
6-72 
FEBRUARY 1972 

NOTES FOR CALLERS-JACK LASRY 19010 N,W. 11th AVE. MIAMI, FLA. 33169 

Again,the majority of experimental ideas fall into the advanced 
workshop or challenge groups. It seems that the majority of callers 
who "dream" up new ideas are thinking only of the very experienced 
dancers. Of course you can teach any figure to any group if you 
desire, but the depth of exploration and usage must be d.etermined by 
the experience and background of the dancers. THE DANCING SUCCESS 
IS THE ONLY CRITERIA of the value of the figure. Success covers alot 
of groundill We are truly flooded with many good dancing but lengthy 
and complicated figures, relay the deucy, spin chain the gears etc. 
Are these to be ignored or slowly fed. into the club program?? My 
feeling is some of these "long winded" figures make for nicer dancing 
then some of the"to quick" combinations such as partner tag followed 
by a partner trade. The success of your club program will depend 
some what on your ability to recognize which experimental ideas are 
suitable for the philosophy of the individual club. But if you do 
experiment BE PREPARED TO TEACH SLOWLY AND EXACTLY AND SEE THAT THE 
GROUP MEETS WITH SUCCESS. 

BASIC CHOREOGRAPHY 

This month we shall explore 1/2 Tag the Line. 1/2 tag has the 
acceptance of its tag the line family as a basic but has a second 
cousin reputation. If your dancers are well versed with tag the line 
then it is a good time to add 1/2 tags as a normal extension. 

1(2 t~g the line starts the same as a normal tag the line. Each 
dancer facing to the center of the line. The dancers move forward 
passing right shoulders until the lead dancers are shoulder to 
shoulder with the trailing dancers. From two parallel starting lines 
the end position will be parallel ocean wave positions. The waves 
can be formed by joining hand.s and establishing the wave with a 
balance. You have the alternative to ad.d the facing turns Rt, Left, 
In & Out to the figure as in a full tag the line, Dancer reaction 
is best when you 1/2 tag into the ocean wave, The shortness of the 
1/2 double pass thru plus the quick faCing changes is a bit to much 
for many dancers so go slow with this area. 

SOME ZEROS & EQUIVALENTS! 
From facing couples in normal position. (heads, lines, 8 chain) 

1, SPIN THE TOP-BOYS RUN-
1/2 TAG THE LI~--- balance 
GIRLS RUN-BOX THE GNAT-(drop hands) ~ 

2. SWING THRU-BOYS TRADE-SPIN THE TOP­
GIRLS RUN-1/2 TAG THE LINE-balance 
BOYS RUN- lliill.Q 

3, SWING THRU-SPIN THE TOP-
GIRLS RUN-1/2 TAG THE LINE-balance 
BOYS RUN-RIGHT & LEF'I' Tfii!U, ---EQUALS 2 LADIES CHAIN 

NOTE Page 8-72. Under Double pass thru get outs, No, 3-B 6- 72 
S'fi'Oiild read "outsides in-star thru-substitute etc, 



FEATURE FIGURE 

ROLL--SLIDE AND --(TURN) ( OR ANY DIRECTIONAL CALL) 

7-72 

Mac Letson. 

JW.c•s idea starts from a double pass thru set up. The inside couples 
roll out behind. the trailing couple and end facing one another. The 
new insid.e couples slide thru. now in a line of four facing in. The 
"turn" is all do a turn thru ending in lines facing G>ut. The timing 
is very good. and the "teach" is easy and although it is a combination 
idea it was well accepted by the workshop. 

Our observation is that if you limit yourself to ending with a turn 
thru you are also limiting your set up to having the slide thru 
couples in normal position so as to end facing in. Our eXperimentat. 
ion led to calling the first two parts ROLL & SLIDE then use any 
acceptable call directionally. Example. ROLL-SLIDE & SQUARE THRU etc. 
NOTE If your group has trouble with slide thru then you could use 
a-Btar thru but the slide thru is much more acceptable to the 
experienced dancer. 

DANCING ROLL-SLIDE & TURN. Examples by Mac Letson. 

1P-2P -PASS THRU-WHEEL & DEEL 
ROLL SLIDE & TURN-CAST OFF J/4· 
FLUTTER ~/HEEL-BARGE THRU 
SWING THRU-BOYS TRADE-TURN THRU-LEFT ALLE. 

---------------------------------------------------------------------BOX 1-4-CIRCLE TO A LINE 
PASS THRU-WHEEL & DEEL 
ROLL SLIDE & TURN -CAST OFF J/4-
BARGE THRU-LEFT ALLE. 

---------------------------------------------------------------------EXAMPLES BY Jack Lasry. 

1P-2P PASS THRU WHEEL & DEEL­
ROLL SLIDE & BOX i'HE GNAT-
RIGHT & LEFT THRU-2 LADIES CHAIN-Zero back to 1P-2P line ________ ..., _____________________________________________________ ..,. ____ _ 
1P-2P PASS THRU \IIHEEL & DEEL­
ROLL SLIDE & BOX THE GNAT 
RIGHT & LEFT THRU-FLUTTER WHEEL­
CROSS TRAIL-LEFT ALLEe 

--------------------------------------------------------------------1P-2P PASS THRU WHEEL & DEEL 
ROLL SLIDE & CENTERS SQUARE THRU- 4 
ENDS STAR THRU-CENTERS IN CAST OFF J/4 
STAR THRU-CENTERS PASS THRU-SWING THRU 
TURN THRU-LEFT ALLE. 

--------------------------------------------------------------------BOX 1-4- SWING THRU-BOYS RUN 
TAG THE LINE-FACE IN-PASS THRU 
WHEEL & DEEL-ROLL-SLIDE & CAST OFF J/4 (line. ends facing in 
centrs facing~ 
ENDS FOLD-SUBSTITUTE-PASS THRU 
LEFT ALLE. Box 1-4. 

