of the many command options that might be available to him within a glven formahon
To be truly effective when calling ad lib, a sight caller must be able to maneuver or "engineer" the
dancers, smoothly and comfortably, both into and out of each and every one of the formations he
typically uses in his day~to-day dance programs. He must, moreover, be able to do the same thing
with each of the six different boy-girl dancer arrangements that it is possible to achieve with sym-
metric choreography within each individual formation. This means that even if we limit the forma~
tions themselves to the fifty or so that are currently identified by Callerlab's Formations Committee
{many more are possible!), a sight caller must then be able to glibly and eusily be on top of 50
(Callerlab formations) times 6 {symmetric boy=-girl arrangements), for a staggering total of some
300 significantly different dancer Formahons We find that more and more callers, these days, have
learned to identify this crucial skill as "Formation Awareness" and it is, as we say, one of the most
difficult skills that every sight caller must, sooner or later, learn to confrol

Perhaps "difficult” is the wrong word to use in this context, for it really isn't so much dif-
ficult as it is time consuming. It is a skill that demands o considerable amount of checker-pushing
study and practice with live dancers. There is, in fact, only one way for a caller to gain the kind
of Formation Awareness it ickes to be an effective sight caller these days, and that, quite simply,
is to learn everything he can about each of the formations he is able to create with the various
square dance commands he calls. A caller should never be surprised by the results he achieves with
a square dance command . An effective sight caller is one who always knows beforehand what the
formation consequence of any command will be in a given situation ~- and who also knows before-
hand what commands may be called from that formation. It is our view that Formation Awareness
has now become such an important part of every modern caller's job that we now almost always

{more on next page)
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(Formation Awareness, continued)

find it helpful to discuss the subject at some length in just about every caller training program we
conduct. This is why we have decided to inaugurate a new Formation Awareness feature in these
hotes. Beginning with our next issue, we will provide an in-depth analysis of a different square
dance formation every month: we'll diagram each formation in all of it's symmetric versions; we'll
show how to set it up and tell you which commands work well once you're there. We'll start with
the ones we all use most often (lines, boxes, columns, double pass thrus, etc.) and subsequently
progress into those which, although not used as often, nevertheless represent a vital part of today's

choreographic picture (Diamonds, Z's, 1/4 Tags, etc.)

It also occurs to us that it might be helpful =~ before examining the individual formations
themselves ~~ to first review what the term "Formation" really means. We define "Formation” as
the precise way in which the dancers are arranged or deployed around the square as o result of the
preceding command . A given formation is generally determined by the physical or geometric ar~
rangement of the dancers (lines, circles, diamonds, etc.), as well as by the facing direction of
each individual dancer within that geometry . By simply changing the dancers' facing direction
we can change a circle of 8 into an Alamo Ring, or facing lines of four into 2-fuced lines, or
an 8-Chein Thru into a Trade By formation, and so on.

It is also important for a caller to understand that although the essential nature of ¢ forma=
tion is totally sexless, i.e., the relative placement of the boys and girls in a particular dancer ar=
rangement has no effect on that arrangement’s formal identity as a square dunce formation, it is
possible, with symmetric choreography, to set up any square dance formation in six different boy~-
girl deployments ~ and that these six logically fall into three distinet partner~pairing categories
or formation "families”, Bear in mind that although, in the chart below, we're using facing lines
of four as our example, these six boy-girl deployments can be established for every formation it is
possible to achieve with symmetric choreography .

1. Opposite Sex Pairs (Normal): In facing lines, the 2 left-side dancers are of
Family | opposite sexes and are arranged "normaily . The boy is on the left end
of the line with a girl on his right side.

Opposite

Sex Fairs 2. Opposite Sex Pairs (1/2 Sashayed): in facing lines, the 2 left-side
dancers are of opposite sexes but are 1/2 Sashayed. The girl is on the
feft end of the line with a boy on her right side.

3. Same Sex Pairs: In facing lines, the 2 left-side dancers are both boys
Famify 1| and the 2 right-side dancers are both girls, :

Same

Sex Pairs 4, Same Sex Pairs: In facing lines the 2 left=side dancers are both girls

and the 2 right-side dancers are both boys.

5. Mixed Pairs: In facing lines the 2 left-side dancers are normal and
Family 111, the 2 right-side dancers are 1/2 Sashayed (boys are on the ends and
Mixed Sex girls are in the center). '

Pairs 6. Mixed Pairs: Infacing lines, the 2 left-side dancers are 1/2 Sashayed
and the 2 right side dancers are normal! (girls on ends, boys in the center).
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WHAT'S HAPPENING?

Did you ever have one of those days
when the clock/calendar in your head got
itself all messed up? That's what must have
happened to us when we were at the typewriter
putting together fast month's issue, For some
strange and mysterious reason we had gotten
it into our head that we were heading for
Miami and the Callerlab Convention a month
after we had finished the February issue ==
and it wasn't until several days later that it
suddenly dawned on us that the convention
(at that time) was still a full two months away,
We are, of course, sorry if our inexplicable
memory fapse confused you (we were confused
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slightly confused ourselves!} == but we
would also like to repeat our convention
comments that we made last month, If
you're coming to Miami, be sure to look

us up and say Hello. And for those who
have asked whether we'll have copies of
our Caller's Guidehook series for sale at
the convention, the answer is Yes =- Darryl
Clendennin and Chinook Records will have
a booth in the Exhibitor Area and you can,
if you like, buy our books at the Chinook
Booth.

We'd also like to repeat that next
month's issue of the notes will be a bit
late in order that we may bring you an up~
to-the-minute convention report.

Here are the new moves we examined
this month:

DIAMOND HO  From parallel ocean waves
(the description uses normal waves) boys Cir-
culate once~and-a~half as girls Swing Left
3/4 (momentary 6~hand ocean wave with 4
girls in center and a boy on each end flanked
by a lonesome boy on each side), The two
centermost girls Trade; the sume girls and the
2 flanking lonesome boys are in a Diamond
and they, without stopping, do a Diamond
Circulate as the other 4 (mini-waves) Trade,
Boys Swing left 3/4 and all the girls move
up to end in parallel ocean waves. Normal
ocean waves end in 1/2 Sashayed waves.

(more on next page)
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What's Happening? .(cohfi'rjue_d)' SR SRR

FOLLOW YOUR CORNER (Mal Minshall): . =
From a squared-up set, Sides face and they =
(only) do the first 16 beats of a Grand Square
(1/2 way). Simultaneously, the Heads Pair Off
and fall in behind their original Corner and
“follow the corner" in single file (in a kind of
Cloverleaf action} == but the Heads stop to
remain at home when they arrive at their
original home position.

MAKE ME A DIAMOND (Johnny W ykoff)
From any Box Circulate foursome, infacers
Extend to become diamond centers as ouf~
facers 1/4 turn to face the shoulder of the
adjacent infacer and steps forward a step
to become diamond points. The action is
exactly equal to 1/2 Box Circulate,

PASS THE STEAMER (Mal Minshall) This
move is seen by it's author as a short version
of Load the Boat. From facing lines of four,
ends do a Load the Boat as centers simply
1/4 in and Pass Thru to end in a Box (8-chain
Thru) formatien,

ROUMND UP (M .E. Tyndall) From any appro-
priate formation, infacers step forward and,
as a couple, Veer left (momentary 2~faced
line) and without stopping do a 1/2 Tag the
Line to form a Box Circulate foursome. Still
without stopping, the infacers Circulate +
1/4 right as the outfacers 1/4 right + Extend.
Simultaneously the beau dancers facing out
Run around adjacent belles. ( parallel ocean
waves end in columns)

SQUEEZE THE TRIGGER (Dave Hodson)

From 2-faced lines or parallel ocean waves
infacing ends Circulate 1/2, Slide together
and Trade and then Extend o become centers
of the end-up formation; ends facing out do
a Cross Run and also become centers of the
final formation, Simultaneously, the centers
Trade and Spread apart to become ends of the
Final Formation., 2~faced lines end in 2-faced
lines; RH waves become LH waves,

. TIP THE ENDS. (c'enfers, boys,'girls., etc.)
- (Lee Kopman) From any allowable forma~

tion, designated dancers (ends, centers,

boys, girls, etc.) do a U-turn back, then
all step forward, veering toward the center
of the set to end back~to-back. (From par-
allel ocean waves "Tip the Ends produces
a Trade By formation},

CONVENTION PRELIMINARY

Here are a couple of things that might
interest you at the upcoming Callerlab Con-
vention:

@ Jim Mayo and | are schedufed to conduct |
a formal debate during one of the interest
sessions on the subject "Resolved: Choreo~
graphic Complexity in Modern Square Dan~
cing is Limiting Our Growth Potential"

Jim says it is and | say it ain't -~ and
we'd both like to hear what YOU have
to say. Drop in and contribute your ideas,

@ We also think you'll, enjoy looking in on
the deliberations of Bill Davis' Formations
Committee. They will be discussing the
feasibility of standarding the terminology
by which we identify the six dancer ar~
rangements that it is possible to achieve
(with symmetric choreography) in any
square dance formation. There is, we
think an obvious need for some standard-
ization in this area == not from the stand-
point of any specific on-mike application,
but purely as a means to help callers com-
minicate more clearly with each other.
The committee is now hard at work on this
subject and we think you'll find their ac~
tivities both interesting and informative .

-~ 1061 -
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CHOREO BREAK DOWN

e NEW MOVEMENT. (Experimental)

How To Do 1t:

Impressions :

Choreography:

WAVE THE COLUMN (Bob Yerrington)

From right-facing columns == we'll use a normal column (as in

ZL + Curligue} in our description == each column leader (No, 1
dancer) and the adjacent column trailer (No. 4 dancer) Cast right
3/4, as the center four simulianeously Box Circulate 1-1/2 places.
This produces o momentary é~dancer right-hand ocean wave with a
boy on euch end and 4 girls in the center. Without stopping, the girls
now Cast left 3/4 as the 4 boys move up into the end-up porallel
right-hand ocean wave formation. From lefi-facing columns all ce-
fions are the same except that casiing dancers use opposite hands

to the ones described above and the end-up formation is leff-facing
columns. :

The movement has a sort of Relay-the~Deucey "feel™ to it and if
teaches very easily, Since it is probably frue that in mainstream
dancing, most callers tend to set up columns by calling Curligue or
Touch 1/4 from facing lines, we were a bit fearful that the initial
3/4 cast by the column "ends", coming immediately after a Curlique
or Touch 1/4, might generate a feeling of overflow. Our fears, how=-
ever, were groundless. We have both called aind da nced this move and
the flow was very smoofh -= from start to finish. Choreographically,
we found the move a neat way to move from columns to waves,

From a Zero Line - ZL (‘1 P2P)

LINE ZERO 2 ladies Chain, Curlique
(Technical Zero: Wave the Column '
Heads/Sides inter~ Swing Thru, boys Trade
change} Boys Run, Bend the Line (ZL)

From a Zero Line - ZL

CONVERSION Rollaway, 1/2 Sashay
{ZL to ZB) Touch 1/4, 8 Circulate
Wave the Column :
Girls Run, Tag the Line~Right
Whee! & Deal (ZB}

From a Zero Box - ZB (Box 1-4)

Swing Thru, girls Circulate twice
BOX GET-QUT Boys Run, Bend the Line
Curlique, 8 Circulate

Wave the Column

Right & Left Grand !

- 1062 - (more on next page)
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Wave the Column (continued)

Sample Routines:

® 1-3 Lead to the right

Circle toa lineof 4........ i
Curlique
Wave the Column ............. OOB

Girls Run, Tag the Line - Right
Couples Circulate

Bend the Line .......... voos
Touch 1/4

Wave the Column...,......... CB-os
Swing Thru, boys Trade

Girls Trade, boys Trade

Turn Thru o oounnnnnnnn..., .. ALl

. ERL-os

® 1-3S5quare Thru,.,.......... ... ZB
Swing Thru, Spin the Top
To a Curlique
Wave the Column ............. ORB~os
Recycle, Veer Left
Ferris Wheel
Centers Pass Thru .,............ZB-0s
Swing Thru, Spin the Top
To a Curlique
Wave the Column ....... cereas OCB
Scoot Back; boys Trade
Boys Run, Bend the Line........ Cl-os
Slide Thru (ZB) .............

® 1-3 Puss Thru, Separate
Go 'round 1, line up 4
Curlique
Center 4 Walk & Dodge
Same 4 Chase Right
Everybody Wave the Column ,.,., RBwos
Recycle, Veer Left
Ferris Wheel and Spread
Curlique
Center 4 Walk & Dodge
Same 4 Chase Right
Everybody Wave the Column ..., OCB
Recycle, Pass to the Center
Square Thru 3/4 ,.,........ .o AL
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Side ladies Chain

Head ladies Chain 3/4

Side man turn 'em & Rollaway

Lines of 3 Curlique & Extend

Everybody Wave the Column ...... .OB
Scoot Back

Boys Trade, boys Run

Couples Cirevlate

Ferris Wheel

Centers Pass Thru (ALD) .......... . ZB
Split those 2, go round 1

Lines of 4, Curlique

Wave the Column

Boys Run, Couples Circulate

Wheel & Deal (ZB).............. AL!

1-3 Pass Thru, Separate

Go ‘round 1, line up 4

Curlique

Wave the Column

Scoot Back, boys Run............ EOL~os
Pass the Ocean

Swing Thru, boys Run

Tag the Line~-In

Touch 1/4

Wave the Column

Split Circulate

Boys Trade, boys Run

Bend the Line ......,....... veea Clwos
Slide Thru (ZB) ..... cvvenes Ceeeee AL!

SINGING CALL (RHL Progression)

Head 2 Square Thru, 4 hands you know
Dosado the outside 2, ‘round your corner
. go
Swing Thru 2 by 2, Spin that Top for me
Same 2 Curlique, Wave the Column when

you do
Keep on goin’, make that wave, Swing
Thru | say

Turn Thiu, Allemande Left, come back
& Promenade

.. .add 16-beat tag,

AT
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e MOVIN' DOWN THE MAINSTREAM

s Heads lead right, Veer Left
Ferris Wheel
Double Pass Thru
Peel Off
Star Thru
Cloverieaf
Centers Pass Thru ... ... ceverenes OPB
Swing Theu
Girls Foid
Boys only Peel Off

Girls Tade vverveee N OPB-os

Recycle, Pass Thru ......... ... ALl

e Sides face, Grand Square
Go 5 steps (CL). .and everybody. ..
Right & Left Thru

Pass the Ocean +vevvere- vevsrss ZBoOW

Spin Chain Thru

Girls Circulate once
Girls turn back
Everybody Fertis Wheel
Centers Swing Thru

Boys Run

Tag the Line

Lady go left, boy go right

Go ‘round 1, lineup 4 .......... OL
Right & Left Thru

Star Thru

8 Chain Three covovavorrnas ... ALI

@ 1-3 Pass Thru, Separate
Go 'round 1, line up 4
Curlique
Centers only Walk & Dodge
Those who can Star Thru
Same 4 California Twirl
The other girls turn back & Star Thru
Couples Circulate
Boys go double
Pick up a girl & Wheel & Deal .,. AL!

@ 1-3Square Thru +eovvuean covare LB
Curlique
Split Cireulate

- 1064 -

Boys Run vvvvvvvevennans, ., EPLwos
Pass the Ocean
Swing Thru

Split Circulate

Centers Trade

S coot Back

Boys Run ......... ceereaeas EOL
Curlique

Boys shake left hands - pull by
Right & Left Grand !

1-3 Promencde 3/4

2-4 Right Left Thru ~ a full turn around
..... OPB

Star Thru L : ECL

Right & Left Thru & 1/4 more

Ladies Trade

Ferris Wheel

Zoom

Double Pass Thru

1st couple go left...

Next couple go left...
Promenade home !

1-3 Right & Left Thru

Flutterwheel

Square Thru ....ovvsuesn... OPB
Swing Thru, boys Run

Tag the Line = In

Pass Thru

Girls Fold

Star Thru

Couples Circulate

Bend the Line .......... .. Zlmos
Right & Left Thru

Dixie Style to an ocean wave

Left Swing Thru

Girls Run

Promenade home
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‘e THE PLUS PLATEAU J

]

Star Thru, Pass the Ocean ...

Plus 1 Level:

1-3 Pass the Ocean

Ping Pong Circulate

Centers Extend ,.... fo b reeenns
Curlique

Split Circulate 1-1/2

Diamond Circulate

Flip the Diamond .............. » OCB-os]

Girls Trade, Swing Thru
Girls Fold, Peel the Top ..,
. to a Curlique

Triple Scoot, boys Run ........, OB-os
Pass to the Center

Square Thru 3/4 ,....... vovess AL
4 ladies Chain

Allemande Left, meet your girl

All 8 Swing Thru

Boys Run around your girl

Promenade

1-3 Wheel Around .. ......... veo ZL
Pass the Ocean Swing Thru
Spinthe Top «o.ovurvvannnn.. .. Zlow
Triple Trade ..... veveossassessa, Cl-os
Right & Left Thru ...... coesnsss CL
Pass the Ocean

Trade the Wave ....... Y Y

Plus 2 Level :

Sides Face, Grand Square

Go 5 steps (CL) & Load the Boat., OB-os
+oe . ZBow
Explode the Wave

Chase Right, boys Fold

4 girls Swing Thru

Same girls Recycle

Same girls Square Thru 3/4.......AL!
-3 Pair Off .ovvevvivnnnns .s ZB
Curli Cross

Ends Fold, centers Trade & Pass Thru(ORB)
Single Circle to an OW

Boys Trade, boys Run

Crossfire, Triple Scoot

BO)/S RUI‘!, RL Thi‘U I e R RN ZB"OS
Dive Thru, RL Thru
Dixie Grand ...... voreosansanns AL
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® SHARE THEWEALTH | |

George Spelvin provided the trio of "Re-

Turn~to~Home get~outs shown below. (you

might want to refresh your memory by re~-check-
iing our earlier series in the Sight Caller's Note~
gbook that dealt with the Return~to-Home get~out
;phenomenon - especially pages 858~9 and 868-9

H
'

From a ZL with No. 1 couple in the
Upper Lefi-Hand Quadrant:

RL Thru, Pass the Ocean

Swing Thru

Girls Circulate

Boys Trade, boys Run

Bend the Line .

Ends only Load the Boat

Centers Siar Thru, Chase Right

Those boys Run & Star Thru (you're Home !)

From a ZL with No, 1 couple in the
Upper Right-Hand Quadrant:

Pass the Ocean, Swing Thru

Girls Circulate, boys Trade

Boys Run

Bend the Line

Pass Thru, Tag the Line - In

Ends Star Thru & Cloverleaf

Other 4 Slide Thru (you're Home 1)

Pass the Ocean, Swing Thru
Girls Circulate, boys Trade
Boys Run, Bend the Line
Pass Thru, Tag the Line - In
Center 4 RL Thru
Flutterwheel , Sweep 1/4
Ends Star Thry & Cloverleaf
(you're home!)

We also received o quickie Right & Left

Grand get-out from Harry Holmes:

From a Zero Lihe (ZL)

Star Thru, Veer Left
Girls Hinge

Diamond Circulate iwice
Flip the Diamond

Right & Left Grand !

PN
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o NEW MOVEMENT (Experimental)

How To Do l#:

Impressions:

Choreography:

RUN IN / RUN ©OUT (Bill Davis)

RUN IN: From any ocean wave (or mini-wave), all dancers facing
out -— or those outfacers designated by the caller == Run around. the
adjacent dancer to end as a couple fucing in,

RUN QUT: From any ocean wave (or mini-wave), all dancers facing
in = or those infacers designated by the caller -- Run around the
adjacent dancer to end as a couple facing out.

This movement is seen as a neat, quick and conventient way to change

an existing dancer formation and, as such, it could very well turn out

to be (From the standpoint of the caller) a useful choreographic tool.

We are not, however, sure of the kind of response it will receive from
the dancers. We worked it with mainstream dancers and found that they
sometimes found it difficult to decide precisely who was supposed to be
the 'Runner'~ and who the "Runnee" -~ although they did, after a while
begin to get the hang of it. The move does, on the other hand, offer
considerable choreographic potential and you ought to give it o look-see

From a Zero Line ~ ZL (1P2P)
LINE ZERO Right & Left Thru, Pass the Ocean
W Run In
Pass Thru, Tag the Line = Right
Bend the Line
From a Zero Box - ZB (Box 1-4)
Swing Thru
BOX ZERO Run Qut '
(True) Chase Right, boys Trad
Boys Run, Bend the Line
Slide Thru
From o Zero Box (ZB)
BOX ZERO Swing Thru Double
(True) Run In
Girls Load the Boat
Boys Square Thru
Everybody Stor Thru
Wheel & Deal
From a Zero Box - ZB
BOX . Swing Thru, RunIn
get-OUT Pass Thru, Tag the Line-Left
Wheet & Deal, Dive Thru
Square Thru 3/4, AL!

- 1066 ~ (more on next page)



CHOREQ BREAKDOWN

March 1980

Run In/Run Qut (continued)

{(Sample Routines)

® 1-3Square Thru......... vieeses IB °

Swing Thru

Run In

Touch 1/4

8 Circulate, Trade & Roll
Slide Thru

Centers Pass Thry ,,,...... ceves
Curlique, Swing Thru
Runin

Pass Thru, Wheel & Deal
Boys Pass Thru _
Star Thry with the girls
Ferris Wheel

OPB

Centers Swing Thru, Turn Thru ... AL!
e 1-35quareThru ,.............., ZB

Swing Thru

Run QOut

Chase Right, Run In

Spin the Top, Run In

Star Thru

Double Pass Thru

Track Il ....... et OCB

Girls Trade ....ovvvvuun.. veves ZB (oW)

Swing Thru '

Boys Trade, boys Run

Bend the Line, Pass the Ocean

Trade the Wave ......... eeeves AL

® 4 ladies Chain, Promenade

1-3 Whee! Around, Pass the Ocean

Girls Trade, Run In

Pass Thtu, Tag the Line ~ Right

Girls who can Run In

4 girls. Pass Thru

4 girls Chase Right

Ferris Wheel & Spread

Pass Thru, Tag the Line~Right

Centers only Follow Your Neighbor & Spread
Diamond. Circulate, Flip the Diamond
Boys Run (ZL) .....ocvcvuuunn.. ALl
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1-3 lead right

Circletoa lineof 4 ..,.... ZL
Pass Thru, Chase Right

Swing Thru

Run In

Pass Thru, Wheel & Deal

4 girls Pass Thry

Swing Thru

Run In

Curlique

Track & Trade

Couples Circulate

Girls Hinge

Diamond Circulate

4 boys Swing Thru

Girls face (1/4) in

Boys Extend, Run around that girl (RL)
Square Thru, Trade By (ZB), AL

SINGING CALL (Corner Progression)

Head 2 Square Thru, 4 hands you go

Swing Thru the outside 2 & then

Run Qut & Chase Right 2 by 2 you go

Boys Trade, boys Run, Bend thed.ine
you know

Slide Thru, Corner Swing, Swing

that ladyfair
Left Allemande, come back & Promenad
...add 1é6~beat Tag

e

N
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e EASY SINGING CALLS

Your response fo the Singing Call
feature we initiated in our January issue
(see page 1045} was highty enthusiastic and

we will, therefore, keep 'em coming at you

from time to fime. This month's batch of
singing call routines are restricted to com=
mands appearing on Callerlab’s first 69
(MS Level}, All feature corner lady pro-
gressions.

¢ Head 2 Square Thru, 4 hands & then
Swing Thru, 2 by 2, boys will Run my

friend
Ferris Wheel & everybody Double Pass
Thru
Cloverleaf, go watkin' ‘round the ring
{Zoom 1)
New centers Square Thru, go 3/4s
round

Swing that corner girl & Promenade
.. .add 16~beat tag,

® Head 2 lead right & circle 4 you know
Break right out, line up 4, it's up and
back you go
Right & Left Thru, furn ‘em too then
Dixie Style to @ wave
Girls Circulate, boys Trade | say
Allemande Left your corner, pariner
Dosado

Go back, Swing your corner, Promenade

.o cadd 16~beat tag.

¢ Head 2 couples Promenade go 1/2 way
Down the middle, fet's do the Right &
Left Thru
Same 2 Curlique, then Walk & Dodge
for me
Circle 4 with the outside 2 and make
a line you see

Slide Thru, Square Thru and go 3/4s round

Swing that corner girl & Promenade
. add 1é~beat fug

1-3 Right & Left Thru, turn that lady
fair
You Cross Trail & Separate 'round 1
Mcake your line go up & back, then do
the Right & Left Thru
Pass The Ocean, Swing Thru, 2 by 2
you do
Boys Trade, Turn Thru & Corners Allemande
Go back & Swing your Partner, Promenade
.+ add 16-beat Tag

Head 2 couples lead tortheiright, you
circle to a line
Go forward up & back & Pass on thru
Wheel & Deal & center 2 Pass Thru
again
Curlique, Split Circulate my friend
Boys Run, Right & Left Thru, turn that
lady there
Cross Trail & the corner Swing, you Prom=
enade right there
...add 1é-beat tag.

Head 2 Square Thru, 4 hands you go

Swing Thru the outside people there

Scoot Back & when you're done, the
ladies Trade somehow

Recycle 2 by 2, Sweep 1/4 now

Square Thru, 3 hands to the corner girl

& Swing
Swing that girl around & Promenade
.. .0dd 16~beat Tag

Head 2 couples Square Thru go 4 hands

'Round the corner lady with a Dosado

Swing Thru, 2 by 2, boys Run Right

Tag the Line stiaight'ahead & Cloverleaf

tonight

All 4 ladies Sqbare Thru, three hands
‘round you know

Swing your Corner man & Promenade

. add 16-beat tag
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o SIGHT CALLER'S NOTEBOOK

PARTNER PAIRING MODULES

\ \5 3

As we have often observed in the Sight Caller's Notebook, just about every efFthvé
formula for sight resolution will involve at least one step in which the caller is required fo-pair
up one or more of his key men with his original partner, This, of course, turns out to be a rela~
tively simple operation whenever the caller is able to observe ("Srupshot") a dancer arrangement
in which both a key man and his partier are to be found in the same facing foursome. In such
cases, a signt caller will typically find that it is very easy to use extemporaneous 2-couple sight
techniques in order to bring the key man and his partner together in either a normal line or @
normal box arrangement from which it is possible for the caller to call an appropriate get-out
routine,

Now it happens that if you draw an imaginary line to separate the facing couples in each
of the 16 normal facing line arrangements that it is possible to achieve with symmetric choreo-
graphy, only 4 of them do not place &t least one man and his original partner on the same side
of the set (OL, OL-o0s, ERL and ECL-0s). The same holds true for normai boxes: only 4 out of
16 possible arrangements will not contain at least one set of origi naf pariners in the same facing
couple half of the square {CB, RB-os, OOB and OOB~os), This means that whenever a sight caller
is ready to resolve the square, he needs to quickly move the dancers into the handiest normal line
or box formation, and the odds will be 75% in his or her favor that he will find at least one of his
key men in the same foursome with his original partner.

And if it should turn out that when a caller looks at the facing couples as they appear in
the first line or box formation he happens to produce, he also notes that neither one of his key .
men are in the same facing foursome with their original partners, he then needs to bring his key
people together in some other way. Standard practice, these days, is for the caller, in such
cases, to arrange the dancers in either 2-faced line or ocean waves and to then use Circulate
and/or Trade combinations to pair up a key man with his partner. Another way is to call a mem-
orized "People~Mover" module that accomplishes the same thing, Here are some of the routines
we sometimes use for this purpose: -

From normal boxes with no partners in
the same facing foursome {CB, RB-os,
QOB, OOB-o0s), the following routines
bri ng at least one set of original partners
into the same facing foursome:

From normgl lines of 4 with no partners

in the same facing foursome (OL, Ol-os,
ERL, ECL~-o0s), the following routines
bring at least one set of original partners
into the same facing foursome:

Curlique Spin Chain Thru
Coordinate Boys Run
Bend the Line Wheel & Deal

Curlique
8 Circulate
Boys Run

Pass the Ocean
Spin Chain Thru
Boys Run

Bend the Line
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Swing Thru, boys Run

" Ferris Wheel

Centers Swap Around

Swing Thru, boys Run
Ferris Wheel & Spread
Star Thru

Centers Pass Thru

et
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WHAT'S HAPPENING ?

Callerlab’s 1980 conveniion is now history
and we have a preliminary report on page 1074
which deals with some very significant work that
was completed this year by the Callerlab Forme-
tions Committee. We'll have o detailed report
next month covering all of the convention's ac-
tivities and results =- but we can fell you now
that we, once again, found the convention fo
be a truly exhilerating experience. While the
main focus of the annual Callerlab meeting has,
_to be sure, always centered on it's committee
" meetings and interest sessions, o lot of the fun
of attending the convention has also always
been on the marvelous opportunity that each
~convention provides for Calleriab members to
meet, to talk, to swap ideas, and to generally
get to really know one another. And this year's
convention, we're pleased to say, was no ex-

- 1070 -

ception,

Our featured move this month is an in-
teresting idea by Lee Kopman called "Beau
Hop/Belle Hop" and you'll find it on page
1072. Here are the definitions for the other
new ideas we looked at this month:

BOX THE DIAMOND (Gene Knutson) From
a right~facing diamond, points Diamond
Circulate and 1/4 right as centers Hinge

and Extend to join inside’ hands with those

who Circulated. Ends in @ Box Circulate
foursome {cenfer~to-center diamonds become
columns).,

CHANGE THE SET-UP (Des Hetherington)
From any allowable formation, Ends Trade
as Cenfers U-Turn Back ., Waves become two-
faced lines; 2-faced lines become waves and
lines facing out become lines facing in.

CURLEY CROSSBACK ("Doc" Gray) From
facing couples, all Curlique, those facing
in pull by with free hands as outfacers do ¢
U-turn Back. |

FLOW TO A COLUMN (Chuck Peel) From
an ocedn wave, centers Fold behind the ends
and all step ahead into a Box Circulate four-
some and, without stopping, all Box Circulate
Double, Paralle! waves become columns.

IT'S YOUR MOVE (Paul McNutt) From an
§~Chain Thru (Box) formation, all Pass Thru
and, without stopping, outfacers Partner Tag
as infacers Star Thru and Spread. Those who

(more on next page)
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What's Happening? (continued)

tagged now do a Clover in dhd‘séuééze in be-

tween those who Spread to end the movement in _ _ _
I . . ond designated dancers (Heads/Sides/boys/girls)

facing lines of four,

SCOOTABOUT {Mal Minshall) From a Box Circu-
late foursome all Scoot Back but instead of joining
hands in the usual mini=wave all will now doa
fiorhads Paifner:Trag e-and, without stopping fin-
ish the action 'Walk & Dodge to end as
hack~-to~back couples,

SCOQTINATE (Buddy Andrews) Efom columns,
all do a Triple Scoot and finish {iks o Coordinate,
i.e,, after the Triple Scoot, ail 8 Circulate 1/2,
the center é Trade, and the center 2 Traders and
the 2 lonesome ends move up to become ends of
the final parallel 2-faced line formation,

SLIDE A LINE (Mal Minshall) From an 8-Chain
Thru (Box) formation, back-to-back inside danc-
ers 1/4 in to become a pair and the beau dancer
of this pair also joins inside hands with the adja-~
cent belle dancer of the nearest outside pair,
The outside pair then Veers left, taking the in-
siders with them, and, in effect, all "slide" to.
a line. Ends in facing lines of four,

SPLIT PASS THE OCEAN/SEA (George Dawkins)
Active couples Pass Thru, furn back-to-back and
make a right-hand ocean wave with the couple
the meet (Split Pass the Ocean). I the call is
"Split Pass the Sea" they step to a left~handed
ocean wave .

TURN AND TRAVEL (Paul Me Nutt) From a
1/4 Tag formation, (1), each wave end walks
forward to do a Turn Thru with the outside
belle; (2) wave centers simultaneously Spread
apart; (3) original wave ends, coming info the
center after their Turn Thru, step between the
Spreaders to become centers of a momentary
2~faced line as the outside beaus Run around
partner (now facing out after the Turn Thru);
and (4), each couple in the 2-faced line in
the center Extends to join the outsides in the
end-up back~to-back lines of four formation.,

WALK TO A DIAMOND (H..E. Tyndall) From
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an Alamo Ring, outfacers Fold behind infacers

do a Double Pass Thru and then turn right in
single file to join the inactives in o momentary
Box Circulate foursome {columns), Each four~
some now does a 1/2 Box Circulate to end

the action in twin point~to=-point diamonds.

