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WHAT'S HAPPENING?

Happy New Year. It hardly seems
possible that this is the start of my
second year with Choreo Breakdown.

Callerfab has announced that the
Mainstream Quarterly Selection is Scoot
Cross and Turn. It is being featured
later in this issue. Word has it that the

call RCW (lisied two months ago on page

~ 1760 -

1741) is seeing a lot of activity. If you
use experimentals and missed ii, go
back and take a look. Plus dancers
really seem to enjoy it.

A subscriber mentioned that not
everyone is familiar with the term
"general lines.” I use it to describe the
starting formation of some of the new
calis listed each month. Since a few
calls start from general lines this
month, it seems a good time to define it.
A general line is any four dancers
standing side by side, all facing either
the same direction or in opposite
directions. General lines include all
variations of the following: lines of four
facing in or out, 2-faced lines, ocean
waves, 3 and | lines, and inverted lines.
An example of a calli thai could start
from general lines is Tag the Line.
(Afthough not all general lines lend
themselves to smooth Tags, they are all
possible.) |

Here are the calis that we reviewed
this month:

BEND THE DIAMOND (Wade Driver,

Texas) From diamonds, centers Trade
as points do their part of a Fan the Top,
then all Bend the Line to end in facing

(more on next page)
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What's Happenine? _(continued)

couples. (Name used before on very
similar call. See Burleson “39 M)

CURL APART (Lee Kapman New York) :

From general lines, Centers Trade and
flip away from each other, ends Cross
Fold and step ahead.

DOUBLE THE HINGE (Bill Finkle,
California) From a general line, centers
Hinge (Single or Partner) and Spread;
ends face in, Bxtend, and Single Hinge;
to end in a diamond. (Parallel lines end
in point to point diamonds, tidal lines
end in paralle! diamonds.)

EXCHANGE THE GEARS (Glen Maynard,

Ontario) From two stars, turn each 3/4

{unless otherwise directed), then finish

like a2 a Spin Chain and Exchange the

Gears, having the very cemters lead
their stars around the other star, half
way, leading out to a column, dancers 1,
2, and 3 face in and dancer 4 faces out,
now ends run to end in paralief waves.

FAN THE NET (Glen Maynard) From
parallel waves or eight chain thru, all
Fan the Top, center four Fan the Top, as
end pairs Cast off 3/4 and those facing
out Run to end in a quarter iag.

GIMME THE GEARS (Glen Maynard)
From two stars, turn each star 3/4
{unless a different amount s
designated), very centers Trade and
Cast Off 3/4 with their opposite in the
new siar that they join. Meanwhile,
others slide apari and turn back.

LOCK THE NET (Glen Maynard) From
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parallel waves, all Lock li, denter 4

~ Lock It, as end pairs Hinge; those facing

out Run; ends in quarter tag formation.

SLINGSHOT (Nelson Jarvis) "Frém lines
facing out, Belles Trade and Beaus Split
Circulate twice to end in parallel waves.

SPIN CHAIN AND (anything) (Glen
Maynard) From parallel waves, start a
Spin Chain Thru with an ends and
adjacent centers turn 1/2, centers 3/4,
very centers Trade, now new ends take
the “anyihing” command. (Name used
before. Burleson #1054)

STAR AND (anvthing) (Carl Hanks,

Pennsylvania) From facing couples, all
face left, form a right-hand star, turn it
the designated fraction, face in, and
take the "anything” command.

STAR AND (anything) (Carl Hanks, PA)

From facing couples, make a right-hand
star, turn it the designated fraction, face
in, and take the "anything” command.

WALK AND ROLL From parallel waves,
ends facing in and adjacent centers Split
Circulate, ends facing out Cross Run, and
centers facing in diagonally Pass Thru
o take each others position, ending in
2-faced lines. (Same as Go First Class on
C4 list.)

® EQU{VALENT OF THE MONTH

FROM A SQUARED SET
~®  {HEADS SQUARE THRU, STEP TOA WAVE] =
{HEADS SWING THRU, SPIN THE TOP, EXTEND}
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* CHORED BREAKDOWN

@ NEW MOVEMENT (Experimental)

From pamike& waves cemers Carcuiate and then Cast Off 3/4 as
the ends Circulate once and a half; end pairs of the wave of siz
Cast Off 3/4 to become ends of 2 column that is forming; the
other four make a siar znd turn it 1/4 leaving two of them
facing along the forming column; these two move ahead io
become *2 in ithe column and the other two in the star follow
them to become #3; Now alﬂ single file Circulate once, 10 end
in a new column.

Here is a real smoothy that is probably most suited for
Advanced level groups. The siar in the definition has also
been described as a diamond that Circulates once and then the
new points move ahead as the others follow. My dancers very
quickly smoothed the aciion out and really enjoyed this one.
Although it helps if your group knows Motivate, it is not at all
necessary. Nicely enough, regular waves end in regular
columns. Be aware, that just like in Motivate, the dancer who
starts as an ouifacing center has some inherent overflow
(450°), so be sure not to add to it by preceding the call with
anything that has the ceniers Trading.

" SPIN CHAIN e
WOMEN CIRCULATE DOUBLE ZERQ
50007 BACK (True)

WOMENRUN SWING THRU

SPIN CHAIN AND EXCHANGE THE GEARS ZERO
MOTIVATE TO A COLUMN {True)
WOMEN U TURN BACK

PASS THE OCEAN CONYERSION
MOTIYATE TO A COLUMN L (1P2P)
CIRCULATE, MEN RUN to
SQUARE THRU 3/4 , TRADE BY 18 (Box 1-4)

- 1762 - {rmore on naxi page)
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MOTIVATE TO A COLUMN (continued)

Sample Routines

The followi l iy M5 call _

o HEADS HALF THRU.........cooorerirerrrrrrenen. IB-os5 8 HEADS WHEEL THRU....cooeerereeer OPB-os
SWING THRU, SCO0T BACK......coevevemnenn. {oW) SINGLE CIRCLE TO AN OCEAN WAVE....(1/2 W)
MOTIVATE TOA COLUMN ACEY DEUCEY, SCOOT BACK......coverrvennnne (ow)
WOMEN RUN MOTIVATE TOA COLUMN
ORAND RIGHT AND LEFT TRANSFER THE COLUMN, QUARTER THRU

SPLIT CIRCULATE, MENRUN........ooovcor ERL
TIhe following reutines yse Plus calls PASS THRU, BEND THE LINE......ceven ERL-o0s

* HEADS PASS THE OCEAN, EXTEND THE TAG PASS THE OCEAN, LEFT SWING THRU!

MOT{VATE TO A COLUMN GRAND RIGHT AND LEFT!

TRIPLE SCO0T, MEN RUN

SPIN CHAIN THRU & ]
WOMEN CIRCULATE

WOMEN CROSSFOLD

GRAND RIGHT AND LEFT

® HEADS PASS THRU
SEPARATE AROUND ONE TOALINE............. (1L)
STAR THRU ®
DOUBLE PASS THRU, TRACK fI
I
SINGLE HINGE
MEN TRADE
SPINTHE TOP.....coevvvvrrrrricrreninne, S {oW)
SWING THRU )
TURN THRU.......covmrirmmrernmrinsisenesssreseasssnaone At!

e HEADS RIGHT AND LEFT THRU

PASS THE OCEAN, EXTEND THE TAG

MOTIVATE TO A COLUMN

COGRDINATE .
BEND THE LINE.......cccoorrrirrrerirrersrnre, EOL

PASS THE OCEAN, RECYCLE................ (28) AL

The following converts a 8 Wavetoa 7t
s MOTIVATE 7O A COLUMN

SINOLE HINGE, TRIPLE TRADE

OGRAND SWING THRU
RECYCLE.......ovmererne st eresrinnen ll-o0s
RIGHT AND LEFT THRU.......ccvvvrmreerirrnrrecrrrrns 7L

HEADS WHEEL THRU, VEER TO THE LEFT
TURN AND DEAL, SINGLE CIRCLE TOA WAVE
MOTIYATE T0 A COLUMN

MEN RUN, CLOVER AND SLIDE THRU

PASS THRU........coccvverrirnrmrnnreenirenenns (7B) AL!

HEADS PASS THE OCEAN

CHAIN REACTION, SCOOT BACK
QTIVAIE TO

CHECKMATE THE COLUMN

U TURN BACK, PROMENADE HOME!

HEADS PAIR OFF, PASS IN.........ovvvvreeeenn CL
PASS THE OCEAN

MOTIYATE TOA COLUMN

SPLIT COUNTER ROTATE........c.oovveenn. (1w)
SWING, MENRUN........cooovoreeree, (ZL) AL!

HEADS SQUARE CHAIN THRU................... OPB-o0s
SLIDE THRU, PASS THE OCEAN

MOTIYATE, MENRUN.....coooooervcccirernnnn ClL-os
RIGHT AND LEFT THRU........oooocveericrcne CL
DIXIE STYLE TO AN OCEAN WAVE

TRADE THE WAVE, MOTIVATE TOA COLUMN
WOMEN RUN........onveirircrnneenn (1/2 B)
SQUARE THRU BUT ON THE 3rd HAND

GRAND RIGHT AND LEFT

® HEADS PASS THE OCEAN
PING PONG CIRCULATE
YERY CENTER WOMEN TRADE
EXTEND THE TAG
MOTIVATE TO A COLUMN
TRIPLE SCOOT
MENRUN......ocomvrrerniere e (28) AL

SINGING CALL { Plus) (Corner Progression)

HEADS PASS THE OCEAN, EXTEND THE TAG
MOTIVATE TO A COLUMN

COORDINATE, FERRIS WHEEL

DIXIE GRAND, SWING CORNER

ALLEMANDE LEFT NEW CORNER
PROMENADE..........ccoovrvrrrreann. add 16-beat tag.
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o NEW MAINSTREAM-QS MOVEMENT
SC0OT CROSS AND TURN

The Callerlab Quarterly Selection for
this month is for the Mainstream
program. Scoot Cross and Turn was
written by Johnny Wykoff and first
appeared in Choreo Breakdown in
December 1982 on page 1392.

The definition released by Callerlab
is: Starting formation(s): Box circulate
foursome or parallel ocean waves with
boys facing in. From right hand box,
with the boys facing in and the girls
facing out, all Scoot Back, girls then pull
by with right hands extending the left
to the boys who reach back and to the
right for a Courtesy Turn. (Ends in
facing lines if started in parallel waves,
or ends in an eight chain thru formation
if started from columns.)

This call flows well, and the dancers
pick it up quickly. Here are some
sequences using it.

« - HEADS SQUARE THRU, CURLIQUE

SCOOT CROSSAND TURN.......coveercrrres EOL
PASS THE OCEAN, SWNG THRU

SPINTHE TOP, RECYCLE ..o CL-o0s
SLIDE THRU....cooerrrrcns (7B} AL!

e HEADS CROSS TRAIL THRU
SEPARATE ARQUND ONE TOA LINE........... RL-0s
CURLIQUE, SCOOT CROSS AND TURN........... OREB
SPIN CHAIN THRU &
WOMEN CIRCULATE DOUBLE
SINGLE HINGE, SPLIT CIRCULATE
SCOOT CROSS AND TURN.......ovvins ERL
CURLIQUE, CIRCULATE DOUBLE
SCOOT CROSS AND TURN BUT TAKE
AFULL COURTESY TURNTO
FACE THE OTHER WAY ..o ALt

e HFADS CURLIQUE, WALK AND DODGE....OPB-o3
TOUCH 1/4, SCOOT CROSS AND TURN.....7L-os
DIXIE STYLE TO A WAVE, MEN TRADE
SINGLE HINGE, NEW CENTERS TRADE

- 1764 -

SAME FOUR SCOOT CROSS AND TURN &

OTHER MEN U TURN BACK......vovvreerrrinrenes (1)
STAR THRU

DOUBLE PASS THRU, CLOVER LEAF

SWING THRU, TURN THRU...cooocvrvvrerirrce RB
GIVE A LEFT TO ORIGINAL PARTNER &
COURTESY TURN HER HALF WAY &
PROMENADE HOME

HEADS SQUARE THRU, TOUCH 1/4

SCOOT CROSSAND TURN........ooovvverrininnn EOL
RIGHT AND LEFT THRU, TOUCH 1/4

SCO0T CROSS AND TURN.....oooviine (2B) AL!

HEADS HALF SQUARE THRU, TOUCH 1/4
SCOOT CROSS AND TURN.....c.vrcee EOL-~o0s
TOUCH 1/4, CIRCULATE

MEN RUN, TOUCH 1/4

SCOO0T CROSSAND TURN........oooviiinnee ZL-0s
CROSS TRAIL THRU.....ooovrriinrries e AL1
HEADS PASS THE OCEAN, SINGLE HINGE

SCO0T CROSS AND TURN

LEAD TO THE LEFT, STARTHRU............... RL-0s
PASS THE OCEAN, WOMEN TRADE

SINGLE HINGE

SCOOT CROSSAND TURN.......ccirecininns RL
SQUARE THRU, TRADEBY.........ccc...... (28) AL

HEADS SQUARE THRU & SIDES HALF SASHAY
SWING THRU, SCOOT BACK

SCOOT CROSSAND TURN........ooiiiren, Ri-os
DIXIE STYLE TO AN OCEAN WAVE, MEN TRADE
ALL E1GHT CIRCULATE. ......coovevcrrnrre AL

The following is a Zers from facing couples
PASS THE OCEAN, SINGLE HINGE

SCOOT CROSS AND TURN, FLUTTER WHEEL

Here is a Get-Out from 7B
TOUCH 1/4, SCOOT CROSS AND TURN
DIXIE STYLE TOAN OCEANWAVE................... AL

e following is 8 Singi SEOUE
HEADS SQUARE THRU, DOSADO
TOUCH 1/4, SPLIT CIRCULATE
SC00T BACK, SCOOT CROSS AND TURN

SLIDE THRU, SWING YOUR CORNER
PROMENADE.........cooovviin, add 16 beat tag.
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® THE PLUS PROGRAM
JURNAND LEFT THRU
This call is not one of ihe more used SAME SEXES HALF SASHAY! .....................(2L)
calls on the Plus list and ome that PASS THRU, TAG THE LINE
CENTERS IN, CAST OFF 3/4......oonn.. (20D
dancers have unexpecied problems CENTERS TURN AND LEFT THRU..........( 172 L)
-with. Two possible reasons for the EVERYONE TURN AND LEFT THRU............. CL-os
troubles are the inability of many LOAD THE BOAT ..., (2B) AL!
cers to do a2 Turn Thru properly and
dancers 10 d properly ® HEADS PASS THE OCEAN

the fact that the square seems 1o get
very crowded when doing it. (Watch
your dancers for the crowding next
time you call it.) In any case, when
danced properly, it is quite smooth so
here is some choreography 1o take
advantage of il.

® HEADS SQUARE THRU........coomverereecn. 2B
SPLIT 2, GOAROUND 1 TOALINE......... (1/721)
TURNAND LEFTTHRU.....oovven CL
PASS THE OCEAN, WOMEN TRADE :
RECYCLE.......ccoomoerrmmrrnnsrirernrirn, (28) AL!

® HEADS LEAD RIGHT & VEER TO THE LFFT
TAG THE LINE - RIGHT
BEND THE LINE.....oovincer (172L)

PASS THRU, TAG THE LINE

TRACK 11, WOMEN TRADE

SWING THRU, TURN AND LEFT THRU.....CB-os
SQUARE THRU 3/4......covvoeverierer, ALt

® HEADS PASS THE OCEAN, EXTEND THE TAG
SWING THRU

TURNAND LEFT THRU...ooooooo ORB-0s

VEER TO THE LEFT, WOMEN HINGE

DIAMOND CIRCULATE

FLIP THE DIAMOND. ... (ow)

WOMEN TRADE, WOMEN RUN

WHEEL AND DEAL..ooooooveo (1/2 8)

TURN AND LEFT THRU..ooooooeo 18-0s

SQUARE THRU 3/4, TRADE BY........ (zB) AL!
® HEADS SQUARE THRU, SLIDE THRU........... CL

RIGHT AND LEFT THRU, HALF SASHAY.(1/2 L)

CENTERS HALF SASHAY ..o (2L)
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PING PONO CIRCULATE, EXTEND THE TAG
WOMEN RUN, MEN HINGE

DIAMOND CIRCULATE, FLIP THE DIAMOND
TURNAND LEFT THRU.......cooevvrraee 0B-os

VEER TO THE LEFT, WHEEL AND DEAL..(ZB)AL!

HEADS PASS THE OCEAN, WOMEN TRADE
WOMEN RUN, MEN HINGE
FLIP THE DIAMOND

EXTEND THE TAG........ooorerrr, IB wave
WOMEN TRADE, SCOOT BACK

TURN AND LEFT THRU.......ccccovvenirnens 0CB-0s
EIGHT CHAIN TWO.........cooocorir ... 0CB-os
TOUCH 1/4, WOMEN RUN

TURNAND LEFT THRU........oevrrence.. EPL-0s
PASS THRU, WHEEL AND DEAL

SQUARE THRU ONE HAND...................(ZB) AL!
HEADS SINGLE CIRCLE TO A WAVE, PASS THRU
SEPARATE AROUND ONE TOALINE................CL
PASS THE OCEAN, SPIN THE TOP

TURN AND LEFT THRU.........oorvvrcrren, EOL

TOUCH 1/4, COORDINATE

TAG THE LINE - RIGHT, BEND THE LINE
TURNAND LEFT THRU........ooocvverrcrennn.. ERL-0s
SPIN THE TOP

ORAND RIGHT AND LEFT!

The following is & Singing Call sequence
HEADS SQUARE THRU

SPLIT 2, GOAROUND 1 TOALINE

FORWARD AND BACK

TURNAND LEFT THRU

FLUTTER WHEEL &

SWEEP 1/4

PASS THRU

ALLEMANDE LEFT

COME BACK AND SWING
PROMENADE.........cccocourrrverannnee. add 16 beat tag.
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o STEPPING STONES

TRANSFER THE COLUMN

Again, we are looking at an Al call that the Plus caller may be interested in
adding to his repertoire and that the Al caller may be able to get a little more
insight into. Some of you may remember this call from when it was 2 Mainstream
Quarterly Selection! '

TRANSEER THE COLUMM { Callerlab definition): Starting formation: Parallel columns. The # 1 and #2
dancers in each column Circulate 3 spots (working stightly wider than usual, to give the ceniers room) and
Face In. Mean while, the #3 and #4 dancers Circulate one spol, Cast 5/4, and Extend to form parallel waves
with them,

Starting ns 4 angements: The most common starting formation is a
zero column such as you get when you touch 1/4 from regular facing lines. Even
easier starting formations are the columns that you get when you Touch 1/4 from a
1L (ie. he, he, she, she lines) or a 2L (ie. she, she, he, he lines). Other right-hand
columns are generally not too much of a problem for dancers who are regularly
dancing this call. Starting from left- hand columns adds another degree of difficulty
and a frequent reminder is needed for the dancers to "Extend to a Lefty.”

Teaching Tips: If you initially set up the columns with either the four men or the
four women being the leaders, you can refer to the leader's or trailer's parts by
saying "from this set-up, the men do thus-and-so and the women do so-and-thus.”
In general, dancers find it much easier to figure out if they are men or women (since
that stays the same all of the time) than to decide whether they are leaders or
trailers at any this particular instant. It is also much easier 1o recognize the person
that you are supposed to meet, when you can look for a man or a2 woman rather
having to identify which of the people coming at you were leaders and which were
trailers.

Basic Choreography: The following TECHNICAL ZERO is very useful:
From regular lines: TOUCH 1/4, TRANSFER THE COLUMN, CENTERS TRADE, MEN RUN.

The folfowing is a TECHNICAL EQUIVALENT:
From regular lines: {TOUCH 1/4, TRANSFER THE COLUMN, SWING THRU, MEN RUN}
equals  {RIGHT AND LEFT THRU}.

Singing Call Figures: HEADS LEAD TG THE RIGHT, TOUCH 1/4, SPLIT CIRCULATE, MEN RUN, TOUCH

174, TRANSFER THE COLUMN, GENTERS TRADE, MEN RUN, SQUARE THRU, SWING YOUR CORNER,
PROMENADE, add 16 best teg.

HEADS PASS THE OCEAN, WOMEN TRADE, CHAIN REACTION, SINGLE HINGE, MEN RUN, TOUCH i/4,
TRANSFER THE COLUMN, SWING THRU, MEN RUN, SWING YOUR CORNER, PROMENADE, edd 16 beat tag.
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® LAST MINUTE NEWS

The following is a notice just received from the Callerlab office:

Quarterly Selection Drops

A review of the quarterly selection calis that have been in service in excess of six
months resulted in the following calls being dropped:

From the Mainstream

From the Plus

GRAND PARADE PING TO A DIAMOND

LOAD THE WINDMILL
The following are the current Quarterly Selection Calls now in effect: (1-7-86)
For the Mainstream For the Plus
CHAIN DOWN THE LINE SPIN CHAIN & EXCHANGE THE GEARS
SPIN THE NET COORDINATE THE GEARS

SCOOT CROSS & TURN

e FOR THE A1 /A2 CALLER

SINGLE WHEEL

This call is one of the more difficult
ones on the A2 list, but it offers a lot of
variety if used to its fullest. Some
dancers find it is easier to do by using
the teaching hint listed in the Callerlab
definitions: Hinge (either Single or
Partner) and Roll. The first example
uses only Al calls; the rest have some
A2 calls also.

®  HEADS SQUARE THRU. ..o, B
CENTERS N, CAST OFF 3/4
SINGLE WHEEL ...l (1/28)
PASS THRU, LEFT ROLL TOAWAYE............. AL}

& HEADS PASS THE OCEAN, SLip
SWITCH THE WAVYE, AS COUPLES EXTEND

TURNAND DEAL.........o.ooovvvoceeres ) (3B)
PASS IN.....cccoovcmmmrirnsetcoee e (2L)
PASS THRU, SINOLE WHEEL

CENTERS PASS THRU..........ooooorcrmmrre RB

® HEADS RIGHT AND LEFT THRU
PASS THE OCEAN, EXTEND THE TAO

SWITCH THE WAVE, TRADE CIRCULATE

SINGLE WHEEL, TRANSFER THE COLUMN

SINGLE WHEEL, PASS AND ROLL.............. (ow)

TRADE THEWAVE ..o, AL!
@ HEADS RIGHT AND LEFT THRU

SQUARE CHAIN THRU........ccooooioov, 0P8

SWING THRU, SINGLE WHEEL.................. CB-o0s

- PASS AND ROLL, QUARTER THRU............. (2w)
SWING AND ROLL, GRAND RIGHT AND LEFT

@ HEADS RIGHT AND LEFT THRU
SIDES WHEEL THRU.......co..ocvvr, OPB
SWING THRU, MEN WALK AND DODGE
MEN RUN, SINGLE WHEEL
MEN CHASE RIGHT & WOMEN TRADE
MEN WALK AND DODGE
CENTERS IN, STEP AND SLIDE
CLOYER AND BOX COUNTER ROTATE
WOMEN WALK AND DODGE......................... (18)
TOUCH 1/4, SLIP
GRAND RIGHT AND LEFT

& HEADS PASS THE OCEAN, CHAIN REACTION
SCOOT BACK, FAN THE TOP
SINGLE HINGE, TRIPLE SCOOT
SINGLE WHEEL, PASS AND ROLL
SPLIT COUNTER ROTATE........coooo (1w)

P

T
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e SIGHT CALLER'S NOTEBOOK

TEACHING: 10 DBD OR NOT.T0 DBD; THAT 1S THE QUESTION

In the past three issues, we have been looking at some of the principles of mental
image choreography. We will have more articles in this series, but for a break, this
month we are again looking at some other aspect of calling.

Let's look at some of the philosophies involved with teaching a new call. It could
be in a beginners' class or in a workshop that teaches calls in some program beyond
Mainstream, or just a "disposable experimental” Should you teach your dancers
more than one standard position or not, and if so, fiow shouid you accomplish this?

You owe it to your dancers to prepare them for the ways that they might
encounter this call in the future. If it is an experimental, the only place that they
should ever run into it again, without new instructions, is {ater that evening. That
means that if the call is a little involved, and one formation is plenty to keep them

_entertained, teach them only that one formation, and stick to it when using the call.

If it is a simple call, and DBD is intuitively obvious, teach and use more variations.
(Remember that when [ say “intuitively obvious,” I mean 1o the dancers and not just
to you, the caller!) _

If you are teaching something that the dancers will have to know later, your
approach may be different. Again, some calls lend themselves to DBD right from the
start, but some cails don't! So many times, I have heard caliers say, "When 1 teach
Square Thru, I teach it in every conceivable way, including with four men, then four
women, etc.” yet I know that their dancers can't dance any way other than from
regular couples. They may teach them many arrangements the first night, but the
only way they alfow the dancers to learn it is the way they use it in future sessions,
namely from regular couples!

When a call is involved (even to the extent that Square Thru is, where from one
position the body must learn to turn left and from the other right) first teach just
one position; use it for a number of weeks until they are reasonably comfortable
with it; then teach them the next most useful position. When you teach it the first
time, use general enough terms so that you do not have to contradict yourself later.
eg. Instead of saying, "The men will do ....," say, "the ends wilf ..., Men that's your
part this time” You are making them awate that other ways exist, but you are only
teaching them (and their rote reactions) one of those ways for now, leaving the way
open for as many others as are necessary to fulfill your teaching obiigation. As well
as saving teaching time and leaving more time for practicing, dancing, and having
fun, you also cut down on dancer confusion.

Let's carry the one step at a time approach a fittle further. When you teach a call
where the heads part is different than the sides part, teach just one of those parts at
first: dance with it a little; build some variety into your use of it, while carefully
keeping the same actives and inactives as the way you taught it; then switch actives
and teach it again.

To build variety while still having them do the same part, fet them see different

- 1768 ~ {more on next page)
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Sight Caller's Nolsbook_(contined)

faces and then different walls. For example, if a call starts from an eight chain thru
formation, start using it from a Zero Box. Then. to change faces, you can go to 2 ZB-os
(i.e. Heads Half Square Thru) and then go to OPB (Head Ladies Chain, Heads Square
Thru). To change walls, have the Sides Square Thru, then Right and Left Thru. This
still puts the original heads in the center of the square as before, but they will be
facing in a different direction.

One last thought. If you are workshopping a disposable experimental and find,
that after having only taught it with the heads active, you wish you hadn't started,
here is a way out. Rather than 1) spending another hour teaching the call to the
sides (undermining the entertainment value), or 2) calling it even though most of
them won't be able to dance it (leaving them aii frustrated), or 3) dropping it
(making them take upon themselves, the responsibility for your poor judgment by
feeling that they are not good enough), use the wall changing technique described
above. When your sequences start with the heads, call the new call early in the
sequence so you are sure that the heads are stifl active. When you start the
alternate sequences with the sides, quickly make them inactive with-a Right and Leff -
Thru or by using a Technical Zero and thus having ihe heads active again. Mpg -
dancers will not realize how much you are helping them as long as you start some
sequences with the heads and some with the sides! Remember, if your dancers are
happy, you wiil be happy. g SRR L .

CHORED BREAKDOWN

176 West Acton Road
Stow, MR 01775

CJim Mave
79 Washpond Foad

FIRST CLASS MA :Hmmw NH 0324
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- WHAT'S HAPPENING?

.RCW continues to gain popularity on
the workshop scene. [ also heard from
a number of subscribers who were
working with last monih's feature,
Motivate to a Column (see the Gremlin
Department). |
~ ’Calleriab announced that there is no
new Plus QS movement this quarter.

- 1770 -

‘.Int_eresitingly enough, when 1 told my

different groups this past month, about
the dropping of several MS and Plus Q5
moves, they expressed enthusiastic
approval. I did not read their response
as dislike of the QS programs, however,

" but just of the particular calls that were

dropped. (1 gathered also that they
would just as soon have had Coordinaie
the Gears go away 1001)

Here are the new calls that we
reviewed this month.

FLOW TO A DIAMOND (Lee Oliver)
From columns, #1 dancers Cross Run
and step ahead; #2 dancers Veer to the
Left (Right for LH columns);, #3 and 4
dancers Circulate and then Single Hinge.
Ends in diamonds.

ON__YOUR OWN (anything) AND
(anything) (Lee Kopman, New York)
This is a concept where ihe ends or
outsides do their part of the first
"anything" call and the centers do their
part of the second. The dancers do
their part of the call as if the others are
doing the same thing they are. Calls

(more on next page)
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must be selected where the mutual_._--, B
Two" examples;"-

from an 8 chain thru formation are "On- -
Your Own 1/2 Square Thru & Right And =

parts are compatible.

Left Thru" and "On your own 8 Chain
Thru & Square Thru” Bach of these
ends in T-bone formations. From a tidal
wave, the end pairs are the autsmes
and the center 4 are the centers.

SCOOT CROSS AND (anything) Subscriber

Chuck Pee! (Indiana) writes "When
Scoot Cross and Turn was making the
rounds some time ago, we were doing

"Scoot Cross and (anything) for the APD

~eg. Scoot Cross and Partner
This allowed some additional

clubs.
Trade.
versatility.”
that this wheel has also been
reinvenied by Arnold Strebe (ND)!

TRIPLE _HINGE AND CROSS (Ed
Fraidenburg, Michigan) From a tidal
wave, tidal 2-faced line, or point to
point diamonds, 3 pairs Hinge; ionesome
ends move up to become ends of
parallel waves, 2-faced lines, or points
of diamonds that are forming
respectively; as very centers move up
10 the other ends crossing the center
(siiding back to back with each other.)

WHEEL IN/OUT (Bilf Harrison & Jack
Lasry) From right-hand box circulate
foursomes or facing couples, the infacer
or dancer in the man's position does his
part of a Wheel Thru (Al list). The
other dancer turns a quarter turn In or
Out of his foursome as designated.
Wheel In ends in a RH box foursome.
Wheel Outi ends in couples back to back.

i note from another source -

@ EROOF THE MONTH

Erom an eight chain thru formation
‘& PASS THE OCEAN '
 RECYCLE .

PASS THRU

WHEEL AND DEAL

CENTERS PASS THRU:

@ SHARE THE WEALTH

Norm Yoder (Oregon) writes that he uses the
following sequence {o show his Mainstream dancers
some different formastions. “...and they ail seem
pIeasmg?y surprlsed when they end up with their
partners.”

From a ZL ( 1P2P)

e TOUCH 1/4

SINGLE FILE CIRCULATE ONCE AND A HALF
NEW COLUMN OF 6 CIRCULATE ONCE

YERY CENTER WOMEN TRADE & SLIDE APART
OTHER WOMEN, WITH ORIOINAL PARTNERS,

CAST OFF 3/4 :

OTHER MEN RUN, FOUR MEN WHEEL AND DEAL
MEN STEP TO A WAVE

VERY CENTER MEN TRADE, MEN SWING THRU
YERY CENTER MEN TRADE _

ALL THE WOMEN FACE 1N, MEN SINGLE HINGE
MEN FACING IN STEP AHEAD AND TOUCH 1/4
ALL MEN STEP AHEAD AND TOUCH 1/4 WITH

- ORIGINAL PARTNERS

MEN RUN, PROMENADE HOME

® OREMLIN DEPARTMENT

Along with the wsual typos that
usvally sneak in, I found out that last
month, a choreographic error appeared
on page 1762. The conversion module
at the bottom of the page, from ZL 10 7B
did not work correctly. The following

- may be used instead: PASS THE OCEAN,

MOTIVATE TO A COLUMN, CIRCULATS,
CENTERS WALK AND DODGE. & OTHER

MEN RUN.