------------------~--------------~------------------------~----------~From 1p-2P line pass thru-Roll-Slide you have chained 2 ladies 
and rolled. away 1/2 sashay. 
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8-72 
DANCING THE BASIC 75 

HEADS HOLLAWAY 1/2 SASHf•Y 
SQUARE THRU 4 ·SPLIT TWO ARO~TD ONE TO A LINE­
CENTERS-SQUARE THRU 4--ENDS SLIDE THRU-
SWING THRU-BOYS TRf,DE-
BOX THE GNAT-CHANGE HANDS-LEFT ALLE. Sd Box 1-4 

------------------------------·-------------------------------~------1P-2P PASS THRU-BOYS RUN RIGHT­
CAST OFF 3/4-balance 
RIGHT & LEFT THRU-SLIDE THRU­
LEFT ALLE,1P-2P· 

----------------------------------------------------------------------1P-2P ROLLAv1AY 1/2 SASHAY-
CENTERS-RIGHT & LEFT THRU-FLUTTER WHEEL then SWEEP 1/4 
now SQUARE THRU 4--ENDS STAR THRU & CLOVERLEAF--
SWING THRU-BOYS RUN-BEND THE LINE-
CROSSTRAIL-LEFT ALLE••••• ------... --------------------·----------------------------------------1P-2P CENTERS BOX THE GNAT-RIGHT & LEFT THRU-FLUTTER WHEEL 
AND SWEEP 1/4---ENDS STAR THRU-
DOUBLE PASS THRU-
CLOVERLEAF-CENTERS PASS THRU 
SLIDE THRU-LEFT ALLEe 1p-2p 

--------------------------------------------------------------------HEADS HOLLAWAY 1/2 SASHAY-LEAD RIGHT-CIRCLE FOUR 
LADIES BREAK TO A LINE--
PASS THRU WHEEL & DEEL-CENTERS SQUARE THRU J/4 
DO SA DOE TO A WAVE-
SltiiNG THRU-BOYS RUN-LINES PASS THRU 
ENDS FOLD-CENTERS U TURN BACK-
LEFT ALLEMANDE. 

--------------------------------------------------------------------H&\DS SQUARE THRU 4 
SWING THRU-BOYS RUN-COUPLES CIRCULATE 
HEADS CALIF. TtNIHL-S!tliNG THRU-BOX THE GNAT-­
RIGHT & LEFT THRU•SLIDE THRU-
LEFT ALLE, 

----------------------------------------------------------------~M~--
VARIOUS DOUBLE PASS THRU SET UPS AND WAYS TO REACH CORNER. 

1, BOX 1-4-CIRCLE TO A LINE-PASS THRU WHEEL & DEELa 
A, Substitute-square thru J/4, 
B, OUtsides in-star thru-substitute-pass thru. 
c. Ctrs. square thru J/4-dive thru square thru 3/4, 

2, 1P-2P PASS THRU WHEEL & DEEL; 
A, Centers star thru-lead right. 
B. Centers swing thru-turn thru, 
c, Centers spin the top-box the gnat-crosstrail 

]. BOX 3~2 CIRCLE TO A LINE-PASS THRU WHEEL & DEELa 
A, Substitute-pass thru, 
B, OUtsides in-substitute-square thru J/4, 
c. Centers pass thru-pass to the center-square thru J/4, 

A basic und.erstanding of the above get outs can add much variety 
to your basic dance program••••••• 
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EXPERIMENTAL WORKSHOP- for ~he CHALLENGE MNCER, 

SCOOT & PLENTY--Lee Kopman, 
lt truly challenge figure that flows smoothly but requires exact 

positioning and. a good. memory. "WOW' is my comment. 
BASIC SET UPaA double pass thru position with the c~:nters in a wave1 

1, Scoot back from this position, leaving the centers in the 
wave and the outsides facing out, 

2, Outsides turn right and single file promonadt~ 1/4 of the way 
around the set, while the ends of the wave in the center fold. 

3. Form t~~o right hand stars. Turn each star en>.ctly 1/2. The 
new outsides of the star move ahead in a single file promenade 
1/4 of the way around the set and face in. The lead person 
in the center of the at -roll right to for~ a wave in the ctr, 

4. You end the same as you start 1 in a Double Pasti thru set -:1p 
with the centers in a wave. . 

The figure once learned dances pretty well but when you ~tart mixing 
up the set ups look out: •,,, • • THE FIGURE FROM A BASIC f.'ET UP IS 
A TVJO TINE ZERO TO EYJ'.CT STARTING POSITION, ONE THIE CHili.'JS FOUR 
LADIES AND INVERTS THE SET. That is if the heads star thru make a 
wave then call SCOOT & PLEN1~ you will end with the set up as if the 
sides have done the star thru to a wave. From 1P-2P lines pass thru 
wheel & deel centers make a wave- One SCOOT & PLENTY puts Yt~u with 
opposites in double pass thru set up in sequence. 

EXll.MPLE. 
HEfl.DS STAR THRU-DO SA DOE TO A WAVE­
SCOOT & PLENTY-
SQUARETHRU 574-LEFT ALLE. 

You could use the term PLENTY by it self if you have a wave in the 
center and the ends facing out, 

SWOP THE ltJINmULL--Keit:'l Gulley, 
Another one-for the challenge group, From lines facing do a 

1/2 swop around.. (Girls are in a left hand wave and all boys make 
a right face turn) Girls left swing thru and cast off 3/4 while the 
boys circulate twice. GOOD FLOW FOR 1'HE CHllLLENGE DANCER WHO NOlti 
NUST FEE.. LIKE DON QUIXOTE 1tJI1'H ALL THE IHNmULL FIGURES, 

EXll. ~fPLE , 
1P ... 2P SWOP THE lrJINmTILL- (end in a two face line) 
Bend the line-left ali6. 

Keith also sent in CROSS SIJOP THE \IJINmTILL. The girls will cross on 
the 1/2 swop ending in a right hand wave. Boys still Face right & 
circulate double. 

PEEL CHAIN THRU--John Saunders 
Another combination of several movements that in my opinion 

is poorly named. From a clover and anything set up outside dancers 
cast back and. with the oppos ie end will turn right hand 1/2 • The 
inside dancers s1~ring thru-forming an eight hand we.ve, now each 
group does a fan the top ending in parallel ocean waves. 