A PROBLEM TO PONDER

Last month we featured ¢ move called "Wave
the Column”, We had had hearsay knowledge about
it for @ month earlier and it had obviously already
seen considerable action on the workshop circuits.
It wasn't, however, until we saw the definition
printed in a workshop handout that we decided to
publish it in these notes, ' :

It turns out == as o couple of our astute
readers have pointed out -~ that the identical ac~
tion has already been used twice before das Swing
the Column (Burl ,2163) and Breaker 1 (Bur|.2257)(
At least one of these, | am told, is a viable call
at the C~2 plateau and it is, of course, ridiculous
to add a 3rd name to the confusion.

This is not the first time this has happened
to a note service publisher, nor, we suspect, will
it be the last == but it does pose a problem, While
we can (and do!) check Burleson to see if the
nume of a new idea has been used before, it is un-
realistic to expect every publisher to check every
Burleson definition before a new call is published,
We could (and aiso do, whenever possible) ask
knowledgeable C-level dancers or callers whether.
the action in a new idea sounds familiar, but that
method relies solely on the memory of an individu-
al and is obviously far from foolproof. Nor is it
reasonable (in our opinion) to require all note
service publishers to be C-4 caflers, We're also
aware that when such problems do oceur, they
typically effect o relatively small minority of the
square dance world —- but that doesn't help the
problem or make it any less real Anybody got
any ideas??7?7? '

(
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"o NEW MOVEMENT (Experimenta)

BEAU HOP/BELLE HOP (Lee Kopman)

How To Do it: Beau Hop: From facing couples, the boy's position (beaus) walk
directly forward as the girl'’s position (belles) slide left ("Dodge")
into the adjacent beau’s spof to form a momentary clockwise facing
Box Circulate foursome. Without stopping, all now Hinge with right
hands fo end the movement in a right~hand ocean wave, (Normal
facing lines become parallel right~hand ocean waves; boxes become
Tidal waves).

Belle Hop: The action is comparable to above, except thot the
bellas walk forward as the beaus slide right and all Hinge with left
hands to end in a Jeft~hand ocean wave,

Impressions: We think of the action as a kind of facing couple Walk & Dodge
plus Hinge. In spite of a few fumbles when our dancers had to de-
cide if they were belles or beaus =~ and what they were supposed to do
when they had decided -~ we found the teach fo be relatively simple
and problem-free . Beau Hop flows very smoothly out of a standard
Recycle or Sweep 1/4 action; belle Hop works nicely for the centers
after a Whee! & Deal from back~to~back lines,

Choreography: From a Zero Line - ZL (1P2P)
Beau Hop (OPB-os OW} LINE ZERO
Swing Thru, boys Run ~TToe)
Bend the Line ve
From a Zero Line - ZL
RL Thru, Pass the Ocean LINE ZERO
Girls Trode, Recycle e
Beau Hop, Recycle e
From ¢ Zero Line - ZL
Belle Hop_ LINE ZERO
Boys Cross Run, girls Trade T
Recycle, Star Thru rue
From o Zero Box - ZB (Box 1-4)
(ow) Recycle BOX ZERO
Beau Hop, girls Trade Twe)
Spin the Top, boys Trade rue
Boys Run, Wheel & Deal

- 1072 - (more on next page)
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Beau Hop/Belle Hop (continued)

Sample Routines:
® 1-3 Beau Hop -3 Ro[laway

Ping Pong “irculate

Centers Recyel e

Pass Thru (ALY ..o een. ... 8B
Star Thru

Puss the QOcean

Girls Trade

Recycle (AL!) ... ....... ... ZB
Beau Hop ....... teasesaoa EOL{ow)
Girls Trade
Reg cle -
Sweep 1/4 (ZB) ............ ALl

® 1-3 Lead right
Circletoalineof 4......... Zl
Beau Hop .o ivvvvn ..., OPB-o0s
Girls Trade
Recycle
Veer Left ...........c..... OF
Couples Circulate
Bend the Line ............. ZL
Pass Thru
Wheel & Deal

Centers Belle Hop
Pass Thru, Separate

Go ‘round 1, lineup 4 ...... 1L

Star Thru

Zoom

Centers Pass Thru (ZB) ...... ALl
® 1-35Square Thru ............ ZB

Curlique

Follow Your Neighiior & Spread (ZBOw)
Girls Trade

Rec, cle

Beau Hop vevvvvnvnnen..., EPL~os (ow)
Triple Trade

Recycle «vovvvviniinienenn. Zl-cs

Right & Left Thru
Flutter Wheel

Reverse Flutter Wheel ........ Zl-os
Belle Hop

Girls Circulate

Boys Trade ............... ALl
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Join 8 hands, Circle left
4 girls Touch 1/4 & Spread
4 boys Beau Hop
(check diamonds )
Flip the Diamond
Girls Trade
Recyele (ALY) ... vuunei ... ZB
Beau Hop
Girls Trade
Recycle ... oiiiivina..., EPL~o0s
Pass Thru '
Wheel & Deal
Centers Pass Thru (ZB) .......... AL!

1-3 Beau Hop

Girls Trade

Recycle

Double Pass Thru

Pee} OFf

Curlique

Track & Trade ..o, OF
Bend the Line ........ouvun.... ZL
Becu Hop .......oiiiaa.,.. OPB~o0s
Girls Trade oo .vvvviivnnnnnn.. CB-os
Explode the Wave :

Chase Right

Swing Thru

Centers Run ...vvvvnennnnnnns.. 2F
Couples Circulate ............. iF
" Bend the Line L
Beau Hop

Scoot Back, bovs Run ........... OL

RL Thru, Star Thru, 8-Chain 3 ... AL}

I AL one more time~now you Promeno

SINGING CALL (Corner Progression)
Head 2 RL Thry, turn that lady fair
Cross Trail "round 1,'make a line right
there
Go forward up~c'mon back, Beau Hop
wheny ou're done
Swing Thru 2ty 2, Turn Thru=have
: some fun
Allemande Left your Corner, now a
Dosado

. ,‘,ddd‘ 2 line Tag

Pt
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e 1980 CALLERLAB CONVENTION

As we write this we are not yet able to provide a full and detailed report covering all of the
meetings, events and resolutions that were concluded at the 1980 Callerlab convention recently '
~ held in Miami. As was expected, there were o wide range of committee meetings and special inter-
est sessions, as well os.the usual opportunities for callers from all over the square dance world to
meet and exchange ideas. We've still got to get all of the final results sorted out in our own mind,
~ so we'll postpone a more detailed report until our next issve.

We can, however, tell you about some truly significant work accomplished this year by Cal~
lerlab's Formations Committee. Last year the committee established names for some 50 frequently
used square dance formations; this year it established (for 19 of those formations) numerical designa-
tions to identify the six boy-girl dancer arrangements that it is possible to achieve (with symmetric
choreography) in each of those formations. We don't have the space to provide diagrams for all of
the arrangements approved by the Callerlab membership but we've illustrated four of them below to
give you the general idea. We will eventually diagram most of them for you in our new "Formations”
feature which begins this month (see page 1078).

off{gﬁ:. FACING LINES S@i:"éi';"mzﬂi’) §RH COLUMNS  |DOUBLE PASS THRU
1z 0| Q000 | OO0 OO 0o | D00
s nono | oOoa rogoa | oo o
N DOOO |oOoO|ono| ooOO
3 onon |BOoO 0000 | BO 00

1 | Q000 |DooO|0no0o | 0000
| ~ | 0000 |-ooOoo0d| oo o0
3 0000 |OO00 |00 On oo a0
| oond (OO0 |[0doo | o oo

3 |DOOD (D000 |D0On| 0000
Ooon |o-o0-0[oo0o0a| o 0o
:| 4 | OQOO (OO0 |0OO0O o000
= onno |[ooo OO0 0o o
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1980 Convention (continued)

It should also be noted that Callerlab's membership approved these designations for a one~
year trial period. The value we all derive by being ableto quickly identify, by means of these
numerical symbols, is obvious. The increased use of sight cailing as a primary patter calling tool
has made callers everywhere increasingly aware of the importance of formations in general ==~ and
the six dancer arrangements that we are able to create within each formation, in particular. This
increased "formation awareness" . hasialso meant that callers have been finding it more and more
necessary, when communicating with each other, to be able to quickly identify a greater number
of specific dancer arrangements. While we've generally managed to do this by such tedious and
cumbersome designations as "girl~girl~boy~boy lines" or "columns with thegirls in the center and
the boys on the outside”, we are now able to simply say a "No.2 Line" or ¢ "No. 3 Column™ and
we afl know what we mean. We regard this as a very significant accomplishment and we tip our
hat to the committee for a job well done.

You may, in fact, have noticed that we have already begun to use these new numerical
designations in our own notes. While we still plan to use our own symbol system (ZB, ZL, OPB~cs,
etc.}, we won't acknowledge each and every one of those arrangements whenever they happen
to-occur in o particuler routine. Instead, we'll identify only those arrangements that we consider

to be especially relevant -~ such as get-out starting points or the FRA results of a particular gef=in.

We will similarly make it o point to identify other relevant formation arrangements with the new
- Callerlab-approved numbers , and we'll use the following letter symbols for the particular forma=
- tion we are identifying (we'll add more symbols if the need arises):

L =Facing Lines F  =RF 2~Faced Lines

B =Boxes (§~Chain Thru) LF = LF 2-Faced Lines

T =Trade By , C =RH Columns

P =Double Pass Thru Q =1/2 Tag Formation

M =Completed DPT R =3/4 Tag Formation

W =RH Ocean Waves D =RH Diamonds (center-to~center)
LW - LH Ocean Waves LD =LH Diamonds (center-to-center)

Notice, too, that the new Callerlab numerical designations are compatible with all of the
other symbol systems now in popular use -- including our own. There is, however, one place in
‘which our system and the new Callerlab numbers might appear to be in conflict =~ and that is in
the use of the terms "Zero Box" and “Zero Line". As you know, we've always used ZB and ZL
to identify a complete FRA condition. The new Callerlab numbers, however, now use the same
terms to identify onlythe “F", i.e., the fact that a particular line or box arrangement is "normal”
or "regular”". We do not, on the other hand, see this as a really major problem. We'll continue
to use the symbols ZB and ZL as we've always done (to identify the complete FRA arrangement)
and, when using the Callerlab (Formation only) numbers we'll spell it out in lower case letters

(zero line/zero box).

In addition to it's work with square dance formations, this committee is also interested in
formally defining square dance choreographic terms (but not square dance calls, perse). For it's
initial project in this important area, the commiitee concentrated on standardizing definitions
for some of the terms we all use when dealing with choreographic zero modules. Precise definitions
for the terms "Trie Zero", "Geographic Zero", Technical Zero" and "Fractional Zeros" have now
been approved and we'll list ‘em for you next month.

- 1075 -
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e NEW QUARTERLY SELECTION

LINEAR CYCLE

As you probably know by now, Caller~
lab's Quarterly Selection Committee has chosen
Linear Cycle as it’s feature move for the cur=
rent quarter (April/May/June). We have al~
ready spotlighted this movement (Oct.'79,
page 1012) but here again is the definition
with a handful of sample routines:

Linear Cycle (Lee Kopman/Dave Hodson)
From a RH 4~dancer OW, (1} ends Single
Hinge with adjacent center; (2) outfacers
Fold; (3) all Double Pass Thru; (4) each
single file twosome Peels fo the right to °
end as facing couples. RH waves Peel right
LH waves Peel left. Choreography Notfe:
From any facing pair, Pass the Ocean +
Linear “ycle = Zero; and from any parallel
OW formation, Linear Cycle + Pass ’rhe Oc-
ean also equcxis Zero!l

e 1-3 Right & Left Thru
Cross Trail, Separate
Go "round 1, line up 4
Right & Left Thru

Pass the Ocean cooevsws oo ZB{ow)
Linear Cycle cocvnnocnnnren. Cl~os
Pass the Ocean ZB{ow)
Girls Trade
Linear Cycle
Sweep V4 (ZB) ..... wosasss ALL

e 1-3Square Thru cocorsavsnns ZB
Swing Thru

Boys Run, girls Hinge
Diamond Circulate
Flip the Diamond

Girls Trade . ..o vvvvennn ceo. ZBlow)
Linear Cycle oovvennnencnsn .Cl=os
Reverse Flutter Wheel ....... EPL~o0s
RL Thru, Pass Thru

Bend the Line «c.vcnvesocan E OL~os
Pass Thru, Partner Trade v ... EPL

Pass Thru, Wheel & Decl
Centers RL Thru, Star Thru (ALT)
Pass the Ocean

Linear Cycle (You're Home!)

-~ 1076 -

Some Easy APD Variations:

1~3 Square Thru, Sides Rollaway
Swing Thru

Linear Cycle weovveeienasann oos 4L
Girls Load the Boat

Boys face & Pass Theu . ..v.oiias 2B
Swing Thru
Linear Cycle
Star Thru, Zoom

Centers Square Thru 3/4 ........ AL!

1-3 Pass Thru, Separate

Go 'round 1, lineup 4 ....ovnan. 1L
Pass Thru, Wheel & Deal ....... 1P
4 girls Swing Thru

4 girls Linear Cycle

Sweep 1/4 c.ovnitn cheeneseeone 1P

4 girls Pass Thru ooovvvnens ceescclB
Curligue

Swing Thru veeeevsonsnne veosess OCBlow)
Linear Cycle '
Sweep 1/4 (ZB) ....ocvonen covo ALl

CONVENTION FLASH!

At it's 1980 convention meetings
in Miomi, Callerlab's Quarterly Selec-
tions Committee voted to delete two
moves from the current list. The two
moves were "Make Me a Column" and
"Two Steps at a Time" and they are
now officially off the list.

Check this month's "Share the Wealth”

column for a couple of interesting
Linear Cycle spin-offs .
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o SHARE THE WEALTH

We received a trio of Right & Left
Grand get-outs from George Spelvin. Look
‘em over:

e Froma Zero Line (ZL)

Pass the Ocean
Split Circulate Double
Right & left Grand!

@ Froma Zero Line (ZL)

Star Thru, Veer lLeft
Girls Hinge

Diamond Circulate
Diamond Circulate again
Flip the Diamond

Right & Left Grand!

® From a Zero Box OW (ZBow)

Linear Cycle '
Right & Left Thru (CL~os)
Rollaway 1/2 Sashay

Pass Thru

Wheel & Deal

Centers Swap Around
Right & Left Grand!

And here’s a neat "surprise”
get~out we "researched" from Bill Davis:

® From a Zero Box (ZB)

Swing Thru, boys Run

Bend the Line

Pass Thru

Tag the Line = Right

Ferris Wheel & Spread (AL!)

Subscriber Don Pfister sent in a couple

of interesting Linear Cycle variations that he -

says he can use with good success with Plus
2 Dancers. See what you think:

= 1077 -

Grand Linear Cycle

From a Thar, Wrong-Way Thar or other
allowable formation, all Single Hinge
to form-.d momentary Aldmo Ring and,
without stopping, outfacers Fold. Now
the 4 single file twosomes cross over
the square in a kind of Grand Weave
action, i.e. leaders cross @llowing the
dancer on the right to go first; then the
trailers follow in the same way. Each
twosome then Peels Right.

® Allemande Left
All 8 Spin the Top
Grand Linear Cycle (AL!Y)

As couples Linear Cycle:

The action is identical to Linear Cycle
except that each pair works as as individ-
ual dancer.

® 1-3 Square Thru’
Spin the Top
Boys Run (Tidal 2 faced line)
As couples Linear Cycle {CL-os)
Slide Thru (AL!}}

e 1-3 Curlique

Walk & Dodge (OPB-os)

Star Thru

Veer Left (Tidal 2-faced line)
Girls Trade

As couples Linear Cycle (ZL)

e 1-3Slide Thru, Tum Thru
Touch, Linear Cycle
Pass the Ocean Spin the Top
Centers Run (Tida!l 2-faced line)
As couples Linear Cycle (2L)
Touch 1/4, Track & Trade
Bend the Line, Swing Thru
Star Thru; Trade By (AL!)

P

T
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e FORMATION MANAGEMENT

RIGHT=-FACING TWO-FACED LINES

The parallel right~facing 2-faced lines formation is one of the most popular formations
in modern square dance choreography. [t probably ranks as No. 3 (after facing lines and
boxes) among the most frequently used formations, and we therefore felt that it would be an
appropriate selection with which to inaugurate this new "Formations Management™ feature.

It's six boy~girl arrangements are shown in thediagrams below (we're assuming strictly sym~
metric choreography), along with a variety of smooth~dancing set-up and follow=up possibil-
ities. The symbol "F" identifies this formation and it's preceding Callerlab number establishes
the particular boy-girl arrangement we have shown in the diagram.

OF (zero RF 2-Faced Lines): This is undoubtedly the most popular
D OQD 2-faced line arrangement in use today. It is most often established
OF OQ D from a normal box arrangement by calling Swing Thru + boys Run ==

or sometimes by simply asking the dancers fo Veer Left. The series
"Circle 4 1/2 way and Veer Left" will also establish this arrangement

. from a normal box or 8~Chain Thru formation. From normal facing
fines of 4, the most popular set~ups include "Star Thru & Veer Left" and "Curlique, Coordinate™.
Traditional follow~up commands include Wheel & Deal, Ferris Wheel, Couples Circulate and
Centers Hinge (or Cast 3/4) to form twin diamonds; Tag the Line and 1/2 Tag the Line are also
popular. By separately identifying ends and centers, if is also pessible to call such combina~-
tions as:

- Ends Circulate or centers Circulate

- Ends Circulate, centers Trade (Acey Deucey)
- Centers Cross Run, new Centers Trade (Mix)

- Centers Scoot Back, ends Circulate

- Centers only Walk & Dodge (to form 3x1 lines)

For the average dancer, this formation is probably also the safest formation from which to call
a Couples Scoot Back or o Couples Walk & Dodge -~ and a Couples Hinge will produce a Tidal

2-faced line. And for Plus 2 dancers, Crossfire is a neat way to establish columns (hormal)

V2F: Mostof the above set-up and follow=up moves apply here as well,

O D “T‘"I Q ;;;-e_pi that the actions are all 1/2 Sashayed and this might, in some

_Zz_f_ " instances, limit their use. We would not, for example, recommend

: O D L:I O setting up @ 1/2F by calling (from 1/2 Sashayed facing lines) Curli-
: que + Coordinate unless you have really position-oriented dancers.
This formation is quickly normalized by calling Centers Cross Run
or Tag the Line-Right. Ends Run or Girls Run would produce normal right-hand ocean waves
while Centers Run or Boys Run would establish 1/2 Sashayed left~hand ocean waves. In the Ad-
vanced Program a command to Turn & Deal produces a normal box arrangement, and the command
"Boys 1/4 Thru" produces twin diamonds.

The above arrangements cover the 2 regular pairs arrangements for RF 2~faced lines. Same
Sex Pairs and Mixed Sex pairs are shown on the next page.

- 1078 - {more on next pdge)
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i

2-Faced Lines {continued)

SAME SEX PAIRS

Note that it is possible to convert either one of these two arrange-

E] QQ ments to the other by calling "Couples Circulate”, “"Couples Trade ™
IF "Tag the Line=Right", or "Centers Cross Run, new centers Trade".

OO | | Set-ups below bring the dancers to the indicated arrangement and
you can then quite easily convert to the other if necessary:

OO From a Static Square:

2 I:':I j - 1-3 Square Thru, Sides Rollaway ~ 1-3 Pass Thru, Separate
. QQ Swing Thru, centers Trade . Go 'round 1, line up 4

‘ Centers Run (IF) " Pass Thru, Tag the Line-Right (2F)
From Normal Facing Lines: = Pass Thru, Wheel & Deal - Pass Thru, Wheel & Spread
Double Pass Thru, Peel Off Pass Thru
Pass Thru, Tag the Line-Right (1IF)  Tag the Line - Right (2F)
From a Normal Box: - Curlique, Swing Thru - Swing Thru, boys Run
Centers Run (IF) Ferris Wheel & Spread

Pass Thru, Tag theline=Right (2F)

The average dancer will probably also be able to comfortably execute many of the follow-up moves
that can be done from a OF == but the action will fypically involve same sex pairs (Couples Circuldte,
Wheel & Deal, Ferris Wheel, etc.). These arrangements are quickly normalized with aBend the Line
and Star Thru (DPT or Completed DPT). From IF a Centers Hinge produces sume sex diamonds but the
wave across the set is normal . '

MIXED SEX PAIRS

DO While, with these arrangements, a Couples Circulate or Couples Trade
DQ will also serve to convert one arrangement to the other, Tag the Line-
Sk , Right or "Mix" will not; the series "Ends Circulate, centers Tiade, how-
ODQ:] ever, will successfully exchange one arrangement for the other. Set-ups:
o From a Static Square:
O QL,_I ~ 1-3 Rollaway, Square Thru - 1-3 Square Thru, Sides Rollaway
A D O O Swing Thru, centers Run (3F) Swing Thru, centers Run (4F)
From Normal Facing Lines: = Pass Thru - RL Thru, Rollaway, Pass Thru
Tag the Line-Right (3F) Tag the Line ~ Right (4F)
From a Normal Box: = Star Thru, Pass Thru - Curlique, Swing Thru
' Chase Right, Scoot Back Centers Trade
Centers Run (3F) - Centers Run (4F)

To normalize: From SF call"Tag the Line~In, Turn & Left Thru" or "WD, Swing Thru, Scoot Back,
boys Run” to establish normal facing lines of 4; from 4F the commands Tag the Line~In or Ferris
Wheel & Spread will also achieve normal facing lines of 4.

~ 1079 -
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WHAT'S HAPPENING?

We're about a week late getting
this issue into the mailbox this month - and
we sincerely apologize. Since the Caller-
lab convention, our out—of-town schedule
has been especially hectic and everything
somehow seemed to get further and further
behind, We are more or fess caught up on
everything now and hope to be back on
track next month .

We're finding the new numerical
designations that Callerlab approved to
identify the 6 boy-girl arrangemenis in
our most frequently-used formations fo be
a very valuable communications tool and
we'll be using them more and more as time
goes by . If you see a symbol that is un-
familiar to you, be sure to recheck our

- 1080 -

descriptions and diagrams as they appeared
lust month (page 1074), We've also included
a recap of the Formation symbols (letters)

on page 1081 of this issue.

Don Beck's "Cast an Anchor” looked
interesting and we're featuri ng it this month .
Here's a rundown on the other moves we
examined:

BREAK TO A COLUMN (Bob Davis) From a
174 Tag formation wave dancers Single Hinge
and Box Circulate; outsides Partner Trade +
Cross Cast Back + Touch 1/4 to end in columns.

COLUMN EXPLODE (Kip Garvey) From
columns, all Circulate 1 place, 1/4 in and
pull by opposite dancer with a right hand,

COUPLE UP (Lee Kopman) From any Box
Circulate foursome, all Box Circulate one
place and, without stopping, tliose facing
out turn back in direction of body flow to
end in facing pairs,

FERRIS GO ROUND (Emanue! Duming)

From parallel 2-faced lines, infacing couples
Circulate 1/2 (momentary 2-fuced line in the
center) where they do a couples Trade +Bend
the.Line. Simultaneously, the outfacing
couples start to do a Wheel & Deal but con-
tinue in a Promenade-like action into the
next guadrant where they Bend In behind

the nedrest cenfers,

{more on next page)
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What's Happening? (continued)

HANG 1-2-3 (Bill Davi.s)' :Ffo}f: c.inylférmdf'ic;n

with identifiable énds and cenfers, the ends.

Circulate 1/2 place while the centers Hinge™

1/4 (1), 1/2 (2) or 3/4 (3). Ends in various
final formations depending on the call,

PASS & ROLL TO A DIAMOND (Art Spring~
er) From any Box Circulate foursome all do
a Scoot Back + Box Circulate 1/2 to form
diamonds. From facing couples all Pass Thry
& outfacers Fold as infacers Turn Thru and
then all Box Circulate 1/2 to form the dia~-
mond. Pass & Roll to an Interfocked Dia-
mond is called from parallel waves or an
8~Chain Thru formationard follows the i-
dentical rules except that when the final
twin dicmonds are formed, the centers of
the inside wave will also Slither,

PING TO A DIAMOND (Pete Ellis) Describ-
ed from a nommal (zero) 1/4 Tag formation
as in 1-3 Pass the Ocean: 4 boys Ping Pong
Circulate and, without stopping, the new
wave boys Extend forward and the new out-
side boys Slide left (the boys have now be-~
come diamond points). Simultaneously, the
wave centers (girls) Cast left 3/4 as the
other gitls face left 1/4 to form a right-
hand ocean wave with the center girls,
Without stopping each wave end now

Trades with the adjocent center to end

the movement in twin center-to-center
‘diamonds.,

PULL BACK (Bill Gordon) From facing
couples, beaus pull by with right hands
and Cast Left 1/2 with new belle,

SHATTER THE SET UP (Bob Davis) from
a Double Pass Thru formation, centers
Slide Thru + Turn Thru as trailers do a
Pariner Trade & Roll + Pass Thry,

- May 1980

SPINIT (BQB Silva) From any 4—dctncer
- ocean wave, all Swing Thru, ‘hew ends
Trade and Hinge 1/4 with the new center

and alf Roll to face, Ends in facing
couples,

TIP THE ENDS (centers/boys/girls)

From any allowable formation, designated
dancers (ends, centers, boys, girls) do o
U=-Turn Back, then all step forward and
Veer toward the center of the set, (par-
allel waves end in Trade By, etc,)

WALK THE MAGIC PLANK From Magic
columns, all Magic Column Circulate two
places as centers Walk & Dodge and the
outfacing ends Run to face back in. Ends
ina Box (8-Chain Thru) formation, '

FORMATION SYMBOLS

Facing Lines of 4

Box (8Chain Thru)

Trade By

Double Pass Thru

Completed Double Pass Thru
=  RH Ocean Waves

LH Ocean Waves

RF 2-Faced Lines

LF 2~Faced Lines

RH. Columns

1/4 Tag Formation

3/4 Tag Formation

RH center~to~center diamonds
LH center~to~center diamonds

Inon

I}

i

BB #i

EUWQOQ“EEK"UMW?“
i

fi i
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e NEW MOVEMENT (Experimental)

CAST AN ANCHOR (Don Beck)

How To Do lt: From right-hand columns® all dancers Cast Right 3/4s to form a
momentary 8-dancer Tida! Wave and, without stopping, the dancer
at each end of the wave begins to move forward around the outside
while the remaining six do a Triple Trade (using left hands). The
ends of the 6-hand ocean wave now also start moving ferward around
the outside as the remaining four Swing Thru in the center (i.e., they
Trade with right hands and the new centers then Trade with left hands) .,
Simultaneously, the ends moving around the outside meet each other
and, passing each other with right shoulders, they individually 1/4
in to end the movement ina 1/4 Tag formation.

* From left-hand columns, the action is identical to the above
except that all Trades/Passes are with the opposite hands or
shoulders.,

Impressions: Teaching this call may take a bit more time and patience than we're
used to, but if your dancers enjoy Relay the Deucey, they'll probaply;
enjoy this one too. Cast an Anchor flows well after a Curlique (but not
after a Touch 1/4), os well as after a single file Circulate, Triple Scoot
or Crossfire; obvious follow=up moves include Extend the Tag, Ping Pong
Circulate, centers Recycle, centers Linear Cycle, efc.

From a Zero Line - ZL (1P2P)

thriique,. 8 Circulote LINE ZERO
Triple Scoot e
Cast an Anchor
Centers Recycle
Pass Thru, Star Thru

Choreography:

From & Zero Line (ZL)

Pass the Ocean,.Swing Thru LINE ZERO

Boys Run, Crosstire TTechnical)
Cast an Anchor echnica
Centers Step Thru, Star Thru

From a Zero Box - ZB (Box 1-4)
Swing Thru, boys Run

Bend the Line BOX ZERO
Right & Left Thru (EOL) (Technical)
Curlique

Cast an Anchor
Centers Step Thru,
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CHOREQ BREAKDOWN

Cast an Anchor (continued)

Sample Routines:

© 1-3 Square Thru, Split 2

Co 'round 1, lineup 4 ., ... vaso /2L
Touch’i/4 48 3 3¢ 60 ¢d oS s oA 6!060#]/2C
8 Circulate ............ sosasas oC

Cast an Anchor
Centers Recycle

Pass Thru ,........ vesesasesses OB=ps
Swing Thru, boys Run

Crossfire o, vovuunns, veossaesais . 0C
Cast an Anchor e
Extend the Tag ,....... cesanas . ZDow
Girls Trade, Recycle ..vvsnun..., . OB-o0s
Dive Thru

Square Thru 3/4 ,.......... . era ALl

® 1-3 lead right, Veer Left ....... OF
Cross Fire ounveovunnsssanans +a0 0C
Cast an Anchor
Extend the Tag

Fan the Top to a Curlique ..., .. 0C
Cast an Anchor
Extend the Tag...... vecosasa .. OPB-0s
Swing Thru, Turn Thre .....,,.. AL!

® 1-3Square Thru . ivanssensn.. e. ZB
Swing Thru ‘
Scoot Back
Fan the Top to o Curlique ....... 0OC

Cast an Anchor
Centers Recycle
Pass Thru
Star Thru (ALD) ..., Coreasass oo ZL
Curlique
Cast an Anchor
Center girls Run
Tag the Line
Boys go left, girls go right
Go "round 1, line up 4..00uss.. 1L
Star Thru
Centers Pass Thru ovuusnerossss. OPB-os
Swing Thru, Turn Thru ....uu.... AL
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1-3 Square Thru .. .... feseasas eoa ZB
Right & Left Thru E

Dive Thru, Zoom

Centers Pass Thru ......... craese. OB
Swing Thru

Girls Circulate

Boys Trade

Spin the Top to a Curlique ....... 0C
Cast an Anchor

Ping Pong Circulate

Centers Recycle

Double Pass Thry

Track Il

Girls Trade

Spin the Top to a Curlique ......... 1/2C
Triple Seoot ......... sevessass, OC
Cast an Anchor

Centers Linear Cycle ........... ALl

APD Routine

4 ladies Chain

1~3 Star Thru, Pass Thru. ..o, +o OB=ops
Split 2, lineup 4 ....... cesvasoss 1/2L
Curlique  ..vivounnnninnnnis. 1/2C
Cast an Anchor

Extend the Tag

Boys Trade, Swing Thru

Girls Run |

Tag the Line ~In .......... coess Qb
Touch 1/4 ,.... hssenacesn senss 3C
Cast an Anchor _

Right & Left Grand !

T

SINGING CALL (Corner Progression)

1-3 Curlique, Walk & Dodge & then
Split those 2, go 'round 1, line up 4
my friend
Curlique, then Circulate, now Cast an
Anchor there
Keep on movin' round the square & when
you 're done the center pair ,
RL Thru, Turn 'em too, then you Pass (
on Thru
Swing that Corner lady boys, Promenade
her too

+0. add 16~beat tag
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e 1980 CALLERLAB CONVENTION

As we noted last month, the 1980 Calierlab Convention was a huge success and we
thoroughly enjoyed being there, Although most callers {and this includes us too!) will ad-
mit that they are still thrilled and excited to have the opporfunity, each year, to meet and
interact with so many other callers from just about every part of the square dance world,
they will generally also agree that some of the newness or freshness of our earlier conven-
tions has now worn off a bit, We are, on the other hand, also very pleased to report that
in our opinion Callerlab has also settled in fo a very professional and business-like approach
to the way it conducts it's annual éonvention programs. This was very evident in Miomi .
Here is our wrap-up report:

PERSONNEL: Herb Egender has been employed by Callerlab to serve as it's Assistant
Executive Secretary., He will be responsible for a variety of public relations and other
duties including news releases and the composing of our new quarterly publication to

be called "Guidelines”. He will work directly under Callerlab’s Executive Secretary,

Jon Jones was re-elected as Chairman of the Board and his 1980-81 Executive Com-
mittee will be Curley Custer, Jim Mayo, Jack Lasry and Bill Peters. John Kaltenthal-
er was re-appointed to the job of Executive Secretary, Bob Fisk, Jerry Haag and Don
Williamson took office as new members of the Callerlab Board of Governors.

