
1·c 1s my sincere hope that these notes \'1111 help supply you with the 
type e~f mateTial and th!Lnk!l.ng that you will be able to 11se w1 th yotu· 
©lub dancers as well as you:e werkshop groups. o • 

'.rhe real key till presenting new or adve.need material is to be well 
p:t•epared t<rj. th sim:ple instruetions0 easily learned posi tiona from 
l'<l'hieh the ea:n is used and a supply of simple figures with quick 
.?;et ou';;s to the corner. Most important however is for the dancer to 
SUCCEED. 
·~=~ 

'rhe 't.erm POSITION D:'UJCING is most important to all t'lallers. With the 
·1J.se of J:H.isit'fOO"dan-ifl'!g jou ~an make :t'td:l use of all standa.rd basics 
arad not allr;ays resort to experimental figures to satisfy the "hot roos," 

'.J:ne nr.»tes each memth will give eoll!Pletel;r m:itten eut figures with 
"'ba::Lr:mee" points where the body motion can be broken and the dancer 
·f.l:r<J.fm·te to his position in the square. With .experience the balance 
i.J''lnts can ba e1imiMted and as you observe the floor dancing you 
ill!!.l'l use the 'balance points to KEEP EM DANCING •••••• 

!Sech month the notes will give dancing the standard basics a good 
t'TOI''kou"(; keeping in mind the "position improvement" •• A standard 
'l:>o;;nmt:ted laval basie w:'!.th teaching methods !lAnd examples. Also one 
tes\'U~ull."e eJtperimental figure that looks like it· may have some valtu~. 

I m:lgh~ a.dd that all f1.gureli! wUl be danced by de.ncex·s in our at'l:vanoed 
wo:!?lrshrop program eo you can be. IH!r'i:ain that they work •••••••••• 

POSITION DANCING OF STANDARD BASICS 

Fer;,ds roH.Ilrway ; sashay. up to the middle and back that way 
Square thru four hands ••• "U'' turn back and star thru ••• , o 

'Phe ~~qua.'re :Ls 'back to a statio position •••• 

Heads ro:nawi:J.y ~ sashay 0 up to the middle and back that way 
·~ square thru,~spli t the outside two. separate around one into the middle "'= 
;~ square thrta=split the outside two. separate around one into the middle== 
'box th1~ gnat, cro:sstre.:ll to the <f.orner left allemande ••• 

Head gents and the corner go up and be.ek=-squa:re thru four hands 
tSplit th!'l out;side two sepere;te around one to a line of four ••••• 

(At this point you have equaled heads lead right e!trcle t;o a line) 
Linas go up and baek==square thru four hands * centers square thru 
three qu»-lri;e:rs and go oent<~rs in cast off three quarters=,~=lines go up 
and. back •• , square thnt four hands * centers IJ!· square thru three quarters 
(.)enterr;J in east off three qua:rters=~-lines go up and back ••••••••• 
( yota are no'l'r back to the 1 ine of four with partner and in sequence. ) 
Get tmt.. IUght and lef·t thru. roll away :Js sal:!ha;r. star thruo left alle, 
"'"'="=":'"==·':~'..... '· 



,, 

2~69 
At N1h1.s point l might say that the * after a call is a spot you may 
·wtsh to cheek the floor for exa.ct pos1 tioning of the dancer ••••• 

M~~=~guare thru 

The following two set ups give you the same end result and will give 
a li.ttle variety to how you move the dancers into position •••• 

Head gents and the corner go up and back. box the gnat. right and 
left thru •• circle eight ••••• 

Head gents face your corner star thru 0 circle eight. 

After using either one or others to give the same position here are 
a few more easy figures with position dancing of square thru ••••• 

Four boys go up and back (or girls) square thru four hands* split the 
outside two separate around. one into the middle* boys go up and baek 0 

?f square thru split the outside two separate around one into the middle* 
~ square thru 0 star thru* four couples ci:rcul.a:te* bend the line 
square thru three quarters left alleo••w• 

Four girls go up and back (or boys) ~ square thru* split the outside 
two separate around one into the middle cross trail around one into 
the middle 0 turn thru left a11e. 

F'our boys go up and back (or girls) square thru four hands '* spl1 t 
the outside around one stop four in line •• lines go upand ·oack 
square thru th~ quarters* boys fold 0 left alleo•e••••••• 

SWING TRRU 

s·wing thru of course. is a real well established t!ae&e. However on 
some oeoasions 1°m sure you have seen squares break down because · 
the dancers get spread out to far and lose their position while 
doing a swing thru. • I find it important to emphasize the use of 
fo~rm holds while doing all swing thru 0 spinthe top type fi~res •• 

Reads squa:t•e thru four handsg do sa dl!)e to an ocean wave®"'"'-
swtlhg thru4• cest~off three quarters (new waves at the heads balance) 
g~l:rls run* lines go up and back ... • box ·the gnat-right and left thru-~·~=. 
swing thru=boys run-bend the line*·dive thru=square thru three quarters 
left alle ••••••• 

Heads ~quare thru four handsodo sa doe to an ocean wave--·­
sw:!.ng thru* east-off three·quarte~&s (new wave balance) 
swing thru* oast~off three quarters (new wave balance) 
swing thru* (ner wave balance) 
girls run* pass thru bend the line box the gl"..at 
right and left thru~slide thrucleft alle ••••• 

. \' 

When the dancer reaction is good to these simple position dances 
you aan add circulates as part of the figure to add variety and a 
little cheJ.lengeooNext month we shall buUd upon this idea ••• o ••• 



Q!lm;d.~ 1 This oo.sic is an older one but is really a standard 
call an1ong the more l!lulvanced da:rteers. It reallY has s. place :l.n 
\~odays dlimee if the frequency of dancing is more than once a week. 

In teeoA~hj_ng Curlique the1•e are of course several ways to show the 
daneH>r how ••• ,. Here :are ttfo ways see which one works 'best for you •• , 

Heads square thru four hands (This position is commonly called Box 1=4 
thanks to Lloyd Li tma.ns book Instant hash) 

At this point you are facing your cornere tell the dsnoers3 in doing 
a CtffiL!QUE to raise both RIGHT hands and place the palms together 
with the fingers pointing up. For the BOYS the cur11que is exactly 
th~ same as doing a star thru. The GIRLS make a left face turn under 
the ma.ns right arm to end up side by side wilm him 'but FACING IN THE 
OPPOSITE DIRECTION, At this point you have an ocean wave across 
'<:;he ll.e!itd positions •••• ,,, o 

Another teaching method is to have the dancers !;o:lt the Gnat ·then i' right, 

No lllt;;tte.r what method you use a give the dancers a.n opportmli ty to 
become easily familiar with the completed pod tion. of CURL I QUE ••• , 

A few simple positions for Curlique. 

Heads square thru four hands=CUBLIQUE**(balance) cas~off three 
qua.rte:rs* {balance) swing thru .. boys :r:'1ll'!.=Wheel&dea1-~1eft alle. 

Heg.ds right &left thru®rollar~y t sashay$atar thruQ~cCURLIQUE* 
:;ming~thru* C\entera :r1m* wheel & deel (to face those two) 
C:UBI .• IQUE* boys runcbend the line-~star thru= dive thru square thru 
·i;hree quar·ters .. left alle. •. • •• o ••• 

Promonade with partner in sequence ••••• Heads wheel around®slide thru 
Curllq:>le'* (balance) swlng thru ... * centers run* wheel and deel (to face 
tho>Je ·two) Cur11que* boys trade-boys :run~wheel & deel square t'b.ru 
thll:lee qoo.rters left a:D.e. o. o. • •• • 

A novel posi tio:n ·~6 use if:'--~=~-®"'~- Heads square thru four hands 
slide thrtt=lines go up ana back .. .,CURLIQTJE.. .. ~ all eight eh•culate!t-@ 
{ SJ_\'lgle fUe dancers progress onet'positiion and ta1te the hand Of the 
pe:t'son s·cl!l.nding next to them but facing in ·the opposite d1re6tion) 
all ei.ght circulate*-cast off three q1.1arters* right & left; thru 
sUde thru=left alleo 

Next: month we will expanr1 upon this idea ••• , ••• , •• ,, 



FEA'I'l'JRE FIGUHE FOR JANUARY 

Walk and dodge was wr:l. tten by Holman Hudspeth from De·troi t&Mieh. 

A'.T' i';his st,.,,ge of the game WALK AND DODGE would have to be o~::mside:re<'l 
ver:r experimental however the dancer reaction to the call has been very 
good. "both in workshop situations and td th open club dances., •• , 

HALK AND DODGE can be called from several posi tillons so lets s';:;e.rt with 
tfie··or~nwave, o. o. From two parallel ocean waves the people fat:ing ~U 
G.re i;he walkers and they walk straight across the square and tw.ke the 
pl&l~>e of~rson facing out •• ,, ,The people in the wave ·who are feol.ng 
out a1·e thii'J D • they s·tep side ways into the position next. to them 
v&!<:ated by the !')r the end result is a line of four fao,_ng out. o o 

In teaching the figure I establish the two parallel ocean waves then 
ha'V~! the men take the girls hand ~~ and "keep" her • the two center 
gl1:ls drop hands and each twosome slides apart a step or so •• This 
e:l.lm>tfl the dancers to easily see who the walker is and who the dodger 
:l.s", o You still really have two ocean waves but they are split in 'the 
mid. en~~ for teaching purposes •• o •• o 

EXAMPLES 

Hescl.s acruare thru four hands .. do sa doe to an ocean wave ••••• o 
HA:LK AND DODGE--===Do a "U" turn back and star thru=lead couple 
(7a:'JJnlrn1a twfri:swing thru~boys run-bend the Hne=star thru-dive 
tin:·u= squi!J\re thru three quarters-left alleo o o, 

It might be a good teaching aid to mention that frtbm an normal 
OO{lm::t wmre (right hand hold) the dodger steps to the :right and in a 
le)ft hand W"!ll.V'e the dodger steps left, • o, o., 

Promsnade with partner in sequence.ooooHeads wheel around-pass thru 
~Jhe""l8rd.eel=double pass thru-peel off~lines go up and back- pass thru 
~rl'r.ts,,l and deel boys pass thru do sa dom to an ocean wave {balance) 
W.~.J"K AND DODGE do a "U" tulM'! baok. o o, u, . 
':P&~~1!:Tth:r-ii:;:;s;TI(l the line-star thru swing thru~turn th:t"U~left alle,., o o 

He§•~.s square th1ou :t'our hsm.ds~Curlique-(balance)=.!.'fALK .A@J20DGE-:== 
affto1J.fo:rnia~:tw1rl-1ines go up and back=~-swi.ng thru-boys run=bend the 
1irJe·~ dive thru square thru three quatters left alle. o,,. 

Let!l go e. mnall step deeper.,. You have established who the walkers are 
so you can nm~ give a commemd to the walkers who are moving forward 
ar:td omt smoothly move into a new movement, o ,For example======= 

Heads square thru four hands=do sa doe to an oaean wave ·(balanee) 
'VIli.YJC AND DODGE~=walk®rs run-(ba.lance) swing thru= boys run==~ 
Tin~0;:Sgoupand "!:i9.'6k.::sswing thru=boys run-·oend the Hne=left an e ••• 



Heads square thru four hands-do sa doe to an oce>&.n wave==== 
.l!AtK DODGE-walkers trade~=(balance) s~fing thru{balanee) 
.W.Et:!Ji, . walkers trade ("balance) boys ru.n=wheel & deel 
dive~ ru pass thru=left alleoo•••• 

From lines of four facing you can direct who walks and who dodges 
and ·the end result !!Is into an ocean wa.ve, o o o,. o 

_LINE WALK AND DODGE 

Reads leao. right circle to a line~-BOYS WALK=-~Girl& DODGE 
(balance) boys run= lines go up and 'baek-=sfide thru::-swfiig thru 
box the gnat--square thru three quarters~=left alle •••• , 

Heads lead right cirUe to a line=··GIRLS WALK==BOYS DODGlil=~B,~ \!Jill~(..,l)<~!)<tl!, 
Wa.lkers t:rade (boys)==girls "U" tu:~.·n"""b'ai:lk==lines" go up smd back== 
pass thru·,bend the line--slide thruesswing thru-boys run==bend the 
l!..ine==cro!!s trail~=left all e •••••• 

Heads swing thru-~box the gnat~-square thru four hands and circle 
four to a 11ne ••••• o.(same as heads lead right) 
BOYS WALK--GIRLS DODGE==Spin chain thru==ends c:h'culate twice=­
"~la:imeJ wALk AN]'j DODGE-.,boys run--girls fold=®boyspass 'l.;hru 
l!!lnd curllque (balance)"swing thru-.,.boys run--whee;l & deel-= 
cUve thru~=square thru three quarters--left alle. o o.,. 

Next month we shall explore more Walk and Dodge as there are many 
pos:l:tions from which some very interesting and smooth material 
ee.n be called, •••• o 

Well so much for t·ww •• Please write anlt co!lllllents or questions you 
may have and I shall be glad to include an answer in the next notes. 

Happy calling and remember the motto KEEP EM DANCING •••••••• 

Squarely 

JACK LASRY 

,Jack Lasry 19010 N. vi. 11. th ave. Miami • Fla. 



of y~Jl:t l'JfH:s ·wrG·'b;; s.:) 1TlE~.:n.;y· TN'e::tl. 'ti?'l;s!~i(.;~:s ~~-:rt'l>h 
I t:~·Pl-tJ~f:}c:-~~tatE.~ ~;b.r::;se 1~:lnd ~rords t0.Yti1 1 on.ly' 

'Vb1J..ue tc; ~f·C'UH lf X~0·b then I ¥~i~l"'?S %1.{)'f:;. ',10}:':1~~ my 

to /IT 'he."i?(~ bee11 g1:~.r:tng a good l~;»ng 1~o1s: &d~ SJ~!frs IN OHDE:HS 
:~~ept~~~~~ts to d.sneer;f~ s~nd ~Jallerso o o !)Let rth'?) "¥.1:t·ge !§t]J. «.~s.1J~.(t>,;~es 

~v·e: :::3eJ~·:l.,Gn.:~s t~hcnlgh:"t;; to the pla:r.~ned prog:r~·uno o I thJ.nk i!ll 1;J>f tH1 
:if;:d:i-,,,,.,.. m~3.J.e:No: IJr full tillle pros" 1!1.Y.>e ~'uliJ.y w.wa:<'e thEJ our 

ty ~U.~ at :~::t r.;x~·cssrt~ad~o 0 o o o If' squa::r~ dal'l{'J!to.g S.s to ,g"l"'O'Vt ~?l:nd 
i•Y.··r"''"''-" ·l:::; '"' len'ge P•;Jl:r.tion of' our :r.eo:r.e.B>.t:lon poy:m:bd::l.,:»:n we mulOd: now 

S(:f?.U0 ;:?..~nsH~ td~~·i<..lood C"'f ne1f experiment$.1 b2:t·Silf,.H!Jo o '~V~r:i ·t~ Bob 
1)s:ruoret'i ~\nee Jet him 1m.o·w how you f«!el and that you >n"e ·willing t~~ 

up be ©llicmtedo o Don ° t get me tn:'Ol'lg 1 .an1 rJ•J'iW and r~JL Wrili;)YG 1¥r'Ul 
'im"olved •rd th &o'i:ne form of advanced t'i'OY"kshops but 'i:h,;o;se 2.lT"l•tJ:J;·~·a> 

"\T·s:±"J.·'sr ~nnt::~l'J.. pez·esn:ttatga of the d~neers o o 'rhe leng'~;h 01f tim~B t t tHkliifrS 
'b~·~g?~.nnt.:3~r'B to r~:~.eh elub lcnre)·o c c 1I'he :rr1J1mbf~r of' pt'lltent:lal de.YJ.ei£rrg 
•.irtJp fJUt ro;:t ~;la~iSeS along the w·ay beetet.U.Se th~' j't:ust;.f~ll'tf~ it, m, tq] Y.t1U©h0

il 

.sotm," ... " .. "o." .Bob has a real goc-d start based on tl:H,-; needs ©:\' o·c1r 
v].ty"' o:L<!li:S not: 1e1; square c1anc1.ng b;?~e~;;~me ·the h!:.lbby ·lllf only ~:t f('IJW 
'"'n @ACJt:\.v!.ty \:o be erljoy"ed tid; all levels by mOl''" 1u1d m~J·re :f'o:i.J.kso o 

o.trer\taR1'!iTM.1; t!'"l;}irt last ra~'>nths~ st~ax~t;, in th~: fu.ll use (i'.:):t.~ sta:s1da:r.d ba.s:ltt?.f~ 
·T:~ e:..I~I:'J a :r~rtf m~-,:t-e ea~ry f'igures tf} ~'ffol"k wi tho o o o o o o llf o 

·:: ):r <:tm~,yr·:vr~.CI.a v;r:l. t:h pt::t:rt:~1~~r in saque:nt~e o o o o o 
>1h~:eJ. a:r"<nrnd pass thru wheel & deel d:::rable pas&'! t:h:ru 

1·;.r:;n.:t'S ~ .. n ?>.~2-'i.St ~:>ff. jfl4() oP8.SS thru ~?heel & f!,;:;el 
,;5.:c'l:s: squL~:C'Ql t:h.ru :';/4 star thl'U * boys trade b©y!'l :ru,:~ .• f,btJ~l i 

eJ.ght <d:r··eult<te (bal} swing thru boys :t'Ul'l bend 'l;he 1:tn'"" ,, ,, o 

t i:he 13equ<:'IU<>"-' 1''rmn p101ss th:!'U wheel and c1eel and the f'igi1YE'1il' 
vr2. th p~'-'~tml:~ i:rt a line of four 1n sequence •• o "" o 

" ilF:J:~/{TN!)liH 'l'RA1' THE * AF'~~ER A CaLL IS A SPO'I' Y.OU HAY WISH TO GBJ!.GK 
FLOOH r~OH EXAC'l' POSITIONING OF' THE DANCERo 

:roll~.?tway -~ sashay up to the middle and bi!ll~>k 
thEl top"""'t'U.:i'n t;hra ('£HE same as heads rol1::~-·way aJ:?d lead 

,, :('·o\1~' f-mxr 'ladles 'b:r-ea}~ to a l:lne go u.:p and l'l8tt~lr 
U('_'J" "'''"' ',·}·;•p"'' 1'""·"'" 'i!1!·'1'l"'S * b~"'''' Sq"''~~ t"'·~, "'/II g·• ~·l ''" lJ" '""",•''''.', . •• :; .. '1.,: •.•• ,.1,,, .~_.,_,_a,,., "H""'I..t.t.. ~ •• ,u >...If.~\·~ V.<;ihJ~..'C' XA.~:.U~...} "i J,.. ....... ~(~'l ·w~,;.,.{,.~ 

:g& d-t;u an ot~ean w~:nr<!'i bal o Bo;rs run ( t~1 the right) 
; •. <:·;·J· :.:1. go ·up !'il!ld back pass 'Chru. ~fhee1 and deel cm·t!i'dd,s;s 

go u.p .:)).r&d t'fiHCk 
c-;~~.n·{;i:9:Y.'8 go u:p ancl bs..ek square t;hru :J/1..?· set>f.<s:red>e Gl.Y'(BUnd OYH·J 

go up &.::tE.d bt11.e'it box the g11.at erosst:r.·~:'tl l®:tt Jo\.11~., 



La.1:1t mor,rt;h we '(;.stlked Gl'bout: the position use of swing thru ll!.rl.d sa:l.d 
when oir~:rulette was !ll.dded to the fig~.1res they c©uld really give the 
dancers e. good pra.;:;tice seeedon hi positioning.. Here 1!!I'e a few 
tJ::wughts h1 rega.rd to ci.reule.te. o •••••••• 

We all use eireulate a great deal in the eouTae of an evenings dance 
howe·•rKe you can e;ail1 a great deal of variety from this figure onee 
jn"111. 1::rree.1~ @U~ay from always having a normal ocean W!!lve girl&~ in the 
lo:ent®r and boys on the end with right hands joined. o ••• Th:l.&ii bas~.e 
Ji>~'si th~n 11l f'e!Jl.llY fine but why stop there???? 

CIRCULATE & VARIATIONS 
.~w==--""' 

Hi:'.C'ltds pass th~ U turn ba.cll: star thru do sa doe to oceemwave. 
All eight eircm.late swing thru. •••• (bal) 
$\ll edghi; o:lrculate swing ·thru •••• (bal) 
Hight ll: Left; thru=dJ.ve thru pass thl'lll left alle. 

Raads s1;1!L:t' i;hru calif. ttdrl 
d'Cl sa (&()® t;o oeean wave. 
all eight cireulate~cast off 3/1.!· (bal) 
H©:lf'S run = lines go up and back 
s:U.de \:llru~·1"ight ancl left thru= 
d:J.·vl!! thJt'U pal!lls thru~left all e •• o. o 

tl·'·*'"uis ©l'OSI!i trmdl l?l.round one to l!l. line of f'ou!'= 
L:tn<lil!i go up and baek 
SJLide ~:hru~·~.o &a doe: to ocean wave (bal) 
All eight cd:reulate=cast off 3/4 i'bal) 
All eight ~:l:rculate=©&st oft' 'J/4 {bal) 
r'J.ght & lef~; thru"' dive th:rll=pass thru@ left ana. 

IT MAY BE A GOOD TIME TO MENTION THAT IF YOUR DANCERS ARE JUST 
S'!~b.RTING 1'0 c:mCULATE FROM O'l'HER THEN THE USUi!L OCEAN WAVE IT 
).V[p,y BE NECESSARY 'l'O BREAK DOim '!'BE FIGURES TO ONE ENDS CIRCULATE ~ 
.r\ND ONE CEN'X'ERS CIRCULATE WHICH OF COURSE EQUALS AN .lli.Lt EIGHT CIRCo 

TE!'!:N GO BACK AND CALL THE FIGURES !tilTH ALL EIGH~P. CIRCULATE AND THE 
RGAC'I'ION tlfJ:LL BEGIN TO IMPROVE., , , 

P:comenade t;ri th partne:r~ 
H<,ad& l>heel around=pllt~!S thru= wheel and deel·~ 
<?u;t.sid.e~ squeeze in to a line~,= 
,g.qum:·e thru four handa=do a u turn 'baek 
De.J s®. d~)e s;~.me sex ·to Sit! ooean W!!AV®~ 
,ii,H eight o'i.rculStte·~* swing thru ('bal) 
.c:lll.l eight e :l.:rcul"' te·* ( bal) 
1:vo;rs :run= iH'oss t:rail.=left all e ••• 



:r"as·l~ month ouY.> s.d'l!t1.tl.e!i!ld f:i.gure w:M< Cu:t:•liq·IMil. I Tttould like t,~ 
· ®2rpsmd ·t;he une of both Curl:l.cr!lle arHl Circulatrs ms 'i:he Tllif~l'k 150 \'Jell 

:i.n. cOllib:i.nil~.~;,t~ton •• " 

_qQfl~.:&iW:ilUl:1~1LmA~~~ 

Read.s ·~lass 1;hru ealif. t·w:lrl~ star thT.I.ll··•p!il.l!ll!l thru Curl:tque 0'l'&l) 
all eigl:1t oi:r@'l(l.ate .. {bal) 
bc,ys :rund btll.:;.•ge thru·~ left alle. 