Example. 
1Pw2P STAR THRU PASS THRU 
PEEL CHAIN TIJ:RU 
RIGHT & LEFT THRU-DIVE THRU SQUARE THRU J/4 -Left Alle. Bmc 1-4 
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10-72 
~NCING THE NEWER FIGURES 

LAST ~'fONTH WE REPORTED STAR CIRCULATE. I have found that in order to 
get the dancers started it is a must to say RIGHT HAND STAR erne. 
The reaction to star is to start a star thru ••••• The figure is 
a little tough unless you are calling to dancers who are experienced 
and have an understanding of position dancing•••••••• 

READS PASS THRU AROUND ONE TO A LINE 
PASS THRU 1/2 TAG THE LINE balance 
SCOOT BACK-BOYS RUN-GIRLS TRADE­
WHEEL & DEEL-LEFT ALLE, sd. box 1-4 

---------------------------------------------------------------------1P-2P PASS THRU WHEEL & DEEL 
DOUBLE PASS THRU-PEEL OFF 
1/2 TAG THE LINE-balance 
GIRLS TRADE-BOYS CIRCULATE 
8 CIRCULATE-CUBLIQUE-
GIRLS RUN-LEFT ALLE, 

-------------------------------------------------------------------· BOX 1-li-SINGLE CIRCLE TO AN OCEAN WAVE-
8 CIRCULATE-BOYS RUN-BEND THE LINE­
SQUARE THRU 4-RIGHT TO MOTHER-
PULL BY-LEFT ALLE. 

----------------------------------------~--------------------~------HEADS ROLLAWAY 1/2 SASHAY-LEAD RIGHT­
CIRCLE TO A LINE-LADIES BREf~-
PASS THRU 1/2 TAG THE LINE-balance 
BOYS RUN-SLIDE THRU (heads lead to right) 
CURLIQUE-1. SPLIT CIRCULATE-BOYS RUN-LEFT ALLE, 1P-2P 

2, Wli.LK & DODGE-PARTNER TRADE-LEFT ALLE, 1P-2P 

------~--------~-------------------------------------------------~--HEt.DS STAR THRU-DO SA DOE TO A WAVE-
SCOOT Bli.CK-CLOVER & SPIN THE TOP-PASS THRU­
SWING THRU-BOYS RUN-BARGE THRU-
STAR THRU-CROSS T&~IL-LEFT ALLE. 

---------------------------------------------------------------------1P-2P PASS THRU WHEEL & DEEL­
CENTERS DO SA DOE TO A WAVE-
SCOOT Bli.CK-CLOVER & FAN THE TOP TO A STAR THRU­
NOW CLOVERLEAF WHILE THE OTHERS-
SQUARE THRU J/4-SM!E SEX GO ARKY ALLE. 

--------------------------------------------------------------------NOTE1 The last two figure use scoot back from a little dif~erent 
'S'e'F"up, a wave in the center. The center dancers step ahead, all 
turn thru, center dancers reform the right hand wave leaving the 
outsides racing out. an interesting extension of the basic. 

HEli.DS ROLL A Wli.Y 1/2 Sli.SHAY-LEAD RIGHT 
CIRCLE TO A LINE-Lli.DIES BREAK-
SQUARE THRU four-
BOYS SQUli.RE THRU 3/4-GIRLS PARTNER TRADE­
DO SA DOE TO A WAV'l!:-SCOOT CHAIN THRU­
SCOOT BACK-BOYS RUiif-BARGE THRU-
LEFT ALLE. box 1-1+ 

--------------------------------~-----------------------------------
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NOTES FOR CALLERS-JACK L.ASRY 19010 N,vl, 11th AVE, MIA~U, FLA, 

vlelcome to the 4th year of our notes for callers, Looking forward to 
another year of educational material that I sincerely hope will 
help make you a better caller due to a better understanding of 
what happens out in the set when you are calling,,,,OUR NOTES ARE 
!'!Q! GEARED TO EXPERH'IENTAL IDEAS OR TO PRESENTING EVERY IDEA THAT 
IS SENT IN TO US, I try to evaluate the newer id.eas with the help 
of our workshops and present to you the ideas that our dancers feel 
have some dancing value, OUR FEATURE FIGURE is the title given to a 
new idea that we feel can and should be presented. to all club level 
dancers, A potential long lasting basic. EXPERIM&~TAL WORKSHOP IDEA 
gives to you the best of the bunch selected by the workshop reaction. 
The ideas in this section SHOULD BE PRESENTED TO WORKSHOP GROUPS 
FIRST then based upon your dancers reaction you can judge if any will 
fit into the many levels of dancing experience we all call for today, 

I shall continue with our Basic Choreography section and plan to 
includ.e during the year a section on understanding the basics that 
would. fit best into a BASIC 100 LIST. geared to the experienced. dancer 
who would. like to be part of such a group due to frequency of dancing, 

BASIC CHOREOG&\PHY 

To ste.rt the year off I feel it necessary to repeat a few of the 
terms used. to indicate starting positions or set ups,,,, ••,. 

1, BOX 1-4 -•---The position when heads have done a square thru 
four hands, 

2. BOX 3-2 -----The position when heads have done a Half square 
thru. 

3, 1P-2P -------The line of four set up by having the heads lead 
right and circle to a line, 

4, 2P-1P -------The out of sequence line set up from which a 
crosstrail will give you the left alle, 

§, SD BOX ------The basic box as above but the sides are the 
active couple, f1akes no real change in choreo, 

6, BAL, --------Suggested balance position to allow dancers to 
orient • 

----------------------------------------------------------------------This month we will take a loom at SWEEP A QUARTER, This little 
figure by Jerry Helt is well accepted by most callers and yet as 
a basic it cannot stand alone, By that I mean it d.epend.s on the 
preceed.ing call to start the flow motion in a given direction and. 
the call must end in a facing couples position for the NO HANDS 
CIRCLE (usually left) one quarter, The value lies in its ability 
to change the formation from lines to eight chain thru set ups or 
from eight chain thru set ups into lines,,,,, The most common figures 
used to set up SWEEP 1/4 is a flutter wheel and the two face line 
wheel & deel, The body motion is to the left so the sweep is to the 
left continuing the flow ••• , •• You can set up the flow to the right 
however I suggest you do so only with experienced dancers who have 
a good basics foundation, As already indicated. SvlEEP 1/4 cannot 
stand. alone so the zeros I list will be based around simple flow 
combinations, Don't get me wrong when I say sweep cannot stand alone 
you could say to any facing couples standing still to sweep 1/4 and. 
you may get it across but not smoothly,,,,,, 1-72 



SWEEP 1/4 cont. 
From any facing couples, 

1, Flutter wheel-SWEEP 1/4-Slide thru.------ZERO. 