MEMBERSHIP: Callerlab has extended it's membership policy to enable caller associa®
Tions fo become Callerlab affiliates. Each affiliate will receive a new quarterly bulletin
called "Guidelines™ which will focus it’s attention on new ideasgnd know=how as well
as on news of interest to callers. The bulletin will also serve as each affiliate’s direct
line to Callerlab, All associations are urged to affiliate with Callerlab and more informa-
tion may be obtained by writing to the Callerlab office.

QUARTERLY SELECTIONS: Make Me a Column, Two Steps at a Time, Touch 1/2 and
Touch 3/4 were dropped from the QS List, The QS Committee also adopted a policy of
"No New Movements" for the summer quarter each year {(July thru September). The
Committee also adopted a policy of requiring all members of the committee to be callers
who regularly call at:the MS/Plus 1-2 levels,

MAINSTREAM PROGRAM: Touch and Touch 1/4 were added to the MS List (No. 35)
(Touch 1/2 or 3/4 was NOT added I}, and No. 18, Inside Qut/Qutside in and No., 31,
Single File turn back were dropped from the list, Some rearrangement of the teaching
order was made and the break between EB and MS was dlso slightly modified.

FORMATIONS COMMITTEE:  Numerical designations for the 6 boy-girl arrangements
were approved (on a 1 year frial basis) for 19 separate formations (see our report last
month}. In addifi on, formal definitions for the terms "True Zero", "Technical Zero",
"Geographic Zero" and "Fractional Zero" were also approved.,

ACCREDITATION COMMITTEE: A program for the accreditation of Specialty Caller
Coaches was approved . Such accredifation may be earned in any of the approved
Curriculum subjects. Contact the Callerlab Office for more information,
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e MOVIN' DOWN THE MAINSTREAM

8 1-3lead right, Veer Left. . OF ® 1-3 Pass Thiy
=7 Cirlg, Trade Cloverleaf while. . . _
Couples Circulate 24doaRLThru o,.iuunen..., , 0P
Girls Trade Everybody Double Pass Thru
Ferris Whee!l & centers., , Clover]eaf | |
Sweep 1/4 Centers Square Thru 3/4 (AL1)
Pass Thru Split those 2, Separate _
Cloverleaf Go round 1, lineup 4 .........1/2L .
Other 4 Curlique ........ AL! Pass Thru
Tag the Line .

®  1-3 Pass the Ocean Cloverleaf ...... cearessesaas . 4P
Recycle Zoom ...isseans dereaeans sees 3P
Pass Thru weoennenns. voao OPB Right & Left Grand !
Dosado to an Ocean Wave
8 Circulate ~ boys go double e Side Ladies Chain
Swing Thru 1-3 Pass Thru, Separate
8 Circulate-girls go double Go ‘round 1, lineup 4......... 1L
Boys Run Spinthe Top .....u. sesssaana W
Bend the Line vovurnvnnsn AR " Boys Run (AL1) ...... eeseasana ZL
RLThru......0. vesnacoaa ZL Pass Thru
Dixie Style to OW ...... . OLW 1/2 Tag the Line ........ ceonas W
8 Circulate~girls go double Swing Thru.o.ou.. .. sesseeasas W
Left Swing Thru ..u0vu... 1/2LW Split Circulate oovvevnnos... v 2W
8 Circulate~boys go double Boys Run (ZL) ..ovvvovunnnnna. AL

Right & Left Grand !
® Sides Face Grand Square

e 1-3lead right 5 Steps {check your line}........CL
Circle toa line o ovu s ooos ZL Everybody RL Thru
Pass Thru Slide Thru (AL} ......... ceo.. ZB
Wheel & Deal Pass Thru ' \
Double Pass Thru,.Cloverleaf. Qutsides Cloverleaf
Centers Pass Thru Centers Curlique
Star Thry o vvovonnooecss . ECL~os Same 4 Walk & Dodge..cvvv'... OPB-os
Pass Thru Swing Thru
Wheel & Deal Scoot Back
Double Pass Thru Fan the Top
Cloverl eaf Right & Left Thru
Centers Pass Thru ....... . RB Flutterwheel v ooovoooo0nass seas ZL
Swing Thru Sweep 1/4 ovvvunnnn.. secsesss OPB-0s
Boys Run Swing Thru, Turn Thru ....,... ALl
Tag the Line = In ........ 4L
Pass Thru
Wheel & Deal
Double Pass Thru
Cloverleaf {4P),......... AL!
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e LINEAR CYCLE
(A Second Look)

As Callerlab'’s QS selection for
the current quarter, Linear Cycle seems to
be getting a thorough workout these days,
and although we devoted some space fo it
in last month’s issue (see page 1076), we
concentrated on showing the move only as
it is done from normal (zero) right-hand
ocedn waves, [t now turns out that Linear
Cycle is a good deal more versatile than it
might seem to be at first glance, Since it's
initial action calls for each end dancer to
Hinge with the adjacent dancer, we can,
therefore, also legitimately call Linear
Cycle from such additional formations as
2~faced lines, 3x1 lines, lines facing in or
out, ete. (in such cases, some pairs will
have to do a Partner Hinge),

Here are some not-too~difficult
routines featuring Linear Cycle done from
a variety of starting formations:

e 1-3 lead right
Circletoa lineof 4 .......... ZL
Swing Thru
Box the Gnat
Right & Left Thru
Pass the Ocetn o.oavosasonsa. OPBos
Girls Trade

Linear Cycle (AL} .......... ZL
Pass Thru
Bend the Line .....000000000 ZL-os

Right & Left Thru

Dixie Style foan OW ., ........0LW
Boys Trade

Linear Cycle® (ZL)

Star Thru, Square Thru 3/4 ,,., AL!

* When done from LH ocean waves,
all Hinge with feft hands, out-
facers Fold, all DPT with left
shoulders and all Peel to the left.

e 1-3lead right, Veer Left.,... OF
Linear Cycle (AL ,00unun.. ZL
Pass Thru, Linear Cycle ...... 4L
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Pass Thru, girls Fold.......... 2B

Si—GrThrU"éﬂ’ ﬂﬂﬂﬂﬂﬂﬂﬂ d o d 480 9 OF
Linear Cycle (ZL)............ AL!

(These get a little tougher, so use 'em
only with dancers who can handle APD)

1-3 lead right, Veer Left...,..0F

4 girls Walk & Dodge
Linear Cycle ..vuesvovneonsos CL
Sweep 1/4 oovvrioasoas veoes OCBos
Curlique, centers Trade ...... 3W
Linear Cycle ouuvvovraaannoss 1L
Star Thru, centers Pass Thru.... ALl

1-3 Square Thru, Touch 1/4,,,. W
Split Circulate 1-1/2..0000.,.0D

4 girls Swing Thru

4 girls Linear Cycle ......... 3x1{d)
Everybody Linear Cycle (ZL).. AL!

1-3 lead right, circle to a line, ZL
Pass the Ocean, girls Trade

Girls Run

4 boys Walk &Dodge....... .o Sx0(d)
Linear Cycle orvvveensaonsss 1/2L
Turn & Left Thru

Dixie Style to OW

Linear Cycle ... 0000000000 RL=0s
Pass Thru, Linear Cycle .o..... 4L
Pass Thru, Tag the Line-Right ,.OF
Bend the Line ,,..0s0500000.. RL0s
Swing Thru, boys Run

As Couples Linear Cycle®, ... .. RL-os
Star Thru, Pass Thru, Trade By. ALl

- *See page 1077

And finally, here’s one to keep ‘ol
Charlie Hotshot on his toes:

1-3 lead right, Veer Left
Linear Cycle 3 times ,..c0.00, ALl



CHOREQO BREAKDOW N

May 1980

o LINEAR CYCLE SPIN~OFFS

A number of new ideas that were obviously spawned by the current popularity of
Linear Cycle came to our attentioh fhis month, so we felt it might be a good idea to
fump them all together on page for your information:

LINEAR TRACK Il (George Lanier) From parallel waves or lines ends and adja-
cent centers Single Hinge or Partner Hinge, outfacers Fold and all do a Double
Pass Thru; without stopping all now do a Track il.

LINEARAND ANYTHING (Jack 1gel)

Jack's idea is very similar to George's

(above) except that he tokes it astep further, Jack defines "Linear” to mean
(from any allowable formation) the Ends to Hinge with the adjacent dancer, out-
facers Fold and all do a Double Pass Thru, From here indicated dancers will do
the subsequent "and” command. It is thus possible to not only do a Linear AND

- Track 1, but you may also call Linear AND Peel Off, Linear AND Cloverleaf,
Linear AND Centers In, Linear and Leaders Trade, etc,

LINEAR SCOOQT (Virgil Gemeinhardt) From an appropriate formation Ends Hinge

with adjacent centers and all start do do a Double Pass Thru, As the trailers meet,
however, they will finish like a Scoot Back, i.e., leaders Fold as centers Turn 1/2
with inside hands to meet Folder , Right hand waves end in right hand waves,
(Note: a zero wave becomes a No, 1 wave).

LINEAR CYCLE YOUR NEIGHBOR (John Eubarks). From any allowable formation
ends Hinge with adjacent center, all Split Circulate and all Follow Your Neighbor

LINEAR CYCLE YOUR NEIGHBOR & SPREAD (John Eubanks) Same as above except

that the final action is a Follow Your Neighbor & Spread,

Here are some sample routines:

® -3 Pass the Ocean
Linear & Peel Off (AL1)
- Pass Thru, Separate
Go 'round 1, lineup 4 ........ L
Pass Thru, Wheel & Deal
Centers Pass Thru, Swing Thru .., 4W

Lineor & Track 1 . ...0nvnonss OCB~0s
Recycle (ZB) cucounns sesosascsa AL

® 1-3Square Thru ...... vocasos . ZB
Curlique oovonuennonnoconas coa IW
SWING TRIU o vovnvennncnnnnnss AW
Linear & Cloverleaf ,.... soeosa 1P

Centers Square Thru 3/4 .....,, ALl
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1-3 Square Thry ,........ ZB
Swing Thru

Linear Scoot Back ...,... 2W
Boys Run,evvunnnusnn.,. Cl~os
Slide Thru (ZB) .......... ALl
1-3 Square Thru ZB
Swing Thru

Linear Cycle Your Neighbor
Boys Cross Run
Girls Trade
Swing Thry
Einear Cycle Your Neighbor

. & Spread
Girls Trade, Recycle (ZB) AL1
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¢ FORMATION MANAGEMENT

RIGHT-FACING COLUMNS

From a strictly historical standpoint, columns must be regc:rded as a relative newcomer
on the square dance scene (they've been popular for somewhat less than ten years), There
can be little doubt, on the other hand, that right-facing columns now rank among the top
half-dozen or so formations that most of today's callers use with the highest frequency. A
column formation is generally defined us o dancer arrangement in which a "column" of four
single file dancers is standing alongside -- but facing in the opposite direction =~ of another
column of four single file dancers If the columns are both facing clockwise (right shoulders
adjocent), the are known as "Right-Facing” columns; if they are facing counter-clockwise,
they are identified as "Left~Facing™ columns {left shoulders adjacent). (Note: f both columns
are facing in the same direction, the arrangement is obviously unsymmetric).

The current popularity of columns is undoubtedly related to the high~frequency use of
the QS call "Coordinate”, There are, however, a good many pther moves, that flow well out
of columns. They include: Single File Circulate {once, 1-1/2, double, etc.); Triple Scoot;
Track and Trade; designated dancers (ends, centers, boys, girls, all 8) Trade; designated
dancers Trade & Roll; designated dancers Trade & Spread; designated dancers Cast 3/4; desig-
nated dancers Walk & Dodge; designated dancers Peel Off. And while the average dancer
will usually be able to do all of the above column moves from just about any column arrange-
ment that a caller may choose to establish, it is interesting to observe that they can, on the
other hand, rarely be counted upon to successfully complete a Coordinate from any arrangement
other than a normal ("zero™) column. Popular column moves in the A~1/A-2 programs include
Checkmate the Column, Transfer/Split Transfer the Column and Remake the Column,

The following is @ brief description of the six right-facing column arrangements it is pos-
sible fo achieve with symmetric choreography, along with the numerical designation for each
formation that was recently adopted by Callerlab.

Zero Columns: This is the most popular column formation,

D’ O" D’O‘ It is usually established by calling Curlique or Touch 1/4
0C from a normal (zero) facing lines arrangement and it is,
O {j O D therefore, sometimes also known as a "normal" or "regular”
" column formation. Other smooth set-ups are achieved by
calling from o normal (zero) box arrangement: "Swing Thru/Spin the Top to a Curlique”, or,
from a zero line: "Swing Thru, boys Run/1/2 Tag the Line". Note that o command for the girls

to U~turn back produces normaf {zero) box while o command for the boys to U-Turn Back will
produce a 1/2 Sashayed Trade By arrangement,

1/2 Columns: This arrangement is. typically regarded as the

O. D_ O_ D_. half-Sashayed version of a Zero Celumn, It is most=often
12C achieved by calling Curlique or Touch 1/4 from a 1/2 Line,
_D O D O A neat combination series from o 1/2 C arrangement is to
have the centers only Walk & Dodge while the other boys
Run, This produces o zero box arrangement. A Single File

Circulate produces a Zero Column; 4 girls turn back produces a normal Trade By and 4 boys
turn back produces a 1/2 Sashayed box arrangement.

- 1088 ~ (more on next page)
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RF Columns (continued)

o000

1C -OO A
.| oonn
0000
|looomo
0000
.| ooOo
0000

No, 1 Columns: This arrafigement is most easily established
by Calling Curlique or Touch 1/4 from o No, 1 Line (BBGG).
Smooth Follow-Up calls include: |

~ Girls Run: produces a 1/2 DPT(VZP)}

- Boys Run: produces a zero completed DPT (OM)

~ Centers Trade: produces a zero column (0C)

~ Centers only Box Circulate: produces a zero column (0C)

- All 8 Trade & Roll: produces o No, 1 {ine (1L)

- 4 girls turn back: produces a zero DPT (1/2°F )

~ 4 boys tumn back: produces a 1/2 Sashayed completed DPT

~ Centers Walk & Dodge/other girls Run: produces a No,4 box
- Centers Walk & Dodge + Chase Right: produces a zero column

No.2 Columns: Achieved by calling Curlique or Touch 1/4
from a No, 2 Line (GGBB). May also be set~up by calling,
from a No., 1 column "Centers Walk & Dodge + Chase Right
while the other 4 Trade", Smooth Follow=Up calls include:
- Boys Run: produces a zero DPT (CF),
- Girls Run produces a 1/2 Sashayed completed DPT (1/2M)
~ 8 Circulate once produces a No., 3 column (3C)
~ 8 Circulate double produces a No., 1 column {1C)
~ Centers Walk & Dodge/other boys Run produces a zero box
- Center boys only Run & Star Thru while the other boys
Trade & Roll prodices a 1/2 Sashayed fine (1/2L)
~ Track & Trade produces a zero 2-faced line (OF), Note: while
Track & Trade can be called from any column ar-
rangement, it teaches best from this one.

No. 3 Columns: Easily set-up by calling Touch 1/4 from «
No. 3 Line. Can also be established by calling 8 Circulate
from a No. 2 column or 8 Circulate double from a No, 4
column, This arrangement is easily "normalized" by calling
"All 8 Trade & Roll/Pass Thru/Chase Right/Swing Thru" to

produce normal (zero) ‘ocean waves,

No. 4 Columns: Easily established by calling Touch 1/4
from a No, 4 Line, It is also achieved by calling 8 Circulate
once from a No, 1 column - or twice from a No, 3 column,
This arrangement is easily normalized by calling: "8 Trade &
Roll/Pass Thru/Wheel & Spread"to produce nommal (zero) lines;
or by calling "8 Trade & Roll/Pass Thru/Tag the Line-Right" to
produce normal (zero) 2~faced lines,
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WHAT'S HAPPENING ?

Linear Cycle still seems to be getting
a thorough going over in just about every
workshop in the world these days == and the
movement confinues fo spin~off new ideas
(Note the All 4 Couples Linear Cycle and
the Linear AND variations listed below),
Grand Linear Cycle (see page 1099 in
this issue) is also seeing a lot of action
during the workshop sessions at many of
the Spring Festivals.

Summer is just around the corner and
we suspect that it would be a good idea
for those of you who do not shut down for
the season to use the summer months to
continue fo sharpen up the dancing skills
of those who started lessons fast fall, 1+
takes at least o year these days to really
train a dancer for club~level dancing
and even though you may have formally

graduated your fall beginner closses, we
nevertheless urge you to continue to
think of your fall beginners as still being
in lessons —~ at least through the summer,
We think you'll find that they'll become
better dancers in the long run,

Here's this month allotment of new
ideqs:

ALL 4 COUPLES LINEAR CYCLE (Jack
Murthat: From a Promenade + boys Run
(or from any Thar farmation): alf Hinge;
outfacers Fold and alf Double Pass Thru
plus Peel Right. During the DPT, each
single file twosome allows the twosome
on their left to cross in front of them be-
fore they move ahead, Ends in a square
formation.,

CLUSTER FORMATION/POP THE CLUS-
TER (Phil Kozlowski) : A Cluster formation
is achieved from an hourglass by the 4
"hox " dancers (those not in the diamond)
do o 1/2 Box Circulate to pair up on the
inside with the diamond dancers, This
produces a crossed line arrangement as in
a wrong-way Promenade (Clusters can be
set up in other ways and may be either
right or left fucing). In o Cluster, com=
mands may be directed to each of the
crossed lines (Head line/Side fine); to

the inside or outside diamonds; as well

as to the diamonds formed by the outsides
of one line with the insides of the other.
Pop the Cluster: All couples Circulate 1/2
and designated dancers Bend the Line.

~ 1090 - (more on next page)
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What's Happening? (continued)

DIAMOND SINGLE WHEEL From a di-
amond formation, all Circulate and Roll

LINEAR 1/2 TAG /LINEAR FOLLOW YOUR
NEIGHBOR, etc, {Jack Lasry), The "Linear”
concept is interpreted to mean that all active
dancers will Hinge and those facing out will
Fold behind the adjacent dancer and from
there all will perform the indicated call,

LOAD & FLIP THE DIAMOND {(Jack Bright)
From a diamord between facing dancers (as
in 1-3 Star Thru, Veer Left, centers Hinge
while Sides Face}, those facing do the ends
action in o Load the Boat while the diamond
dancers Diamond Circulate double and then
Flip the Diamond to end ina 1/4 Tag form-
ation,

MAKE MAGIC (Lee Kopman) From a box
between facing couples (as in 1-3 Curlique)
infacers in the center box pull by with aut-
side hands (as in Curley Cross} as those who
can Pass Thru to end in Magic Columns.,

PEEL RIGHT (Roger Chapman) From any ap-
propriate formation, outfacers Fold right
as infacers step forward and U=turn back
(waves become lines; columns become
boxes) .

TRIPLE ROLL & TRADE(Wes Taylor) From
prisilel RH ' ocean waves, each infacing
end Trades to the other end of the same
wave as the other three wave dancers Roll
or Flip into the adjacent vacated spot,
Ends in parallel waves,

WIND THE DIAMOND Will Larsen) From
twin center-to-center diamonds, those in
the center wave extend and Partner Trade

as the points slide together and Trade to
become the center wave of a 1/4 Tag forma-
tion,

~ le SHARE THE WEALTH

o "W"e "researched " a slew of get-outs
this month. We've had good response when-
ever we've used 'em -~ hope you do too!

® From a Zero Box {(ZB) Ocean Wave:

Recycle

Sweep 1/4, then Touch 1/4

Boys, tap the girl on the
shoulder,.........

From a Zero Line (ZL)

Star Thru

Square Thru

On the 3rd hand Curlique
Follow Your Neighbor & Spread
Box the Gnat

Right & Left Grand

From a Zero Line (Z1)

Right & Left Thru
Star Thry

Pass Thru, Trade By
Pass Thru, Trade By
Pass Thru

From a Corner Line (CL}

Star Thru

California Twirl

Centers Square Thru

4 boys Run fo an Alamo Ring
Left Swing Thru , JALIL

aaaaaaaaa

From o Zero Box (ZB)

Swing Thru

Boys Trade, boys Run

Tag the Line - Right

Boys Hinge

Diamond Circulate

Flip the Diomond & Extend
Right & Left Grand !
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o NEW MOVEMENT (Experimental)

STROLL DOWN THE LANE (Lee Kopman)

How To Do lt: From facing lines of 4, ends and centers each have a separate
3~part action (for ease of description, we'll assume a zero/normal
line in our definition): Ends Part: (1), Each end man walks forward
to Touch right hands with his opposite girl; (2), these 2 dancers now
Recycle behind the centers; and (3), these same 2 then Veer left to
become thé infacing couple of a 2-fuced line. Centers Part: Simul-
taneously, each center girl (1), exténds-forward to Touch right hands
with the other center girl and, without stopping (2}, they Trade with
each other and, in Trading, each girl picks up the center man from
the opposite line (os in Flutterwheel) to form a momeniary 2-faced line
in the center; and (3), each pair in the 2-faced line then walks forward
to become outfacers in the final parallel 2~faced line formation. Since
each dancer engages in @ 3-part action, the movement can also be frac-
tionalized (A 2/3 Stroll Down the Lane produces a 1/4 Line, and Ends
only 2/3 Stroll Down the Lane as the centers Swing Thry produces a
174 Tag formation).

impressions: This one should keep the summer workshops busy ! While the basic
traffic pattern has o very busy Load~the-Boat-ish feel to if, the body
flow is smooth and comfortable and =- unlike Load the Boat ~- every=
thing times out perfectly.

Choreography: From a Zero Line - ZL (1P2P}
Stroll Down the Lane
Ferris Wheel
Centers RL Thru, Pass Thru %Z%&q
Star Thru rve
From o Zero Box - ZB (Box 1-4)
Slide Thru
Stroll Down the Lane
Ferris Wheel BO{?r( AUZE.)RO
Centers RL Thru, Pass Thru Jrue
From a Zero Box -~ ZB
Swing Thru, boys Run
Bend the Line BOX ZERO
Stroll Down the Lane (Technical)
Girls Trade
Wheel & Deal

- 1092 - {more on next page)
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Stroll Down the Lane {continued)

Sample Routines:

o 1-3RL Thru
Rollaway, Star Thru.,...,. ZB
Glide Thru ., .. treeisaa. CL

Stroll Down the Lane

Couples Circulate

Girls Trade

Bend the Line........... CL
Stroll Down the Lane

Ferris Wheel

Centers Square Thru 3/4 , ., AL

® 1-3 lead right
Circle toa lineof 4, ..., ZL
Stroll Down the Lane
Boys Circulate, girls Trade
Bend the Line ........... RL
viroll Down fhe Lane
Girls Hinge
Diamond Circulate
Flip the Diamond

Recycle (ZB)....... v

@ 1-35quare Thry........,. ZB
Swing Thru, boys Run
Tag the Line ~ In
Pass Thru
Wheel & Spread
Stroll Down the Lane
Couples Circulate
Tag the Line - In
Pass Thru
Wheel & Spread . ......,..
Stroll Down the Lane

Couples Circulate
Wheel & Deal (ZB)....... ALl

@  1-3 Star Thru, Pass Thru, ., ZB-os
Curligue, Scoof Back

Boys Run ,...... tevoraas RL
Stroll Down the Lane

Bend the Line .......... EPL-0s
Pass Thru, Chase Right

Boys Runuuvuuuonnnnnns. EPL-os

Stroll Down the Lane
Cross Fire, Triple Scoot
Boys Run {ZB)

APD Variation

1-3 Square Thru .. .uven..., ZB
Split2, lineup 4 ........... (1/2L)
Stroll Down the Lane ......... (1/2F)

Boys Hinge, center boys Trade
Diamond Circulate

Flip the Diomond

Boys Trade, boys Run

Tagthe Line~1n ,........... (4L)
Stroll Down the Lane ......... (1F)
Bend the Line, Star Thru

Centers Pass Thru, Star Thru...,ZL
RL Thru, Cross Trail

aaaaaaaaaa

Using Fractions:

1-3 Pass the Ocean

Spin the Top

Step Thru, Separate

Go round 1, lineup 4 ..., o ECL~os

2/3 Stroll Down the Lane ..... {1/4 Line)
Centers Wheel & Deal

Double Pass Thru

Peel Off ..vviuivrnnnnnennns (2L)

Pass Thru

Same sexes Trade ,...0unun... (1L)

Ends only 2/3 Stroll Down the Lane
Centers Swap Around (ZB).....AL!

SINGING CALL - Corner Progression

Head 2 Square Thru, 4 hands & go
Swing Thru 2by 2, boys Trade you know
Boys Run, Bend the Line & Stroll right
Down the Lane
When you're done you Ferris Wheel
2 by 2 around you reel
Center 2 a RL Thru, turn that gal
& then
Pass Thru & the corner Swing = you
Promenade my friend
...0dd 16 beat tag.
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e SET'EMUP -- GET 'EM OUT

VICAN IF YWANT TO -- BUT Y'DON'T HAVE TO, ... .

We've had several requests recently to publish some material featuring some of those
gimmick calls in which the dancers, at several poinfs in a particular routine, are permitted
the option to either do == or to NOT do =~ a specific square dance command. Since it is
possible, in such cases, for each square to exercise their command options in a totally dif-
ferent way, the bottom-line result will usually be that every square in the hall will have
achieved a totally different dancer arrangement -- which is, of course, the whole point of
the gimmick, For it is then possible for the caller to amaze and astonish the dancers by
using the same series of get-out calls to bring each and every square in the hall to a totally
accurate Allemande Left!

The basic idea for this kind of routine has been with us for a fong time now and most
__veterancallers probably have a number of such routines stuck away in their files somewhere,
We ourselves published some material on it in the early years of Choreo Breakdown (see

pages 178-9 and 188-9), The beauty of this particular gimmick idea, however, is that the
idea is still effective today. It can be dug out of the files every couple of years or so, dusted
off a bit, and then used with good effect to impress a whole new generation of dancers. If
you haven't called them for @ while, you might want to revive them to spice up your summer
dance programs -- and if you've never called them, you might just give them a try, We think
that you =- and your dancers == will get a kick out of them,

An interesting aspect of such optional command routines is that it is obviously possible
for the dancers in one half of the set to exercise their options (to do of fo not do a given com~-
mand) differently than will their mirror-image counterparts in the other half = and this,
almost always, will serve to create o wide range of dancer arrangements that-are not only in-
dividually different;, but totally unsymmeiric as well, and this, of course, makes them diffi~
cult == if not downright impossible == fo'sight call, When we first encountered the idea a
good many years ago, we used to memorize each individual routine and this meant that we
always called them the same way each and every fime we used them, We have since been able
to put them into o modular structure (set-up * zero-effect get=out) and this has made thema
bit more versatile and easier to remember. Here's how we do it: '

Step 1. (Begin the Set-Up)

First, establish a Corner Line (CL), Most experienced callers have learned
several ways to create lines in which (@) the men are in sequence and (b},

SET-UP each man has his original Comner lady as his current partner, For example:
ROUTINES 4 ladies Chain 3/4 1-3 RL Thru From any Zero Box(ZB)
Promenade Cross Trail, Separate Call Star Thru (or a

1-3 Wheel Around {CL) Round 1, line up 4 (CL) Star Thru Equiv.}(CL)

Step 2, (Complete the Set-Up)

Call Pass Thru + Wheel & Deal
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Dancer Option Routines {continued)

ZERO-EFFECT
ROUTINES

Step 3. (Call Dancers' Option Commands)

At the completion of Steps 1 and 2, the dancers will be in q Double
Pass Thru formation, out-of-sequence, and each boy will have his
original Corner on his right, This is where you present the dancers with
one or more of the following options:

a) If you want to =~ but you don't have to: . ... ..., ‘Cetifornia Twirl
(or Partner Trade)

b) If you're facing someone -~ and if you want to: .. Square Thru 3/4

¢) 1f you're fucing someone =~ and if you want foi.. Right & Left Thry
uooAND iFyDU DID: L R Y Y qus T[‘]ru

d) If you're looking at someone's back ~= and if
you want to: (put the} ».... Centers In & Cast
Off 3/4
AND if you DID: .....ss. veosne eeessaasens «» Star Thru

Here, too, is also where the caller can exercise o number of options, He
can call all of the above, some of the above, or none of the above -- and
the routine will still proceed into an accurate Allemande Left at the get-
out, He can also repeat the entire sequence -~ or part of it -= or none of it
and still not affect the final outcome., And you may, moreover, call the op~

“FiSns in literally any order (abed, decba, bead, dach, etc.) and you "Il still

get the Aflemande Left at the end. And you may, in addition, confuse things

. even further by asliing those who are wedring green {or red, or brown, efc,)

- »or those under 30., .or the best looking couple in the square. , ,etc, ...
to do a particular option, You get the idea, ..,

GET-OQUT
ROUTI NE

Step 4. (Resolve the Square)

From this point, the following get-out routine will always bring everyone
(in every square) back to their original corner for an Allemande Left:

Face your Partner®

Pass-Thry, Bend the Line

Pass Thru, Wheel & Deal
Centers Square Thru 3/4, AL

* At this point it is also possible to add still another
dancer option:

If you want to =~ but you don't have to: Box the Gnat
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e THE PLUS PLATEAU

Pius 1 Routines:

1-3 Pair Off s oovosoaoscvsns ZB
: Curhque , Swing Thru

Cenfers Run

Bend the Line «ooeossosnasss (1L)

Ends only Star Thru
Centers Pass the Ocean
Ping Pong Circulate
Center girls Trade

Same 4 Linear Cycle

Join 16, Circle left
Rollaway. ..

,.to a Right & Left Grand !

4 {adies Chdin, 173, Pair. OFf, ;OB
Pair Off again E

ooooo oeooaoaa;RL‘.

Partner Trade . RL
Right & Left Thru.e.eveseao. RE-0S
Curlique

8 Circulate 1-1/2

4 girls Trade & Spread

4 boys Piamond Circulate

4 boys Flip the Diamond

Everybody Flip-2 Diamonds

Girls Trade . oeas00 20000 OPB-08
Swing Thru, Turn Thru ...... ALl

o ad o

1-3 Square Thru . .o cuesos oo LB
Swing Thru, girls Fold

Peel the Top, RL Thru

Center 4 Turn & Left Thru . ...(1L)
Everybody Star Thru

Zoom, centers Pass Thru (ZB). .AL!

1-3 Pair Off 4 oovvens cosaoso ZB
Single Circle to a Wave

Boys Trade, Scoot Back

Recycle (ALY} ....... vsonso ZB{oW)

Single Circle to a Wave
Boys Trade, girls Fold
Peel the Top ....

. .to a Curlique ...
Triple Scoot

Boys Run (ZB) oovvvoaossose

uooooao.(oc)

Plus 2 Routines:

Allemande Left

All 8 Spin the Top

Boys Run, Promencde

1-3 Wheel Around ,......
RL Thru, Pass the Ocean
Explode the Wave

Chase Right, boys Run (ZL)....AL!

1-3 Square Thru 3/4

Courtesy Turn your girl. ..

. . .and Rollaway

Same 4 Pass Thru

Chase Right

Follow Your Neighbor & Spread

" Tirig:Pong Circulate
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Extend

Spin the Top

Boys Run, 1/2 Tag the Line
Coordinate

Crossfire
8 Circulate, boys Run (ZB) ..., AL!

Allemande Left, go Allemande Thar
Forward 2 and make that Star
Remake the Thar

Girls Run, Promenade
1-3 Whee! Around ......
Pass the Ocean

Trade the Wave (ALY)

ceeas CL

4 lgdies Chain
1-3 Curligue
Facing girls Pass Thru
Center 4 Swap Around
Those who can Star Thru
The other 4 Peel OFff
Everbody Promenade
(with partner, in sequence)
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o FORMATION MANAGEMENT o ' S (

THE BOX FORMATION (8~-CHAIN THRU)

This month our formations spotlight falls on one of the most popular dancer arrangements
in modern square dancing: the Box Formation -~ which is sometimes also known as the "8~Chain
Thru", The letter symbol used for this formation {s "B" and, as usual, our illustrations for the
six boy-girl box arrangements it is possible to achieve with symmetric choreography are labeled
with the appropriate Callerlab-assigned numerical designations.