P~~e»1l'JfiltMllde '~'':" th 1,i!!.t·tner in sequenoe-
B0i!!1Jls T11heel around- Cu:rl:1.que ('bal) {this sets up the single filec:irl,,) 
All eight ei:rrou1a·te~(ba1 }-:;~( t1«7© :lw.nd 'bal) 
Boys :r-un~C~1:<>lique··Gir1s ~ron·, Left liJ.le ••••••• 

H!O/tll.d1!ll s~ua!'e th:<'ll :f'our h2mds= 
~wir!g thru.=mpin the t@p=to Ill\ Curlique * 
t~.u >Bight eheulll'lte ·tw:!.ee* eastoff 3/4 ('001) 
J~ight & left thru~. 
StJSi:R' t:ru:~u~O.lve th:l"u aqu.S!:!:'e tl1T.I.ll~)/4"'1~ft All®o 

Ee@.lds p:ai:r.· ©ff t;o the l'.l©l"ner • (If ;rou de;.1l'l?t: use pair off U.aJili! a full 
s~~~:<>e thu~ @? anr equiv.) 

t;wing thr'lk=S:!'i.n the te.p® t.o IE>, C:u:r.Uqu.~(ool) 
AU ~.light ei:.~ulate ('ba1} 
B©i?W~ :~.~un,~ <:rl:lil\r th;ru-crross tra:i.l ... teft Alle. 

. 0~-~~==~ 
'~"-•:r.n=.u:m<r:r.<:.>==";:,=~!rol!IJ~"""''~""~'s~.!>.'l!l'>l=:o=~tt~~=4=•= :::u.:='Ot"~,~2C:C:"""'"X'"';:;;::<.!lt"..==•~...,.-""";;c _____ ,;;; __ ; "" 

NO'J:E* \{HBN 'I'BE BOYS OR GIRLS BUN WHILE lN THE· SINGLE l'>'IJ:,E <liRCo 
:POSX~C:HJN 'I'i'lll: DANCEH l1EP.CTlO~i ivt!JST BE THE SAME AS t4REN DONE IN TH'Jl! 
OCEAN W.i\J?l!:, IF THE BOYS RUN '!'HE GIRLS MUS'r SLIDE ,rUST £.\. LI'J:'l'LE 
TO A:t;r...ow BJ]~ •.r.o MOVE INTO POSITION. E;U,fiJ!t>:LE$FROM A NORMAL OOEAN 
lcflf'iJ'E BOYS ON 'l'f!E END, IF :!'HE BOYS RUN !!.'HE GIRLS. MUST .MAKE ROOM FOR 
'X'FnT. BOYS TO FI'l' :Ul'l'O THE CEN"i:ml. THIS REAC'l'J:ON IS N"JlX~ESSAU'Y'!LSO 
li!l':IEN '!:liE RUN IS CA!.:tED FROM THE SING!.E FILE POSITION, • o • o o 

l--1.1.2£P~T 9~. ;tQ&!.Hl.Q!i .. 
Eeads lli'.lat::t 1;•:!.ght & ~S.rc:le t"' l11. line •••• 
Sw:!.~ll!; t;h:ru~,ap~.n the top ·tlf.l !!!. Curlique ('001) 
.t\11 il:it~ht <Ji:!.'IH8lt~~.'\;$~Boys ll'<Wfl~' l~.n&s go up and ba~~>k=== 
Curl:lq'ia.•"~tZ:ii.J. eight e:l.reule;l::•Sl~B©JS :<'lll'l.* 
IJ:L 'Ire i;h:ru"' ~qure thx'l.l 3/&..,i:.eft .!iJ .. 16l. 



f,Ure most t)f the advanced basics this one has been around a while 
&tl!ld is pret:ty stii!.ndard e,mong the advanced level ~lubs •• 

Il'l. tea~hing Sl?Ll'l' CIRCu:t,ATE havfJ\ the hl:l>'Mis squa:l:'e thru four and 
d© sa doe to an oeean wave. Have the girls :l.n the eemter of e!>1.<::h 
wwnre drop hancls. Have ·the boys take the girl whose hand he is holding 
SJ<'ld sl:i~<'& a step away fTom the other couple :l.n the wave. Il!.'!!\\gine !l.lltq 
'\:hat a wall has been built between each couple in the wmve and 
extending th:ru '!:he other wave also •• In the apli t circulate you 
~<n'e c.5.reu1et'ting 1n fours. The one fseing out ll!(ll'VS!i!l seross the.$' square 
to the otho:t' W!\l.V'fl'e those :tacing out turn into the pos1 tion of the 
P<ll!:'IEOn whose hat<d you were holding. reestablish the no:r:mal f'our hand 
w&.'ite.. 'I'h® figure is reallY not hard but when mixed. with all eight 
eireula.·ce 1. t 'beeomes "very in:tersting" 
0 Cl 0 0 G e.l 0 0 0 0 0 a C> 0 0 G 0 0 0 \J Q 0 G G Q 0 0 Q 0 OH) I) 0 0 0 0 0 0 !l 0 o) @ 1.1 0 Q ~ G 0 Q 0 G 0 0 Ci 0 0 '!i 0 0 0 0 0 0 0 0 0 0 Cl 0 0 0 0 0 0 

Haads squa:c•et th:r.u four hands do sa. doe to a:n QCei.m wave 
SPLIT CIBCtW~ATE ~bal)~SPLIT CIRCULATE (bal~ 
Bo:vs run=b<:;m'l. ·the line~sl:l.de th:ru-~ left a.11e ••• 

Heads !!!quare th:rm four hands 
rcJwing th:ru the outl!lide two (bal} 
t>Plit eirculate* (bal) 
Ripli t circmlate* (bal} 
m'ring thru,·'boys :run=bend the line 
s:U.de thru.,,lef't Alle. 

Hf1ads square thru four hands=do sa doe to oeea.n wave 
All eight (~i:r{rilCl.c~te (bal} 
e:pU'c ©i:rc·;llat<:r* (bml) 
©f!lnters :run,,bend the 11ne~ste.r th:ru 
square thr\)J 3/L~ left all e •• 

Hc~ads lead :r.ight and eircle to a line 
slide thru=d© sa doe to an ocean wave 
mU eight e1roulate(be1) 
$Jplit circulate(bal)=sw~.ne; thru 
bc;ys :run®lines go up 1:11nd back 
pass thru=bermd the line-slide thru 
swing thrucob©x the gnat=squa:!:'e thru 3/4 left ane. 

Heao.s lead. right €1-!'l.d eir~le to "-' line 
sl:!.d® th:ru=do aa 1'1.oe to an ocean wave 
swing thru.·-Cbal) all ei.ght circulate 
split ci:eeulate (bal}=swlng thru 
~oll €tight e:l.:rcul.ate~{bal) boys run=lines go up and bMk 
berge t;bru'·•Slide ·thru=left alle. 
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FEAT'URE FIG!lBE FOR FEBRUARY 
BOX WALK AND DODGE 
""'>M:W"""~==·''""""~ 

~'he featur,~ f:l.gure is really pert of the WALK AND DODGE fam:Uy 
that ;;-re !!ttfiilrted wi'ch last mcmth. The box forootion adds varh1ty to 
the figure @l.l'l.d lends 1 tsel:t' to !Hlllll!il interesting "stu1~f" for the 
workshoppers. , 

'I'h.e box position :J.s set up :!'rom a line of fou:rw then do a cmrl:\.que. 
This sets 'lP ·the the single file r.:irculate positilllno 'I'he single 
file set up can be bro1~en int<'ll t'll<f() fou:r101omes 0 eaeh oo.d\!11 up of tw;o 
enuples in two hand waves. The t;~~To f'10ursomes trake up two sepere.'\:e 
"boxes" o whleh are like two twohand ooean wave~> •• 

In each bo:r' one pe:z·scm is facdng in and the oth®:r out of the box •• 
F'ollowing ·the rule o:f.' ~Jalk and Dodge 0 the one facing in walks and 
the one fai}l'mg out dodges. ( ref<&n.• ·to last months notes) The l'esul tl!i 
tiJI'<Ol interesting and I will give the positions you are in with the 
oJra.mp:las o c'"' ,_1 o (l> o (:! o o 

oa0~00GG00QOOO&OOODGD00Q~000000GOOOOGOQ000GOQGOGOG000QOOOOOG000000DOOt~ 

H8ads lead r·igh·t·~eirele to 101 liYH.'J= 
Cu.:rliqtH!!'11 BOX WALK & DODGE ( boya ·~ralk-girllil dc>d.ge) you nmr have 

one couple facing in and. the other 
facing out •••••••• 

C:al ito ~:r1:?.'1~ 
!JW:bJ.g thr\l!,,'lJoys run=bend the line 
©:fl(l)S$1 1~rail·""'1ef>llt all eo o 

l:reaas--y·;aa~'riihtE;'Oil?CYeTOai~riiS~ == -~~~-=~~--~=~n~====--====­

o..,.r11que* BOX l~ALK & DODGE (boys wan:-g:i.rls dodge) 
<~Emters squlltre th:ru J/ll-eenters l.n cast off=J/4· 
;o,·(;a.r thru=ietenters swi!1g thru..boys run~,bend the line-~l~ft alle. 

Heads lead right & circle to a Une= 
Jt·e,lla\way '~ sash&y~curl ique* 
BOX WAY4K & DODGE ( girls walk=boys dodge) 
U····turn 'OO.elr··swing ttll!."U~boys run® 
bend the l:Lne~©l'f.IS~l trlllil=left al:l.eo 

P:t·omemad.e with partner in s~<;ruenee •• 
Ee&lds wheel around~ourlique-il·=all {~ight oiren.tlate* all e~<!l$ht ©j.:r©o" 
BOX 'i'IALK & DOOOEw· oalif o twirl®sUde thru~· 
;;urlique~a11 eight ci:reula.te*= 
nq;oc Wil.LK & DODG"g {girls we.ll,~boya dooge) u turn bs!ek 
d.:bre thru~pa:sa thru=left a:U.e •• o 

Hii.lads 1eacl. :r-ight & e>ir·ele to a line 
eurliq1l<!=BtL'1:: WALK & DODGE ( boys walk~gi:r.•ls dodge) 
!)c•;rs runc•l!\11 eight ei:reulate=BOX WAt.K & DODGE (girls walk~"'boys dodge} 
glr:l.e=ru:!l.,•G.:11 eight e'l.reulate=e~.ll eight eirc.ulate~bt»ys ru:~x* 
cUve ·thru~squa.re thru J/4=1e:ft alleo o o. 
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S(.:lUAB E DJlNGJ~ CALLERS NO'I'ES, JACK LASRY MIAMI, F'LA 

This il3 the ·t;ime of the year ·t,;hen the new dancers begin making 
the :ronniis V~\Si.ting clubs and. "getting their feet wet" It is 
also 'crH3 t!.mH when the clubs 1~e oall ·for often need to be reminded 
ho'l"< 'U; wrxs l:lke when they were the beginners. Much he.s been said 
em this .snibjeet but is enough being done to help the,se new kids 
ovf~r the hill from scared beginners to confidant alub dancers • 
Eallh Yc>&r how ms.ny times have you said " Gee where !!Ire the Jones 
tl'H~Y we:'Ce pretty good daneers in C\le.ss how come they don't eome 
to the club anymore ?". Thi1~ is :really the time we lose toomsmy 
dancers., 'I'he gap from elass to elub level gets "f(ider eaeh year 
and the poo:r beginner is right in the :midd.le, Eaeh of us must 
come to terms with ourselves 'in regard to ho-.r ·!;o solve the problem. 
'I'here are nn;n'ly answers but eaeh of us t~re in a different si t1l!!1 tion 
~.nd :all I will say is lets try and keep as mll\ny of th:'l.s years 
new deu~ee:rs dane ir~g! ! ! ! ! ! ! 

POSI'riON DANCI.NG OF STANDARD BASICS, 

Cast off thNle quarters is quite a versa. tile movement, It ean be 
called from quite a few set ups, if you ha.ve overlooked any of 
the following perhaps you will finc1 this section of the notes 
he:l:p:f'-al o • , • o ••• 

HEADS SQUARE THRU FOUR B:ANDS-CENTEHS IN CAST OFF 314 
ENDS FOLD (behind those two) 
CENTERS U TD1'lN BACK-BOX THE GNAT 
CHANGE HANDS~:CEFT Jl.LLE. 

HEADS SQUARE THRU FOIJR RAND.S-CENTERS HT CAST OFF 3/4 
ENDS FOLD- DOUBLE PASS THRU 
CEN'l'ERE! IN CAST OFF 3/IJ. 
SI,IDE THBU=LEFT ALLEo 

ll!!:ADS SQU~HE THRU F'OUR HAl\TfJS-CENTEHS IN CAST OFF 3/4 
ENDS FOLD= CEN'rERS SQUARE THRU THREE QUARTERS 
CENTERS IN CAST O'FF 3/4 
ENDS F'OLD=CENTERS PASS ~I:HBU 
L,.,.T A " r..4""' "'·'' ·"-·"' ,, . 
PRO!Yio \HTR PAR'l'NER IN SEQUENCE. 
!'l::B'!ADS \tJHEE!L AROUND®PASS THRU -\oJHEEY.. & DEEL=DOUBJ:.E PASS THRU 
CEN'rERS IN CAST OFF 3/4 
PASS l!IHRU-WHEEL & DEEL,=TWO LADI&:', CF.AIN ·~ CROSS TRAIL TO 
LEF'T ALLE;o 



~· 

MORE CAST OFF THREE QUARTERS 

one of the posi t,.ons I like cast off :l.s from ocean waves. I 
prefer i;o use the '3/4 east o:t'f because the dancer has enough 
movemen\~ to "dance" and the pcsi tions are reached by the dancer 
with ease and comfort. The t and i cast offs seem to get very 
poor reaction0 that is among our average dancers. 

F'RO\lJ NORMAL OCEAN WAVES. RIGHT RAND HOLD AND BOYS ON THE END. 
IT IS GOOD STYLING FOR THE DANCER TO USE FOREABM HOLDS. CALL 
A CAST OFF THREE QUARTERS. THIS OF COURSE ~AKES NEW WAVES BUT 
WITH THE MEN FACINGOUT BY HAVING THE BOYS RUN YOU HAVE PUT THE 
DANCERS BIC'lr~NE OF FOUR. 

OCEAN WAVE CAST OFF THREE QUARTERS. 

HEADS HOLLAWAY -! SASHAY 
PASS THRU PARTNER TRADE STA.R THRU 
DO SA DOE TO AN OCEAN WAVE (normal ocean wave with corner) 
CAST OFF ~4 (it is helpful to say new waves at the heads) 

OYS RUN. Si'll:R THRU> DIVE THRU 
SQUARE THRU THREE QUARTERS 
!,EFT ALT"E• 

HEADS SQUARE THRU FOUR RANDS 
SWING 'I'FIRU~ CAST OFF THREE QUAR~~ERS (girls are facing out) 
GIRLS RUN~iaox THE GNAT:RIGHT-=&-LEFT-THRU 
SWING 'l'HRU-BOYS RUN-BEND THE I,INE 
DIVE THRU~SQUARE THRU 3/4 
LEF'l' AtLEo 

HEADS SQUARE 'l'HRU t'OUR=DO SA DOE TO OCEAN WAVE 
ALL EIGHT CIRCULATE=SWING THRU=CAST OFF THREE QUARTERS 
ALL EIGHT CIRCULATE-BOYS RUN (11nes=go==up"and baSk~ 
SWING TBRU~BOYS RUN 
BEND THE LINE$LEFT ALLE o 

IN USING NOTES THE AUTHOR CANNOT WRITE OUT ALL POSSIBLE POSITIONS. 
HOWEVER LEARN TO ASSOCIATE A CALL GIVEN TO YOU FROM ONE POSITION 
SUCH AS HEADS SQUARE THRU, THIS OF COURSE IS AN EIGHT CRAIN THRU 
POSITION0 AND PLACE THE CALL IN ANOTHER EIGHT CHAIN TBRU SET UP • 
SEE WHAT HAS HAPl'ENED IN THE I!."'XAMPLE AND THEN USE IT IN ANOTHER 
SET UP .. o , , o IN EXAMPLE #1( on this page) AFTER THE OCEAN WAVE 
WAS MADE, THE GUTS OF THE FIGURE DID !Q..ll.Qru!: T_!IEN A RIGHT AND 
LEF'T THliU, YOU CAN TELL THA'I' BTa THE GE'l' OUT WHICH WAS DIVE TBRU 
SQUIUfE-THRU :3/4. THIS OF COURSE IS THEN THE SAME AS SAY!~ , 
HEADS SQUARE THRU 4 RIGHT AND LEFT TliRU~DIVE THRU SQUARE TRRU THREE. 
NOW THAT WE HAVE ESTABLISHED THAT A.Lr" WE FAVE DONE IS A RTo &LEFT 
THRU PTJACE 'I'HE "GUTS" IN ANOTHER EIGHT CHAIN THRU SET UP AND "THINK 
RIGHT AND LEFT TffrtUo•••••••••o•• 



I ha.ve been asked ·t;o pass along some of the equals th~t I f:l.nd 
helpful b1 ~allit"Ag a dance. These help me to give variety to 
th<':l danoe and :1. t gives the dancer the f'eel:l.ng th&t the dance 
is not; li:Jade up of just ladies chain and r~.ght and left thru • 

.I will use the te1•rn 1p~2p to indicate a line of f'~:~ur with partner 
in sequence. o. 

1p~2p 1 If we chain two ladies then star thru~dive thru we have 
the same "basic set li!P as having called lines pass thru. wheel & deel. 

NOW 0 TO li'ARY THE 'l'WO LADIES CHAIN YOU CAN USE THE FOLLOWINGs 

1. SWING 'i~FffiU=BOX THE GNAT=RIGF!T & LEFT THRU. 

2, SLIDE THRU~SWING THRTJ~BOYS RUN~BEND THE LINE. 

fij. MDIE:S CHAIN=SEND THEM BACK=DIXIE STYLE TO AN OCEAN WAVE 
LEPT SWING TFffiU=GHlLS RUN-BEND THE LINE. 

4o SWING THHU=TURN THRO'=PARTNER TRADE. 

NOl~ THAT WE E!ll.VE "CHAINED THE LADIES" HERE ARE A FEW SPOTS I HAVE 
COl~~li'l'T'ED TO THE MEr10RY BAlillK. o o • 

ip~2p ~iO LADIES CHAIN = STAR THRU DIVE THRU=AS WE SAID BEFORE 
WE ARE IN THE SAf.IE SPOT AS Il!J WE HAD PASSED THRU AND WHEELED AND 
DEELED •••• A FEW GOODIES •• 

1o SWING THRU=TURN THRU=LEFT ALLE. 

2, SWING THRU ~BOYS RUN=BEND THE LINE.("back to a basic square in 
(no~al sequence) 

:3. FAN 'I'HE TOP=RIGHT & LEFT THRUo ("back to a oos:!.o square ) 

4. CENTE;RS PASS THRU=SWING THRU=TURN Tl-ffiU·LEFT ALLE • 

. 5o CENTERS PASS Tl'iRU··SHING THRU-BOYS RUN=BEND THE LINE. (back to a 
('1p-2p Una ) 

6o CEIJ'l'L"RS PASS THRU·~ STAR THRU~SPIN THE TOP=TURN 'l'HRU=LEFT ALLEo -
i'j!. CENTERS PASS THRU SWING THRU~BOYS TRADE-BOYS RUN-BEND 'l'HE LINE 
SPIN~ TOP~RIGHT & LEFT GRAND•••••••• 

FRO!•! TFIT!: :1.p~2p T~INE ~IE HA.VE OFTEN CALI,ED! STAR THRU=SQUARE THRU 
'.l'HHEE QUARTERS·~LEFT ALL:&:. • •• •. • 

'1'0 GIVE A LITTT~E BOOST TO THE STAR THRU YOU CAN SUBSTITUTE. •. • o o 

SWING TFffitJ,,spnr THE TOP-RIGHT & LEFT THRU. (the exaet equal of' 
(c~lling star thr~) •• 



DANCING THE BASICS WITH AN EASY CHALLENGE 

HEADS SWING THRU .. BQ~ THE GNAT-SQUARE THRU FOUR HANDS 
CIRCLE FOUR-BEAD GENTS BREAK TO A LINE. 
PASS THRU-WHEEL & DEEL=DOUBLE PASS THRU 
CENTERS IN CAST OFF ;3/4 
PASS THRU-WEEEL & DEEL GIRLS SQUARE THRU 3/4 
STAR THRU~BOYS TRADE -BOYS RUN 
ALL EIGHT CIRCULATE 
SPIN Tim 'l'OP~BOX THE GNAT 
BARGE THR~OSS TRAIL .. ~~:T AL~E. _jSTAR THRU 

SIDE LADIES CHAIN 
HEADS SPIN THE TOP 
SIDES DIVIDE 
ALL SLIDE THRU 
LEFT ALLE 

HEAD LADIES CHAIN 
HEADS SPIN THE TOP 
SIDES DIVIDE 
BARGE$U 
LEFT ALLE. 

HEADS SQUARE THRU FOUR 
SWING THRU$BOYS RUN 
FOUR COUPLES CIRCULATE~WHEEL & DEEL 
RIGHT&tEFT THRU 
STAR THRU~PASS THRU~BEND THE LINE 
SWING THRU-BOX TEE GNAT-RIGHT & LEFT THRU 
LADIES CBADe DIXIE STYLE TO OCEAN WAVE 
ALL EIGHT CIRCULATE 
LEFT ALLE. 

PROM. \nTH PARTNER 
HEADS WHEEL AROUND .. CURLIQUE 
ALL EIGHT CIRCULATE TWICE 
BOYS RUN-LEFT ALLEo 

HEAD GENTS AND THE CORNER UP AND BACK 
BOX THE GNAT-RIGF.L' & LEFT THRU 
CIRCLE EIGF.L', BOYS GO UP & BACK 
BOYS SQUARE THRU FOUR HANDS 
MAKE A RIGHT HAND STAR=ONCE AROUND 

DWOll 

BOYS STAR LEFT IN THE CENTER, BACK TO THE SAME TWO 
DO SA DOE TO OCEAN WAVE 
BOYS RUN~LINES GO UP AND BACK 
STAR THRU-DIVE THRU SQUARE THRU 3/4 
I,EF'T ALLE o 



BEACUSE SETS IN ORDER IS ATTEMPTING TO BRING SOME SANITY TO TEE 
VAST NUMBER OF EXPERIMENTAL BASICS WHICH SEEM TO FLOOD THE PICTURE 
EVERY f10NTH WITH NO LET UP IN SIGHT I WILL TRY MY BEST TO SELECT 
ONE THAT HAS BEEN GIVEN TEE STAMP OF APPROVAL BY OUR WORKSHOP. 