- 1771~
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o NEW MOVEMENT (Experimental)
HowToDolt From paraliel ¢-—f aced lmes the oenters facing in Extend 1o
meet each other in the very center and Trade; the centers
facing out step ahead and Fold toward the other center; and

the ends slide together and Trade. Now all Extend to form a
colummn.

Impressions: The last 2/3 of this call are the same as a Triple Scoot, so Plus
. dancers refate well to its feel. It also bears some resemblance
1o a cross Cross Fire! It is helpful to instruct the centers facing
~out to step far enough ahead to leave room for the ends. Half
sashayed couples do not cause any problems afier a quick
additional walk thru. Lefi-hand formations, if you choose to
go that far, may require more time, especiafly if your dancers
are not comforiable with LH Triple Scoots or LH columns. We
have noted an excelient dancer response with this one, both at
workshops and dances, so if you need a disposable
experimental, give il a try.

1 I -!il.’. Shain Thri
SWING THRU
MEN TRADE ZERQ

MEN RUN {True)

NEN RUN SWEE\G THRU (True)
SC00T BAGK

rom.a Zero Ling
TOUCH 1/4 CONYERSION
COORDINATE L {122P)
COMPRESS T0.A COLUMMN to

MEN RUN 78 (Box 1-4)

- $7FE ~ (s on next page)
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COMPRESS TO A COLUMN {continued)

Semple Roulines

The first i i = only MS call
HEADS LEAD TO THE RIGHT..................... 0PB-0s
VEER TO THE LEFT '
COMPRESS TO A COLUMN

CIRCULATE

WOMEN U TURN BACK ... 18 (AL!)
STAR THRUL...coiincirerssrenisnsannnse e, cL
PASS THRU, TAG THE LINE - RIGHT
COMPRESS T0 A COLUMN

CIRCULATE, MENRUN - .

LEFT SQUARE THRU 3/4.......coonevvrenrrens CB-os

SQUARE THRU 3/4......oiriicnrins ALt

HEADS TOUCH 1/4, WALK AND DODGE

SWING THRU, WOMEN RUN
COMPRESS TOA COLUMN

CIRCULATE '

MEN COURTESY TURN THE WOMEN.....(2B) ALl

HEADS CURLIQUE, MENRUN.......ooeevrreene B
STARTHRU. ..o eemaen e, CL
RIGHT AND LEFT THRU...evooee e, CL-05
DIXIE STYLE TO AN OCEAN WAVE

PMEN CROSS RUN.....oooeee e seereenee e (ow)
WOMEN TRADE, RECYCLE......oveveerren.. OB -03
VEER 70 THE LEFT

COMPRESS TO A COLUMN

PASS THRU, WHEEI AND DEAL
TOUCH /4. ALt

HEADS HALF SQUARE THRU

RIGHT AND LEFT THRU. ..o 0B
VEER LEFT

TAG THE LINE - RIGHT

COMPRESS TO A COLUMN

WALK AND DODGE

TRADE BY....ooeiricicnniencnscserssaonas (2B) ALt

The following sequences use some Plus calls
HEADS SQUARE THRU.....coovevevcirerissensessrens B

SWING THRU, MEN RUN
COMPRESS TO A COLUMM

SWING THRU
EXTEND THE TAG
GRAND RIGHT AND LEFT

« {775 -

HEADS PASS THE OCEAN, EXTEND THETAG
WOMEN TRADE, WOMEN RUN

COMPRESS T0 A COLUMN

COORDINATE

FERRIS WHEEL AND SPREAD..............ccc..... (1)
STAR THRU, SQUARE THRU 3/4.................... R8
SINGLE CIRCLE TO A WAVE

ORAND RIGHT AND LEFT

HEADS SQUARE THRU........cconnmvecrrirrecncinniranns 8
CIRCLETOALINE. ....coooiricrscviriennens EOL-0s
TOUCH 1/4, COORDINATE

COMPRESS TO A COLUMN

SINGLE HINGE, FANTHE TOP........cccconuce. (ow)
TRADE THE WAVE, EXTEND THE TAG............ AL!
HEADS SQUARE THRU.........ccovvvicvcrrnriren. 8
RELAY THE DEUCEY, WOMEN RUN

COMPRESS T0 A COLUMN

TRIPLE SCOOT, MEN RUN........ccccrvevrens 0B-0s
SINGLE CIRCLE TOA WAYE

MEN CROSS RUN, WOMEN RUN
MPRESS TO UMN
WOMEN RUN, STAR THRU......oooercne EOL
PASS THRU, WHEEL AND DEAL
RIGHT AND LEFT THRU, DIXIE GRAND.........AL!

SINGING CALL (Corner Progression)

HEADS SQUARE THRU, DOSADC

SWING THRU, MEN RUN
COMPRESS 10 A COLUMN

MEN RUN, SWING THRU

TURN THRU, ALLEMANDE LEFT
PROMENADE........ccoevvcirne. add 16-best leg.

SINGING CALL (Corner Progression)

HEADS PROMENADE HALF

LEAD TO THE RiOGHT, DOSADO

SWING THRU, MEN RUN

COMPRESS TO A COLUMN

MEN RUN, SQUARE THRU 3/4

SWING YOUR CORMER \
PROMENADE..........ccocovae. add 16-beat tag.




o MOVIN' DOWN THE MAINSTREAM

DOUBLE PASO THRU

Double Pass Thru is aot normally
thought of as one of your more exciting
calls, but you can get some nice variety
by using calis before it other that Wheel
and Deal or after it other than Centers
In, Cast Off 3/4 (or Track I in the Plus
program!) Dancers have no problem
adapiing to different pariner arrange-
ments, and you ¢an even coax them
thru ihe call from a quarier tag
formation, without too much hesitation.

When calling Double Pass Thru after
a call directed to just the centers, it is a
good idea to say "everyone Double Pass
Thru" It is amazing how well the

inactive dancers “tune out” until they -

find themselves face to face with
another dancer!

®. HEADS PASS THE OCEAN, RECYCLE

DOUBLE PASS THRU

LEADERS U TURN BACK ....oeoeeeerveseircnne (48)

SWING THRU. oo rerenseenssenees (2W)

PIEM RUN oo vessressseseeesesrasesaseessssen 7L-6s

PASS THRU, TAOG THE LINE

LEADERS U TURKN BACK...veoveveee v CB-os

SQUARE THRU 3/%.eoeeevoeeresererresscnsreennnnnnBLL
@ HEADS SOUARE THRU..cooooooeeeereesecvercesenn 28

SWING THRU, MEN RUN

BEND THE LINE ..o, EPL~0s

PASS THRU, WHEEL AND DEAL

DOUBLE PASS THRU

PEEL OFF oo reseessseessesssiscressasserenees (21)

STAR THRU

LEADERS CALIFORMIA TWIRL....oovevnvns (7B) AL!
@ HEADS LEAD TO THE RIGHT ...cvvvvrrreeiee OPB-0s

VEER TO THE LEFT

FERRIS WHEEL , DOUBLE PASS THRU

CENTERS IN, CAST OFF 3/%..cveveeerceneenns (1L)

STAR THRU

SWING THRU, TURN THRU.......ooee...., (7B) AL

~ {774~

HEADS SQUARE THRU 3/4

SEPARATE AROUND ONE TOALINE............. (1)
STAR THRU, DOUBLE PASS THRU

LEADERS PARTNER TRADE............... .28 {ALY)
STAR THRU.....oomee s snesesaend CL
PASS THRU, WHEEL AND DEAL

Z00M, DOUBLE PASS THRU

LEADERS PARTMNER TRADE........coonnrinl 0CB
STAR THRU...oovritrircecricccrenesisanosssssanasrans EOL
PASS THRU, WHEEL AND DEAL

RIGHT AND LEFT THRYU, DOUBLE PASS THRU
LEADERS PARTNER TRADE......evecneee (28) AL

HEADS PASS THE GCEAN
DOUBLE PASS THRU, CLOVERLEAF
DOUBLE PASS THRU. CLOVERLEAF

SQUARE THRU 3/4......ccoovmecrcrrennnans (2B) AL!
HEADS SQUARE THRU......ovrvierrierenanene B
SWINOG THRU, MEN RUN

TAG THE LINE = TN (4L)
TOUCH 1/4

CIRCULATE, MEN RUN

DOUBLE PASS THRU, CLOVERLEAF

SWING THRU, MEN RUN

BEND THE LINE

CROSS TRAIL THRU TO THE CORNER.............. ALl

HEADS PASS THRU

SEPARATE AROUND OKWE TOALINE...........( L)
PASS THRU, WHEEL AND DEAL

DOUBLE PASS THRU

ALL FACE IN

PASS THRU, TAG THE LINE - RIGHT

BEND THE LINE....coooiiiee CL-os
SLIDE THRU...cooovciciine s (28) AL}

HEADS FLUTTER WHEEL & SWEEP 1/4
DOUBLE PASS THRU

PEEL OFF ..o esian i (2L)
STAR THRU, CALIFORNIA TWIRL

DOUBLE PASS THRU

200M -

CENTERS IN, CAST OFF 3/4.....cevereeenrnn( 11)
CENTERS RIGHT AND LEFT THRU................ (1)
SAME FOUR ROLL A HALF SASHAY............. CL-0s
ALL STAR THRU..c.ooorrvvcrrecrrernnrecenenn {ZB ) ALY



CHOREQ BREAKDOWN February 1986

& THE WiSDOM OF OTHERS

Previous articles in this series have examined various reasons why dancers
consider some choreography to be harder than others. This month, we'll explore
three more.

Dancers consider square dance choreography to be hard when: :

7. The caller thwarts the dancers’ tendency to anticipate the next command.

As a caller gains experience, he soon learns to identify numerous places where
the average dancer can be expected to anticipate the next call. If, from a Completed
Double Pass Thru formation, a caller calls, "Centers In," most dancers would expect
the next call 1o be, "Cast Off 3/4." In their experience, the call, "Centers In" has
almost always been followed by, "Cast Off 3/4" and they have no reason o expect
that this time will be any different. This means that a caller who calls, "Centers In"
but then calls something other than “Cast Off 3/4" (say, Bend the Line or Centers
Run) will very likely frustrate and confuse the dancers. In the same way, a caller
who calis, "1/2 Tag, Trade and.. Scoot Back” will also confuse the dancers because
most of the time they've danced this combination before, it has been "1/2 Tag, Trade
and.. Roli!” |

For the most part, dancers are generally unaware of why they feel frustration
when they are subjected to such calls. All they know is that, for whatever reason,
they were unable to do what their caller asked them to do and, in almost every case,
they tend to regard such choreography as tough or difficult. Some callers even go so
far as to deliberately exploit their dancers' known anticipatory tendencies. These
are the callers who take great delight in the confusion and bewilderment that such
“Goichal” combinations create and, surprisingly, they do not seem to recognize that
instead of gaining their dancers’ approval, they only succeed in developing dancer
annoyance. | know that when | am dancing and a caller calls a "Goicha(t)," I
inevitably fell put upon. I feel the cailer has not played fair with me and [ strongly
resent it. And I also suspect that most dancers share my sentiments. Ia any event,
a caller who deliberately includes "Gotchal” combinations in his presentations imbues
his choreography with unnecessary overiones of difficulty and every conscientious
callers needs to be aware of this fact.

Dancers also consider square dance choreography to be hard when:

8. The caller uses a series of calls which do not blend well or flow smoothly.

A caller may also frusirate and annoy the dancers by calling combinations in
which the dancers’ body flow is clumsy or awkward. Such combinations do not allow
the dancers to experience the pleasures of dancing and a caller who uses such
combinations -- knowingly or inadvertently -- robs the dancers of one of squared
dancing's greatest attractions. This is another case where the dancers themselves
are often not aware of the real source of their anpoyance. They only know that

- §775 ~
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Wisdom of Others {continued)

unsmooih choreography annoys them and, in such cases, they will usually
characterize the choreography as hard or difficult. In this connection it is interesting
to observe ihat unsmooth choreography does not have to be difficult in order to
seem S0 io the dancers. From parallel ocean waves, the combination, "Ends Run,
Bend the Line” is not at all hard and mosi dancers would undoubtedly execute the
calls accurately. The combination is definitely not smooth, however, and many
dancers might therefore feel that it was difficult.

Dancers also consider the choreography to be hard when:

9. The choreggraghy is at odds with what the dancers regard as "Right.”

It has often been said that most of the mistakes that dancers make while dancing
are not because they didn't know the calis, but rather, because they danced the calls
correctly, but didn't believe the result, and they therefore sought to fix" it! Most
dancers have very strong feelings about the way things ought to be. They have a
sense of what is "right” and if something feels wrong, they'll want to correct it. If,
for example, a caller leaves the dancers facing out too long,m they instinctively turn
around and face back in because they refuse to believe that the caller really wanted
them to stay that way. And because most ocean waves, in their experience, have
been right handed, they ofien get the feeling that something is wrong when a caller
puts them in left-hand waves. And so accusiomed are they to "normal” boy-girl
arrangements, that they feel uncomfortable when a caller places them in a
1/2-Sashayed arrangement and they'l automatically try to Re-Sashy.

The dancers reflexive efforts fo correct what they concluded to be a dancing
error on their part, is sometimes called "patching.” Most dancers are guilty of it and
a clever caller learns to recognize the places in his choreography where dancers tend
to do it. And when dancers discover that their corrective actions were unnecessary
-- that the correction was the mistake, rather than their inability 1o follow the calls
-- they feel embarrassed, and they also feel {hat the choreography wa HARD!

{to be concluded next time)

® FOR THE A1/A2 CALLER @ FromeaZero Ling {1P2P). o, L
PASS THE OCEAN
A2 BET-OUTS SWITCH THE WAVE
MEN CROSS RUN
_ TRADE CIRCULATE
Here are some get-outs that you can PROMENADE HOME
use in your AZ program:
4 prog e FromaZeroline (1P2P). .. 18
& Froma7ZeroBox (BoX 1-4)....cmimmcrins 28 | :‘Pﬁisljg'i%OCEAN
PASS AND ROLL " RUARTER THRU
IN ROLL CIRCULATE i | ng A
ACEY DEUCEY
TRADE THE WAVE : EXTEND THE TAG .
: GRAND RIGHT AND LEFT

-~ 1776 -
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e THE PLUS PROGRAM

EXPLODE AND {anything)

This is an extension of Explode the °

Wave with which dancers are very
comfortable. Watch out for the last
three sequences; they may require
some acuie formaticn awareness on the
part of your dancers.

& HEADS PASS THE OCEAN, EXTEND THE TAG
EXPLODE AND TOUCH 1/4
COGRDINATE

FERRIS WHEEL & SPREAD..........ccoovvrrrunnee. (1) .

PASS THRU, TAG THE LINE
TRACK 1, WOMEN TRADE
EXPLODE AND CROSS TRAIL THRU................ ALt

® HEADS SPIN THE TOP
EXPLODE AND STAR THRU........covvveeennen. oPB
SINGLE CIRCLE TO A WAVE
EXPLODE AND STAR THRU
TRADE BY oo ee e sres s eees s renns OPB-0s
SWING THRU, SCOOT BACK
EXPLODE AND ROLL..ooveveeverereesrerines {1/2B)
ORAND RIGHT AND LEFT!

@ HEADS PASS THE OCEAN
- PING PONG CIRCULATE

EXPLODE AND SQUARE THRU.............ece... 0B-0s .

SWING THRU, SPiN THE TOP

GRAND SWING THRU
EACH SIDE EXPLODE AND TOUCH 1/4......(2W)
MENRUN ..o OL-0s
SQUARE THRU, TRADEBY.......ocvvcrcreenn. CB~os
SQUARE THRU 3/4.....oceis s ALt

@ HEADS SQUARE THRU.........ocovirrvnnceinirs 8
SPIN CHAIN THE GEARS S
EXPLODE AND SLIDE THRU........ccccovrrinn OB-os
PASS THE OCEAN

EXPLODE AND ALLEMANDE LEFT!

e HEADS SWING THRU

EXPLODE AND TURN THRU.........ocr 0PB-0s
DOSADO TO AN OCEAN WAYE, WOMEN TRADE
EXPLODE AND LOAD THE BOAT......cccvereneece. RB
SWING THRU, SPIN THE TOP

EXPLODE THE WAVYE.........ccooiemirerirnirensoscns ALl

- 1777 -
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HEADS LEAD TO THE RIGHT, VEER TO THE LEFT
CHAIN DOWN THE LINE.............. cresarenins ERL-0s
PASS THRU, TAG THE LINE ~ RIGHT

CENTERS HINGE, DIAMOND CIRCULATE

- THOSE N THE WAVE,

EXPLODE & RIGHT AND LEFT THRU &
OTHER MEN U TURN BACK.........c.ccoceee (172L)
ALL TURN AND LEFT THRU........ccconcneee. ERL-03

Peware, the next three sequences are
HEADS PASS THE OCEA!
EXPLODE AND PASS THE OCEAN

EXTEND THE TAGooooosoooooo (OW)

WOMEN TRADE, WOMEN RUN
MEN HINGE, DIAMOND CIRCULATE
WOMEN SWING THRU & MEN FACE IN
WOMEN EXPLODE AND TOUCH 1/4
THOSE FACING CURLIQUE AND ROLL
COORDINATE, FERRIS WHEEL, SPIN THE TOP
EXPLODE AND DOUBLE PASS THRU
TRACK 11, TRADE THE WAVE
EXPLODE AND STAR THRU, DOUBLE PASS THRU
LEADERS PARTNER TRADE.......................CB~08
SQUARE THRU BUT ON THE 3rd HAND

BOX THE GNAT, GRAND RIGHT AND LEFT

HEADS FAN THE TOP
EXPLODE AMD SQUARE THRU......... ceonen OPB-08
CURLIQUE, SPLIT CIRCULATE
ENDS CIRCULATE, EXPLODE AXD CURLIQUE
MEN RUN
SQUARE THRU BUT ON THE 3rd HAND
DOUBLE PASS THRU
LEADERS PARTNER TRADE................. (ZB) AL!

HEADS PASS THRU, CHASE RIGHT
SINGLE HINGE, FAN THE TOP

EXPLODE AND PASS THRU........coee 0PB-os
STAR THRU. ... ERL~0s
PASS THRU, CHASE RIGHT.......cocvviae (2wW)

EXPLODE AND SINGLE CIRCLE TO A WAVE
TRIPLE TRADE, GRAND SWING THRU

- MENSPINTHE TOP

MEN EXPLODE AND SQUARE THRU 3/4 &
WOMEN TURN THRU, TAG THE LINE - RIGHT
BEND THE LINE, SLIDE THRU............. {78) AL!

e
- y,
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o SIGHT CALLER'S NOTEBOOK

In the December issue (part 3 of this series), we showed how to use the call
Ladies Chain, even though it was not on the “accepted” list of 17 calls. Still calling
with the restrictions that limit us to only one set of aciive couples in the middle of
the square, using only calls from an “accepted” list, and following the formation of
the square and the location of one (and only one) active dancer in that formation,
we showed that we could add Ladies Chain to ouf reperioire and still be able to
resolve the square by dancing the active man to a particular spot on the floor, if we
cancelled the effect of the Ladies Chain by calling another Ladies Chain. We
discussed the obvious case where we call the second Ladies Chain right after the first
one, and the women are right back where they staried, with before we siarted
tampermg with what we knew would work from the previous sections. We also
showed, however, that even if we called the second Ladies Chain later in the
sequence, even if the active man was famng North for the first chain and South or
even East or West for the second one, the effect would still be cancelled, and we b,
could go on and dance the active man to his spot and resolve the square. Let me
repeat again, that we need only foliow one active man during this. When the women
chain across to the other couple, we do not care which woman it is that goes across 1o
which man. All we care is that we have called a call that is not on our list, and that
we eventually must call another one to cancel it, and that during this, we continue 10
foﬂow our one active dancer.

‘‘‘‘‘

o Now, let us ewim’““}he use of other calls not on that list-~if<me were.to cail Flutter e

Wheei ‘the same tmpgs ‘would hold true that did fef Ladies. Chﬁmv e, use jt, be sures” 2
to cancef it some tame fanytnme) during the sequénce, ﬁ‘oﬁowwﬂy the active man
Foliow this example using the #1 man as the activéman: Heaﬁskigh% and Left Thru
Flutter Wheel (facing couples, active man in near iei‘ t corner facsng away ‘from caller,
no AL! is possible unless 1 cancel the effects of this calf}, Turn Thru, Partner Trade,
Star Thru, California Twirl, Flutter Wheel (this cancels the effect of the first Flutter
Wheel and an AL! is again possible, facing couples, active man in far left corner
facing to caller’s right), California Twirl, AL

We call Ladies Chain and Flutter Wheet X" type of calis (or Xs) because they
eXchange pariners. The calls on our “accepied” fist, we call "0" iype calls {or Os}. Os
have n0 partner changing effect, but they may move the aclive man around, so don't

confuse them with zeros. Here are some additional Xs (including the two above):

BEND THE LINE (from 2-faced) COUPLES HINGE  FLUTTER WHEEL
LADIES CHAIN RECYCLE LEAD TO THE RIGHT /LEFT
REVERSE FLUTTER WHEEL SWEEP 1/4 TRADE (centers or ends)

All Xs follow the rules that we set down for Ladies Chain and Flutier Wheef, ie if

- {778 - {sorg on nexl pape}
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you call an X in your sequence, you must cancel it with another X before you can
resolve the square. Follow this ezample and then iry making up some of your own:
Heads Star Thru, Veer to the Left, Centers Trade (X that needs to be cancelled,
2-faced line, active man on far end, facing to caller’s right}, Tag the Line - Right
(2-faced line, active man in near center facing caller's left, X still uncancelied),
Centers Trade (this cancels X, active man in far center, facing right), Bend the Line (X
that needs to be cancelled), Star Thru (aclive man on allemande spot, but an
uncancelled X exists so no AL} possible), California Twirl, Veer to the Left, Bend the
Line (this cancels the X), Cross Trail Thru to the Corner, AL}

Now for one of the parts that I think is exciting. So far, when we have cancelied
an X, we have done so with another one of the same call, but it turns out that any X
can be used to cancel any other X. Here is an example (Don't forget to follow the
position of one and only one active dancer in each formation): Sides Pass the Ocean,
. Women (Centers) Trade (X, no AL} possible), Right and Left Thru, Veer to the Left,

- Couples Hinge (can@ellmg X eveg though different cali), Wneel ‘4nd Deal, Reverse
i L. possxble) Paas the Ocean, Recycle (canceii 8o go for itl),

*Square Thru 3/4";?‘,,1‘%3. B

FIRST CLASS MAIL
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] Calier's Note

WHAT'S HAPPENING?

Spring is rapidly approaching, and
one of the first signs of Spring is
Calleriah!  Gail and [ are looking
forward to going to Baliimore later this
month, and if vou are there, please be
sure {o help me learn 1o put faces 1o
your names. [ also encourage you o fet
me know what you like and don't like
about Choreo Breakdown.

~ 1780 ~

One of the topics that I'm sure will
be discussed is one that callers all over
have been pondering seriously for
alinost two years. Some publications
have also mentioned it recently. For
those of you who have nol had the
opportunily to be around these
discussions, the basic thoughis are
these. Many areas have been nolicing a
decline in dancers, and ome of the
reasons is surely the fact thal we make
it too difficult for new people to join our
ranks. We have become 100 good at
what we do, and it now takes longer
than just one teaching season 1o getl
non-dancers 1o be good enough 1o join
us comforiably. One approach to
reducing the amouni thal we have W
teach is to shorten the list, bul not
down 1o the Basic list thai was tried by
many, unsuccessfully, a few years &go.
Instead, 2z condensed list could be
exiracied from the most commonly
used calls on the combined M3 and Plus
lists. Teach Load the Buai and Extend
the Tag, because dancers learn them
easily and enjoy them, bui leave off
Peel Off, Spiit the Ring, Curligue, Cross
Fire, etc. By careful selection, & list
should be possible that will represent

{rore on next page)
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Whel's Hepsening? {continuadd
95% of what is going on 2t most dances,

and could be taught in 65% of the time. .
Dancers trazined from this fist would

only hear an oocasional call that is new -
to them at & typical Plus dance, but

would probably make fewer mistakes
during the course of the evening due to
betler {raining on the calis they know.
The calis left out could make a good
sowrce of material for workshops for a
second vyear. Change is tough but
sotaetimes worih the effort. Time will
el

Moving on, the Callerfab Advanced
Quarterly Selection Committee has not
announced a new selection for this
guarter. '

I had trouble picking a new
experimpental call to feaivre this month,
not because I did not like any of them,
bul because there were guite a few
good ones. [ figally chose one that is a
simple extension of a current Quarterly
Selection and one that dancers pick up
guickly and seem 1o enjoy. Here are
the others.

BUCKLE UP f{Ron Hunter) From
diamonds, center wave does a Lock It
and then Swiich to a Diamond, points
Counter Rotaie, to end in an hourglass.
{(Name used before, Burleson 3586.
UNBUCKLE From an hourglass, those in
the center diamond Flip the Diamond
and Lock It, others Counter Roiaie, to
end in diamonds.

COORDINATE DOWN THE LINE (Dick
Bayer, Michigan) From 2 column,
Coordinaie and then finish a Chain
Down the Line by having the men
Courtesy Turn the women to end in
facing lines.

CROSS AND DEAL  From columns,
dancers *1 and *3 Run but those run
around do not adjust {(Loop on €2 list)

- 1781

. has been used

forming momentary -offset  2-faced
lines, couples Extend to form parallel

 2-faced lines, ali Whee! and Deal to end -
i an eight chain thry formation

DISSOLVE & (anything} (Gene Knuison,
Wisconsin) From lines facing oul (can
be extended to general lines), centers
Pariner Hinge and Ends do half a Trade
(Hinge). This much ends in a tidal

wave. Now do the "anything” call.

LINE _THE DIAMOND {Gene Trimmer,
Arkansas) From any diamond where
the points are facing in opposite
directions, the centers Trade as the
ends "move up” as in a Fan the Top;
now each end and adjacent center
either Wheel and Deal or Recycle,
depending on which way they are
facing, 1o end in facing couples. Trailing
diamonds will Wheel and Deal; facing
diamonds will Recycle; and funny
diamonds will Cycle and Wheel (Name
before, Choreo
Braakdown page 1671)

LOAD THE SPIN (Tom Johnson} From
facing lines, ends Load the Boat but
when they meet the third person the

join right hands and Trade {Touch 1/2),
centers Pass the Ocean, Spin the Top:
now the wave forimsed on each side does
a Fan the Top, 1o end in paralle] waves.

MI¥ THE BOAT (Ron Meisel) From a
quarter m% formation, all Exiend lwice,
those in the wave Explode the Wave,
others face in, walk around the outside
passing iwo people, and then face in
again, o end in an eight chain ihry
fornnation.

QUARTER THE COLUMN (Jim Muriha)
From columnas, end peirs Hinge, Pass
Thry and move around the outside until
they meel the neyt dancer, Pass Thru
and face in; the cenier pairs also Hinge,
and the very centers Trade, to end in 2
guarier tag formation.

4/4 THE COLUMHN From columns, end
pairs Cast OIf 3/4, Pass Thru and move
around the outside, Pass Thru and {ace
out; the cenler pairs also Cast Off 3/4,
and ihe very centers Trade, 1o end in a
274 1ag formation.

{continuad on page 1783}
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@ NEW MOVEMENT (Experimenisi)

ASE CROSS AND TURK

How Io Do it me couples back to back, Chase Righi, then ithose facing in
pull by diagonally with their righi hands lo be Couriesy
Turned by ihose who are facing out, io end in facing couples.

For Plus dancers, this call is an obvious exiension of the
current Mainsiream Quarierly Selection, Scooi Cross and Turn.
It flows well and "feels good” to the dancers. If you stick with
the rule that Courtesy Turns musi have the men iurning the
women, you must start with normal couples and vou will end
with normal couples. This limits the possibility for much
"DBD" tvpe varigtion, but | do pot see any harm in thai! By
taking care to use it with different calis before and after i,
you will still get variely, but without difficulty, and that is
what you want for 2 workshop tip,

) - foi s
RIGHT AND LEFT THRU
PASS THRU ZERO

CHASE CROSS AND TURN. {True)
FLUTTER WHEEL

Erom.reaular fasing touples
PASS THRU EGUIYALENT 1O
CHASE CROSS AND TURN, LADIES CHAIN

Erom s fero Bow {Rox 1-4) {This one's nof easy, but it's quick!)
CENTERS CHASE CROSS AND TURN & COMYERSION

OTHERS CALIFORNIA YW!RL 78 (Box 1-4)
EVERYONE CHASE CROSS AND TURN {6
STAR THRU a{ip2p)

- VPE2 - {rmore on next page)
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CHASE CROSS AND TURN. {continuad)
Sarnple Boulines

The follpwing routines use only P15 calls
® HEADS PASS THE OCEAN
REGYCLE, PASSTHRU....coivis OPB
RIGHT AND LEFT THRU &
YEER TO THE LEFT
CHAIN DOWHN THE LINE, PASS THRU
CHASE CROSS AND TURN. ..o IL-08
ROLL AWAY WITH A HALF SASHAY
STAR THRU............., ettt sanns AL!

® HEADS PASS THRU, CHASE CROSS AND TURMN
ROLL AWAY WITH A HALF SASHAY, STAR THRU
TOUCH 1/4, WALK AND BODGE
CHASE CROSS AND TURN........covcvviae ERL-0s
FLUTTER WHEEL (ZL) & SWEEP 1/4
SWING THRU, GRAND RIGHT AND LEFT

@ HEADS SQUARE THRU, SWING THRU

SINGLE HINGE, MEN RUN........ccoveeen. EPL-0s

REVERSE FLUTTER WHEEL.....oo CL-o0s

RIGHT AND LEFT THRU, PASS THRU

CHASE CROSS AND TURN. ..o, EOL

DDGE STYLE TO AN OCEAN WAVE ... Al
o  HEADS HALF SQUARE THRU....cooi iB-0s

RIBHT AND LEFT THRU....ooorei 0B

TOUCH 174, SCOOT BACK

ST .
ROLL AWAY WITH A HALF SASHAY
STAR THRU, TRADE BY...c.oceii (2B) AL

SIMOING CALL (Corrner Progression)

HEADS PROMENADE HALF

PASS THE OCEAN

EXTEND THE TAG

SINGLE HINGE

WALK AND DODGE

CHASE CROSS AND TURN

FLUTTER WHEEL & '

SWEER 1/ 8
SWING YOUR CORNER
PROMEMNADE..........ccccoiennn ard 16 beat tag.