0B

OO0
O- 0 4]

The Zero Box: This term identifies the so~called normal {regular)
box arrangement in which each boy has a girl on his right side, and
it is probably frue that in any given square dance, callers will
typically tend to use this particular box arrangement more than

all of the other five put together. A zero box can be easily and
quickly established from just about any common square dance forma
tion. Note the followings: '

~ From a squared-up set: Square Thru or 1/2 Square Thru = 0B

~ From a zero (normal) line: Star Thru or Slide Thru = OB

~ From a zero (normal) 2~faced line (OF): Wheel & Deal = 0B

- From a zero (normal} column (0C): 8 Circulate + boys Run = 0B

ST

The enormous popularity of this formation is undoubtedly due to

the fact that it can accomodate just about every 2~dancer command
(Box the Gnat, Curlique, Star Thru, etc.}, as well as all of the
standard 2~couple commands (Right & Left Thru, Square Thru,
Swing Thru, etc.). In addition, unless a caller is doing an APD
workshop most of the 8-dancer moves that begin from a box forma -
tion (Spin Chain Thru, Spin Chain the Gears, Relay the Deucey,
etc.) are also usually called most often from a zero box ,

The 1/2 Box: This is the 1/2 Sashayed version of the zero box
since it reverses the roles of the boys and girls, It is used with
considerably less frequency than are zero boxes and, in fact, we
often get the feeling when we're dancing that most of the sef-ups
that most callers seem to be using to establish « 1/2 Box, are

a bit clumsy and slightly contrived., Our two favorite ways to
dchieve o 1/2 box are noted below:

~ From a zero {normal) column (0C}: girls Run = 1/2B

= From a zero box (0B): Swing Thru, boys Run

Tag the Line = Right
Wheel & Deal = 1/28

Follow-up commands from a 1/2 box are generally the same as (
those that will work from o zero box (RL Thru is, of course, an
obvious exception). :

D97 {more on next page)
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Formation Management (continued)

' BOX FORMATIONS (SAME SEX PAIRS)

' No. 1 Box: in this box arran t, the boys are paired
1B DOO'D 20 L 08 : gement, the boys dre pdired up

as a couple and are on the outside of the box while the girls

g }-»O O-D similarly paired, are on the inside, To sef-up a No. 1 box:::

~ From a zero (nommal) box(0B):
Curligue, Swing Thru
Centers Run, Wheel & Deal = 1B

- From o zero (normal) line (OL):
Pass Thru, Wheel & Spread
Pass Thru, Wheel & Deal
Centers Pass Thru = 1B

- From o zero 2-faced line (OF):
Girls Cross Run
Tag the Line - girls turn back = 1B

This arrangement is easily normalized by calling Star Thru +
Couples Circulate + Bend the Line (zero lines); or by calling
Curlique + Swing Thru to achieve @ normal ocean wave,

! No. 2 Box: The reverse of the above (girls outside/boys inside).
2B ODD’O .

To set-up a No. 2 box:

O“’ "*]}:}O - From a zero (normal) box (0B):

| ; Swing Thru/Tag the Line/girls Turn Back = 2B

- From a zero {(normal) line (OL):
Pass Thru, Wheel & Spread, Pass Thru, Whee! & Deal
Zoom, boys Pass Thru = 2B

- From a zero 2-faced line (OF):
Tag the Line - girls Turn Back = 2B

To normalize this arrangement call Curlique = Swing Thru {normal
ocean waves) or Star Thru (zero 2-faced lines), Note also that a
Pass Thru + Trade By converts a 2B to a 1B (and vice versa),

MIXED SEX PAIRS:

Mo. 3 Box: In this arrangement, the ouisides are paired normally
and the insides are 1/2 Sashayed, Set-ups include:

i

®
O

O
(10

3B |-

H

s
4 H i
P

¢
VN S

- From a squared up set: Heads 1/2 Sashay =Square Thru = 3B

Fpraann -

- From a zero (normal) fine {(OL): Pass Thru, Wheel & Spread,
Pass Thru, Partner Trade & Roll

- From a zero (normal) box (OB):  Swing Thru, boys Run;, Tug'the
Line-In, Pass Thru, Wheel & Deal, Zoom, centers Pass Thru

- 1098 -~ (move on next page)
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Formation Management (continued)

To normalize a No., 3 box call: Swing Thru, Scoot Back, boys
Run (zero line); or Swing Thru, centers Run, Tag the Line and
lead two turn back (zero box),

! Jyni e No, 4 Box: The reverse of the No, 3 Box (insides normal and
4R O‘ outsides are 1/2 Sashayed). Easy set-ups include:

SO0
H 100

= From a squared-up set: 1-3 Square Thru, 2-4 1/2 Sashay (48)

= From o zero (normai) box (0B): Swing Thru, boys Run, Tag the
Line~In, Pass Thru, Wheel & Deal, centers Pass Thru (4B)

- From a zero 2-faced line (OF): Ferris Whee! & Spread, Pass
Thru, Tag the Line, lead 2 turn back (4B),

To normalize: Call Swing Thru, boys Run (zero line); or call
Swing Thru, centers Run, Ferris Wheel & Spread (zero line).
Note too that a 4B is easily converted to a 3B by calling
Pass Thru + Trade By (and vice versa ).

e GRAND LINEAR CYCLE

We've had several requests to clarify the definition for a Grand Linear Cycle. While
a number of different descriptions for this term have appeared in various publications and
caller’s note services (including this onel), the definition that most callers Now: seem to be
using is as follows:

GRAND LINEAR CYCLE: From a Tidal Wave (think of it as 2 side~by-side 4~dancer
ocean waves), all dancers do a Single Hinge and, without stopping, those facing out
in each separate foursome (the No. Tand No. 3 column dancers), Fold behind the ad-
jacent dancer, Each separate foursome now does a DoibleFass Thru and then those
coming info the center do another Double Pass Thru with the 2 they meet. From here
edch twosome now Peels to the right to end the movement in a Double Pass Thru forma=
ton, Here are some sample routines:

® 1-3 lead right, circle toaline....ZL o 1-3Square Thru .. o.u.s.... ZB
Dosado to an Ocean Wave Pass the Ocean
Grand Linear Cycle Grand Linear Cycle
Centers Pass Thru*........... ... RB Centers Pass Thru (ZB) ,.... ALl
i |
Pass Thru again.vesseeeonvenss. AL 1-3 Square Thru 78

#* Pass the Ocean

Grand Linear Cycle

From here you may also Star Thru
to another Zero Line; or you may

Box the Gnat to a Right & Left
Grand |

Centers Double Swing Thru

Linear C'ycfe (You're Home )
- 1099 -
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SUPERSCHOOL IV

June 23 thru June 25, 1980
MEMPHIS, TENNESSEE

BILL & BETTY PETERS and LEE & LILITH KOPMAN

The staff once again provides a unique opportunity for callers attending the 29th
National SD convention'to combine business with pleasure since this school will
operaie during the week immediately preceding the 1980 Convention in Memphis. The
staff of the school ‘offers impeccabie caller fraining credentials and will provide a
complete program of callgr training with special emphasis on Creative Choreography,
Workshop Technigues, Program Building and Musical Development. Individual atten-
tion is availabie to all students.

THE CALLER’S INSTITUTE  BILL PETERS and JIM MAYO

July 21 thru July 25, 1980
TIFTON, GEORGIA

Two of the activity's busiest and most well-respected caller coaches and caller training
specialists have teamed-up to provide a unigue program of caller development cover-
ing all aspects of a modern square dance caller’s job. The curriculum includes pertinent
emphasis on sight calling, figure construction and development, body flow, timing,
voice and presentation techniques. The school will use on-campus facilities of the

Abraham Baldwin Agricuitural College at Tifton, Georgia.

The BILL PETERS
CALLER’S SCHOOL
Aug. 10 thru Aug. 15, 1980
In Fantastic LAS VEGAS, NEVADA

BILL & BETTY PETERS and BiLL & BOBBIE DAVIS

For the sixth straight year this well-known school will continue to feature intensive
training, guidance and caller development programs in all curriculum areas. The
program includes personal coaching in sight calling techniques, choreographic mdm:\-
sis and development, formation awareness and flexibility training, as well as in all
on-mike presentation techniques. The school is held in an extremely comfortable Las

Vegas hotel.

For additional information, contact Bill Peters,
5046 Amondo Drive, San Jose, CA 95129.




* A§jngeip0 2| dojs 2AOWSLE 9503 4 »

68156 " 31D ‘8801 UDg * I opucwy 9p0C

£
sy
<
oy
| o]
<>
=
=2
ks
= =3
e
=3
=
=3
=

FTHETRee™

T oo
]




JULY 1980
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~RH Ocean Waves ..., Page 1108

WHAT'S HAPPENING ?

We've been hearing o lot of gloomy re-

ports lately to the effect that square dancing
seems to be in a decline =- that attendance
at club dances, classes and festivals is con-
siderably less than it has been for the past
few years.

That may well be the case -~ we are
certainly in no position to refute someone
else's statistics =— although we must, in all
honesty confess, that from where we sit, the

reverie . would seem fo be the case, We
furthermore doubt that anyone who attended
the recent National Square Dance convention
in Memphis could logically claim that square
dancing was "down", Quite the contrary!
Despite the high cost of travel -~ and despite
the hot, humid and muggy weather, this year's
convention was a smashing success. We noted
that alt the halls == from Mainstream thru C-1
were typically jam-packed and that the dancers
seemed always to be smiling, laughing and
generally having a good fime.

And now for this month's new ideas:

CAST A LOOP (Rich Jenkins) From paratlel
F-faced lines, those facing out do the out~
facers part of a Chase Right (or left if begin
from CCW 2-faceéd lines) as the infucers Cire-
ulate forwatd . Ends in o 3x1 line, Can also
be called from 3x 1 lines with 3 dancers fac~
ing out.

DIAMOND DEUCEY (Jerry Ftelt) From cen-
ter-to—-center twin diamonds, the center wave
does a Swing Thru & the 6 outsides Circulate
(as in 6x2 Acey Deucey). Without stopping,
the new center wave does o Swing Thru & the
outside 6 Circulate.

DOUBLE TURN & DEAL (Jim Burke} Froma
Tidal Wave or Tidal 2-Faced Line, each 4-in-~
line does a Turn and Deal and, without stop-

- 1100 - (more on next page)
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What'’s Happening? (continued)

- ping, each new wave or line does another

Turn & Deal. The movement ends in Columns,

Double Pass Thru or completed Double Pass
Thry formation depending on the starting ar-
rangement,

ODD MAN OUT (Bob Davis) From any al-

lowable formation, infacing ends do a Cross=

over Circulate as all others Cross Run. End~
up formation depends on starting arrangement
(RH waves in in LH waves and vice versa),

PASS 1/4, 1/2, 3/4, etc., (Vince DiCaudo)
Facing couples Pass Thro, face partner and
then Touch 1/4, 1/2 or 3/4 as directed by
the call, Puss 1/4 and Pass 374 ends in o
box circulate foursome; Pass 1/2 ends in

an ocein wave,

REVERSE DIXIE DERBY (Horace Newberry)
“acing couples do o Reverse Dixie Style
i.e., beau extends left to other beau, pulls
by and gives a right to opposite belle to
then Hinge into an ocean wave, From here,

WALK & RUN  (Marshali Welch) From
columns, the center 4 (only) do a Walk
& Dodge as the remaining outfacers Run
to end the movement in a box (8~Chain
Thru) formation .

WIND THE COLUMN & ANYTHING {Bill
Worley) From columns all dancers will Cir-
culate one and one~half places and the
center six will Cast 3/4, This produces

a 4-dancer left-hand wave with a pair

or dancers on either end, The end pairs
then, without stopping, Trade 1/2 way

fo the other end where they wheel in to
the center as a couple, The remaining left-
hand wave then takes the "anything" com-
mand, Wind the Column and Trade the
Wave produces a 1/4 Tag formation.,

without stopping, centers Trade & Spread as ..

ends Fold and walk directly forward fo
squeeze into the end-up 2~faced line,

SWEEP PICK UP (Bob Davis) From facing
pairs, beau's position steps up to form
momentary mini-wave as the belle's posi-
tion does o 1/4 left, Original beaus now
Hinge, pick up original belles and all
then do o Couples Hinge to end the move-
ment in a 2-faced line,

TRACK BACK AND ANYTHING (Bob
Tiivis) From columns, the leading two
dancers Peel back to the other end and
without stopping face in while the two
column trailers do a Column Circulate two
places and then face out to end the move-
ment in 2-faced |ines,

- 101 ~
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o NEW MOVEMENT (Experimental)

How To Do l4:

lmEressi ons:

Choreography:

RELEASE THE COLUMN (Phil Kozlowski)

From any right-hand or left-hand column formation, the No. 2
and No. 4 column dancers move forward and to the outside to
pair up with the dancer in front of them (momentary offset two-
faced lines) and all then finish like a Ferris Wheel to end the
movement in a Double Pass Thru formation (from a zero or normal
column, Release the Column produces a zero or normal Double
Pass Thru formation).

If you are looking for an easy experimental to usgias a summertime
program "filler", this could be just what the doctor ordered. It
teaches easily, flows smoothly and logically, and we sensed an
obviously favorable response from our dancers., Be careful with
APD variations, however, We found that the dancers, in the very
beginning, sometimes had difficulty in quickly deciding who the
No. 2 and 4 column dancers were -~ although they did, after a
time begin to get the hang of it.

From & Zero Line - ZL (1P2P)

Curlique LINE ZERO
Release the Column o L
(Technical)

. Zoom, centers Pass Thru
Circle to a line of 4

From a Zero Line ~ ZL

RL Thru, Curlique
Release the Column LINE ZERQ
Centers Pass Thru (True)
Swing Thru, boys Run
Bend the Line

From a Zero Box - ZB (Box 1-4)

Swing Thru, boys Run
Bend the Line, RL Thru {EOL) B(()]?:US)ERO

Touch 1/4
Release the Column
Centers Pass Thru

w1102 - {more on next page)
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Release the Column (continued):

Sample Routines:

{(From zero/normal !

E¥s

1-3 lead right, circle to a line. ., .ZL
Touch 1/4 ..... fasseeoseeaes ( 0C)
Release the Column

Centers Pass Thru ... .. cees e OPB
Curlique '
Watk & Dodge
Partner Trade ..... .
Right & Left Thru ,Touch1/4
Release the Column

Centers Sweep 1/4 ...... veess AL

Note: the above routine achieves
a Stir~the-Bucket effect!

1-3 Cross Trail, Separate

Go ‘round J# lineup 4......... RL-os
Curlique ourveeriennnnnenss (0C}
Release the Column

Double Pass Thru, Peel Off ., ... (2L)
Curlique, Track & Trade

Couples Cireulate -

Bend the Line v .ovvvnennnnn.. Rl-os
Reverse Flutter Wheel ,........ ECL-o0s
Touch 1/4 .0 0nneunnnnnuns . (0C)
Release the Column

Centers Square Thru 3/4 ...... ALl

1-3 lead right, circle toa line.,.ZL
Ends only Curlique

Centers Star Thru, Chase Right., .(0C)
Release the Column

Double Pass Thru

Track II
Recycle, Veer Left :
Crossfir@ ooounsnnsoononoonnsns (0C)

Release the Column

Centers Right & Left Thru

Pass Thru, Star Thru oovesenn s, ZL-os
Cross Trail .......... soeaoass ALl

From zero/normal LH columns)

1-3 lead right, circle toa line. ZL
Right & Left Thru

Rollaway, 1/2 Sashay ......... (1/2L)
Touch Left /4 .. .vove..... (OLC)
Release the Column

Centers Pass Thru, Swing Thru

Recycle ooviernnnnunnnnns, . OPB
Veer Left, Bend the Line..... VAR
RL Thru, Flutter Whee!

Pass Thru, Tag the Line=In ... (1/2L)
Touch Left 1/4 ............ . (OLC)
Release the Column

Centers Pass Thru

Right & Left Grond |

APD_VARIATIONS

1-3 lead right, circle toa line, ZL
Pass Thru, Tag the Line~In ,... (1/2L)
Curlique . ovvonerinnnnnnnnn . (1/2C)
Release the Column

Centers Pass Thru, Swing Thru

Girls Trade (OPB-o0s), girls Rusn

Bend the Line ............ L. (1/20)
Touch 1/4 ... oovvunnnnnnn, (1/2C)
Release the Column

Centers Pass Thru, Right & Left Grand |

1-3 Square Thru o, v0unvuns... ZB
Swing Thru, girls Circulate double
Boys Trade, boys Run

Ferris Wheel, centers Sweep 1/4

Pass Thru, Separate
Go ‘round 1, lineuvp 4........ (1L)

Release the Column

Boys Pass Thry.

Split the girls, lineup 4.,.... . (L)
Touch 1/4 oo innnnnnnnns .. (3C)

Release the Column .........

Pl

SINGING CALL (Corner Progression): Head 2 Square Thru, 4 hands you go, Swing Thru
2 by 2, boys Run right you know; Bend the Line, RL Thru;:-turn that lady fair; Touch 1/4,
Release the Column, & when you're there; centers Pass Thru, Swing ‘ol Corner there; AL,
c'mon back & Promenade the square. . . .odd=1%2k%
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- @ SHARE THE WEALTH

Some interesting choreographic bits

and pieces came in this month’s mailbags:

L

Mike Williams sent in a rather fengthy
but unusual Dixie Grand get~outs

From o Zero Line:

Right & Left Thru, Fluiter Wheel
Pass Thru Bend the Line
Touch 1/4

Center 4 only Box Circulate

All 8 Circulate 1-1/2

Center Six Trade & Roll

Join 16 and Circle teft

Reverse back, go single file
Boys Turn back

Dixie Grand (ALI)

And from Harry Snowden comes this
Zero Box fo Zero Line conversion which

makes use of some standard 3x 1 fine chor~

eography:

“From a Zero Box:

Swing Thru, boys Run

4 girls Walk & Dodge

Those who can Wheel & Deal
" “The other 4 Recycle

Star Thru {ZL)

Bill Davis provided us with this unex~
pected Allemande Left:

From a Zero Box:

Star Thru (CL)
Pass Thru
Tag the Line = Right (AL1)

Bill also points out that from that
particular 2-foced line arrangement

(@ 3F in which all boys are paired with
the same girl, i.e., pariner; corner,
opposite lady or right hand girl ~a 3F
in either Rotation States 1 or 2}, it is

- 1106 ~-

also interesting to note that the A-1
command to Cross Over Circulate turns
out to be a Technical Zero,

@

We also had a response from one of
our subscribers to our "If you want to"
feature last month that we felt all our
readers would*be interested in. |t was
included along with his renewal form
~=~ but did not include his name, The
response dnd the rene wal form became
separated in our files and we are now
unable to credit the following thoughts
to their proper author, Please == whoever
you are =~ let me know and We'll [ist
your name next month, OK? Here's
the idea:

All of the moves from the starting ar=
rangement (CL + Pass Thru & Wheel &
Deal) are either an eguivalent for o
Pariner Trade == or it results in o complete
stay-where-you-are zero, This will obvi-
ously permit a slew of additional combina~-
tions and our unknown author submitted
the following:

@ If you're facing someone & you
want to == Pass the Ccean and if
you did, Linear Cycle

@ If you're facing someone and you
want to == Pass Thru & Chase Right
and if you did, boys Run,

e If you're fucing someone and you
want to == Fan the Top and if you
did, Recycle & Slide Thru

@ If you're back-to-buck & you
want to == Chase Right and if
you did, boys Run & Pass Thru

@ If you're facing someone & if you
want fo == Touch 1/4 & Scoot Back
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o MOVIN' DOWN THE MAINSTREAM |
THE RUN FAMILY
Since it's infroduction many years Girls Trade
ago, the command to "Run" has become Girls Run
one of modern square dancing's most versa= Boys Cross Run..oovvvnnnns. (OF)
tile movements. It quickly converts ocean Couples Circulate ‘
waves fo either 2~faced lines {centers Run) Bend the Line ....... covens ZL

or to facing lines (boys/girls Run); it also
converts right-facing 2~faced lines to right-
hand ocean waves (ends Run), or to left~hand
ocean waves (centers Run), From lines facing
out, Ends Run produces a Centers Out Line,

Cross Run is the most popular Run

variation and it also provides o high degree

of formation versatility,

Note the follow—

ing routines:

4 ladies Chain

1-3 Square Thru ..... Sesraaeas OB
Swing Thru

BoysRun ........ouvunnn. ... (OF)
Couples Circulate

Boys RUN wovvuvrnvunonnonas e {1/2W)
Boys Trade

Girls Circulate .

Turn Thru oevvnrnvnnvnnnns. .. AL!

1-3 Square Thru v e.vsvnvens... ZB
Curlique , Scoot Back, boys Run. CL -

Pass ‘Theu:

 Bays ROR s s sasasie e (W)
Centers Trade ..uvvuuouonnsas. {3W)
Centers Run onuouae vosssacasas (2F)
Couples Circulate
Ends RUR cvvnncevunooaasos pooa (AW)
New centers Trade .........., (2W)
Boys Run ...... sssssesascacass RL
Square Thru
Trade By (ZB)........... voase ALl
1-3 lead right
Circletoa lineof4 ....c00us. ZL

Pass the Ocean

- 1107 -

Right & Left Thru

Dixie Style to an Ocean Wave

Boys Cross Run

Girls Trade ...vvvvvnvnn... . OPBlow)
Swing Thru ‘

Boys Run

Tag the Line

Lady go left, boy go right .., ALl

1-3 lead right, Circle to a line..ZL
Pass the Qcean.. v svvos.. CBros{ow)
Girls Trade, girls Run ...... (1/2F)
Coupl es Circulate -
Girls Cross Run ., .v0uunnn., (OF)
Couples Circulate

Girls Cross Run

Boys Trade ..covvrvncronsas (1/2F)
Boys Cross Run vouoeounsas . (OF)
Couples Circulate

Bend the Line

Right &Left Thry

Pass the Ocean ......... ses OPB-0s
Swing Thru, Turn Thru ,..... ALl

N

1-3 Square Thru

2-4 1/2Sashay .ovornnn... . (4B)
SwingThru .....cvvnvnnan, (2W)
Centers Run ».evvevernonenss (4F)
Ferris Wheel

Outsides squeeze in, lineup 4, .RL
Pass Thru

Ends Cross Run

New Ends RUN vvvvvernronnns {1L)
Star Thry

Centers Square Thru 3/4..... ALl

P
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1-3 Pass Thru, Separafé
Go ‘round 1, lineuvp 4 ...... (L)

Touch 1/4 ..... ceeena cees. (1C)
Center 4 Walk & Dodge
Everybody Trade & Roll ...... ERL

Right & Left Thru
Pass Thru, Bend the Line - ... .ECL

Pass the Ocean ,..0eovvs.. OPB-o0s

Swing Thru, Turn Thru ,..... AL!

1-3 Pass the Oceon
Ping Pong Circulate
Extend & the girls Trade
Linear Cycle

Right & Left Thru

Dixie Derby

Ferris Wheel, Zoom

Centers Pass Thru (ZB) ,..... ALl
1-3 lead right
Circletoa lineof 4 ,...,... ZL

Pass Thru, Partner Trade

Reverse Flutter Wheel .

Dixie Derby

Couples Circulate

1/2 Tag, Trade &Roll ....... CB
Pass to the Center

Double Pass Thru

Peel Off ,.ovvevocuvnnns ees (21)
Touch /4 ..novvonosnans .. (2C)
Track & Trade

Couples Circulate

Boys go Double

Ferris Wheel

Centers Square Thru 3/4,.,.. ALl

1-3 1/2 Sashay

2-4 Curlique, Walk & Dodge (4B)
Split 2, go 'round 1

Line up 4 (2L)
Touch 1/4 (2C)

- Track & Trade

Couples Circulate
Ferris Wheel
Centers Sweep 1/4 & Pass Thru

Separate, go 'round 1

Line UP 4 ouvevovasnsosoncnoans (1L)
Touch /4 ovvirrerenenneunnnns (1C)
Track & Trode covevrnneosnennnn. (1/2F)

Couples Circulate

Bend the Line,,.oveuvununnnn.., (1/2L)
Touch 1/4 ..vvivievinennnnn. .. (1/2C)
Track & Trade BF) ,.vvvvenntt.. AL!

1-3 Pass the QOcean
Ping Pong Circulate

Extend & Single Hinge ....... cee (W)
Swing Thru, centers Run ......... (1F)
Tag the Line~In ....ievvneonnnss (1L)

Center 4 Pass the Ocean

Same 4 Linear Cycle

Other 4 Star Thru _

Those who Lireared Sweep 1/4
Everybody Double Pass Thru

Track i

Linear Cycle ........ fveerenaas ERL
Right & Left Thru, 2 lad es ‘Chain, Star Thru
8 Chain Three ..vvovovrverornas ALl
13 Tead right

Circletoa lineof 4 ............ ZL

Right & Left Thru

Dixie Style to an ocean wave
Left Swing Thru

Boys Circulate 1/2

Girls Cast right 3/4

é-hand wave Left Swing Thru
Center 4 only Swing Thru
Same 4 Linear Cycle

Same 4 Pass the Ocean
Swing Thru, boys Run

Tag the Line - Left

3 by 3 Wheel & Deal

Those who can Star Thru
Center girls Touch 1/4
Center 4 Left Swing Thru
Same boys Cross Run

Same girls Trade

Ping Pong Circulate

Center 4 Linear Cycle ..... seees ALl
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e SPOTLIGHT BASIC J

COUPLE UP

One of the "in" moves on the cur~
rent workshop circuit is the fairly recent
command called "Couple Up". Although
we originally listed the definition for
"Couple Up" in our May 1980 issue, we
provided no specific routines, Now, how-
ever, it looks as though "Couple Up" has
achieved sufficient popularity to warrant
a second look,

Here again is the definition:

COUPLE UP (Lee Kopman): From any Box
Circulate foursome all Box Circulate one
place and, without stopping, those facing
out (of their own box) do ¢ U-Turn back
(right face turnback from clockwise~fac—
ing boxes and left face turnback from
counter clockwise facing boxes). The
movement ends in facing pairs,

Sample Routines:

® 1-3 lead right

Circletoa lineof4 ,,...... Zl
RL Thry; Flutter Wheel, Pass Thru
Chase Right ...... ceeanonsos (2W)
Couple Up vuvnvrnonons coa ZL
Pass Thru

Wheel & Deal

Centers Pass Thru

Curlique o.vvvvnuns vonoeaas (W)
Scoot Back ...... covsassss (2W)
Couple Up oouvvnvnvnnnnsn, ZL~os
Cross Trail ....0ununs. cev.. ALI

e 1-3 Right & Left Thru
Rollaway, 1/2 Sashay

2-4 Square Thru o ovouvunn. ., (4B}
Swing Thru ..... Gooeeasans . (2W)
CoupleUp ....o.o...., »... CL
Slide Thru

Touch 1/4, . 00runnnnnns .. (W)
Couple Up oessvonsnoenonse (1/2 L)

SINGING CALL (Corner Progression)

Curlique
8 Circulate
Triple Scoot

Boys RUN o uvivvonoanenvooneones OPB-o0s

Swing Thru, Turn Thru L. ....... ALl

1-3 Curlique

Couple Up

Swing Thru

Ping Pong Circulate
Centers Swing Thru
With this girl Hinge 1/4
Same 4 Couple Up

Square Thru, vvevevrvervaneanan. OB
Circle 4
Breok toa lineof4 ,............ EPL-os

Star Thru, Pass Thru
Chase Right

Same 4 Couple Up (ZB) ........ ALl
1~3 lead right

Circletoa lineofd4 ,.......... ZL
Curligue

Center Boys Run

Same 4 Touch 1/4

Same 4 Couple Up

Other 4 Trade &Roll ,....
Everybody Right & Left Thry
Pass the Ocean

LA B AN BN ] EPL-DS

Track & Trade
Ferris Wheel
Centers Square Thru 3/4 ........ ALI

Head2 Square Thru~4 hands you go

Curlique & same 2 Scoot Back you know

Couple Up 2 by 2, Pass the Ocean here

Girls Trade, Linear Cycle & when
you're there

Star Thru, Dive Thru, Square Thru 3

Swing that Corner Lady boys & Prom-

enade that square

.+, .add 16-beat Tag

PN
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o FORMATION MANAGEMENT

PARALLEL RIGHT-HAND OCEAN WAVES (W)

In last month's "Formations Management” feature, we examined the six boy-girl ar-
rangements it is possible to achieve with symmetric choreography in a basic box or 8-Chain
Thru formation, This month we'll do the same for a formaiion that is often considered to be
the "sister” formation to the box, the parallel right-hand ocean waves formation, This forma~
tion is sometimes also known as the "1/2 Tag formation™ and it is, without question, one of
the most-frequently encountered formations in modern square dancing.

The basic symbol for parallel right~hand waves is W (left-hand waves are IW ) and in
our descriptions and diagrams below we will, as usual, identify each individual arrangement
by it's Callerlab number. 1t is interesting to note that the six wave arrangements shown below
are the same as those that have been assigned to the comparable box arrangements as we de-
scribed them last month, Note that o zero wave is achieved by simply calling "Touch" from a
zero (normal) box, and that a 1/2W is similarly achieved by calling "Touch"from a 1/2B;
1B becomes W ; 2B becomes 2W; efc.

OW (zero waves): Of all the wave arrangemenis, this one —-

the so~called "normal"” wave formation =~ is, far and away,
- the most often encountered. |t is most usually established

from a box formation by calling Dosado to an Oceon Wave (or
]j . 1 vometimes by simply calling Step to a Wave). Other common

"] Zero box to zero wave transitions include Double Swing Thru,

Curlique + Follow Your Neighbor & Spread; Curlique + Follow
Your Neighbor + Trade the Wave; Veer Left, girls Hinge, Diomond Cireulate, Flip the Diam=

ond, From normal facing lines (OL) the most popular way to achieve zero waves is to call Pass
the Ocean,

Many follow-up commands are calfed from zero waves and the most popular of these include
Swing Thru (to a 1/2W); Spin the Top (to a 17/2:Tidal Wave); Recycle (to o zero box); Scoot
Back (to a 1/2W); Circulates, Trades, Spin Chain the Gears and Relay the Deucey all restore
a zero wave arrangement while Spin Chain Thru produces a 1/2W; Runs produce 2-faced lines;
‘and Ends Fold produces a "Z" formation. Because of their APD character,Split Circulate (to o’
ANY; Walk & Dodge (to facing out lines) and Trade the Wave (to a OLW) are called less often’ |

1/2W ¢ This is the obvious 1/2 Sashayed version of the zero

e or "normal" wave and it is achieved most often by calling a
Swing Thru from a zero wave or a Spin the Top from normal
OD\

fucing lines of four,

1/2W

Note that 1/2 W arrangements are easily "normalized” by
calling "Boys Run" (into normal 2-faced lines (OF); or o
"Scoot Back" back into normal (zero) waves. A Spin the
Top from here will produce normal Tidal Wave arrangements; a Swing Thru. #Linear Cycle
achieves a zero (normal) line formation. A boys Cross Run produces a normal left~facing
2-faced line formation.

- 1108 - {(more on next page)
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Parallel Right~Hand Ocean Waves {continued)

SAME SEX WAVES

No, 1 Wave (IW) In this ocean wave arrangement, the

boys are puired as partners and they are all facing in; the
1 girls are similarly paired == but they are facing out. The most
W ;JSUCJJ sef-up for a No, 1 Wave is to call a Curlique or Touch 1/4
DQD/Q from a zero {normal) box. From a zero {normal) line, a W is

achieved by calling Pass Thru + Boys Run, A TW is also establish-

ed by calling a Scoot Back from a 2W (see below) or a Centers
Trade from a 3W (see below}, The most common follow~up commands from a No, 1Wave
include Welk & Dodge, Scoot Back and Split Circulate. Such commands as Circulate
(ends, centers, all 8); centers Trade, Swing Thru, Spin the Top, Spin Chain Thru, Trade
the Wave, etc. are also feasible but are called less often because of their APD nature.