®, FLUTTER wheel-SvJEEP 1/L~-Pass thru1 Equals a square thru. 

3. Right & Left Thru-Flutter vlheol•SWEEP 1/4, Equals a Star 
Thru. 

4, Right & Left Thru-Flutter Wheel-SWiiJEP 1/4-Slide Thru••• 
Equals a Right & Left Thru, 

5. Right & Left Thru-Flutter Wheel-SWEEP 1/4-Pass thru. Equals 
a 1/2 Square thru • 

... . 

6, Reads-Swing Thru-Wheel & Deel-SWEEP 1/4-PASS THRU,, Equals 
a Lead to the right, 

EXTENSION OF SWEEP 1/4. --SWEEP 1/4 TO A TWO FACE LINE. 
Circle to a two face tine is one ot the more generally accepted 

experimental ideas, Not reallY a basic it reallY is in the CIRCLE TO 
A LINE FAr.ULY. Using the circle motion and moving into the two face 
line can be easily added to the SWEEP 1/4 motion which we can easily 
see is a circle left motion and. at the completed swsep position the 
dancer continues to flow into the two face line. I came up with the 
thought while calling and called it cold. and the reaction was there. 
Now the group knows circle to a two face line and sweep 1/4 so I had 
an edge in trying it but the dancers were right there and acted as 
if it we,s a call they had done before., • • •, Try it cold and. see what 
your gang does,, ••• 

EXAMPLES. 
1o 1P-2P -Right & Left Thru-Flutter Wheel-SWEEP 1/4 TO A TWO FACE 

LINE--Wheel & Deel-Star thru---ZERO back to 1P-2P line, -
2, BOX 1-4-Right & Left Thru-Flutter Wheel-SWEEP 1/4 TO A TWO FACE 

~--WHEEL & Deel-Slide Thru-. • ZERO back to Box 1.;.4 

3o Facing couples in normal position--Swing Thru.."eoys I't!n~ WhCAl/Deel 
SWEEP 1/4 TO A TWO FACE LINE--Bend the line, ,EQUALS A Right & 
Left Thru. 

EXPERUlENTAL WORKSHOP IDEAS, 

ROTARY SPIN-Lee Kopman, 
Last month we covered Right & Left Roll. If your Exp. group 

found it reasonably acceptable then this is the next in line. From 
Eight Chain Thru set ups the dancers extend right hands and pull 
by. The outside dancers now complete the right & left roll which is 
a right & left thru followed by an individual left face turn or roll. 
The facing in dancers (after the pull by) will take LEFT forearm 
grips and. cast off 3/4, Figure end.s with two parallel waves. BE 
SURE THE L.'IJ"SIDE DANCERS TAKE THE FOREARM GRIP 1t/ITH THE DANCER THEY 
FACE AND ALMOST ESTABLISH THE LEFT HAlm 1t/AVE THEN CAST OFF 3/4, If 
they do not establish an understanding where the cast off begins they 
will not be in position to be the centers of the new waves. It is 
smooth but very exacting and based on new concept~ EXPERIMENTAL,,,. 
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EXPERirffiNTAL ~10RKSHOP IDEAS cont. 
Rotary Spin cont. 

Part or the problem with the call is most sroups will be limited 
to normal facins couples to start due to the courtesy turn part of 
the risht & left roll. But if you have an exp, group the results 
will not be bad as it does have some dancing qualitY••••• 
EXAMPLES, 
1. From any eight chain set up-~ROTARY SPIN-balance-swing thru­

boys run-barge thru-- EQUALS A ZERO. 

2, 1P-2P Slide thru-ROTARY SPIN-balance--SWING THRU-BOYS RUN­
Barge thru-Square thru 3/4•Left alle• 

3. Box 1-4 -1111 th sides 1/2 sasha;veds ROTARY SPIN-balance 
Boys run-Slide thru-Left Alle, Zero back to Box 1-4. 

RE~'!AKE ANYTHING.... Viith Remake The Thar having met with fair 
acceptance rnBPite of a 1/4 turn to start,the extensions he.ve already 
flooded. the picture, From any possible set up where dancers can 
with fore arms turn 1/4 and those· who can turn 1/2 and followed by 
the 3/4 turn we have "new basics" Remake the Alamo was one of the 
first, then from parallel waves, then from single file columns••••• 
WOW FIGURES l.HTH 1/4 CAST OFFS OR TURNS TO START HAVE NEVER GAINED 
F'UtL POPULARITY DUE TO THE QUICKNESS OF TIIE INITI.I'.L MOVE SO WHY DO 
WE HAVE ALL THESE NEW IDEAS BASED ON RE I'fAKE THE THAR?????? 
ALL THE REMAKE IDEAS l•RE TWO ZERO FIGURES, TBJ,T NEI>NS REPEAT THEl'I 
TtHCE AND YOU ZERO OUT, USE YOUR JUDGENENTIII Added to the issue 
is the WHICH HAND do I start with??? problem, Re make the thar 
started_ 'l'rith the ends of the thar starting, no regard to right hand 
of left hand set ups, Our groups thinking was if used at all from 
other than the thar it would be best to direct the starting hand as 
in an alamo style, WITH A RIGHT RENAKE THE ALAr·10,,,,,,, •., 

Example~ 
RE~TAKE THE ALMW, 

Alle, Loftin the Alamo style-HITH A RIGHT RE~1AKE THE ALAMo­
(right 1/4-boys ster across -turn by the right 3/4) balance 
(repeat to zero out or) SliiiNG THRU-TURN THRU-LEFT AtLE, 

If you are inclined try from columns set up frop 1P-1l? lines after 
a curlique, Call twice and you zero out to the starting column for 
a get out such as BOYS RUN-LEFT ALLE, 

STAR CIRCULATE-Heath Blickenderfer 
Facing couples in normal position in two lines facing, 1l?-2P. 