What's Hapnaning? {continuad)

REVERSE THE HORSESHOE (Ron Meisel)
From a trade by or completed double
ass thru formation, the centers Pariner
ag and then Cross Clover, while the
outsides Partrer Trade and step to a RH
wave, to end in a quarter tag formation.

RIGHT {or LEFT) SIGNAL (John Marshall,
Virginia) 1his i¢ a two couple call. The
{ast half of the call is a Scootl Back. The
first half depends on whether the
dancers start facing in, out, or some
combinztion of these. When couples
siart in a miniwave, they Box/Split
Circulate first. When couples are facing
out, the belles {or Beaus) turn back
away from their partners first and
Box/Split Circulate (similar io the start
of a Chase). When couples are facing in,
the belles (or beaus) step in front of
their partners {(Vertical 1/2 Tag on the
Ci list). The call can be done from
pacallel waves, lines facing in or out,
2-faced lines, or 3X1 lines where each
conple does its own part.

SCO0T AND TRADE (Steve Billings,
Spain) From waves, those facing out
Scont Back; those facing in Extend, very
centers Trade, Bxiend; 1o end in waves.
SCOOT, TRADE AND DODGE From waves,
those facing out Walk and Dodge; those
facing in Extend, very centers Trade,
Extend; to end in Hines Vacing out.

| TAG ACROSS From parallel lines or

waves, all face center, centers Cross
Trail Thru, alf Pass Thru, new centers
Cross Teail Threy, to end in 2 completed
double pass thru formation.

TOUCHE BACK (Ron Meisel) From facing
lines, Grand Swing Thru, each side
Brplode the Wave, to end in 2 trade by
formation.

® ZERO OF THE MONTH

From & guarier iag formation
@ PING PONG CIRCULATE
PING PONG CIRCULATE

- 17EE -
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& MOVIN' DOWN THE MAINSTREAM

GRAND SQUARE

A fun call to use for the thems of a
workshop tip or an evening, once i a
while, is Grand Squarel Dancers can
generally do the standard “Sides Face,
Grand Sgquare” withoul any hesiiation,
and st first thought, & is hard to
imagine adding siuch variely bevond
“Heads Face, Grand Sqguere,” but it is
there if vou fook for it, and some of it
gencrally requires some explanation
before the average floor can dance it
Remember, for mazismum dancer
enjoyment, you must not only worty
about the chorecgraphy, butl you must
calf the Grand Sguares in phrase with
the music. In all of the seqguences,
allow a full 32 beats for the Grand
Square unless otherwise indicated. 1
have tried to arrange ihe following
sequences in order of successive
difficulty.

@ FOUR LADIES CHAIM
FOUR LADIES CHAIN 5/4
THESE SIDES FACE GRAND SOUARE BUT 60
JUST 8 STEPS..veeriaa ALY

@ HEADS RIGHT AND LEFT THRU &
FOLL AWAY WITH A HALF SASHAY
SIDES FACE GRAND SQUARE
HEADS STAR THRU.........ccceo.. (28} AL

& HEADS SQUARE THRU 3/4
SEPARATE AROUND ONE TO A LINE
PASS THRU, TAB THE LINE - RIGHT
FERRIS WHEEL & THE MEN SWEEP 1/4
WOMEN FACE GRAND SQUARE
MEN HALF SQUARE THRU, STAR THRU
COUPLES CIRCULATE
CHAIN DOWN THE LINE BUT COURTESY TURN
{/4LESS
PROMENADE HOME!

& HEADS STAR THRU, DOUBLE PASS THRU
ALL FACE QUT, WHEEL AND DEAL
MEN TOUCH 1/4, MEN WALK AND DODGE
MEN FACE GRAND SQUARE
WOMEN SQUARE THRU
TOUCH 1/4, MEN TRADE
GRAND RIGHT AND LEFT

s HEADS STAR THRU
SIDES FACE , ALL GRAND SQUARE (ALL BACK
UP 3 AND TURN, ETC.)
SQUARE THRU 3/4.....oevvrnrenens (I8) AL!

® MEN (DR WOMEN] FACE GRAND SQUARE
{ in this variation, the men {or women) turn
to face the shoulder of their partners and
back up &s their pariners walk forward.
Eech doss his/her own part es if their
pariners were doing the same thing. This
veriation tends to be & Yittle more difficult
yrless your dancers have faith! The traffic
patiern is no problem; nobody will cresh if
gveryone does it correstly! After 32 besls,
they should il be home and ready to continue
on.)
ETC.

o FOUR LADIES CHAIN 3/4
ORIGINAL SIDES FACE GRAND SQUAREL {Thizis
a variation of "Men Face” above, but probably
even more difficull, o go easy on them.)
ALL CIRCLE TO THE LEFT
PARTNER TAG
GRAND RIGHT AND LEFT

@ SHARE THE WEALTH

[rigging into my files, | found this TRUE ZERO
that | once “ressarched” from Jim Mayo (New
Hempshire). .

rom garalle) wa
@ SWING THRU
ENDS CIRCULATE DOUBLE & CENTERS TRADE
SWING THRU
ENDS CIRCULATE DOUBLE & CENTERS TRADE

A
K

- 1784 -
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o THE PLUS PROGRAM

AINGING CALL FIGURES

Here is a collection of singing call
figures thal you can use with your
favorite records at your Plus dances.
They are all corner. As with ail singing
call rowtines that are published in
Choreo Breakdown, the promenades
stari close to home, 80 that the dancers
gel home at gbout the same lime that
the 16 beat tag of the song is finished. ®

& HEADS SQUARE THRU.....ccovcs 8
SINGLE CIRCLE TOA WAVE
MEN TRADE, MEN RUNM
FERRIS WHEEL AND SPREAD
FORWARD AND BACK, STAR THRU
SQUARE THRU 374, B
SWING YOUR CORNER
PROMENADE.......covcnrciinne, add 16 beat tag.

@ HEADS PROMENADE 1/2
TOUCH 174, MENRUN .o 1B-u0s
TOUCH 174
FOLLOW YOUR NEIGHBOR AND SPREAD
WOMEN TRADE, RECYCLE.....coci 08
DIXIE GRAND
ALLEMANDE LEFY
PROMENADE.......ovorris adi 16 best teg.

@ HEADS RIGHT AND LEFT THRU
PASS THE OCEANM, EXTEND THE TAG
LINEAR CYOLE ... CL-os
TOUCH 1/4
COORDINATE
FERRIS WHEEL & CENTERS SWEEP 1/4
TOUCH 174, MENRUN.......coovreicicnees B
SWING YOUR CORNER
PROMENADE. ..., add 16 beat teg.

@ HEADS SQUARE THRU
SPLIT 2 GOARQUND 1 TOALINE

FORWARD AND BACK

TURNAND LEFT THRU. ... CL
FLUTTER WHEEL & SWEEP 1/4.....ooe. B
PASS THRU, ALLEMANDE LEFT

PROMENADE. ..., gdd 16 beat tag.

~ 785 ~

This is one of my favoriles to use when the

record has some particularly good instrumen-
tation and [ went to use few words & long calls.

HEADS SQUARE THRU.......coeviccicrcrcnas 2B
RELAY THE DEUCEY

LINEAR CYOLE...oo e CL-0s
LOAD THE BOAT ... B
SWING YOUR CORNER

PROMEMADE. ... gdd 16 beat tag.
HEADS SQUARE THRU. ... 28
SINGLE CIRCLE TO A WAVE

MEN TRADE, MEN RUN
WOMEN HINGE, DIAMOND CIRCULATE

- FLIP THE DIAMOND, WOMEN TRADE

LINEAR CYCLE....coviicecvvcnireenn CL-08
PASS THRU, PARTNER TRADE AND ROLL
SWING YOUR CORNER
PROMENADE.........ccoooovrrvrnnrnnns a0d 16 beat tag.

HEADS STAR THRU AND SPREAD.............. (1)
PASS THRU, TAG THE LINE

TRACK 11, WOMEN TRADE

LINEAR CYCLE ... EPL-os
REVERSE FLUTTER. ..ot Cl-os
SLIDE THRU ..o bii
SWING YOUR CORNER

PROMENADE. ... add 16 beal tag.

HEADS PASS THE OCEAN

EXTEND THE TAB

RECYCLE 8 VEER TOTHE LEFT

CROSS FIRE

COORDINATE, FERRIS WHEEL _
SWING THRU, TURN THRU....coiriiis B
SWING YOUR CORNER

ALLEMANDE LEFT NEW CORNER

COME BACK AND PROMENADE....sdd 16 best 1ag.

HEADS PROMEMADE HALF

RIGHT AND LEFT THRU

PASS THE QCEAN, EXTEND THE TAG
SWING THRU, WOMEN FOLD

PEEL THE TOP, CRAND SWING THRU

SINGLE HINGE, MENRUN.......cco e RB
PASS THRU, SWING YOUR CORNER
PROMENADE............ccoocnnene... 800 16 beat tag.

.’,n ‘-\.
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@ FOR THE A1/7A2 CALLER

This call is mosi [requently done
from 2-faced lines and dancers can
usuglly handle different arrangemenis
but they usually are not comforiable
with some of the other formations from
which it can be done. Here we present
some of the standard uses as well as
exploring some of the less frequently
used versions. From waves, the call is
identicatl to the wave version of Trade
Circulate {on the A2 list). From 3X1
lipes, the iraific patiern is sometimes
jess than perfect, but the effect can be
worth it. From facing lines it 1s nothing
but a Cross Trail Thru, and from lines
facing out, a Tag the Line - Ii

&  HEADS WHEEL THRU...ooovevcverenrrenn OPB 08
RIOHT AND LEFT THRY & VYEER T0 THE LEFT
CROSS OVER CIRCULATE
HALF TAG, QUARTER THRU.....oeeverinnee. (OW)
EXPLODE & DOUBLE STAR THRU & ROLL
SRAND RIGHT AND LEFT THRU

@ HEADS SPLIT SQUARE THRU
CLOVER AND SLIDE THRU. o OB
SINBLE CIRCLE TO A WAVE
CROSS OVER CIRCULATE
WOMEN QUARTER THRU, CUT THE DIAMOND
SWING THRU, LIMEAR CYCLE.............. (L) AL

o HEADS RIBHT AND LEFT THRU, PASS OUT
SWING THRU, CENTERS RUN
CROSS OYER CIRCULATE, BEND THE LINE

HALF BREED THRU.......ocrrcrrnes EPL-os
PASS THE OCEAN, ACEY DEUCEY
CROSS OVER CIRCULATE, EXTEND................ ALt

& HEADS FAN THE TOP, CHAIN REACTION
OUARTER THRU, CENTERS RUN
CROSS OVER CIRCULATE
FERRIS WHEEL AND SPREAD ..o {31}
WOMEN PASS THE OCEAN

- 1786 -

CUT THE DIAMOND (Men do s Partner Trads to
face out)

CROSS OVER CIRCULATE

WOMEN RUN AND ROLL

MEN START A SPLIT SQUARE THRU 3/ 4

STEP AND SLIDE

WOMEN RIGHT ROLL TO A WAVE, MEN RUN...CL

PASS 1N, DOUBLE PASS THRU

LEADERS U TURN BACK. ... (7B) AL!
HEADS SQUARE CHAIN THRU &
SIDES HALF SASHAY.....ooorerevcrerrrecninnrecencnn{ 4B)

SWING THRU, CENTERS TRADE

CEMTERS RUM, FERRIS WHEEL

WOMEN SQUARE THRU 3/4....eevcveeereeene (1B}
STAR THRU, CROSS OVER CIRCULATE

WOMEN TRADE, WOMEN RUN

MEN LEFT QUARTER THRU

DIAMOND CIRCULATE, CUT THE DIAMOND

MEN RUN, CROSS OVER CIRCULATE

TURN AND DEAL oo vessssssnsenssanses 0B
PASS THRU, TRADE BY..oooovvvveenreerrene. (78) AL

HEADS RIGHT AND LEFT THRU
PASS THE QCEAN, PING PONG CIRCULATE
EXTEND THE TAG, CROSS OVER CIRCULATE.. AL!

HEADS PAIR OFF, TOUCH 1/4

SPLIT CIRCULATE, QUARTER THRU

WOMEN RUN, MEN QUARTER THRU

DIAMOND CIRCULATE, 6X2 ACEY DEUCEY
THOSE 1N THE WAVE SWING THRU

THOSE MEW RUN, THOSE FOUR HALF TAG
SAPME FOUR WALK AKD DODGE, CENTERS RUN
NEW CENTERS CIRCULATE, CENTERS TRADE
CROSS OVER CIRCULATE, CYCLE AND WHEEL
STAR THRU, FERRIS WHEEL

RIGHT AND LEFT THRU, DIXIE GRAND.......... AL!

HEADS PASS THRU

SEPARATE ARQUND ONE TOA LINE

ALL 8 CIRCULATE {= PASS THRU)

CROSS OVER CIRCULATE {=TAB THE LINE - IN)
STAR THRY, PASS THRU....ooovveeveenns (IB) AL!

HEADS RIGHT AND LEFT THRU

PASS THE CCEAN, EXTEND THE TAG

CAST A SHADOW, WOMEN TRADE

CROSS OVER CIRCULATE, PROMENADE HOME
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@ SIGHT CALLER'S NOTEBOUK

A pice aliernative 1o the old faithful get-out, Square Theu 3/4, is Dixie Grend. In
one of the upcoming issues of Choreo Breakdown, Dixie Grand will be featured in The
Plus Program, where sequences will be given that use it in a variety of ways, but this
month, ia the Sight Caller's Notebook, we will look &t ways in which the sight caller
can recognize where 1o use Dizie Grand on the Ty or at ieast how 1o set it up from a
B or a ZL.

The most common starting formation for Dizie Grand is a double pass thru
formation, so let's look at this one first. If vou are gxperienced enough o use snap
shot resolutions, the first things to look for when you have a double pass thru
formation is ihe following: 1) The center couples must be maiched with their
original pariners. 2) The outside couples musi not be matched with their original
partners. If the centers do not have their pariners, but their partners are in the
other center couple, you can easily bring the partners together with a Ladies Chain, 2

Flutter Wheel, or 2 Step 1o a Wave and Recycle.

Once you have the centers and only the centers paired up, check to gsee if sny
person and his or her corner are in front or in back of each other, i.e. on the same
side of the square as each other. It works out that if any one pair of corners are of
the same side of the square, they all are, so you need only look for one. If they are,
just call Dixie Grand, Allemande Left. If they are not, a simple Right and Left Theu
will put them there and then you can call Dixie Grand. For variety, if they are not on
the samg side, you can call Square Thew, But on the Third Hand Starl a Dizie Graad.

A very simple way to gel to this sel-up, from & squared set, is to have the heads
Star Thru, Zoom. This can be used as 8 guick set up when teaching the call, and wmay
also be hélpful to visualize whai the set-up ceally is.

If you have resolved io a Zero Box , call the following: Yeer to the Lelt, Ferris
Wheel, Centers Right and Left Thru, Dizie Grand, ALl

The following is a less common use of Dixie Grand which can be set up from 4
double pass theu formation. Picture the set-up where ihe outside pairs are maiched
and the insides are not, and everyone's corners are not on the same side of the
square as they are. Vou could set this up from a squared set by having the heads
Sgar Thru and Right and Left Theu. This is the set-up from which you could have the
centers Pass Theu to 2 fero Box. Now cafl Double Pass Thru, Dizie Grand, ALl There
may be a slight hesitaiion, because this is used less frequently, but eventually, the
leaders will give a right 1o each other and continue along. ,

The Caflerlab definition for Dixie Grand staies that the only allowable starting
for mations are those from which only four dancers can pull by on the first hand, but
there are some formations that & right, left, right, where eight dancers pull by on the
first band, will lead vou 10 an Allemande Left, and if you call Dixie Grand from there,
the dancers are more likely to get it right then they are from the completed double
pass they formation described abovel If you are inlo distoriing definitions a jittle for

- §788 - {mere on aodl page )
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the sake of variety, here is how to work with this mock version, ( !
First let’s look al what the snap shot caller should be looking for. When you have *
an eight chain thru formation and your primary man and his corner are on the same
side of the square, and neither of their pariners are on that side of the square, this is
a2 good way 1o resolve the square. If the primary man has his corner as a pariner,
you are on your way. I not, call something to make them pariners, such as Flutter
Wheel, or Step ic a Wave and Recycle, or Veer to the Left, Bend the Line, and Star
Thru. (For those of you following the Introduction to Mental Image Calling series,
calling a sequence that uses one and only one "X" type call from the table on page
1778, and the resi "0" type calls, will provide the desired effect) If you want o
check yoursell at this point, look at the other side of the square and you will notice
that the primary man's pariner is paired up with his corner's pariner also.
Now check to see if the primary man is on the cutside acing in. If he is not, put
him there with a Right and Lefi Thru. (A quick check, if desired, should show_you -
that his pariner is then on the inside.) Nem call Dizie Grand, AL} It is also usefulio’’
know that from this same set-up, there is a Mamsweam call- that will resalve the
square, i.e. Eight Chain Three, AL! S
If you have resolved the square 1o a Zero Line, and would 1if%e to use this form of
Dizie Grand, or an Eight Chain Three, here is how to set it up: Zero Line, Star Thru, )
Veer to the Left, Couples Circulate, Wheel and Deal, Dixie Grand, ALl _ (

JHED BRERKDOWN
1?6 West fcton Rosd
Stow, MB BI7¥%

FIRSY CLASS MALL

Wl iDia

- TIBY -
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WHAT'S HAPPENING?

Choreo Breakdown is proud that its
founder and former editor/publisher,
Bill Peters, was the recipient of one of
the Milestone Awards given at this
years Callerlab convention. The

- $790 -

Milesione Award is the highest award
that Calleriab has to show recogniiion to
its members. CONGRATULATIONS BILL.
See Page 1798 for further reporting on
the convention.

The Mainstream Quarterly Selection
commiitee of Callerlab has announced
that there is no new selection for the
quarter beginning with this month.

It is my policy that before | feature
new calls in Choreo Breakdown's "New
Movement,” I first iry them out with
my monthly exzperimenial workshop
group. It is also my policy to feature
calls wrilten by authors other than
myself, whenever possible. This month,
due 1o scheduling and a second bout
with the flu, these two policies are in
conflict! [ did noi have the chance o
test drive the latest new calls and am
therefore sharing with you, two very
basic calls that 1 have been using for
quite some time now. One definitely
falls in the gimmick category. The
other exists, almost only "because it is
therel” My dancers have, however,
enjoyed them, and 1 hope yours will
100.

{more on next page)
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Here is a listing of the calls that we

have received. -~

(anything) MY WAY (Harry Bildhauer,

Pennsylvania) At the completion of the
“anything” cali, the Men will turn 1/4 in

{toward the center of the square), and.

the women will tu_rn 1/4 out.

FOLD THE DIAMOND (Harold Rowden,
Missouri) From a trailing diamond,
centers Single Hinge; now the ends
(original points) Cross Fold; all extend to
a box circulate formation and then all
turn 1/4 to face the dancer next to
them to end in facing couples.

LOCK THE CHAIN From 1/4 or 3/4 tag

formation, those in the wave Lock It
(from Al list} as the outside pairs Hinge
forming a tidal wave; now each wave
does a Lock It to end in parallel waves.

PEEL THE WINDMILL (Andy Cisna,
Maryland) From a trade by formation,
those facing out Peel Off and then Touch
1/4 with the dancer they meet from the
other side while those facing Swing
Thru and Cast Off 3/4, to end in a
column,

At one of the lunchs at Callerlab, I
was sitting with Bill Peters and
subscriber Colin Walton (Florida), when
Colin made the following observation.
He said, "A calliers’ note service
espouses sight calling but publishes
modules!” We chuckled, but when

thinking about it later, I realized that in

some ways, Colin is right! What is
needed, for sight callers, are some

formation modules rather than setup

‘modules, namely groupings of calls that

fit together well but, but after using
them, the sight caller must still use
sight calling techniques to resolve the
square. These type of gems are now
buried in the sequences we publish
each month, and 1 know that many of
you subscribers read the sequences for
just that type of thing, but I have
decided 1o include, where 1 can,
formation modules by themselves. The
following "Share the Wealth" is just this
type of thing.

e SHARE THE WEALTH

Paul King ( Massachusetts) says that he sets up
diamonds as follows:

From requlsr facing lines:
® MENEXTEND & WOMEN FACE LEFT

Here is 8 module that uses the above:

® FROMA ZERGLINE, RIGHT AND LEFT THRU
MEN EXTEND & WOMEN FACE LEFT
DIAMOND CIRCULATE, FLIP THE DIAMOND
GRAND RIGHT AND LEFT

Here is a nice Mainstream get-out from Betsy
Gotia ( New Jersey):

@ [R 080X 1-4
VEER TO THE LEFT, WOMEN CROSS RUN
WOMEN CIRCULATE & MEN U TURN BACK
OGRAND RIGHT AND LEFT

e ZEROOF THE MONTH ( Aj)

FROM REGULAR FACING COUPLES -
o SINGLE CIRCLE TO A WAVE

LOCK IT

SINGLE HINGE, MEN RUN

- {791~




How To Do Hc me any dlamcnd (tralhng. facmg | or f unny) where the
' centers have right hands joined, centers Cast Off 3/4 and then
the points Courtesy Turn them to end in facing couples.

impressions: This is nothing more than a centers Hinge and continue
smoothiy into a Chain Down the Line. The normal set up
would be to have the centers be women so that the men
Courtesy Turn the women. This is a very quick teach to Plus
groups and a good filler if you use experimentals.

TP TOAWAVE
WOMEN TRADE, WOMEN RUN
MENHINGE ZERQ

DEAMOND CIRCULATE (True)

EeRTOTHE LEFT

TAG THE LINE - RIGHT  EQUIYALENT T0
MEN HINGE STAR THRU

DiAMOND Cl RCULATE (True)

e NEW MOVEMENT (Experimentel)

How To Do it: Weave &he ng, Swing your parmer and Pmmenade Home.

Impressions: 'This is a gimmick that 1 have been using for many years. I
use it in singing calis when 1 want to sing more of the words
of the original song. A number of singing calls have actually
been recorded recently where, rather than calling Swing on

- 1792 - (more on page 1 794)
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« STEPPING STONES

LOAD THE BOAT

Here is a Plus call for the Mainstream caller who is interested in stepping up to
Plus. This call has become very popular over the last few years, and seems to be one
of the first Plus calls many dancers learn. It is not one of the prettier calls to watch,

but it feels good to the dancers, and it is very rewarding to newer dancers to get

through this seemingly difficult call.

LOAD THE BOAT (Callerlsb definition). Starting formation: Lines of four, with centers facing in, and the
ends of each tine facing the same (in or out) direction. The end dancers move forward around the outside,
passing right shoulders with three moving end dancers, and turn one-quarter in (90°) to stand beside the
third person passed, facing the center of the set as a couple. Simultaneously, the center four dancers Pass
Thru, turn their becks to their momentary partners, Partner Trade with their pew pariners, and Pass Thru,

Starting Formations and Arrangements: This call is normally started from facing
lines of four and from this for mation, it ends in an eight chain thru formation. The
definition also permits it to be started from an inverted line with the centers facing
in and the ends facing out. The ending formation would have the centers facing out,
and the ends facing their shoulders. Picture this formation, known as a T-bone, by
imagining an eight chain thru formation and having the centers do a Partaer Tag.

The “standard” way of doing Load the Boat is from normal facing lines (OL) and
this ends in a normal eight chain thru formation (0B). Most groups can handle the
end's part without too much difficulty, so vou can add some variety to your standard
position groups, with a reasonable chance for success, by calling it from she, she, he,
he lines (2L). From here, the difficult part, i.e. the center part, is still standard.

If you need to go further, the next step would be to have either all men or ail
women in the center.

Teaching Tips Since the center's part and the end’s part are completely separate,
you should teach one at a time. Have the ends do their part first. They will find it
easier to do if the centers are not struggling around in the middle at the same time.
Next have the centers do their part. Knowing that they are supposed to end up
facing the outsides will help them to orient.

Unfortunately, a few callers teach the centers to Slide Thru, Partner Trade, and
Pass Thru (or even worse yet, Star Thru, California Twirl and Pass Thru). Although
when done from normal coupies, the action is identical, this is a great disservice to
the dancers. If they ever go beyond standard positions, they are in big trouble. (It
is better to have troubles with an unfamiliar position than to insist you are rxght
when you are doing it incorrectly!)

Initially, it will help if, from normal posntmns you tell the center men {(Women)

- 1793 - {continued on next page)
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SDDING 210nas {CORLIEEY
that they sho
the center and the ends to siay on the outside.

Body Flow and Timing There are no serious restrictions on the calls that flow
well before or after this call.

The timing of this call is such that the centers finish just a little before the
outsides. In particular, the outside man (from standard positions) tends to finish
late. Rather than letling the centers wail too long for the next call, proper timing
generally compromises between the centers and the ends, and the outside men learn
(on their own) to rush just a litile!

Basic Choreography From facing lines, Load the Boat is equivalent to Pass Thru
and face your partner, plus il rotates the square 180°. From normal lines, this is
equivalent to a Star Thru or Slide Thru. (From half sashayed lines, it would be the
same as Star Thru and U Turn Back.) The only place that you have to worry about
the 180° rotation is in singing calls.

You can achieve interesting variety without fear of your dancers breaking down,
if, from normal lines, you have just the centers or just the ends Load the Boat while
the others do something efse. Ezamples of this, from normal lines, are: Centers only
Load the Boat and the ends Star Thru, California Twirl, Centers In, Cast Off 3/4, ete;
and Ends only Load the Boat and the centers Touch 1/4, those Men Run, everyone
Double Pass Thru, etc. '

‘Here are some useful sequences:

From a Corner Line out of sequence {CL-og)

{ie. 7B, Star Theu, Right and Left Thru}
Load the Boat........cco.. (ZB) ALl

From a Zero Line
Right and Left Thruy, Roll Away
Load the Boat, Grand Right and Left

Singing Call Figure HEADS PROMENADE HALF, SIDES SQUARE THRU, SLIDE THRU, FORWARD AND
BACK , LOAD THE BOAT, PASS THRU, TRADE BY, SWING YOUR CORNER, PROMENADE, &dd 16 beat tag.

DO YOUR THING (continued)

the closing break, the calier jusi sings the song and the dancers assume that he
wants a2 Swing and Promenade; Do Your Thing just leaves less question in the
dancers’ minds and allows me to sing in all three breaks and not just during the last
one! One place that [ have fun with this is when I teach it (or should I say warn the
dancers that it is coming.) After explaining ii, I frequently ask if anyone wants 10
walk it through! Occasionally 1 add, “If you forget whai to do, just do your thing!”

~ 1794~
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o MOVIN' DOWN THE MAINSTREAM
TQUOH STUFE

This month | thought we would look e HEADS CROSS TRAIL THRU

at some examples of very difficult
choreographic sequences that use only
Mainstream calis. The difficulty does
not come from poor flow or hard calls
but rather from a great need for
formation awareness. If you use these
sequences, and your dancers are not
very strong, be gentle with them!

Another good use for these sequences is .

for you to study them and try to
identify the areas that are difficult and
why. '

»° HEADS SQUARE THRU 3/4
SEPARATE AROUND ONE TO A LINE............. (tL)

PASS THE OCEAN.......ovvcriinrrercrcnrrns (3wW)
SINGLE HINGE.......coooiiiiccccins (4w)
CENTERS TRADE........orrrcciriince (2w)
MENRUN.....oocornnri et RL-os
HALF SQUARE THRU

TRADE BY..oovvivvrcccccecsniiasees (IB) AL

@ SIDE LADIES CHAIN
HEADS PASS THE OCEAN, MEN TRADE
RECYCLE, Z0OM

DOUBLE PASS THRU

PEEL OFF....coovoarvcccncssnscsmissssssssssassssonnse (21)
BEND THE LINE.....ooorccccvecrscicnnrecrsonnisines (1L)
BOX THE ONAT........oooccvmrccmnnriasnssresninis (21)

CENTERS FAN THE TOP & SINOLE HINGE &

OTHERS PASS THRU, MOVE ALONG TO THE NEXT
& TOUCH 1/4

SINGLE FILE CIRCULATE, PARTNER TAG

TAG THE LINE - LEFT

PROMENADE HOME!

® HEADS SQUARE THRU........ccooorrvirrecrininnn B
TOUCH 1/4, FAN THE TOP
VERY CENTER MEN TRADE & WOMEN TRADE
EACHLINE DOA 1/2 TAG
SINGLE FILE CIRCULATE, MENRUN
SQUARE THRU BUT ON THE 3rd HAND DOUBLE

PASS THRU

LEADERS PARTHNER TRADE................. (B) AL!

- 1795 -

SEPARATE AROUND ONE TOA LINE........... RL-0s
SLIDE THRU, B CHAINZ.......ccvracrnn. ¥ii]
BOX THE GNAT, PASS THRU

TRADE BY, SLIDE THRU

CENTERS PARTNER TRADE

SAME SEXES TRADE

ENDS FOLD

CENTERS PASS THRU TWICE!

GRAND RIGHT AND LEFT!

HEADS LEFT SQUARE THRU........crvrrrnae 28
LEFT SWING THRU, SINGLE HINGE

SPLIT CIRCULATE, FAN THE TOP

LEFT TURN THRU, HALF TAG THE LINE....(OW)
RECYCLE & SWEEP 2 QUARTERS......... (28) AL}

HEADS PASS THRU, PARTNER 1/2 TAG
FAN THE TOP. SINGLE HINGE

WALK AND DODOE. ...eo o veercereeeeeerrseesevenseesrens 8
REVERSE FLUTTER ..o eeeeesrereeees s emeeens 0cB
BOX THE GNAT, FAN THE TOP

PARTNER 1/2 TAB, MENRUN.......corvveenn 0B-0s
LEFT 1/2 SQUARE THRU.....ooovoee e, AL
HEADS SQUARE THRU 3/4 & STEP AHEAD
SIDES HALF SQUARE THRU

CENTERS IN

CAST OFF 3/4.. .o eeseren e eries e (1)
TOUCH 1/4

SINGLE FILE CIRCULATE ONCE AND A HALF

IN THE COLUMN OF 6 CIRCULATE ONCE AND A
HALF

CENTER 4 SINGLE HINGE & FAN THE TOP &

OTHERS BEND THE LINE

CENTERS PASS THRU

STAR THRU

WHEEL AND DEAL

DOSADO ONCE AND A HALF ................... (zB) AL!

HEADS BOX THE GNAT .

HALF SQUARE THRU.....oovivvrvceminiiaens (38)
TOUCH 1/4.....ccooiiiiiriniiniins (4w)
ALL EJGHT CIRCULATE ONCE AND A HALF
CENTER WAVE RECYCLE &

OTHERS SINGLE HINGE & MENRUN -
CENTERS LEFT SQUARE THRU 3/4........... CB~o0s

SQUARE THRU 3/4..c..covvvvcrirnrvcssrcrinrinnnssssnn. ALl
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e THE PLUS PROGRAM

In fast

DIXIE. GRAND

months Sight Caller's

Notebook, we looked alL some basic
' ways to set up a a sguare to do a Dixie
Grand to an Allemande Lefi. Here we
ook as some sequences thail use Dixie

Grand 1o get 10 the corner.
them use

Many of
it from a variety of

formations not discussed ast month.