No. 2 Wave (2W) This arrangement is the reverse of a No. 1

DQ{:I/Q Wave, i.e., the girls are facing out and the boys are facing in,

It is frequently set-up from ¢ zero box by calling Curlique +

Scoot Back; or Curlique + Split Circulate; or Curlique + Swing
Thru Double. From a zero line, a No., 2 Wave is established

by calling Pass Thru + Chase Right; it is also established from

2W

a 1/2 Sashayed line by calling Pass Thru + girls Run. From a
2W , a Scoot Back produces a ™W; o Swing Thru produces a 3W; a Boys Run produces a zero
line; a centers Run produces a No, 4 2~faced line; Ends Circulate produces a 4W; centers
Circulate produces a 3W; and all 8 Circulate produces a W,

MIXED SEX WAVES

No, 3 Wave (3W): Outsides (facing in) are normal couples and
insides (facing out) are 1/2 Sashayed. From o zero box a 3W is
achieved by calling Curlique + Scoot Back + Swing Thru; and from
a zero line by calling Pass Thru + boys Run + centfers Trade. From
a 3W the commands Same Sexes Trade or Scoot Back have no effect
on the resultant formation, To normalize a 3W, call Split Circu~

3W

late (to a zero wave); or call Same Sexes Hinge + new centers
Trade + boys Run to produce a zero line,

No, 4 Wave (4W): This is the reverse of the No, 3 wave (out-
sides are 1/2 Sashayed/insides are normal), From a zero box a

4W
No. 4 Wave is achieved by calling Curligue + Swing Thru. o 4W
may be normalized by calling centers Trade + boys Runf{to produce
a zero line).

CONVERSIONS : Swing Thru ,........Converts OW to 1/2W and vice versa

Scoof Back .s..0.4..Converis W to 2W and vice versa
Same sexes Hinge ... Converts 3W to 4W and vice versa

Centers Trade o . '
¢ & o ... Converts Same Sex to Mixed Sex waves
Swing Thru

~ 1109 ~



SUPERSCHOOL IV

June 23 thru June 25, 1980
MEMPHIS, TENNESSEE

BILL & BETTY PETERS and LEE & LILITH KOPMAN

The staff once again provides a unique opportunity for callers atiending the 29th
National SD convention to combine business with pleasure since this school will
operate during the week immediately preceding the 1980 Convention in Memphis. The
staff of the school offers impeccable caller training credentials and will provide a

complete program of caller training with special emphasis on Creative Choreography,

Workshop Techniques, Program Building and Musical Development. Individual atten-
tion is available to all students.

THE CALLER’S INSTITUTE BILL PETERS and JiM MAYO

July 21 thru July 25, 1980
TIFTON, GEORGIA

Two of the activity's busiest and most well-respected caller coaches and caller training
specialists have teamed-up to provide a unique program of caller development cover-
ing all aspects of a modern square dance caller's job. The curriculum includes pertinent
emphasis on sight calling, figure construction and development, body flow, timing,
voice and presentation technigues. The school will use on-campus facilities of the

Abraham Baldwin Agricultural College at Tifton, Georgia.

The BILL PETERS
CALLER’S SCHOOL
Aug. 10 thru Aug. 15, 1980
in Fantastic LAS VEGAS, NEVADA

BILL & BETTY PETERS and BILL & BOBBIE DAVIS

For the sixth straight year this well-known school will continue to feature intensive
training, guidance and caller development programs in all curriculum areas. The
program includes personal coaching in sight calling technigues, choreographic m.:mmvr
sis and development, formation awareness and flexibility training, as weli as in all
on-mike presentation techniques. The school is held in an extremely comfortable Las

Vegas hotel.

For additional information, contact Bill Peters,
L o T 5046 Amondo Drive, San Jose, CA 95129.
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AUGUST 1981

CONTENTS THIS MONTH Some dancers flat do not enjoy APD, and
: others are unwi lling -~ and sometimes even un=
e What's Happening? ...... Page 1110  able == o engage in the kind of choreographic
| puzzle-solving that APD routines may sometimes
& New Movements require. And while we urge every caller to
- Quickstep .o..0.0... Page 1112 learn as much as he or she can about Formations
- Spread Thru fo a Wave. Page 1112 and to acquire the ability to call APD material
whenever it mdy serve an appropriate program=
@ Share the Wealth ........Page 1111 ming purpose, we also advise every caller to
be careful that he does not pile it on foo heav-
e Spotlight Basic ily. APD can, sometimes, add a welcome
“Cross Fold ........... Page 1114 touch of spice or change~of-pace to a square
dance program but it is our view that for the
@ Sight Caller's Note Book average dancer, o little APD will usually go
~Friends & Enemies Updated...1115 a long, long way. A word to the wise.......
@ Formation Management The summer months are usually slow
~ Left Hand OceanWaves ..... 1117 from the standpoint of new movements =~ and

this month was no exception. Here's what
WHAT'S HAPPENING ? we found in this month's mailbag:
EXCHANGE THE BOX: From parallel waves
or columns (Box Circulate foursomes sianding
side by side or end to end), dancers in each
box do @ 3-place Box Cireulate plus a Cross
Circulate fo the other box whenever a dancer
reaches the center position facing in. Ends
go to ends, cenfers go to centers in the sume
wave or column in which they started; right
hand boxes go info left hand boxes and vice
versd .

It occurs fo us our current Formations-
Management series (see page 1117) might
serve to tempt some of our readers to infro-
duce an excessive amount of All-Position
choreography (APD) into their day~to-day
dance programs. We certainly have nothing
against APD and we are all in favor of ev-
ery dancer getting as much APD as he or
she will enjoy == but we also urge our read-
ers to take it slow and easy for the fact is

that experieﬂc.e h‘GS CIeCﬂ")’ shown ?thAPD ONE QUARTER (]/4) THE SET (\Ni” LCITSOT'!)
choreography is simply not for everyone. From normal parallel right hand ocean waves,

all do o Single Hinge and the new centers

- 1110 = (more on next page)
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What's Happening? (continued)

also Hinge (momentary diamonds) and, with-
out stopping cente's of the wave across the
set also Hinge. At this point, those facing
through the center of the square on ad jagonal
(boys if the starting wave was normal) do
Double Pass Thru diagonally through the center
and then Peel OFf (to the right) to become
one couple of the final facing lines forma-
tion, Simultaneously, those remaining (girls
if started from normal waves) now Flip the
Diamond to become the other side of the

hew fines.

ROLL AND FLOW (Paul MeNutt) From a
Trade By formation, infacers do a Zoom us
those facing out U-turn back (right face
turn)-and when the Zoomers have cleared,
they do a Tum Thru with their counterparts
from the other side of the set.

SWITCH OVER CIRCULATE (Don Maicom)
From parallel 2~faced lines or ocean waves, .
all of the ends Crossover Circulate as the
centers roll or fold outward 180° toward

the nearest end of the wave or line. From
parallel right-facing 2-faced lines, Switch
Over Circulate ends in left-hand ocean
waves; from right-hand ocean waves, it

ends in 2-faced lines.

TRACK BACK AND ANYTHING (Bob Davis)
From columns, the No. 1 and 2 column
dancers Peel back to the other end and

face in as the two trailing column dancers
Column. Circulate two positions and indiv~
idually face. All now adjust to 2-faced
lines. '

e SHARE THE WEALTH

.. Here's.a neat surprise get-out we re-

cently "researched" from Don Beck:

® From a Right Hand Lady Line in sequence
(RL):
Centers Square Thru 3
Ends Square Thru 1............ AL

Note: From a Zero Box (ZB) call Star
Thru, Square Thru, Trade By, Star Thru
to set up the RL; and from a Zero Line

{ZL), call Right & Left Thru, Pass the
Ocean,Swing Thru, girls Circulate,
Boys Trade, boys Run, Bend the Line
‘and you will also be in a RL set-up
ready for Don's get-out.

® Here are some additional get-outs:
(these work from a zero line/ZL)

From o Zero Line:

RL Thru
Slide Thru twice . .and Rol!
Right & Left Grand

RL Thru

Flutterwheel

Sweep 1/4

Slide Thru 3 times. .and Roll
Right & Left Grand

From a Zero Box (ZB)

Slide Thru once. .and Roll
Pass Thru
Right & Left Grand

Swing Thru, boys Run
Couples Circulate
Ferris Wheel

Dixie Grand (ALD

- 1111 -
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o NEW MOVEMENTS (Experimental)

QUICKSTEP and SPREAD THRU TO A WAVE/LINE (Lee Kopman)

[mpressions:

While we usually ’rry,m this section of our notes, to feature new

movements that seem, in our judgement, fo have a certain main-
stream appeal , we offer this month two new movements whose ap-
peal is based primarily on the fact that they provide new ways for

a coller to work with an infrequently used formation. The formation
is the one achieved after the command "1-3 Curlique” and, for ease
of description, we will hereafter refer to this formation as a BBP (i.e.,
a Box-Between-Pairs) . We feel that both of these moves display
novel Traffic patterns and while we doubt that either of them will
demonstrate any real staying power with our average dancers, we
do, on the other hand, think they are able fo provide some interest
when used as o theme in a festival workshop program or in a similar
situation. If you're in the market for that kind of program material,
these movements might be just what you 're looking for!

How To Do It:

QUICKSTEP:  From any BBP formation (see above), the Box Circu-

[ate Teader and the outside dancer he or she faces, Touch right hands
(momentary mini-wave) and, without stopping, do an Ah So (outfacer
Cross Folds and, without letting go, infacer "goes along"), Simul-
taneously, the other 4 dancers Extend forward one position to end

the movement in right-facing columns,

How To Do 1#:

SPREAD THRU TO A WAVE/LINE:: From o squgted-up set, the com=

mand "1-3 Curlique " sefs up a BBP; if the command is "1-3 Curlique
and Spread”, the Heads would Spread apart ofter the Corlique and
the Sides wolld squeeze in between them to form 3x1 lines. And if
the command is "1-3 Curlique and Spread Thru to a Wave", the Heads
would Curligque and Spread and then, without stopping, each Side
boy (beau’s position) would immediately walk forward, on @ slight di~
agonal and passing right shoulders, to exchange places with the other
Side boy to form paraliel right-hand ocean waves (a 3W in this case) .
If the command is "1-3 Curligue and Spread Thru to a Line", Heads
do a Curligue and Spread and theSide girls (belle's position) cross.

over to exchange places with each other (left shoulder pass) u_rjd

wat

Teaching
Routines:

4 ladies Chain 3/4
1-3 Curligue
Quickstep

8 Circulate

Boys Run

Centers Calif. Twirl
Swing Thru

Turn Thru, ALl

end the movement in parallel 2-faced lines (2F in this case)

- 1-3 RL Thru _
Curlique & Spread

Thru to a Wave (3W)
ng Thry

Scoot Back

Boys Run, Star Thru
Swing Thru

Turn Thru, AL -

4ladies Chain 3/4 |
1-3 Curlique & Spread |
Thru to a Line (2F)
Couples Circulate
Bend the Line

Star Thru, Zoom
Centers Square Thru

3/4 (ALY

- 1112 -
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Quickstep and Spread Thru to a Wave/Line (continued)

Quickstep Routines:

1-3 Curligue

Quickstep ........ cesons veees {4C)
Girls facing out Run

Quickstep ..vovvsnneus.en.. (0C)
Coordinate, Bend the Line ..... ZL
Star Thru

Square Thru 3/4 ..... ceveees. ALl
4 ladies Chain, Promenade '
1-3 Wheel Around ......... ... OL
Pass Thru, Wheel & Deal -

Centers Slide Thru

Curlique
Quickstep ...vuviniiaa..... {(4C)
8 Circulate ........... sedeaaa (2C)

Everybody Trade &Roll ....,,.. (2L)
Pass Thru, Wheel & Deal
4 boys Spin the Top..and Hinge

Quickstep .onvinianan... o2 {0C)
8 Circulate v.vvuninnnnn..., (1/2C)
Boys Run (ZB}..... e, ALl

Spread Thru to a Wave Routines:

1-3 Curlique and. ..

..Spread Thry to aWave ....... (3w)
Centers Trade, centers Run ..... (3F)
Couples Circulate ,........... (4F)
Ferris Wheel

Centers Slide Thru

Curlique and., ..,

.. Spread Thru to aWave .,..., (IW)
Walk & Dodge

Partner Trade

Slide Thru (ZB)....... Cereeaas ALl
1-3 Flutterwheel

2-4 lead right, Veer Left ..... (OF)
Ferris Whee!

Centers Sweep 1/4
Curlique and. ,.,
.- Spread Thru to a Wave .,..., (3W)

Ends Circulate ............... (2W)
Boys Run ,.........

.

August 1980

Touch 1/4 ... ............ veeas {0C)
8 Circulate ..... tesesaurennn .(1/2C)
Lead boys Run

Center 4 Trade and., .

.. Spread Thru to aWave ...... . (2W)
Boys Run {ZL) ...... e eeaeea . AL!

Spread Thru to o Line Routines:

1-3 Curlique and. ..

.+ Spread Thru to o Line ...... .. (2F)
Bend the Line .................. (2L)
Touch 1/4 ............... caea. (2C)

Track & Trade

Boys Circulate

Ferris Wheel

Centers Sweep 1/4
Curlique and. ..

.. Spread Thry to a Line
Couples Circulate

Ferris Wheel .
Girls Square Thru 3/4 ...... cees ALL

Ceaeans . (2F)

4 ladies Chain 3/4

4 ladies Grand Chain

1-3 Right & Left Thru

Rollaway, 1/2 Sashay

Curligue and. ..

.. dpread Thru to a Line ........ (3F)
Ferris Wheel

Centers Sweep 1/4

Curlique and. ,,

.. Spread Thru to o Line (3F) ..,. AL!

Use 'Em All Routine:

1-3 Star Thry, girls Turn Back
Quickstep .,........ e ... (4C)
Girls focing out Run

Boys Trade and. .. -

.. Spread Thru to a Line ..... <. {OF)
Tagthe Line-1n ... .. ......... (4L)
Touch 1/4, girls facing out Run

Boys Trade and,.

Spread Thru toaWave ,......... OPB-os

(
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o SPOTLIGHT BASIC

CROSS FOLD

Although it is on the Callerlab
Mainstream List (No, 58 e) Cross Fold is
not called very much these days -~ at least
not to mainstream floors -~ and that redlly
is a shame, Actually, Cross Fold is a very
versatile move (it works out of both waves
and lines) and has the potential to create
some very inferesting choreography at the
MS level. Check the definition and the
routines below and see if you do not
agree.

Cross Fold: From any allowable line or
wave, designated dancers walk forward
toward the opposite side of the lire or
wave and then turn to face (or stand be~
hind the furthest inactive dancer. If it
is necessary o pass another dancer, they
pass with right shoulders.

Sample Routines:

e 1-3 Pass Thru, Separdfe

.Go ‘round 1, lineup4 ....... (TL)
Pass Thru

Ends Cross Fold (AL ......... ZB
Swing Thru

Girls Cross Fold ............ (1/28)
Curligue .oovvvennennnnnaa.. (2W)
Boys Run..ooevvevinnnnenns, Cl-os
Stide Thru (ZB) ....vvreunnn ALl

® 1-3 Lead right

Circle to a line of four....... ZL
Right & Left Thru . ...ven.. Zi-o0s
Pass Thru

Ends Cross Fold .. .ocvvvnt.. (3B)
Swing Thru .uevnvvionnonnnn. (IW)
Walk & Dodge N
Ends Cross Fold ........... ... (3B}
Touch 1/4 vuvivvreiininnn. {4W)
Centers Trade, boys Run (ZL).. ALl

- 1114 -

1-3 Pass Thru, Separate

Go round 1, lineup 4 ....... (1L)
Pass Thru :
Ends Cross Fold (Ai.}‘) . ZB
Touch 1/4 . .verivvnunn... . (W)
Centers Trade ......cvvuuns. (3W)
Ends Circulate .. evvirevnenns (2W)
Ends Cross Fold .......c0ve.s (3B)
Swing Thru
Scoot Back
Boys Run ...vvvvenrnnnrenens ECL
Pass the Ocean ..........s e.. OPB~os
Swing Thru
Turn Theu vvvse e i vnninenns AL!
1-3 Square Thru ............ ZB
Swing Thru
Boys Run
Tag the Line - In ............ (4L)
Pass Thru
Girls Cross Fold ............. (3B}
Boys Partner Trade
“Everybody Double Pass Thru

Peel OFF .. vvviiiiirnennnns (3L)
Pass Thru

sFold ovevnnniins, (1B}
Girls Partner Trade
Girls Swing Thru
Girls Turn Thru
Boys, Courtesy Turn this girl .. ERL-os

And send her back, Dixie Style
fo an Ocean Wave {OLW)

Girls Cross Fold ...... ‘e OPB-os
Swing Thru
Turn Thru v vv e evnnnvnnnens ALl
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e SIGHT CALLER'S NOTE BOOK

FRIENDS AND ENEMIES -~ UPDATED

We have long considered the "Friends and Enemies" method of sight resolution to be
the best "training wheels” that a student caller might use when he or she is first learning
how to sight call. It's recipe-like, step~by-step formula approach to the resolution process
provides a caller with a number of easily managed =- and highly visible =~ reference points
that are very helpful after a caller has been calling extemporaneously or "free wheeling”.
We've described this method several times in these notes over the past few years, but it might,
nevertheless, be approporiate to this discussion if we were to repeat it one more time. As usu-
al, we are assuming that all preceding choreography has been totally symmetric .

Step 1. Identify two adjacent couples in one or more pilot squares. Think of them
as the "Key Man", his Corner, and their respective partners. Think of
them also as your "Friends" and of the other four dancers as your "enemies”.

Step 2. Establish normal (zero) facing lines of four in which the Key Man is standing
' ' on the left end of the line and paired~up with his original partner.

a) If, when the lines are first formed, the Key Man is not on the left
end of the line, Call a Right and Left Thru and he will be;

b) And if, at this point, the Key Man is not already paired with his
pariner, call "Pass the Ocean/Swing Thru/Boys Run™, If this did
pair-up the Key Man and his partner, call Bend the Line and pro-
ceed to Step 3; if not, note the location of the Key Man's partner.

~ She's either in the same 2~faced line as the Key Man or in the other
one, [f she's in the same line, call ladies Trade and Bend the Line
and proceed to Step 3. If she's in the other line, call the appropri-
ate number of Girls Circulates (no more than 21) and then call o
Bend the Line and go to Step 3. :

Step 3, Check the identity of the dancers across the set from the Key Man and his
partner. At this point only one of three conditions can exist:

a) - Both dancers across the set are Friends ~- which means that you now
have o Zero Line (ZL/1P2P) and you can either call an Allemande
Left or an apprporiaie get-out.

b) Both dancers across the set are Enemies. In this case you have a ZL-os
and you can resolve by calling "Cross Trail , AL" ~~- or some other
known get-out,

c) Dancers across the set consist of one Friend and one knemy ~= and it
doesn't matter whether the boy is the Friend and the girl is the Enemy
or vice versa, from here you simply call Pass Thru/Wheel & Deal and
then note the location of the Key Man in relation to his corner. She
will always be in the center and she will always be either a Pass Thru
or o Square Thru 3/4s away from an Allemande Left!

- 1115 - _ (more on next page)
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Friends and Enemies ~~ Updated (continued)

Now as simple and as easy~to~learn as this method is, we are beginning fo suspect that
there may be an even easier one for a student caller to use when cutting his sight calling teeth.
Note that in the above-described system, the esseritial partner-pairing process is accomplished
while the dancers are in parallel 2-faced lines, and it then uses a Bend the Line to place the
doncers in the required facing lines of four in order for the caller to check across the set for
Friends and Enemies. It is also true, however, that while many experienced sight callers learned
how to sight call using this method, most of them also quickly learned how to by~pass the facing
line requirement (Step 3) and were soon able to resolve the square directly out of the 2-faced
lines they used when pairing up their key dancers.

We have, accordingly, revised and slightly updated the basic Friends and Enemies resolu~
tion method so that it now includes another option at Step 3 =~ an option that will allow him fo
resolve directly out of 2-faced lines. Here's how it goes:

Step 3.

Step 4.

ldentify 2 adjacent couples in one or more pilot squares and, again, regard
these four dancers as your "Friends” (key people)

When ready to resolve, establish normal, right-facing parallel 2-faced lines
and then check to see if any of your Friends are already paired. If they are,
be sure they are one of the couples facing out. (If they're not already facing
out, call Couples Circulate and they will bel) Proceed fo Step 4.

If none of the key people are paired, Circulate any two pariners together
(in this arrangement, no one can ever be more than 2 Circulates away).

Bear in mind that it does not have to be the Key Man and his pariner -~ it
could just as easily be e Key Man's corner and her partner, When one
of the key ‘is paired, moke sure once again that they're the coupl
who is facing

Now note the other couple in the 2-faced line: at this stage, only two
conditions can exist:

a) The other couple is also paired == which means: cpuples
are paired and you can then Bend the Line and you will either be in
a ZL or ina Zl-os. At this point;:c-caller may also elect to call @
Ferris Wheel + Centers Puss Thru and this will place the dancers in
either an OPB-~os (Swing Thru/Turn Thru/ALY), or in an OPB (Swing
Thru/Box the Gnat/Square Thru 3/4/AL1)

b) The other couples is not paired -~ in which case, call a Ferris Wheel
and the Key Man and his Corner will once again either be o Pass
Thru or a Square Thru 3/4s away from an Allemande Left!

- 1116 -
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® FORMATION MANAGEMENT -

LEFT HAND OCEAN WAVES (LW)

It is important for every caller to understand that although they are obviously related,
a number of significant differences exist between o parallel right hand ocean wave formation
and a parallel left hand ocean wave formation. It is also important for every caller fo under-
stand that these differences are evident no matter how the boys and girls happen o be arranged
within a particular parallel wave set-up. (see last month’s exploration of right hand waves).

4

Study the illustrations on the right and note that
in every right hand wave each end and the adjocent
center have right hands joined and that each center dan-
cer has left hands joined with the adjacent center. But
note too that the exact reverse condition exists in every ;
left-hand wave. And note that while in pamallef right Pcrfiel RH Parallel LH
hand ocean waves, the ends all face clockwise and the
centers all face counter-clockwise, it is exactly the
other way around in paraliel left hand ocean waves. ‘
And finally, note that in every right hand ocean wave all the beaus (those in the boy's posi~
tion) are end dancers and all the belles (those in the girl’s position) are centers - but that
once again the exact reverse condition exists in paraliel left hand acean waves.

Ccean Waves Ocean Waves

It is also true, however, that despite these critical and seemingly obvious differences,
we often find that even experienced sight callers tend sometimes, under pressure and in the
heat of battle, fo look at the particular ocean wave arrangement that their commands have
created and automatically conclude that the dancers are in right hand waves == when they
are actually in left hand waves. Furthermore, every caller coach can confirm that student
sight callers will often mistakenly "see” right hand waves in a left hand situation == an error
that, at the very least, can be annoyingly troublesome and, at the very worst, downright dis-
asterous | It is not at all unusual, for example, toobserve a student sight caller calling a Swing
Thry to dancers in a left hand wave (o perfectly legal call, by the way), when what the caller
really intends for them to do is a Left Swing Thru.,

All of the above notwithstanding, however, there is an easy solution to the problem and,
to accomplish it, a caller needs to simply study and comprehend the physical make~up and char-
dacteristics of the six possible left hand ocean wave arrangements that it is possible to achieve
with symmetric choreography, and to then learn (1), how to set all of them up (whenever he or
she may want to); (2), how to immediately recognize each of the arrangements whenever they
are established (either intentionally or inadvertently), and finally, to also learn (3), which
commands are available to a caller in edch one of the six different boy/girl arrangements.

Callerlab is currently studying o proposed formations symbol code (see page 1081) in
which all left handed or left-facing formations are identified by the same letter symbol as their
right handed/left-facing counterparts =~ except that the basic formation symbol is to be pre~-
ceded by the letter "L" (for Left) . Thus, the code for left facing 2-faced lines becomes LF;
the code for left facing columns becomes LC; and the symbol for left-hand ocean waves be-
comes LW . We have been using this concept in this Formations Management series and we

~ 1117~ (more on next page)
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Formations Management (continued)

will continue to do so. We are, of course, also using the Callerlab-approved numbers for the
six boy/girl arrangements and we continue that practice below, Note too that in the case of
left hand ocean waves each individual arrangement is achieved by calling "Left Touch" to the
correspondmg box (8-Chain Thru) formation (see pages 1097 thru1099),

REGULAR PAIRS

Zero (normal) Left Hand Ocean Waves (OLW): [t is easy to identi-
O\D/[;]b fy this arrangement as the most frequently encountered left hand
wave fo be found in moeder square dance choreography. And despite
the fact that you can't call a Right & Left Thru out of a OIW (you
can out of o zero RH wavel), this urmngemen’r is, nevertheless,
genemlly considered to be the so~called "normal” feft hand wave
since it is also true that each boy in a OLW also has a girl on his right who is also facing in
the same direction that he is.

OLW

In the MS Program, zero LH ocean waves are probably most often established by calling
(from facing couples) Dixie Style to.an ocean wave -~ a get-in that dancest smoothest when it
is called out of a Courtesy Turn or after a normal Reverse Flutierwheel . Although it is less fre~
quently called, the command girls Run from o zero/normal. 2-faced Line will alse produce «
OLW, At the Plus Levels, one may establish a OLW by calling Trade the W ave from a zero or
normal RH wave, or by cqllmg (from a zero/normal box formation), CurliquetFollow Your
Neighbor.

It should also be mentioned that because they occur, in modern choreography, with less
frequency than right-hand/right-facing formations, left~hand/left-facing formations are almost
always regarded as having something of an APD flavor, And despite the fact that one may, these
. days, reasonably expect most Mainstream dancers to have had some exposure to simple left hand
ocean wave choreography, most callers seem, nevertheless, to treat such routines as though they
still warranted o full-fledged APD classification.

The most common commands to be called from a OLW include Circulates, Trades, Runs,
Cross Runs, Left Swing Thru and Trade the Wave. Called less frequently (but nonetheless fegit-
imate) are the left-moving versions of Recycle, Scoot Back, Walk & Dodge, etc. Every sight
caller needs to be able to quickly "normalize” a OLW (i.e., convert it to an arrangement in
which each boy has a girl on his right side). In the MS Program, this is often accomplished by
having either boys or girfs Cross Run (into RH ocean waves) and, in the Plus Programs, o Trade
the Wave will also convert to RH waves. Sometimes it is possible to call an eccurate Allemande
-Left as the dancers start to form o zero Left Hand Wave ~~and it is also possible to call o Left
Turn Thru in the same way. And while, from aOLW , o command to Tag the Line would be both
legal and smooth to dunce =~ and while it would also serve to normalize the arfangement (into
a completed DPT or 2~faced lines depending on whether one fagged right or not), it is also true
that many MS dancers would probably balk at having to Tag the Line out of ocean waves.

Half-Sashayed Left Hand Ocean Waves (1/2LW): This arrangement
ismos? often achieved by calling a Left Swing Thru from a QLW . It
can, however, also be estoblished by calling Boys Run from o 1/2
Sashayed right facing 2-faced line; or by calling Trade the Wave
from a 1/2 Sashayed RH ocean wave. Commands that work out of o
1/2 LW are, by and large, the:same as those that will work out of

- 1118 - (more on next page)
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Formation Management (continued) AU [

a zero/normal left hand ocean wave arrangement. Commands to normalize a 1/21W include
Boys or Girfs Cross Run (add o Swing Thru to produce normaf RH waves); and a Girls Run +
Partner Trade will produce ¢ normal right facing 2~faced line (OF); Girls Run + Ferris Wheel
produces o zero/normal DPT arrangement . Girls Run + Wheel & Deal produces a zero Box.

el
asias]

1LW

o] 2T
sty

| LW Q%

| ol PP

SAME SEX PAIRS

No. | Left Hand Ocean Waves (11W): In this arrangement, the
boy pairs are facing in and the girl pairs are on the inside facing
out. A No. 1 LW may be established by calling (from 1/2 Sash-
ayed facing lines) Pass Thru + Boys Run Left ; or by calling Ends
Run from left-facing parallel 2-faced lines i n which the outfacing
pairs are 1/2 Sashayed and infacing pairs are normal. To quickly
normalize a LW, call Girls Run Left (produces normal fines). It is
also possible to normalize a 1IW by calling a (Left} Scoot Back +
Boys Trade to produce normal facing lines.

No. 2 Left Hand Ocean Waves (2LW): Boy pairs are on the inside
fooking out and girl pairs are on the outside {ooking in. This arrange~
ment may be set-up by calling (from a OL) Pass Thru + Girls Run Left.
To normalize, call a Boys Trade (normal fines); or call a Single Hinge
+ Girls Cross Run to produce 1/2 Sashayed right hand waves.

MIXED SEX PAIRS

No. 3 Left Hand QOcean Waves (3LW) : Outside dancers facing in
are normal and the inside dancers facing out are 1/2 Sashayed . This
arrangement is quickly estoblished by calling(from normal/zero lines)
the series "Pass Thru/girls Run Left/centers Trade". To normalize o
3LW, call centers Cross Run/Boys Run to produce normal/zero facing
lines of four,

No. 4 Left Hand Ocean Waves (4LW): Outside dancers facing in are

1/2 Sashayed and inside dancers facing out are normal . This arrangement

is quickly established by first setting up a No. 1 LW (as shown above)
and then calling a Centers Trade . To normalize, call the series "Cen-

ters Run/Bend the Line/Star Thru to produce a normal (zero) Double Pass

Thru arrangement .

- 1119 -
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WHAT'S HAPPENING?

For lack of a better name, we last
month identified one particular version of
the many possible 3x 1 column formations
(the one you get by calling 1-3 Touch 1/4)
as a "Box-Between-Pairs" (BBP). Well, it
turns oist that a better name has now been
suggested . Bill Davis' idea is to call that
particular 3x 1 column a "1/4 Box™. If we
call o 2-faced line between facing pairs o
1/4 line, it also makes sense to call a Box
Circulate foursome between facing pairs a

1/4 Box . What do you think ?

And in case those of you in the Ad-
vanced or Challenge programs hadn’t al-
ready heard, Tally Ho has been chosen as
the Callerlab Quarterly Selection for the

A1/A2 level, and Magic Column Circulate
- 1120 ~

~and Hocus Pocus is the selection for the

Challenge programs. We'll have word on
the Quarterly Selection for the Mainsiream
programs next month .

Here's this month crop of new ideas:

BEAU CROSS/BELLE CROSS (Lee Kopman)
From facing couples, Beau Cross : boy's
position walks diagonally across to join
hands {mini-wave} with opposite dancer
in the girl's position; Belle Cross: girl's
position walks across to form a mini-wave
with opposite dancer in boy's position.

CRUISE (Lin Jarvis) From paraliel ocean
waves, ends Circulate + centers Trade +
ends Run & Promenade until the next call.

DIAMOND WALK & DODGE (Skip Smith)
From any diamond arrangement, poinis
slide toward center (Dodge) as centers do
a Diamond Circulate fo end in a Z-faced
line,

FAN TO A BOX (Tom McGrath) From por-
allel right hand ocean waves, all Fan the
Top {momentary Tidal Wave) and the 2 end
Tidal Wave dancers then Trade with the
one adjacent. These 4 then individually
walk forward to Promenade 1/4 around the
outside and, without Passing the one they
meet, they 1/4 in to become an outside
pair. Simultaneously the remaining center
four Fan the Top and Slide Thru fo end the
movement in an 8~Chain Thru formation .

{more on next PGQE)
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What's Happening? (continued)

PARTNER TAG THRU THE DIAMOND-RIGHT
or LEFT (Dale McClary) From any diamond,
arrangement, centers do a Partner Tagand,

when they have cleared, ‘the points also do.

a Partner Tag. From here, all turn either
right or left as directed by the call,

REPLACE THE DIAMOND (Nonie Moglia)
From any twin diamond formation, the centers
of the wave across the set do a Single Hinge
and Extend as the infacing points Trade to
the opposite point in their own diamond .
Stmultaneously, the outfacing points Flip

to a spot between the Point who Traded

~ and the center who Extended, as the re=
maining centers do a Diamond Circulate fo
end the move in parallel ocean waves.,

SPLIT THE WAVE/SCOOT THE WAVE (Carl
- Wamsley) From parallel ocean waves:
Split the Wave: All Split Circulate + run-
ner Rolls and Circulator does a '1/4 in dind
Touch to end inparallel waves (identical
to Split Circulate + Hinge). Scoot the Wave:
From parallel waves all Scoof Back + Run~
ner Rolls and Scooter 1/4 in & Touch (sdme
as Scoot Back and Hinge).