Make a right hand star with the couple you face, (there will be two 
stars), BE SURE TO SEE THAT THE T\10 STARS ~1HEN FOR~D HAVE THE 
BOYS IN A S'mfl.IGH'I' LINE THRU THE SET AND THAT THE GIRLS HAVE I1ADE A 
LEFT FACE TURN ~1HEN PLACING HER RIGHT F.t.ND IN THE STAR, Now turn 
each star 1/2 the girls will be in position to circulate one position 
while the boys continuo to turn 3/4 more ending in t~m parallel 
two face lines. ONCE THE STARTilJG POSITION IS UNDERSTOOD the figure 
moves nicely. Our dancers felt tho boys turning 1 & 1/4 was a little 
to much but felt it was smooth. vie have the possibility to chango 
the position of the dancers in the starting star but don't be in 
a hurry to explore until you get the reaction of your gang• 

3
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STAR CIRCULATE cont. 
EXAMPLES1 

1 0 1P-2P STAR CIRCULATE (girls circulate boys keep the star) 
Tag the Line-Right-Bend the line-
Star thru-Dive thru-
Square thru '3/4-left alle. 

2. 1P-2P STAR CIRCULATE 
Couples circulate-Tag The Line Right­
Bend The Line-Star Thru-
Dive Thru-Square Thru-3/4-Left alle. 

3. BOX 1-4 Slide Thru-STAR CIRCULATE 
Girls Run-8 Circulate-
Square Thru 3/4-Left Alle. 
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4. 1P-2P Hollaway 1/2 Sashay STAR CIRCULATE (boys circulate girls 
keep the star)--Bend the Line 

Barge Thru-Left Alle. box 1-4 

--~ING THE BASIC 75 

FIGURE STARTS iiT 1P-2P --ENDS AT BOX 1-4 1 

PASS THRU-TAG THE LINE OUT-
WHEEL & DEEL-Centers S1r(iNG THRU-BOYS RUN-BEND THE LINE 
SQUARE THRU 1.].-svJING THRU-BOYS RUN-
COUPLES CIRCULATE-vJHEEL & DEEL 
DIVE THRU-SQUARE THRU 3/4-LEFT ALLE. 

---------------------------------------------------------------------1P-2P to CORNER, 
2. PASS THRU-TAG THE LINE OUT 

GIRLS TRADE-(balmloe) 
SWING THRU-BOYS TRADE-GIRLS TRADE­
CENTERS RUN-BEND THE LINE-STAR THRU­
LEAD COUPLE CALI?;, TWIRL-STAR THRU 
CROSS TRAIL-LEFT ALLE, , 

-------------------~.~....,------------------------------------------------
ST.I'.TIC SET TO BOK 1-4 

3. HEADS RIGHT MND STAR-BACK BY THE LEFT-
PICK UP CORNER WITH AN ARN t.ROUND-STAR PRmiONADE 
HEADS WHEEL AROUND-SQUARE THRU 4 HANDS-
GIRLS SQUARE 'I'H.RU 3/4.-BOYS PARTNER TRADE-
DO Sil. DOE TO A ~·JA"JE"-GIRLS TRADE-
LI1TES PASS TARU-TAG THE LINE OUT-
WHEEL & DEEL-CTRS, SQUARE THRU 3/4-LEFT ALLE. 

---------------------------------------------------------------------1P-2P to CORNER. 
4, RIGH'r & LEFT THRU-FLUTTER viHEEL 

PASS THRU-TAG THE LINE-CENTERS IN CAST OFF 3/4 
BOX THE GNA'r-SLIDE THRU-
SPIN THE TOP-STAR THRU-LEFT ALLE. 

------------------------------------------~------------------~--------
Please note that we did. not have a FEATURE FIGURE this month, only 
experimental ideas. IF WE HAD SELECCL'ED fl. FEATURE FIGURE THE ONLY 
ONE COULD HAVE BEEN STAR CIRCULATE vlHEN KEPT TO STANDARD POSITIONS. 

l.J-72 



DllNCil\TG THE NE\t/ER FIGURES 

1P-2P to BOX 1-4. 
1. RlGHT & LEFT THRU-FLUTTER viHEEL 

S't-IEEP 1/4 TO A T1!0 FACE LTIJF­
COUPLES CIRCULATE-GIRLS SCOO'l' BlWK­

BOYS CIRCULi\TE-BEIJD THE LINE-
SLIDE THRU-LEFT ALLE. box 1-4. 

------------~--------------------------------------------------------BOX 1-4 to 1P-2P. 
2. CUBLIQUE-SWING THRU-

SCOOT BACK-SCOOT CHAIN THRU­
BOYS RUN-BEND THE LINE-(1P-2P) 
CUBLIQUE-BOYS RUN-LEFT ALLE. 

--------------------------------------------------------------------1P-2P to GRAND RT. & LEFT. 
J, RIGHTTLEFT-:filll"u::IiiXIE STYLE TO ll. WAVE­

BOYS SCOOT BACK-GIRLS CIRCULATE-
TRADE THE WAVEmSCOOT BACK-

BOYS RUN-BOYS CIRCULATE-GIRLS SCOOT BACK­
WHEEL & DEEL-BOX THE GNAT-GRAND RIGHT & LEFT. 

----------------------------------------------------------------------BOX 1-4· TO SD BOX 1-4. (a zero equivalent) 
4. RIGHT_&_LE}'T ~L'HRU-FLUI'J.'ER HHEEL 

SWEEP 1/4 TO A TVW FiWE LINE-­
TRIPPLE TRADE··BOYS RUN-BOYS THADE­
SPIN THE TOP TO A CURL !QUE-
SCOOT CHAIN THRU-BOYS Rl.TN··SWEEP 1/4 
PASS TO THE CENTER PASS THRU-LEFT ALLE. sd box 1-4 .. ------e>-o:> ... ______________ dol ________ , ____________________________ .,. ______ ,.._ 

1P-2P TO GRAND RT,, & LEFT. 
-SoRIGHT & LE~'TiiotL:::s CIRCULATE 

CAST OFF 3/4·-F~'\.N TiiE TOP-
SCOOT BACK-BOYb Ru~-BOYS CIRCULATE­
GIRLS SCOOT Bl\CK-·BEii!D THE LINE­
BARGE THRU··SPiiJ CRAIN THE GEM1S­
SCOOT BACK~·Glli\;,;D RIGHT & LEFT. ------------------""'"--" ... ______________ .... _______________________________ _ 

1P-2P TO BOX 1-4. 
. 6. CURLIQuE;:.~g CI:WUJ"ATE 
CAST OFF 3/4-BOYS RD''T-TlUP?.LE TRADE 

WHEEL & DEl:':;4~<.i'rAR THRU-
DO SA DOE 1'0 A WliVE'"SCOOT CHf,IN THRU­
CENTERS ~'itll.DE"·BOYS RUN-
SWEEP 1/4·-LEFT ALLE, Box 1-4 

--------------------------------------------------------------~------BOX 3•2 to BOX 1-4. 
?. RELAY THE DEUCY­

TR'lDE THE WJWE-
8 CIRCULLl.TE.,·LEFT ALLE. Box 1-4. 