SPIN CHAIN THE STAR 

BY NOW I SURE WE HAVE ALL PLAYED WITH THIS FIGURE AT LEAST IN 
WORKSHOPS. IF YOUR DANCERS DO SPIN CHAIN THRU THEN THERE IS 
A NICE. VARIATION IN STORE WITH SPIN CHAIN THE STARo 

FROM TWO PARAI.LEL OCEAN WAVES THE ENDS SWING HALFs THE NEW 
CENTERS .DO A REGULAR SPIN CHAIN 'l'HRU MOVEMENT. THE ENDSo GIRLS. 
BAS!CLY TRADE. THE ONE FACING OUT WALKS TO THE OTHER END OF HER 
WAVE ON THE OUTSIDE OF THE SET. THE ONE FACING IN MOVE INTO THE 
CENTER AJ.IID AS THE BOYS HAVE TURNED 3/4 AND THE TWO CENTER BOYS 
TAKE FORE ANMS TO TRADE THE CENTER GIRLS PLACE THEIR RIGHT HAND 
IN THE. CENTER AND ALL FOUR TRADE. NOW THE BOYS COMPLETE THEIR 
SPIN CHAIN TBRU BY TURNING THE OUTSIDE BOY 3/40 AND THE CENTER 
GIRLS DROP OFF ON THE END OF THEIR WAVE. THE ENTIRE FIGURE IS 
NOW COMPLETE. OF COURSE IT CAN BE CALLED WITH THE GIRLS WORKING 
THRU AND THE BOYS TRADING IN THE SAME MANNER AS THE GIRI'..S DID 
IN THE INSTRUCTION. • • o • •. 

STAR THRU ®CALIF. 
LEFT ALLE. 

jW~t~~Li.ARGE 11l'!:it:otv 

d LEFT ALLE. 

.( 

(THIS GIVES YOU PARTNER IN GEAR) 

HEADS L~D RIGHT CIRCLE TO A LINE 
SLIDE TaRU .. SWING THRU 

. .._ ... _ 

SPIN CHAIN. THE STAR 
:aats RUN~CAST oFF 3/4 
SLDE THRU.. LEFT ALL. 

HAPPY EASTER AND F!El~EMBER THE DANCER HAS FUN WHEN HE SUCCEPJeS. 



.unnt 1969 

SQUARE: DANCE CALLERS N'O'l'ESG~=·YACK LASRY 19019 NoWo i1 th Aveo Miemio 

APlUL IS '!'HE 'l'IME OF 'l'l:1E YEAR WHEN OUR DANCERS ARE CLOSE TO 
THE END Of' A SQUARE DANCE SEASON. HOW WELL WE FINISH UP THE 
SCHEDULE OF CLUB DANCES WILL OFTEN DETERMINE HOW MANY RETURN 
TO THJ:l: CLtmS NEXT FALI,o MORE AND MORE GROUPS ARE DANCING IN 
THE SUMMER AND DANCERS ARE ATTENDING SUI~MER SQUARE DANCE VACATIONS. 
WI'l'H THIS IN MIND W:&AT HAPPENS TO THE DANCER WHO TAKES A VACA'fiON 
FROM SQUARE DANCING??? GIVE SOMF; 'l'HOUGHT TO 'l'HESE FOLKS AND IF 
YOU CAN GE'I' TtmM '1'0 ATTEND A F'EW DANCES DURING THE SUMMER IT 
SURE wru, BE ALOT EASIER NEX'I' FALLo HOW ABOUT THE CLUBS HAVING 
~~0 OR THREE SUMMER SPECIALS WITH POT LUCK SUPPERS OR PIC$NICS 
AT WHICH THE DANCING IS PART OF THE SOCIAL EVENING•••••• 

POSITION DA.NCINC OF STAND.AB.D BASICS 

DIXIE GRANDE & GRANDE FIGURES. 

THE GRANDE FIGURES ARE FUN 0 USUALLY DIRECTIONAL AN.D IF NOT 
USED A GREAT DEAr .. CAN ADD THAT LITTLE VARIETY YOU ARE LOOKING FORo 

DIXIE GHAII!"DE 

FOUR !.ADIES CHAIN 
SIDES ROLL AWAY t~LF SASHAY 
CIRCLE RIRHT 
REVERSE BACK SINGLE FILE 
GIRLS U 'l'URN BACK 

-· 

DIXIE GRANDE RTo=f ... EFT~RT .... LEFT M,Eo 
-~ -



HEADS STAR THRU 
SUBSTI'l'UTE 

MORE DIXIE Gl:l.il.NDE ---
P~l!.P&~NDA RTo~LEFT=RTomLEFT ALLEo 

FOUR LADIES CHAIN 
PROMOI\TADE 
HEADS WHEEL AROUND.,RTo& LEFT THRU 
SLIDE THRU 
piXIE GR4ND~ RT.~LEFT$RT.~LEFT ALLE. 

GRANDE S,WING TBRU 

HEADS LEAD RIGHT & CIRCLE TO A LINE 
DO..SA ... DOE TO AN EIGHT HAND WAVE 
GRAND SWING THRU (TURN BY THE RIGHT IF YOU CAN BY THE LEFT) 
~=tt¥&u ... u TuRN BACK 
STAR THRU(SAME POSITION AS HEADS SQUARE THRU FOUR) 
LEFT AI.LE. 

mDs tm kfGiM' ffictll! 'i'o 1 tiNE: 
DO=SA=DOE TO AN EIGHT HAND WAVE 

LINE (SANE AS HEADS SQUARE THRU FOUR) 
LEFT ALLEe 

mDS tElb RIGHT c!fidtlf 1'6 1 tM 
DO..SA.,DOE TO AN EIGHT HAND WAVE 
GRAND SW~NG THRU 
cis¥ OFF ~ QmAnTEns 

. BOYS RUN~CEN'!'ERS 
CENTERS SQUARE THRU TBRU 3/4 
ENDS CALIF. TWIF!L 
LEFT ALLEo 

PROMONADE WITH PARTNER IN SEQUENCE 
HEADS WHEEL AROUND 
DO..SA .. DOE TO AN EIGHT HAND WAVE 

BALANCE 

BEND THE LINE 
SWING THRU=BOX THE GNAT 
SQUARE THR'U 3/4 
LEFT AI.LEo 

-------------------------------------------------PROMONADE WITH PARTNER IN SEQUENCE 
HEADS WHEEL AROUND 
PASS TBRU~WHEEL & DEEL~DOUELE l>ASS 'l'BRU 
LEAD COUPLE CALIF. TWIRL 
RIGHT & LEFT THRU 
LADIES LEAD..,DIXIE STYLE TO AN EIGHT RAND WAVE 
GRAND SWING '!'HRU ('!'URN RIGHT AND IF YOU CAN LEFT) 
GIRLS 'RU.~~BEliiD THE LINE 
SLIDE THRU=BARGE TERU 
LEF~' tu:r..:r~Eo o o o ~ 



CHOREOGRAPHY UNDERSTANDING OJ!' BASIC POSITIONING AND SET UPS. 

THIS MONTH I WOULD LIKE ~·o PASS ALON<3 SOME IDEAS TO S'l'ART 
YOU THINKING ABOUT THE POSITION DANCERS ARE IN WHEN YOU 
HAVE HEADS LEAD '1'0 TliE RIGHT. 

'1'0 SET UP THE SAME POSITION YOU CANo 
PROMONADE WITH PARTNER IN SEQUANCE& HAVE T!:rE HEADS WHEEL AROUND 
PASS TlffiU 9 WHEEl, AND DEE!.. DOUBLE PASS THRU LEAD COUPLE CALIF. 
TIHRLo o •. • o .YOU HAVE NOii! THE SAME SET UP AS liEADS LEAD RIGHT. 

THE SAME SITUATION AS FAR AS FIGURES IS CONCERENED CAN ALSO BE 
REACHED BY s PROMONADE WITH PARTNER IN SEQUANCE=HEADS WHEEL 
AROUND=PASS THRU AND WHEEL AND DEEL.,.CJENTERS PASS TIDlUo •• •.; • o. o 

NOW WHAT CAN HAPPEN FROM THIS SET UP THAT WE CAN EASILY USE??? 

1oSWING THRUeTURN THRU~LEFT ALLE. 
2. SWOP AROUND .. LEF'!' ALLEo 
3.SWING THRU~BOYS RUN=BEND THE LINE.(1P=2P) 
4.STAR THRU~SPIN THE TOP-GRAND RTo & LEFT ••• 
,5.SWING THRU .. :BOYS TRADE-BOYS RU!i\' .. BEND THELINE {same as Sitar thru) 

SPIN THE TOP-TURN 'l'HRU (or booc b:y)TO A LEFT ALLEo 

LETS GO A SMALL STEP FUI!!THER ••• o o • FROM THE SAME SET UP POSITION 
DO A RIGHT AND LEFT THRU•••••••••• 

TO GET YOU THINKING HERE ARE A FEW GET OUTS TO WORK WITB:o 

1 o SWING THRU BOX THE GNAT SQUARE THRU 3/4 LEFT AI..LE. 
2. SWING THRU BOYS RUN BEND 'l'HE LINE=CROSS TRAIL TO LEF'.!' AI..LE. 
3o STAR THRU .. SPIN THE TOP=BOX THE GNAT .. SQUARE THRU 'J/4 LEFT ALLE. 
4. DO..M.-DOS TO OCEAN WAVE ALL EIGHT CIRCULATE • o • THIS KEEPS 
THINGS JUST THE SAMEoo•••••••••• 

TRY TO BUILD FROM HERE AND SEE WHAT YOU CAN COME UP WITH. SQUARE 
DANCING TODAY OFFERS ENDLESS POSSIBILITIES TO THE CALI,ER SO 
DON°T FALL INTO A RUT AND USE THE SAME GET OUT TO THE CORNER 
ALL NIGHT••••••••••••• 

A GOOD POSITION TESTER 

1P.,2P ROLLA.1U.Y HALF SASHAY 
CENTERS SWING THRU 
ENDS BOX THE GNAT 
(ALL) RIGHT & LEFT THRU 
PASS THRU BEND THE LINE 
SWING THRU~BOYS RUN 
BEND THE LINE 
LEFT ALLE 



19 .. 69 
MOVING DANCERS FROM A LINE TO AN EIGHT CHAIN TiffiU POSITION OR 
TO A DOUBLE PASS THRU POSITION ARE QUITE COMMON WITH '!'HE USE 
OF STAR THRU. I WOULD LIKE TO PASS ALONG SOME THAT I USE THAT 
SEEM TO BE A LITTLE DIFFERENT AND AGAIN ADD THAT LITTLE CHANGE 
WE :LOOK l''OR AND THE DANCERS APPRECIATEo o o o o • • o o 

HEADS SQUARE THRU F'OTJR 
CIRCLE FOUR TO A LINE 
PASS THRUQWHEEL ~ DEEL~DOUBLE PASS THRU 
CENTERS IN~CAST OFF 3/4 
LINES GO UP AND BACK 
CENTERS SQUARE THRU FOUR 
ENDS SLIDE Tl'!RU 
YOU ARE NOW IN A "BOX 1~4" POOl'l'IONo SAME AS HEADS SQUARE TBRU 
FOUR HANDS. TAKE I'l' FROM THEREo o 

HEADS ROLL AWAY HALF SASHAY 
SQUARE TmiU FOUR 
SPLIT 'mE SIDEScAROUND ONE To A LINE OF FOUR 
CENTERS SQUARE THRU FOUR 
ENDS STAR 'l'HRUo 
POSITION-- BOX 1=4. o. o o o o o o 

PROMONADE WITH PARTNER IN SEQUENCE 
BEADS WHEEL AROUNl)..LINE GO UP AND BACK 
ROLL AWAY HALF SASHAY 
CEWrERS SWING THRU~SPIN THE TOP 
ENDS STAR 'l'HRU 
CENTERS STEP TBRU=CEN'l'ERS IN CASTOFF 3/4 
STAR THRU=DOUBLE PASS THRU 
LEADSeCALIF TWIRL 
STAR THRU"'CROSS TBAIL=""""LEFT AL!.E 

PROMONADE WITH PARTNER IN SEQUENCE 
HEADS t~HEEI, AROUND=LINE GO 'l.lP AND BACK 
ROLL AWAY HALF SASHAY 
CENTERS SQUARE THRU FOUR 
ENDS STAR THRU 
CENTERS IN CAST OFF 3/4 
STAR THRU=DOUBLE PASS TBRU 
LEADS CALIF. TWIBL 
STAR TBRU=CROSS TRAIL=~~LEFT ALLE. 

A QUICK CUTE GET OUT. 
PROMONADE WITH PARTNER IN SEQUENCE 
GENTS ROLL BACK ONE..,PROMONADE THE CORNER GIBL 
HEADS WHEEL AH.OUND=R!GHT & LEFT THRU 
PASS THRU@BOYS RUN==GIRLS RUN==~ 
LEFT ALLEoooo•• 



,, ' 

EXPERIMEWrAL FIGURE FOR APRIL 

TURN TO A LINE BY DEUCE ~liLLIAMS o - .. == ... ox~ 

TURN TO A LINE BAS BEEN USED BY OUR WORK SHOP GANG FOR EIGHT 
SESSIONS AND THE REACTION BAS BEEN REAL GOOD. THE DANCERS LIKE 
TBE®FEEL~ of THE MOVEMENT. IT CAN BE USED FROM THREE BASIC 
STARTING POSITIONS AND THE RULES HOLD TRUE IN ALL CASES. 

THE FIGURE STARTS FROM A DOUBLE PASS THRU POSITION OR COMPLETED 
DOUBLE PASS THRU POSITION. THE LEAD COUPLE INDIVIDUALLY MAKE 
A RIGHT FACE TURN TAKE TWO STEPS AND MAKE ANOTHER RIGHT FACE TtmN. 
THE TRAILING COUPLE INDIVIDUALLY MAKE A LEFT FACE TURN TAKE 
TWO S'l'l!."PS AND MAKE ANOTHER LEFT FACE TURN. o o • o o • ••• 

FROM THE COMPLETED DOUBLE PASS THRU SET UP YOU END WITH I.INES 
El\.C!NG IN • AND FROM THE DOUBLE PASS THRU SET UP THE LINES ARE 
FORMED FACING OUTo•••• 

HEADS LEAD R!GHT=CIRCLE TO A LINE 
PASS TimU WHEEL & DEEL 
DOUBLE PASS THRU 

"' LINES GO UP AND BACK 
ALLEo 

HEADS LEAD RIGHT=CIRCLE TO A LINE 
PASS THRU WHEEL& DEE1J 
DOUPLE PASS THRU 

;"'LIN:E~S GO UP AND BACK 
& DEEL 

DOUBLE PASS THRU 
TURN TO A L!NE=LINES GO UP AND BACK 
fiiGHT & Lif£4TERU=CROSS TRAIL=LEFT ALLEo 

miS tE1ID RIGHT=CIRCLE TO A LINE 
PASS THRU .. WHEEL & DEEL 

:~LINl'~S GO OUT AND BACK 

DOUBLE PASS THRU f!N TO A LINE .. LINES GO UP AND BACK 
~i THRU=BQUARE THRU ~/4 

LEFT ALLE. 

MHS'M 'AtriUd!T c!KfN 1'1illu :PosiTION 
HAVE THE COUPLES PASS THRU 
THIS SETS UP A POSITION WHERE BOTH COUPLES ARE LEADS AND 
THEY BOTH TURN RIGHT TAKE TWOI!i STEPS AND TURN RIGHT AGAIN 
THIS SETS UB A TWO FACE LINEo o 

m:Ds s®IRE: Tl'iR\'J "'Fo 
RIGHT AND LEFT THRU=ROLL AWAY HALF SASHAY 
PASS THRU=TURN TO A LINE (CHECK A TWO FACE LINE) 
WHEEL & DEEL -
DIVE THRU=SQUARE THRU 3/4 
LEFT ALLE 

"""' 



NAY 1969 

SQ'OAFI.E DANCE C.ALLE.'ES NOTES"'@""J'AC:K LASRY 19010 NoW, 11th A \IE., MIAMI 

W!'I'R SUMl.'IER JUST AROUND THE CORNER A GREAT !IJANY DANCERS ARE 
ARE LOOICJ:NG FORWARD TO THEIR SUMMER VACATIONS. liJANl WILL SPEND 
'NIE!F! VAC:ATIONS AT SQUARE DANCE CAMPS OR TRAVELING AROUND THE 
!:i'OUliT'l'RY AND ENJOYING THE CHANCE TO DANCE WITH A CLU:S MANY MILES 
:".'ROM HO:Ml':o HOW DOES THIS EFFECT US~ WELL 9 IF YOU ARE PART 0!11' 
A BQ.UARE DANCE VACATION RE!'IJEMBER THAT PEOPLE ARE ON VACATION AND 
W'.M'T AMPJC,E TIME FOR SIGHTSEEING ETC. AS WELL AS DANCING. IS FAR 
AS THE DA\\NCING GOES • A GIWOP OF DANCERS TOGETHER F01i A ~fEEKS 
'I'IME CAl~ PUT PLENTY OF PRESSURE ON A CALLER TO PROVIDE VARIETY 
IN HIS PHOORAM OF DANCES AND WORKSHOPS. "BUILD" YOUR PROOBAM 
SO AS TID~ DAYS PASS THE DANCERS ABE IMPROVING IN REACTION .1\.ND 
UNDERSTANDING OF THE NEWER FIGURES YOU TEACH. BUT DON~'ll OVERLOOK 
~1:B1l: FACT 1'HA.'l' THE PEOPLE ARE 'l'HERE FOR FUN AND BELAXA.TlON AND 
::r.ou MUST KNOW WHEN ~/ M'rli! HAD ENOUGH. o o • • • o 

POSITION DANCING OF STANDARD BASICS 

:f'ROM S':I~Ai®ABD LINES YOU CAN MOW TO OCEAN WAVES EASILY WITH THE 
:BASIC RUNo THE EXAMPLES BELOW WILL GIVE YOU SOME IDEAS TO START • 

• ~tr=o 

BEADS J .• IJ:AD lUGRT.,CIRCLE TO A LINE 
PASS 'l'!mU-BOYS RUN (BAL) 
SWING '!'Ri:{(J.,CENTERS RUN-BEND Tf.IE LINE 
STAR THRU....CENTERS SQUARE 'l'ERU ')/4 
it'..EJ:i'T SWI:~ THRU .. C.URT.S RUN .. BEND THE LINE 
CROSS TR.o!l.IL TO LEF'l' .ALLE. 

BEADS FMr THE Top .. S'l'EP TFJ:RU .. CIRCLE TO 1\. LINE. (NORMAL LINE) 
?.ASS Tlm\i.,BOYS RUN..,CAST OF'F '3/4 
:;"!'WING TID.'lU=BOYS RUN .. BEND THE LINE 
PASS TFmUooBEND THE LINE 
:!?ASS Tl:m.U..,BOYS RUN .. GIRLS TRADE 
I,EFT ALLli!o 

l'J:F.;ADS SPIN 'l'.'flE TOP .. TURN THRU"'CIRCLE TO A LINE 
Tt..INES GO UP & BACK "' BOLL AWAY HALF SASHAY 
PASS '!'1m\! GIRLS RUJlf.,CAST OFF 3/4 
l:l'I'EP THBU~U=TURN BACK 
STAR 'i'HR"U,cCROSS Trui.Il:, TO LEFT ALLEo 
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MORE LINES TO WAVES. 
=-=A;c:m "'"'""~ 

HEADS J;,EAD RIGl'l'I' .... CIRCLE. TO A LINE 
PA8S THRti~GIRLS RUN (BAL} 
LEFT SWUYG 'l'HRU ... CENTERS HU!~eBEND THE LINE 
STAR TflRU=CENTERS RIGHT~!!! J.D'I!J THRU 
lPA~JS 'l':fffitJ',~SWING THJ:'m~SP!N 'l'HE TOP 
GIRLS TRADE-CROSS TRAIL .,I,EFT ALLE. 

BEADS LEAD RIGHT .. CIRCLE TO A LINE 
ROLL AWAY HALF SASHAY 
PASS TBRU"·GIF!LS RUN~CAST OFF 3/4 
SliliNG TifBU .. GIF!LS RUN .. BEND THE LINE 
!'·ASS 'flffi.tl BEND THE LINE 
PASS THRU~IRLS RUN~BOYS TRADE 
BOX THE Gl!l'AT=CROSS TRAIL TO LEFT ALLEo 

hEADS ROLL AWAY HALF SASHAY 
LEAD TO THE RIGHT*CIRCLE FOUB•LADIES BREAK TO A LINE 
PASS 'I'It.I'!U BOYS RUN .. CAST OFF '3/4 
ElOJ:S FO"LD (BEHIND THE GIBE) 
l'J01JBLE PASS THRU 
GIRLS U Ti.JRN BACK ... STAR THRU 
F'OYJR CO'i.T.!?l:.ES CIRCULA'l'E«>WHEEL & DEEL 
I,ElfT stnNG THRU.-.GIRLS RUN"' BDm:ll 'm!IE LINE 
CROSS TRAIL TO LEFT .ALLEo 

EASY CHALLENGE 

READS SQUARE THRU 
DO..SA.,,DOE TO OOEAN WAVE 
EIGHT EIB.CULA'l'E .. FAN THE TOP..SPIN THE TOP 
BOYS RUN-BEND THE LINE 
BARGE Tiffi1J..,LEF'l' AILE. • o __ ....._., _______________ ~-----
PROMONADE WITH PARTNER IN SEQUENCE. 
HEll.DS WHEl!:L AROUNJ)...RIGHT AND LEFT THRU 
I.J!:DIES LEAD ... DIXIE STYLE TO OCEAN WAVE 
EIGHT CIRCULA'l'E .. LEFT SWING THRU-GIBLS RUN-BE!I.'D 'l'I1E LINE 
CROSS TRAIL TO LEFT ALLE. 

HEADS SQUARE THRU FOUR HANDS 
CUl'ILIQUE"" (BAL) 
SPIN CHAIN THE STAR (BAL) 
SPIN CHA:I!\f THE STAR {BAL) 
EIGHT CIROULATE 
BOYS RUN ... STAR THRU 
LEl~T ALLEo 



'/ 

!'lORE CHAl'..LENGE 
HEADS LE:!m RIGRT=CIRm '.JIO A~ 
R:tGR'l' li!! lef't mm 
LADIES LJ'~:A.D .. DlXIE STYLE TO OOEI!.N WAVE 
(LEFT) SPIN CRAIN THE STAR 
l:.EFT ALLli:. 