TURNTABLE (Pave Hodson,/Jimmy Davis)
From 8 Chain Thru, DPT, or a number of
other allowable formations, centers 1/4
right and do  once~removed Circulate two

places, and then the new centers Single Ro-
tate 1/2, : '

WALK THE COLUMN & PEEL (Hugh Arm=
strong) From o 1/4 Box formation (see our
opening remarks on page 1120), each single
file twosome in the Box Peel OFff as the .
trailing dancer (the beau in each outside
pair) also Peels 180°, The remaining out-
side dancer (belle's position) walks direct-
ly ahead to pair'up (on the inside) with the
trailer who peefed. The movement ends in
parallel 2~faced lines (From o right-facing
1/4 box, it ends in leff—ching"Q—ffaced lines
and vice versa), ' o

. While most of the comments we have

- received about:our current Formations Man-
.. agement serieshave been extremely favor-
i able, we have had some very:slight negative

response. In every case, the dissenters -
noted that while they found our in-depth
descriptions and analyses of the various

boy/girl arrcingements that may be estab-
lished in each square dance formation to
be both valuable and helpful, they felt,

in addition, that we were somehow dlso

-forcing them to learn a complicated new.

terminology , and that this served to make
an already overly complex calling skill

“even more complex.

We don't happen to believe that the
new ferminology {No.1 Line, No.3 Box,
1/2 Column, etc.} is really all that com=
plex, nor are we suggesting that it is ab=
solutely necessary for a cailer to learn
each and every designation in Calleriab's
new nomenciature. For it is certainly pos-
sible to learn the various boy/girl arrange-
ments without committing their assigned
numbers to memory and if a caller chaoses
fo study the arrangements while ignoring

the numbers, that’s perfectly OK with us,
The numbers aren’t realiy all that impért-

ant. They serve primarily as a convenient
means of identification that allow callers
to communicate in an easier manner . What
is important is for every caller (sight callers
especially ) to be aware that every square
dance formation does indeed permit six
different symmetric boy/girl arrangements
and to also know how fo set each of ’em

up and to also know how each one may

be normalized,

Snz-
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e NEW MOVEMENT (Experimenial)

SCRAMBLE CIRCULATE (Bob Davis)

How To Do Ii: From parallel ocean waves, each individual wave dancer com~
pletes the action indicated below fo end the movement in facing
lines of four:

- Ends facing IN Split Circulate 2 places;

~ Ends facing OUT Circulate one place;

- Centers facing IN slide (phantom Slither) to adjocent center spot;
~ Centers facing OUT Cross Run o furthest end position.

Impressions: While most wave or 2-faced line commands typically involve 2 ce~
tions only (one for the ends and one for the centers), this is one of
those rare moves requiring 4 separate and simultaneous actions {one
for euch individual wave dancer). And while we fee! it is important
for a caller to know the formation consequence of Scramble Circulate
from each of it's 6 symmetrically possible starting wave arrangements
(see below), we also urge caution when it comes fo this movement's
APD variations =~ APD for 4-action moves like this one is tough !

We also counsel you fo be very patient and methodical in your teach.
Tell each wave dancer precisely what he or she must do and ask 'em
all to picture in their mind's eye not only the specific action they will
be required to perform, but their end-up position/location as well.
And be sure to tell theiDouble Split Circulators (infacing ends) and
the Cross Runners (outfacing centers) that they will be passing each
other (from different waves and with right shoulders) and that they
will then become partners. Also point out that the Circulators (out-
facing ends) and the Sliders {infacing centers) from the same wave
will also end up as partners.

Arrangements: ~ Normal (zero) Waves convert to Normal (zero) Lines

- 1/2 Sushayed Waves (1/2W) convert to 1/2 Sashayed Lines (1/21)

- No.1Waves (boys fucing in) become No.4 Lines (GBBG)

- No.2 Waves {girls facing in) become No. 3 Lines (BGGB)

- No.3 Waves (outsiders normal/insides 1/25) become No.2 Lines (GGBB)
- No.4Waves (outsides 1/25/insides norm.) become No.1Llines (BBGG)

Choreography: From a Zero Box OW (ZB/Box 1-4)
Scramble Circulate (ECL)

Touch 1/4, Coordinate

Couples Circulare, Ferris Wheel
Zoom, centers Pass Thru (ZB)

From a Zero Line (ZL/1P2P)
Pass the Ocean, Scramble Circulate | Converts a Zero Line (ZL)
Pass Thru, Wheel & Deal to a Zero Box (ZB)

Centers Pass Thru (ZB)

TECHNICAL ZERO
{Heads/Sides interchange)

- 1122 - (Sample Roistines on next page)
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Scramble Circulate {continued)

Sample Routines: | Ferris Wheel, centers Sweep 1/4
- Pass the Ocean -
. At the MS Level: . Extend the Tag ...... vevihei. ORB
@  1-3 Pass the Ocean L - Seramble Circulate (ZL)....... ALI
Exfend the Tag ..... veeeasae ZB-0s : o
Seramble Circulate ,....... + ERL=0s At the Plus Levels:
Right & Left Thru '
Flutterwheel ............... Zl-os ® é 3!§quare Thew o eeeeeennane 8
* Pass the Ocean o muraue
| . . ~ Follow Your Neighbor & Spread,ZB
Seramble Cireulate ,..... ..o EPL .
Girls Trade ,...vve.... ..., OCB
Pass Thru, Wheel & Deal : 5 reul T SL
Centers Square Thru 3/4 AL crambie Circulate .......... O
T : Star Thru, RL Thru, Veer Left
® I-35quareThru............ ZB Girls Hinge, Diamond Circulate
Swing Thru, Scoot Back ..... OCB-o0s Flip the Diamond ........... OOB-os
Scramble Circulate .. ...... Zl-os Seramble Cirevlate .......... Cl~os
Pass the Ocean, 8 Circulate . .CB ~ lLoad the Boat (ZB ......... . ALl
Scramble Circulate ,....... EOL
Pass the Ocean APD Variotions:
Boys C:rcuk-}fe, girls Trade , .. OCB-os ® 1-3Square Thruevenrennn... 78
Scramble Circulate ......... EPL-os .
= . : Swing Thru.......... voee s (1/2W)
RL Thru & 1/4 more v.uv..... (OF) .
. : Serambie Circulate ......... (1/2L)
Ferris Wheel, Zoom Frd v Tood e B
Centers Pass Thru (ZB) .. AL! nas only Load the Boat
Tttt ’ Centers Square Thru ,......... (4B)
) SwingThru...........cveee (2W)
A the QS Level: Scramble Circulate .......... (3L)
® 1-3 Pass the Ocean Pass Thru, Tag the Line=Right .,(1/2F)
Ping Pong Cireulate ‘ Boys Hinge, center boys Trade
Extend the Tag ;.vncuvunn,. OB-os Flip the Diamond ............ RB~os
scramble Circulate .........ECL~0s Seramble Circulate ......... EOL~o0s
Pass Thru, Chase Right RL Thru, Fluiterwheel
Boys Run .......... peeaeas ECL~o0s Star Thru, Dive Thru
Pass the Ocean Centers Pass Thru (ZB) ....... ALI
Boys Circulate ..... eeeaas ORB ‘ -
Scramble Circulate (ZL) .,,. ALl : SINGING CALL {Corner Progression)

Head 2 Promenade, 1/2 way you go

® 4 ladies Chain Lead right, Circle 4, line up 4 you know

1-3 Square Thru 3/4, Separate ;

Go ‘round 1, line up 4.......(10) Y gorup & back, RL Thry, turn fhz;?dy

gc:ss Theu, !/2 Tag the Line .. ZB Pass the Ocean, Scramble Circulate, &
cromble Circulate ........, ECL . when vou're there

RL Thru, Dixie Derby ....... (OF) Y °

Pass Thru, WD, centers Pass Thru
Swing that Corner lady & Prom. you do
...add 16~beat tag

Couples Circulate
Tag the Line-Right
Ferris Wheel

Outsides squeeze in, line up 4 (2L)
Touch 1/4, Track & Trade ... (OF)
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e PROMENADE GIMMICKS

We've had several requests to feature some of those novel Promenade get-out routines in
which 2 couples (Heads or Sides) are directed to put the lady in the lead and Promenade Single
File while the other fwo couples Whee! into the center fo do o series of commands that bring them
to a surprise Allemande Left with those doing the Single file Promenade . We don't know who came
up with this idea originally, but it's been impressing dancers for a long time and we're pleased to
be able to reproduce some of our favorites below. '

Actually, you should be able to develop some routines like this on your own. The trick is
to have those who Wheel into the center do a Square Thru equivalent that takes roughly 16 beats
for the dancers to execute. This will bring the Promenaders and those in the cenfer to an accu-
rate Aflemande Left position at the exact same time .(Like all gimmicks, however, be careful not
to overdo =~ a little bit will usually go o long, long way!)

From an In-Sequence Promenade with Partners:

® Heads Lady kead, go Single File @ Heads Lady Lead go Single File
o Sides Whee! in do ¢ Dosado to an OW Sides Wheel In Dosado

Recycle, Sweep 1/4, Pass Thru (AL ‘With same girl Slide Thru
, Same 2 RL Thru, Pass Thru (ALT)

@ Heads Lady Lead go Single File

Sides Wheel In & Pass the Ocean @ Heads lady Lead go Single File
Same girls Trade & Recycle - ‘ Sides Whee! in Dosado
Pass Thru (ALY} - : With same girl Slide Thru

Same 2 Square Thru 3/4 (ALI)
® Heads Lady Jead go Single File
Sides Wheel in Dosado to OW e Heads Lady Lead go Single File

Recycle, Touch 1/4, Walk & Dodge (ALI)  Sides Wheel In Dosado
Same 2 Swing Thru

® Heads Lady lead go Single File Same 2 Spin the Top, Step Thru (AL!)
Sides Wheel I Dosado to OW '
Explode the Wave (ALI) e Heads Lady Lead go Single File
* Insert Right & Left Thru - Sides Wheel In Pass Thru

Same 4 Chase Right
With this girl Partner Tag (ALY)

We've typically used this kind of "quickie" routine as an opener for a tip and occasionally
as o break, They can also, however, serve us a regular get-out . In such cases, it is necessary fo
bring the dancers fo a Promenade,:in sequence and with original partners and then call any of the
above os a get-out. Note the followings:

@ TFroma Zero Line (ZL/1P2P) @ Froma Zero Box {ZB/Box 1-4)
RL Thru, Pass the Ocean Swing Thru, girls Circulate
Relay the Deucey (or Spin Chain the Gears) Boys Trade, Swing Thru
Boys Run, Promenade... Girls Trade, boys Run

. Promenade.....
& Froma Zero Line

RL Thru, Pass the Ocean
Scoot Back _
GirtsTurn Back, Promgnade...
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@ SPOTLIGHT BASIC

TRIPLE TRADE

We sometimes get the feeling that a fot
of callers these days regard Triple Trade as a
kind of Plus 1stepchild, [t cerfainly isn't

called all that often = and the few times that

it is called, it is just about always called from
an arrangement in which each separate pair of
the Triple Traders will be of the same sex.

This surprises us a bit because we have

generally found Triple Trade to be a move that

lends itself to an APD envirnoment a lot more
readily than some of the other Plus 1 moves
(Coordinate for example)., Most dancers are
quick to grasp the Triple Trade concept and
~once they do, the Triple Trade in both normal
and Apd applications comes fairly easy. 1+ will

surely take a bit of workshopping in the beginning

-~ but not all that much == and the results will
more than justify the effort, See if you don't
agree:

Here's a good working definition:

Triple Trade: From any formation in which it is

possible to identify 3 separate and obvious "pairs”

of dancers (Tidal waves, Tidal 2-faced lines,

columns or waves of 3, point~to-point diamonds,

efc.), each separate pair Trades s the other

2 dancers (ends) stand pat. The end~up formation
will always be the same as the starting formation.

Sample Routines:

®  1-3 Square Thru .
Spin the Top
Boys Run
Iriple Trade
Wheel & Deal ....cvovnuun..s,
Swing Thru, boys Run
Triple Trade
Couples Hinge
Girls Trade '
Wheel &Deal......c.vovuivans

I R IR A P R

ALl
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Swing Thru, boys Run
Couples Hinge

Triple Trade
/2 Tag the Line vvvvvnunun.n. (0C)

8 Circulate

All 8 Trade & Roll

Swing Thru

Triple Trade _

Right & Left Thru OL~os
Slide Thru, 8 Chain 3..... ... ALl

oooooooooooo

1-3 Pass Thru, Separate

Go round 1, lineup 4.......
Swing Thru

Triple Trade

Touch 1/4, Track & Trade
Couples Cireulate

Couples Hinge

Triple Trade

/2 Tag the Line
Coordinate

Couples Circulate o
Bend the Line (ZL) ..........., ALI
1-3 Square Thru
Curlique, Scoof Back

Boys Run, RLThru............
Swing Thru, boys Run

Girls Hinge (pt.to.pt. diomonds)
Diamond Circulate

Triple Trade

Flip the Diamond

Right & Left Thru ,.......... . EClL-0s
Curligue

8 Circulate 1-1/2

Triple Trade

Center boys Spread

Girls Cast right 3/4

Center girls Cast Left 3/4

Recyele & RL Thru

Qutsides Bend in

Centers Swing Thru, Turn Thru. ALl

-------------




" CHOREO BREAKDOWN

September 1980

® SHARE THEWEALTH

. Peter Newbury, one of our many sub-
scribers from England noted the get-out we

~ published last month that worked from a Right=

Hand Lady Line (RL) and wrote us saying
‘that he finds the RL to be a very common FRA
. set up when he is sighting. He also notes
that there seems fo be o shorifall on get-outs
from this particular line and he sent in @
couple of additional get~outs that he has
been using:

® From a Right-Hand Lady Line (RL)

Right & Left Thru
Inside 4 Dosao
Ouiside 4 Left Square Thru

Inside fourBox the Gnat and..
Square Thru 3/4 (AL!)

@ From a Right-Hand Lady Line (RL)

Join Hands, Circle 8
Head men with a brand new partner
go forward and back
Same 4 Right & Left Thru
Same 4 Cross Trail, Separate
Go behind those 2 and everybody. .. .AL!

Gene Hairell from Memphis, Tenn.
thought our readers might be interested in
this surprise~filled routine (looks like it
would make a nifty tip-opener):

@ Sides go forward and ...
with Partner, Calif, Twirl & Rofl
Heads Divide, Star Thru & Roll
Lines of 4 go forward and back
- Ladies Center Men Sashay (CL-os)
Load the Boat (ALY)

Subscriber Murray Bentley was intrigued

with some of the earlier refurn~to~home get-outs
we have published from time to time and wrofe in

to tell us about some of the RTH get-outs he has
been using, Murray bases his get-oh the popu~
far "Chicken Plucker" routine: he has Heads or

Square‘ Thru to achieve a close~to-home

- Zero Box (ZB/Box 1-4) set-up), then calls

a geographic zero, adds a RL Thru/Dive
Thru/Pass Thru, calls another geographic

- zero and another RL Thru/Dive Thru, Pass

Thru. This makes certain that the dancers
are still in the close-to-home Zero Box
and from here, the following return—fo~
home get-outs will work:

e Froma Close~to~Home ZB:

RL Thru, Swing Thru

‘Boys Run, Tag the Line~Right
Wheel & Deal

Square Thru 3/4s and . ..

Bow to your Pariner, you're home!

@ From g Close~to~Home ZB:

Star Thru, Pass Thru
Tag the Line

Lead 2 turn straight back & Curlique

Follow Your Neighbor and Spread
All 8 Circulate once. ..

and a half
With your pariner Slide Thru and...
Bow to your Partner (you,‘rﬁ Home I}

And finally, here's a couple of
guickie get-outs from the files:

® From any Corner Line (CL)
(ZB + Star Thru or Equivalent)

Square Thru and. ..
On the 4th Hand , AL!

e Froma Zero Box (ZB)

RL Thru, Dive Thru

Zoom

Centers RL Thru

Square Thruand ...,

on the 3rd Hand siart a Dixie Grand
Right, left, right, ALl

~ 1126 -



CHOREO BREAKDOWN

September 1980

® THE PLUS PLATEAU |

Although the current Plus 1 list begins with the amplifying command "And Roll", we suspect
that at the average open Plus 1 dance, the preceding command is rarely anything other than o Part-
ner Trade. ' The addition of "And Roll" to'a command however is obviously legitimate in a good many
additional commands and when, in‘fact, the list says "Anything And Roll", it redlly isn't kidding!
Technically, we may add "And Roll" to any command in which the active dancers have an identifiable
turning or curving action ~=and it may not be added when the action is merely straight ahead {as in
Pass Thru for example), Some commands, such as Chase Right or Scoot Back require some of the dancers
fo turn but other to walk chead, In such cases, it is possible to amplify the command with an "And
Roll™ =~ but only those turning are expected to Roll; those moving ahead are then expected not to roll.
Here are some of the more popular moves after which it is legitimate to call "And Roll™

Star Thru/Slide Thru, California Twirl, Courtesy Turns (incl. Right & Left Thru, Chains, Turn &
Left Thru, etc.), Wheel and Deal/Ferris Wheel, Flutter Wheel/Reverse Flutter Wheel, Sweep 1/4,
Touch 1/4, Hinges, Folds/Cross Folds, Runs, Cast Offs, Peels, Swing Thru/Left Swing Thru,

Fan the Top, etfc.

The above list is by no means complete ~- but it should give you an idea of some of the "And

Roll" possibilities. Note the following :

& 1-3 Star Thru & Roll

Slide Thru o vvssinnnnnnnnennns
Swing Thru & Roll '
Boys Pass Thru ....ovvivnnnnn. (2B)
Touch 1/4 i
Girls Trade
Recycle .......... P OB~os
ST THhEU wvsvsoennvnesnnansns Cl~-os
Right & Left Thru &Roll ....,.. (1/2C)
Boys Run ..vvvuvnnuivena... OB-os
Dive Thru :
Square Thru 3/4 v nnnnan ALl

® 1-3 ead right
Circletoa lineof 4 .......... ZL
Right & Left Thru .......v.vus. Zl-os
Pass Thru
Wheel & Deal & Roll ... .. (4LW)
Left Swing Thru & Roll _
Center 4 Slide Thru & Rofl :
Same 4 Pass Theu ovvenevnenns OPB-o
Star Theu
Right & Left Thru
Flutterwheel '
Reverseflutterwheel & Roll, .. ... (1/2C)

Boys Run, RL Thru, Swing Thru
Scootback, Scoothack again
Right & Left Grand !

4 ladies Chain

-1-3 Curlique

Walk & Dodge ............. OOB~0s
Touch 1/4 &Roll ovuvu.. ... (1/2B)
Stdr Thru &Roll ..........s. COB-~o0s
Swing Thru

Boys Run .............. s« (OF)
Ferris Wheel &Roll ........, (2LF)
Couples Circulate

Bend the Line ............. L2L)

Ends only Load the Boat & Roll

Center 4 Touch 1/4 & Roll ... (1L)
Same 4 Right & Left Thru

Same 4 Rollaway, 1/2 Sashay . ZL(AL!)
Everybody Right & Left Thru & Roll
Boys Run ‘

Slide Thru & Roll’

Go Right & Left Grand!

1-3 Touch 1/4 & Roll
Slide Thru .

ooooooooooooooo

Swing Thru

Boys Run & Rof!
Girls Trade & Roll

" " Double ‘Pass Thru

" f_‘Gf_i'rfé}L':'m: back ... P L. ALl (
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& FORMATION MANAGEMENT

SPOTLIGHT ON DIAMONDS .

As these things go, the diamond formation has been with us for a relatively short period
of time (less than ten years). However, despite the fact that today's average square dancer
does not encounter diamonds until he or she has reached the Plus 1 Plateau, fhe more or less
standard, right~facing, center~to-center twin diamond formation
(see Figure 2a below) has become one of the top half-dozen or so
formations in popular use today. '

To really understand the nature of diamonds, callers c:nd
dancers alike must recognize that a square dance "diamond”
not merely a four-dancer box standing on end (that. Formahon is
probably best described as a "Star™), but that it truly is a legit- Fig. |
imate diamond, i.e., it has an identifiable short or narrow di- The Basic Diamond
mension between the "center" dancers {those standing shoulder-
to~shoulder) and an equally identifiabie longer dimension between
the so-called "point" dancers (See Figure 1.) And while some formations may occasionally
feature o single diomond (as in the series” 1-3 Curlique/Box Circulate 1-1/2"), such forma-
tions are nof commonly encountered and the average dancer will see them only rarely. Most
diamond formations fall into the so~called "Twin Diamond " classification and, in this cate~
gory, several types of formations are possible. Note the diagrams below (Since we are here
describing a basic Formation -~ rather than an Arrangement -~ these diagrams de!lberaiely
make no distinction between the sexes): '

Fig. 2 ~- TRAILING DIAMONDS (Sometimes called "Perfect" Diamonds)

O OF0 O [° g
Q000 ooQo"og‘oogo 0BO0RO

Right-Facing Left-Facing ngh‘l‘ Facing Left-Facing

Center-to-Center Diamonds Point~to~Point Diamonds

Fig. 3 -~ FACING DIAMONDS (Sometimes called "Ilmperfect” Diamonds)

a, C}, O b,O O c. | d.
S|l pRoogo| Becke

Center-to~Center Facing Diamonds Point~to=-Point Facing Diamonds
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Careful study of the way in which the dancers are arranged in the various diamond forma-
tions as they are depicted in Figures 2 and 3 will clearly demonstrate @ number of important
diamond characteristics. Note, for example, that the critical difference between a center-to~
center diamond formation and a point~to~point diamond formation is fo ke found in the precise
spot where the two diomonds in each formation dre seen fo be adjacent to each other. In center~
to~center diomonds (Figures 2a and 2b), the two diomonds are adjccent at the position of the
inside center dancers and, in point~to~point diamonds (Figures 2¢ and 2d}, they are adjacent at
the position of the two inside point dancers.

When working with center~to~center twin diamonds, it is also possible for a caller to dir~
ect commands to the four dancers who form an ocean wove across the center of the set (ihe centers
of each diamond}. Note that a right-hand ocean wave occurs in every right-facing trailing twin
diamond formation, and that a left~hand ocean wave occurs in every left-facing trailing twin di-
amond formation. {Facing diamonds also have a right~hand or left-hand ocean wave across the

center, depending on the set~up =~ see Figures 3a and 3b).

In addition, it is especially imporiant

for every caller to also be aware that there is no wave across the set in point-to-point twin diam-

onds.

Nor can there be any question, as we have previously observed, that the right-facing, ‘trailing

center-to-center diamond formation 4is far and away the most currently popular diamond formation of ,
the lot, The fact is that left~facing diamonds are seldom encountered outside of an APD diamond
workshop, and point-to~point diamonds of any variety are called so rarely that it is probably safe

to say that the average Plus 1 dancer is generally not even aware that they exist! (Call « Flip the

Diamond from point~to~point diamonds at the average open Plus 1 dance, and the odds are that
most of the squares on the floor will fundge their way -~ incorrectly ~= into porailel ocean waves,
rather than establish the proper Tidal Wave formation that the command is intended to produce.)

And finally, a number of other viable diamond formations have been identified. They are,
to be sure, rarely called below the Challenge level, but we nevertheless feel that it is important
for every caller to be aware of their existence and we have, therefore, diagrammed them below:

Thar Diamonds

O®_@0

@
O

Concentric Diamonds

interlocked diomonds

(Shaded dancers work with each other / Unshaded dancers work with each other)

Next month we'!l provide a breukdown of the six 5ymmea‘nc arrangements that a caller may

establish when working with the popular. rnghf-facmg, center-to-center twin diamond formation .
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WHAT'S HAPPENING ?

For some reason, only a scant hand~
ful of new experimentals have come to our
attention os we go to press this month. Out
of that handful, we felt that Dick Kenyon's
"Release Recycle” might have some inter-
esting possibilities and we are featuring it
this month. There were so few other new
ideas to report, that we've decided fo skip
our usual new movement listings this month
and wait until next month when we will have

- 1130

ho doubt accumulated a bit more for
your perusal .

There is, on the other hand, news
this month about the new Callerlab Quar-
terly Selection. If you haven't already
heard, Couple Up has been chosen by
Callerlab as it's Quarterly Selection
for the final three months of 1980 and
while we have recently heard some
serious misgivings about the selection
of this particular move, we personally
approve it. Of all the currently avail-
able experimentals, Couple Up ~= in
our view, at least =~ is certainly worthy
of our consideration. We have found it
to be very useful choreographically and
the dancers seem to like it —= but that's
hot, in our opinion, the real issue!

We all, sometimes, tend to forget
that one of the major advantages we all
derive from Callerlab's Quarterly Selec~
tion Program, is that in addition to
standardizing the focus or spotlight of
mainstream workshop activities all
around the square donce world, it also
provides us with o super opportunity to
really experiment with a popular experi-
mental command .

It does, indeed, sometimes happen
that @ Calierlab Selection turns out to be

(more on next page)



CHOREO BREAKDOWN

What's Happening? (continved) -

inadequate, innapropriate, uncomfort~
cble == or maybe even just plain boring’
== and we then drop it. That, you may
recall, is precisely what happened to
Grand Weave and Stroll and Cyele and
it may, for all we know at this particu-
lar point in time, also happen to Couple
Up. But isn't that just the way an ex~
periment is supposed fo work ? isn't that
really the whole idea?

And shouldn't we also fook at the
other side of the coin? Doesn’t it also
sometimes happen that an experiment of
this kind will tell us that the particular
move we happen to be testing is o very
desirable one? In such cases we have
discovered not only that a new movement
flows well and that it is choreographically
useful, but we have also learned that the
dancers fike it too. Their responses are
enormously important for us to learn and
we need to know them, for this s how
such Quarterly Selections as Ferris Wheel,
Pass the Ocean, Track Il and o number
of othér dancer-accepted and dancer-
proven moves have come info the program
and that too, it seems to us, is a valuable
thing.

It is, we think,important for us all fo re-
member that Callerlab's Quarterly Experi
menial Program provides us with o very
logical and orderly process by which new
ideas and concepts can enter the program
~=in a very controlled and supervised
manner == at the Mainstream and P us
Levels.

3

In any event, we urge you to give
Couple Up « fair trial and then, after you
have had a chance to observe and reflect
upon your dancer's reactions, make a
valid decision about how you feel about it,

You'll find some Couple Up food for thought
= 131 -
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elsewhere in this issue.

And finally, Betty and I'will be
spending most of October in Europe and,
as you can well imagine, we're both very
excited at the prospect. This is why, in~
cidentally, Choreo Breakdown is coming
to you a bit earlier than usual this month .

Qur European jaunt is not the usual
sort of fravel-tour that so many callers
seem fo be leading these days. Betty and
l'are going over by ourselves and while
we will, undoubtedly, end up doing a
cerfain amount of sight-seeing while we're
over there, the fact is that, for the most .
part, the trip will be very much fike any
other calling tour -~ except that in many
instances the dancers will not be speaking
English and the view outside the hotel
window will be British, German, French
or Swiss == rather than American or Can-
adian.

We're scheduled to call ten dances
while we're there and we will be conduci-
ing two week~end Caller Clinics. One in
London and another in Heidelberg. We'll
certainly try to have a complete report of
our experiences and impressiohs .

See you next month !
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o NEW MOVEMENT (Experimental) |

How To Do it:

imEressions:

Choreography:

RELEASE-RECYCLE (Dick Kenyon)

From a 1/4 Tag formation, wave ends and the Beau dancers (boy's
position) in each outside pair Extend to the dancers iney face to
form o momentary mini-wave with that dancer. Each mini-wave then
does a Recycle-type action to end the movement in a Double Pass
Thru formation. A Left Release-Recycle starts from a Left 1/4 Tag
formation (LH wave in the center) and requires the wave ends and
the Belle dancers {girl's position) in each outside pair to Extend and
finish as described above.

The action feels a lot like a "Stretch™ Recycle == although the author
states that the move is based on o concept originally developed in
Release the Column (see page 1102). He has, in foct, applied the
"Release" idea to several other moves (see page 1134). The author,
incidentally, wos also instrumental in the development of the orig-
inal "Stretch" ideu (see his "Long Recycle", page 565). We used a
zerolnormal) 1/4 Tag formation {1-3 Pass the Ocean) for our initial

“teach (to mainstream dancers). This allowed us to identify the Extenders

as "boys" and it made the reach quite simple and we got excellant dan-
cer response. But if, on the other hand, you intend to APD this move,
we would urge you to be sure that your dancers are totally comfortable
doing APD Recycles.

From a Zero Line (ZL/1P2P)

Pass Thru, Wheel & Deal LINE ZERO

Centers Dosado to o Wave - e m
(True)

Release-Recycle

Centers Pass Thru, Star Thru

From a Zero Line {ZL)

Ends Stide Thru E:Z(?-I:]:/EZRBS)[ON
Centers Spin the Top
Release~Recycle
. Zoom, centers Pass Thru
From a Zero Box (ZB/Box 1-4)
Swing Thru, boys Run
Ferris Wheel, centers Sweep 1/4 C&E\BJ\:;ERZS:“)ON

Pass the Ocedn
Release~Recycle
Centers Pass Thru, Star Thru

© = 1132 - (more on next page)
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Release-Recycle (continued)

Sample Routines:

1-3 Pass the Ocean, girls Trade

" Follow Your Neighbor & Spread

Sides Divide & Star Thru
Release-Recycle
Centers Veer Left

Those ladies Hinge
Diamond Circulate

Fiip the Diamond
Release~Recycle

Same 4 Walk & Dodge

@

Release~-Recycle Separate, go round 1]

Double Pass Thru Squeeze in, lineup 4 ...., (1L)

Peel Off Centers only RL Thru

Curlique Dixie Style to an ocean wave

Track & Trade Ends Load the Boat

Ferris Wheel Centers Trade the Wave

Centers Dosado to a Wave Release~Recycle

Release~Recycle Zoom

Centers Sweep 1/4 ...... All Centers Pass Thru (ZB) .... AL!
® 1-3 Puss the Ocean APD

Release-Recycle. .. o 13 Pass the Ocean

‘ .. .and Spread. {1L) .
Swing Thry
Centers only Pass the Ocean S:
. ides Rollaway
Ends Slide Thru Rel ,
elease-Recycle

Release-Recycle Centers Swing Thru

Centers Pass Thru (ZB} ..., AL! 8

: . Relegse-Recycle
Y 4 girls Pass Thru o oo vunl ... (1B)
& i-d Curlique Star Thru, California Twirl ., (OF)

Ferris Wheel

Centers Sweep 1/4

Right & Left Thru

Dixie Style to an Ocean Wave
Left Release~Recycle

Zoom

Centers Pass Thru (ZB)..... AL!

P

Double Pass Thru SINGING CALL (Corner Progression)

Track Hl .ounvnivna..., OPB-o0s
Swing Thru Head 2 Square Thru, 4 hands you go
Scoot Back Swing Thru 2 by 2, boys Run right you know

Boys Circulate one time, Ferris Wheel
my friend
Centers Sweep 1/4 - Pass the Ocean then
®  1-3 Pass Thru, Separate Release Recycle 2 by 2, then you do «
Go round 1, line up 4 ... (1L) Zoom
Ends only Load the Boat Centers Square Thru three, Swing the
Centers Touch 1/4 Corner, Promenade
Same 4 Couple Up .. .add 16 beat tag.

Scoot Back again
Go Right & Left Grand !

Same 4 Swing Thru
Release Recycle
Centers Touch 1/4
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e MORE "RELEASE"” VARIATIONS
(By Dick Kenyon)

The author of Release-Recycle has al-
so applied the "Release” waffic pattern to
several other commands, as noted below:

RELEASE-AH SO From a 1/4 Tag formation,’
wave ends and outside beaus Fxtend and all
finish like an Ah So to end in RH Columns.

e 1-3 Pass the Ocean
Release-Ah So
8 Circulate Double
Boys Run, centers Pass Thru
Star Thru, Pass Thru
Whee! & Deal, centers Pass Thru (ALY)

RELEASE THE DIAMOND  From center~fo=
center trailing diamonds, each outfacing
point Extends to the Wave-end center and
those 2 Bend the Line. Simultuneously, each
infacing point Extends to the furthest other
center (who does ¢ 1/4 out) and these fwo
now Wheel as a Couple (as in Ferris Wheel)
to end the action in a DPT formation.

e 1-3 1/2 Square Thru
Curlique
Split Circulate 1~1/2
Release the Diamond
Centers Pass Thru o, vennn. OPB-os
Swing Thru, Turn Thru ... AL!

RELEASE CYCLE & WHEEL From o 1/4 Line
formation (Zfaced line between couples as
in 1-3 Star Thru, Veer Left), line ends and
outside beaus Fxtend and, without stopping,
the centers Wheel & Deal as the outsides
Recycle to end ina DPT formation.