-----------"·---------------------------------------------------------
If you have skipped over SPIN CHAIN THE GEARS because it seems 
like a rough figure, givo it ancthor good look. The figure really 
dances better and smootrwr then :rolay the top and seems to have 
better dancer appeal than relay the deucy •••• 

P.s. There was no page 60 last month, I mis:n:umberea .••• 
5-72 
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~rARCH 1972 

NOTES FOR CALLERS-JACK LASRY 190:10 N. 1-J • 11th AVE, ~UAivli, FLA • 33169 

BASIC CHOREOGR~ 

For the coming months our basic choreo. section will be devoted. to 
a better understanding of the "borderline" basics. Those that are 
not part of the "75" but in many areas are fully acceptable at club 
level. CURLIQUE is one of these and this month we will explore a 
little. If you do not use curlique it is my opinion you are falling 
behind. the trend as it has reached. the accepted stage in most areas 
e.nd is called on the open floor at large festivals •• •• •. 

fEACHING CURLIQUE. Facing couples place right hands palms touching 
.- ingers pointing up with the facing person. For the boys the figure 
is a !!._tar thru as you pass right shoulders the boys face right. _ The 
girls make a left face turn under the raised arms to end side b;r 
side 111Tith the boy but facing the opposite direction. The girls left 
face turn is actually a J/IJ, turn and some arm direction from the 
boys can help. You end as if you had completed a star thru but 
the girls are facing the opposite direction•••••• 

GET AQUAINTED ZEROS AND EQUIVALENT• 
1. HEADS CURLIQtJE-BOYS RD1~-~---equals heads square thru four. 

2. HEADS SWING THRU-BOX THE GNAT-CURLIQUE-BOYS RUN-----equals 
heads lead to the right, 

3. CURLIQUE-Cll.ST OFF J/4------equals do sa doe to a wave. 

--~· U-2P CURLIQTJE,.BOYS RUN---left allc. 

5o 1P-2P CURLIQUE··8 CIRCULATE-BOYS RUN---in box 1-4 set up, 

We know that a CURLit;;;iJE THEN CAST OFF J/4 is the same as just d.oing 
a d.o sa doe to a irJave, BUT the casting J/4 a.nd the re-forming of the 
wave lends itself to follow with movements that start in the center. 
A centers trade or a fan the top follow real 1rrell as having the ends 
circulate or ends run•••••••••• 

EXAMPLES! 
1, BOX 1-4 CURL It;tUE-CAST OFF 3/4 

GIRLS TRhDE~SWING THRU-BOYS RUN­
BEND THE LTNE-SLIDE THRU---- £!ID.Q 

2, BOX 1-4 CURLIQUE-CAST OFF 3/4 
GIRLS TRADE-BOYS RUN-BOYS TRADE­
BEND THE LINE-SLIDE THRU- ZERO 

}. BOX 1-4 CURLIQUE CAST OFF J/4 
GIRLS TRADE~BOYS CIRCULATE-
SWING THRU-BOYS RUN-BEND Ttffi LINE--(20-10 line) 
BARGE THRU-CUHLIQUE-GIRLS RUN-
BOX THE GNAT-CROSSTRAIL-LEFT ALLE. 
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BASIC CHOREOGRAPHY CONT. 

GETTING AQUAINTED WITH CURLIQUE 
1, HEADS HOLLAWAY HALF SASHAY- CIRCLE 8-­

FOUR BOYS SQUARE THRU FOUR-
CURLIQUE-CAST OFF 3/4-BOYS RUN---(1P-2Pl1ne) 
CURLIQUE-BOYS RUN-LEFT llliLE, 

2, BOX 1-4-CURLIQUE-(balance) CENTERS TRADE­
CENTERS RUN-WHEEL & DEEL-­
CURLIQUE--ZERO (Box 1-4 ocean wave) 

3, BOX 1-4- CURLIQUE-CENTERS TRADE­
CENTERS RUN-COUPLES CIRCULATE-
WHEEL & DEEL-CURLIQUE-BOYS RUN-BEND THE LINE-­
BARGE THRU-LEFT ALLE, 

4, BOX 1-4-CURLIQUE-SWING THRU-CENTERS RUN-­
WHEEL & DEEL-CURLIQUE-BOYS RUN--
BEND THE LINE-RIGHT & LEFT THRU-
SLIDE THRU-LEFT ALLE, (zero to box 1-4) 

12-72 

WE ALL USE A DIVE THRU-SQUARE THRU 3/4 TO A LEFT ALLE, To ADD A 
LITTLE VARIETY TO YOUR PROGRAM HERE ARE A FEW SQUARE THRU 3/4 
VARIATIONS,,,,,,, 
DIVE THRU-------------

1, CURLIQUE-SCOOT BACK-
BOYS RUN-CROSSTRAIL-LEFT ALLE, 

2, CURLIQUE-CAST OFF 3/4-
GIRLS TRADE-SWING THRU-
TURN THRU-LEFT ALLE, 

3. CURLIQUE-(centers) CIRCULATE-SCOOT BACK­
GIRLS RUN-SLIDE THRU-
SWING THRU-TURN THRU-LEFT ALLE, 

SOME CUTE OPENERS: 

1, HEAD GENTS AND THE CORNER UP & BACK­
BOX THE GNAT-SLIDE THRU-LEFT ALLE, 

2, HEAD GENTS AND THE CORNER UP & Bi!CK­
CURLIQUE-BOYS RUN-LEFT ALLE. 

3, HEAD GENTS AND CORNER UP & B.ll.CK-­
SWING THRU-SPIN THE TOP-
BOX THE GNAT-CHANGE F~NDS- LEFT ALLE, 

~.. HEAD GENTS & CORNER TJP & B.ll.CK-
BOX THE GNAT-CURLIQUE-(centers) SCOOT BACK­
BOYS RUN-LEFT ALLE. 