)~~):~OSITION THE FOLLOWING IS A GOOD ZERO 

~'AN T:fiE '1'0PaoSPIN THE TOP 
BOYS RUN,,:s:e:'WD THE LINE 
~~TAR THRtr • 

STARTIJ)1G FROM A LINE OF FOUR IT RETURNS YOU TO THE SAME 
.S'1'AR1'!NG POIN'l'o PLACE IT ANI WHERE THE COUPLES ARE FACING 
AND THE GIRL IS ON THE BOYS RIGHT. • 

llEADS SQ\JARE TBRU FOUR 
DO,..sa "" DOE '1'0 OCEAN BVE 
J~IGRT...,CI1'1CiULATE BUT BOYS GO ONCE AND A HALF. o ••• • 
GIRLS (lUTH A LEFT) CAST OFF 'l'BREE QUARTERS 
SIX RAND WAVE BALo GRAND SWING 'l'HRU..CAST OFF 'flmEE QUARTERS 
:!?OUR BOYS WHEEL AND DEEL..PASS TRRU 
'!.'HOSE WRO CAN ... STAR TRRU-OTHERS GO CENTERS IN CAS'!' OFF TimEE QUARTERS 
{CHECK A LINE) WHEEL AND DEEL 
CENTERS U TURN BACK AND PASS THRU 
:LB.'FT ALLE. 

ODD SLIDE TRRU 

P!tOMONADE WITH PARTNER IN SEQUENCE 
:row>S BACK 'l'F.ACK 
SLIDE 'l'RI'tU 
'l.'ROSE WHO CAN STAR THRU 
THE OTE:ERS FACE THE MIDDLE 
CROSS TRAIL LEFT ALLE. 

ImADS SQ1JARE THRU FOUR 
CURLlQUE (BAL) 
SPIN CHA!N THE STAR 
GIRLS RUN .. :SOX THE GNAT 
RIGHT & J.EF'!' THRU 
SLIDE THHU 
S\iiNG 'l'ffFlU~TURN 'l'RRU 
LEFT ALLE 



. " 

('011.PI,ES HINGE AND TRADJS~· !iON SCHNEIDER 

(JOUPI,F.:Li HINGE AND 'l'RADE liAS BEEN ENJOYED BY THE WORKSHOP FOR ABOD'l' 
A f,10N'l'H NOW 0 AS A l'iiCE DANCING BREAK FROM THE VARIATIONS OF 
VARIATIONS WE HAW~-If'Eli.:N""smNQ OVER THE PAST Fml !40NTHSo 

Tffi~ FIGURE IS BUIL'I' AROUII'!1J WHEEL ACROSS SO BE SURE THE DANCERS 
CAN" H'HEl.;;r. ACROSS FHOM ALL P~~UPSo l~INE OF FOUR 
FACING OUT 0 FACING :m. TWO FACE LINE IN BOTH CLOCK AND COUNTER 
CLOCKW!t1E D!REC'l'IONo (YOU MAY BE SURPRISED Tl'!AT 'r:HEY DON"T DO 
AS WEr;L AS YOU FIGURED TBEY SROutD) 

'l'I-IE l~IGURE STARTS FROM ANI OF THE LINES MEN'J.'IONED LETS START 
FROl"l A~ I_,!l\TE OF FOUR FACING OUT. 

AS THE !iOUPLES START TO WHEEL ACROSS AT THE HALF WAY POINT THEY 
FOR!'i A LONG LINE OF FOUR COUPLES FACING THIS WAY AND THAT WAYo 
THE CEWLoER TWO COUPLES HOOK ON (HINGE) AN AS COUPLES TRADE OR 
WPJJ:F)!, AGROSS IN THE CENTER. TBli:N FINISH I'.f WITH A BEND THE LINE 
HOVEf-'{}!!N'J.' TO FORM THE CENTER COUPLES IN A DOUBLE PASS THRU SET 
tl'Po liJE.iU®l'HILE 9 THE OUTSIDE COUPLES LET THEIR BODY MOTION CARRY 
THEt1 !N BEHIND Tm: ACTIVE CENTERS TO BECOME THE SECOND COUPLE 
IN 'J.'HE DOUBLE PASS TBEU POSITIONo 

'!'!.fE SA:M:t!: J.IOTION IS DANCED WHEN THE SET UP IS A TWO FACE LilllEo 

THE ONLY DIFFERENT ENDING IS ARRIVED AT WHEN THE LINES STAR'I' 
FROM A I"ACING POSITION. THIS IS NOT WELT., RECEIVED BY THE DAifCER 
RJJ:P.CTION AND I WILL SAY MORE LATER. • o • 

A ~"'W EXAMPLES TO START WI'mo 

I M!GRT SUGGEST STARTING FRON THE TWO FACE LINE Ml WE SEE!~ TO 
USE IT .IlLOT TO WHEEL AND ))EEL FROM AIITD THE MOTION IS REAL Sr'!OO'I'B:o 

HEADS SQUARE THRU mSWING THRU,.BOYS RUN 
FOUR COUPLES CIRCULATE 

J,F..AD COtJPr.E CALIF o TWIRL 
LEF'J: At,I,E o 



!\91\l!i H:J;,~_;E ,li.ND TRADE 

HE/l.DS :t;GII.D RIGHTaCIRCLE TO A LINE 
PASS TffBU .. CCYi.JPLES HINGE AND TRADE 
CBNTERS PASS THRU~~~RUN ... BEND THE :r,INE 
LEFT ALI.J!: ,, 

l'IJl'ADS I,Bl\D RIGHT - CIRCLE TO A LINE 
J>ASS TBJ"tiJ COUPLES RINGE AND ~'HADE 
DOUBLE l?ASS THRU (.'!~~FF THREE QUARTEBSo •••• 
(THREE' Z:ERO BACK '.00 ~=2P line) 

RUN 

WHEN 'I'm~ LINE ARE FACING 'lEE FIGURE S'l'ARTS THE SAiilE WITH THE 
CENil~Ji:RS COUPLES AS ~ MEET FROM THE WHEEL ACROSS MOTIOl\lPOING 
TJ!E COtr.i?LES TRA.DE AND BEND t10Tl'OM ENDING UP FACING INM THE 
Cml\1'l:'ERS, THE OU'.l.'SIDE COUPL11iJi!NDS FACING OU'l' WI'l'!.'!: 'l'!:IEI!l; BACK TO 
1'HE CEN'rER OF i'RE SQUARE. THEIR BODY. li70TION RE.IiJ'..LY C.ARRIES THEil! II~ 
'1'0 THIS li?OSITION. '.l'!E DANCER REACTION WAS POOR '1'0 THIS SET UP 
BVT MOS'I.'LY BEWI.USE IT SEEMED !:Wm 01'1 UNUSUAL TO DO A W:!mEL ACROSS 
tiimN 'l'm~ t,:I:Ii!ES ABE l~ACINGo MUCH THE SAME AS A tll'HEEL AND PEEL FROM 
:r ... :n-ms FACING MEETS ~f!'l'R POOR DANCER REACTION. 

A COUPLE OF EXAMPLES FROM LINEI'J FACING 

}T~ADS ~~AD RIGET~CIRCLE TO A LINE 
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,J'UNE 1969 

SQUARE DANCE CALLERS NOTES~=~ JACK LASRY 19010 NoWa 11th Ave. 

Its ~ot toearly to pla~ for your tall begi~ers classes. 

Reerui ting is always a topic of conversatio~ among callers 
and dancerl!i allllke. In the end moat new dancers are "dragged"' 
b7 there friends to class and then 1 t is up to .us to keep them 
interllllsted. or really to "aell" them SQUARE DANCING. NOW 
is the time to remind your dancers of ;your plans fer a fdl 
class and arm them with give away information sheets with 
the time date etc ••••• Take advantage of~ one night stands 
to give the classes a plug and pass out literature about 
square dancing••••••• 

our local eallers assGCo went all out last fall to promote 
the entire areas begi~ers classes. We had a big jamboree 
dance and sold tickets whieh included a give away of a color 
tovo The dancers were given booklets of ten tickets to sell 
to non square daneerso The gimmick was the chance Gn the color 
T.v. But also a chance to come to the jamboree dance and DANCE. 
Severa~ips in the afternoon were called for the new dancer 
and the club dancers also took part and the entire progra~~~ 
to interest people in dancing was a huge sui'M'.Iess. I mention 
this because if we could do it so can your assoc1at~on •••••• 

The ability to substitute one equivelant for another really 
makes the dancer feel like you are reallY the hash calleFa 

Lets take are simple "dive thru pass thl"U9 situation used 
almost to much by many cal.lers. Get wt of the rut and 
use an equivalent and you will find your dancers will 
appreciate the varietsr;,oooooo 

I have set up a few spots from which this move will put you 
back to the corner for a left Alleo••••• 

1. Heads or6lss trail around one te> a :'U.ne .. 

~. Heads half square thru star thruo 

~. Heads half square thru...,square thru the outsll.des .. 'bend. theline. 

4. Promona.de-girls drop back one.,promo heads wheel around, 

From these positions yw can use the following get outs to 
the comer·. ;; ·~ • " • 
1. Star th:Mlt dive thru pass thruo 
2. Barge thru 
3o Star thru-do sa doe to ocean wave ... eight circulate. 

Qf cour~ the eirculete will put you into a waTe so when 
a wave is desired use it and save the do sa doe and keep 
the smooth flow of your figu:re go:l.ng •• o •• n. 



SIMPLE ZEROS THAT RETURN lOU '!'0 THE EXACT SAME POSITION 
27 .. 69 

To keep the dancers on their toes and not fall into 7our pattern 
you can use one or a combination of what I call simple zeros. 
These simple zeros give the impression of ®real hash~ but are 
used reall1 to threw the dancer off the track~~-not to floor 
him but to keep him alert and interested in your material. 

For e:mmples say you have the dancers in a normatb position 
bcy~girl and you are facing another couple either in a line 
or eight chain thru position or ~ other9 7cu ean ~tee these 
simple zeros and returned the dancers to the exact ssme spot 
from which to continue your pattern •••••••• 

1. Ladies lead dixie st;rle to an ocean wav~left swing thru 
gi-r'ls 1"'!m ... bend the 'line •• 

2.Fan the t$p..,swing th:t'usboys :r:"U!'lo>bend the line. 

j. Swing th:rl.t ... spin the top-slide thru. 

4. Square thl:'u three queilters partner trade. (ca11fo twirl) 

So Ladies lead dixie style to ocean wav~trade the wav~ll'td.ng 
thru,.bo;rs run bend the line. 

6~' Roll aWSll' .. b@X the gnat .. right and let't thrllo 

From an eight Cbain thl:'u posltion the following do the sameo 

1; Swing thrn beys ~four cou.ples circu'lat~wheel and deel 
dive thru pass thrn. 

2o Swing thru 'beys ru.n. four couples eircul.ate-girls trade 
bend the line 'barge thl:'u 

3.Cu~1qu~cast off three querterso•••o 

Fit these into your regUlar patterns and ;you will find how 
eas;y it 6s to use them. For e~le you can also double up 
on the zeros~ Square tl'!rll three-partner trade (one zero) 
ladies lead d.ixie st;rl..e to ocean wave left swing thru gir'ls 
run bend. the line .. (second zerog$) Nww go on with ;your 
patterno 0 ooooo&ooooo 
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DANCING TBE ~AStgS 

BEADS BOLL AWAY...SQUARE 'l'BRU FOUR RANDS 
StoriNG TBHU•GIRLS RUN., (lines gc up and back) 
CENTERS SQUARE THRU 'OUR RANDS .. ENDS STAR THBU 
CENTERS INCAST OFF THREE QUARTERS 
CENTERS SQUARE THBU FOUR HANDS ... ENDS STAR THBU 
SWING TBHU BOYS RUN .. BEND TEE LIND .. 
SLIDE THRUeLEFT ALLEo 

HEADS LEAD RIGR'l' CIRCLE TO A LINE 
SQUARE THBU FOUR 
CENTERS SQUARE THRU '!'B'.REE 
CENTERS IN CAST OFF 'l'ltlmE QUARTERS 
STAR 'l'HRUmDOUBLE PASS THRU 
LEADS CAL'!F o NIRL SLIDE TEBU .. LEF'l' ALLEo 

HEADS SQUARE THRU FOUR .. CEN'l'ERS IN CAST OFF THimE QUAR!I.'ERS 
ENDS ..!OLD (behind those two) 
CENTERS TURN TBRU 
LEFT TURN THRU (WITH the outsides) 
CENTERS TURN '!'B'.RU ... CENTERS IN CAST OFF 3/4 
STAB THRU .. DIVE THRU ..SQUARE THRU '3/4 
LEFT ALLE. 

BEADS LEAD RIGHI CIRCLE TO A LINE 
SWING FOUR BIGHT & LEFT TaRO 
ENDS PASS ONE TO A LINE OF FOUR 
STAR Tmm .. CENTEBS SWING THRU TURN TimU 
LEFT ALLEo 
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READ LADIES CHAIN '3/4 
SIDE MEN TURN THEM 
FORWARD SIX AND BACK 
PASS THRU .. WHEEL &DEEL 

EXPERIMENTAL DANCING 

FOUR GIRL$ SWING THRU~CAST OFF ~/4 
BOYS TURN LEFT..OICRULATE TWO AND 1/2 times 
(hook on) 
WHEEL AND DEEI.,...LEF'!' ALLEo 

HEADS ROLL AWAY LEAD '1'0 RIGzr.r..CIRCLE TO A LINE· I.ADI£S S~fAK. 
PASS TRRU .. COUPLES HINGE AND TRADE 
CENTERS PASS THRU SWING THRU 
:aoYS :nUN ... mwssTRAIL 
LEFT A.t.LEo 

HEADS LEAD RIGH'l' .. CIRCLE TO A LINE 
CURLIQUE~CIST OFF ,/4 
GRAND SWING THRU 
CEN'l'ER FOUR RIGHT & LEFT THRU 
ENDS ... SLIDE THRU.,CALIFo TWIBL AND CROSS TRAIL 
LEli'T ALLE. 

BEADS LEAD RIGH'!' & CIRCLE TO A LINE 
PASS THRU WHEEL & DEEL 
DIXIE DA.ISYcoCEN'l'ERS IN CAST OFF 'J/4 
PASS 'l'HB.U..Oot.JPLES HINGE AND TRADE 
BOYS SQUA!E THRU 'J/4=CEN'l'ERS IN CAST OFF 3/4 
GIRLS FOL:O,..BOYS DIXIE DAISY 
CLOVERLEAF.. GIRLS LEA!),..DIXIE S'H'LE TO AN OCEAN WAVE 
LEFT SWING 'l'HRU .. GIBLS RUN BEND LINE 
LEFT ALLEo 

·HEADS LEAD RIGHT CIRCLE TO A LINE 
ROLL AWAY HALF SASHAY 
PASS 'l'HRU .. ENDS RUN 
CEN'l'ERS PASS 'l'HRU ... ENDS CIRCULATE 
ENDS RUN•CAST OFF 'J/4 
STAR THRUaoDIXIE GRANDE<> 
LEFT ALLE. 

CIRCLE LEFT BREAK IT UP A DO PAS SO - - -
PARTNER LEFT ALLEo TB'AR 

STAR 
.. UP AND BACK 

STAR 'l'HRU..,C'ALIF 'l'WIBL 
LEFT ALLE. 
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EXPERIMEN'TAL BASIC 

SWING ABOUT LEE KOPMAN .. LONG ISLAND 9 NEW YORK 

SWING ABOUT WORKS WITH THE BASIC SWING THRU AS '!'BE FOUNDATION. 
FIRS'1' 9 SWING THRU THEN THE ENDS TAKE A SMALL STEP FORWARD AID 
QUARTER INo '!'BE CENTERS FACE AND TAKE A SMALL STEP BACKe YOU 
END HALF SASHAYED AND MOVED 1/4 AROUND TO THE RIGRT0 RETAINING 
PARTNERo AT FIRST IT SEEMED THAT THE FIGURE WOULD NOT DANCE 
WELL BUT THE REACTION OF THE DANCERS HAS BEEN QUITE GOODo IT 
!S OF COURSE A VARIATION AND NOT GOING TO SET THE WORLD ON FIRE 
BUT IF YOU B'AW A WORKSHOP I 0 M SURE YOU WILL FIND IT QUITE 
DANCEABLEc • o • AFTER THE DANCER IS USED '1'0 DANCING THE BASIC THE 
CENTERS REALLY DO NO'!' HAVE 'l'O BACK UP THEY "ADJ'US'l"' QUITE EASILY. 

EXAMPLES 

HEAD LADIES CHAIN 
HEADS SWING soUT 
BOX THE GNfi QUARE THRU 3/4 
LEFT ALLEo 

HEAD LADIES CHAIN 
HEADS SQUARE THRU FOUR swG. ABOUT 
S 1hiifu .. LEF'J.' ALLE. 

nwwi:! LEAD RlGHT..CIRCLE '1'0 A LINE 

:J:ntlV'"'£U.~r.D;J.· & LEFT THRU 
SLltDE THRU .. LEFT ALLEo 

HEADS SQUARE THRU FOUR 
SWING 'l'HRU ... BOX THE GNAT ... RIGH'l' &LEFT THRU 
ROLL AWAY HALF SASHAY 
SWING ABOUT 
stfbE i!Ru~LEFT ALLEo 

HEADS LEAD RIGHT .. CIRCLE TO A LINE 
PASS THRU U TURN BACK 

:r THRU 
LEFT ALLEo 



"~~rt ll lh~;; JC'IE!'~;t~.x~z"':i_ :1 n,g f8. ~X)J:t''l0!nSJ 
tdt.t;t~H'l'.d.et.:1 lf.~11v:"b~ v':J .. \~:lt~'3:d. 11 ft@W ©lt'Rb~3 

·(V'i.~.~~, rt.·d" t~~.~~rn~f?'~~? De» yea:t. lrJ()iltAd.~~~ a\% su:Ur-(~f:t'" 
;y",ft?~~i"' ·f~'Jtf.Xtdt l>Jg P·T-!f$R;l"'&:XJt1 '~ ·? cz D(1/ ·th/3 ?.~UJ ® &1! 't.f~ g~t/t. !d.n t::r{i'(~J:~ t\H?:d ':? 

'f :"'l\f'"t~4,·>•:.-:§J!'~··ti•""'~t ~b ·'; 'ill'\';q} r_il ""' 4-,lh. Si5> '·1."''' f!C.Jtllf' <lh ~'\\ ~'1)\f..:O,"\ {-'>"it 'iWI!)."' >}., <IJ: -5} -~:) ~) ,,~ .. '"· .,. ·"· · " --\~. ,,,~,.,..~~"''"" ..1:.·~ w~·.a-:; \~,~~•'.';;.«li'.)" ~Jr.>.:• e,-w• -t- .~.,.& ,,:; li.: 4 .~ " .1 t 

J ·t~:~·"!.f:.i/dilg~ftt. I ·~J'@Uld :'k:'l~l.~.~~ ·thes~ :r~*-'illJ' CJ.Ul$;$§iti·D)fi@; b®©~att~t"ii~ w~ ;juJ:rt 
y~\r::;··ti;~·uJ::z~~,SJd :f'~}.~'IJYi'?l t&. 'lj)\ffH£"t~.:J!::·:n ~;;;1 .. ·:lp ~nd h~M:1 t.Y.,.e ©&"JP©I·'t;.~xni t;v t© ©,s~ll 

qt~:lt~e a. 1;;fsw· gJ:~o,:t);H:"t fi\.~1Dl, with d:~i"f'®:r.tHlt s1~;~itl@;.@u ~ttlub ~~p~:l:t;!J .. t:lr~vn 
i1ctid ill ;~~;®:~·1(S:l~JJ!. fJ.'VJ.:tt~~~ V!±:t~ied d~!l\fJ.j,rllg Jl.~~zy-~JI:iLSo o u n c1 o (I of:HJ~[1 .Al.I~ EJtD ONE 
~l'HING lN CC/1\1H0Kf,) 1rHg-;t C'OMH; TO IL4J1E J~~t.n~ o rl'hf€!y e:tll g!~~e-/t®Ct 
'f'j,-~• \i~r.,·t~~ 9 'l ''-'):, .'?1 ,. ''R•"" ';""""'"·<:'~c:>"~l>O\\":"'"""'-~"'~=o-~i;··,;···"'""':,·~;'i"'"''-"';:~·:. Cij "\l 't:O ~ 'it ,>'..J.ll "t:l ,_:);;'')\' & A{_ t-<> ::\ "'f' "-"""''Ld5 W .• 't,l .»],h,b, llL!l!ll!S, .J!,,,l!:eet \'!'®.~,,. $,f£u Ji:IJ>,i!l..lh.>.~· i\!u.@W~!H ,,.(!,,,,]; uA'li.th,,,)1b 
f':t<·l{:~·.'o.d,:;:;l &.t. :;:~e.a~l ~·~rtfnJt •r~:lrneo o o \) o o o 

'S:1l::.:l:E ltl!Bl!'ltl'l l0rt.!l tt~l!;(~ a JL©t:»k $1.~; what €;l.r;tn he do1:l.o;J w!Hln th02; dff,tl'l.©!ilr'l 
:tar<&) :1n t~. tM~t:rntf.\l 1 i:tvs w:l t~h part;n®r { ~O?~..,~:P) ~lttd thf3n d.© $. s:Mp,.~a:ei'J t11.!"U\) 

io u TUHN BACK. S'J:AR THBU C'BOSS 'I'BA IL"'-~~-
2-o ·r-:; 'l'UHN lt!l .. CE: S'l'AH 'I'HRU c.u~:rF o ~r'W' IB1~==~ .. v 
~, 

/.;; n ~'11U11N' BJtGK S'l'AR TH'f!U PARTNER T'IlADE":t)="''"'':.:> 
!L,~.o u ~!:'URN BACK S'I'AH THRU PAHTNEl'l 1'BADE 1./l..' MORE 'l'UHN' THFI.U=o•·= 

'J'h©lll1:i f;~w qui.~i.1.r get ?)~X't:$ ©ll\11! b® ew.si)lY' t1.SO\\ld alt!d w1 t.h "''~'er;;· U:t•tlll­
~;,n··~) an 1"ntire dtll:t'l<~~<> tir• ca.n ·n® hu11 too" o o ",, o o 

] :P·:::>21' @.ityu.a:t"·e 'f.;i:11.~~'t 't'~)u.r hand . .fil 
~C.m'i;ll1Ji.dt1ill clt»V<!l:t'l•~®l.:t"''=©l!lr!te:r.•£1 !'i!q !ll.l'<T® ~•h:t'lx t\:nl<r (CLOVER & SQUARE! Tl:iRU) 
SJ:,IJ)E ~l'HRUo (YOU AHE NOW BACK :1'0 A NOH!IU\J:, LINE IHTH PAB'l'o) 

:Suildir~g fr!ij):m ·th~~::r~ :t'i•.ld t1. f'!~W ~®l~©~ nt~nte:m~~r.rt~s ~u1~h :&lt& wf;.; Jl i~ted 
J.l.t%m"t; WAI!.~rt1th/ar~.d. th~n u~"$® Jl'QYttt bag:<Le: :@i~r.tl'~~~ btat g~t ©>ut to tha r\,t«1'r·n~~~l" 
a:n,·1. ~Y'©t~. ~'M*:t"(~ s '.t'l1.{2Q 1 ].'1f;t1@ danlf.;e; c 

Het1(i1tili 1Er~hd :r.·i.g;h.t;G:~ed.:r.rJ>1e t~15J ~:ll. l:lne C:~J?~~2P~ 
B!(~·~.:u~~-:r:~a thTf)~ t(-,1J?r };.tand.:~ o 

i?N;(~~alid.~~f!.t ©1dV'01.""~($'i;illtt~·:cS Hq,UiaJ:e t~hTU.~·r., 
(·tr?\~~ It~YHJW tht:d; ea. ,~~t'.'St-!" 't:hr.tt w~i11. ptrt 'Vl.S lw:.t~~k 
{ :ttr~z, U£H3 the fol'].>:J'f!<f·~"lr1g 1tlOV~ ~that ''fill b'rin&; 
( '~"\'~'>'>-'(?! o·~~f'>~"l>'(l' ~-~£~1!"~ <.<·>~·1<«',~ ;.,.,.h~~'~> ,~JI'CJ>'W'> f<>'ih'1<H<j ''il;'fl.,:JJ .. ,,,f.,.,'W 
, ~'r:.J,Ul,~;. i{"' :!:',.;-I,;~) ;f•,;,to;:;,; .. ,,\. ~.lt ... -JC. '\1',.~'1::0 ~-;, \; .• ;.o.,l,. V;..~.t. \a t:U; •. '~l • . .'1 •·"~·•!. 