® 1-3 Pass the Ocean
Swing Thru, boys Run
Release-Cycle & Wheel
Centers Pass Thru, Star Thru (ZL-os)
Cross Trail s avvscvoenns . ALl

-~ 1134 -

® SHARE THE WEALTH

We received a neat letter from
subscriber Elsie Jaffe about last month's
Promenade gimmicks (see page 1124),
She agreed the idea had been around
for a number of years and she offered o
number of additional goodies from her
files:

@ From an in-sequence Promenade
All with original pariners:

- Sides go Single File
Heads Wheel in Slide Thru
RL Thru, Same 2 Dosado
Touch 1/4 (ALD)

- Sides go single file
Heads Wheel In, Pass the Ocean
Girls Trade, Cast Off 3/4
Boys Run and as couples
Lead Right (AL

Elsie also noted that she prefers
to say "Heuds to the Middle" (rather
than "Heads Wheel in"); she says it makes
certain that the Heads do. not Wheel
Around ! She also provided this Promenade
gimmick that works from an out-of-sequence
Promenade (and thus o neat "fixer"):

e Sides go Single File
Heads Wheel in, Poss the Ocean
RL Thru with a full furn around (ALI)

And finally, Elsie also sent in this
nifty Triple Trade routine (makes o super
tip-opener af a Plus 1 dancel):

® 1-3 RL Thru, some ladies Chain
Side ludies Chain 3/4
Heod men turn’em and Rollaway
Lines of 3 Dosado to an OW
Triple Trade, Allemande Left!!}

(slick 1)
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e MOVIN' DOWN THE MAINSTREAM |

We occasionally find callers who tend
to identify certain Formations as "belonging
to" a particular dance level or plateau (di-.
amonds, for example, as Plus 1 formations,
an Hourglass is A2, etc.), and while we
think we can figure out why some callers
might feel that way, the truth, of course,
is that Formations have absolutely nothing

Centers 4 RL Thru

Same 4 Pass Thru ... ouvnuun,. (3x1)

Same girls turn back .......... . (4L)
Couples Circulate, WD .,.... .. (3B)
Swing Thru, Scoot Back

Boys Run (ZL)...... e ... ALI

Hourglass (Symbol HG)

to do with level, It is possible -~ and some-
times even fun -~ to work with some of the
frequently mis-labeled higher level Forma-

tions using only Mainstream commands.

Note the following:

Diamonds (Symbol D)

® Side ladies Chain
1-3 Square Thru
Curligue
Split Circulate 1-1/2 ........
4 girls Swing Thru Double
4 boys face in
Girls Turn Thru
Boys Courtesy Turn your girl....ZL~os
Star Thru, RL Thru

1-3 lead right, circle to a line.. ZL
Curlique, 8 Circulate 1-1/2

4 girls Trade & Spread 'way apart (HG)
Center boys Hinge

4 boys 1/2 Tag the Line .., ...... (1/2F)
Pick up a girl & Couples Circulate
Bend the Line, Swing Thru

Recycle, Sweep 1/4, Veer Left ..(OF)
4 girls Cirevlate 1-1/2 HG)
Center girls Hinge

4 girls Wheel & Deal

Boys face in, girls Pass Thru

Split the boys & Rum around that boy
Pass Thru, Tag the Line - Right .., (0F)
GirlsCirculate, Wheel & Deal .. AL!

--------

T~Bones (Symbol TB)

Veer Left, girls Hinge .........(D)

4 girls Swing Thru °
Center girls Run

4 girls 1/2 Tag the Line ....... (OF)

Pick up a boy & Couples Circulate

...boys go Double, girls Trade
Everybody Ferris Wheel
Centers Pass Thru (ZB)

nnnnnnn

3 by 1 Lines (Symbol 3x1)

e I-35quareThru.............. ZB
Swing Thru
Boys Trade, boys Run
4 girls Trade,
Same girls Walk & Dodge ..... (3x1)
Those who can Whee!l & Deal
The other 4 Recycle ......... . RB~os
Star Thru, RL Thru
Roltaway 1/2 Sashay ......... (1/2L)
Ends Curligque, centers Square Thru
Centers In, Cast OFf 3/4 ,..,.. (3x1)

- 1135 -

1-3 Pass Thru, Separate

Go 'round 1, lineup 4 ........
Center 4 Touch 1/4 ,.......... (TB)
Same 4 Walk & Dodge

Ends Slide Thru, Star Thru

Pass Thru, Bend the Line

Pass Thru
Centers Star Thru
Centers Spin the Top

All 4 boys Run

Center 4 Bend the Line

Touch /4 ....oouvuua... cen
8 Circulate Double
Boys Run

Centers Touch 1/4
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@ CALLERLAB QUARTERLY SELECTION

COUPLE UP

I+ must undoubtedly be old-hat for

you by now, but in case you hadn't already.

heard, "Couple Up has been selecied as
Callerlab's Quarterly Selection move for
the final Quarter of 1980, We have fea~
tured the movement in a fairly recent is~
isue (see July 1980, page 1105) so we
won 't bother to repeat the definition a~
gain. We will, however, provide a number
of additional Couple Up routines since we
imagine that the movement will be seeing
a lot of action in the next few months.

Try these on for size:

@ 1-3 Curlique

Walk & Dodge..... Cresees OPB-o0s
Curlique (check your waves).{(1W)
Swing Thru co.nvnennnenss (4W)
Centers Run .......... vees (2F)
Couples Circulate......... (2F)
Bend the Line ......... ... (2L
Curligue ...vvvvivnnionnns (2C)

Centers only Couple Up

Swing Thru Double

The other boys Run

Ping Pong Circulate

Centers Recycle

Same 4 Curligque

Couple Up

Circle 8

4 boys Touch 1/4 & Spread

4 girls Spin the Top (check
diamonds)

Diamond Circulate Double

Flip the Diamond & Extend

Go Right & Left Grand!

e Allemande Left, Alamo Style
Balance!
Heads only Couple Up
Same 4 Square Thru
Put Centers In, Cast OFf 3/4

Girls only Ferris Wheel

Boys Recycle, go behind the girls

4 girls Slide Thru

Same girls Couple Up

4 girls Touch 1/4

Those who can Star Thru

The other girls turn baek, Slide Thru(OF)

Bend the Line ...... eieens CL
Star Thru, Dive Thru
Square Thru 3/4 ....... seo. AL

e 1-3 Right & Left Thru

Rollaway 1/2 Sashay
Curligque
Couple Up & Spread ....... . (1L)
Slide Thru
Double Pass Thru
Leaders only Cloverleaf
Center 4 Chase Right
" Same 4 Couple Up ..... ... ALl

And finally, here's an eusy singing
call routine using Couple Up (it's a Cor-
ner Progression):

® Head 2 Square Thru 4 hands | say
Dosado go back-to-back, then
Curligue that way
Scoot Back go 2 by 2, Couple Up
you know
Same 2 Pass the Ocean; Recycle Joe
Allemande Left that Corner & your
pariner Dosado
Go back & Swing that corner girl
and then you Promeno
...add 16~beat Tag.

- 1136 -
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13 Pass the Ocean

Extend the Tag .......... ZB-os{ow)
- Girls Trade o ' o
" Linear Cycle .......... .. EPL

Star Thru

Right & Left Thru

Veer left ......... ooesaa(OF)

Ferris Wheel

Double Pass Thru

Track H .. oovvu.sn, eer.. ORB-o0s

Girls Trade

Linear Cycle .vuvvvnun... RE

Square Thru

Trade By (ZB) ......... . ALl ®

1-3 Pass the Ccean

Extend the Tag.......... ZB-os
Extend the Tag again

Centers Swing Thru

Qutsides Trade

Everybody Ping Pong Circulate
Centers Recyele

Sweep 1/4

Cross Trail, Separate

Co 'round 1, lineup 4 ... CL
Right & Left Thru

Dixie Perby ...... sosueas(OF)
Bend the Line .......... CL
Touch 1/4

8 Circulate Double

Everybody Trade & Roll... CL
Right & Left Thru

Slide Thru (ZB) .........., AL!

1=3 Pass Thru, Separate

Go 'round 1, line up 4 ... (IL)
Touch 1/4

8 Circulate

4 boys Trade & Roll

Same boys Square Thru

Girls facing out Run

Everybody Curligue ...... CB (ow)
Scoot Back ...... veveees(T/2W)
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Boys Trade :

Boys Run ......c.oveunnnn., (OF)
Ferris Wheel

Double Pass Thru

Peel OFff ...... e iaaees (2L)
Touch 1/4

Track & Trade .......u.... .. (OF)
Couples Circulute

Bend the Line

Pass the Ocean ........ .. ‘OPB~os
Swing Thru
Turn Thru ..... aeeeeeaea ALl
4 ladies Chain
1-3 Cross Trail, Separate
Go ‘round 1, lineup 4...... RL-os
Pass Thru
Chase Right .............. . (2W)
Couple Up ....ovuunnuuss. EPL-os
Right & Left Thru

DixieDerby ............... (OF)
Ferris Wheel
Centes Sweep 1/4
Pass the Oceun, girls Trade
Ping Pong Circulate
Extend the Tag ........... .. OB-os
Swing Thru, boys Run ...... . (OF)
Bend the Line ........... . EOL
Slide Thru, Curlique
Couple Up ........... ceen. (1721)

Square Thru
Go Right & Left Grand !

And here's a slick QS return-to-home
get out: (see page 858)

From a Zero Line with No. 1 Couple
in fower left-hand quadrant:

Pass the Ocean

Swing Thru

Extend the Tag

Centers Hinge & Couple Up

Outsides U~turn back {You're home 1)
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e FORMATION MANAGEMENT |

RIGHT-FACING, CENTER-TO-CENTER TWIN DIAMONDS

In our Formations Management feature last month we provided o detailed overview
covering a broad spectrum of diamond and diamond-type formations. This month, we'll
take a somewhat closer and o more in-depth look and what must, unguestionably be the
most popular diomond formation of them all: Right facing, center-to-center twin dia-
monds (Symbol "D"}. We will, as usual, describe each of the six possible symmetric
boy-girl arrangements in which such diamonds may occur using the appropriate and cur-
rently approved Callerlab numerical designations.

Zero {normal) Diamonds (0D)

[+
0D @Q OQ The two most pepular methods for establishing zero diamonds
| are (1), to call, from a zero (hormal) 2~faced line arrangement
D _D (OF), "Girls Hinge" and, (2), to call, from a zero {normal)
8~Chain Thru (Box) arrangement (0B), Touch 1/4 + Split Circulate
once and o half, Less used == but no less effective =~ set~ups
include: From a moving circle in which boys are paired with boys
and the girls are paired with girls (i.e,, 1-3 Pass Thru, Separate,
go ‘round 1, squeeze in and Circle 8), call "4 boys Touch 1/4 and
Spread'tind then "4 girls Spin the Top™; and from a zero(normal)
left-hand ocean wave (OLW)}, to cafl "Left Swing Thru, girls Hinge
or CastRight 3/4, bays turn baek (a directional "Fan Back ™).
And in the Advanced Program, we may establish o OD by calling,
from a 1/2 Sashayed parallel ocean wave arrangement (1/2W),
"Switch fo o Diamond" (centers Run, new centers Hinge).

In the Plus 1 Program o command to "Flip the Diamond"” (to o
zero/normal parallel oceun wave formation) is probably the easi~
est (and most=often used) zero diamond normalizer. {in the A~
program, "Cut the Diamond" produces a zero/normal 2-faced line )
(OF). Another "quickie" normalizer is to simply have the centers
Hinge or Cast 3/4 to form a OF . And remember, too, that in any
center~to~center twin diamond arrangement, the 4 center dancers
(girls in o zero diamond) may be regarded as being in a 4-dancer
ocean wave and the points (boys in a 0D) may be regurded as be~
ing in @ box-circulate foursome {at least insofar as they may be
asked to Box Circulate!),

1/2 Diamond (1/2D): - This is the obvious half-sashoyed version

of a zero diomond (from & zero diomond, call Diamond Circulate).
This arrangement is commonly created by calling "Centers Hinge

or Cast 3/4" from a 1/2 Sashayed parallel 2-faced line arrangement
(1/2F), or by calling, from a 1/2 Sashayed 8~Chain Thru (1/2B)
"Touch 1/4, Split Circulate 1-1/2". And from the same BBGG
circle (described above) a 1/2 Diamond is also produced by having

- 1138 ~ (more on next page)
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Diamonds (continued)
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the 4 girls Touch 1/4 and Spread as the 4 boys Spin the Top.

From a 1/2 D, normalizing procedures are prefty much the some
as those listed for a zero diamond . Flip the Diamond produces
a parallel 1/2 Sashayed ocean wave arrangement (1/2W)} and «
Cut the Diamond creates parallel 1/2 Sashayed 2-faced lines
(1/2F).  Another popular normalizer from this arrangement is
to have the 4 boys Swing Thru and Extend as the 4 girls 1/4

In (face the center). This produces a No.2 Box and from here
the boys may Run to form normal/zero facing lines of 4.

SAMES SEX PAIRS / MIXED SEX PAIRS

The essential difference between zero and 1/2 Sashayed diamond
arrangements and the 4 diamond arrangements shown below is that
in the 0/1/2 versions, the sexes are alternating while in the other
4, same sexes follow one another. However, just as it is possible
to move from a zero diumond to a 1/2 D by calling Diamond Circu~
late (and back again by calfing another Diamond Circulate), it is
also possible from any one of the other four (1D, 2D, 3D, 4D) to
move into any one of the others by calling an appropriate number
of Diamond Circulate. From a 1D a Diamond Circulate produces

a 4D; another Diamond Circulate produces a 2D; another ptoduces
a 3D; and one more Diamond Circulate produces the original 1D
arrangement.

Note also, however, that there is a significant difference in the
make~up of the 4~dancer ocean wave formed by the 4 centers.
This wave in 1D and 4D is.normal and in 2D and 3D, the wave

is 1/2 Sashayed .

An easy set-up for these four arrangements is to call Centers Hinge
from the corresponding parallel 2-faced line arrangement (1F plus
Centers Hinge produces a 1D; 2F plus Centers Hinge produces a 2D,
and so on.)} [t is interesting to note, on the other hand that while,
when it comes to normalizing these diamonds, a 1D plus Flip the
Diamond produces o W and a 2D plus Flip the Diamond produces
2W, this correspondence in the other two arrangements becouse
a 3D plus Flip the Diamond produces a 4W and a 4D plus Flip the
Diemond produces a 3W. And for those in the Advanced Program,
it is also interesting to observe the 1/3 Zero-}ike effect that the
command 6 by 2 Acey Deucey has upon this formation:

From: 1% 2% 3x
[ 0D | &2 Acey Deucey called: 1=1D_ 14D 0D
1/2D W L " =2D {3D {1/2D
'ID T Kl T it :4D OD }D
BN " =3D__[1/2D{2D
. 3D roon " i =1/2D{2D 13D
- 4D - 131 1T i ﬂ. =0D ‘ED 4D -
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WHAT'S HAPPENING ? )

We're back in harness after a three
week whirlwind trip through Europe (see
page 1145) and the choreographers have
been busy in our absence. A whole new
bagful of experimentals were waiting for
us upon our return and, affer going thru
them all, we find that two of them are
worth o second look: Joe Uebelacher's
MMake o Pass" and Bob Elling's "Pass the

~ Diamond". Here's the rest of the crop:

BEAN SPROUT (Ron Korda): From an 8
dancer Tidal Wave (1) all Grand Swing
Thru, (2), End couples Hinge and do o
Coneentric Vertical 1/2 Tag the Line In,
and (3), centers Explode and do the cen-
ters part of a Load the Boat.

- 1140 -

BLACKOUT (Gary & Diana Boley) From
parallel waves or lines (end dancers in
tfandem)): Ends 1/2 Zoom & Hinge and
outfacer Rolls twice (furns back); centers

1/2 Tag the Line.

BUCKLE AND ANYTHING (Will Larsen)
From waves or 2-faced lines, the ends do
the "Buckle", i.e., outfacing end Cross

Folds ds infacing end Circulates & Folds.
Centers do the "Anything". From paraliel
waves Buckle & Walk & Dodge &nds inan
8-Chain Thru formation.

CHECKMATE THE DIAMOND (Gene
Knutsen): From twin diamonds, points
Cireulate twice and o bit more and then
close up and face in (os in Checkmate)
while the centers Hinge, outfacers Fold
DPT and individually face right & Extend
{as in Checkmate) to end in 2-faced lines.

CONVERT THE TRIANGLE: From wave
base triangles: the apex steps chead as base
dancers Hinge and adjust to a fandem base
triangle (from Tandem base triangles, the
lead dancer does a phantom Hinge os the
other 2 Extend to form a wave base friangle.

ENCGAGE THE DIAMOND (Bob Elling) From
a 1/4 Box (BBP), outside dancers Veer left
and belle dancer steps forward . lead center
also steps forward and these 2 now Hinge to
become didmond centers. Trailing centers
also Veer Left and step forward to become
dizmond points .

(more on next puge)
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What's Happening? (continued)

FANTO A BOX (Tom McGrath) From par-
allel ocean waves, all Fan the Top; each
end now Trades with adjacent center and -
individual ly moves ahead to Promenade
1/4 of the way around the outside and then
does o 1/4 in when meeting the end from
the other side (they do not Pass Thru).Sim-
ultaneously, the center 4 Fan the Top and
Stide Thru. Because of the Slide Thru, the
end-up formation will vary depending on
the arrangement (zero waves produce

zero boxes).

FLIP, FLOP, FLITTER (Don Malcolm)

Flip: From parallel waves, centers Slither,
endsFold, all adjust to 8-Chain Thru;

Flop: From an 8-Chain Thru, Touch 1/4 and
Slither; :
Flitter: From parallel 2-faced lines, as
Couples Hinge &as couples Slither;
Explode the Coop: From Parallel waves:
Flip, Flop & Flitter,

HOP, STEP & JUMP (Ronald Korda)

Hop = Partner Hinge

Step = Pass Thru

Jump = Partner Trade

From 8~Chain Thru, Hop,Step & Jump ends

in facing lines of 4; from eolumns: Hop & Step
ends in lines of 4 facing out, etc.

KICK THE BUCKET : From parallel 2-faced
fines or waves; ends 1/2 Zoom & Hinge as
centers facing out Kick-~OFff,

LINE UP THE DIAMOND (Joe Uebelacher)
From center-to~center diagmonds: Wave dan=
cers Linear Cycle as points do a Couple Up
on the outside toend in facing lines of 4.

MASS CONFUSION (Chuck Jaworski) Assume
a zero column (ZL+Touch 1/4): 8 Circulate
1-1/2; center 6 Trade and girls only Rolland
Pass Thru, turn in & Touch 1/4 with girl they
meet. Boys meanwhile Cut the Diamond to
form a momentary column of 3 with the girls .
(end boys are flankers); columns of 3 now
Circulate, center 2~faced line does a Wheel

- 1141 ~

and Deal as outfacing boys Run to end

- the move in a DPT formation.

PULL & CAST 1/4, 1/2, _3/4 (Bill Gordon)
From facing couples: beau dancers pull by
with inside hands and Cast feft 1/4, 1/2

or 3/4 as directed .

SCOOT & QUARTER (Gary Brown) From a
1/4 Tag formation afl Scoot Back . Wave
ends and adjacent centers Cast 3/4 as the
outsides Cast Back to Touch 1/4 with the
one they meet. Ends in Columns.

SNAKE IT: From RH mini~wave : face the
dancer adjacent and change hands and make
a LH mini~wave; from LH mini-wave: face
adjacent dancer and change hands toa RH
mini-wave.

SPIN TO A COLUMN (Leon Sykes) From
parallel waves: ends and adjacent center
Cast Off 3/4; new centers now Cast 3/4

with inside hands as ends move up and all
do a Single Hinge.

SPLITIME CIRCULATE (Bob Davis) From
parallel ocean waves: All 8 Circulate
1-1/2 places and then those in mini-waves
{Lut not in the center wave of 4) Pass In
Ends ina 1/4 Tag formation.

SWING YOUR NEIGHBOR (Eddie Car~
ruthers): From parallel waves or columns

all Swing 1/2 {ends with adjacent centers)
and finish by doing a standard Follow Your
Neighbor action. RH waves become LH waves
and vice versa; RH columns become LH Tidal
waves ,

TALLY THE WAVE (Corky Birt) From any
parallel OW formation, all 8 Circulate 1-1/2
center wave of 4 does o Spin the Top while

2 mini~waves Dosado to form a Tidal Wave.
Without Stopping, all now do a Grand Swing
Thru plus o Grand Spin the Top to end in
paraliel ocean waves. .

(continved on paae 1149)
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e NEN MOVEMENT (Experimental)

FAAKE A PASS (Joe Uebelacker)

“How To Do li: From a 1/4 Tag formation (eith either a RH or LH wave in the
center): Fach inside center dancer does a Pass Thru with the out-
side dancer he or she is facing (this forms o momentary 2~faced
line stunding between 2 mini-waves). Without stopping, those in
the center Cast Off 3/4 as each mini~wave does a Trade & Roll
to end the movement in facing lines of 4. Make a Pass can also
be called from a RF or LF 1/4 Line formation (2-faced line be-
tween facing pairs) == in which cose it ends in 3x 1 fines.

- Impressions: We introduced Make o Pass at o Plus 2 workshop session and had
execellent dancer response. 1t tokes o careful step~by~step teach
(be sure to caution the inside ends to stand pat until the Cast-Off)
but we noted no problems and, as we sdy, our dancers were re-~
ally enthusiastic. To end the movement in normal (zero) lines,
call it from a 1/4 Tag in which ouisides are normal but inside wave
dancers are 1/2 Sashayed.

Choreography:  From a Zero Box ~ ZB (Box 1-4)

Swing Thru, girls Circulate BOX ZERO

Boys Run, Ferris Wheel ;
Centers Swing Thru (Technical)
Make a Pass (RL)

Square Thru, Trade By

From a Zero Line - ZL (1P2P)
Pass Thru, Wheel & Deal - LINE ZERO

Centers Swing Thru {Technical)

Same boys Trade
Make a Poss

From a Zero Box (ZB)

éwn;w% Thru CONVERSION
FOY. un (Zero Box to
erris Whee! Zero Line)

Centers Swing Thru
Make o Pass (ZL)

- 1142 -~ {Sample Routines on next page)
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Make a Pass (continued) R R (
Sample Routines: , N

® 1-3 Pass the Ocean, Swing Thru S e 1-3 Roll 1/2 Sashay
Makec Pass .....ovnn... eeses Zl=0s Circle Left
Pass Thru, Whee! & Deal ' 4 boys Pass the Ocean
Centers Swing Thru . "~ Swing Thru
Make ad Pass oovvvivnvenennns, ECL : - Makea Pass .....veunna.., (1L)
Curli=Cross Star Thru, Zoom
Go Right & Left Grand! Centers Pass Thru (ZB) ...... ALl

® ‘.14—3 RL Thru, Dixie Style to OW The author has also prowded Severci

akea Pass ............ cee.. (3L)

Touch 1/4, 8 Circulate companion=type moves: |
Triple Scoot, boys Run MAKE A PASS BUT. .. .After the initial
Centers Swing Thru ‘ Pass Thru, Casters or Trade & Rollers may
Make a Pass . ..... S P ZL~os be asked to do something else (Make a Pass
Slide Thru, Pass Thru ......... ALl But the other boys Run, etc.)

® 1-3 leud right, circle to a line.. ZL : ' .
RL Thru, 2 ladies Chain MAKE A CROSS PASS ..., Same directions

AL as Make o Pass except that the inside cen-
?,gl:qﬁ]i):’ \}V/hzez?s;q[))/eal (1721) ters will Pass Thru on the diagonal (not

Centers Swing Thru with the dcmcer in front but with that dancer’s (

Ping Pong Circulate partner).
................. RL~
%g the Line ~ In L-os MAKE A MAGIC PASS.,, From any forma-
!

tion allowing a "Make Magic”: Do a Make
Magie and finish by having centers Cast 3/4
as the others Trade & Roll,

Centers RL Thru, Flutter Wheel
Sweep 1/4
Ends Star Thru, California Twirl

Centers Swing Thru : »
Make a Pass (ALT) . ..iveanss ZL SINGING CALL {Corner Progression)
gzujguln: %%BS)erculme ALl Head 2 RL Thru, turn this girl you know
YO RUMALES cevrnenennnonees o Slide Thru, Pass Thru, Pass to the

® 1-3 RL Thru, Dixie Style to OW ' Center, Joe
Boys Trade, Left Swing Thru ' Center 2 Swing Thru, Make a Pass for me
Makea Pass v vvvenvennnnn. Zl. 1 2 by 2 go ‘cross the world, Right & Left
Swing Thru, Box the Gnat theu and turn this girl
RL Thru, Pass Thru, WD Go up and back and Slide Thru, then go
Centers Swing Thru Left Allemande
Boys Run, girls Trade .......... (1/4L) C'mon back, Partner Swing & Promenade
Makea Pass .. ...oonvvunnnnnss (Bx 1) that land
Center boys only Run right ..... (1L} ...add 16-beat Tag
Ends Load the Boat

Centers Walk & Dodge (ZB) ..., ALI
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o MS EMPHASIS MOVES

8~-CHAIN THRU and
PASS TO THE CENTER

Since the above 2 moves have been sel-
ected as Callerlab's MS Emphasis moves for
the current quarter, we thought it might be
fun to go to the files and dig out some of
the things we used to do with 8~Chain Thru.
Almost as soon as it appeared, callers dis-
covered that it zeroed out in multiples of
4 and we all soon began to intermix 8-Chain
Thru with 8-Chain 4, 8-Chain 1 with 8«Chain
5, 8-Chain 6 with 8-Chain 2, and so on.

Then we all began to do gimmick routines like -

this one:

® Head ladies Chain right

: New Side ladies Chain across
1-3 Square Thru ......vvvnnes RB
Swing Thru, Box the Gnat
8~Chain Thru
Swing Thru, Box the Gnat
8-Chain 6
Swing Thru, Box the Gnat
8-Chain 4
Swing Thru, Box the Gnat
8-Chain 3 ....iniuininannn

Here's another variation featuring an
idea that wos introduced in o routine we
used to call "Seasick" (all routines had
names in those days 1):

® 1-3S5quareThru .......... A
8-Chain Thru, BUT...
Heads go 5, Sides go 6
Leaders Cloverleaf
Trailers California Twirl ....., AL!

® 4 ladies Chain
1-3 Square Thru .. ...... e OB
8 Chain Thru, BUT... ' '
Heads go 5, Sides go 6 '
Centers {n, Cast OFfF 3/4 ,..... (1)

Star Thru
Centers Square Thru 3/4....,. ALl
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The routines below feature choreography
in the current mode and use both 8~Chain Thru
and Pass to the Center:

@ 1-35quareThru ......... veees ZB
8~Chain Thru (or 4)
Right & Left Thru
Pass to the Center

Centers Square Thru 3/4 ........ ALl

®  1-3Square Thru .............. ZB
Swing Thru, boys Run
Bend the Line ...... Ceeiaee e .EPL~os

Square Thru, Trade By
Pass to the Center
Centers Touch 1/4, Waltk & Dodge

Separate, ‘roundl, lineup 4..... (1L)
Star Thru, centers Pass Thru ..... RB
8-Chain 1{(or5)........... ... ALl

® 1-3 Cross Trail, Separate
Go ‘round one, lineup 4 ....
Slide Thru
Pass to the Center
Centers Pass Theo (ALD......... ZB
Swing Thru
Girls Circulate, boys Trade
Scoot Back, Pass to the Center
Centers Swing Thru, Extend
Swing Thru, Ends Circulate
Centers Trade, boys Run

Reverse Flutterwheel )
8-ChainThree {or 7) vvvvvuvnnn. ALl

..» Rl~os

Pass to the Center APD:

8 1-3 Pass Thru, Separate
Go 'round 1, lineup 4 ......... (1L)
Pass Thru, WD, Zoom
Boys Pass Thru, Pass to the Center
Girls Swing Thru & Extend ....... (1W)
Swing Thru, Poss to the Center
Centers Swing Thru, Ping Pong Circ.
Centers Recycle, RL Thru, Pass Thru
8 Chain 1 ......... Ceeananae, ALl
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® EUROPEAN REPORT

As we write this, we have been back in California for exactly 8 days. We were over-
seas for 3 weeks and while we are still feeling a bit of jet lag, we are also still very much
. cgfow from the many happy memories we brought home with us, and from the plecxsure of mak-
ing so many new square dance friends on the other side of the Atlantic.’

Although we allowed ourselves some time for sugh?seemg and for doing the traditional
tourist things, most of our trip centered itself around the square dance scene in both England
and Germany . We had an absolutely fantastic time and we fhoughf you might enjoy hearlng a
little bit about our experiences.

All inall, we called ten dances and conducted 3 caller clinics (one each in London,
Heidelberg and Wesf Berlin) and while both Betty and | knew. (from our 1977 trip to Japan)
that square dancers all over the world are great people to be with, it is always pleasant and
refreshing to travel overseas and have the reality of that fact re=confirmed.

We had respecioble crowds at all our dances =~ anywhere from 10 to 20 squares -~ and
the average level was a comfortable MS + QS although we did manage to gef in a couple of
solid Plus 1/Plus 2 dances in England (for Johnny Hayes club in Southhampton and for Dave
Clay's group in Nottingham). There was also o fine dance for Malcolm Davis' group in the
"Fenlands". We were, in addition, quite impressed with the caller clinic that had been organ-
ized by Pete Skif fins, the Training Chairman of the British Caller's Club. It was a 2-day live-in
affair at a very comfortable hotel on the outskirts of London. We understand that it was the first ‘
time a training session had been conducted along those lines and we thought it went very well. (
We also discovered, quite to our surprise, that English caliers have really developed the market
for one~-night stands —- a good deal more than we have over here. There are, in foct, at least
two full-time professmncti callers in England who derive the bulk of their income from calling
one-nighters. (Are we missing abet here?)

After goofing around Paris and Switzerland for a few days (where we unexpectedly crossed
paths with Stan Burdick’s SD Tour in Interlaken), we headed for Heidelberg where, in addition to
a calier clinic sponsored by ECTA, we called a dance for Rudi Pohl's Swinging Stars and where,
at another dance in nearby Bitburg, we also split the bill with caller Al Stevens. We also had
the very great pleasure of accompanying the Swinging Stars on a club bus-outing through the
Black Forest ~- and it was just like @ square dance bus trip back home with lots of singing, story-
telling and good fellowship. (We had a clarinet/guitar and harmonica trio that you simply would
not believe 1)

From there, it was off to West Berlin {y'gotta see the wall to really believe it!) to do a
dance for Cleve and Missy Cooper'’s Dancing Bears —— and then down to Munich and a dance
for another terrific group, the Munich Dip and Divers (caller Hank Meyer and Pres. Hans-Dieter
Keh). The Dip and Divers afterparty, incidentally, was held at the world famous Munich Hof~
brau Haus . We find it interesting to observe that while it wasn't too long ago that the SD activ-
ity in Germany consisted of 80 to 0% American dancers and callers, the reverse would seem to
be true today . We are told that at least 75% of the dancers in Germany today are Germans —-& we
think that’s fantastic | Equally inferesting is the fact that although there are still a lot of American
(mostly military) callers in Germany, they too are now outnumbered by German callers. (

And once again == to all the many dancers and callers we met in Europe, thanks for a
great experience. We hope to be able to do it again in the near future.
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a NEW MOVEMENT

How To Do lt:

imEressions:

Choreoagraphy:

PASS THE DIAMOND (Bob Elling)

From an 8=Chain Thru formation (or from parallel ocean
waves: Afl Pass Thru (Step Thru); new centers Touch to

a wave as outsides individually face right to end the move-
ment in twin right~facing cenfer-to-center diamonds,

A simple and eusily-taught command that quickly converts an
8~Chain Thru or wave formation to diamonds. One might even,
in fact, be tempted to say that the diamonds are established o
bit too quickly. We noted, for example, some minor problems
in our initial teach with dancers not being able to immediately
recognize their newly-formed diamonds. We must, however,
also report that the problem seemed to disappear after a few
careful walk-thrus, Note that it is necessary to call "Pass the
Diamond" from either a No, 1 or a No. 2 Box (same sex pairs)
in order to end the action in normal or 1/2 Sashayed diamonds.