HEADS PASS THRU

SEPARATE AROUND ONE TO A LINE

ALL JOIN HANDS AND CIRCLE LEFT

REVERSE GO SINGLE FILE, MEN U TURN BACK
DIXIE ORAND......ccocnrrrinimnrinsecsssnsseasesanss ALt

HEADS PASS THE OCEAN, EXTEND THE TAG
SWING THRU, MEN RUN
BEND THE LINE, TOUCH 1/4

COORDINATE, WHEEL AND DEAL.............. RB-03
SQUARE THRU BUT ON THE 3rd HAND...

DIXIE GRAND.......ocooircreeneecsnisininsans ALt
HEADS HALF SQUARE THRU......coceerennese 18-05
SINBLE CIRCLE TO AN OCEAN WAVE....(1/2 W)
MEN TRADE, SCOOT BACK. ... (OW)
SPIN CHAIN THE GEARS, RECYCLE........... 0B-0s
RIGHT AND LEFT THRU. ..o, (28)
PASS THRU, DIXIE GRAND....c..coooviens AL
HEADS PASS THE OCEAN

PING PONG CIRCULATE, EXTEND THE TAG
WOMEN TRADE, WOMEN RUN

MEN HINGE, DIAMOND CIRCULATE

FLIP THE DIAMOND, MEN TRADE

MEN RUN, WOMEN TRADE

FERRIS WHEEL, CENTERS STEP TO A WAVE
PING PONG CIRCULATE TOA...

DIXIE ORAND......coonrinvimmirniemnennesnsss e AL
HEADS SQUARE THRU

SPLIT THE QUTSIDE 2, GO AROUND 1 TOALINE
TURN AND LEFT THRU.... L

FLUTTER WHEEL & SWEEP 1/4 (ZB) &
VEER TO THE LEFT, COUPLES CIRCULATE
FERRIS WHEEL, RIGHT AND LEFT THRU
DOUBLE PASS THRU, DIXIE GRAND .............. ALl

HEADS PASS THE OCEAN, SWING THRU
EXTEND THE TAG...c e (3W)
SINGLE HINGE, SPLIT CIRCULATE......(1/2W)
MEN TRADE, MEN RUN

CROSS FIRE

TRIPLE SCO0T

CIRCULATE, TRIPLE SCOOT

MEN RUN....cominnien s eccvcnseninnsensd ORB-0s
STAR THRU....ocovecrirncreremsinnennncsinens EOL-0s

PASS THRU, WHEEL AND DEAL

TR — crenBLE

The following two sequences are a little harder
HEADS SPIN THE TOP, EXTEND THE TAG

FAN THE TOP, GRAND SWING THRU

SINGLE HINGE, MEN RUN

DOUBLE PASS THRU, DIXIE GRAND.............. AL!

HEADS LEAD TO THE RIGHT & CIRCLE TOA LINE
PASS THRU, CHASE RIGHT

SINGLE HINGE, TRADE THE WAVE .

MEN SCOOT BACK & WOMEN CIRCULATE

MEN CROSS RUN......ovoveesieserernnersnsesrssessons (ow)
FAN THE TOP, GRAND SWING THRU

MEN RUN, COUPLES HINGE

WOMEN TRADE
COUPLES CIRCULATE, WHEEL AND DEAL.....CB
DIXIE BRAND.......oorverisrrnrerresissisisnsenans AL!

ALLEMANDE LEFT FOR AN ALLEMANDE THAR
(G0 FORWARD TWO AND MAKE A STAR)

SHOOT THE STAR FOR A BRAND NEW THAR (60
FORWARD TWO AND STAR AGAIN)

SHOOT THE STAR, GO FULL AROUND TO THE
CORNER

DIYXIE BRAND....ovoveeeeseeceerseeessssrrsssesaseresesens ALY

follow
HEADS PROMENADE HALF
SQUARE THRU.....covivremiinrininmnnressnnsiaae 18-0s
SWING THRU :
MEN TRADE -
MEN RUN
BEND THE LINE oo
STAR THRU....oovvvcrercicinrinntsisn s 0B
DIXIE GRAND
ALLEMANDE LEFT
PROMENADE.......coovvirriercrenne add 16 beat tag.
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@ FOR THE A1/A2 CALLER

One of the ways to add variety to
the use of the hourglass formation is io
also work with the diamond that exisis
down the center of an hourglass. A o
word of caution is in order however. Be
sure that ithe dancers see the diamond
before you ask them to work with it. It
is not always obvious to them. The first
example uses no A2 cails other than
Hourglass Circulate; the rest use some.

@ HEADS STAR THRU & YEER 10 THE LEFT
AS COUPLES EXTEND (o 2-faced lines)
COUPLES CIRCULATE BUT
THE WOMEN G0 ONCE AND A HALF °
HOURGLASS CIRCULATE :
MEN DIAMOND CIRCULATE
HOURGLASS CIRCULATE
WOMEN FLIP YOUR DIAMOND

ALL DIAMOND CIRCULATE, FLIP THE DIAMOND
WOMEN TRADE, LINEARCYCLE................ Cl-os
SLIDE THRU....orcnrcennann, (78) AL!

@ HEADS PASS THE OCEAN, EXTEND THE TAG
SWITCH TO AN HOURGLASS
HOURGLASS CIRCULATE, FLIP THE HOURGLASS
ACEY DEUCEY, SINGLE HINGE,
SPLIT CIRCULATE, SINGLE HINGE......(1/2 W)
GRAND RIGHT AND LEFT! ®

e HEADS SQUARE THRU 3/4
SEPARATE AROUND ONE TOA LINE............. (1)
TOUCH 1/4, CHECKMATE THE COLUMN
CENTERS QUARTER THRU, THOSE WOMEN RUN
VERY CENTER MEN HINGE
HOURGLASS CIRCULATE, 6X2 ACEY DEUCEY
CUT THE HOURGLASS, CROSS OVER CIRCULATE
BEND THE LINE, HALF BREED THRU.....ERL-0s
SPIN THE TOP, GRAND RIGHT AND LEFT

@ HEADS WHEEL THRU, TOUCH 1/4
SPLIT CIRCULATE ONCE AND A HALF
WOMEN SLIP, WOMEN SWITCH TO A DIAMOND @
HOURGLASS CIRCULATE
MEN CUT YOUR DIAMOND

- 1797 -

MEN HALF TAG THE LINE, COUPLES CIRCULATE
TURN AND DEAL........ovrrrrirernisnsanns (ZB) AL}

HEADS RIGHT AND LEFT THRU

PASS THE OCEAN, CHAIN REACTION....(1/2W)
SWITCH TO AN HOURGLASS, 6X2 ACEY DEUCEY
FLIP THE HOURGLASS, ARKY GRAND!

HEADS PASS THE QCEAN
SPIN THE WINDMILL - LEFY
CROSS OVER CIRCULATE
CENTERS QUARTER THRU & SWING
6X2 ACEY DEUCEY, YERY CENTER WOMEN RUN
VERY CENTER MEN HINGE
HOURGLASS CIRCULATE
6X2 ACEY DEUCEY BUT
CENTERS GO ONCE AND A HALF

. MEN HALF TAG THE LINE

CROSS OVER CIRCULATE, TRADE CIRCULATE
PROMENADE HOME '

HEADS CROSS TRAIL THRU
SEPARATE AROUND ONE TOALINE........... RL~-os
CURLIQUE, TRANSFER THE COLUMN.......(4W)
SPLIT COUNTER ROTATE .

CHECKMATE THE COLUMN

CENTERS SINGLE HINGE & MIX

THOSE WOMEN RUN, THOSE MEN HINGE
HOURBLASS CIRCULATE (Facing Hourglass) &
MEN G0 DOUBLE

THOSE IN THE DHAMOND CUT THE DIAMOND &
OTHERS STAR THRU, EXTEND THE TAG...{ 3W)
SWING THRU, SINGLE HINGE............. (172W)
GRAND RIGHT AND LEFT

HEADS PASS THE OCEAN, EXTEND THE TAG
LOCK 1T, SINGLE HINGE

CIRCULATE ONCE AND A HALF

TRIPLE TRADE & THE WOMEN SLIDE APART
HOUROLASS CIRCULATE

VERY CENTER WOMEN TRADE &

OTHER WOMEN 1/4 - IN

MEN DO YOUR PART OF CUT THE HOURGLASS
ALL EXTEND (toacolumn)

SPLIT COUNTER ROTATE, SCOOT BACK....(1W)
WOMEN TRADE........oooicoiercrccsrnirssriniions IL-08
PASS THE SEA, EXTEND THE TAG................. ALl

From & Jera Line

RIGHT AND LEFT THRU, PASS THE OCEAN
SWITCH TO AN HOURBLASS

HOURGLASS CIRCULATE, FLIP THE HOURGLASS

" GRAND RIGHT AND LEFT

T
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e 1986 CALLERLAB CONVENTION |

This years Callerlab convention was just recently completed. I was held in
Baitimore, Marviand and was one of ihe smaller ones in receni vyears. It was,
however, by far not one of the less significant ones. Here is a brief summary of some
of the things that took place, with a few more 0 follow next month.

~ Chairian of the Board of Governors: Due o healih reasons, Cal Golden was forced to
resign, and Norm Cross will be the chairman for the coming year.

Milestone Awards: The recipienis of this vears awards were Melton Lutirell, Bill
Peters, and Dave Taylor.

Chairman's Award: This award went to Walt Cole.

Membership Requirement Change: In order to qualify for continuing membership,
North American callers must now aitend at least one in every four (4)
conventions (vs 3 previously) and non-North American callers must attend at
least one in every eight (8) (vs 6).

Mainsiream and Plus Definitions: A few definitions were modified, mostly io clarify
wording. Interestingly enough, the definition of Dizie Grand was modified to
allow starting formations where eight dancers can start as wefl as just where four
can. This validates the "mock veesion” of Dizie Grand that [ described in the Sight
Callers Notebook last month! (See page 1788.)

Mainsiream Quarterly Selections: The following two calls were removed from the
MSOS list: Chain Down the Line and Spin the Net. The MSQS list now reads as
follows: Scoot Cross and Tuen, There seemed fo be guite a bit of disbelief when
Chain Down the Line went away, but here is the logic behind it. it has been on
the Q% list for over four years, and since the QS list is nol intended as a
permatent m&e,m ‘calls, it was time to send it on its way. The MS list could
have picked it up but chose not o lengthen the list any. There are many who
rationalize that it is okay to continue using Chain Down the Line since "Down the
Line" appears in the Glossary. Since other {hings that are not in common usage
are also recorded in the Glogsary because of their historical significance, I feel
that this is not enough justification to continue to use a call that is not specificaily
on one of our dance programs lists. I do feel, however, that Chain Down the Line
will not be lost and will find a way of making a comeback!

Plus Quarterly Selections: Coordinate the Gears was eliminated from the list. The
Plus 08 list now reads as follows: Spin Chain and Bxchange the Gears.

As | mentioned last month, there is much concern about providing an easier
entry into our hobby. Various commitiees spent much time during the convention,
both separately and in conjunction with esch other and as & result, the resolutions
that follow were presented and approved. The onie thing that everyone seemed to
agree on was that the length of a new dancers class should be held to 25 weeks.

-~ 1P - {more on next pags}
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Mainstrean Commitiee: Be it resolved that Callerlab submit a survey 1o all voting
members of Callerlab to choose which Mainstream calis should be bold faced in the
present list and recommended for first teaching - the other calls would be italicized

for later workshopping. (The intent of this is to show on the Mainstream list itself,

the calls that are in common use and those which are not. It is thus implied that the
indicated calls are the ones that should be taught first and most thoroughly when
teaching newer dancers.)

Ad Hoc Committee: Be it resolved that a committee shall be appointed by the
incoming Executive Committee which will include the chairmen of the Mainstream,
Plus and Advanced committees who will direct this committee to make
recommendations to the Board of Governors on a suggested list of dance movements
that wiil be published no later than August 15, 1986. This suggested list will be
offered to the general membership to be tried on a one (1) year trail basis beginning
September 1, 1986.

Be it resolved that Callerlab establish a commmee to determine which calls l‘rom.
the Basic, Mainstream and Plus lists can be capably taught in tweaty-five (25) weeks. |
@ 2 hours per session. (The intent of these two resolutions is to produce. an_;.ji
abbreviated list in time for fail classes, for those who would like to wy using'it.) -

['li report on a few more items next month.

CHORED BREAKDOWN

176 West Reton Road
Stow, MR BI775

FIHST CLASS MALL

- 1799 -
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WHAT'S HAPPENING?

Summer is upon us, at least almost!
Here in New England, it's 75" one day,
then frost the next! The lilacs are in
bloom and the blossoms are on the
apple trees. Square dance wise, clubs
are welcoming graduates of the classes
that they have sponsored for the last
nine months. It is that wonderful, yet
difficult time when we callers must
keep the regulars entertained, yet not
overwhelm or discourage those precious

- 1800 ~

few new club members in whom we
have invested so much time. New
dancers are our best hope for the
future. 1 offer no sage words on how 10
pest help them feel welcome and
confident, but remind you that it is
worth your while to keep them in mind,
when calling, for at feast the next six
months! ' ,

On a more personal note, in addition
to calling to the recent graduate
challenge and to struggling with my
monthly publishing deadlines, I'm
preparing for a callers’ clinic in
Oklahoma in three weeks and for a
wedding and honeymoon next week.
I'm looking forward to conducting the
seminar and even more so, to being one .
of the two featured “siars” in the
wedding! Gail Gordon and 1 will be
married on May 25 and as a result, life
here is even more hectic and more
wonderful than usuall _

Calleriab announced, not surprising-
ly, that the new Plus QS is RCW.. See
page 1805. Plus dancers will also enjoy
the experimenial that we have
featured this month, Rock the Boat. We
also received the following material.

{more on next page)



‘From a comet formation (formed by a
- column circulating. 1/2, then center 6

circulating
Triangle Circulate.

FLIP_THE COMET

From a comet

formation, centers (mini waves) Comet-

Circulate, close point does a short flip
(in) while far point (comet tail) does
long flip (to very center on the far side.)

CONNECT 4 (Phil Kozlowski) From
columns, #2 dancers Veer out and
ahead {Press Out) to connect with #1
dancers and Wheel and Deal, #3 and 4
dancers Column Circulate once & then
Walk and Dodge to end in 8 chain thru.

CONVERT THE COLUMN From cofumns,

#] and 4 Trade & Roll, centers Box
Circulate & Quarier In, to end in lines.

FLUTTER THRU (Steve Billings, Spain)
From facing couples, RH dancers go into
the center and turn by the right
forearm. As they move adjacent to the
opposite dancer, they reach out with
the free (left) hand and, taking the right
hand of the opposite, move back to side
where they started, without changing
facing direction, to end with couples
back to back.

REVERSE FLUTTER THRU Same as
Flutter Thru except staried with left
hand dancer starting with left forearms.

REALIGN (Carson Coflins, West Virginia)
- From an 8 chain, Pass Thru, those facing
out do Wheel and Deal ivpe move to
right to face back in. Those facing in
Partner Trade and do a Wheel and Deal

(Leon Bskanazl)

1/2) inside Interlocked

tybe move to left, to end in facing lines.
© MISALIGN

From an 8 chain, Pass Thru, those facing

(Don Malcom, Missouri)

out do Wheel and Deal type move to
right to face back in. Others Pass Thru
& Veer Left 10 end in 2-faced lines.
WHEEL BY (Don Malcom) From a trade
by formation, those facing out do a
Wheel and Deal type move to right to

. face back in. Those facing in Pass Thru

and Veer Left to end in 2-faced lines.

SASHAY 4, 3, 2 (Orlo Hoadiey, New
York) From a normal circle, designated

dancers 1/2 Sashay to left, in fromt,
then lefi again but behind. (This
completes a Sashay 2); one more (in
front) for 3, and another (behind) for 4.

SCOOT _AND CROSS TO A COLUMN/WAVE
(Jack Berg, lilinois) From a box circulate
foursome, Scoot Back, infacers pull by
with inside hand, all 1/4 in direction of
the original hand hold, to end in box
circulate foursome 90° to original.

SHIP AHOY #2 From general lines with
I {& only 1) end facing out, out facing
end and adjacent center Cycle & Wheel,
other centers do Centers Trade, other
end slide into adjacent center.

SLIDE OFF From wave or mini wave, -
ends Slide nose io nose with adjacent

‘dancer, all Single Hinge.

TURN THE BOAT (Eddie Coppinger)

" From facing lines, ends Load ihe Boat,

centers Turn and Left Thru & Quarter
Out. (Name used before.)

- 1801~




CHOREQ BREAKDOWN

My 1986

o NEW MOVEMENT (Experimental)

How To Dol

i
From facing lines, ends do their part of a Load the Boat, as the
centers Single Circle to a Wave, Fan the Top, and Extend the
Tag, to end in paraliel ocean waves.

The flow of this cali is very smooth and fogical. Regular lines
feave you in regular waves, and the Pan the Top is the
standard version with the women in the middle. Asin Load
the Boat, unfortunately, the ends must rush just a littie 1o be
where they are supposed to be when the centers get there.
{It's close enough to be acceptable, but never-the-less just a
fittle off.) To solve this probiem, the author suggesis that
"after the Single Circle, centers rock’ back, then forward 1o &
wave for the Fan the Top." He further suggests that on the
rock back, the centers "Whoop.” This call is a nice addition to
all of the calls in the Load the Boat family. The name is clever,
and unlike the recent "Load the Windmill," does not start the
centers doing a Load the Boat before telling them that they
should back up and do something different this lime!

From focing i
ROCK THE BOAT
LINEAR CYCLE ZERQ
ROCK THE BOAT (True)
LINEAR CYCLE

imnilarly, From garolle
LINEAR CYCLE
ROCK THE BOAT ZERQ
LINEAR CYCLE (True)
ROCK THE BOAT
From aZero Line (1P2P) CONYERSION

: ROCK THE BOAT r (1P2P) to

RECYCLE ZB (Box 1-4)

~ 1802 - {more on next page)



CHOREQ BREAKDOWN

ROCK THE BOAT (conbinued)

Sample Routines

Ihe first two routines use only MS calls
HEADS SQUARE THRU....oevveeeeeteeereeeveereseneesens B
SWING THRU, SPIN THE TOP

RECYCLE veevereesees e sssssssesessenseaens EOL-os

ROCK THE BOAT, WOMEN TRADE
SWING THRU, TURN THRUL.........ccovrrerccrirnenn. AL

HEADS LEAD RIGHT, CIRCLE TOALINE........... L
ROCK THE BOAT, SWING THRU _
SINBLE HINGE, MENRUN.......ccooovrvrrnnrrrennnns CL
ROCK THE BOAT

MEN CIRCULATE, RECYCLE...........cc... (z8) AL!

HEADS LEAD TO THE RIGHT & ‘

VEER TO THE LEFT, BEND THE LINE......... HL~0s
I

FAN THE TOP

GRAND SWING THRU, SINGLE HINGE

CIRCULATE, MENRUN

HEADS SQUARE THRU.......occeovricvercnnnrcrnsene 2B
SWING THRU, MEN RUN

BEND THE LINE.......oevvrrcrrrerreanens EPL-0s
ROCK THE BOAT

WOMEN TRADE, WOMEN RUN

COUPLES CIRCULATE

MEN CAST OFF 3/4, DIAMOND CIRCULATE
FLIP THE DIAMOND

ORAND RIGHT AND LEFT!

HEADS PASS THE OCEAN
EXTEND THE TAS
SINGLE HINGE
SCO0T BACK :
MEN RUN.... e RL-08
CENTERS ONLY DO YOUR PART OF A

ROCK THE BOAT &

QTHERS STAR THRY
WOMEN TRADE
LINEAR CYCLE ...t oL
CENTERS ONLY DO YOUR PART OF A

ROCK THE BOAT &
ENDS TOUCH 1/4 & THOSE WOMEN RUN..(4W)
CENTERS TRADKE.........cooovririnrineriinranen, (2w)
MENRUN......oooireccrniccsvinrerinren e, RL
SQUARE THRU
TRADE BY...oovcveeccrennrrrircsssnnrrnsnnssennnn { ZB) AL

- 1803 -

Mey 1986

The following sequence does a Rock The Bost
from a (2L) line, but should not be a grcblem

for your dancers,
HEADS PASS THRU

SEPARATE AROUND ONE TOALINE............. (1L)
PASS THRU, TAG THE LINE - OUT

BEND THE LINE........ocviiirnriirisrnscniecnane (2L)
ROCK THE BOAT........covvervirircninrnirecsenennee (4w)
SPLIT CIRCULATE. .......crviricarcirennnis (172wW)
MEN RUN, COUPLES CIRCULATE

1/2 TAG, TRADE, AND ROLL........oveirercrnnenee RB
PASS THRU......ooorriccrercciesesneesrenseeasnenn: AL!

The next three sequences are mare difficutt
HEADS FAN THE TOP, EXTEND THE TAG

LINEAR CYCLE.........coocvrerennsensnnnnnn ECL
ROCK THE BOAT '
TRADE THE WAVE, ALL CIRCULATE.............. At!

HEADS CURLIQUE, WALK AND DODGE....OPB-0s
RIGHT AND LEFT THRU, YEER TO THE LEFT

TAG THE LINE = IN.wocrnnn e (AL)
ROCK THE BOAT. ..o (2w)
MEN RUN. .o EOL-0s
PASS THRU, WHEEL AND DEAL

DIXIE BRAND. ... ALl
HEADS SQUARE THRU.......rcvrrrsvrrn 2B
SLIDE THRU...cercreesersresnsssssns CL

PASS THRU, TAG THE LINE - IN........{1/2L)

EACH SIDE DO THE CENTER PART OF A ROCK
THE BOAT

IN THE WAVE LINEAR CYCLE & OTHERS

PARTNER TRADE AND ROLL............(1/2L)
TURN AND LEFT THRU......cocvvicnicincns EPL-0s
FLUTTER WHEEL. ..o CL
RIOHT AND LEFT THRU.............. srsrressssions CL-os
LOAD THE BOAT.......covirrcireeinin (78) AL!

SINGING CALL (Corner Progression)
HEADS LEAD RIGHT AND CIRCLE TO A LINE....ZL

~ FORWARD AND BACK, ROCK THE BOAT

RECYCLE....... ettt B
8 CHAIN 4 (add words to song here if you wish}
SWING YOUR CORNER

PROMENADE...........ccccverin add 16-beat tag.




May 1986

s MOVIN' DOWN THE MAINSTREAM

ALLEMANDE THAR

Here are some sequences that use
Thare. ['ve tried to use some get-outs
other than the usual Shoot the Star to a
Box the Gnat or Slip the Cluich to an
Allemande Left. 1 would guess that
many of you have some good Thar ®
variety that 1 could use in Share the
Wealth, so let’s hear from youl

Here is & oood get-out when téachigg Thers and
not wanting to confuse things by aiso having o

' teech Shoot {he Star or Stip the Clutch.
e WALK ARODUND YOUR CORNER

TURN YOUR PARTNER LEFT FOR A DO PASD

(When finishing) HANG ON TO YOUR PARTNER
- FOR AN ALLEMANDE THAR

MEN U TURN BACK, PROMENADE HOME!

@ CIRCLE TOTHE LEFT
DO PASO
BACK TO THE CORNER, TURN HER BY THE
RIGHT. HANG ON TO HER AND MAKE A
- WRONG WAY THAR,
SLIP THE CLUTCH, GRAND RIGHT AND LEFT

® ALLEMANDE LEFT FOR AN ALLEMANDE THAR,
G0 FORWARD 2 AND MAKE A STAR
SHOOT THE STAR, G0 FULL ARQUND
GIVE A RIGHT TO YOUR PARTNER FOR A WRONG
WAY GRAND!

® ALLEMANDE LEFT FOR AN ALLEMANDE THAR,
G0 FORWARD 2 AND MAKE A STAR
~ MEN RUN, PROMENADE THIS WAY
-+ ‘HEAD MEN AND THE WOMEN WITH YOU WHEEL

AROUND......ococcrnrrncrinrrsninireareisnions (1721)
STAR THRU, TRADE BY....oooccvncnncns +0...0B~08
STAR THRU, SLIDE THRU.................. (7B AL!

@ HEADS PASS THRU
SEPARATE , AROUND ONE TO A LINE..........( L)
FORWARD AND BACK, ALL CIRCLE LEFT
MEN WITH THE NEAREST WOMEN, ALLEMANDE
LEFT FOR AND ALLEMANDE THAR, G0 THAT

WAY 2 AND MAKE A STAR
WOMEN RUN, MOYE ALONG TO THE NEXT..ZL-0s
CROSS TRAIL THRYU TO THE CORNER.............. ALt

- 1804 -

ALLEMANDE LEFT FOR AN ALLEMANDE THAR,
G0 FORWARD 2 AND $AKE A STAR

SHOOT THE STAR FOR A NEW THAR, FORWARD
2 AND STAR AGAIN

SHOOT THE STAR, CURLIQUE, MER RUN

MEN GO INTO THE CENTER FOR A LEFT HAND
STAR, TURN IT ONCE

TURN THRU WITH YOUR PARTNER.............. ALl

ALLEMANDE LEFT FOR AN ALLEMANDE THAR,
G0 FORWARD 2 AND MAKE A STAR

SHOOT THE STAR

TURN THE NEXT 8Y THE RIGHT

MEN TO THE CENTER, MAKE A LEFT HAND STAR
& TURN IT 1/2 TO YOUR PARTNER

TURN YOUR PARTNER BY THE RIGHT.......... AL

4 LADIES CHAIN, CIRCLE TO THE LEFT
ALLEMANDE LEFT IN THE ALAMO STYLE

" BALANCE, SWING THRU, BALANCE

WITH ORIGINAL PARTNER, SINGLE HINGE &
- MAKE A WRONG WAY THAR
MEN RUN, PROMENADE HOME

HEADS RIGHT AND LEFT THRU
ALL CIRCLE TOTHE LEFT

ALLEMAMDE LEFT FOR AN ALLEMANDE THAR,

B0 FORWARD 2 AND MAKE A STAR
SHOOT THE STAR & PROMENADE THE NEXT ONE
HEADS WHEEL AROUND, STAR THRU............. c8
EIGHT CHAIN THREE ..o irirensnrsanns ALt

the rmdcﬂe of i) txp: m&nc&

HEADS SQUARE THRU, SWING THRU

MEN RUN, FERRIS WHEEL

RIGHT AND LEFT THRU, SQUARE THRU 3/4

ALLFMANDE LEFT FOR AN ALLEMANDE THAR,
G0 FORWARD 2 AND STAR

SHOOT THE STAR, SWING THE NEXT

PROMENADE, HEADS WHEEL AROUND.....0L-0s
HALF SQUARE THRU, TRADE BY......cconveeennn. RB

. BOX THE GNAT, GRAND RIGHT AND LEFT!

FOUR LADIES CHAIN, FOUR LADIES CHAIN 3/4

CIRCLE LEFT, ALLEMANDE LEFYT, DOSADO

80 TO THIS CORNER AND TURN HER BY THE
LEFT & THE WOMEN WHEEL IN FOR AN
ALLEMANDE THAR

MEN COURTESY TURN THIS WOMAN &

PROMENADE HOME.



- CHOREO BREAXDOWN

® NEW PLUS-QS MOVEMENT

RCW

The pius quarterly Selection for use
beginning with this month is RCW. It
was written by Wade Driver (Texas),
and Wade says that RCW stands for
Reiay, Cycle and Wheel. The action
starts like a Relay the Deucey and ends
with the center doing a Wheel and Deal
while the others do a Recycle feeling
type of movement.

Here is the Callerladb definition: From
parallel right handed ocean waves, all swing 1/2
by the right, centers Cast Off (left) 3/4, ends
Circulete 1/2. Wave of six does a Grand Swing
Thru, new end of wave Circulates while lonesome
circulator moves forward fo become the end of the
wave of six. New wave of six all Cast Off (right)
3/4 to form & momentary column of six. Leader
(outfacer} in column does a U Turn Back while the
momeniary 2-faced line which has formed with the
lonssome circulators and the twe very center

- dancers in the column of six does @ Wheel and Deal

to end in a double pess thru formation. (May
also be staried from left hand waves or
from eight chain thru formation.-Ed.)

& Zeroline {I1P2P)u oo, il
PASS THE OCEAN
RCW, PASS THRU
Zero Box (BOX 1-4) oo, 8
® Z2er0 BoX {(BOX 1=4)..eoomeeeeoeerenn, 7B
RCW, PASSTHRU....cooveeveeevvovn OB -0
STAR THRU...ooomeeeeeeeeveve L -08
RIGHT AND LEFT THRU. ....oveveeeeee, L
Zero Line
®  HEADS SQUARE THRU.....o.ooveeeve . e B
RCW
DOUBLE PASS THRU
CENTERS N, CAST OFF 3/4
STAR THRU, PASSTHRU..........cccocovvviv . RB
SINGLE CIRCLE TO A WAVE
ORAND RIGHT AND LEFTY

- 1805 ~

HEADS PASS THE OCEAN, EXTEND THE TAG
WOMEN TRADE, RCW |

SWING THRU, EXTEND THE TAG............. (3W)
CENTERS TRADE, WOMEN TRADE............... CL
FLUTTER WHEEL & SWEEP 1/4........(28) AL

HEADS PASS THE OCEAN

PING PONG CIRCULATE, EXTEND THE TAO
RCW, DOUBLE PASS THRU

TRACK 11, FAN THE TOP

GRAND SWING THRU, SINGLE HINGE

CIRCULATE, WOMEN RUN................... (1/2B)
SWING THRU, SINGLE HINGE & ROLL..(1/2B)

ORAND RIGHT AND LEFT!

The next 2 are herder due to being mixed

partner parings and left handed respectively.
HEADS SPIN THE TOP, EXTEND THE TAG..{3W)

RCW, WOMEN SWING THRU
TURN THRU....o.covvvirmmnrimrerenriessesmesnnns (1B)
STAR THRU, PROMENADE HOME!

HEADS LEAD TO THE RIGHT..................... OPB-~o0s
STAR THRU.......ccovvmnrnncrimnrienseesnsvron. ERL-0s
RIGHT AND LEFT THRU........coocovveertrnrnneee. ECL

DIXIE STYLE TOA WAVE, MEN TRADE
ROW |

SQUARE THRU 3/4.....c oo ORB-0s
LEFT RCW, FLUTTER WHEEL

SQUARE THRU BUT ON THE 3rd HAND

DIXIE GRAND........c.coveeeeeeeeereeeveee e AL

Here is a return to home sequence.

HEADS RIGHT AND LEFT THRU

SIDES SQUARE THRU..c.ooverercer, B-0s
- TOUCH 1/4, SPLIT CIRCULATE......cocoon.n. {2W)

MENRUN. ..o eeeee oo EPL

PASS THE OCEAN

RCW & CENTERS SWEEP 1/4........You're Homet

The following is & SINGING CALL.