O.iL1',~J~J~, d.D)® t~t~ an f':',$\~H~fln. ~v·t:;J.V® 
~'11:3'h t e } :r.~:n~1.6l. {'; E1c,·t· 12it~tng t-h1"'U.w> 'b{~jiS 't';:i"'lk.td. ~:1 
'b!!Jqn> ::etti;·~.~~ l'HS':=tld ·tht& 1 ~-1:''.N~=rto & l~t't ·th:~~~·.1 
rs;-~o~!in~~ ·~tn::~~'.:~ . .;-.,d.::L·~z-·i:;, ·trtruc:) :~~s~ thJ?ti= 
NCM USE YOUH El'l'AH 1'HHU AS YOU ABE IN AN .~~ J'%lUIVEL,J\HT POSP!'ION 
ltEt J\"F~~PEB 1rHE :~!:L:Cf~tEP. &: SQUAHE THT1Uo BA\7K TO A. l\lORP~1AI; IriNEa o o \) ') ,, o 



.P~. f@t~· m©l'-'if.> :P(~tr:&Bi'tYt1L:l '~i~~s :f'J: .. enn eJttr l~a:lv. s®t 1.:q;> r;,;)'t iP,~:l:P 
t;h:,~'t::~ ~f.)©lJ.'J:> hllnds o 

~i v Plsr:t"thax~ ·c~ro.(h.~~~star'"'"'··~;h:r'il ©r©astr~~il t~1)) left a1.1~f;o 
:2 o Pa.J(··t:ne:e 1.-:.:rmde & 1/~- m©Jl"'e=bt}J'%: ·the glt'1mtto..,©h2!1'lge e~ ~:t©lnething3~ 0 

L®ft IS(illeo 
3 o C i!mt.:l!!rS squ!ll'(~ thrt, 'J/l~ o·thers=tJS.ll:''t!~!illt< t~de~ slide th:M>!o• 

tol'©Sf! t:r~:d,],.,,,)Le:f"i; @itlleo 
l}o Ce1:rters .l!lqu,:.re thrt4ll :;J/B+=~enters ir.l tlast off 3/4 =llni:';S up & b~ek 

!Xente:rt:~ squ;,:?,:re th:ru f<)U:J:' handa·wEl:tiK'is, s11de thx·~~= 
olq'·il!are t;hru :VIl-lef't a:n.eo 

5o C~m:te1·s p!!.G:s thru . .,centers il'l tMI.St tclf'f 3/4 
:star t;hru·,~~·~;nters pa,ss th:r·u=atai· th:t"tt••©rosa trail=l®ft a'.(!Llea 

11\l'!:ADS J:,E.il.D }UGl'lT«>CIRCLE TO A r.IliiE 
CJENT!:!:RS SWING THRU•w(BM. HACK) 
SQ.UiHtE .THHU FOUR,~ O'l'RERS, SQUAlifJ: Tl!RU 'J/2 ON THE OUTSIDE 
}3E.ND ~rrr~ :t..~:n~=Ql>(i!)'~'~0? 
CEN'I'ERS SWING 'l'HRU~~BOX TI!'E GNi.\T=SQUARE THRU FOUR 
O'I'HERS=SQUl\.RE 'l:RRU 1/2 ON THE OUTSIDE 
BEND THE t.nra:~~= 
STAR TRRU·"DOU'Jf:CE PASS 'l'RRU=C!,OVERLI>:Al~ 
GENTE!iS SWING TilliU""'l'UiiN Tll:RU=LYEFT ALLEo 

HEADS LEAD RIGHT CIHCLE 'l'O& LIK'E 
END LADIES CHAJ:N=SEND HER BACK DIXIE ST.Y!,E TO AN OCEAN WAVE 
CElfTJJ:R BOJ:S ARCE·,HE.AD LADIES CHAIN THR.U TEE ARCH 
SE!ND HIJ."E B.&.CK DIXIE ST'!LE TO AN OOl!~AN WAVE 
Jl.I,LS!. IP THE CLUTCHr.oLEl'"l' ft.J'.,LE o 

HEADS SQUAil.E 'l"BRU FO'iJR RP.NDS 
DO SA DOFJ ~:'0 l},N OCEAN WAVE 
.1\.L]~ EIGH'!' CIRCUT,ATE 
SWING TmHi CAST OFF TH.BEE QU.IUlTEB.S 
Al .• L EIGHT GI:t1C:VLA'l'E=CEJ.i1'1:li:RS GO DOUBLE 
CE:N'J:BRS Rtm BEND 'l'HE I,Il'{B 
.S'X:AR 'rTIHtl=DOVJBLE PASS THRU 
1S'l~ GO LEF'E' NEXT RIGHT 
BARGE Tlfi:l!J,,STAH TKB.U·a CROSS TRAIL l~Ei':"T AYJLEo 

HEADS BQUI!.HE THRU FOUR 
SWING T!{RU""BOYB TRADEm•BOYS Ff!JN~·BEND TH8 Y,INE 
RIGJ:I'I' & LEP'l' TilllU 
PASS TiiRU~-BOYS RUN RIGR~t' {'tal J 
Jl.I,L lHGH'J:' CIRC'OI .. ATJ:!;.,BOYS RUN 
BARGE THB.U•r• LE:FT ALLEo 



:!"ROM THE Bl>.SIC SET UP OF ONE COUPLE l".~.CHTG OUT AND THE O'I'HERS 
FACING Uf ( 4:1loerve:v: and fllnything position) TBE CENTERS PASS THRU 
AND THE E~TIS PARTNER ~'RADF;o J:S:fil SURE YOURECOON!ZE THIS AS THE 
'l'HE END l?OE'J'!ON Oll' A BARGE THRUU ! ! I 

'!.'HE BASIC BARGE THRU r:m:E~!S TO BE :OANCED ALL OVER .il>ND IS MORE 
OR LEi3S AN ACCEPTED BASIC. HOWEVER. THl!~ 0 100'' or more va:d.ati©ns 
lia'lf''i!l ('>,.aused '!.wn~g® th:v:u to be©Olll® th'i!l '!:ml!llis f©~r; all.ot of gimmick 
~~m~U :l.l:1g. Y•:~u l':l!ll:n g:J:ve your gang a more h©nest dance by leavir.~g 
'~ut a:J.o·l: of ·t;;h(~ "giJ1!l!liek"' the barge stuff anrl use the ©all 
'l'RADE BY =-o,=~~ 

INSTEAD OF GAL~~ING SWING THE BARGE~·-~~a·=~SWING TK"iU,,PASS THRU=-
'I'RADE BY o =· 

HYSTEAD OF TURN THE BARGE"'~~"'=""'l'URN THF!Um~TRADE BY o 

Try it for a r1rhile 0 it is easily t;&.ught ell:'ld dire~Stsd and the 
da.n~er r.ooc·tion is ge>©do They don°t feel it is a sensational 
~all but it ean ©atch enoooooooo 

BEADS LEAD RIGlff'J.' ... C:IRCLE TO A LINE 
SQUARE TEEU FOURmTRADE BY 
SQUARE. THRU FOTJR=BE~ I>INE 
SQUARE THRU F'Otrn.~TR.I\.DE BY 
SLIDE THRU=1-EF'l' ~~ 

'!'!IE FIGURE LENDS ITSELF TO BOY=BOY o GIRL.,GIRL SET UPS o o o o o o 

HEABS ROLL AWAY~LEAD RIGHT=CIRCLE TO A LI~ffi, LADIES BREAK. 
SQUARE THRU FOUB.®TRA,DE BY 
.PASS 'l'HRU U TURN BACK~ 
STAR 'rHRU~PROMONADE HOME. 

:PRON AN EIGR'I.' CB:Al!II THRU POSITION~•,=m<><;E!§J! .L~.Yk!,W!.ll~L]Y 
IS THE SAME: AS a 
1. Div® thl'l.l\ palfJll.ll thru 
Zo Pass to the center pass th?U 
3o ooasn l>liS\Ve, eight ©ili:'©Ulateo (l~'av1ng ~&ff the formll.ng of the waveo 



All(llthe:r• p~hllSi'bU:H;y with '~"''""''"'~·IF YOU ABE IN A DOUBL-E 
PASS THRU POSITION A~~ C ?????? THE CE~rERS OF 
COURSJ'<~ WILL PASS THRU, AND T XNG COUPLES WOULD PARTNER 
'.l'RADE TO END FACING OUToo oo o • o, • .C.il.N WE ACCEP'l' THJ.S'I'??U? 

See wl~t the reaction of 1@Ur dan©ers will be to th1s •••••• 

HEADS LEAD RIGHT~CIRCLE TO A LINE 
PASS THRU,.oWREEL & DEEJ:, 
Tflf'WE BY·· fltrst couple left naxt z·ight 
c1f0Snl!An. !'].EFT .IUJ:..E. 

HEADS LEAD RIGHT.,CIRCI,E TO A LINE 
PASS THR\M<I'HEEL & Dh'EL 
TRADE. BY·.~CENTERS IN CAST OFF ')/4 
~"'eENTERS SWING THRU•mBOX THE Gl'll.'l.' 
SQUARE THRU ~/4wLEFT ALLE. 

EXPERIMENTAL JM.NCING 
tzJ. - ==-

HEADS SQUARE THRU FOUR HANDS 
CilltL!QUE= FAN THE TOP 
GRAND SliNG THRU~CAST OFF 3/4 
BOYS RUN O.is·t GO LEFT NEXT GO RIGHT 
SQUARE THRU 3/4 BOYS RUN .. GIRLS RUN 
LEFT i!LLEo 

HEADS SQUARE THRU FOUR 
CENTERS IN CAST OFF 3/4 
end@~ RUN"" LINES PASS '!'!ffiU 
COUPLES HINGE & TRADE 
CENTERS CURLIQ~BOX CIRCULAT~BOYSRUN 
PAIR OFF~TAR THRU~CROSS TRAIL 
LEFT ALLEo 

HEADS SPLIT SQUARE THlm 
TRADE I 
'Sl141:\! S ABKY ALLEo 

HEADS LEAD RT • CIRCLE TO A LINE 
CmtLIQUE.,ALL EIGHT CIRCULA'l'E 
SINGLE HINGE & TRADE 
GIRLS PASS ~!.'HRU-CURLIQUE 
BOYS Ri.JN=BEND TEE LINE 
LEFT ALL.E 

HEADS LEAD B.ItHIT <.n:RC!"E TO A LINE 
PASS THRU~SINGLE HINGE & TBA.DE ~ IL.f\DIF..S LE.f)A IJI'4ll sryt..c Tu o<:£1lfo/ w~!lt. 
LEFT SWING THRU~G!RLB TRADE & RUN 
BEND THE LINE~ CROSSTRAII, 
LEFT ALLE. 



!!.fd.<.,J:lt~~JJ.!!4i2 ~is a ()©Jribirla t;~.{illl t\all bas~~d on ·the ©ld ©~Pill 
<.r•fa~~® d.tnv'al th.if.fr line plns a double lle:tSs thl~u.o trh.e fl~re ©.~~n 
el'l.d ha::t'f~ o:r· 'be followed 'by f't~r·\;hi!'Jr dix''-'l©t~.©:!1o "right"'" '"l@ft"'" 
M ilt'£m1 

0 \}\'1 ~·eo~ f) o o <1 o c o a 0 ()I o o o 

1'he 'l:xas:hJ. id<ll31 ~-l<,:mes f:v·<:>llt Bol:ruan Hudsp:\l th!!! ':l.'a.g the <::~enters o o • o o 

Bl.!:"tv 'the P<~!3!Sibi:U.t~es f't1und :l.n. ;.,~E:>,.JL.!ut.;J.t~ will gin th® 
daneeJ$ .~. fu . .ill 'fag 1axnily ,_, o o • o o 

EXP:L:HrJ,TXON 
FROM~l~INFES''"'oN TB:E CAL!., TAG THE :LINE 'l'HE DANCERS 1'U!!N !NDIV!DUAI,r;y 
'l'.'O FAGE ~~HE I~EN'l'Ell OF '11fiEL"INE"';~'Tmlw in a d©uble p1ll.!!l!!! thrn !!let) 
DANCERS DO THE DOtr.B)1l.!l: PASS THRU o 'l'HE FIGURE CAN END NOW 0 BU'I' 
'J:B.~i FOLLOWING li?\"'JB8IBI1~1'1'IE3 ARE A'iTAILABLEo o "o o 

~ TAG 'l'HE r.nlE RIGHT~~.o~=·~C'0¥'Jl>I .. ETE TAG 'l'HE LINEa, ALL TURN RIGHT. 
FoR'lvnr=iJ.~·"o'"FFAC'E! tx'h'E·: 
,!!;@.,..,1,.4,\~-~~m..,.,===,o•oS.U'fE AS ABO'IlE BUT ALL TURN LEFTo 

,,ii~j; TH!".JINE ~!G ;ZAG·~~'~'~=~OMP!,~TE TAG TEE LINE THEN" LEAD PimSON 
Til wF;, mm~s LE:FJ:o FORMS AN R'l'o HAND \<!!.VEo 

6o TAG THE LINE ZAG ZIG~~~·~~SAME AS ABO'IrE BUT LEAPER TURNS LEFT 
.AND THE TRll.II,ER TURNS RT. o o o o o 

TH.E I.J\.8'1' ~'1'.10 A,RE KIND OF liJP.Y 00'1' BU:!.' Rl!;J!LLY CAN ADD A FEW Lil.UG:tiS 
AND CONFUSION TO YOUR li!Offi'\:SHOPo Si.lGGEST YOU FORGET ABOUT THE ZIG= 
ZAGS UN'l'IL '!'RE OTHER POSSIB!J..,I'l'IES ARE FULLY EXPLORED. 

H'~2P~·PASS TB'RU TAG ~i.'HE LINE 
CENTEB.S IN CAST off"JflF~=~ 
BOX THE GNAT·~CROSS 'l'RAIL~l~EF'l' i!LLE 

H'·co2P=PASS 'J.•ffRU 'l'AG 'l'HE LINE OUT 
:l .• CHOSS Tll.ll.J.t::'i';'EF~::L'E;;'~ 

<W:o PARTNER 'l'HAlllE"'' I,EF:r AI,LEo 
Jo PARTNER TRADE 1/4 !ViOHEo•RTo & I..E:F-'1' GRANDE, 

= 



AUGUST 1969 

SQUARE DANCE CALLERS NOTES--JACK LASRY 19010 N.W. 11th. Ave. 

September is the month most callers start their fall beginners 
classes. Have you taken the time to review your past beginners 
program? A few observations ' The flyer made up and. sold by 
SETS IN ORDER to be used as square dance information for non dancers 
is really great. If you have not seen a copy read your August issue. 

The beginners classes have increased in leng~h over the years 
from a few lessons to 25 and. 30 weeks, Still we lose a large 
percentage of the new dancers shortly after graduation d.ue to many 
reasons. How can we cut down the-. uumber of drop outs? 

At the end of the f'irst 10 weeks hold t:'le level and dance the 
group without add.ing any new basics for aboui; 2-3 weeks. This 
will give those who have missed a few le:o·eons cateh up and keep 
the group on an equal plane, also give che entire group a chance 
to become real solid with the basics they have been taught before 
moving on, 

At the 10 lesson pc~cnt pl.e~-1 '"' special dtmce in conjunction with 
your club and on a night -.Jt'H}.t' then club night be:.re all the club 
dancers come and dance wit..h 'the class at their level, . . ~-

Get together Hi th your feY'i.<wJ callers ~rho tc.ach classes in the 
same general n:r·sa and. fo:LJ..c:·~,~ the se.,til.e g2r.e:ca1 teach5.ng p:rogrclm. 
From time to tl.;r,e ::.:cing tr.'" classes tog.,t.he;: and shscre t1:1e calling, 
It can be done but it will -':t:.J3:e a 1 :l tte wo:rke It ••••• e. tl 

~L_C CHOREOGRAPHY 

This month lets look at some common EIGHT CHAIN THRU positions 
that we all use and see what we can come up with. 

1. The most common eight c-'1.ain position 
heads or sides have done a .square thru. 
and are in sequence. ('ch'·,,~ position is 

is set up after the 
All are facing corner 

known as Box 1/4. 

2. Heads 1/2 square thru. Facing right hand lady out of sequence. 

3. Line of four with partner in sequence (1P-2P) star thru, 
Facing partner out of seQuenoe. 

4. 1P~2P line star thru-dive thru-pass thru. Eight chain position 
facing opposite out of sequence. 

To return to the corner from these basic positions I have listed 
a few that if you are nc•t using will add some variety to your 
dance. • ••• •· .. 

1, Box: 1/4 (heads square thru) 
(1) swing thl".l··boys trade-box the gnat-change hands-left all e. 
(2) swing thru-boys trade cast off 3/4-girls run-left alle. 



2. HAAds 1/2 square thru set up. 
(1) star thru-crosstrail-skip one left alle, 
(2) square thru four-bend the line-barge thru-left alle. 

3. 1P-2P star thru set up. 
(1) square thru J/4 left alle. 
(2) rollaway-turn thru-left alle. 
(J) rollaway- rt, & left grand. 
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suggest an equal to rollaway-Rt. & left thru-pass thru- U turn back~ 

NOW YOU HAVE A FEW SET UPS AND GET OUTS FROM THESE BASIC EIGHT CHAIN 
THRU SET UPS, INBETWEEN THE SET UP AND GET OUT IS WHERE YOUR DANCE 
IS REALLY MADE, IN THE PAST WE HAVE TALKED ABOUT SIMPLE ZERO 
FIGURES THAT RETURN YOU TH 1'HE SAME STARTING POINT FOR YOUR GET 
OUT, NOW I HOPE YOU WILL \tlORK ON THE SAME IDEA BUT WITH A LONGER 
ZERO • DANCERS LIKE TO FEEL THEY ARE DOING ALOT OF "FIGURE" DANCING 
NOT JUST ALLE. AND G&~ND RT, AND LEFT•••••••• 

FR0}1 ANY OF THE EIGHT CHAIN SET UPS THE FOLLOWING FIGURE WILL 
RETURN THE DANCERS TO THE EXACT SAME STARTING POSITION, 

Swing thru-boys trade-spin the top- (to an eight hand wave) 
Grand swing thru- center girls trade-
(4)-,Boys run-bend, th~lline.' · · · . . ... _{._ >.;. -. ·;,~. ..i ' .. ~;-.. " . 

NOW US~~);;!:Q'QR GET OU\l' 'J.'O THE CORNER AND l{OUHAVE MOVE:P PEQf~)J: .1\.ROUND 
QUITE .1\.;]l~)l''J) A])j]). IF '~QU 'NEEJ;l T() REPEATi''l'Ij:E F;{;GtT:RE YOU CAN' PO d:T 
WITH A D.~icF~RENT GET·OU';I'<' :i6U CAN ALSO USE THE FIGURE FROM 
THE OTH~i'GJ!;fG:tfi; CHA!N. POsiTIONS TO ADD VARIETY TO ITS USE, 

.· ,·,·· .,, 

YOU CAN BUILD A LITTLE FURTHER AND GIVE ADDITIONAL MOVEMENT TO 
THE DANCERS, ESTABLISH AN OCEAN WAVE AT YOUR EIGHT CHAIN START, 
CALL AN 8CIRCULATE THEN THE FIGURE, THEN REESTABLISH A WAVE, CALL 
ANOTHER 8 CIRCULATR AND YOU ARE BACKAGAIN TO YOUR STARTING POSITION 
AND CAN USE THE DESIRED GET OUT TO THE COR~ffiR, 

Here are a few more extended zero dances you may like to try, 
All start from an eight chain thru set up and will give you either 
an exact zero or an exact equal for your get out, 

Swing thru-boys trade- boys run-bend the line 
square thru-outsides cloverleaf-centers square thru 4. 

-----------~-------~--------------"--------------~------~------------
Star thru-pass thru - bend the line-star thru. 