From a Zero Box - ZB (Box 1-4)

Curlique

Pass the Diomond o
Diamond Circulate ‘B%X‘t‘i 25{:89"'
Girls Cast right 3/4 e
Wheel & Deal

From a Zero Box Ocean Wave (ZBOW)

Single Hinge
Girls Fold, boys Pass Thru WAVE ZERO
Pass the Diamond {True)

Diamond Circulate
Flip the Diamond
Girls Trade (ZBow)

From a Zero Line - ZL (1P2P)

Pass Thru

Chase Right _

Swing Thru, centers Run LINE ZERO
Wheel & Deal {True}

Pass the Diamond
Diamond Circulate
Flip the Diamond
Linear Cycle

- 1146 - {more on next page)
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Pass the Diamond {continued)

Sample Routines:

® 1-3 Puss Thru, Separate
Go ‘round 1, lineup4 ...... (
Pass Thru

- Wheel & Deal, Zoom

Centers (boys) Pass Thru ,......
Pass the Diamond ............
Diamond Circulate
Flip the Diamond

November: 1980

4 girls Circulate ........ (1/2D)

~ Center boys Run

New center boys Hinge

4 boys Diamond Circulate

4 boys Flip the Diamond ...(1/2D)
Everybody Flip the Diamond (OW)
Box the Gnat

Go Right & Left Grand!

APD Variations:

1-3 Square Thru .. veve.... ZB
Pass the Diamond ........ (4D)
Diomond Circulate ....... (2D)

Centers Swing Thru
Other 4 face in

Extend the Tag .......... (4w)
Centers Trade .......... (2W)
Pass the Diamond ........ (0D)

Diamond Circulate

Flip the Diamond

Centers Trade ........... CPBow
Swing Thru, boys Run

Tag the Line

Lady go left, boys go right, ALl

1-3 Pass the Ocean, Extend

Pasgs the Diomond ........ (4D)
Diamond Circuicte ....... (2D)
Center boys Trade and .,

With a new girl Cast right 3/4 (2F)
Ferris Wheel, boys Pass Thru (2B)

- Pass the Diamond ........ {0D)

Diamond Circulate
Flip the Diomond ... ... ... OPB=os
Swing Thru, Turn Thru .... ALl

GirlsTrade . oo cve v il ZBow
SingleHinge v .vvvvvvvvnnnt. {1W)
Girls Fold, boys Pass Thru .... {2B) L
. Pass the Diamond ........... (0D)
Diamond Circulate
Flip the Diamond
Girls Trade _
Linear Cycle cvvvvvnunnnn.. Cl~os
Slide Thru (ZB) .......... ... AL
8 1-31/2Square Thru ......... ZB~os
Curligue ........ e (TW)
Scoot Back o ovvviiaL (2w)
Pass the Diamond ........... (0D)
Diamond Circulate ......v... (1/2D)
4 boys Swing Thru
Flip the Diamond ............ RBow @
Girls Trade
Recycle
Veer Left ......covvvvnn.... (OF)
Ferris Wheel
Centers Sweep 1/4
Right & Left Thru
Rollaway, 1/2 Sashay
Circle Left
4 boys Square Thru ....... ....(2B)
Pass the Diamond . ..v.vvau... (0D)
Diamond Circulate
Diamond Circulate again ..... (0D)
Flip the Diamond ... .vonu.... (1/2W)
Go Right & Left Grand |
e 1-3 1/2 Sashay, Circle Left
4 girls Square Thru ........... (1B)
Pass the Diamond <o .cvevnt.... (1/2D)

4 boys Swing Thru

SINGING CALL (Corner Progression)

Head 2 RL Thru, turn this girl | say

Slide Thru, Pass Thru, Curlique that way

Scoot Back go 2 by 2, Pass the Diamond
there

Diamond Circulate my friend, Flip the

Diamond, gone again
Trade the Wave, Left Allemande, Part-
ner Dosado, Corner Swing, then Promeno
.. .add 16 beat tag
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e SHARE THEWEALTH

Australion subscriber Dave Cox sent
in a pair of inferesting routines:

e (Get-out from a Zero Line-ZL)}

that you therefore keep the zero choreo=
graphy in line with the APD abjlity of
your floor. In addition, it should be
pointed out thai the boys Run at the end

Pass Thru, Wheel & Deal

Double Pass Thru, centers In
Cast Off 3/4, centers Swing Thru
Everybody Slide Thru (AL}

e Head Gents & Corner go up & back
Same 4 Pass Thru & Cloverleaf
The others Spread & Everybody Star Thru
Centers In, Cast Off 3/4
Star Thru, Pass Thru
Everybody Pass Thru (AL1)

Hawaiian subseriber Ervin Parrish sends
in some more ideas on the "Y'can if you
want to==but y'don‘t have to" variations.
Erv's ideo starts from o static square and
goes like this:

® . Those who want fo....Roll 1/2 Sashay
Either Heads or Sides Square Thru
Swing Thru.......

At this point the caller may add

as many non-sex dependent zeros
as he or she may wish to include
and then....

Centers Trade
Ends Circulate
All the boys Run
Bend the Line

At this point you will always
have achieved a Zero line and
you may call an appropriate get-
ouf,

Erv also poinis out that the command
"Those who want to 1/2 Sashay" has the
potential of creating some sixteen different
boy gir! arrangements which can make for
some interesting APD variotions. We suggest

- 1148 ~

of the sequence will probably involve
some no-no body flow and every caller
is urged to consider whether the gimmick
nature of the routine will justify using
it. (Cur view is that it is OK == as «
one or two~time gimmick -~ but that's
all 1) Here are some sex—less zeros:

Centers Run
Wheel & Deal
Swing Thru

Centers Run
Couples Circulate
Whee!l & Deal
Pass Thru

Trade By

Swing Thru

Swing Thru

Cenfers Run

Tag the Line - Right
Centers Cross Run
New Centers Trade

Wheel & Deal
Swing Thru

Centers Run
Tag the Line - Left
Wheei & Degl

Ends Fold
Peel OFff
Whee!l & Deal
Swing Thru

Centers Run

1/2 Tag & Scoot Buck
Outfacers Run
Everybody load the Boat
Swing Thru
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What's Happening? (continued)

TRACK THE ACTION (Lefty Tidd) #From a
completed DPT, leads’ Parther Trade and Pass
Thru with the i*rmlers (momentary Trade By),
From here, new centers make a RH star and
turn it 1/4 as outfacers do a Partner Hinge
and Trade; then, without stopping, those
who can Cast Left 3/4 as others move up to
end in paraflel ocean waves.,

TRADE THRU (Andreas Macke) From back=-to=
back couples, all Partner Trade and beau’s pos-
ition (boys) move forward as belle's position
(girls falls in behind . Beaus now Pass each
other and then also Pass the belfes; belles

meet and Touch as the beaus ]/4 right to end
the action in o diamond,

TRANSFER THE DIAMOND (Gene Knutfson)
From center to center diamonds, wave dancers
begin as in Linear Cycle (Hinge & Fold); now
they do a 1/2 Tag and Cast Off 3/4 and Ex~
tend as the poinis Circulate two places, close
up and individually face in as in Transfer the
Column (ends in parallel waves),

TRUCK ON DOWN (Ted Stevenson) From
columns: all Circulate 1~1/2 and the center
é Hinge. The end and the adjocent center
walks forward fo Promenode 1/4around the
outside and face in as wave centers do ¢
Cross Run to end in a 1/4 Tag formation.

TURNING POINT (Rich Jenkins) From any
column formation with the centers in a Box
Circulate, ouisides Trade, Roll & Pass In
as centers Star 1/4 , then Single Hinge to
a momentary wave where the wave centers

Trade (Ends in 1/4 Tag).

UNCOUPLE {George Amos) From cmy allow-

able couples formation (facing, back-to-back)
beau dancer Runs right, then all Box Circulate
one place (Lines end in waves; 8-Chain

Thru and Trade By formations end in Columns.

@ SIGHT CALLER'S NOTEBOOK

_ PAiRED UP SNAPSHOT

A sight caller is often able to recognize
or "Snapshot" @ particular 8~Chain Thru (Box)
set-up in which all dancers are paired with
their original partners. 1t is, of course, quite
easy in such coses to simply eall "Swing Thru,
boys Run, Bend the Line and- to then check to
see whether the resultant lines (ZL or ZL-os)
are in or out of sequence in order to determine
an appropriate get out. There is, however, a
vigble shorteut. Assume that a sight caller’s
key dancers are couples 1and 4 (Couple No. 1
is "Primary") and then note the diagrams:

Note that in A and B both paired key
couples are on the some side of the set and
that in C and D the key couples are on op~
posite sides of the set. The shortcut get-out
depends upon whether they dancers are in
A/B or in C/D, Here's how it works:

For-A and B:

If the Primary couple (No.. 1} is on the
outside, {A.}: Swing Thru, Turn Thru, ALI

If the Primary couple is on the inside, (B.):
call: Swing Thru, Box the Gnaf, Square
Thru 3/4, ALl

For C and D:

If the Primary couple is on the outside (C.J:
Call: Swing Thru, Box the Gnat, Square
Thru 3/4, AL!

if the Primary. couple is on the inside (D.},
ca[l Swing Thru, Turn Thru ALT

“{ifn either situation the ge’r“oufs, thamsel ves

are the same ~=only their application is
reversed |)
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WHAT'S HAPPENING ?

We received two press releases from
Callerlab this month. The first one announced
the result of it's recent Board of Governors
election. Elected to serve their second term
were Frank Lane, Jock Lasry and Bill Peters;
elected for the first time were Harold Bausch,
Orphie Easson and Ed Foote. Congratulations!
It is also significant to note that with this elec~
tion all of Callerlab’s Board members have now
been elected by a popular vote of the members.

The second release announced that for
the first quarter of 1981, the Callerlab Quarter~
ly Selections Committee has voted no new move-
ments. Many different moves were considered
by the Committee but none were deemed suit-
able for use in the Mainstream Program. The

- 1150 -

reletse also suggests that this decision en~
ables clubs and callers to review some of
the overlooked moves in the MS Program
while also reviewing styling and smooth~
ness.

Qutside of the featured moves, we
only received a half dozen new ideas this
month:

HINGE AND Q (Nonie Moglia) From a
1/4 Tag formation, wave dancers do @
Single Hinge as the outsiders step forward
between the Hinging pairs and Curligue.
The move ends in columns,

NO CLOWNING AROUND (John Briar)
From any formation from which it is pos-
sible to call @ 3/4 Tag: all doncers do @
3/4 Tag the Line and, without stopping,
wave dancers Hinge as outsiders individu-
ally 1/4 right to end in parallel 2-faced
lines. The author lists a companion call
"No Clwning Around With Your Neighbor",
Starting from same formation as above, all
3/4 Tag and then the centers Cast right 3/4
as outsides loop 3/4 to the right (as in
Follow Your Neighbor) to end in left<hand
ocean waves. '

TAG THE BEAR (Andreas Macke) From
couples back~to~back, ell do a Pariner
Tag plus Hinge 1/4. Outfacers then Fold
behind the infacers. Without stopping,
the centers now Pass Thru and then all do

(more on next page)
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What's Happening? (continued)

another Pass Thru end the centers Touch to a
Wave as the outsiders 1/4 right to end the
movement in twin center~to~center diamonds.
"Cross Tag the Bear" begins as described above,
i.e., all Partner Tag + Hinge * outfacers Fold.
Centers now pull by with right hands and then
Pass left shoulders with trailers and 1/4 left

as trailers Touch in the center to end the move -
in facing diamonds.,

TAG THE WAGON (Bill Keys) From any forma-
tion allowing @ Tag the Line, leaders turn back
and Box the Gnat with trailers. Ends in an
8=Chain Thru (Box) formation).

TRACK TO A DIAMOND (Ed Lang) From col~
umns, the lead 2 (No. 1 & 2 dancers) do ¢ Track
Two as the other 2 (No. 3 & 4 doncers) do ike
a 1/2 Tag and then Cast Off 3/4 to end in twin
center~to~center diamonds.

TRADE & ROLL TO A DIAMOND (Bill Pasco)
From paraliel 2~faced lines, centers Trade &
Roll and Touch to @ Wave using the same hand
they Traded with to end in diamonds. "Couples
Trade & Roil too Diemond ™ siarts from the same

. formation; @l first do o Cotples Trade and then
the centers Trade, Roll and Touch to end in
diamonds as above .

o THE QS PAGE

, Dece‘fﬂrber.lﬂso N

A PAIR OF COUPLE UP SPIN-OFFS

British subseriber Malcolm Davis sent us

two Couple Up variations that would seem to

be logical extensions of the basic Couple Up
idea: '

GRAND COUPLE UP : Sides face as.in Grand
Seuare and do the first 8 steps to meet in the
Heads' position where they Dosado and Slide
Thru. Heads meanwhile walk 4 steps to the
center to Touch 1/4 and Couple Up and then
they Pass Thru to the Sides position. They now
do the Sides' part as described above while the
Sides do the Heads' part. 4 times thru brings
everybody home.

TRIPLE COUPLE UP: From columns all dan~

cers Column Circulate one place and the two
column feaders {only I} turn back in the direc~

tion of their Circulate to end the move in @

1/4 box (box Circulate foursome between fac- {
ing pairs) formation. '

Sample Routines:

@ 1-3 lead right, circle toa line ... ZL
Curligue
Triple Couple Up
Centers Walk & Dodge
Swing Thru, boys Run (ZL),...... AL!

1-3 lead right, circle toa line ... ZL
Right & Left Thru, Rollaway 1/2 Sashay
Curligue
Triple Couple Up
Centers only Couple Up

 Double Pass Thru, Track 11 ...... OPB-os
Swing Thru, Turn Thru .......... ALl
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e NEW MOVEMENT (Experimental)

VERTICAL CHASE (Dick Bayer)

How To Do li: From parallel right-facing 2-faced lines, those facing out do
a standard Chase Right action to end in g mini-wave on the other
side of the set while, simultaneously, those facing in do a Vertical
Tag and, without stopping, the leader does o Right Roll to a (mini)
Wave with the trailer. The over-all action ends in paralle] right-
hand ocean waves (Zero (hormal) 2-faced lines produce No. 2
Waves, i.e., boys are facing out and girls are facing in).

Impressions: We first taught this move to mainstream dancers who were unfamiliar
with Vertical Tag and Ri ght Roll to o Wave actions. Instead of the
Vertical Tag, we asked the infacing beau to put the belle in the lead
and do a Double Pass Thru with those who were doing the Chase and
then, instead of the Right Roll, we asked the leaders to turn back
and Touch right with the trailer. Actually, the only difference be-
tween the call as described above and a standard 2-faced line Vertical
Tag plus leaders Roll Right is that the outfacers do a standard Chase
action instead of a Single Wheel, Double Pass Thru and leaders Roll
Right to o Wave.

Choreography: From a Zero Line - ZL (1P2P)

Pass the Ocean, Swing Thru LINE ZERO
Boys Tride; boys Run :
Vertical Chase (Technical)
Boys Run

From o Zero Box - ZB (Box 1-4)

Swing Thru
Boys Trade, boys Run BOX ZERO
Vertical Chase {Technical

Boys Run, Slide Thru

From a Zero Box ~ ZB

Square Thru
On the 3rd hand, Swing Thru BOX ZERO
“Boys Run | )

Vertical Chase (True
Couple Up, Star Thru
Dive Thru, Pass Thru

~ 1152 ~ (More on next page)



CHOREQ BREAKDOWN

December 1980 B

(Vertical Chase, continued)

Sample Routines:

Standard Position Routines:

o 1-3 lead right, Veer Left ....... (OF)

Vertical Chase v...vvvvnn.nn. . (2WY
Boys Run (ALT) .......... verees ZL

Pass the Ocean
Swing Thru

Boys Trade . , L
Boys Run...ovvenneniiinnnnen, .. (OF)
Vertical Chase .......covunnn.. {2w)
Boys Run (ZL) ., .ovvvninunnn... ALl
@ 1-3 lead right, Veer Left ........ (OF)
Vertical Chase ..ovvrvvnvuannns (2W)
CoupleUp ..ovvrrnennvnnnn.. . ECL
.Reverse Flutter ................. ZL
Pass the Ocean
Recycle, Veer Left............. (OF)
Vertical Chase ,.............. (2W)
Centers Trade '
Swing Thru oovnen .., (2W)
Boys Run {ZL) ....ooov i, Al
® 1-3S5quare Thiu .....oovunn..., ZB
Swing Thru, boys Run .......... -(OF)
Vertical Chase ...... P (2W)
Couple Up
Stide Thru .. veniiiinenn... ZB-os
Circle Half ‘ ‘
Veer Left .o.cvvninninnnnnn.. (OF)
Vertical Chase .........ceovu... (2W)
Scoot Back v eveieunnninna... . (W)
Walk & Dodge
Partner Trade ... .oovvunnnas.. .. CL
Square Thru
Onthedthhond ............. All
@ 1-3Square Thru ............... ZB
Swing Thru
Boys Trade, boys Run'.......... . (OF)
Vertical Chase ..... G eeeareas L (2w)
BoysRun .o vvvvnnunnnonn.s, CL~os
Touch 1/4, Coordinate ......... (OF)

Couples Circulate .......v..... (OF }
Vertical Chase ................ (2wW)
Boys Run (ZL) .........vvv.nn ALl

All-Position Routines:

~1-3Square Thru v ovvvvvvnnnnnn. ZB
Swing Thru, boys Run ........... (OF}
Vertical Chase ,.........ovun... (2W)
Centers Trade, centers Run ...... (1F)
Vertical Chase ................ (3W)
SWIing Thru v vvn i vivieennnnnns (W)
Girls Run o oveieiiniaan . (1/2L)
Pass Thru
Tag the Line = Right ............ (4F)
Vertical Chase ................ OB-os(ow)-
Girls Trade '
Recycle (ZB) v..vevvennnnn., .. ALl
1-3 lead right
Circletoalineof 4 ............ ZL
Pass Thru
Tag the Line = Right ............ (3F)
Couples Circulate .............. {4F)
Vertical Chase ............... . CB-os{ow)
Girls Trade, Linear Cycle ..... . ECL
Right & Left Thru
Rollaway, 1/2 Sashay .......... (1/2L)
Pass Thru
Tag the Line ~ Right ........... {4F)
Vertical Chase ................ OCB
Recycle, Veer Left ............ (OF)
Vertical Chase ..vvvvnininnnnn, (2W)
CoupleUp..vvviinnnnn..., ZL
Slide Thru, Square Thru 3/4 ..... ALl

.o.add 16~beat Tag

SINGING CALL (Corner Progression)
Head 2 Promenade 1/2 Way

Down the middle, a ful | Square Thru
Meet the Sides Swing Thru 2 by 2 & then (
Boys Run & Vertical Chase my friend
When you're done Couple Up & then

: Slide Thru

Swing that Corner girl & Promenade
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o MOVIN' DOWN THE MAINSTREAM

o 1-3 Swing Thru, girls Fold
Peel Off
Tag the Line
Split the Sides
Lady go left, boy go right

Lineup4 ..ovvvennnninnn ceees (10)

Pass Thru :
Whee! & Deol : L]
Qutsides squeeze in, line up 4 .. (4L)

Pass Thru

Girls Fold vvvevrrrviienvnnn.. (2B)
Star Thru

Couples Circulate - boys go double
Ferris Wheel

Centers Pass Thru

Swing Thru

Girls Fold

Peet OFff

1/2 Tag the Line .. ovuvvevnnn. (1W) ®
Girls Runousovenennsns veee.s (1/20)
Some guy ceviienieannas verees ALl

® 1-3 Swing Thru
Box the Ginot , Right & Left Thru
Pass Thru & Clovetleaf
Cenfers Touch 1/4
Walk & Dodge & Cloverleaf
Double Pass Thru
Leaders Trade (ALY +.......... ZB
Swing Thru Double
Girls Run v.vevvvevonreneens .. {1/2F)
Tag the Line
Cloverleaf
4 boys Square Thru 3/4
Split the girls and Line up 4..... (3L)
Pass Thru
Wheel & Deal
Double Pass Thru
Cloverieaf
Right & Left Grand!

@ 1-3 Square Thru 5 hands
Sides Divide & Slide Thru ....., OB
Puss to the Center & Square Thru
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Sides Divide & Slide Thru ..... OB~o0s
Pass to the Center
Everybody Double Pass Thru

leaders Trade v vve v vnennenns OB-os
Pass to the Center ,
Square Thru 3/4 . .ovvuiinen, ALl

1-3 Flutter Wheel

Square Thru 5 hands

Sides Divide & Slide Thru..... OOB=~os
Spin Chain Thru

Girls turn back & Circulate one spot
Couples Circulate

1/2 Tag the Line .,.......... (2w)
Spin Chain Thru

Ends Circulate one spot
Boys Run (ZL) .......... ..... ALl

1-3 Cross Trail, Separate
Go 'round T, lineup 4 ....... RL-os
Perss Thru

Ends Fold ........covuviit. (1/28)
SwingThru ....vvvvevueenan ORB(ow)
Boys Fold

Pee! Off

Tag the Line

Boys Cross Fold o ....oovuvunnn, (1B)
Curligue ...ovvuiieivuniose. (1/2W)
Scoot Back ... ovvvuriviiinn. ZB(ow)
Swing Thru

Boys Run

Bend the Line

Right & Left Thru

Pass Thru

Wheel & Deal

Centers Right & Left Thru
Outsides Rollaway

Centers Zoom

Everybody Right & Left Grand |
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° N.EW IDEA (Experimental)

THE HARD WAY (Bili Davis)

How To Do [t: If, after any allowable command (those ending in ocean waves,
2~faced lines, 3x1lines, efc.) the caller adds "the hard way 1",
the dancers will first complete the base command and then, with=-
out stopping, the centers will Circulate one position while the
ends do a Single Zoom. Allowable commands include Pass the Ocean,
Touch 1/4, Swing Thru, Spin the Top, Spin Chain Thru, Veer, Run,
Circulate, Cast Off, Dixie Style to an OW, Peel Off, Scoot Back,
Dixie Derby, Track 11, Chase Right, Coordinate, Flip the Diamond,
and many others.

Impressions: - We generally tend to place this type of command "amplifier" in the
gimmick category ~=~ and this one is no exception, While there will
undoubtedly be those who will say that it is confusing for the dancers
to name a dance action using normal day~to~day language, we don't
believe that this particular idea will pose such problems. Certainly
nohe were evident whenever we've used the idea thus far.

Choreography: " From a Zero Box.~ ZB {(Box 1~4)
- Slide Thru, Touch 1/4
Coordinate the hard way BOX ZERO
Couples Circulate (Technical)
Wheel & Deal

From a Zero Box (ZB)

Swing Thru the hard way CONVERSION
Boys Run, Bend the Line (ZB to ZL)
Right & Left Thru :

From @ Zero Line - ZL (1P2P)

Pass the Ocean, Swing Thru
Girls Circulate, boys Trade LINE ZERC
Boys Run, girls Hinge (True)
Diamond Circulate

Flip the Diamond the hard way
Swing Thru, boys Run, Bend fhe Line

From a Zero Line - ZL

Right & Left Theu
Dixie Derby the hard way
Wheel & Deal

CONVERSION
{ZL to ZB)

- 1155 - (r'ﬁore oh next page)



CHOREQO BREAKDCOWN

The Hard Way (continued)

sample Routines:

1-3 Pass the Ocean
Extend the Tag the hard way ..., OPB

December 1980

» SHARE THE WEALTH

—

Don Beck sent us the following get-
out. And although we would expect the
dancers to gef that predictably crowded
feeling when calling a Dixie Style to an

Ocean Wave out of an 8~Chain Thru form=
ation, Don says they don't really mind it
in this case -~ and the Allemande Left
sure comes as a surprise !

® Froma Zero Box {ZB)

Right & Left Thru

Dixie Style to an Ocean Wave
Fan the Top to a...

Left Allemande !

Swing Thru

Scoot Back the hard way .. ..... OCB
Recycle, Dive Thru, Pass Thru.. ZB-os
Swing Thru the hard way

Go Right & Left Grand !

& 1-3 lead right
Veer Left the hard way ......... (OF)
Couples Circulate
Tag the Line ~ Right the hard way
Boys Hinge, Diamond Circulate
4 girls Swing Thru, boys Circulate
Diamond Circulate

Barry Wonson publishes a monthly
. f . . A . , .
Flip the Diamond the hard way .. ZB(ow) saller s"n‘ofe service in ustralia., It 'S
S R e o Cireclete Doubl calied "Figuring” and in the current issue
pin ~hdin thru, girls Lirculale Loubie it features a number of Right & Left Grand
Boys Run '
sEREE get-outs we hadn't run across before. We
Bend the Line

Right and Left Thru
Dixie Style to an OW
Trade the Wave the hard way

Girls Trade, Recycle (ZB)...... AL}
1~3 Square Thru ZB
Curlique

Follow Your Nei ghbor & Spread ...
.. .the hard way ., .OPB-os

Recycle

Veer Left the hard way

Couples Circulate

Bend the Line, Pass Thru

Chase Right the hard way

Walk & Dodge

Partner Trade (ZL) ............

ALl

SINGING CALL (Corner Progression)
Head 2 Promenade, 1/2 way & then
Down the middle Square Thru, 4 hands again|
Swing Thru the hard way=2 by 2 you go
When you're done, the boys Run, couples
Circulate you know
Bend the Line, RL Thru, turn your lady fair
Cross Traill Corner Swing, Promenade
...add 16-beat tag

“figured” you might want to add 'em to
your collection:

8 Froma Zero Line (ZL)

Pass the Ocean, Swing Thru
Boys Run

Half Tag the Line ~~ Right
Go Right and Left Grand |

2 Froma Zero Box (ZB)

Slide Thru, Touch 1/4
Coordinate

Bend the Line

Right & Left Thru
Rollaway, 1/2 Sashay

1/2 Seuare Thru, Trade By
Right & Left Grand !

@  Curlioue, Cast Off 3/4
Scoot Back
Girls Circulate
Right & Left Grand !
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® FORMA TION MANAGEMENT

FACiNG LINES OF FOUR

Facing lines of four is cerfainly one of the most frequently used == and thus, one of
the most important formations on the entire Callerlab list, 1t is our belief that any caller
who seeks fo upgrade and improve his or her skills and abilities in the critical area of ex-
temporaneous formation management would do well to begin his studies by learning how fo
quickly maneuver and manipulate @ square of moving dancers in and out of all six of the
symmetric boy/girl arrangements that it is possible to achieve when working with facing lines
of four. The Callerlab-approved symbol for this formation is "L" and we will, as usual in this
series, label the six arrangements with the appropriate Callerlab numerical designation.

REGULAR PAIRS (Normal or 1/2 Sashayed)

The Zero Line: When it used in this context, the term ident-
ODQD ifies the so-called "normal" facing lines of four arrangement
oL in which each boy has a girl on his right side. It is far and away
: D OUQ the most-frequently called line arrangement in use today. A zero
- line can be easily and quickly established from just about any
common square dance formation. Note the following:
From a squared-up set:
- Heads/Sides Lead right, Circle to a Line = OL
- Heads/Sides Lead right, Veer Left, Bend the Line = OL
From o zero {normal) 8-Chain Thru or Box Formation:
= Star Thru {or Slide Thru) = OL
- Circle 4 and Break fo « line - OL
From a Zero 2-Faced Line (0F):
- Bend the Line = 0L
- Wheel & Deal, Sweep 1/4 = 0L
From a Zero Column (0C):
.~ Partner Trade & Roll = 0L
From normal parallel RH Ocean Waves (OW):
- Swing Thru/boys Run/Bend the Line = OL
- Explode and....==0L
D ODQ The 1/2 ~Sashayed Line: This is the obvious 1/2 Sashayed ver-
1/2L sion of the zero line and it is probably most often achieved by

ODO m simply callinga 1/2 Sashc:y from o zero line (@ 1/2 Sashay flows

best after a Courfesy Turn!). Other quick get~ins include calling
"Split 2, go ‘round 1, line up 4'from a zero box (0B}, and calling
"Pass Thru Tag the Lme-'ln“ from zero lines (OL)
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Facing Lines {continued):

|

QODD
nm{ele

2L

D00
olonin

3L

SAME SEX PAIRS

No, 1 Line: in this arrangement, the boys are paired as a couple
and are on the left end of the line, and the girl, similarly paired,
are on the right end. It is easy to set up: From o squared-up set:
Heads/Sides Pass Thru, Separate, go ‘round 1, line up 4 will pro-
duce a 1L, as will the command "Heads/Sides Star Thru & Spread”.
From normal lines (OL) call Pass Thru Wheel & Spread; or from normal
2-faced lines (OF) call Ferris Whee!l & Spread. A 1L arrangement is
also easy to normalize: Centers only Box the Gnat produces a zero
line and Star Thru, centers Pass Thru produces a zero box; Ends Load
the Boat while centers Square Thru also produces o zero Box.

No. 2 Line: This arrangement is the reverse of the one shown above,
i.e., giris are paired on the left end of the line, boys are paired
on the right end.

Get-Ins include: From o zero line:
~ Pass Thru, Wheel & Deal
Double Pass Thru, Peel Off

From a zero box:
~ Touch 1/4, Swing Thru, centers Run
Couples Circulate, Bend the Line

From a zero 2~faced line (OF):
- Tag the Line-1n, Touch 1/4
8 Circulate, Trade & Roll

To Normalize: Touch 1/4/Track & Trade produces normal
2-faced lines {(OF); Ends only Box the Gnat
produces zero lines; and Star Thru/California
Twirl /centers Pass Thru produces a zero box .

MIXED SEX PAIRS

No. 3 Line: Although it is appropriate to view this arrangement as
lines in which the left end couples are normal and the right end
couples are 1/2 Sashayed, it is also more visually recognized as lines
in which both girls are in the center of the line, with a boy on
either end. To set it up:

From o zero (normal) ocean wave (OW): Girls Run, Tag the Line-In

From a_zero (normal) Line (OL): Ends only Box the Gnat/Everybody
Pass Thru, Wheel & Spread

From a zero (normal) Box (OB): Right & Left Thru (for smoother body

flow), then: Veer Left, Tag the Line~ln, Pass Thru, Tag the Line~In
From o No, 2 Line (2L): Pass Thru, Whee! & Spread

From a No, 2 2-faced Line (2F): Ferris Wheel & Spread
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Facing Lines {continued)

To normalize a No, 3 Line arrangement:

- Pass Thru/Whee] & Spread
" Everybody Box the Gnat (produces. zero Imes (OL)

~ Touch 1/4/8 Circulate (1C)/Star Thru, Calif. Twirl
centers Pass Thru (produces a zero box (0OB)

No. 4 Line: This arrangement is the reverse of the No. 3 Line
i.e., left end couples 1/2 Sashayed/right end couples normal

4L {or boys in the center/girls on the ends). Get-ins include:

00
]
L
OO

From a zero box (OB) or zero wave {OW):

- Swing Thru, boys Run, Tag the Line=In

From o zero 2~faced line (OF}):

- Tag the Line - In
From a zero Line {OL):

~ Pass Thru, Wheel & Spread
Pass Thru, Wheel & Spread

From a No. 1 Line (1L):
~ Pass Thru, Wheel & Spread

To Normalize o No., 4 Ling arrangement:

- Pass Thru, Tag the Line - Right (produces OF)

~ Girls only Load the Boat
Boys Square Thru, everybody Star Thru (produces OF)

- Girls only Louad the Boat
Boys Square Thru, everybody Curlique (produces OW)

A BRIEF REMINDER: We noted, when we began this formations series, that a certain amount of
confusion would probably arise over the different meanings of the terms zero line and zero box as
they are now defined by the Callerlab Formations Committee, and Zero Line and Zero Box as used
in our own symbol system . We sometimes get inquiries about this difference and the following re~
minder might therefore be appropriate. In our system the term "Zero Line" (ZL) is used to define
the complete FRA state that exists after the commands "Heads/Sides Lead right, Circle to a Line"
{(normal lines, facing/boys and girls in CCW rotation/all with original partners). Qur ZL, in other
words, is identical to the TP2P designa’ri’on as it is defined by the Lloyd Litman symbol System. In
the Callerlab system, however, o "zero line"(OL), refers to any normal facing lines arrangement;
it refers only to the formation and has nothing at all to do with the dancers' Rotation or partner

Affiliation . The same difference exists between our Zero Box (Box 1-4) and Callerlab’s "zero box"

(0B). Since all of our line symbols refer only to normal lines and all of our box symbols refer only
to normal 8~Chain Thru arrangements, we will continue to use our symbols whenever appropriate .
All of our line symbols are (OL) and all of our box symbols are also (0B).
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