HEADS LEAD RIGHT AND CIRCLE TO A LINE
PASS THE OCEAN

RCW . :

DOUBLE PASS THRU, TRACK i1

SWING YOUR CORNER
PROMENADE..........cooveveirevennnnn. add 16 beat tag.




CHORE( BREAKDOWN

® THE WISDOM OF OTHERS

Previous installments of this essay have described nine dance elements whose
present in a8 series of calls cause most dancers to perceive the choreography as
difficult or hard to dance. There is, in point of fact, a tenth element and it occurs
whenever the other nine are in any way compounded. The over-all effect of
choreographic difficulty is increasingly cumulative. The more difficulty elements a
series of cails contains, the harder its choreography seems fo the dancers. If they
consider a series of calls to be difficult because il contains a call they do not often
dance, the series will seem to be even more difficult if it is cailed from a sirange
formation of from an unfamiliac acrangement. And if the chorecgraphy that
surrounds the call aiso contains unsmooth body flow, it seems to be harder still.

Additional elements of difficulty can no doubt be found but I believe that the
ones | have described are the ones most often encountered by today's dancers.
What remains now is for us to consider how all of this affects the job and function of
the average caller today. To do this, it is necessary {0 understand exactly what it is
that people enjoy about square dancing. Square dancing is, of course, a highly social
and people-oriented activity and we generally tend to enjoy and recreation that
alfows to meet new people and make new friends. But while square dancing
obviously provides an ideal climate for social interaction, that is by no means its only
attraction. One of the truly unique characteristics of modern square dancing is that
it allows us to gratily two age-old human pleasures: it permits us to enjoy the purely
sensual delights of moving to music {Dancing), and it also allows us to enjoy the
intelleciual stimulation thait comes when we have followed successfully the
directions of the caller (Choreographic Puzzle Solving). Square dancing provides both
of these powerful pleasures simultaneously and concurrently and it is this delicate
balance between its sensual side on the one hand and its inteliectual aspecis on the
other that defines the true nature -- and the basic appeal -- of the activity today. It
has become essential, therefore, for a modern cafler to make absolutely certain that
his dancers are always provided with an abundance of both.

The problem is that this is not always as easy as it sounds, While dancers do
indeed want the music and the choreography, they do not always want them in the
same proportions. No two groups are alike. Some wanli more dancing than puzzie ~-
others more puzzle than dance -~ and, these days, it is up to the caller to sort it all
out. Ii is, for him, the ultimate programming skill and not caller can avoid it. Nor

can her perform that skill effectively without truly undersianding the inherent
nature of choreographic difficulty.

1t has not been my intention in this series of articles to suggest that
choreographic difficult is bad or that a caller should avoid it in his on-stage
presentations. Quite the contrary. [ consider choreographic difficulty 1o be a vital
ingredient and an integral part of today’s brand of square dancing and that it would

- 1806 -~ (continued on page 1809)



CHOREQ BREAKDOWN

e FOR THE A1/A2 CALLER

QUARTER THRU

This call requires your dancers 1o e

have fairly good formation awareness
yet it seems to be one that Al dancers
do not have much trouble with! It is, in
fact, a cail that helps newer Al dancers
gain formation awareness. Here are
some sequences they should enjoy.

e HEADS PASS THE OCEAN, CHAIN REACTION
QUARTER THRU
SPLIT CIRCULATE, EXTEND THE TAG

ORAND RIGHT AND LEFT?

e HEADS FLUTTER WHEEL
SIDES WHEEL THRU.......coovierrirann, sevennne OB
STAR THRU.......cormemicrminceennseeriseemresenneanens RL
PASS THRU, CHASE RIGHT............ccoenn.e. (2w)
QUARTER THRU.........oovricinccriniscrene. (ow)

WOMEN RUN, MEN QUARTER THRU
DIAMOND CIRCULATE, CUT THE DIAMOND
CROSS OYER CIRCULATE

WOMEN QUARTER THRU, FLIP THE DIAMOND
ACEY DEUCEY, GRAND RIGHT AND LEFT!

® HEADS PASS THRU, CHASE RIGHT
QUARTER THRU
PING PONG CIRCULATE,, CHAIN REACTION
ORAND RIGHT AND LEFT!

® HEADS SINGLE CIRCLE TO A WAYE
LOCK 1T
EXTEND THE TAG....oreoererresersscnson (3W)
QUARTER THRU...oc.vecvvesscrssssesssrin (2W)
MEN RUN.oocvrrnvecreneremsscsssnsssrsssmesen CL-08
RIGHT AND LEFT THRU......osecoersceresrsseeen cL
DIXIE STYLE TO AN OCEAN WAVE
MEN QUARTER THRU
CUT THE DIAMOND......o.ccrcreerrne e OW)
QUARTER THRU...ocee e (3W)
LEADERS (THOSE FACING OUT) RUN........( 1L)
CENTERS SQUARE THRU &
OTHERS STAR THRU...c.cr v ....CB-08
TOUCH 1/4, SPLIT CIRCULATE
QUARTER THRU, SC0OT BACK
GRAND RIGHT AND LEFT!

HEADS LEAD TO THE RIGHT..................... OPB-0s
VEER TO THE LEFT S
AS COUPLES QUARTER THRU

EACH SIDE 1/2 TAG '
TRANSFER THE COLUMN.......cooveevrererernerene (4W)
QUARTER THRU....oooooree e eieseseesserssenes (1w)
WOMEN TRADE.......cvooeveeceeeeeessesseessaseeanes OL-03
STAR THRU......ooo.vocrecreeerrsseesseesssssessssassesensenes B
DIXIE ORAND. ......veoreveeeeesseeesenoesesseseserarsassses AL

HEADS STAR THRU, DOUBLE PASS THRU
LEADERS RIGHT ROLL TOAWAVE............. (4W)

CQUARTER THRU......covveenrrneranmnencnrenssnsnnrin{ TW)

CENTERS RUN

NEW CENTERS QUARTER THRU

DIAMOND CIRCULATE, 6X2 ACEY DEUCEY
THOSE IN THE WAVE LINEAR CYCLE

ALL EIGHT CIRCULATE

CENTERSRUNANDROLL

NEW CENTERS QUARTER THRU ‘

EXTEND THE TAG.......c.o i (ow)
TRADE THE WAVE

EXTEND THE TAG.............. JOTOTRRR ALl

HEADS SQUARE CHAIN THRU......c........ 0PB-05
SINGLE CIRCLE TO A WAVE -
CENTERS LEFT QUARTER THRU

WOMEN CIRCULATE AROUND THE OUTSIDE &
MEN TRADE THE WAVE

CENTER MEN RUN

MEN 1/2 TAG THE LINE

TURN AND DEAL......covrvrcrreercereren (28) AL!

The following two are nice get-outs
ZERO BOX (BOX 1=4)....oovvirvccrimicrniseranvanes B

RIGHT AND LEFT THRU.......ccorverrrrreninins 0B-0s
LEFT TOUCH 1/4
SPLIT CIRCULATE
LEFT QUARTER THRU.....oovnvcrcverennncsnnenns AL!

YEER TO THE LEFT
WOMEN TRADE

HALF TAG

QUARTER THRU

GRAND RIGHT AND LEFT!

AT




@ 1986 CALLERLAB CONVENTION (PART 2)

Last month we ran out of room for our summary of this years Calleriab
Convention, so here are a few more points thal are worth mentioning. {I'm sure you
are aware that Calleriab members receive regular mailings from Callerlab, keeping
them informed of all Callerlab news; and if you are not a member, but would like to
receive these mailings directly, you can become a "Subscriber.” For information on
this, write to the Callerlab office.) The following iwo items were voted on by the
membership at the closing meeting and were passed.

Traditional Dance Committee: Whereas, the need and desire of callers and dancers
alike for 2 program of limited scope and training duration, while maintaining a
lifelong recreation without continuous commitment is apparent, Whereas, present
Calleriab programs as now constituted are not easily adaptable to the community

. outside of the established current club activity, Whereas, using purely traditionat
material does not adequately represent a cross section of square dancing as it
exists today; Be It Resolved that the Traditional Dance Committee of Callerlab will

develop a program to be called Community Square Dancing suitable for use in
family, adult and similar group recreation activities. This program will contain
the fundamental elemenis of square dancing which can be taught in six 2 hour
sessions or less, and provide the foundation for the lifetime community recreation
of our present and future dancers.

Program Coordinating Commitiee: Be It Resolved that the following method of
returning {o dancing once a square has broken down be adopted as a uniform
method to be taught to-al .dancers for a one (1) year trial for class programs
through all approved Call}@'iaﬁ’iﬁgﬁce Programs.

Part 1 = The Dancers’ Resg’sb}téimjﬁw
1. Return to home position as soon as possible.
2. When home, the number one man gives the command "Line Right.” Upon
receiving the command -~
3. The head ladies will take their corner's hand and head couples will back out
to form lines at the sides of the square. '
4. On the caller's command, "EVERYBODY forward and back,” they enter into the
dance pattern.

Part 2 - The Caller's Responsibility
{. Recognize that a number of sets have broken down and have formed lines at
the sides of the hall. :
2. Place the dancing squares into lines that are in normal boy/girl arrangement.
3. Give the command, "EVERYBODY go forward and back” in a bold voice which is
the command for the broken squares to enter into the dance paitern.

Let me add to "The Caller's Responsibility” above, that if you can manage to not
only form lines, but have them be Zero Lines, the previously broken squares will not
only be dancing, but will resolve properly, but only do this if it does not add much

extra standing time.
~ 1808 ~



be foolish for a caller to seek to eliminate it. On the other hand, it should also be
remembered that while today's dancers enjoy difficulty, they enjoy it only if they
are able 1o dance it successfuily which means that a modern caller must be able to
observe and monitor the tastes and preferences of his audiences and he must then
also be able to modulate and fine tune the difficulty level of his programs
accordingly. He must know how to reduce the difficuity of a dance whenever the
dancers are unable -- or disinclined -- to dance it; and he must also be able to raise
the difficulty of 2 dance whenever that becomes desirable. He cannot do either,
however, unless he first understands exactly what choreographic difficuity really js!

My observation is that because they haven't studied and analyzed the nature of
choreographic complexity, many"”‘callers today are not always aware when they
introduce such difficulty into their own choreagraphy, with the result that they
sometimes call a dance that is harder than 1he%,~mtended -- or a dance that is easier
than a particular audience might prefer. On those occasions, such callers aiso often
find themseives unable to accurately adjust the difficulty of a dance to suit the
then-existing situation. My advice, thet;gfore is for all caliers to study the mechanics
of choreographic complexity and to make it their business 10 know what makes
choreography hard -- and to learn how to- appiy that knowledge -- with judgment
and discretion -- to ali of their subsequent programming decnsmﬁs These days, a
caller’'s success may well depend on it!

CHORED BREAKDOWI
176 West Acton Road
Stow, MR QI775

FIRST CLASS MAIL

.....
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WHAT'S HAPPENING?

It's the 4ih of July as I sit here doing
the finishing touches on the June issuel
I received a few letters this past month
thai the May issue was late. I would
like to remind you that our publishing
date is "around the middie of each
month,” so the May issue was not too
bad. This issue s late and I would like
to apologize. (Unfortunately, not having

-~ 1810 -

started the July issue yet either means
that it will be a little delayed aiso, but I
will catch up, and you will get all of
your maierial. Thank you for bearing
with me. '
There was no new Advanced
Quarterly Selection announced for the
June quarier and as usual, there is no
MSQS for the July quarter. I hear good
reporis from both dancers and callers
who were at the National Convention
and =also the National Challenge
Convention. There does seem to be
concern at the Challenge convention,
however, that since Advanced dancing
has been added, this traditional haven
for challenge dancing has been diluied.
We have guite 2 few new cails this
month, so lets get on wiih the list

anvone) BY PASS From facing dancers,
Pass Thrv and non-designaied dancers
U-Turn Back.

AROUND THE CORNER (Jim Murtha)
From columns, ¥1 dancers loop around
the #4 dancers and they then do their
part of a Ferris Wheel; the others Split
Circulate, Spiit Counter Rotate & Roll, o
end in a double pass thru formation.

{mere on next page)
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Swing (ie. Trade), then the center
Trades with a phantom in the other
center. *3s who meet in the very
center Trade & Bxtend, 1o end in waves.

CRACKLE From general columns with
centers facing each other, centers Pass
the Ocean &s others Hinge,

CROSS LOCK THE HINGE From a wave,

Cross Lock It (or Lock It and Spread)
and then Single Hinge,

IXIE AND ANY (jack Berg, Illinois)
me facing couples, Single Shuffle and
Extend to a single 1/4 tag formation
(Same as Vertical 1/4 Tag on C1 list.)
DIXIE SCOOT Veriical 1/4 Tag, centers
Trade, Bxtend.

DIXIE 1/2 TAG Vertical 1/2 Tag.

DIXIE CROSS Vertical 1/4 Tag, centers
Hinge, trailers Face Right, all Hinge
(left), infacers pull by with right hands.
REVERSE DIXIE Same as above except
Reverse Single Shuffie, ie. Beau steps in
front of beaus and pass left shoulders.

PICK UP THE DIAMOND (Al Appleton)

From facing diamonds, points 1/2
Circulate outside, very centers Hinge
and join one of the points, these couples
1/2 Circulate straight ahead. Other
centers U-Turn Back and 1/2 Circuiate
with other poinis. Ends in 2-faced lines.

PREVAIL (Jack Berg, litinois) From par-
aliel waves, ends and adjacent centers

ASPER ¢ VE (Jack Berg Illmms)_
me 8 cmumn dancers ¥1 & 4 slide -
apart and Circulate around ‘the outside; .
- dancers *2 & 3 Trade and U-Turn Back,
Bxtend, *2 meets original #1 and they

Trade:

swing 1/2, new ends 1/2 Circulate as
new centers Cast Off 3/4, very centers.
In the wave of 6, ends and
adjacent daneefs Cast Off 3/4 and then
those facing out U Turn Back; Other four
Flip the D;xa,mmd

normal facms
couples, Slide Thru and step to a right
hand wave. (Same as Pass the Ocean)

Perry, Texas)

SPLIT PASS IN/OUT (Jim Muriha) From
facing lines, Pass Thru and 1/4 in/Out.

STROLL (Al Appleton) From
parallel 2-faced lines, those facing out

Cross Over Circulate (or Tag the Line -
In); those facing in Couples Bxtend (or
172 Circulate), very centers Hinge and
Cut the Diamond {or Tag the Line -
Right/Left), and Couples Bxtend. (Same
as Once Removed Scoot Back)

TURN THE DIAMOND {Bili Davis,
California) From parailel diamonds
{normal, facing, or interiocked), points
1/2 Circulate (outside) as very centers
Hinge, those in mini-wave (if any) have
centers U-Turn Back, all {as couples)
1/2 Circulate to end in 2-faced lines,

ZOOM THE WINDMILL (Al Appleton)

From a double pass thru, Zoom, but
original centers go only 3/4 and then
Circulate 1 1/2 and Single Hinge, others
Swing Thru and Cast Off 3/4.

® OET-OUT OF THE MONTH

- FROM ZERO BOX
@ SWING THRU, MEN RUN, WOMEN HINGE
. DIAMOND CIRCULATE, FLIP THE DIAMOND
WOMEN CROSS RUN........ooveeeveeverireone, ALt

- 1611~




CHOREO BREAKDOWN _ung 1986
® NEW MOVEMENT (Experimenia‘i)

How To Dot From parauei zwfaeed lmes (ar Waves) the centers facing in
Extend to meei each other in the very center and Trade; the
centers facing out siep ahead and Fold toward the gther
center; and the ends slide togeiher and Cast Off 3/4; the

 original centers now single veer to the left to become the
points of the final trailing (or facing) diamonds.

Impressions: . The center pari of this call can also be described as a Centers
Scoot Back and Spread. I find it most effective to teach the
call with the description above, but eventually cue it through

as a8 Scool Back and Spread. This call flows nicely into &
Diamond Circulate, 2 Flip the Diamond, or a Very Centers
Trade (as in 6X2 Acey Deucey on the Al list.)

Interestingly enough, this call was written by a dancer. When
speaking to Bernie on the phone a few weeks ago, he said that
he had just been io a workshop where Compress to a Diamond
had been used. I told him he must mean Compress 10 &
Columa (Choreo Breakdown Page 1772, February 1986) and
he agreed that that was what he meant. An hour later, Bernie
called me back and said, "I've been thinking about Compress
to a Diamond!” The resulis of his thinking are above!

. pass THE OCEAN

WONEN RUN

E)iAMOND cmcuwa (True)
FLIP THE DIAMOND, WOMEN TRADE

RECYCLE, STAR THRU

FE.IP THE DIAMGND {True)

CENTERS TRADE, RECYCLE

- 1812~ {more on next page)



CHOREQ BREAKDOWN _

® HEADS saume mau.‘.....,..................' ....... B
SWING THRU, MEN RUN
TAB THE UNE RIGHT

DiAMOND CIRCULATE FL!P THE DIAMOND

WOMEN CROSSRUN..........coomneveenecrienes ALt
HEADS PASS THE OCEAN
EXTEND THE TAG......oooeorreens (ow)
WOMEN RUN

- COMPRESS TO A DIAMOND
DIAMOND CIRCULATE
FLIP THE DIAMOND.............ococevrrrirrens {ow)
FAN THE TOP, GRAND SWING THRU
SINGLE H!NGE MENRUN...........c..... 0PB-0s
SWING THRU.......coooeeerrrenrrrve e (172w)
TURN THRU....comvurmrrrerenserrecrvenecneenennresssessenns AL!
HEADS PASS THE OCEAN

PING PONO CIRCULATE, EXTEND THE TAG
WOMEN TRADE, WOMEN RUN

COMPRESS TQ A DIAMOND

YERY CENTER WOMEN TRADE

DIAMOND CIRCULATE & THE WOMEN ROLL
MEN SWING THRU

EXTEND THE TAD.......coomrmrrerreerrersesnnssnnens 2W
MENRUN..........oonveerrcr i ClL-os
LOAD THE BOAT (ZB).......oeeoccerrcrrrererermnenee ALl
HEADS LEAD TO THE RIGHT..................... 0PB-o0s
YEER TO THE LEFT

COMPRESS TO A DIAMOND

DIAMOND CIRCULATE

WOMEN SINGLE HINGE

FERRIS WHEEL & CENTERS SWEEP 1/4......AL!
HEADS STAR THRU

PASS THRU....cocr s essrirne IB-08

STAR THRU..........ocomrervmmrsmnsrirnssceaensssesnserens RL

PASS THRU, TAG THE LINE ~ RIGHT
WOMEN TRADE
- COMPRESS TO A DIAMOND -

VERY CENTER MEN TRADE

DIAMOND CIRCULATE

FLIP THE DIAMOND.........ovvvviemrrerrrceirnrns (1w)
SINGLE HINBE............coovrrrrerreirrrennnne. (1/2W)
GRAND RIGHT AND LEFT!

- 1813~

HEADS RIGHT AND LEFY THRU
DIXIE STYLE TO AN OCEAN WAVE
TRADE THE WAYE, EXTEND THE TAB.......(OW)

- LINEAR CYCLE ... o ERL=08

DIXIE STYLE YO AN OCEAN WAVE

- MEN TRADE, MEN RUN

COMPRESS TO A DIAMOND

MEN SWING THRU (Starts in center!)
DIAMOND CiRCULATE

FLIP THE DIAMOND..........ccocoovrrrerrrrrrarssrennn AL

"HEADS PASS THE OCEAN

CHAIN REACTION......c.overreriereresrsons (1/2W)
MEN RUN

RESS TO A DIAMOND
6X2 ACEY DEUCEY
FLIP THE DIAMOND, ACEY DEUCEY.......... (1w)
MEN RUN, CHASE RIGHT........cooooeeeernnn. (2w)
PARTNER TAB....oo oo rvesseemsessessssnons ALl

HEADS DOUBLE STAR THRU ‘
SEPARATE AROUND ONE TOA LINE........... RL-o8
SPINTHE TOP.......connrrererrsereeeerriene (172w}
MEN RUN, CROSS OVER CIRCULATE

COMPRESS T0 A DIAMOND

DIAMOND CIRCULATE, 6X2 ACEY DEUCEY

CUT THE DIAMOND

COMPRESS TO A DIAMOND

6X2 ACEY DEUCEY, YERY CENTER MEN RUN
IN THE 2-FACED LINE TURN AND DEAL & ROLL
ALL THE MEN RUN.........ccomnrnrcrirens o, GL

BOX THE GNAT, GRAND RIGHT AND LEFT!

SINGING CALL (Corner Progression)

HEADS RIGHT AND LEFT THRU

PASS THE OCEAN, EXTEND THE TAS

WOMEN TRADE, WOMEN RUN

COMPRESS T0 A DIAMOND

DIAMOND CIRCULATE, FLIP THE DIAMOND
WOMEN TRADE, SINGLE HINGE

SCOOT BACK, SWING CORNER

PROMENADE. ... add 16-best tag.
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siung 1986

® MOVIN' DOWHN THE MAINSTREAM
DIVE THRU

The definition of Dive Thru allows it
to be done from a formation other than
the common eight chain thru formation,
and although not very frequently used
and not obvious to most dancers, it
makes an interesting workshop theme,
Once understood, it can provide some
interesting and smooih dancing.

From facing lines, it is not obvious
which couple is to dive thru, bui the
caller may specify it. Thus, if we have

zero lines, where a Head couple i facing

& side couple, we can c¢all Heads Dive
Thru, and the sides will make an arch,
walk forward as the heads duck thru
the arch, and then California Twirl. The
heads will stay facing the same
direction. From facing lines, we will get
2-faced lines, either RH or LH,
depending on who does the diving. For
variety, the designaied couple can be
half sashayed, but the arching couple
should be normal.

The following sequences are
arranged o help irain your dancers,
using more obvious set-ups with more
directional wording first.

@ HEADS FLUTTER WHEEL, SQUARE THRU
RIGHT AND LEFT THRU...oocrcrannd oPB
"HEADS DIVE THRU AND SIDES ARCH AND THEN
CALIFORNIA TWIRL"
PASS THRU, SWING THRU, MEN TRADE

MEN RUN BEND THE LINE STAR THRU..OPB-os

“HEADS DIYE THRU AND SIDES ARCH AND THEN
CALIFORMNIA TWIRL®

PASS THRU, SWING THRU

MEN RUN, WHEEL AND DEAL................. 0PB-0s

"SIDES DIVE THRU AND OF COURSE HEADS

ARCH AND CALIFORNIA TWIRL"
PASS THRU, TOUCH 1/4
SPLIT CIRCULATE, MEN RUN.............. (7L) AL

- 1814~

HEADS LEAD RIGHT & CIRCLE TOALINE....... 2L

RIGHT AND LEFT THRU - IL-08

“SIDES DIVE THRU AND HEADS ARCH AND THEN
CALIFORNIA TWIRL™

COUPLES CIRCULATE, BEND THE LINE.......... il

- "HEADS DIVE THRU AND SIDES ARCH AND THEN

- CALIFORKIA TWIRL® _
COUPLES CIRCULATE, BEND THE LINE....ZL-os

CROSS TRAIL THRU TO THE CORNER............. AL

HEADS PASS THE OCEAN, RECYCLE :

PASS THRU.....c..ovvrrrcccinccrnecennerensaensensd 0P8

RIGHT AND LEFT THRU, VEER YO THE LEFT

COUPLES CIRCULATE, BEND THE LINE....ZL-os

“HEADS DIVE THRU AND SIDES ARCH AND THEN
CALIFORNIA TWIRL"

FERRIS WHEEL

SWING THRU, TURN THRU (ZB)............... AL
HEADS SQUARE THRU, SWING THRU

MEN RUN, BEND THE LINE........cconevenn. EPB-03
RIGHT AND LEFT THRU....o. e, EOL

* HEADS DIVE THRU (SIDES CALIFORNIA TWIRL)

FERRIS WHEEL, DOUBLE PASS THRU
LEADERS CALIFORNIA TWIRL.............. () ALl

HEADS HALF SQUARE THRU, SWING THRU
SINGLE HINGE, MEN RUN.......oovirrrerrmneen. EPL
HEADS DIVE THRU (SIDES CALIFORNIA TWIRL)
MEN TRADE, COUPLES CIRCULATE

BEND THE LINE....ocovcreeieeeescreenrnsrrseens CL
FLUTTER WHEEL......ocirererrrieeeanne EPL-08
HEADS DIVE THRU (SIDES CALIFORNIA TWIRL)
FERRIS WHEEL, SQUARE THRU 3/4...(2B) AL!

HEADS SQUARE THRU, SWING THRU

MEN RUN, TAG THE LINE - IN................... (4L)
SIDES DIVE THRU (HEADS CALIFORNIA TWIRL)
CENTERS TRADE, FERRIS WHEEL, Z00M

WOMEN SQUARE THRU 3/4...........ccconnnnee. (iB)
STAR THRU, BEND THE LINE.................. EPL-cs
DIXIE STYLE TO AN OCEAN WAVE

MEN TRADE, LEFT SWING THRU

(LEFT) SCO0T BACK....crvmcrirncrnnrcrreninnens ALl
FOUR LADIES CHAIN

HEADS HALF SQUARE THRU......cccvvrrierrenene. 0B-o0s

SWING THRU, MEN RUN, TAOQ THE LINE - iN
PASS THRU, WHEEL AND DEAL, Z00M
DOUBLE PASS THRU

LEADERS PARTNER TRADE & DIVE THRU
TURN THRU ..o AL



CHOREQ BREAKDOWN

e THE PLUS PROGRAM

TRADE THE WAYFE

Callers seem to use Trade the Wave
1o get out of left hand waves when they
happen to get into them, but they are
also a good way to get into left hand
waves 10 add left handed variety. Both
ways are used in the following
sequences.

fir: ence i lis only.

® HEADS PASS THE OCEAN

EXTEND THE TAG.......co e (ow) *

TRADE THE WAVE

SINGLE HINGE

NEW CENTERS TRADE

TRADE THE WAVE........ooomeeeeeeiins (4w)

SPLIT CIRCULATE.........coeeererrvenns (172w)

SWING THRU........oeovveevereeseeeeee s (ow)

ALL 8 CIRCULATE

TRADE THEWAVE ..........oeooeeererenee i AL!

@ HEADS RIGHT AND LEFT THRU
DIXIE STYLE TO AN OCEAN WAVE
TRADE THE WAVE
EXTEND THE TAG

LINEARCYCLE........oveerererres ERL-0s ®

REVERSE FLUTTER WHEEL.................... ZL-0s
DIXIE STYLE TO AN OCEAN WAVE

TRADE THE WAVE

WOMEN TRADE

SINGLE HINGE & ROLL

GRAND RIGHT AND LEFT!

s HEADS SLIDE THRU
SQUARE THRU 3/4....c..covrercnreinesiro B
LEFT SWING THRU
TRADE THE WAVE
MEN RUN
COUPLES CIRCULATE
BEND THE LINE..........corrcrrrrrnrrerrennen, EOL-0s
TOUCH 1/4
COORDINATE
HALF TAD........coiiconrimnrcnrisesnnerecreensirssnes (1w)

TRADE THE WAVE
EXTEND THE TAD........ooooeeenrerirenrenncenrenn, ALl

- 1815~
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HEADS DIXIE STYLE TO AN OCEAN WAYE
TRADE THE WAVE

PING PONG CIRCULATE -
EXTEND THE TAG...........oovocorricrncrercrecnaenn, (ow)
TRADE THE WAVE

LEFT SWING THRU, SINGLE HINGE

WOMEN ONLY TRADE THE WAVE........... (1/721)
TOUCH 1/4, TRIPLE SCOOT

COORDINATE

Beware, this iz h
HEADS PASS THE OCEAN

TRADE THE WAYE

EXTEND (TO A LEFT HAND WAVE)

MEN TRADE
LINEARCYCLE........ccooooomrirnrcerrenrerree e EOL
DIXIE STYLE TO AN OCEAN WAVE

ALL 8 CIRCULATE

SINOLE HINGE

FOLLOW YOUR NEIGHBOR..........cc.covvrrennn. (ow)
TRADE THE WAYE ’
ALL 8 CIRCULATE, SINGLE HINGE

FOLLOW YOUR NEIGHBOR................occo..e... (ow)
TRADE THE WAVE........ccoerreenrrnrirnrerennen AL

HEADS HALF SQUARE THRU....................... 1B-0s

CURLIQUE. ..., (1W)

TRADE THE WAVE

WOMEN TRADE

WOMEN RUN

MEN HINGE '

VERY CENTER MEN TRADE

FLIP THE DIAMOND

CHAIN DOWN THE LINE........covvvvrvecrierrrrrrrnnne, ERL
DIXIE STYLE TO AN OCEAN WAVE '
MEN TRADE '

LEFT SWINOG THRU

ALL 8 CIRCULATE

TRADE THE WAVE

GRAND RIGHT AND LEFT!
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® STEPPING STONES

BASS AND ROLL

We have selected the A2 call Pass and Roll to examine this month. Here is the
definition and some thoughts on how fo use it.

PASS AND ROLL (Callerlsb definition): Starting formation: Single eight chain thru.

AN Pass Thru; the centers Turn Thru, while the outsides do & right-face U-Turn Back. All Pass Thry
and the centers Pass Thru as the outsides do a Right Roll to a Wave to mest the centers. Ends right-hand box
circulate foursome.

Starting Formations and Arrangements: The easiest starting arrangement is an
eight chain thru formation with the four men or the four women in the center.

Starting with regular couples gives you waves with 2 men on one end and 2 women
on the other (3W). Fortunately, dancers rapidly learn to do Pass and Roll from most
arrangements.

Teaching Tips: Teach the call first from an eight chain thru formation with same
sexes in the center, as mentioned above. This way you can describe that the Turn
Thru is done by the men {or women) and then the Pass Thru by the women {(or
men). If there is one trouble spot with this call, it is that those who do the final Pass
Thru in the center may fail to step to a wave with the outside who are doing the
Right Rotl to a Wave. |

 Body Flow The body flow of this call and the associated hand availability are
very tolerani and allow most calls that end in an eight chain thru formation to be
used comfortably before and most calls that start from waves to be used after
without causing awkward movements or overflow.

Basic Choreography It turns out that the action of Pass and Roll is identical to
"Step 1o a wave, Scoot Back, and Split Circulate.” You should noi use this "cheat” to
teach your dancers, because they dance much more smoothly when thinking the
aciual definition(l), but this may help you io understand what the call does
chorecgraphically, and should make it easier to move your dolls around when
working out choreography.

The are 2 basic sequences that should help you get started: The first is a zero
from an eight chain thru formation with regular couples. It also rotates the square
by 180°. ‘ _

{PASS AND ROLL , QUARTER THRU, MEN RUN, STAR THRU} = ZERO+180°

The second one sets up a Zero Box Wave from a square set.
{From a squered set HEADS HALF SASHAY, SQUARE THRU, PASS AND ROLL}
= {HEADS SQUARE THRU (ZB), STEP TO A WAVE}.

Singing Call Figure HEADS SQUARE THRU, PASS AND ROLL QUARTER THRU, MEN RUN, LOAD THE
BOAT, SWING. YOUR CORNER, PROMENADE, add 16 beat tag.