---------------------------~----------~--------------·----------------
Pass thru-outsides cloverleaf-centers square thru 4 

---------------------------~------------------------------------~---
Ocean wave- 8 circulate-spin the top(to an 8 hand wave) 
Grand swing thru-ctr. boys trade-(all) Right & left thru 
Barge thru•••••••••••••• _.,.. ______ ..., ____________ ... ___ ...,.,.... ____ ..... ______________________ .,... ____________ ..,_ 

•• <' :.' .• ;. -· •• 



DANCING THE BASICS 

HEADS LEAD RIGHT CIRCLE TO A LINE 
PASS THRU WHEEL & DEEL-OUTSIDES IN 
CENTERS SQUARE THRU FOUR-ENDS SLIDE THRU 
SWING THRU-GIRLS RUN- LINES UP & BACK 
PASS THRU-WHEEL & DEEL-OUTSIDES IN 
CENTERS BOX THE GNAT-SQUARE THRU FOUR-ENDS STAR THRU 
FIRST CPLE. LEFT NEXT RIGHT 
1P-2P line 
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-----------------------------------------------------------------
FOUR LADIES CHAIN 
HEADS LEAD RIGHT-CIRCLE TO A LINE 
PASS THRU-WHEEL & DEEL 
OUTSIDES IN-CENT;~R FOUR Rio& LEFT THRU­
LADIES LEAD DIXIE STYLE TO J~N OCEAN WAVE 
ALL PASS THRD··LEFT ALLE. ---------·-·-----,.,·---------------------:-----...,.--.,...-...,. _____________ ,.,. _______ _ 
HEADS RIGHT & LEFT THRU 
LEAD TO THE LEPT CIRCLE FOUR-HEAD MEN BHEAK TO A LINE 
PASS THRU-WHEEL-& DEEL OUTS IDES IN 
CENTERS-SPIN 'l'HE TC? .AN:O TURN THRU 
ENDS START THE Bl\.HGE THB.lJ 
LEF'r ALLE. _,_,_ ..... _______ .,..,,..,.._ ........ ,.,.,... .... _ ...... _ ....... __________________________ ,,... __ ,.. ___________ _ 
IF YOU HlWE NOT BEEN USING COUPLES HINGE AND TRADE PLEASE 
GIVE IT A SECOND THOUGHT. THE FIGURE DANCES WELL AND IS 
El\.SILY LEARNED. THE MAY NOTES FEA'EURE HINGE AND TRADE WITH 
TEACHING EXAMPLES AND HINTS IN PRESENTING THE FIGUHE, 

- HEADS LEAD RIGHT-CIRCLE TO A LINE 
PASS Tli"lD "CPLS, HINGE & TRADE 
CENTERS PASS THRu--·----
SWING ~'HB.U-BOX 'rEE GNld' 
SQUARE THRU 3/4-LEF'I' ALLE, 

---------------------·-~ .. -... ---------------------------------------
BOX 1/4-SWING THRU-BOYS RUN 
CPLS, CIRCULATE-CPLS. HINGE & TRADE 
SUBSTITUTE-SQUARE THRU-')71$ 
LEFT 1\.LLE, 
_...,. __ ,,.,__~~----·--------------------.... --------------------------------... -
BOX 1/4-"SWING THRU-BOYS RUN 
CPLS, HINGE & TRADE 
OU~l.'SIDES DIVIDE AND STAR THRU 
CENTEB.S··SQCJABE THBTJ FOUR 
DIVE THRU-SQ.UARE THRU 3/4 
LEFT ALLE, 

FROM ANY EIGHT CHAIN THRU START, THE FOLLOWING FIGURE IS AN 
EYJ.CT ZEH:)",, • ,;;> SWING THRU-BOYS RUN .. CPLS, HINGE & TRADE 
CENTERS PASS THRU,, "., • ••, • •, E:.\ie~'( 'fjOf;'( I?A<i">'i> TI-l~ 



39-69 
EXPERIMENTAL BASIC--SINGLE HINGE & TBApE 

.. " 
The family of HINGE & TRADE, like wheel & d.eel can be expanded 
to include an individual variation. If you plan to use SINGL~ 
HINGE & TRADE I would suggest you use it with your workshop 
gang before trying it with club d.ancers.. Like most single 
movements it moves into position quickly and the dancer must 
be very position minded. 

In teaching Single Hinge & Trade you may find the following 
teaching hints helpful. 

1. Start with just the heads in a static square. 
2. Compare the wheel across start in the couples H.& T. 

to an individual wheel across or P..artq~ tradet 
3. Start with t:,e couples passing thr·~\he motion helps, 
4, Start the figure by doing half of a partner trade.(Be sure 

to pass right shoulders.) 
5. After half the partner trade the dancers are in a no hands 

ocE')an wave. 
6. The center two take fore arms and swing half (trade) 

then face each other while the ends flow in right behind. 
7. With normal boy-girl position after a pass thru the girls 

are in the center, trading etc. and the boys are behind 
the girls in dixie chain position. 

AFTER A PASS THRU THE FIGURE EQUALS A RIGHT & LEFT THRU 
TWO LADIES CHAIN AND PUT HER IN THE LEAD. 

FOR THE SAKE OF INFORMATION, IF THE FIGURE STARTS BEFORE THE 
PASS THRU YOU WILL HAVE THE CENTERS FACING BUT THE ENDS WILL 
HAVE THEIR BACK TO THE SQUARE. 

START SII~LE. There are so many possible positions from which 
this figure can be called and unless the dancer is very well 
aquainted with letting his body flow carry him into the 
right facing position it really can be a floor killer. 

If you use, please move slowly and DANCE the figure from 
basic positions until real good dancer reaction is achieved, 

SINGLE HINGE & TRADE 

HEAD LADIES CHAIN 
HEADS PASS THRU-SINGLE H.& T. 
DIXIE CHAIN-LADY LEFT-~~N RIGHT 
LEFT ALLE. 

------------------------------------------------------~---------HEADS PASS THRU-SINGLE H. & T. 
LADIES LEAD DIXIE STYLE TO AN OCEAN WAVE 
BOYS RUN-BEND THE LINE 
SLIDE THRU-LEFT ALLE, 

HEADS LEAD RIGHT AND CIRCLE TO A LINE 
PASS THRU-SINGLE H.& T. 
DIXIE STYLE TO AN OCEAN WAVE 
BOYS RUN-BEND THE LINE 
STAR THRU-LEFT ALLE, 



n10RE SINGLE HINGE & TRADE 

HEADS CROSSTRAIL AROUNE ONE TO A LINE 
PASS THRU-SINGLE H, & T, 
GIRLS SQUARE THRU J/4 
STAR THRU-BOYS TRADE 
WHEEL & DEEL-DIVE THRU SQUARE THRU J/4 
LEFT ALLE, 
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-----------------------------------------------------------------
HEADS SQUARE THRU FOUR 
PASS THRU-SINGLE H, & T, 
DIXIE STYLE TO AN OCEAN WAVE 
BOYS RUN-BEND THE LINE 
PASS THRU-RIGHT & LEFT GRANDE,,,,,, 
-----------------'·,; -----------------------------------------------
HEADS LEAD RIGHT CIRCLE TO A LINE 
PASS THRU-SINGLE H, & T, 
DOUBLE PASS THRU-GIRLS U TURN BACK 
STAR THRU-CPLS, HINGE A~ID TRADE 
CENTERS PASS THRU-STAR THRU 
CROSSTRAIL-LEFT f~LE, 

HEADS HOLLAWAY PASS THRU SINGLE H,& T, 
BOYS PASS THRU-STAR THRU 
WHEEL AND DEEL-STAR THRU 
PASS THRU-SINGLE H, & T, 
DIXIE CHAIN-LEFT ALLE, 

------------------------------------------------------------------
HEADS LEAD RIGHT-CIRCLE TO A LINE 
ROLLAWAY HALF SASHAY 
PASS THRU-SINGLE H, & T, 
BOYS SQUARE THRU 3/4 
DO SA DOE TO AN OCEAN WAVE 
BOYS RUN-CROSS TRAIL 
TURN CORNER LEFT-MEN STAR RIGHT ACROSS 
LEFT i~LE, 

------~-------------------------------------------"---------------TAG THE LINE 

HEADS LEAD RIGHT CIRCLE TO A LINE 
PASS THRU WHEEL AND DEEL-OUTSIDES IN 
PASS THRU-TAG THE LINE-CENTERS IN CAST OFF 3/4 
PASS THRU-TAG THE LINE RIGHT 
WHEEL & DEEL-STAR THRU-FOUR CPLS, CIRCULATE 
CPLS, HINGE AND TRADE 
CENTERS PASS THRU-STAR THRU 
CROSSTRAIL-LEFT ALLE, 

------------------------------------------------------------------
IF THERE IS ANY AREA OF CALLING THAT YOU WOULD LIKE TO HAVE 
DISCUSSED PLEASE WRITE AND I WILL DO MY BEST TO ANSWER. 
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SEPTEMBER 1969 

SQUARE DANCE CALLERS NOTES--JACK LASRY 190,10 N . .;W, 11th, AVE, 

The winter SQUARE DANCE SEASON is getting underway, In 
many parts of the country clubs .that have.taken the summer 
off are returning to their dance schedule. If you call 
for such a group there wlll be a period where those who 
did not dance at all during the summer will be "rusty" and 
a bit behind those who danced all summer. Within a club 
this situation often causes a real dilemma for the caller, 
Now is the time to plan some interesting material that 
the kid.s who laid off all summer can handle, but interesting 
also to those who danced all summer, A review workshop tip 
about the 3rd or 4th tip will help bring the group together 
and give those who took the summer off, a·ohanoe to learn the 
calls you may have added during the summer, 1~ork hard to 
bring the club back to an even plane, it makes for a better 
club situation,.,,., 

BASIC CHOREOGRAPHY 

This month lets look at the various double pass thru 
possibilities and see what quick get outs to the corner 
we can use, I have selected four double pass thru set ups 
which I feel we all use, 

1, Heads lead right-circle to a line-pass.thru-wheel & deel, 
A, Centers swing thru-turn thru-left alle. 
B, Centers swing thru-boys run-bend the line-left alle, 
C, Centers pass thru-swing thru-turn thru-left alle, 
D, Centers pass thru-swing thru-boys run-bend the line 

left alle, (back to a 1p-2p line) 

2, Heads square thru four-circle to a line-pass thru-wheel 
& deel, 

· A, Substitute-square thru 3/4-left alle. 
B, Centers pass thru-dive thru-pass thru-left alle, 
c, Centers star thru-4 ladies chain-left alle, 
D, Outsides in-lines-star thru-substitute-pass thru 

left alle, 

3, Heads star thru-pass thru-circle to a line-pass thru 
wheel & deelu 

A, Substitute-pass thru-left alle, 
B, Centers pass thru-dive thru-square thru 3/4-left alle, 
C, Centers star thru-4 ladies chain-heads cross trail 

left alle, 
D, Outsides in-star thru-substitute-square thru 3/4 

left alle, 

4, Heads star thru, 
A, Square thru 3/4 left alle, 
13, Substitute-dixie grande-left alle, . 
Q, Pass thru•star thru-cross trail-skip one-left alle, 
D, Substitute-square thru four-cloverleaf-new centers 
· square thru 3/4-left alle, 



DANCING WITH A LITTLE CHALLENGE 

FOUR LAj)IES c!~ii!.IiiT··3E:m THE~1 BACK DIXIE STYLE TO AN OCEAN WAVE 
BOYS Tl'lADE-LEFT S\HNG THRU-GIRLS RUN 
PRO!'iONADE- (with partner in sequence) 

---------------------------------------------------------------;HEADS SQUARE THRU FOUR 
SWING THRU-CAST OFF 3/4(new ~rave) 
SWING THRU-CTRS. TRADE-CAST OFF 3/4 (now wave) 
FAN THE TOP-CURLIQUE 
BOYS RUN-LEFT ALLE, 

---------------------------------------------------------------HEADS SQUARE THRU FOUR-DO SA DOE TO AN OCEAN WAVE 
SPLIT CIRCULATE-SWING THRU 
BOYS RUN-LINES GO UP & BACK 
CENTERS SQUARE THRU 3/4-ENDS PASS THRU 
WHEEL & DEEL-SUBSTITUTE 
PASS THRU-LEFT ALLE. 

---------------------------------------------------------------1P-2P-PASS THRU-WHEEL & DEEL 
DOUBLE PASS THRU-PEEL OFF-BEND THE LINE 
CENTER FOUR-RIGHT & LEFT THRU-
CENTERS CURLIQUE-WALK & DODGE-
ENDS PASS THRU-LEFT ALLE, 

------------------------------------------~·-----------------~--1P-2P-PASS THRU WHEEL & DEEL 
DOUBLE PASS THRU-PEEL OFF-BEND THE LINE 
PASS THRU-TAG THE LINE 
LEAD COUPLE-PARTNER TRADE 
FAN THE TOP-CROSSTRAIL-LEFT ALLE, _____________________________________ ..,...,.., .. __ _,,...,._,....,..e·~•••,...-------------• 
HEADS STAR THRU-CALIF, TWIRL-DO SA DOE-OCEAN \~AVE 
GIRLS WALK & DODGE-BOYS RUN 
BOYS WALK & DODGE 
GIRLS RUN-BOYS FOLD 
(tap her on the shoulder) 
LEFT ALLE, ---------------··---------------..... .,..,.,., .......... , .............. _,_~ ... ~.,., .. .,.., .... _..,, .......... _ ............. ---------
1P-2P-FAN THE TOP 
EIGHT CIRCULATE-GIRLS WALK & DODGE - BOYS CIRCULATE 
BOYS WALK & DODGE-GIRLS CIRCULATE 
CAST OFF 3/4-GIRLS FOLD 
DOUBLE PASS THRU,-,?EEL OFF-BEND THE LINE 
SQUARE THRU ?.ilT""PAR~:NER TRADE 
CURLIQUE-TRADE THE l1TAVE 
LEFT ALLE, 
----------------------------------------------------------------GRAND RIGHT AND LEFT f·1EET PARTNER # 1 TURN BACK 
GRAND RT, & LEFT ~1EET PARTNER # 3 & 4 TURN BACK 
GRi>ND RT. & LEFT J.VJEET PARTNER # 2 & 3 TURN BACK 
GRAND RT, & LEFT ~1EET PARTNER # 1-2-4 TURN BACK 
GRAND RIGHT & LEFT,,,,,,, 
---------------------------·------------------------------------



CHALLENGE FIGURE 
RELAY THE TOP---HOLMAN HUDSPITH-MICH, 

Seldom has a rather complicated figure caught the fancy 
of the advanced dancers and workshoppers in the way RELAY 
THE TOP has, Seemingly tricky but once mastered really nice 
t.o dance mustbe the reason it has caught on so fast. 

Relay the top falls into the spin chain thru family. 
First we had spin chain thru followed by spin chain the 
star and now RELAY THE TOP, each built upon the previous, 

For our explination we will start from two basic parallel 
ocean waves, girls in the center, boys on the ends with 
right hands joined., 

Heads square thru four hands, do sa doe to an ocean wave, 
ENDS SlHNG HALF-BOYS TURN 3/4 (hesitate here) 
THE ENDS FACING OUT (girls) START TO TRADE. IN WALKING TO 
THE OTHER END OF THEIR WAVE, THEY STOP'NEXT TO THE BUY WHO 
IS ON THE END OF THE "CHAIN THRU'' IN' THE CENTER, THEY 
TURN 1/2 ABOUT, LEAVING THE GIRL STANDING AS THE: END POST 
IN THE CENTER WHILE HE FINISHES HER TRADE TO END UP QN 
THE END OF THE NEW WAVE FACING IN, THE GIRLS WHO ARE 
THE ENDS OF THE WAVE FACING IN, JOIN THE CENTER TWO BOYS 
TO FORM A 4 HAND STAR •. (same as spin ohain the star) 
TURN THE STAR. ONE STEP, THIS PLACES THE GIRLS SHOULDER TO 
SHOULDER TO TURN LEFT 3/4 (finishing the "chain thru in the 
center) THE CENTER BOYS STEP AHEAD TO BECOMING THE END OF 
THE NEW WAVE AND THEY ARE FACING OUT, . 

THE FIGURE SOUNDS MORE COMPLICATED TO READ ABOUT THEN TO DANCE, 
IN TEACHING THE FIGURE BE SURE TO HAVE THE DJ~NCERS IN THE 
CENTER STAR TAKE ONLY ONE STEP, IT WILL PLACE EVERYBODY 
IN THE EXACT POSITION TO EASILY COMPLETE THE FIGURE, 

OF COURSE THE FIGURE CAN BE WORKED WITH THE BOYS IN THE 
CENTER OF THE WAVE TO START AND FROM LEFT HAND WAVES BUT 
WALK BEFORE YOU RUN. • , , • , 

FROM A STANDARD WAVE SET UP THE FIGURE IS A ONE ZERO TO 
AN EQUIVELANT POSITION, TWO ZERO TO THE EXACT STARTING SPOT, 

FROM A RIGHT HAND WAVE WITH BOYS IN THE CENTER WE NEED TO 
KNOW A LITTLE MORE IN ORDER TO ZERO A CALL, FROM ANY NORMAL 
EIGHT CHAIN THRU POSITION -SWING THRU-RELAY THE TOP-BOYS 
RUN WHEEL & DEEL (back to an 8 chain position) HAS MOVED 
THE DANCERS AS IF YOU HAD CALLED~-swing thru-boys run-
cpls. circulate-wheel & deel---so TO RETURN TO YOUR 
ORIGINAL BCHAIN SET UP--CALL DIVE THRU PASS THRU AND THERE 
YOU ARE READY TO USE YOUR GET OUT TO THE CORNER, REFER 
TO THE AUG, NOTES FOR 8 CHAIN THRU SET UPS TO BUILD WROM, 

RELAY THE TOP SHOULD BE TAUGHT SLOWLY FIRST FOR HEADS THEN 
SIDES, I SUGGEST YOU GET ONE SET OF FRIENDS AND WALK THEM 
THRU IT SO YOU CAN SEE HOW IT WORKS 0 AND REMEMBER THIS IS 
FOR YOUR ADVANCED DANCERS AND WORKSHOPPERS WHO Ht.VE THE 
INTEREST AND DESIRE TO Bl CHALLENGED,,,,,,,,,, 



DANCING RELAY THE TOP 

HEADS SQUARE TBRU FOUR.-DO Sl'. DOE TO OCEil.N WAVE 
RELJ.Y THE TOP-RIGHT & LEFT THRU 
DIVE THRU-sQ:u.imE THRU 3/4 
LEFT ALLE, 
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-------------------------------------.. -------·------------------
BOX 1-4 DO SA DOE TO OCEAN 1'/AVE 
EIGHT CIRCULATE-RELAY THE TOP 
SWING THRU•BOYS TRADE-BOYS RUN-BEND THE LINE 
SQUARE THRU FOUR HANDS-RT, TO MOTHER PULL BY 
LEFT ALLE, 

-----------------------------------~---------------------------1P-2P SLIDE THRU-RELAY THE TOP 
SQUARE THRU 3/4 
LEFT ALLE, 

---------------------------------------------------------------1P-2P STAR THB.U-DO SA DOE TO OCEAN WitVE 
EIGHT CIRCU.L;l.TE-RELilY THE TOP 
RIGHT & LEFT THRU-DIVE TERU-PASS THRU 
PASS THRU-LEFT 1lLLE, ---------------·-------.. ------------------------·---.. ------------
BOX 1-4 S\HNG THRU-RELAY THE TOP 
BOYS RUN-WHEEL & DEEL 
DIVE THRU-PASS THRU-LEFT J~LLE, 

---------------------------.... ---------------"'!"-------------------BOX 1-4 SWING THRU-BOYS RUN-COUPLES CIRCULATE 
WHEEL & DEEL-SWING THRU 
RELAY THE TOP-BOYS RUN-WHEEL & DEEL 
LEFT ALLE, 

-~-----------------~-------------------------------------------1P-2P-FAN THE TOP-RELAY THE TOP 
SWfNG THRU-TURN THRU 
LEFT ALLE, 

-------------------------------------------------~--------------1P-2P FAN THE TOP-EIGHT CITICULL\.TE 
RELAY THE TOP-SWING THRU-BOYS TRADE 
BOYS RUN-BEND THE LINE 
SPIN THE TOP-TURN THRU 
LEFT ALLE, 

----------------.. -----------------·----------------------------BOX 1-4 SlrJING THRU-BOYS RUN-BEND THE LINE 
RIGHT & LEFT THRU 
LEADIES LEAD-DIXIE STYLE TO AN OCEAN WAVE 
( l<Ti th a left) RELAY THE TOP 
LEFT ALLE, 

----------------------------~----------------------------------1P-2P-PASS THRU-B~iS RUN (balance) 
RELAY THE TOP 
BOYS RUN-CROSS TRAIL 
LEFT ALLE. ---------------------·-------------------------------------------
BOX 1-4 CURLIQUE 
RELAY THE TOP 
BOYS RUN-STJ.H' THRU 
DIVE THRU SQUARE THRU 3/4 
LEFT ALLE. 

---------------------------------------~---~-------------------



t.JORKSHOP FIGURE FOR SEPTErJBER 

SLIDE ACROSS & (LEFT} SLIDE ACROSS, JOE STRZELCZYK, FLA. 

This figure may just have a chance to catch on with our 
average dancers because it fits into what we might call 
the slide thru family, We all use slide thru and the 
dancers have no trouble passing thru and the boy turning 
right and the girls left, For this reason I feel Joe has 
a good idea, In SLIDE ACROSS the dancers do a slide thru 
move but both make a RIGHT face turn, In Left SLIDE ACROSS 
the dancers make a left face turn. I fully realize that 
you can call pass thru 1/4 RIGHT or LEFT, however the 
1/4 turns have never reall caught the dancers fancy, 

When boys are facing girls a SLIDE ACROSS is the same as 
a curlique position wise, However you cannot curlique when 
two boys are facing or two girls, but you can SLIDE ACROSS. 

GIVE IT A TRY, IT IS AN EASILY LEARNED FIGURE AND THE 
DANCERS JUS.T NAY LIKE IT IF YOU GIVE THEN SOMETHING NICE 
TO DANCE AFTER CALLING SLIDE ACROSS, 

DANCING SLIDE ACROSS 

HEADS SLIDE ACROSS 
BOYS RUN-LEFT ALLE. --.-------------------------------------------------------------HEADS-SLIDE ACROSS 
GIRLS RUN-TURN THRU 
LEFT ALLE, 
_____ ""'t ___________ . ___ .... ______________________________ . ______ ,... ____ _ 

HEADS-SLIDE ACROSS 
CAST OFF 3/4 
RIGHT & LEFT THRU-CROSSTRAIL 
LEFT ALLE, 

----------------------·----------------------------------------BOX 1-4 SLIDE ACROSS 
GIRLS RUN-LEFT ALLE, __________ . _____________________________________________ ..., ______ _ 
BOX 1-4 SLIDE ACROSS-GIRLS RUN (lines up & back) 
SLIDE ACROSS-BOYS RUN 
LEFT ALLE, 

------------------------------------------------------~--------1P-2P PASS THRU-viHEEL & DEEL-DOUBLE PASS THRU 
CENTERS IN CAST OFF 3/4 
SLIDE ACROSS-CAST OFF 3/4 (eight hand wave) 
CENTER FOUR (balance back) SQUARE THRU FOUR 
ENDS SLIDE THRU-
SWING THRU-TURN THRU-LEFT ALLE, 
-------------------------------------------.----------~---------
HEADS HOLLAWAY-LEAD RIGHT CIRCLE-LADIES BREAK TO A LINE 
SLIDE ACROSS-EIGHT CIRCULATE 
BOYS RUN-CENTERS PASS THRU 
LEFT ALLE, -------------.... ----------.... --------.--------~------!'"--------·-------
BEADS LEFT SLIDE ACROSS 
GIRLS Rill~-LEFT t..LLE, 
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OCTOBER 1969 

SQUARE DANCE CALLERS NOTES--JACK LASRY 19010 N,W, 11th AVE, 

Thanks for the many nice comments I have received on the 
notes, I am hoping that if you feel they are worthwhile that 
you will pass the word. along for your fellow callers. 