5, HEAD GENTS & CORNER UP & BACK­
BOX THE GNAT-RIGHT & LEFT THRU-
ROLLAWAY HALF SASH.Il.Y-LEFT ALLEe 12-72 
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FEATURE EXPERIMENT!~ WORKSHOP 

CENTERS LEFT OR RIGHT AND CAST AWAY--Author unknown, 

Kind of a nice idea that extend.s the centers in or out movement, The 
trailing dancers in the completed double pass thru react to CENTERS 
LEFT by moving to the left and. up beside the d.ancer d.irectly in 
front of them, CENTERS RIGHT you move to the right of the lead person, 
You end in a line facing out, The CAST AWAY portion of the figure 
is a cast off type flo<'! 1/2 way end.ing in lines faoil!?; in. The· 
Mating flow is started by the trailing dancer with his forward move 
but the lead. dancer acts as the hinge as the trailing dancer moves 
forward. around. the lead. dancer in a wheel around type move, If the 
call is CENTERS LEFT CAST AWAY the casing motion is to the right 
1/2 way. CENTERS RIGHT CAST AWAY the cast or wheel around flow is 
to the left, ALW~YS THE TRAILING DllNCER MOVES AROUND THE LEAD Dll.NCER 
AND AS YOU HOOK ON THE FLOW IS FORW£1.RD,. 
We also experimented with CENTERS LEFT and cast away 3/4 bringing 
you into a two face line very smoothly, The entire idea was well 
received. but it may take a bit of work to get the dancers to accept 
a casting motion that is NOT from the centers moving ahead.t but 
is more like a wheeling motion••••••••••• 

EXAMPLES! 
1, 1P-2P PASS THRU WHEEL & DEEL-DOUBLE PASS THRU-­

CENTERS LEFT & CAST AWAY 
PASS THRU-WHEEL & DEE1=DOUBLE PASS THRU­
CENTERS LEFT & CAST AWAY 

BOX THE GNAT-RIGHT & LEFT THRU 
CROSSTRAIL-LEFT ALLE. 

--------------------------------------~-----------------------------2, 1P-2P PASS THRU~WHEEL & DEEL-DOUBLE PASS THRU­
CENTERS LEFT & CAST AWAY-STAR THRU-CLOVERLAEF 
DOUBLE PASS 'I'Il:RU-~LEFT & CAST AWAY 
STAR THRU-CLOVERLEAF-CENTERS SvHNG THRU-TURN THRU 
LEFT ALLE. 

------"--------------------------~---------------------------------3, 1P-2P PASS THRU-WHEEL & DEEL-DOUBLE PASS THRU­
CENTERS LEFT & CAST AWAY-STAR THRU-
1st COUPLE LEFT NEXT RIGHT-
SLIDE THRU-SWING THRU-BOX THE GNAT­
PULL BY-LEFT ALLEo 

-------~------------------------------------------------------------4, 1P-2P PASS THRU-WHEEL & DEEL-DOUBLE PASS THRU­
CENTERS RIGHT & CAST AWAY--STAR THRU-
1st COUPLE LEFT~ExT RIGHT-SLIDE THRU 
SWING THRU-BOX THE GNAT-SQUARE THRU 3/4 
LEFT ALLE, 

--------------------------------------------------------------------I know you kind. of like some zeros when possible and here is one. 

5, BOX 1-4 SWING THRU-BOYS RUN-GIRLS TRADE­
TAG THE LINE-CENTERS LEFT & CAST AWAY 
RIGHT & LEFT THRU-SLIDE THRU--~zero. 

--------------------------------------------------------------------6. BOX 1-4 SWING THRU-BOYS TRADE-BOYS RUN­
TAG THE LINE-CENTERS LEFT -CAST l•ViAY 
SLIDE THRU---zero•••••• 
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REVERSE THE FLUTTER Don Williamson, 

This figure has been called for a while by some challenge callers 
but it really fits into all levels of dancing, From normal facing 
couples the boys start a left turn thru, pick up the opposite girl 
and bring her back across the set ending facing in and "having 
chained. two ladies" • THE DANCERS have changed the method of dancing 
flutter wheels as I'm sure you have noticed, by picking up the 
opposite and bringing them back around rather then the original 
star concept. Results are the same but with less stepping on heels 
etc.,,, •• ,,REVERSE THE FLUTTER works very well and really is smoother 
then flutter as the men move first and pick up the girls. Try to 
start REVERSE THE FLUTTER with the men having the left hand free, 
after a calif twirl or bend the line, After right & left thru it is 
a little rough as the mans left hand is being used•••••• 

A FLUTTER WHEEL followed by a REVERSE THE FLUTTER works well and 
equals a right & left thru, A NICE ZERO IS 1 RIGHT & LEFT THRU­
FLUTTER WHEEL~-REVERSE THE FLUTTER----------••• 

EX!i. Ml?L ES • 
1. 1P-2P REVERSE THE FLUTTER -SLIDE THRU­

SIHNG THRU-TURN THRU-LEF'r il.LLE, 

2, 1P-2P- REVERSE THE FLUTTER-
LADIES LEAD-DIXIE STYLE '1'0 A WAVE­
SLIP THE CLUTCH-LEFT ALLEo•••• 

You may find it helpful to add BOYS LEAD reverse the flutter •• Try 
the girls lead alsolll I I t I 

PbNCING THE BASIC 75 
1P-2P PASS THRU-TAG THE LINE-FACE IN 
CENTERS SQUARE THRU FOUR-ENDS STAR THRU­
CENTERS IN CAST OFF 3/4 
CENTERS RIGHT & LEFT THRU-SQUARE THRU FOUR­
ENDS STAR THRU-ALL SWING THRU-BOYS RUN-­
COUPLES CIRCUT.ATE-WHEEL & DEEL-
STAR THRU-CROSSTlli\IL-LEFT ALLE. 