1816~
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® FOR THE A1/A2 CALLER

CHECKMATE THE COLUMN

This month we show some danceable e
variety using the A2 call Checkmate the
Column. The first few sequences can be
used when workshopping with a group

that does not dance AZ.
Ihe first two sequences use only MS ealls

® HEADS LEAD RIGHT....o.ooooeereeeecrrrrrens OPB-~0s
CIRCLE TOA LINE oo sevesessesnoens i
CURLIQUE, CHECKMATE THE COLUMN e
BEND THE LINE ..o (1/2B)
STAR THRU.....oooveemereeeersemeressemerssssseosssesesseess ALt

o HEADSPASSTHRU |
SEPARATE AROUND ONE TO A LINE............ (1L)
TOUCH 1/4, CHECKMATE THE COLUMN

WHEEL AND DEAL & SWEEP 1/4............... (2L) )
TOUCH 1/4, MEN RUN ¢
SQUARE THRU 3/4....cevoeeeeenn. (2B) AL!
he pext two sequences contaein onlv Al cg
@ HEADS WHEEL THRU........cccovvrrrerneene OPB-os
PASS THE OCEAN, SINGLE HINGE
CHECKMATE THE COLUMN

MEN QUARTER THRU, DIAMOND CIRCULATE
CUT THE DIAMOND, COUPLES CIRCULATE
TURN AND DEAL..........ccovrviimmemnrrarrennns (2B) ALt

LOCK IT, SINGLE HINGE

CHECKMATE THE COLUMN

CROSS OVER CIRCULATE

FERRIS WHEEL

SQUARE THRU BUT ON THE 3rd HAND--

The following sequences use A2 calls
® HEADS WHEEL THRU.........ooccovirecrirnens 0PB-o0s

SWING THRU, SINGLE HINGE

SPLIT COUNTER ROTATE

CHECKMATE THE COLUMN

COUPLES CIRCULATE

TURN AND DEAL........ovvormirmmeersrnrenrens (1/2B)
GRAND RIOHT AND LEFT! C .
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HEADS PASS THE OCEAN

SWITCH THE WAVE

AS COUPLES EXTEND

CROSSFIRE

CHECKMATE THE COLUMN

CENTERS HINGE

6X2 ACEY DEUCEY

FLIP THE DIAMOND
RECYCLE.....oocvvverirsniersensissccssinenns (2B) AL

HEADS PASS THE OCEAN
EXTEND THE TAQ, MOTIVATE
SPLIT TRANSFER THE COLUMN
CHECKMATE THE COLUMN
TRADE CIRCULATE

CROSS QVER CIRCULATE
PROMENADE HOME!

HEADS RECYCLE

LOCK IT, SWIND

CHAIN REACTION..........cccnnune: SRR (172w)
SINGLE HINGE, MENRUN....................... ——;
TOUCH 1/4 '

CHECKMATE THE COLUMN

GRAND RIGHT AND LEFT!

HEADS RIGHT AND LEFT THRU
SLIDE THRU

MEN ZOOM

DOUBLE PASS THRU

‘MENRUN

CHECKMATE THE COLUMN
TURN AND DEAL & ROLL :
SLIP, SWING & SLIP........ocrerrccritrcrsrensrennnes AL}

HEADS RIGHT AND LEFT THRU
HEADS SPLIT SQUARE THRU
CLOVER & ARKY STAR THRU
DOUBLE PASS THRU -
BEAUS RUN ‘

'CHECKMATE THE COLUMN

CAST A SHADOW

TRADE CIRCULATE

SLIp

GRAND RIGHT AND LEFT!
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@ SIGHT CALLER'S NOTEBOOK |

Continuing with our soon to be completed series on mental image calling, we will
finally ailow our active dancers to interact with the inactive couples who have only
been watching so far. In the February issue, we showed how many calis act the
same way that Ladies Chain does and we called this family of calls Xs. We showed
thet as we had to cancel Ladies Chains, we also must cancel all Xs before we are able
{0 resolve the square. Fortunately, however, any X will cancel the effect of any other
¥. Here are some additional X calis:

TOUCH 1/4 CAST OFF 3/4 (from waves) SWING THRU

CURLIQUE DIXIESTYLETO A WAVE FAN THE TOP
SINGLE HINGE RUN (centers of ends) SPIN THE TOP
CHASE RIGHT BOX CIRCULATE CROSS RUN

An O not yel mentioned is WALK AND DODGE.

Moving onward, let's have the heads Square Thru, so that the #§ man is facing
the couple 1o his original LEFT and is ready to dance with that couple. Note that he is
also standing on his allemande spol. We could have gotien him here any way that

e we ‘wanted, as long 44 ‘We were sure that we had canceled all Xs before we staried

- dancing with the .‘?outside couples. When we are here, we think only of the ective
man dancing on the "teft,” but of course al the same lime, there are iwo couples also
dancing on the other side of the square. Call any of the calls that we had been using
in the middie of the square while we are on the left side of the square. When we are
ready to resoive, all we need do is make sure ali Xs are canceled, as we have done
before in the middle; bring the square back to an eight chain ihru formation, as we
have dome before: and be sure thal our aclive man is standing on the same
aliemande spot that he has been standing on all of the other times.

Follow this example, Heads Pass the Ocean, Women Trade (this is an X that must
be canceled in the middie), Recycle (this canceles the X), Pass Thru (active man is
now standing on his allemande spot, so let's conlinue by dancing with the outside
couples), Swing Thru (this is X on the lefi side), Men Run (this cancels the X on the
feft side), Bend the Line (uncanceled X), Right and Left Thru, Pass the Ocean, Recycie
(this canceles the X and places the man on his allemande spot), Allemande Leftl

We could also bring the active man back to the middle and dance him g little bit
more before bringing him to his allemande spot by using such calls as Dive Theu,
Pass to the Center, or Ferris Whee!l. Follow this example, Heads Square Thru (men on
his spot), Dosado 1o a Wave, Women Trade (uncanceled X), Recycle (cancefing X),
Veer to the Left, Ferris Whee! (this brings the active man back to the center }, Centers
Sweep 1/4 (uncanceled X in the Middle), Pass the Ocean, Recycle (canceling X in the
Middie), Pass Thru (man on his spot and all Xs have been canceled), Allemande Left!
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In summary, you can dance two active couples in the middie of the square, using
~any cails that you want, as long as all X type calls are cancelled with another X type
cail, then move the active man to his allemande spot so that he may dance with the
couple on his original feft, dance any calls that you want with the couple on his left,
be sure that all Xs are cancelled on the left and either bring the active man back to
his spot and call Allemande Left or bring the active couples back into the center and
dance them a litile bit more before bringing the active man to his spot to call
Allemande Left. Remember, you must cancel all Xs in the same location that you do
them before moving on 1o the next location, namely, if you call an X in the middle,
you must cancel it in the middle, if you call one on the left, you must cancel it on the
feft, and soon.

We can also bring the active man to the couple on his right (e.g. Heads Star Thru,
Pass Thru); have him dance there a while, make sure all of the Xs are cancelled,
bring the him to the outside looking in, and then across the square to the couple that

- was originally on his left with a Dive Thru, Pass Thru or a Pass Thru, Trade By or'any - -

equivalent of those, until he is standing on his original ailemande. spot and call
Allemande Left. In the next installment, we will look at what happens when we
cancel an X in & location other than the one where it was done.

CHOHED BREBKDOWDR - 7
176 West Aclon Road
Stow, MA 01775
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WHAT'S HAPPENING?

Finallyl Fear not, you still have a
subscription to Choreo Breakdown, and
all is well here except for my tlime
schedule! A number of things, mostly
good, have happened this Summer that
have prevented me from finishing the
July issue until now. I have, therefore,
decided that the only way 1 will ever

- 1820 ~

catch up is by making this a combined
three month issue and extending all of
your subscriptions by two months so
that you will still receive 12 issues for
your annual fee.

We went 1o Burope for 2 1/2 weeks,
mostly to visii my relatives in
Czechoslovakia, and had a wonderful
iime. While in Germany, we were able
to attend a dance and met many
dancers and caliers. We especially want
to thank Al and Peggy Stevens for their
hospitality our first few days there.

A week afier returning, it was off to
Michigan for 5 days to do the Michigan
Square Dance Leaders’ Association's
Annual Labor Day Workshop. We were
very impressed with their program and
felt privileged to be featured this year.
We also enjoyed meeting a number of
you there. '

Lastly, 1 am now working under a
new boss who has insisted that I work
25% more hours at my full time
engineering job than I have been.
Consequently, square dance related
time has suffered iremendously. Now

(more on next page}



CHOREQ BREAKDOWN

July/August/September 1986

that Fall is here, however, | 3uspect that
I wilt be able to settle into a regu!ar"i:
{aithough tight) scheduie and oon'tmue-

as before.

Moving on, none of the 3 Callerfab' "

05 commitiees have announced any
new selections for this 3 month period!
The Callerlab committees considering

different programs that can be taught
in 25 weeks have been hard at work,

but also hard at work have been many
people expressing concern that what is
being done is not in line with what they
thought they had voted for at the last
convention! A lot of thought has gone
into this over the past few months, and
all that is clear io me is that nothing
rash will happen until a iot more
thought (and test driving) goes into it.

Here is the list of new calls that have
crossed my desk this summer,

BOIL THE BILLY (Vince Spillane) From'

parallel 2-faced lines, those facing out Wheel
and Deal; those facing in 1/2 Circulste, Bend
the Line, Spin the Top, and Turn Thiu, io end
in an eight chain thru formation.

EXPLODE TO A DIAMOND (Bob Rollins) From
paraliel waves or lines with ceaters facing
opposite directions, ouifacing centers Cross
Run; infacing cenders Scoot Back & Spread;
ends face in, Exiend, and Trade, to end in
dgiamonds.  (Similar to Compress to a
Diamond.) o '

HINGE BACK (Steve Shuma) Adjacent dancers
Hinge (Single or Partner) and then U-Turn

Back. (Simifar to Shazam on C2 list.) (Name -

vsed before; Buriesan #3212)

A IC QURG SS {Honey.  Wolfsen,

California) Get to formation from para!iel '

diamonds and have centers Hinge. :
MAGIC GALAXY (same) Get to formation from

point to point diamends and have very _

centers Hinge and Spread.

MAGIC  HOURGLASS/GALAXY _ CIRCULATE

(same) In your formeation, Circulate by

moving to the spot of the dancer whose back -
- is ahead of you.
"MAGIC FLIP HOURGLASS/GALAXY (same)

Points Flip ¢ nesrest center and centers
Circulate the formation. -

MAGIC CUT HOURGLASS/GALAXY (same)
Poiats stide together and Trade and centers
Circulate the formation.

 PASS AND PITCH IN (Paul McNuti, Alabama)

Frem an eight chain thru formation, aff Pass
Theu; those now facing out do a Partaer Trads
and Roll and then Touch 1/4 while others
Pass the Ocean and Single Hinge, to end in
columns.

RIGHT/LEFT WHEFL. _AND DEAL (Fd
Fraidenburg, Michigan) From lines back to
back, all couples Wheel (Cast) Right/Left 1/4
io fors momentary 2-faced lines and then
Wheel and Deal.

RIGHT/LEFT WHFEL. AND FERRIS (Ed
Fraidenburg, Michigan) From lines back to
back, 2l couples Wheet (Cast) Righi/Left 1/4
to form momentary 2-faced lines and then
Ferris Wheel.

RUN THE WHEEL (C. Myers & D. Hodson) From
couples back to back or a box circulate
foursome, designated dancers Run and then
do their part of a2 Wheel Thru while the
others do their part of & Trade and Rofi.

SPLIT THECAST (Mac Letson, Alabams) From a
box circulate foursome, those facing in
Eztend and Cast Off 3/4; those facing out Box
Circulate once and & half, join the others
when they have Cast only haif, and continue
with them the last 1/4 to end in a 2-faced
lme

TOUCH BACK (Steve Shuma) From facmg
couples, Touch 1/4 and U-Turn Back. (Name
used bei‘ore Chorea Breakdown Page 1783 )

TWIN SPIN (Mort Sxmpsen Arizona) Frnm a
grmd 2-faced line, the dancers at the ends of
the line Promenade 1/4 and then U-Turn

' Back; ends of line of six Trade with adjacent
-center couples and-then do = Single Hinge

- 1821- g .(coniiinﬁad on page 1829)
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» NEW MOVEMENT (Experimental)

From parallel waves, ends and adjacent centers tura 1/2, new
centers turn 3/4 as ends hall Circulats; those in the diamond
that has formed across the center do two Diamond Circulates
and Flip the Diamond, while the pairs on each end Cast Off 3/4
and the out-facers U Tum Back, to end in a quarier tag
- formation. \
Featurmg this call is a tough one for mel My dancers enjoyed
it, and the author tells me that he has heard of a number of
callers who ere using it successfully. It is a very nice call, but
the name has been used before; and although the original call
was not widely used, it is still being used at C4 dances! If this
‘one makes it beyond the disposable experimental stage, it will
cause unnecessary confusion with at least a small segment of
‘our activity. A quick check of Burleson's index would have
prevented this. (The action is also very close to a call listed
last month on Page 1811 calied Prevail but slightly nicer.)

VERY CENT ERS TRADE ZERO

EXTEND THE TAG ‘ _ {True)
RECYGLE ‘

CONVERSION

' 2B (Box 1-4)
EXTEND THE TAG to

. LINEARCYCLE R L (1P2P)

PASS THE OCEAN _ IL (1P2P)
RELAY THE DIAMOND. | to
EXTEND THE TAG IW (Box 1-4, WAYE)

- 1822 - {mora on next page)



The first 5 sequences ere Mtheggthor

HEADS SQUARE THRU.... VOO .
RELAY THE DIAMOND

EXTEND THE TAB........ccoovnrmcorurenrriernisesnens (ow)
SINGLE HINGE..........cooreevrceerrrmrnrresrereesrinns (1w)

PASS THRU........ccnivrrieenrmremscaensnrnsersnsarnsens ALt
HEADS TOUCH 1/4

PING PONG CIRCULATE to a
* RIGHT AND LEFT THRU . :
PASS THRUL......coveovvcvrenrsscrersscssessasaseens RB

TOUCH 1/4, CIRCULATE .
FIEN RUN......oocvncncsisnsccssrnnnanne (2B) AL!

HEADS RIGHT AND LEFT THRU

PASS THE OCEAN

EXTEND THE TAB........ooovevrcsnirerrenreniane (ow)
RELAY THE DIAMOND

EXTEND THE TAG........ccooovrcrerrrcnrinnnes (ow)
SWING THRU......ooorrrrr i (172w)
MEN RUN

WOMEN HINGE, FLIP THE DIAMOND

GRAND RIGHT AND LEFT!

HEADS LEAD RIGHT & CIRCLE TOALINE....... 2L
PASS THE OCEAN

RELAY THE DIAMOND

PING PONG CIRCULATE

PING PONG CIRCULATE

fn the wave SINGLE HINGE.............cccconenene. AL!

HEADS PASS THE OCEAN, WOMEN TRADE
EXTEND THE TAG
CREGYCLE....ecncvncrsrsssrsssssiennns RB.

PASS THE OCEAN

RELAY THE DIAMOND

EXTEND THE TAG

SWING THRU, MEN RUN

COUPLES CIRCULATE

FERRIS WHEEL

DIXIE BRAND.........orvcrsscsircrcsscrsseniseneane AL!

- 1823 -

® HEADS STAR THRU, CALIFORNIATWIRL.......78

RELAY THE DIAMOND
PING PONG CIRCULATE |
EXTEND THE TA.coreecooerrees s essssesene (ow)

RELAY THE DIAMOND

DIXIE GRAND.......c.overmerererrrenssereessssssmnesnnnes ALt

HEADS SWING THRU, SPIN THE TOP

EXTEND THE TAG........cccorerccrcrvrennns 7B (WAYE)
RELAY THE DIAMOND

VERY CENTERS TRADE, RECYCLE

DOUBLE PASS THRU, TRACK I1................. (ow)
WOMEN TRADE

RECYCLE

DOUBLE PASS THRU, TRACK Hi................. (ow)
SINGLE HINGE AND ROLL

GRAND RIGHT AND LEFT!

HEADS PASS THE OCEAN, EXTEND THE TAG
RELAY THE DIAMOND

EXTEND THE TAD.....ocoreeecercerernarinnrnssns (ow)
SCOOT BACK, GRAND RIGHT AND LEFT!

HEADS LEAD RIGHT, VEER TO THE LEFT
WOMEN HINGE, DIAMOND CIRCULATE

FLIP THE DIAMOND, WOMEN TRADE
RELAY THE DIAMOND

EXTEND THE TAG, RECYCLE (ZB)............... ALl

The following sequence uses Al calls

HEADS SQUARE CHAIN THRU......o.n 0PB-o0s
RELAY THE DIAIMOND

CHAIN REACTION ... (1/72W)
SPIN THE TOP, SINGLE HINGE

DOUBLE STAR THRU
BRAND RIGHT AND LEFT!

SINGING CALL (Corner Progression)

HEADS PASS THE OCEAN, EXTEND THE TAG
THE DIAMOND

SWINOG THRU, MEN TRADE, TURN THRU

SWING CORNER

PROMENADE.........cccoonuenn.. add 16-best tag.




July/August/September 1986

e MOVIN' DOWN THE MAINSTREAM

-
Trade is one of the more versatile

cails on the Mainstream fist since it can e HEADS SQUARE THRU 3/4

be done by people facing the same
direciion or in opposite directions, by
people next to each other or further
apart, and by same sexes or opposite.
It is aiso a call that gives dancers a
minimal amount of trouble, even from
formations that they are not used to.
The following sequences explore some
of the variety possible with Trade.

' HEADS HALF SQUARE THRU......covvrerenene ZB-03

DOSADO TO A WAYE, WOMEN TRADE ®

SWING THRU, MEN RUN

WOMEN TRADE

COUPLES CIRCULATE

WOMEN TRADE, WOMEN RUN.....covrrnnen. ALT -

@ HEADS LEAD RIGHT & CIRCLE TOALINE.....2L
PASS THRU, TAG THE LINE - RIGHT

CENTERS TRADE

COUPLES CIRCULATE ®
WOMEN PARTNER TRADE.......oorernreercenns (iL)

PASS THRU, HALF TAG THE LINE............. (OW)
WOMEN TRADE

MEN RUN, PROMENADE HOME!

@ HFADS PASS THE OCEAN, WOMEN TRADE

RECYCLE |
"HOLD ON &" CALIFORNIA TWIRL..........ZB~08
RIGHT AND LEFT THRU....ocevrcrcrrcrrrs OB
PASS THE OOEAN

VERY CENTER MEN TRADE & WOMEN TRADE
RECYCLE & SWEEP 1/4urvr v CB~05
"HOLD ON & CALIFORNIA TWIRL.............. ALl

e HEADS PASS THRU

SEPARATE AROUND ONE TO ALINE............. () @

PASS THRU, WOMEN PARTNER TRADE
COUPLES CIRCULATE

FERRIS WHEEL & MEN SWEEP 1/4

MEN SQUARE THRU, SWING THRU........... (3W)
SAME SEXES TRADE, CENTERS TRADE.....( 1'W)
WOMEN TRADE......ovoooevoecvssseressssssrsenes ERL-08
FLUTTER WHEEL.ooveevvoervvccraersssiennes {7L) ALl
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SEPARATE ARQUND ONE TOALINE............. (1)
CURLIQUE, CIRCULATE

MEN TRADE, CIRCULATE

MEN RUN, CENTERS PASS THRU................. ocs
STAR THRU, PASS THRU

ENDS TRADE, SAME SEXES TRADE

CENTERS RUN....ov.vvemcrrmrarsinrsssraresnasesssssenss (1)
STAR THRU, DOUBLE PASS THRU

LEADERS PARTNER TRADE.........ccovnvevenns 0CB-o0s
SWING THRU, MEN RUN

BEND THE LINE...cooiiirrenecrenriscassassannne CL

SQUARE THRU BUT ON THE 4th HAND............ ALt

HEADS LEAD RIGHT & YEER LEFT

TAG THE LINE - RIGHT

BEND THE LINE, PASS THRU

CENTERS PARTNER TRADE

SAME SEXES TRADE, ENDS FOLD

SLIDE THRU, HALF SQUARE THRU............c... RB
BOX THE GNAT :

GRAND RIGHT AND LEFT!

HEADS TOUCH 1/4

WALK AND DODGBE........ocinrierirnirrnnnrninasd oPB-os
TOUCH 1/4, WALK AND DODGE

TAG THE LINE - RIGHT

COUPLES CIRCULATE, WOMEN TRADE
COUPLES CIRCULATE, MEN TRADE

CENTERS TRADE

HALF TAG THE LINE ..o (ow)
WOMEN TRADE & MEN CIRCULATE

SPLIT CIRCULATE.......cvorrmrrersecsensersssasnnss (4W)
SAME SEXES TRADE.......ccivmmimirmrecmnvnscniens (4w)
CENTERS TRADE.......covririrrnceaennens (2wW)
MEN RUN....ooeeccren s esnnisssssccssnssnsens RL-03
HALF SQUARE THRU

1371030 (e (2B) AL!
HEADS SQUARE THRU.......ccovvirmrnrirreccesnecnnns B
RIGHT AND LEFT THRU....cooorrerrresisnisenns 0B-os
SWING THRU ‘

MEN TRADE

MEN RUN

WOMEN TRADE

WOMEN RUN

MEN TRADE.....cooeverirenrensennsssmnsssssssasecsrenns AL



@ THE PLUS PROGRAM

{anvihing) AND ROLL

At Callerlab, (anything) and Roll was
changed so that aff dancers who can,
Roll at the end of their part of the call,
and not just those who are. moving at
the end of the call, eg. in Swing Thru,
those who finish on the end will Roll,
even though at the completion of the
call, they aren't moving.

I feel that we can't expect dancers
(below Ci) to remember these rules
(especially the ones that seem to change
yearly) and it is our job to tell them
what we waiit them to do. Whether it's
the definition or an interesting
variation, say, "and Ali Roli" or "and Just

the Men Roll,” etc. Here are examples of

things that can be done. Some require
the dancers to have good formation
awareness. The examples are arranged
in a good order for presenting them.

e HEADS PASS THE OCEAN, EXTEND THE TAG
TRADE THE WAVE AND JUST THE MEN ROLL
WOMEN CIRCULATE, MEN LEFT SWING THRU
FLIP THE DIAMOND, CHAIN DOWN THE LINE
PASS THRU, PARTNER TRADE AND ROLL
PASS THRU, GRAND RIGHT AND LEFT!

® HEADS SQUARE THRU........coonreervrre B
SINOLE CIRCLE TOA WAVE................... (1/72w)
MEN TRADE AND ROLL
MEN SINGLE CIRCLE TOA WAVE
DIAMOND CiRCULATE

FLIP THE DIAMOND & ROLL, STAR THRU
- HALF TAG, SPLIT CIRCULATE
SCOOT BACK, TRADEAND ROLL.......... (28) ALt

& HEADS SLIDE THRUAND ROLL, PASS THRU
SEPARATE ARQUND ONE TOA LINE................. CL
PASS THRU, WHEEL AND DEAL & SPREAD
TOUCH 1/4, CIRCULATE
SAME SEXES TRADE AND ROLL, PASS THRU
WOMEN FOLD, TOUCH 1/4
LEFT SWING THRU, ORAND RIGHT AND LEFT!
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HEAD LADIES CHAIN

SIDES LEAD RIGHT & ROLL, WALK AND DODGE
SEPARATE AROUND ONE TOALINE............ A1)
TOUCH 1/4 AND ORIOINAL HEADSROLL -
CENTERS WALK AND DODGE, CENTERSIN
CENTERS RUN AND ROLL, TURN THRU........AL!

HEADS PASS THE OCEAN

PING PONG CIRCULATE AND OUTSIDES ROLL
(N THE WAVE LINEAR CYCLE.............. (172L)

FORWARD AND BACK {10 orient them)
TURN AND LEFT THRU, PASS THE OCEAN
SWING THRU AND ALL ROLL

. DOUBLE PASS THRU, PEEL OFF AND ROLL

TURN THRU, STAR THRU, MEN HINGE
DIAMOND CIRCULATE

WOMEN LEFT SWINO THRU

CENTER WOMEN TRADE

FLIP THE DIAMOND.........coocorvvirimnisecrnenoninan ALt

HEADS LEAD TO THE RIGHT, SWING THRU
MEN RUN AND ROLL, WOMEN HINGE

YERY CENTER WOMEN TRADE -

WOMEN SWING THRU, EXTEND THE TAG
SCOOT BACK AND JUST THE WOMEN ROLL

MEN RUN AND ROLL, SINGLE FILE CIRCULATE
WITH LEFT HAND, TRADE AND ROLL........RL-08
HALF SQUARE THRU, TRADE BY......... (78) ALt

HEADS SQUARE THRU......ccovevvirrvsrcnrecrnniinrans B
SWING THRU AND JUST THE MEN ROLL
WOMEN CIRCULATE & MEN SWING THRU
DIAMOND CIRCULATE AND ALL ROLL

WOMEN SLIDE THRU

EXTEND THE TAG (TOA LH WAVE)

WOMEN RUN, PASS THRU

WHEEL AND DEAL, DIXIE GRAND.................. AL!

HEADS FAN THE TOP AND ALL FOUR ROLL
THOSE WOMEN PASS THRU

SINGLE CIRCLE TOA WAVE, SINGLE HINOE
WOMEN TRADE.........ooorirrerreerncrsserens (ow)
EXTEND THE TAG, FANTHE TOP

GRAND SWING THRU AND ALL ROLL

THOSE FACING PASS THRU

SINGLE CIRCLE TO A WAVE :
TRIPLE SO00T, MENRUN....coooeveeeeereranee RB

‘TOUCH 1/4 & ROLL, GRAND RIGHT AND LEFT!

HEADS RIGHT AND LEFT THRU, HALF SASHAY
BOX THE GNAT AND ROLL, DOUBLE PASS THRU
LEADERS PARTNER TRADE

PASS TO THE CENTER AND ROLL

GRAND RIGHT AND LEFT!




& THE WISDOM OF OTHERS

Sight calling is a valuable tool that reduces the memory workload for callers and
aliows precise control over the difficuity of the dance patierns. I believe that
EVERY caller should learn to use this technique. Unfortunately, like many new
discoveries, this vaiuable tool can also cause great harm when it is used improperly.
1 said, during the debate at this year's Callerlab Convention, thal “We have
deveioped the ultimate weapon in sight calling. Now we must learn how to conirol
its use.” _

The risk is mat callers, freed from the need to think about their chareography in
advance, may not pay sufficient attention to the DANCING experience it offers to our
customers. The sight caller, concerned about resolving the square, may accept poor
fiow, long timing gaps or very difficult formations. Bill Peters has writien much in
this column about the nature of choreographic difficuity. It is an important subject
for all callers but pariicularly so for those who use "sighting” as a primary calling
method. Sight calling has iwo major parts. One part i RESOLUTION - getling
everybody back to the right pariner in the right order. The other is deciding what

~to call before you start 0 resolve. The need 1o design and plan the dancing that
comes before resolution takes away some of the ease thal we gained by limiting our
memory needs. Unless we take the time to understand each call completely and
think about how we will use it, we can easily tura a sight - called program into a
very difficult, stop & go hassle rather than a dance.

As 1 have moved into calling in a new (for me) square dance program
(Advamed} 1 have also been noticing the kind of lesrning that such a change
requires. I hope that can share my increased understanding with new callers in my
act:vmes as a caller coach. It has been an interesting learning experience and has
mcreased my compassion for those just learning to call. I'll be writing about what I
learned in more detail in the future, but let me share one fundamental observation
now. .

To use sight calling effectively RBQUIRES that the caller know, with no hesitation,
exactly what is accomplished by each cali that is used. The caller must know this
BEFORE the call is given and from EVERY starting formation/arrangement in which
the call is used. The caller who must wait for the dancers to execuie the call in
order 10 know what can be called next is a menace o the dancers. I urge you ali -
sight ‘callers, mental image callers and module callers alike - to take oul your
checkers or draw diagrams until you know absolutely what each call does to the

formation and arrangement of the square. Don does an excelient job of arranging

routines in Choreo Breakdown in order of difficulty and of pointing out the difficult
parts of the material he publishes. Don't rely on his analysis only. You loo must
undersiand.

- 1826 -



CHOREQ BREAKDOWN

@ FOR THE A1/A2 CALLER |

ENDS BEND

This call on the Al list is frequently  *

‘used to set up a Split Square Thru, but
don't overiook the possibilities of using
it with other calls also. I hope the
following choreography will start you
thinking! |

@ HEADS PASS THRU
SEPARATE AROUND ONE TOA LINE............(1L)
PASS THRU, ENDS BEND
STAR THRU....ooeeeeeeeeer e, {28) AL!

© HEADS LEFT WHEEL THRU..........ooecoeeeeel 0P8
PASS IN, PASS THRU
- ENDS BEND, TOUCH 1/4
OTHERS PUT GENTERS IN, CAST OFF 3/4
ENDS CIRCULATE & OTHERS PARTNER HINGE

6X2 ACEY DEUCEY
CUT THE DIAMOND, COUPLES CIRCULATE o

- TURN AND DEAL.......ooonicicrnsirerirrane. (IB) AL

@ HEADS PASS THRU
SEPARATE ARCUND ONE TOA LINE............. (1L)
PASS THRU, ENDS BEND
SPLIT SQUARE THRU '
CLOYER AND PASS THE OCEAN

CHAIN REACTION. ....ooveeorer (1/2W)
SCOOT BACK, RECYCLE........oovcovvreerronnnn) 0B-~0s .
DOUBLE STAR THRU
BRAND RIGHT AND LEFT!

®  HEADS PASS QUT..oooereeeveoee e (3B)
TOUCH 1/4, SPLIT CIRCULATE........... (1/72W)
QUARTER THRU...cvverveeeveeemreeeeeess e {4W)
CENTERS RUN, TAB THE LINE - QUT . o
ENDS BEND, STAR THRU
CENTERS IN, CAST OFF 3/4
PASS THRU, ENDS BEND
STAR THRU...ooovereeeeeeeeee oo seeeesess s (3B)
SINGLE CIRCLE TOAWAVE........ooovonn. {3W)
ACEY DEUCEY.....covvveeemmeesereesssrsseessesesrsss (4w)
CENTERS RUN -
BEND THE LINE oo rvesrvsssone (1L)
PASS THRU, ENDS BEND |
STAR THRU, DIXIE GRAND..........eveveen. ALl

" HEADS RIGHT AND LEFT THRU

PASS THE OCEAN, EXTEND THE TAG

LINEAR CYOLE...cooeveoerer e seresmssssessssssnns RL

PASS THRU, ENDS BEND

PASS THRU & MOVE ALONG TO THE NEXT &
STARTHRU

OTHERS CLOVER AND

DIXIE GRAND, ARKY ALLEMANDE!