With the winter season getting going strong how are this 
years beginners classes being attended? A good full class 
program is our future, If the classes are smaller or fewer 
in number give some strong attention to the problem, The 
beginners of today are our dancers of next year•••••••• 

BASIC CHOREOGRAPHY 

Several years ago we had a call SPREAD THE WHEEL or WHEEL 
& SPREAD, Most of us have continued to use the idea but 
call it directionally, wheel & deel, outsides squeeze in to 
a line etc. The idea is a good basic move in todays dance, 
it keeps the flow forward and places the dancers in a usable 
set up. Lets explore a little••••••••• 

Starting from a 1p-2p line--
Pass thru-V!HEEL & DEEL-OUTSIDES IN 

1. Star thru~double pass thru-lst go left next right~-­
puts you back to a line with opposite out of gear. 
GET OUT-Barge thru-slide thru-left alle, 

2. Star thru-centers pass thru-swing thru 
boys run-bend the line--- Line of four with opposite 
out of gear, 
GET Qll!-Star thru-do sa doe to a wave-eight circulate 
swing thru-boys trade-boys run-bend the line-left alle, 

J,Centers square thru-ends star thru-
swing thru-boys run-bend the line-----You are again in 
a line with oppo~ite and out of gear, 
GET OUT-Pass thru-wheel & deel -double pass thru­
cloverleaf-substitute-swing thru-turn thru-left alle. 

For practice in positioning, Pass thru-wheel and deal-outsides 
in, called three times will return you to your 1P-2P line. 

1P .. 2P. Pass thru-wheel & d.eel-outsides in-lines up & back 
Pass thru-wheel & deal-outsides in (boys in center and 
girls on the end of the line) 
Boys square thru 3/4-
girls pass thru & fold-
star thru-girls trade-bend the line 
left alle, 

For most of us the best set up is a normal line pass thru 
wheel & deal-outsides in, It gives us lots of basic stuff 
to work into and yet can be a little different. 



DANCING THE BASICS 

HEADS ROLLAWAY HALF SASHAY 
SQUARE THRU FOUR HANDS 
SWING THRU-SPIN THE TOP 
STEP THRU-U TURN BACK-STAR THRU 
CENTERS IN CAST OFF 3/4 
STAR THRU-CENTERS PASS THRU-LEFT ALLEe 
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---------------------------------------------------------------HEADS SQUARE THRU FOUR HANDS 
CENTERS IN CAST OFF 3/4 
ENDS RUN-lines go up & back 
SQUARE THRU 3/4•PARTNER TRADE AND 1/4 MORE 
BOX THE GNAT-CHANGE HANDS-LEFT ALLE. 

---------------------------------------------~-----------------1P-2P LINE-SWING THRU-balance way back 
CENTER FOUR-SQUARE THRU FOUR HANDS 
ENDS SLIDE THRU;..1st COUPLE LEFT-NEXT RIGHT 
CROSSTRAIL-LEFT ALLE. 

------------------------------------------------~----~~~--------1P-2P LINE-DO SA DOE TO AN EIGHT HAND WAVE 
GRAND SWING THRU~(turn right-if you can left) balance way back 
CENTER FOUR-SQUARE THRU FOUR 
ENDS PASS THRU-U TURN BACK-STAR THRU 
(box 1-4) SWING THRU-BOYS TRADE-BOX THE GNAT 
CHANGE HANDS-LEFT ALLE. 
--------------~-----~-·~--------~------N-----~-~------~-~-------HEADS ROLLA11JAY HALF SASHAY 
SIDES CROSSTRl.IL AROUND ONE TO A LINE 
STAR THRU-CLOVERLEAF 
CENTERS STAR THRU-CROSSTRAIL AROUND ONE TO A LINE 
RIGHT & LEFT THRU-STAR THRU 
DIVE THRU-PASS THRU-LEFT ALLE. _____________ .. _______ ,...,,....,. _________ . ________ .,. _________ ._ _________ _ 
1P-2P LINE-PASS THRU WHEEL & DEEL OUTSIDES IN 
STAR THRU-CEHTERS PASS TIIRU-DO 13A DOE TO A WAVE 
EIGHT CIRCULATE-SWING TH:1U-BOYS RUN-BEND THE LINE 
RIGHT & LEFT THRU-BARGE THRU-STAR THRU 
CROSSTRll.IL-LEFT ALLE. 

-------------------------------------~-------·-----------------1P-2P LINE-PASS THRU-WHEEL & DEEL-OUTSIDES IN 
STAR THRU-CENTERS PASS THRU-DO SA DOE 
SPIN CHAIN '1:-l!RU-GIRLS CIRCULATE DOUBLE 
BOYS RUN-WHEEL & DEEL~,DIVE THRU 
S(!UARE THRU 3/4-LEFT ALLE. 
-----------------~---._;, ... """ .... __________________ ,.. __________________ _ 
1P-2P LINE-PASS THRU-WHEEL & DEEL-OUTSIDES IN 
STAR THRU-CENTERS PASS THRU-DO SA DOE TO A WAVE 
EIGHT CIRCULATE-SWING THRU-SPIN CHAIN THRU 
BOYS CIRCULATE DOUBLE 
RIGHT & LEFT THRU-LEFT ALLE, 

--------------------------------~-------------------------~----A SIMPLE ZERO 

From you starting position of couples facing• example 
1P-2P line----ROLLAWAY-SWING THRU-SPIN THE TOP-BOYS RUN 
BEND THE LINE,,.Returns you back to the 1P-2P line. 
Use it any place for a quick break in your dance •••••• 



NOVELTY FIGURE-BOOMERANG 

From time to time a novelty figure is created that seems to 
catch the dancers fancy, Often the name or manner in which 
it is called has alot to do with its use even if for a short 
time, 

From a double pass thru or completed double pass thru set 
up THE LEAD COUPLE ROLL BACK and the TRAILING COUPLE STEPS 
UP IN TO THE LEAD POSITION AND PARTNERS TRADE, (note. a 
roll back is to seperate from your partner, rolling in 
behind the trailing couple and reforming: yourselves as the 
new trailing couple) 

This can of course be called directionally or call BOOMERANG 
then cue in the directions to help, If you workshop it you 
will find it easy to teach and easily learned by the dancers, 
Lasting value is doubtful but as a novelty, and if to put 
some real "oomph" in the B00r'!ERANG when you call it it will 
be fun for a while, ...... . 

TEACHING FIGURES FOR BOOMERANG 

1P-2P LINE-PASS THRU•WHEBL & DEEL~DOUBLE PASS THRU-BOOMERANG 
(equals heads lead right-right & left thru) 

~ SWING THRU-BOYS RUN-BEND THE LINE-CROSSTRAIL-LEFT ALLE, 

·-----------------------------~~--------------~-----~-----~~--1P-2P LINE-PASS THRU-WHEEL & DEEL-DOUBLE PASS THRU 
~ BOOMERANG-SWING THRU-BOYS RUN-BEND THE LINE, (A two time 

zero) __ .,.,.. ________ ,.. ___________ .,. _____ ..,. ______ ~--------- ..... --. .... -----.-------
, 1P-2P LINE-PASS THRU~·~lE!EEL & DEEL.,DOUBLE PASS THRU 
BOm'!ERANG-DO SA DOE TO A WAVE-EIGHT CIRCULATE 
SWING THRU-BOYS RUN-BEND THE LINE-CROSSTRAIL-LEFT ALLE, 

--------------~---------------~--~----------------------------1P-2P LINE-PASS THRU-WHEEL & DEEL .. DOUBLE PASS THRU ... BOOMERANG 
'-f SWING THRU-BOYS TRADE-BOYS RUN-BEND THE LINE 

RIGHT & LEFT THRU-SPIN THE TOP-TURN THRU-LEFT ALLE, 

--------------------~-----·-------~------------~---------------1P-2P LINE-PASS THRU-WHEEL & DEEL-BOOMERANG 
(same as heads lead right) 
S1rJING THRU-RIGHT & LEFT GRANDE, 
----------O':!J,,. ..... ---·----------------·-.. ------------.. -------""*----...... 
1P-2P LINE-PASS THRU=WHEEL & DEEL- BOOMERANG 
SWING THRU-BOYS RUN-BE:IiD THE LINE.---1P-2P LINE, 

-~----------------------·~--·-•·--------~-----w----------~---•-1P-2P LINE-PASS THRU-WHEEL & DEEL-BOOMERANG 
DO SA DOE TO A WAVE-EIGHT CIRCULATE-SWING THRU­
TURN THRU-LEFT ALLE. ________________________________________ _. __________ .,., _____ "'"" ____ _ 
1P-2P LINE-PASS THRU-WHEEL & DEEL-DOUBLE PASS THRU 
CENTERS IN CAST OFF 3/4- PASS THRU-WHEEL & DEEL-DOUBLE PASS 
THRU-BOOMERA~(girls roll-boys trade) 
STAR THRU-CPLS. CIRCULATE-BEND THE LINE 
BARGE THRU-SLIDE THRU-LEFT ALLE. 1p•2P. 

-----------------------------------·---------------~---~-------1P•2PLINE-PASS THRU-WHEEL & DEEL-OUTSIDES IN 
PASS THRU-WHEEL & DEEL-SUBSTITUTE-DOUBLE PASS THRU 
BOOMERANG (boys roll-girls trade) 
S~~R THRU-BEND THE LINE-LEFT ALLE. 



48-69 

ADVANCED WORKSHOP FIGURE 
§]LITCH THE WAVE-SWITCH THE LINEN-JOHN SAUNDERS-ROGER CHAPMAN 

Switch the wave and line have been greatly received by the 
advanced workshop dancers, There are many possible positions 
for the figure to be called from and the end result allows 
for alot of variety also. 
The basic rule froma wave or line: THE ENDS CROSS RUN, WHILE 
THE ORIGINAL CENTERS RUN INTO THE VACATEDiSPOT LEFT BY THE 
ENDS. The centers are really running into a vacant spot 
and this will take a little time to get use too. 

From a wave you move into a two face line. 
From a two face line you move into a wave. 
From a line of four facing out, you end in a line facing in, 

With all the possible situations of right or left hand waves 
two face lines clock and counter clock wise you can really 
come up with some interesting but danceable and smooth stuff. 
START EASY, FROM STANDARD OCEAN WAVES AND BUILD FROM THERE. 
ONCE THE RULE IS GRASPED IT IS EASY TO BRANCH OUT • It is 
really agood dancing figure BUT FOR YOUR ADVANCED GANG, 

SWITCH THE Wll.VE 

HEADS SQUARE THRU FOUR-DO SA DOE TO A WAVE. 
SWITCH THE WAVE-(boys cross run-girls run) 
WHEEL & DEEL-BOX THE GNAT-
RIGHT & LEFT THRU-LEFT ALLE. 
------------------~·-~-----~---~---w---•-----~·--··-~----------~ HEADS SQUARE THRU FOUR-SWING THRU 
SWITCH THE WAVE-(girls cross run-boys run) 
BEND THE LINE-SLIDE THRU-
LEF'l' ALLE. (box 1-4) ----------------------------------------------_.,....,..., .. _'"""'"""'"' ______ _ 
HEADS SQUARE THRU FOUR-DO SA DOE TO A WAVE 
EIGHT CIRCULATE-SWITCH THE WAVE-
WHEEL & DEEL-BOX~E GNAT 
RIGHT & LEFT THRU-DIVE THRU-PASS THRU­
LEFT ALLE. 

--------------~--------------------------~---------------------HEADS SQUARE THRU FOUR-SWING THRU-balance 
EIGHT CIRCULATE-SWITCH THE WAVE-
WHEEL ACROSS-BEND THE LINE 
STAR THRU-DIVE THRU-PASS THRU 
LEFT ALLEo -------_______ .,. ______________________ .. _____ ... ________ .,._ __________ _ 

SWITCH THE LINE 
HEADS SQUARE THRU FOUR-SWING THRU-
BOYS RUN-SWITCH THE LINE-(boys cross run-girls run) 
LEFT ALLE, 
---------------..,-·~---------------------------------.. --------------
HEADS SQUARE THRU FOUR-SWING THRU-BOYS RUN 
CPLS, CIRCULATE-SWITCH THE LINE 
LEFT SWING THRU-GIRLS RUN-WHEEL & DEEL 
BOX THE GNAT-RIGHT & LEFT THRU 
DIVE THRU-PASS THRU-LEFT ALLE. 



MORE SWITCH 

1P-2P LINE-RIGHT & LEFT THRU 
LADIES LEAD DIXIE STYLE TO A WAVE 
SWITCH THE WAVE~(girls cross run-boys run) 
BEND THE LINE-STAR THRU, . 

---------------------------------~-------------------~---------1P-2P LINE-SLIDE THRU -DO SA DOE TO A WAVE 
EIGHT CIRCULATE-SWITCH THE WAVE 
CPLS. CIRCULATE-SWITCH THE LINE 
GIRLS RUN-BEND THE LINE-1P-2P LINE 

---------------------------------------------------------------HEADS SQUARE THRU FOUR-SWING THRU­
CAST OFF J/4 balance 
SWITCH THE WAVE-BEND THE LINE-STAR THRU 
BOOMERANG-RIGHT & LEFT THRU-
DIVE THRU-PASS THRU-LEFT ALLE, 

Last month we spent some time with RELAY THR TOP, If you 
have not bothered to try it out you are missing a good 
one. I feci it belongs only with workshop and advanced groups 
but if you have such a gang please take the time to try it., 
it will be worth your efforts, •• , 

In one Relay the top figure last month which started with 
a fan the top from a 1P-2P line and ended with a spin the 
top turn thru to a left alle, should have started from a 
10-20 line not a 1P-2P line as typed, Sorry, hope it did 
not cause you any trouble••••••••• 

A FEW NOVELTY CALLS 

HEADS LEAD RIGHT-CIRCLE TO A LINE-
HEAD LADIES CENTER FOR A T CUP CHaiN-SIDE LADIES RIGHT, 
Complete the call as usual ending with a courtesy turn back 
to your line of four. 

----------------------------------------.. ------------------... -
HEADS LEAD RIGHT-CIRCLE TO A LINE-up & back 
ENDS STEP FORWARD-your facing 
GRAND SQUARE---WALK 2-J-4 etc 
finishwith a LEFT ALLE. 

-----------~----------------------------------------------.----
HEAD GENTS FACE YOUR CORNER-your set 
GRAND SQUARE-WALK2-J-4 etc 
finish with a LEFT ALLE, 

---------------------------------------------------------------
If you are writing some material you think is cute and 
would like to share it with the rest of us please take the 
time to send it down and let us fit it into the notes. 
I plan to expand the notes one additional page starting with 
the Jan. issue and it will be figures selected from those 
sent in1 so let me hear from you•••••••••• 



NOVEMBER 1969 

SQUARE DANCE CALLERS NOTES--JACK LASRY 19010 N.W. 11th AVE. 

A great many of the more recent experimental basics have been 
geared toward the very experienced dancers and those who like 
advanced workshop material. If much of the newer "stuff" 
is not usable with your average dancers then take the time to 
work on some of the better older figures that have been passed 
up along the way. Extend the dancers knowledge and reaction 
to figures that fit into families like split circulate which 
really is very easy to dance and is in the circulate family. 
Cross run is also a good basic that compliments our well accepted 
run basic, Don't overlook curlique as a very versitile basic 
that has never fully caught on in some areas, •••••• Keep them 
dancing but interested and on their toes and looking forward 
to playing games with something a little different but danceable. 

--------------------------------------------------~-*------~----BASIC CHOREOGRAPHY 

An interesting area of choreography is the line of four with 
ladies on the end and men in the center or visa versa. 
Limited as it is, there is alot of value to the dancer and 
his reaction to basic movements from other then the usual boy 
girl lines , 

Lets begin with how to set up the desired position, A good 
place to start is a line with girls on the end and boys in 
the center, Here are three ways to set up the desired position. 

1.HEADS 1/2 SASHAY-LEAD TO THE RIGHT-CIRCLE FOUR-LADIES 
BREAK TO A LINE. (the set is in sequence line with the 
heads 1/2 sashayed, the same as they were when they led 
to the right). 

2, FROM A PROMONADE WITH PARTNER IN SEQUENCE HAVE THE HEADS 
BACKTRACK. 

3, HEADS ROLLAWAY-CURLIQUE-CAST OFF 3/4-FAN THE TOP STEP 
THRU-CIRCLE FOUR-LADIES BREAK TO A LINE. 

With these three ways to set up, here are some possibilities• 
all ending back in a normal 1P~2P line. 

SQUARE THRU FOUR HANDS-CENTERS (boys) SQUARE THRU 3/4 
GIRLS PARTNER TRADE-DO-SA-DOE TO A WAVE 
BOYS RUN (right)-RIGHT & LEFT THRU---1P-2P 

---------------------------~---------------------------------·---
1/2 SQUARE THRU-CENTERS (girls) SQUARE THRU 3/4 
BOYS PARTNER TRADE-DO-SA-DOE TO A WAVE 
GIRLS RUN (right) BOX THE GNAT•RIGHT & LEFT THRU--1P-2P, 

---~----------------------"~·--------------------------~--------
SWING THRU-SPIN THE TOP-GIRLS RUN 
BOX THE GNAT•RIGHT & LEFT THRU--1P-2Pa 

-~-----------------------~-----~--------------------------~---

!J 



BASIC CHOREOGRAPHY CONT. 

BOYS SQUARE THRU :3/4-SPLIT THE GIRLS AROUND ONE TO A LINE 
BEND THE LINE-GIRLS PASS THRU-GIRLS FOLD 
BOYS U-TURN BACK-STAR THRU 
BEND THE LINE-RIGHT & LEFT THRU·--1P-2P 

---------------------------------·---------~~---------~----------
Lets set up a line with the boys on the ends and the girls in 
the center, 

1, SIDES 1/2 SASHAY-HEADS LEAD RIGHT-CIRCLE FOUR 
BOYS BREAK TO A LINE. 

z. SIDES 1/2 SASHAY-HEADS SPIN THE TOP-TURN THRU 
CIRCLE FOUR-BOYS BREAK TO A LINE, 

3. SIDES 1/2 SASHAY-HEADS FAN THE TOP-STEP THRU 
CIRCLE FOUR-BOYS BREAK TO A LINE, 

With ~hese three ways to set up, here are a few possibilities 
all ending back in a normal 1P-2P line. 

SQU~RE THRU FOUR-CENTERS (girls) SQUARE THRU 3/4 
BOYS PARTNER TRADE-DO-SA-DOE TO A WAVE 
GIRLS RUN (right)-PASS THRU 
U•TURN BACK---1P•2P 

·------------------------·--------------------------------4·----~ SPIN THE TOP-(bal) 
BOYS TRADE~GIRLS TRADE 
CENTERS TRADE-GIRLS RUN 
BOX THE GNAT (1P-2P) CHANGE SOMETHING-LEFT ALLE, 

-------~-----------~-------------------~-------~--~-----~----·--PASS THRU-WHEEL & DEEL 
CENTERS PASS THRU-SWING THRU 
CAST OFF 3/4•(balance) 
RIGHT & LEFT THRU-STAR THRU 
PASS THRU-BEND THE LINE-~--1P-2P 
-----------------~__.-----------~------------~------~~~-----~---The purpose of returning the dancers bact to a 1P-2P line 
was to place them back in a familiar position~ for your get 
out to the corner. Hoving from an unfamiliar position into 
a well accepted spot allows a bit of challenge but built around 
accepted basics••••••••• 

We have mentioned that curlique was a very worth while basic 
but if you dent' like and won't us~ perhaps you will accept 
a substitute, Have the dancers star thru, then girls U turn 
back, You have the same exact position as ourlique and can use 
all. ourlique material easily, Try it, it works••••••• 

HEADS SQUARE THRU FOUR 
STAR THRU-GIRLS U TURN BACK (ourlique) 
SWING THRU -CENTERS RUN-WHEEL & DEEL 
DO-sA-DOE TO A WAVE 
GIRLS RUN-LEFT ALLE. 

--------------------------~----------------~----------~-------



Last month.our (eature experimental figure was Switch the 
Wave and Line, If you were unable to use it because cross runs 
are part ot the figure and you don•t use.cross run as a standard 
figuret you may. wish to begin including it in your program. 
Cross run is really an extension of our run figure and can be 
easily worked with until it becomes automatic for the dancer. 

CROSS RUN 
The basic rules are as follows,.,,. 

FROM AN OCEAN WAVE OR LINE THE CALL IS GIVEN TO THE ENDS OR 
CENTERS AND MORE OFTEN DIRECTED TO BOYS OR GIRLS, DEPENDING 
WHERE THEY ARE STANDING,,,,,.,, 
CENTERS CROSS RUN~"THE CENTERS OF THE WAVE OR LINE RUN TO 
FURTHEST END, THEY CHANGE FACING DIRECTION BECOME THE NEW ENDS. 

ENDS CROSS RUN~-THE ENDS OF THE WAVE OR LINE RUN INTO THE 
FURTHEST CENTER POSITION IN THE WAVE OR LINE, 

You always move forward into the desired position and the 
wave is changed from a right hand wave to a left hand wave and 
visa versa, I have found that it is easier to start with 
dixie style waves and have the boys (centers) cross run to 
form normal right hand waves. Build from there and add the 
necessary direction such as "boys cross run to the farend" eta. 

DANCING CROSS RUN 

HEADS RIGHT & LEFT THRU-LADIES LEAD-DIXIE STYLE TO AN OCEAN WAVE 
BOYS CROSS RUN-(to the far end) 
SWING THRU-BOYS RUN-BEND THE LINE 
LEAD TO THE RIGHT-LEFT ALLE, (box 1-4) 

---"·---------------------·---------~-~------------~-------------HEADS SQUARE THRU FOUR 
SWING THRU•BOYS RUN-BEND THE LINE 
RIGHT & LEFT THRU-LADIES LEAD-DIXIE STYLE TO A WAVE 
BOYS CROSS RUN (to thr far end) 
SWING THRU-BOYS RUN-BEND THE LINE 
STAR THRU-DIVE THRU-SQUARE THRU J/4 
LEFT ALLE, 

-----~-~---~---~-"-·-------·---------------------------------~--HEADS PAIR OFF (to the corner) 
SWING THRU-BOYS RUN-BEND THE LINE 
RIGHT & LEFT THRU-DIXIE STYLE TO A WAVE 
LEFT SWING THRU-GIRLS CROSS RUN-(to the far end) 
BOYS RUN-BEND THE LINE-STAR THRU 
DIVE THRU-SQUARE THRU J/4 LEFT ALLE, _______________________________ , ____________ ....,. _____ ,....,... ____ ...,._.,.. __ .,.._ 

HEADS SWING THRU-SPIN THE TOP•PASS THRU 
DO~SA-DOE TO A WAVE 
GIRLS CROSS RUN-BOYS TRADE-BOYS RUN 
BEND THE LINE-PASS THRU-U TURN BACK 
STAR THRU---(back to box 1-4) You can use as a zero from any 
standard wave set UP•••••• __________________________ _.,..._. _____________ -.,...__,..;.,. ____ . ____ , ________ _ 
BOX 1-4 OCEAN WAVE 
BOYS CROSS RUN•( SQUEEZE IN) 
BOYS RUN-WHEEL & DEEL 
PASS THRU-U TURN BACK- Back to box 1-4, Use as a zero, 



• 

DANCING THE BASICS 

HEADS SQUARE THRU FOUR-DQ-SA-DOE TO A WAVE 
EIGHT CIRCULATE-SWING THRU-BOYS RUN 
BEND THE LINE•RIGHT & LEFT THRU 
LADIES LEAD DIXIE STYLE TO A WAVE 
BOYS CROSS RUN-GIRLS TRADE 
RIGHT & LEFT THRU-DIVE THRU 
PASS THRU-LEFT ALLE. 