HEADS SQUARE CHAIN THRU................... 0PB-os
TOQUCH 1/4, WALK AND DODGE

ENDS BEND, SLIDE THRU......cccvvrvcneneee (38)
SWING THRU, QUARTER THRU............ (t72wW)
MEN RUN, TAGTHE LINE - IN ’
PASS THRU, ENDS BEND _
WOMEN SINGLE CIRCLE TOA WAVE &

SINGLE HINGE, THOSE FACING PASS THRU
CLOVER AND 1/4 THRU, SWING THRU

EXTEND THE TAG oo {172W)
GRAND RIGHT AND LEFT!
HEADS SQUARE THRU,..cvrooeoeoooeeooooooo 78

SWING THRU, MEN RUN, WOMEN HINGE

6X2 ACEY DEUCEY, CUT THE DIAMOND
CENTERS WALK AND DODGE, CENTERS RUN
ALL 8 CIRCULATE, ENDS BEND & CURLIQUE
TRANSFER THE COLUMN

WOMEN TRADE..........oovireeecrscarenrrsnns CL-os

HEADS PASS THE OCEAN, EXTEND THE TAQ
LOCK IT, GRAND SWING THRU, MEN RUN
ENDS (MEN) BEND & STEP AHEAD
DIAMOND CIRCULATE, CUT THE DIAMOND
COUPLES CIRCULATE, TURN AND DEAL

GRAND RIGHT AND LEFT!

HEADS PASS THE OCEAN, CHAIN REACTION
LINEAR CYCLE.......ovrinencrerenessrisssonnne {1721)
PASS THRU, ENDSBEND & TOUCH 174
CENTERS CHASE RIGHT :
TRANSFER THE COLUMN, SPLIT CIRCULATE
QUARTER THRU, RECYCLE.................. (ZB) AL!
HEADS SQUARE THRU............covuuec. beveraeeasansaans 8
SPLIT 2, G0 AROUND ONE TOA LINE

ENDS BEND AND ROLL.........cooevvvrinene. (2B) AL!

TN




CHOREQ BREAKDOWN
® SIGHT CALLER'S NOTEBOOK

In one of my callers' schools, a student was busily taking notes ai a point when I
had not realized that I had said anything noteworthy. When I asked him about it, he
told me that he found that the shortcuts I used while moving my dolis {or checkers)
around were very helpful to him. It struck me that some of you may also benefit
from this, so here are some of them.

Using the following shortcuts moves your dolls to the same ending position that
the aciual call would have moved ihem to, but more directly. Be awaere, however,
that when moving the dolls in this manner, you get no feel for body flow and must,
therefore, picture the actual movement also.

Mainstream:

SWING THRU: From facing couples, Veer Right and the ends U-Turn Back.

CAST OFF 3/4: From lines facing out, Bend the Line.

CAST OFF 3/4: From mini waves, Cast 1/4 backwards. '

FAN THE TOP: From an ocean wave, roiate the whole wave 90° in the direction that
the ends are facing. (ie. ends go forward and centers go backwards.)

SPIN THE TOP: Ends and adjacent centers turn 1/2 and then Fan the Top as above.

CENTERS IN, CAST OFF 3/4: From completed double pass theu for mation, all face in,

RECYCLE: . Bnds Cross Fold and move ahead, pushing the original centers backwards
“until you have facing couples.

Plus: '

DOUBLE PASS THRU, TRACK 1I: Centers Pass Thru, step to a wave.

LOAD THE BOAT: From normal couples (OL) Star Thru (or Slide Thru); from other
lines, Pass Thru, turn 1/4 turn to face pariner. |

RELAY THE DEUCEY: From waves, this is a true zero S0 don't touch a thing! From
eight chain thru formation, siep 10 a wave.

Al
SPLIT TRANSFER THE COLUMN: Split Counter Rotate 1/4, adjacent dancers Trade.

A2 ‘

MOTIVATE: End facing out and adjacent cenie facing in do not move; other four
dancers diagonally Box Circulate. : :

PASS AND ROLL: Centers Right Roll to a Wave, Exiend the Tag.

PASS AND ROLL YOUR NEIGHBOR: Everyone 1/4 Right.

PASS AND ROLL YOUR NEIGHBOR AND SPREAD: Bveryone Touch 1/4.

CHECKMATE: From column, lead two 1/4 In, trailing two Zoom and 1/4 Out

- 1828 - {more on next pags)



TOUCH 1/4, CHECKMATE: From facing lines, couple on left end Haf Sashay, couple on.

other end U-Turn Back.

Remember that these are only for méving your . dolls and not your dancers! If
you are not also aware of the actual movements, body flow will probably suffer
- badly. If you have some other shortcuts that you use, please share them with us.

jeining the lonesome dancers, and with
them, do a Couples Trade; meanwhile the
other couples promenade around the
outside 1/4 to form a new grand 2-faced
line. This action is now repeated three
more times, Entire call takes 64 beats and is
a true zero. -

WALK (Jack Lasry, Florida) From facing
couple or box circulate foursome, desig-
nated dancers will Pass Thru diagonally to
end facing out. Facing couples end in box
circulate foursomes and box circulate
foursomes end in couples facing out.

CHORED BREAKDOWN
i76 West Becton Road
Stow, MA GI1775

FEIRSY CLASS MAlL

e ZEROOF THE MONTH

From facing coualés
e  SWINO THRU

SPIN THE TOP
15 LINEAR CYCLE

iy

- RIGHT AND LEFT THRU

| found the following ocean wave zero in e
recent singing call release by Jerry Schatzer:

® FAN THE T0P
RECYCLE
PASS THE OCEAN

- 1829 -
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WHAT'S HAPPENING? |

There are a lot of new calls listed
this month, but they were received too
late 1o be tried with my monthly
experimental workshop group, so I
reached back into my old unpublished
material and found one that has laid
dormant awaiting a name, Calling it
Roll the Dice, my workshop group

- 1830 -

enjoyed it; and then a number of other
groups atso responded favorably. If
you use experimental calls with any of
your Mainstream groups, this is one
that fits in nicely.

Speaking of naming new calls, a
number of years ago I wrote a new call
which was a nice way of getting out of
diamonds, and once you got started, felt
very much like a Checkmate the Column
(A2). An obvious name for it was
“Check the Diamond.” Aa equally
obvious reason not to name any call
"Check the Diamond” was thal many
callers use that terminology to help
their dancers recognize that they are in
diamonds, and the dancers are not
tuned to those words to tell them to exit
from their diamond. The call still lays
dormant in my file awaiting a new
name. Anyway, you will find in this
months listing of new calls that one -
choreographer did not share my
feelings about not using that name. We
now have a Check the Diamond(l}, but
of course that doesn't mean that | have
to use it.

The Callerlab MSQS for Cctober is
Scoot and Relocate (see page 1832).

{mare on next page)



CHOREO BREAKDOWN

October 1;986

ing? inue

There will be no new Plus QS for
November and 10 new, Advaﬁced OS for
December. bt

Here is this mﬂnth 5. stt of new calls -

iEC HE _ DIAMOND (Nome Mogha
Ca,hforma) From parallei diamonds, those in
the wave Trade the Wave as points Diamond
Circulate and meet others with a Touch 1/4.

RISS CROSS THE DIAMOND From paraliel
waves or hnes, aii Crxss Cross the Deucey (see
Burleson ¥#2270), Centers Hinge, Diamond
Circulate, and Ceaters Hinge.

CROSS BEAU/BELLE TIE From a completed

double pass thru formation, all Trail Off
(from AZ lisi), then those originally

designated Circulate and Bend the Line as
others Bend the Line and Circulate,

Thru)

' HE SETUP Same as Disperse the
(ﬂnythmg) Burleson #4111,

I FSET 1/4 TAG From offset 1/4 tag
fﬁrmatmn wzth outsxdes offset one position,
do callasifin 1/4 tag.

G PARALLELOGRAM A formation of two
boxes of four on a diagonal as in a 1/4 line.

FASCINATING (anything) From parallel
lines/waves, centers do an Aay Hand 3/4
Thru (from Al list), ends Circulate 1 1/2 and
Concentric {anvthing) (C1),

FIRST f(anvthing) From parallel waves,
leaders Switch (AZ2) then Belles Walk and
Beaus Dodge, while the trailers Extend and
(anything).

FLIP TO A DIAMOND Frem a line/wave, §/2
Flip the Line, then 1/2 Box Circulate, to end

in a diamond.

- 1831~

FLIP T0 A "Z" From a line/wave, Flip to a
Diamond, then points. Extend and Quarter In.

.- FOLLOW THAT BOAT (Phil Kozlowski, Illinois)
». From facing lines, centers Load the Boat, step

forward and Trade; as ends Circulate once and
a half (to meet the second person), Single
nge Foliow Your Neighbor and Spread, to
end in a guarter tag formation.

PLEASE STEP ASIDE (Ted Whitacre, New York)
From any appropriate formation, those
designated side step away from the center,
and evervyone else Circulates the formation
that they are in.

SLIM DOWN (Lee Kopman, New York} From
any 2 by 4 formation, centers move away
from the center (not toward the ends) as the
ends move into the vacated adjacent center
position. All of these moves are made without
changing facing direction,

STERLING CHAIN THRU (Lee Kopman, New

York) From 2-faced lines/waves, ends do
their part of a Diamond Chain Thru (Cl),
while centers Squeeze (C1) and Circulate one
position to end in 2-faced lines/waves,

TAG_AND TRADE After any tagging call
ending in 3/4 tag, centers Trade the Wave as

ouisides Partaer Trade to emd in a quarter tag
formation.

TAG BACK REACTION After any tagging call
ending in parallel waves, Extend, leaders
U-Turn Back, do a Chain Reaction {Al) to end
in parallel waves.

TAG CHAIN THRU After any tagging call
ending in parallel waves, do a Scoot Chain

Thru (A2) to end in parallel waves,

TAGGERS NIGHTMARE From a 3/4 tag
formation, {eaders Quarter Right and

Circulate, as trailers {in wave) Swing, Slip,
and Slide Thru,

TALLY HO BUT (anything) From any
appropriate formation, start a Tally Ho (C1),
but those who would Cast Off 3/4, do the
(anything},

TRACE (x) BY (v) This is a call that
establishes a set of offset-box type of paths in
a 1/4tag formation. End of the wave and the

(continued on page 1833)




CHOREQ BREAKDOWN Qotoher 1986
e NEW MOYEMENT (Experimental)

0 ICE_(Don Beck, Mas ol

HowToDolt From a couple, starting as in Roll Away, the dancer on the
: right/{or left if specifically designated) rolls across in front of
the other dancer, but only turning a 3/4 turn (270°). The
other dancer side steps to right/(left) while turning
left/(right) 1/4 turn (90°). They end facing each other, having
~ exchanged places.

[mpressions: .~ "Here is a quickie that is appropriate even with newer
mainstream dancers. The only warning to give them to insure
success is that they should be aware of the formation of the
square when they are done, Although they nicely end facing
the person they do it with, without the warning, they are
likely to be at odd angles with the rest of the square.

As with Roll Away, good body flow is dependeni on the call
used before it. The following calls set up Roll the Dice {or Roll
Away for that matter) very nicely: ,
Right and Left Thru California Twirl - Courtesy Turn
Sweep 1/4 (toright)  Reverse Flutter Ladies Chain
from a LH 2-faced line: Bend the Line or Wheel and Deal.

Many calls can be used after it, but Star Thru is particularly
smooth because the correct hands for it are joined at the end
of the Roll the Dice.

From regular facing couples, you get regular facing couples.
‘From regular couples back to back, you get facing couples half

sashayed.
Choreography: From Regular Facing Couples
ROLL THE DICE ZERQ
STAR THRU {True)

From Regular Facing Couples
RIGHT AND LEFT THRU EQUIVALENT TO
ROLL THE DICE STAR THRU

- 1832 ~ (more on next page)
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ROLL THE DICE (continued)

Sample Routipes

- Al of the following routines use only MS colls
® HEADS RIGHT AND LEFT THRU

ROLL THE DICE

* PASS THRU....ooi i IB-08
SWING THRU, SCOOT BACK........ccvirecerinns (ow)
WOMEN TRADE, RECYCLE........civvnee. ORB-o0s
SWEEP 174, RL-0s
REVERSE FLUTTER ..ot EOL~0s
ROLL THE DIC

STAR THRU, PASS THE OCEAN
MEN RUN, COUPLES CIRCULATE

WHEEL AND DEAL........cooocviicnciinnn, (28) AL!
® FOUR LADIES CHAIN

HEADS HALF SQUARE THRU.......covvieincrnin. 0B-0s

SWING THRU, MEN RUN

BEND THE LINE. ..o, e EOL

RIGHT AND LEFT THRU......covvirvcviviiirane EPL-0s

DIXIE STYLE TO AN OCEAN WAYE, MEN TRADE
LEFT SWING THRU, WOMEN RUN
BEND THE LINE. ..o CL

ROLL THE DICE. ..o (2B) AL!

e HEADS LEAD RIGHT, CIRCLE TOALINE.......... L
PASS THRU
WHEEL AND DEAL & CENTERS ROLL THE DICE

HALF SQUARE THRU. ..o, OPB-os
RIGHT AND LEFT THRU......coovviiiiriincs OPB-o0s
ROLL THE DICE. ..., ERL-0s
STARTHRU oo s OPB
REVERSE THE FLUTTER. ..o RB
STAR THRU. ..ot erassasns e L

CALIFORNIA TWIRL, ROLL THE DICFE..{1/2 B)
GRAND RIGHT AND LEFT!

SINGING CALL (Corner Progression)

HEADS PROMENADE HALF

DOWN THE MIDDLE & DOSADO

STAR THRU, PASS THRU

DOSADO TO AN OCEAN WAVE

WOMEN TRADE

SWING THRU, MEN RUN

BEND THE LINE, RIGHT AND LEFT THRU
ROLL THE DICE

SWING CORNER

PROMENADE............oov.n. add 16-beat tag.

What's Happenina? (continued from page 1831

adjacent {very) center work in a box that
includes the spots occupied by the outsides
that the end is facing. Outsides work in a box
that includes the spots that the other 2 wave
dancers cccupy. The wave dancers do the (x)
call in their box while the outsides do the {(y)
call in their box. If a number rather than a
call is given, dancers Box Circulate the
number of positions specified.

TRADE _TO A DIAMOND  (Nonie Moglia,

California) From a line or wave, ends
Diamond Circulate as centers Trade & Spread.
(Same as Mix to 2 Diamond.)

Il.__CHAIN U From a trade by
formation, outsides Trail Off (A2), 1/2
Circulate, meet by the right and Trade as the
centers Swing Thru, now all Fan the Top, to
end in parallel waves,

TRIANGLE PRESS From triangles, ali face

center of triangle, original apex steps
between, or to the right, or left of base as
directed.

VERTICAL TAG BACK REACTION After an
Vertical Tag call (C1) ending in parallel

waves, Extend, cutfacers U-Tura Back, and all
Chain Reaction (Al) te end in paraliel waves.

¢ 7EROOF THE MONTH

e FROMAREGULAR FACING COUPLES
SPIN THE TOP, MEN RUN
WHEEL AND DEAL, STAR THRU

o SHARE THE WEALTH

Steve Turner, editor of Callertink, a callers'
newsletier in Australia, answered my request for
additional dol! shoricuts. Here are some of his.

e FLUTTER WHEFL:
dancer of each couple.

& SCOOT BACK: Trade with adjacent dancer.

o SPIN CHAIN THRU: Ends Circulate and Trade
with the adjacent center.

Exchange the left hand

- 1833 -




CHOREQ BREAKDOWN

& MOVIN' DOWN THE MAINSTREAM

TRADE BY

Most of the variety that we can get
~with Trade By is by our choice of calls
that precede it or follow it. There is
aiso a little formation variety to be had.
This month, we will look at some of
each. Be careful, because some of these
~ will not be meedlately obvmus 10 your
dancers.

& HEADS SQUARE THRU.. ..oooerreccsiieiinn B
PASS THRU o
TRADE BY oo vt versenie s renneirins reeereneeins 0B
RIGHT AND LEFT THRU...co v B~0s
TOUCH 1/4......ivei. Ceroreeereensseineyrare et (1W)
WOMEN RUN.....ooovrineciiimiesvsienierenroaen (1/72L) «
STAR THRU -

TRADE BY .o Dererans R (ZB)AU
® HEADS STAR THRU

PASS THRU oot ersec i B-0s

SQUARE THRU 3/4

TRADE BY oot vre s viern s iesseressaen e P I

STAR THRU....ovvvvivier. vt CL

PASS THRU .

TAG THE LINE = INoovivemsiveeniiencanns (1/2L)

STAR THRU

TRADE BY oo vsnireemvsercensieeavesnanes /B-0s

TOUCH 174 i ereesvieimseinessessensann s {(1W)

SPLIT CIRCULATE ..o (2W)

MEN TRADE ..o esv e (1/2L)

SLIDE THRU

TRADE BY.......... e bans ervereree . '..OB

PASS THRUY

TRADE BY .o veenians v e (ZB) AL!

¢ FOUR LADIES CHAIN
SIDES ROLL AWAY
HEADS PASS THE OCEAN &
SWING THRU, SPIN THE TOP &
OTHERS DIVIDE AND STAR THRU
TRADE BY .ovrcveiscvimimnnin s B
SWING THRU, MENTRADE
ALL & CIRCULATE, SINGLE HINGE
MEN RUN, BEND THE LINE..oooviiieriinrnene CL-os
SLIDE THRU. oo (ZB) AL!

- 1834 -
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HEADS LEAD TO THE RIGHT, VEER TO THE LEFT

TAG THE LINE, MEN U-TURN BACK

TRADE BY oo nnins (2B)

.STAR THRU, CHAIN DOWN THE LINE.... .ECL-0s
_TOUCH 174, SINGLE FILE CIRCULATE

MENRUN. oot ORB-0s

CTOUCH 1/4, SPLIT CIRCULATE

TCENTERS TRADE ..o (4w)
SPLIT CIRCULATE v {(1/2W)
MEN TRADE, SCOOT BACK.......... e (OW)
PASS THRU, TRADE BY...covvrrrinnan (18) AL!
SIDES FLUTTER WHEEL

HEADS PASS THRU, STEP AHEAD &

ALL TRADE BY

'SIDES SEPARATE & GO AROUND ONE TO A LINE
PASSTHRU, TAG THE LINE - OUT

BEND THE LINE . ereeronreesrsssscnsrsren (2L)

CENTERS SPIN THE TOP & OTHERS STAR THRU -

TRADE BY............ (2B) ALt

The next ones push the definition a little!
FOUR LADIES CHAIN, HEADS STAR THRU

-DOUBLE PASS THRU
-CENTERS IN & CENTERS RUN

TRADE BY, SINGLE HINGE
TRADE BY, ENDS FOLD
SQUARE THRU 3/4.ccovvvorvvnisriessren (ZB) AL

HEADS LEAD RIGHT, CIRCLE TOALINE......... L

PASS THRU, ENDS RUN

TRADE BY, CENTERS RUN...oviiviirirciine OL-o0s
HALF SQUARE THRU, TRADE BY..........co0rn RB
EIGHT CHAIN FIVE.....ovvecrcrenvcoriennirienineenn AL
HEADS CROSS TRAIL THRU

SEPARATE AROUND ONE TOALINE.......... RL-05
PASS THE OCEAN. SINGLE HINGE
SCOOT BACK, MENFOLD '
WOMEN TURN THRU. .oovovorveerirer v L 1B)
PASS THRU, TRADE BY
SOUARE THRU, THE WOMEN G0 3/4 &
THE MEN GO 4, BUT ON THEIR 4th HAND
LEFT SWING THRU
TRADE BY
MEN SEPARATE AROUND ONE TO A LINE....(4L)
TOUCH 1/4, CIRCULATE
MEN RUN, RIGHT AND LEFT THRU
DIXIE GRAND. 11 ver e sts st risnincarn s rersne AL!
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& NEW MAINSTREAM-QS MOVEMENT

SCOOT AND RELOCATE

The call Scoot and Relocate has been
selected as the MSQS starting this
month. It was written by Don Beck and
featured in the June 1985 issue of
Choreo Breakdown on page 1692,

The definition is, from a quarter tag
formation, all Scoot Back (i.e. Extend,
Trade, and Extend). Those coming back
to the wave Fan the Top while others
face right {(left if original wave had
been left-handed), Promenade single
file 1/4 of the way around the outside,
and face in to stand as a couple, endING
in another 1/4 tag formation.

If you start with the men in the
center of the wave and normal couples
on the outside, the Fan the Top will be
done in the most common way, and the
ending formation will be normal.

Although pleased that this call has
been selected as a QS, I feel it would

have been more appropriate to be used -

with the Plus program. Even though
the call can be done easily by
Mainstream dancers, there are no calls
that can be done from a 1/4 tag
formation in Mainstream. In the Plus
program there are two. Some of the
following sequences will use Pius calls.

@ HEADS SPIN THE TOP
SCOOT AND RELOCATE
CENTER WOMENRUN -
BEND THE LINE
STAR THRU...covcvviei s OPB
SWING THRU
SPIN CHAIN THRU & -
MEN CIRCULATE (ONCE)
SWING THRU
WOMEN CROSS FOLD
GRAND RIGHT AND LEFT!

® HEADS HALF SQUARE THRU.........cccoooon...... B-0s
RIGHT AND LEFT THRU, VEER TO THE LEFT .
FERRIS WHEEL, SWING THRU

SCOOT AND RELOCATE

SPIN THE TOP

SINGLE HINGE, CENTER WOMEN RUN......(3B)
SWING THRU....cocorirvenrimerinmisirisvereonns (1w)
WOMEN TRADE.........coorrrreierrnrirarcnns CL-o0s

PASS THRU, WHEEL AND DEAL
SWING THRU, SCOOT AND RELOCATE
RECYCLE, DOUBLE PASS THRU

LEADERS PARTNER TRADE ..o, oCB
TOUCH 1/4, SPLIT CIRCULATE

MEN RUN. oot sseens Cl-os
SLIDE THRU..oeevoee oo vsisns (18) AL!
The followi LEnCes | me Pl

o HEADS PASS THE OCEAN
PING PONG CIRCULATE, SWING THRU
SCOOT AND RELOCATE
PING PONG CIRCULATE, RECYCLE
DOUBLE PASS THRU, TRACK I

WOMEN TRADE, RECYCLE.................. (2B) ALl
® HEADS LEAD RIGHT ...ovvvrrvrissris OPB-0s

YEER LEFT, FERRIS WHEEL

SINGLE CIRCLE TO A WAVE

SCOOT AND RELOCATE, EXTEND THE TAG

WOMEN TRADE, LINEAR CYCLE............... L-0s

RIGHT AND LEFT THRU......oooovvevvirrvirrcnn. L

PASS THE OCEAN, TRADE THE WAVE

EXTEND THE TAG.......oovimmrrerescrann, AL}

o HEADS SQUARE THRU 3/4

SEPARATE AROUND ONE TO A LINE........... (1L)
PASS THRU, TAG THE LINE - RIGHT

FERRIS WHEEL

MEN SINGLE CIRCLE TO A WAVE

PING PONG CIRCULATE

SCO0T AND RELOCATE BUT MEN DON'T FACE IN
DIAMOND CIRCULATE, FLIP THE DIAMOND
WOMEN CROSS RUN. ..o ALl

The followina is a SINGING CALL routine

o HEADS PROMENADE HALF, PASS THE OCEAN
SWING THRU, SCOOT AND RELOCATE
RECYCLE, DOUBLE PASS THRU, TRACK I
SWING YOUR CORNER
PROMENADE.........ccoovvivrvvn, add 16 beat tag

- 1835 -
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® THE PLUS PROGRAM

DIAMOND CIRCULATE ®

One of the nice things about
diamonds is that they give us an
opportunity to explore some formations
that are not used in "plain old vanilla"
choreography. Beware, however, that
since these formations are less common,
many dancers may not see Where they

are supposed to be right away. Further, ®

for many, variety makes life too spicyl
If nothing else, some of these should
help limber up vour choreographic
minds,

@ HEADS PASS THE OCEAN, EXTEND THE TAG
WOMEN TRADE, WOMEN RUN
MEN HINGE, DIAMOND CIRCULATE
WOMEN HINGE, FERRIS WHEEL
SQUARE THRU 3/4....ivinerrrnennns (zB) AL!

@ HEADS LEAD TO THE RIGHT, VEER TO THE LEFT
WOMEN HINGE, DIAMOND CIRCULATE
MEN SWING THRU & WOMEN FACE IN

EXTEND THE TAG, MENRUN......oociivricrinirers CL
RIGHT AND LEFT THRU......ooovirrer s CL-0s
LOAD THE BOAT....c.oooiorimnrrininninienn (Z8) AL
& HEADS SQUARE THRUL......civiininin B

SINGLE CIRCLE TO A WAVE, FAN THE TOP

SPIN THE TOP oo R (OW)
"ALL 8 CIRCULATE ONCE AND A HALF

WOMEN DIAMOND CIRCULATE

MEN {AROUND THE OUTSIDE) DIAMOND

CIRCULATE

THOSE 1N THE WAVE SWING THRU
THOSE IN THE CENTER DIAMOND, CIRCULATE

WOMEN SWING THRU .

THOSE N THE CENTER DIAMOND, CIRCULATE

SAME FOUR FLIP THE DIAMOND

WOMEN DIAMOND CIRCULATE

THOSE 1N THE WAVE OF SIX, SWING THRU

THOSE IN THE CENTER DIAMOND FLIP THE
DIAMOND & FAN THE TOP

GRAND SWING THRU, SINGLE HINGE

CIRCULATE, MENRUN

CENTERS PASS THRU "TWICE™ . ALt

HEADS PASS THE OCEAN, WOMEN TRADE
WOMEN RUN, MEN HINGE

FLIP THE DIAMOND

PING PONG CIRCULATE ‘

EXTEND THE TAG, WOMEN RUN

MEN CIRCULATE ONCE AND A HALF

MEN DIAMOND CIRCULATE
MEN FLIP YOUR DIAMOND
ALL FLIP YOUR DIAMONDS........ovcnviieriens (OW)
MEN CIRCULATE, RECYCLE......conve.e. (IB) AL!

HEADS SWING THRU, MEN RUN, WOMEN HINGE
DIAMOND CIRCULATE, FLIP THE DIAMOND
FAN THE TOP, EXTEND THE TAG............... (OW)
SPIN THE TOP, MENRUN

-WOMEN HINGE.......... (Point to Point Diamonds)

DIAMOND CIRCULATE, TRIPLE TRADE
FLIP THE DIAMOND, TRIPLE TRADE
GRAND SWING THRU, SINGLE HINGE

T 0P8
SWING THRU THREE TIMES

GRAND RIGHT AND LEFT!

HEADS PASS THRU - |
SEPARATE AROUND ONE TO A LINE............ (1)

PASS THRU, TAG THE LINE - RIGHT

CENTERS HINGE, DIAMOND CIRCULATE

IN THE WAVE SPIN THE TOP

OUTSIDE SIX CIRCULATE, WOMEN SWING THRU
CENTER WOMEN RUN

NEW CENTER WOMEN HINGE

WOMEN DIAMOND CIRCULATE

OUTSIDE SIX CIRCULATE

NEW CENTER DIAMOND: CIRCULATE

MEN IN YOUR DISTORTED DIAMOND CIRCULATE
{N THE CENTER DIAMOND: CIRCULATE &

THOSE MEN ROLL, THOSE WOMEN EXTEND &
OTHER FOUR FACE IN, TAG THE LINE - IN
STAR THRU....cocoinvnnirinnnns PR AL

HEADS PASS THE OCEAN

PING PONG CIRCULATE

RECYCLE, VEER TO THE LEFT

WOMEN HINGE

DIAMOND CIRCULATE

FLIP THE DIAMOND

EXTEND THE TAG......ovioviirnrie s (OW)
WOMEN TRADE

RECYCLE oo e (2B) AL
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8 STEPPING STONES

SQUARE CHAIN THRU

It is again time 1o look at an Al call that the plus caller may want to learn a little
about. This is a two couple call that starts with facing couples and ends with couples
back to back. From normal couples, dancers have little trouble with it, and it fits in
nicely with a lot of standard choreography. It is very frequently used from a
squared set as the start of a sequence.

SQUARE CHAIN THRU (Callerlab definition): Starting formation; Facing couples. AllRight .
Pull By, Quarter In, Left Swing Thru, and Left Turn Thru, to end in couples back to
back.

Starting Formation i A gements: Probably the most common place to start
this call is from a squared set havmg enher the heads or the sides do it. This way,
they end facing another couple and this is normally easier (or at least more secure
feeling) than ending facing out. The “standard” arrangement is from regular couples.

Teaching Tips Let the dancers know that the "Right Pull By, Quarter In, and the
start of the Left Swing Thru” is nothing but starting a normal Square Thru {as the
name of the call suggesis), but on the second hand they start the Left Swing Thru.
Next, be sure that the men (from standard set-up) know that they should wait
patiently while the women are doing the second part of the Left Swing Thru (they
tend to wander). Lastly, be sure that the dancers disengage after the Left Turn Thru
rather than ending in a wave as dancers unfortunately have a tendency to do.

Hand Availability Dancers must have right hands free to start this call. At the
end of the call, their left hands are not available so the next call should be a
no-handed one (e.g. Stide Thru) or a right-handed one (e.g. Swing Thru),

Basic Choreography
e Square Chain Thru = Lead to the Right

e Flutter Wheel, Square Chain Thru = Square Thru
s From an eight chain thru formation, you end in lines facing out
e From facing lines, you end in a trade by formation.

Singing Call Figure HEADS SQUARE CHAIN THRU, SWING THRU, MEN RUN, FERRIS WHEEL,
CENTERS SWEEP 1/4, PASS THE OCEAN, EXTEND THE TAG, SINGLE HINGE, SCOOT BACK, SWING YOUR
CORNER, PROMENADE..........cccoevvianns. add 16 beat tag.
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| @ SIGHT CALLER'S NOTEBCOK

MENTAL IMAGE CALLING- (PART 6)

In the June issve, we showed that you can call an X-type cail in either the Middle,
on the Lefti, or.on the Right, and as long as yoy cancel it in the same location that you
called it, the allemande spot is still waiting for you in the Zero Box set-up. In this,
our final instaliment of ihis series, I will show you what happens when we call an )4
in one location, but cancel it in a different one.. cn e

it turns out, that as long as we cancel every ¥, it is possible to call a legitimate
Allemande Left; if, however, the second X is called in a different locationt than the
first, the allemande spot (the place that we must dance the active man to) will have
moved! Here is one of many spot moving rules: If you call an X-type call in the
Middle and cancel it with an X-type call on the Left, the allemande spot will move
one place to the left. And by one place to the left we mean the spot that the active
magn would be standing on if he went to the spot that we have been using so far
(Zero Box) and then have everyone Pass Thru. The active man is standing one place
to the left of where he had been; he is still facing in the same direction; and the
square is in a trade-by formation.

Here is an example of what I just said: Heads Flutter Wheel (this is an X in the
Middle), Half Square Thru (this brings the active man to the left side, leaving an
uncancelled ¥ in the Middle}, Swing Thru (this is the X that we are using 10 cancel
our ¥ in the Middle and to move the spot to the left), Men Run (this is another X that
we must cancel), Bend the Line (this cancels the Men Runi), Star Theu {this puts the
active man on his old allemande spot, but since we moved the spot, his corner isn't
there now), Pass Thru (this puis the active man on his new spot, therefore),
Allemande Left! Now would be a good time for you to draw some diagrams or move
your dolfs o convince yourself that this, in fact, works.

I find this to be a very exciting technique that opens many choreographic ideas.
Stop and think of what you might be able o do with this one additional fact.

Here is another example io follow: Heads Pass the Ocean, Recycle (X in the
Middle). Pass Thru, Right and Left Thru, Touch 1/4 (canceiling X on the Left moving
the spot to the left), Walk and Dodge, Partner Trade, Slide Thru, Square Thru 3/4
(this puts the square in a trade-by formation and the aciive man on his new
~allemande spot), Allemande Left! Confirm that this one also works, and try some of
VOUr owil,

Now what happens if we do an X in the Middle and cancel it on the Right; or do an
X on the Left and cancel it on the Right, etc. There are many combinations that we
can do and each one moves the spot to a specific place. There are rules for each of
these, but they soon combine to a few simple, general rules that cover ali of these
situations. In part 1 of this series, 1 said that we would give a brief overview of
what mental image calling is. Although it may not have seemed brief, relative to the
entire subject, it ist I do hope, however, that those of you who have followed the

- 1838 - (meore on next page)
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Sight Caller’s Notebook (continued) '

series, have a better understanding of what is meant by mental image calling.

For those of you who are interested in learning more, [ strongly recommend my
book, OUT OF SIGHT, A Text on Mental Image Choreography for Square Dance Callers.
The book takes you step by step through the mental image system that we have
been exploring here. There are over 150 diagrams to help you visualize what is
going on. In this series, we have touched on the content of about S of the 56
chapters in the bookl Callers who are comfortable with the system they now use,
but have found this series interesting, will find that a quick reading can be very
entertaining as well as enlightening. Out of Sight is available directly from me for
(US.) $20 plus shipping and handling. (Shipping and handling in the US.A. and
Canada is an additional $1; overseas [airmail] is US. $6.)

Next month, we will continue with our discussions about different aspects of sight
{vs Out of Sight) calling.
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- WHAT'S HAPPENING?
Although this is nominally the

November issue, we are obviously well
into December already, so a Very Happy

¥

- 1640 -

Holiday Season to you all. Also, since
this is being written in December, be
assured that the information is current
for December; and please bear with me.

There are very few new calls this
monih, but we are featuring a nice one
that I am sure will see iis share of use
in the advanced and challenge circles.
As announced in the last issue, there is
no new Advanced Quarterly Selection
this month.

I thought it might be useful to
review what is currently on the QS lists,
since | tend to loose track myself these
days, so here they are:

(more on next page}
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Whats Happening? (continued)
Callerlab has announced the new,
but still experimental, - 25 = week.

program. See the Callerlab Update on

page 1848 of this issue for details,

For those of you who care, it is

interesting to note that the sequence
“Tally Hinge to a Column (this month's
featured experimental), Split Counter
Rotate” is a 1/6 Zero, ie. call the
sequence six times thru, and it will
eventually return evervone to their
original relative positions!

It is my policy in Choreo Breakdown
to list all new calls. In general, I only
comment on the one call that I choose
to feature, but occasionally I will add a
comment about one of the calls listed in
"What's Happening,” when either the
name has been used before, or the
action is identical to something else.
My purpose in these comments is partly
to alert authors that with care,
unnecessary confusion can be avoided.
Last month, I went a step further and
commented on a name even though the
action may have merit. Below is a
condensed version of a letter I received
from the call’s author, Nonie Moglia.

Dear Don,

I was disappointed upon reading,
"What's Happening" in October. You
obviously resent using the name “Check
The Diamond." You said there is an
obvious reason not to name anv call
“Check tne Diamond" because many
callers use that termmology to help
their dancers recognize that they are in
diamonds. [ use that terminology, but
my habit i{s to say, “Check Your
Diamond” and I am sure while teaching
any new calls the dancers can be tuned
to any terminology. '

Look back Don, [ am sure you will
find many calls with a one word
change. You then go on to say, “"We
now have a Check The Diamond(!) but
of course that doesn't mean I have to
use it." No, you don't have to use it,

and after featuring your resentment
in"What's Happening," I doubt that any
other caller will even try it. Don, [ do

_ _believe you' ‘should have notifled me

before you printed your resentment and
mailed it to all your subscribers. We
are running out of names for new calls
and I feel your reason is a poor one.

The calls reviewed this month are:

BOGGY From f acing dancers, Single

Circie to a Star Thru and Roll, double.

EXPLODE THE PING (Raiph Kornegay,
North Carolina) From a quarter tag
formation, those in the wave Explode
the Wave, step ahead, and Partner
Trade, as the others step into a wave in
the center and Explode the Wave.

FIX 11

centers Trade and Spread, as end facing
in does a Cross Over Circulate, and end
facing out does a Zoom and slides over
to the adjacent center position, to end in
waves or 2-faced lines respectively.

(Bm Sheli Flonda) From
parallel waves, start a2 Spin Chain and
Exchange the Gears, but when the when
the exchange is staried (right after the

. ()ND

stars are lurned), finish like an
Exchange the Diamond (on the C2 list),
1o end in diamonds.

® ZEROOF THE MONTH

From a box circulate foursoms
© LEADERS RUN, PASS THRU, CHASE RIGHT

¢ SHARE THE WEALTH

Here is & nice stir the bucket routine from
Chris Stacy (Massachusetts):

¢ HEADS FANTHE TOP, PING PONG CIRCULATE
FAN THE TOP, RIGHT AND LEFT THRU

- 1841 -

‘ (Phil Kozlowski, Indiana) -
From parallel waves.or 2-faced lines,
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e NEW MOVEMENT (Experimental)

How To Do If:

impressighs:

Choreography:

TALLY-HINGE TOA COLUMN (Glenn Zeno, Maine)

From parallel waves, all half Circulate and Hinge, center four
Box Counter Rotate as the others Trade, toend in a column,

This call is probably most appropriate in the Advanced and
Challenge programs although it could easily be taught to other
groups by using appropriate MS terminology. The call is
guick, smooth, and times out nicely. My dancers caught on
quickly and enjoyed the action, but they thought the name
was too much of a mouthfull (It's really not, once you get used
to it!) Glenn obviously picked this name because the call starts
fike a Tally Ho (on Ct list.)

Glenn points out that the action is actually a Half Circulate,
centers Ahso (Cl list), as others Cast Off 3/4. He chose the

~ above wording for the definition, however, because it is more

congistant with the name,

From eight chain thru formation

DOSADO TG A WAVE
TALLY-HINGE 70 A COLUMN ZERQ
TRIPLE SCOQT, COORDINATE (True)

COUPLES CIRCULATE, WHEEL AND DEAL

From {acing lines
PASS THE OCEAN, SWING THRU

TALLY-HINGE TO A COLUMN ZERO
COORDINATE (True)

WHEEL AND DEAL & SWEEP 1/4

From aZero Line {(1P2P)

FLUTTER WHEEL CONVERSION
PASS THE OCEAN IL (1P2P)
TALLY -HINGE TO A COLUMN to

MEN RUN . 7B {Box 1-4)

- 1842 - (more on next page)
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ALLY-HI

TOA MM (conti

Jample Routines

This routine contains anly MS calls
HEADS SQUARETHRY, SWING THRU

TALLY-HINGE TO A QQLUMN

The next 3 routines contain Plus calls
HEADS PASS THE OCEAN

PING PONG CIRCULATE, EXTEND THE TAG
TALLY-HINGE TOA COLUMN

MENRUN. ..o OPB-0s

SWING THRU TURN THRU.....coverrerirrcrinns AL

. HEADS TOUCH 1/4, WALK AND DODGE..OPB-0s

-~ SINGLE CIRCLE TOAWAVE ............. (172 W)

- MENTRADE, SWING THRU.....o.ovvrvieannd (OW)
TALLY-HINGE TO A COLUMN

MENRUN....covcrnivcnininirescrnns (28) ALI

| HEADS PASS THE OCEAN, EXTEND THE TAG
WOMEN RUN, MEN HINGE

"L DIAMOND CIRCULATE, FLIP THE DIAMOND

TALLY-HINGE TO A COLUMN

SINGLE HINGE, TRIPLE TRADE

GRAND SWING THRU

EACH SIDE RECYCLE......cccoonvimvrirvri (ZL) ALt

Ihe next sequence uses Al calls
HEADS PASS THE OCEAN, CHAIN REACTION

MEN RUN, CROSS OYER CIRCULATE

CAST A SHADOW TRADE THE WAVE ......... (oW}
TALLY~HINGE T A COLUMN

TRANSFER THE COLUMN, 1/4 THRU.......(2W)
TALLY-HINGE T0 A COLUMN

SINGLE FILE CIRCULATE

CENTER FOUR WALK AND DODGE &

OTHER WOMEN U-TURN BACK........coo...., RB-03
SQUARE THRU BUT... _

ON THE 3rd HAND DIXIE GRAND.................... AL

The next 2 sequences contain A2 call
HEADS PASS THE OCEAN
CHAIN REACTION ..., (172 W)
TALEY-HINGE TG A COLUMN

SPLIT COUNTER ROTATE.........c.ccvvirrin, (1w}

SCOOT AND WEAVE, TRADE THE WAVE
EXTEND THE TAG..ooovvvvciirisrenrsiriiinns ALl

HEADS PASS THE OCEAN

EXTEND THE TAG

OUT ROLL CIRCULATE

TALLY-HINGE 10 A COLUMN

SPLIT COUNTER ROTATE.......coovvan, (172 W)
GRAND RIGHT AND LEFT!

e

_ Novembér 1986

This one is hard but fun
HEADS PASS THE SEA

TRADE THE WAVE, EXTEND THE TAG........( OW)
TALLY-HINGE TO A COLUMN -

SPLIT COUNTER ROTATE.. oo (2W)
TALLY-HINGE TO A COLUMN
SPLIT COUNTER ROTATE oo (4W)

TALLY-HINGE TO A COLUMN
SPLIT COUNTER ROTATE, SWING THRU
GRAND RIGHT AND LEFT!

By sticking to Glenn's definition, and

not using the short cut version, this call

can be done from some (harder but
interesting) additional formations.

The

last 3 of examples use A2 calls.

HEADS LEAD RIGHT & CIRCLE TOALINE......ZL
TALLY-HINGE T0 A COLUMN

ALL THE MEN RUN, CENTERS PASS THE OCEAN
EXTEND THE TAG, RECYCLE................ (ZB) ALY

HEADS HALF SQUARE THRU, CURLIQUE...( 1w)
SCOOT AND DODGE, BEND THE LINE......... RL-0s
TALLY-HINGE TO A COLUMN

ALL MEN RUN
CENTERS START A SPLIT SQUARE THRU -
HORSE SHOE TURN, RECYCLE............. (1/2 W)

GRAND RIGHT AND LEFT!

HEADS PASS THE OCEAN, RECYCLE

PASS THRU, PASSIN.......oooicrcis ECL
TOUCH 1/4, SINGLE FILE CIRCULATE

TRAIL OFF, TALLY-HINGE TO A COLUMN
MENRUN. ..o, (28) AL!

HEADS RIGHT AND LEFT THRU

PASS THE OCEAN, PING PONG CIRCULATE
SPIN THE WINDMILL ~ LEFT

TALLY-HINGE TO A COLUMN

WOMEN Z00M, CHECKMATE THE COLUMN
1/2 TAG THE LINE, GRAND RIGHT AND LEFT!

SINGING CALL (This one is by the author)

HEADS SQUARE THRU, DOSADO, SWING THRU
TALLY-HINGE TO A COLUMN

ALL 8 CIRCULATE, MEN RUN

SWING CORNER, PROMENADE .add 16~-beat tag.
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® MOVIN' DOWN THE MAINSTREAM

LEET SWING THRU

The definition of Swing Thru from
an ocean wave staris with those who
can, turn 1/2 by the right. From a left
hand wave, the centers are supposed to
start. Most of us know this, and many
dancers know this, but none-the-less, it
is difficuit 1o get dancers to respond 10
this properiy. One wav to take
advantage of some of the nice
choreography that this suggesis is 1o
call Left Swing Thry from right hand
waves. Again, this siarts with the
centers Trading, and then each cenier
Trading with the adjacent end; but
because you use the word "left,” the
dancers seem i0 eipect someihing
slightly different and are more likely to
do the correct thing. Try these sequen-
ces and see how vour dancers respond.

&  HEADS SQUARE THRU..oooooo oo, 7B
SWINGTHRU coovv oo (172 W)
SCO0T BACK ..vvvvvvnr. ettt st ... (OW)
LEFT SWING THRU oo (1/2 W)
MEN TRADE, MEN RUN
COUPLES CIRCULATE
BEND THE LENE oo EpL
PASS THE OCEAM...o.ovvreerseeseer e {OW)
LEFT SWING THRU. oo, (172 W)
ALL EIGHT CIRCULATE
LEFT SWING THRU. oo (OW)
WOPMEN CROSS RUM...o..oveovsose e AL

® HEADS PASS THRU
SEPARATE AROUND ONE TOALINE.....oov.... (1)
PASS THRU
HALF TAG THE LINE. oo (OW)
{EFT SWING THRU, FAN THE TOP
SINGLE HINGE, MENRUN ool (78) AL

® HEADS LEAD RIGHT oo OPB~0s
TOUCH 1/4, SPLIT CIRCULATE ... {(2W)
SCOOT BACK covvveree e seosseesveereeserissnnen (1W)
SINGLE HINGE oo (1/2 W)
LEFT SWING THRU. .oovoveovr oo (OW)
RECY G E oo RB
EIGHT CHAIN ONE oo AL

- 1844 -

HEADS LEAD RIGHT.....ccccnininiiiiirincnas OPB-0s
VEER TO THE LEFT ‘

CHAIN DOWN THE LINE.......coconiinininne, ERL-0s
DIXIE STYLE TO AN OCEAN WAVE

MEN CROSS RUN......ocriiciicnricriin (OW)
LEFT SWING THRU

GRAND RIGHT AND LEFT!

HEADS FLUTTER WHEEL

STAR THRU '
CALIFORNIA TWIRL.....ovvrriivivcviriians OPB-o0s
PASS THE OCEAN

GRAND LEFT SWING THRU ( from Plus lHst!)
MEN HINGE & SLIDE APART
WOMEN SLIDE TOGETHER & HINGE &

CROSS RUN oo rresracrserasiansismsassnns (1/2 W)
ALL EIGHT CIRCULATE ONCE AND A HALF
GRAND RIGHT AND LEFT

HEADS LEAD RIGHT . vovoveeeee e essivisson, 2B -0s
SWING THRU, MEN RUN

TAGTHE LINE = N essasisrann, (4W)
WOMEN TOUCH 1/4 & LEAD WOMAN RUN
MEN SQUARE THRU........... s roserereare (2B)
TOUCH /740 oo eninaon: {OW)

LEFT SWING THRY
MEN { in center) SCOOT BACK
TURN THRU oo oeeoeereccciseessstsastissisariessssesnss ALt

HEADS DOSADO TO A WAVE

LEFT SWING THRU

FAN THE TOP

SINGLE HINGE, MEN RUN

REVERSE FLUTTER WHEEL & SWEEP 1/4
SQUARE THRU 3/4.....c.ovvvvrecnrinrinn, B
DOSADD TO AN OCEAN WAVE

LEFT SWING THRU...oooovivviicriiicrn (172 W)
FAM THE TOP

SINGLE HINGE, MENRUN.......oceri 0B-o0s
TOUCH 1/4

SPLIT CIRCULATE TWICE

PARTNER TAG

GRAND RIGHT AND LEFTI

The following is a singing call sequence
HEADS SQUARE THRU, SLIDE THRU
PASS THE OCEAN, WOMEN TRADE
SCOOT BACK, LEFT SWING THRU

FAN THE TOP, RECYCLE

SLIDE THRU, SWING CORNER
PROMENADE. ... add 16 beat {ag
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e THE PLUS PROGRAM
EXTEND THE TAG

Extend the Tag is most frequently o o e piouT AND LEFT THRU

used from a RH quarter tag formation,
but there are other interesting uses of
it. Here are some that you may want to
try, possibly for a workshop tip. Be
sure that you understand that when
you Exiend from a double pass thru
formation vyou get a quarter tag
formation; from a 3/4 tag, vou get a
completed double pass thru;, and that
whenever you Extend from any LH
waves, you go to new LH waves.

¢ HEADS SLIDE THRU, Z00M
EXTEND THE TAG
PING PONG CIRCULATE o
EXTEND THE TAG....covicciivcicer (OW)
SINGLEHINGE.........oovmeeisiee i (1W)
CENTERS TRADE..covveiviineiivesvisiiiin, (3W)
EXTEND THE TAG
Those in the wave LINEAR CYCLE &
OTHERS FACE IN.ov v iveirviorirsennirissinnns (1/721)
ALL TURNAND LEFT THRU......o oo, EPL-0s
PASS THRU, WHEEL AND DEAL .
SQUARE THRU FIYE HANDS ..o (1B) AL

® HEADS PASS THE OCEAN
SWING THRU ‘
EXTEND THE TAG.....ovveveiviiieccvcrscvn (3W)
SWING THRU. ..ottt (2W)

CENTERS RUN, COUPLES CIRCULATE

3/4 TAG THE LINE

SWING THRU

EXTEND THE TAG

TRACK oo oo sreeesssrs s oo eass s (OW)

WOMEN TRADE ®

LINEAR CYCLE .o RL
SQUARE THRU
GIVE RIGHT TO PARTNER & PULL BY...(ZB) AL!

® HEADS SINGLE CIRCLE TO A WAVE

FAN THE TOP

EXTEND THE TAG......ccovnrornirrenscsrcnniins (3W)
SINGLE HINGE ..o (4W)
EXTEND THE TAG

SWING THRU & OTHERS PARTNER TRADE
EXTEND THE TAG......ccoocoviivircriminiinns (ow)
RECYCLE ..o, 0B
PASS THRU, TRADEBY.....ooiiriies (IB) AL

HEADS LEAD TO THE RIGHT ...cooovvriirisninnd 0P8
STAR THRU...covnimsrvcieasimmnirissrsersner s ECL
TOUCH 14

EXTEND THE TAG

TRIPLE TRADE &

LONESOME WOMEN FACE RIGHT

MEN SLIDE APART

WOMEN DIAMOND CIRCULATE

WOMEN FLIP THE DIAMOND

ALL DIAMOND CIRCULATE & THE WOMEN ROLL
MEN SWING THRU

EXTEND THE TAG......covvvvmimmmmniieiinnnens (2W)

DIXIE STYLE TO AN OCEAN WAVE
EXTEND THE TAS..ccoiniiecrvcrsnnivirirennns AL!

HEADS RIGHT AND LEFT THRU

DIXIE STYLE TO AN OCEAN WAVE

EXTEND THE TAG (foa LH Wave)

MEN TRADE

MEN CROSS RUN......coviiriisrcciscrisirn, (OW)
SWING THRU.....o. o, (1/2W)
GRAND RIGHT AND LEFT!

HEADS STAR THUR

CALIFORNIA TWIRL.....cccoiorimniicemcniinriinins B
PASS TO THE CENTER

EXTEND THE TAG - TWICE. ..o (ow)
SWING THRU

EXTEND THE TAG

SPIN THE TOP &

OTHERS DIVIDE AND STAR THRU

EXTEND THE TAG...oorviniininireieiaiins (OW)
TRADE THE WAVE

EXTEND THE TAG........oo oo, ALl
HEADS SQUARE THRU......ooovivcrrininninne v, B
TOUCH 1/4, SCO0T BACK. ..ol (2W)

EXTEND THE TAG AND THE MEN FACE RIGHT
DIAMOND CIRCULATE AND THE WOMEN ROLL
MEN SWING THRU

EXTEND THE TAG......coonviivniriniiiieieriniie (2w)
CENTERS TRADE, SWING THRY................ (2W)
WOMEN LINEAR CYCLE &

MEN PARTNER TRADE AND ROLL............... (3L)
PASS THRU

MENFOLD ..ot i (1B)
STAR THRU

PROMENADE HOME!
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& THE WISDOM OF OTHERS

CONTROL THROUGH KNOWLEDGE._(by Jim Mayvo)

in my last coniribution to this column, I promised 1o share some of what I learned
as | added the Advanced Calls to my vocabulary. 1 have been doing that over the past
5 1/2 years and ihe process has many things in common with learning to call in the
first place. Of course 1 have several advantages over the brand new caller. 1 worry
little about fitting the words with the music and things like phrasing and meter.
Furthermore, if choreographic disasier sets in, 1 can revert 1o PLUS and resolve with
sight techiniques that I have well under conirol, Another advantage | had was ihe
ability 1o assemble a group to call to so that I got to practice at least once a week.

The aspect of this learning process that I have found most challenging is to gain
control over the degree of difficulty in the material 1 present. I had one disadvantage
and that was that | had never atiended an Advanced dance when I started teaching
Al. The principle drawback in not dancing the program is that I didn't know what
other callers were doing with theé Advanced calls. Don Beck helped me over that
problem by giving me a list of the calls with comments about how they were used most
commonly and what the usual variations were. [t's amazing how inventive you can be
whern vou have only the definition to work with. I gathered a group of friends who
were experienced Advanced dancers to give me a chance to iry calling the material
They assured me ihat ‘much of what | calied was formations and arrangements thay
had never seen before.

As an experienced caller, I knew about good timing. In using calls that were new 1o
me, 1 found even my study of the calls wasn't enough. 1t was quite a while until I was
sure of the ending formation and arrangements BEFORE I gave each call. When you
don't know the ending setup of every call you give, your timing is BAD. I've said it in
callers’ schools for years and now I KNOW IT'S TRUE. It's not snough even to know the
formation and whether the call you give nexi is possible from that formation. If you
don't know the arrangement of boys and girls in that formation and what the dancers
expect, you cannot judge how difficult the call will be for the dancers to complete, Bill
~ Peters made the point often, in his writing about difficulty, that callers must CONTROL
the difficulty of the material and maich it to the ability and interest of the dancers.
You cannot control difficulty until vou know what every call you use does to the
formation and arrangement of the square.

Interestingly, I found a good way to measure my skill in this aspect of working
unfamiliar material. It is my ability to improvise singing call figures. My standard for
dancers sucess on singing calls is 100%. To accomplish this, | must be sure that the
figure is used in ways the dancers {on the floor right now) know and can do easily. I
started by writing out singing call figures in advance. After a couple of years | got
sporty and tried improvising singing call figures. My progress is easily defined. At Al,
I can get 100% success most of the time and [ can also keep the progression going 10
the corner each sequence. Al A2, which I have been doing for only 2 years, I cause
significantly more breakdowns and, while [ can usually end up with the right pariner,
the progression is likely to be a bit random. When I'm away from my own supporiive

- 1846 ~ (continued on page 1849)
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o FOR THE A1/A2 CALLER
SPLIT COUNTER ROTATE

This is an A2 call whose bark {name} is
worse than iis bite. It has a smooth °
action and dancers pick it up easily.
Caution is is necessary, however, in that

the formation focus sometimes changes
quickly, and dancers must be aware of
their new situations. The first two
examples use only Al calis: the rest
have some A2 calls also,

®  SIDES RIGHT AND LEFT THRU
HEADS WHEEL THRU........ocovvccrrrn. e, 0PB
TOUCH 1/4......covccirimrimimnriensiiesiirnn {1W)
SPLIT COUNTER ROTATE

TRANSFER THE COLUMN......ovvirirrenenen, (4W)
SPLIT COUNTER ROTATE
SINGLE FILE CIRCULATE

SPLIT COUNTER ROTATE. ..o (OW)
WOMEN TRADE '
REGYCLE ..o (18} AL!
® HEADS RIGHT AND LEFT THRU
HEADS SQUARE CHAIN THRU........ccooirvevasn) 0PB
PASSIN. oot ECL
CURLIQUE
SINGLE FILE CIRCULATE
SPLIT COUNTER ROTATE. ....ovvvvcenirins (2w)
ACEY DEUCEY ... (1W)
QUARTER THRU....c.oooovrmrnrinnnr s (1/2W)
GRAND RIGHT AND LEFT!
& HEADS PASS THRU
CHASE RIGHT
BOX COUNTER ROTATE
WALK AND DODGE........oovvvvvnririri i, (38)
ARKY STAR THRU.....ccooovrmniri i, (2L)
TOUCH 1/4
CHECKIMATE THE COLUMN

CENTERS BOX COUNTER ROTATE & 1/4 THRU &
OTHER WOMEN RIGHT ROLL TO A WAVE

EACH SIDE LOCK 1T oeeceeeeeeenes v, (OW)
RECYCLE ..cooieeercvers oo os s 0B8-0s
DOUBLE STAR THRU

GRAND RIGHT AND LEFT!

e HEADS PASS THE OCEAN
SPIN THE WINDMILL - RIGHT
SPLIT COUNTER ROTATE, WOMEN RUN......... RB
RECJ;(CLE ............................................... (172 w)
SLIP-

GRAND RIGHT AND LEFT! a7 -

HEADS PASS THE OCEAN u
CHAIN REACTION.................., e (172w)
SPLIT COUNTER ROTATE

SINGLE FILE CIRCULATE

WOMEN BOX COUNTER ROTATE

WOMEN SINGLE HINGE

6X2 ACEY DEUCEY

ALL THE WOMEN RUN

AS COUPLE EXTEND

CROSS OVER CIRCULATE

WOMEN SC00T AND WEAVE

DIAMOND CIRCULATE '

FLIP THE DIAMOND......oooovererivnnsice s (oL)
SLip

RECYCLE.....riomiecceirscvssissisrnnnnd (78) AL!

HEADS PASS THE OCEAN

SWITCH THE WAVE

AS COUPLES EXTEND

AS COUPLES BOX COUNTER ROTATE
CENTERS CIRCULATE

CENTERS BOX COUNTER ROTATE

ALL THE WOMEN LEFT ROLL TO A WAVE
MEN DIAMOND CIRCULATE

MEN FLIP THE DIAMOND

IN THE WAVE OF SIX

LEFT SWING THRU

WOMEN DIAMOND CIRCULATE &

MEN SINGLE HINGE |
WOMEN FLIP THE DIAMOND & LEAD MAN RUN
EXTEND (toa LH Wave)

SIDES TRADE WITH ORIGINAL PARTNERS
TRADE THE WAVE

GRAND RIGHT AND LEFT!

SINGING CALL (Corner progression)

HEADS PASS THE OCEAN

EXTEND THE TAG

MOTIVATE

SCOOT BACK

SCO0T BACK

SPLIT COUNTER ROTAT

MEN RUN :

SQUARE THRU 3/4

SWING CORNER
PROMENADE........ccon.n. add 16 beat tag.
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& CALLERLAB UPDATE

TWO-FIVE WEEKS OR NOT TWO-FIYE WEEKS. THAT 1S THE QUESTION!

Callerfab has released it's new Experimental "25 Week Mainstream & Plus
Learn to Dance Program.” To the best of my understanding, this is a condensation of
the calls in the MS and Plus lists that can be taught in 23 weeks. It is intended as an
alternative for areas that are now dancing Plus and see a need to bring new dancers
to a "Plus-iike" level in a reasonable amount of time, i.e. 25 weeks. Callers or clubs
wishing 1o (ry using this list of calls are welcome to experimeni with this new
concept. Upon completion, they can either use this as a plateau, or eventually teach
the "deferred calls.” Here is the list, in alphabetical order, for your convenience.

PASS TO THE CENTER

ALL AROUND THE LEFT HAND LADY PROMENADE family
"~ ALLEMANDE family COUPLES (full, 1/2,3/4)
- LEFT - - : SINGLEFILE
LEFT ARMTURN RECYCLE (from waves)
.. RIGHT ARM TURN RELAY THE DEUCEY
ALLEMANDE THAR RIGHT AND LEFT GRAND family
" BENDTHE LINE RIGHT AND LEFT GRAND
BOX THE GNAT : WEAVE THE RING
CALIFORNIA TWIRL RIGHT AND LEFT THRU
CAST OFF 3/4 RUN
CENTERS IN SCOOTBACK
CIRCLE family (LEFT/RIGHT) SEE SAW
CIRCLETO A LINE SEPARATE
CIRCULATE family (men, women, all, SHOOT THE STAR (reg., full arcund)
ends, centers, couples, single file) SINGLE CIRCLETO A WAVE
COURTESY TURN ) SINGLE HINGE
DIAMOND CIRCULATE - - SLIDE THRU
DIVE THRU SLIP THE CLUTCH
DOPASO SPIN CHAIN THRU
DOSADO SPIN THETCP
-~ DOUBLE PASS THRU SPLIT THE OUTSIDE COUPLE
EIGHT CHAIN THRU (1-8 hands) SQUARE THRU (1-5 hands)
EXTEND (the tag) STAR family (LEFT/RIGHT)
FERRIS WHEEL STAR THRU
FLIP THE DIAMOND SWEEP A QUARTER
FLUTTER WHEEL SWING
FOLD SWING THRU
FORWARD AND BACK TAG THE LINE famity (full, 1/2}
GRAND SCUARE TEACUP CHAIN
HALF SASHAY family TOUCH 1/4
ROLLAWAY TRACK II
LADIES IN, MEN SASHAY TRADE
LEAD RIGHT TRADE BY
LADIES CHAIN family TURN THRU
TWO LADIES (reg. & 3/4) U-TURN BACK
FOUR LADIES (reg. & 3/4) VEER LEFT o
LOADTHE BOAT WALK AND DODGE
OCEAN WAVE family (right hand, balance) WHEEL AND DEAL
PASS THE OCEAN WHEEL AROUND
PASS THRU Z00M
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group of dancers, I don't take chances - I use preplanned singing call figures. |

My final observation is that the advice I've been handing out about programming
is true and important. I can use a "bare bones" program plan that lists the theme
material for each tip when I'm calling PLUS or MS. When I'm calling an Advanced
dance, I need a detailed plan that includes not only theme material, but the minor
calls too and planning of the "Pizzaz" material and when I'll use what. If I don't plan,
I fail to use some of the calls that should be used and I tend to repeat the same
sequences more than I want to. When I'm teaching or doing a workshop, I find the
variety is easier to provide because I'm teaching things that are nto common. When
I call a dance, providing variety takes much more planning.

I find these observations interesting particularly when [ note how some
relatively inexperienced callers approach a dance. [ still know few who use a
detailed program pfan and [ know fewer still who give much thought to whether a
particufar form of a call will be more difficult for the dancers than another way of
using that call. I find it interesting that, after mdre than 30 years of calling more
than 150 nights each year, I have to do more planning and pre-dnace work than
may callers of more modest experience feel they need. It would be nice ir the key to
instant calling success that many new callers hope to find really did exist. If it does,
1o one ever told me where to find it. . '

CHOAED BREAKDDIDN
176 West Acton Road
Stow, MR 81775

FEAST CLASS MAIL
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