--~-------~---------------------------------~-------------------HEADS STAR THRU-PARTNER TRADE 
SWING THRU-GIRLS CROSS RUN 
GIRLS RUN-BEND THE LINE 
STAR THRU-LEFT ALLE. 

~------------------------------------~---------------~~----------HEADS ROLL AWAY-BOX THE GNAT 
SQUARE THRU FOUR 
SWING THRU-SPIN THE TOP--to an eight hand wave 
GRAND SWING THRU-BOYS RUN 
BEND THE LINE-SLIDE THRU-LEFT ALLE. (1P-2P) 
"--------------------------~~-----~~---~-~------~--~---~~------HEADS LEAD RIGHT-CIRCLE TO A LINE 
RIGHT & LEFT THRU 
CURLIQUE (star thru-girls u turn back) 
BOYS FOLD (behind that girl) 
GIRLS DIXIE DAISY-CENTER BOYS PASS THRU 
STAR THRU-WHEEL & DEEL 
OTHERS U TURN BACK-DIXIE CHAIN-LEFT ALLE, 

-----------~---------------------------------·-------------------HEADS CROSS TRAIL-BEHIND THE SIDES STAR THRU 
CENTERS STAR THRU-PASS THRU-CLOVERLEAF 
DOUBLE PASS THRU·CENTERS IN CAST OFF 3/4-CIRCLE EIGHT 
BOYS 1/2 SQUARE THRU 
DO SA DOE TO AN OCEAN WAVE 
BOYS RUN (right) CROSS TRAIL-LEFT ALLE. 

--------"------------------------~--------------------------~---~ HEADS LEAD RIGHT-CIRCLE TO A LINE 
CENTERS SQUARE THRU FOUR 
ENDS STAR THRU 
DO SA DOE TO A WAVE-EIGHT CIRCULATE 
SWING THRU-BOYS RUN 
SLIDE THRU-sWING THRU-TURN THRU-LEFT ALLEe 

-----------------------------------------~-----------~----~-------HEADs STAR THRU-DOUBLE PASS THRU-BOOMERANG 
LEFT ALLE. 

-----------~--------------------------~------~-----------------~--BOOMERANG FIGURES BY MARTY WINTER 
HEADS CROSSTRAIL-AROUND ONE TO A LINE 
PASS THRU-WHEEL & DEEL-DOUBLE PASS THRU 
BOOMERANG-STAR THRU-PASS THRU-WHEEL & DEEL 
DOUBLE PASS THRU-BOOMERANG 
RIGHT & LEFT THRU·LEFT ALLE. (box 1-4) 

------------------------------~~-------~----~---------------~---HEADS CROSSTRAIL-AROUND TWO-HOOK ON TO A LINE 
STAR THRU-DOUBLE PASS THRU-BOO~mRANG 
STAR THRU•PASS THRU-GIRLS FOLD 
STAR THRU-BOOMERANG-
STAR THRU-DIVE THRU-SQUARE THRU 3/4-LEFT ALLE. 

-~--~-------------------------------------------------------------



EXPERIMENTAL FIGURE 
SWING & CIRCLE-HOLMAN HUDSPITH 

From a double pass theu set up the lead couple does a swing 
thru, The trailing couple make individual left face turns, 
This sets up for the ~ of the wave and the outsides a sort 
or circle with six positions, These outside six positions 
circulate one position forming a new wave in the center while 
the outsides face back into the center to re-form a trailing 
couple position. The author has this motion continue until 
you are back in your starting position. We have analyzed this 
and found it takes four complets moves to return the dancers 
to their original set up. The dancer reaction to a four time 
thru basic was one of "too much", To much continous motion and 
confusing to reform waves and circulate and remember where you 
started. 

I have taken the liberty to observe that if four times thru is 
a zero why not break it up into four 1/4 parts like we do with 
square thru. We can call SWING & CIRCLE 1/4, 1/2, 3/4, etc. 
Each time the new wave is formed in the center is 1/4. The 
dancer reaction was much better as we kept mostly to SWING & 
CIRCLE 1/4. You get a new set up each time you call the figure 
and really _it became fun to dance and easy to teach.,.try it! 

DANCING SWING & CIRCLE 

HEADS STAR THRU-SWING & CIRCLE 1/4 
BOYS S'IIJING THRU ... PASS THRU 
DO SA DOE TO A WAVE-BOYS RUN 
BARGE THRU-SLIDE THRU-LEFT ALLEe (1P-2P) 

-------~----~-~~----------------------------------------~--~~~---1P-2P LINE-PASS THRU-WHEEL & DEEL 
SWING & CIRCLE 1/4-BOYS PASS THRU-CURLIQUE (star thru-girls turn 
SWING THRU-TURN THRU-LEFT ALLE, (back) 

1P-2P LINE-PASS THRU-WHEEL & DEEL-OUTSIDES IN 
STAR THRU·PASS THRU-WHEEL & DEEL-SWING & CIRCLE 1/4 
CENTERS PASS THRU-STAR THRU-
BARGE THRU-SLIDE THRU-LEFT ALLE. (1P-2P) 
----~-~-"-------------~-------------------------~------------~~ 1P-2P LINE-PASS THRU-WHEEL & DEEL-OUTSIDES IN 
STAR THRU-SWING & CIRCLE 1/4 
BOYS SPIN THE TOP-BOYS PASS THRU"CLOVERLEAF 
GIRLS PASS THRU-STAR THRU-WHEEL & DEEL 
DIVE THRU-SQUARE THRU 3/4-LEFT ALLE, 

----------~-------------~----------------------------~-----------1P-2P LINE-PASS THRU WHEEL & DEEL 
SWING & CIRCLE 1/2-CENTERS PASS THRU 
BOX THE GNAT-SWING THRU-TURN THRU-LEFT ALLE, 

--~-~--------------------------------"-------~-------------~-~--~ 1P-2P LINE•PASS THRU-WHEEL & DEEL 
SWING & CIRCLE 3/4-GIRLS PASS THRU-CURLIQUE 
BOYS RUN-BEND THE LINE-
STAR THRU-SWING THRU•BOX THE GNAT 
SQUARE THRU 3/4-LEFT ALLE, ___ ...... ________________________________________ ....,. ___ ,.._ __ ...... _.._...,..._ ..... _ __...._......,.,.,._ 

The last two examples use SWING & CIRCLE 1/2 and 3/4, try them 
out after the basic is pretty well smoothed out•••••••••• 
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SQUARE DANCE CALLERS NOTES-·JACK LASRY 19010 N,W, 11th AVE, 

MERRY CHRISTMAS AND THE HAPPIEST OF NEW YEARS,,,,,,, This has 
been quite a year for Square Dance Callers. Although there was 
no slowdown in the number of experimental basics, there was 
a slowdown in the number of worthwhile danceable basics for 
the average dancer, The two calls that seem to have gone over 
best were couples Hinge & Trade, and the Tag the Line family is 
catching on fast, Boomerang as a novelty figure seems to be 
called most everywhere., •• , Among the advanced level groups of 
workshoppers and. challenge dancers there were several real popular 
calls. Relay the top caught on faster then gang busters and 
Switch the Wave or Line, vlalk & Dodge and. Single Hinge & Trade 
were the most popular with the high level bunch, 

Start the NE1~ YEAR with a resolution to get the most out of our 
ex:l.sting basics and work toward increasing the number of dancers • 

. Try to have a ."Limited Basics" d.ance where the new dancers can 
.·gain reaction and enjoyment from the dancing without having to 

keep up with the experienced club dancers, Try to provide for 
the those dancers who want "more material", Try and have an 
advanced workshop program. You may be surprised how much fun you 
can have creating challenging choreography once you become 
aquainted with the basics of advanced dancing, 

BASIC CHOREOGRAPHY 

Using the basic COUPLES HINGE & TRADE from a two face line is 
the most danceable position and because' we get into two face lines 
from eight chain thru positions by having the dancers SWING THRU 
& the CENTERS RUN, we have a great deal of flexabilit~,~ith the 
zero possibilities,,,,,,,, 

FRON ANY EIGHT CHAIN THRU POSITION--call a swing thru-centers run. 

This of course sets up our two face line, It makes no difference 
if the couples are half sashayed or boy-boy girl-girl, The 
following movements using COUPLES HINGE & TRADE will bring you 
back to your exact s.tarting eight chain set up, •• , 

1, COUPLES HINGE & TRADE-centers pass thru---------

2, Couples circulate-COUPLES HINGE & TRADE-substitute­
centers square thru 3/4, 

3, Couples circulate-wheel across-COUPLES HINGE & TRADE-
centers square thru 3/4, 

To add to the possibilities and the challenge useLEFT SWING THRU 
centers run to set up the two face lines and go from there. All 
work out to thif same zero but dancers seem to want to veer across 
and then hook in the center for the center action in HINGE & TRADE, 

Some dancers, say that they are being rushed while dancing the 
center part .c;>f H;rNGE & TRADE .. The timirog in calling the figure 
must be geared to the center couples or else they feel like they 
are being w,ippe9- around .to begin the next command:. Let the 
figure dA.nce. ~-• ~ ........ _.-_._. • .•••••• 



57-69 
AN UNUSUAL SET UP FOR "RUN" 

I stumbled. upon a very unusual set up to call the basic ''run" 
from which led. to some interesting choreography. First we must 
know that when a dancer runs, he is moving exactly 180 degrees 
around. the person acting as the post •• • .Normally when we run we 
end up beside the person who is the post either facing the same 
way or the exact opposite. With these few thoughts try these out 
and see what happens••••••••••• 

HEADS SQUARE THRU FOUR~SLIDE THRU-LINES UP & BACK 
CENTER FOUR SQUARE THRU FOUR- CENTERS IN-CENTERS RUN-
NEW CENTERS STAR THRU-LINES UP & BACK • 
STAR THRU-SUBSTITUTE-PASS THRU-LEFT ALLE. ____________ ..,. ___ """ __ .,. __ ..,. ______________ . ___________________ ..,. __ ~_ 

HEADS SQUARE THRU FOUR-SWING THRU-BOYS RUN-BEND THE LINE 
CENTERS SQUARE THRU FOUR-CENTERS IN-CENTERS RUN 
NEW CENTERS STAR THRU-LINES UP & BACK 
STAR THRU-CENTERS PASS THRU~STAR THRU 
PASS THRU-WHEEL & DEEL-SQUARE THRU 3/4~LEFT ALLE ...,_ .......... ____ , _______ .,.. ___ ~· ...... ~-----------·,.,-.,. ____________ ...,. _____________ .,.._ 

HEADS ROLL AWAY-SQUARE THRU FOUR­
SPLIT THE SIDES AHOUND ONE TO A LINE 
CENTERS SQUARE THRU FOUR~CENTERS IN-CENTERS RUN 
NEvi CENTERS SLIDE THRU-LEWALLE. __ .,. _____ "'"' __ ...,. ____________________ ·----...---------~----------------.., ... 
HEADS 1EAD RIGHT~CIRCLE TO A LINE 
CENTERS SQUARE THRU FOUR-CENTERS IN-CENTERS Rv~ 
NEW CENTERS STAR THRU-LINES UP & BACK -
BOX THE GNAT-BARGE THRU-SLIDE THRU .. LEFT ALLE, 

-----------~~-------------~-------------~-----------~--~-------~-
HEADS LEAD RIGHT-CIRCLE TO A LINE 
HOLLAWAY HALF SASHAY-CENTERS SQUARE THRU FOUR 

CENTERS STAR THRU 
on '~Jl!:NI>S FOLD (behind them) 

CENTERS PASS THRU-SLIDE THRU-LEFT ALLE. 

~-------------------------------------------~-------~---~~--~---il. LITTLE DEEPER -·· -
HEADS HOLLAWAY-LEAD TO THE RIGHT-CIRCLE-LADIES BREAK 
BOYS SQUARE THRU FOUH--QENTERS IN~CENTERS RUN 
GIRLS DO SA DOE-SWING THRU-PASS THRU 
(girls go) CENTERS IN-CENTERS RUN 
BOYS DO SA DOE- SWING THRU~SPIN THE TOP 
PASS THRU-CENTERS IN CAST OFF 3/4 
GIRLS FOLD (behind that boy) DOUBLE PASS THRU 
BOYS TRADE-STAR THRU-BEND THE LINE 
STAR THRU-DIVE THRU-SQUARE THRU 3/4 LEFT ALLE. 
-~-~~------~-----~-------------~-------------------~-~------·----
Take your checkers and work out one of these so before you call 
it you will feel an understand.ing of the posit.ioning. The 
figures really dance well and are a nice position chalJ.enge for 
our every day standard basics•••••••• 



DANCING THE BASICS 

PRO~WNADE-GENTS ROLL BACK ONE PRONONADE THE CORNER 
HEADS WHEEL AROUND-LINES GO UP & BACK 
HOLLAWAY HALF SASHAY-SQUARE THRU FOUR 
NEET MOTHER-TURN THRU-LEFT ALLE, 

-~--~-------~-------------------------~---~------------·---~·---~--
HEADS 1/2 SQUARE THRU-SWING THRU•BOYS RUN 
BEND THE LINE.,ROLLAWAY HALF SASHAY 
SQUARE THRU I•'OUR=CENTERS SWING THRU-PASS THRU 
CENTERS IN CAST OFF 3/4 
BOX THE GNAT-CROSS TRAIL~LEFT ALLE. 

---~-~---~~----~--~----·------------------------~---~~---~--~----~ 
HEADS LEAD RIGHT~CIRCLE TO A LINE 
SQUARE THRU 3/4-WHEEL & DEEL 
OUTSIDES SQUEEZE IN~LINES PASS THRU 
PA.RT~~R TRADE AND 1/4 MORE· 
SWING THRU-CAST OFF 3/4 
.AI,L EIGHT CIRCULATE"SWING THRU 
BOYS TRAD~TURN THRU~LEFT ALLE • 
....... ___________ .....,. .... .,..._ .. ..,_..., ... ___________ ..., ___ .,. ______ ..., ___ ...., ___ . ___ ,.._.,.._"""" .. '""'""'" ... !'Ptltl)..,. 

OPENERS 

FOUR LADIES CHAIN~SEND THEM BACK DIXIE STYLE 
TO AN ALLm'!ANDE THAR-f1EN BACK UP 
SLIP THE CLUTCH-LEFT ALLE. 

"-~-~------~~-~~-----------------------------------·-------------~ 
ALLE. LEFT .. CURLIQUE-CA.ST OFF 3/4 
~mN STAR LEFT-l'IEET PARTNER-TURN THRU 
LEFT ALLE, 

HEADS SQUARE THRU FOUR-DO SA DOE TO A. viAVE 
HEAD MEN START A SWING THRU-CENTERS RUN­
C:6UPLES CIRCULATE-WHEEL & DEEL 
DO-SA DOE TO A WAVE-SIDE MEN START A SWING THRU 
CENTERS RUN~WHEEL & DEEL-BOX THE GNAT 
RIGHT & LEFT THRU-DIVE THRU-PASS THRU-LEFT ALLE. 
__ .. "' __ tlool_.., ____ .,.,.._ __ ..... _____ .... ~o~oo~"""------------.... ·--------..... -... ~----------~ ..... ll><o-.,.._ 

HEADS SQUARE THRU FOUR-SWING THRU 
HEAD GENTS START.l\. SPIN THE TOP-
STEP THRU~U~TURN BACK ---
STAR THRU-CENTERS SQUARE THRU 3/4-LEFT ALLE ________________ ... _______ .... _____________________ .... ______ ...., _______ ... ..,. ..... ..,. 

HEADS SQUARE THRU FOUR~Do SA DOE TO A WAVE 

TRADE-
CENTERS RUN-BEND THE LINE 
DIVE THRU-SQUARE THRU 3/4 LEFT ALLE. 
------------------~--------------------------------~--------------



59-69 
LADIES WHEEL & TURN- Orlo Hoadley 

As a change of pace this figure has some value. Also if you 
do any square dance demonstrations this will be a very pretty 
figure for the group to perform. In our average club dance this 
figure my be a sleeper and just catch on •••••••• From a star 
promonade normal set up, boys in the star and with arms around 
partner the call is directed to head or side ladies as they are 
on the outside rim of the star. HEAD LADIES WHEEL & TURN, the 
two head ladies peel back and hook right fore arms with the 
trailing girl. The two girls turn by the right as the men progress 
in the star. The head men pick up his opposite girl with an arm 
around in normal star promonaa.e position. The side lady rolls back 
one more and is picked. up by her opposite man and you are in a 
star promonade with opposite girls.. THE SECRET IS TO BE SURE THE 
~'lEN CONTINUE TO MOVE 'rHE STAR WHILE THE GIRLS WHEEL & TURN •• 
Once smoothed out and the timing worked out it is really a very 
pretty and danceable movement. Of course you oan have the boys 
out on the rim of the star, or have the star p'ogress the wrong 
way to add some challenge. How about from an .w:,I..EMENDE THAR ??? 

Star promenade with partner .... HEAD LADIES WHEEL & TURN 
HEADS WHEEL AROUND-BARGE THRU-SWING THRU~BOYS TRADEi: 
BOYS RUN-BEND THE LINE-CROSS TRAIL-LEFT ALLE. 

-----~--~---~----------------~------------~~---------~-·----~-~-~-
STAR l'ROMONADE WITH l'ARTNER-INSIDE OUT OUTSIDE IN­
HE.Ii.DBOYS WHEEL & TURN-STAR PROM-INSIDE OUT OUTSIDE IN 

,]i!.{ri:iLii.'":iS!ES'WHEEL & TURN-STAR l'ROM WITH PARTNER •• H. __ . _________ ..., ______ ..., __ .., _____________________ .,. _________ .,...,.. ______ .... __ _ 

l'i\.RTNER LEFT~i\.LLE~mNDE THAR ~'lEN BACK UP 
HEAD LADIES WHEEL & TURN-
SHOOT THE STAR FULL TURN-MEN STAR RIGHT 
THREE QUARTERS-LEFT ALLE. 

-----~-----·--------------------------~~-----------------~-~~-~·~-
Try WHEEL & TURN and you may be surprised at the dancer reaction 
once you have mastered the j.dea. 

S1,JING AWAY 
This idea came from one of·' our dancers Jack Sickels after working 
with an old time ba:o>tc Eight Rollaway Half Sashay. If you have 
kept that one alive tile i·'laa to use the eight rollaway motion 
as part of a swing thru was quite nice. You do a swing thru and 
the centers of the wavewho have turned left, finish it with the 
toward your partner about face which is part of the old eight 
rollaway figure. You end in a two face line. The idea can and 
really should be called directionally for most all dancers by 
calling swing thru-oenters turn back. If you teach people to 
turn toward their partner in all U turn backs you get a nice 
motion that flows and "feels good". 

HEADS SQUARE THRU FOUR-SWING AWAY 
BEND THE LINE-SWING 'X'T:IBU·~GIRLS RUN 
BEND THE LINE-l?ASS THRU-
GRAND RIGHT & LEFT.,,,, 



DANCING THE BASICS 

HEADS LEAD RIGHT-CIRCLE TO A LINE 
SQUARE THRU J/4 COURTESY TURN YOUR PARTNER 
Li',.DIES LEAD-DIXIE STYLE TO A WAVE 
BOYS TRADE-BOYS RUN-COUPLES CIRCULATE 
BOYS RUN-CAST OFF J/4-balance 
GIRLS RUN-CROSS TRAIL-LEFT ALLE 

18-70 

------------------------------------~--~------------~-·-------~-~ 
SIDES HOLLAWAY 1/2 SASHAY 
HEADS SQUARE THRU FOUR 
SWING THRU-SPIN THE TOP-BOYS RUN (right) 
TnG THE BIG LINE-RIGHT-BEND THE BIG LINE 
PASS THRU-U TURN BACK 
SWING THRU-BOYS RUN-BEND THE LINE 
DIVE THRU-PASS THRU-LEFT i'~LE. 

---~------------------------------------~-----------~~------~-~---
SIDE LADIES CHAIN 
# 1 COUPLE FACE YOUR CORNER-BOX THE GNAT-SQUARE EM UP THAT WAY 
HEADS-HOLLAWAY 1/2 SASHAY-PASS THRU-
SEPERATE AROUND ONE 1'0 A LINE 
CENTER TWo ... UP AND BACK-HOLLAWAY 1/2 SASHAY 
LINES GO UP & BACK-BTAR THRU-
LEAD COUPLE CALIF. 'l'WIRL-
DIVE THRU-PASS THRU=SWING THRU-BOYS RUN­
BEND THE LINE-CROSSTRAIL-LEFT ALLE. 

--~-------~---------------------------------------------------~-~ 
HEADS SPIN THE TOP-TURN THRU-CIRCLE TO A LINE 
PASS THRU-WHEEL & DEEL-OUTSIDES SQUEEZE IN TO A LINE 
PASS THRU-TAG THE LINE RIGHT-
COUPLES CIRCULATE-WHEEL & DEEL 
STAR THRU-BOYS TRADE-BEND THE LINE 
CROSS TRAIL~LEFT ALLE. 

~-------------------------------------~------~------~--*-----~~--
HEADS LEAD RIGHT•CIRCLE TO A LINE 
PASS THRU-TAG THE LINE RIGHT-
COUPLES CIRCULATE-CENTERS TRADE-COUPLES CIRCULATE 
TAG THE LINE-LEAD COUPLES CALIF. TWIRL 
STAR THRU-CROSS TRAIL-LEFT ALLE. 
~-----~-----•-•--------------·-----~---·--~------------•-w~--••--
PROMSNADE-HEADS WHEEL AROUND-RIGHT & LEFT THRU 
PASS TF~U-U TURN BACK 
CENTER FOUR RIGHT & LEFT THRU-BQUARE THRU-FOUR 
ENDS PASS THRU-ON TO THE NEXT 
STAR THRU-ALL U TURN BACK-LEFT ALLE _________________________ ....., __________________ ,....,. _________ .. ______ ,...,.~ .. 
HELI.DS HOLLAWAY 1/2 SASHAY-LEAD TO THE RIGHT­
CIRCLE FOUR-LADIES BREAK TO A LINE 
PASS THRU-WHEEL & DEEL-CENTERS-SQUARE THRU FOUR 
OTHERS (heads) DIVIDE & STAR THRU­
CLOVERLEAF-CENTERS-SWING THRU 
TURN THRU•LEFT ALLE•••••• 
---------------------------------------------------------~-------