-------~----------------------------------------------------·-------1P-2P PASS THRU-TAG THE LINE-CENTERS IN CAST OFF 3/4 
CENTERS SQUt.RE 'l'HHU FOUH-ENDS STAR THRU­
CLOVERLEAF-DOUBLE PASS THRU-PEEL OFF-BEND THE LINE­
CENTERS RIGHT & LEFT THRU-SQUARE THRU FOUR 
ENDS STAR THRU-ALL SLIDE THRU-LEFT ALLE--1P-2P 

---------------------------------------------------------------------1P-2?.-PASS THRU WHEEL & DEEL 
DOUBLE PASS THRU-PEEL OFF­
TAG THE LINE-FACE IN---
Pt.SS THRU-T.I\.G THE LINE RIGHT 
WHEEL & DEEL-SWING THRU-
CENTERS TRADE-GIRLS TRADE-LEFT .1\.LLE,,,, 1p-2P 

----------------------~---------------------------------------------
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EXPERIMENTAL WORKSHOP FOR THE CHALLENGE DANCER, 

Last month from Lee Kopman came SCOOT & PLENTY, which has been well 
received by the workshoppers, Now Lee has added a shorter version 
SCOOT & LITTLE, If you have a group that tried scoot & plenty give 
SCOOT & LITTLE A TRY•••••••••• 
STARTING POSITION THE SM'!E AS SCOOT & PLENTY t A wave between two 
facing in couples, 
PART ONE,, SCOOT BACK-REFOEMTHE WAVE IN THE CENTER-OUTSIDE DANCERS 

FACING OUT, 

PART TWO, OUTSIDE DANCERS FACE RIGHT-SINGLE FILE CIRCULATE 1/LJ. of 
THE WAY AROUND THE SET & HOLD THAT POSITION, THE END 
OF THE WAVE IN THE CENTER FOLD,,,,,,,, 

PART THREE, FROM THIS POSITION FOm1 TWO PARALLEL OCEAN WAVES. They 
are close but quite easily recognized•••••••••• 

EXAMPLE 1 

1. HEADS STAR THRU-DO SA DOE TO A WAVE­
SCOOT & LITTLE-balance-
BOYS RUN-SLIDE THRU-SWING THRU-TURN THRU-LEFT .1\.LLE, 

2, 1P-2P PASS THRU-WHEEL & DEEL-CENTERS MAKE A WAVE-• 
SCOOT & LITTLE-balance-

BOYS RUN-STAR THRU-DIVE THRU-SQUARE THRU 3/4 
LEFT ALLE,,,,,sd box 1-4, 

Lee also has come up with a variation of SPIN CHAIN THE GEARS, BY 
having the stars turn 1/2 or 1/4 and then finish as usual, We all 
accept the normal 3/4 turn of the stars.,, The variation is easily 
taught and dances smoothly,,,,By the way if you are not using the 
SPIN CHAIN THE GEARS with your experienced de.ncers you are missing 
a good. one. It is getting alot of action in the intermediate area, 
See page 52 of the 1971 notes for a full teach••••••••• 

EXAIIJPLES 1 
1, BOX 1-4-SPIN CHAIN THE GEARS-BUT TURN THE STAR 1/2--(boys 

finish in the center)--BOYS RUN-COUPLES CIRCULATE 
WHEEL & DEEL-DIVE THRU-
SQUARE THRU 3/4--LEFT .1\.LLE, 

2, BOX 1-4-0/WAVE-8 CIRCULATE 
SPIN CHAIN THE GEARS- BUT TURN THE STAR 1/2-­
BOYS RUN-1-JHEEL & DEEL-
DIVE THRU-SQUARE THRU 3/4-LEFT ALLE, 

WHAT ARE YOU DOING FOR YOUR NEW GRP.DUATES?????? This is the time 
when the new dancers start e;etting their feet wet, Are your new 
dancers going to get hurt the first time out??? What can we all 
do to ease the new dancers from GREENIES to HAPPY CONFIDANT 
d.ancers,,, •,,, • ••, STEP ONE IS ARE THEY REALLY READY TO ATTEND CLUB 
DANCES, if not why not a post grad workshop.,,,,,STEP TWO is a 
sort of BUDDY system the first few times they attend the club,, WE 
NEED ALL THE NEW DANCERS LETS SEE HOW NANY WE CAN KEEP DANCING 
FOR THE NEXT 6 le10NTHS,,, .. , If you keep them that long they will be 
d.ancing for quite a while••••••••••• 15-72 
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APRIL 1972 

NOTES FOR CALLERS-JACK LASRY 1901.0 N.W. 11th Ave, MIAMI, FLA. 33169 

BASIC CHOREOGRAPHY 
FAN THE TOP is one of the fringe-basics that I feel fit into the 
"next 2.5", A well accepted call in many areas as a variation of 
spin the top but with nice smooth action and good choreography 
value. FAN THE TOP is best taught from an ocean wave. From normal 
waves the centers (girls) turn left 3/4 while the ends (boys) move 
up 1/4 to reform the ocean wave. You have kept the same relationship 
in the wave but the wave has moved clockwise 1/4. In building 
dancer reaction to FAN THE TOP I suggest you work from the already 
established wave first, then call a d.o sa doe and move into the 
FAN THE TOP. without establishing the wave and last move into the 
call from facing couples, A hint there "!~Till be to have the couples 
move forward as if to pass thru, >-Then the dancers are lined up the 
centers can take left forea.rms and turn 3/4 while the ends continue 
to move around and. reform the ocean wave, • • • •, 

HOW TO USE FAN TIJ:.E TOP, 

1. HEADS DO SA DOE TO A 11TAVE­
FAN THE TOP-SWING TERU­
TURN THRU-=LEFT ALLE. 

2, HEADS DO SA DOE TO A WN!E-
FAN THE TOP-PASS THRU--(heads lead right) 
DO SA DoE--ro A WAVE-
FAN THE TOP-CROSS TRAIL-LEFT ALLE. 

3. BOX 1-4 DO SA DOE TO A 1,vAVE-­
EIGHT CIRCULATB-FAN TdE TOP-
SWING THRU-BOYS RUN-BEND THE LINE-
DIVE THRU-PASS THRU-LEFT ALLE. box 1-4 

4, BOX 1-Li-DO SA DOE TO A ;'/AVE­
EIGHT CIRCULA'I'E-FAN THE TOP­
SPIN THE TOI'-{balanceY BOYS RUN-
Blli~D THE LINE-BARGE THRU-LEFT ALLE. box 1-4, 

NOW LETS PUT THE BOYS IN THE CENTER OF THE WAVE,,,,,, 

.5, HEADS ROLLiil!IAY 1/2 SASH.AY- DO SA DOE TO A WAVE-­
FAN THE TOP-SWING THRU-PASS THRU-
LEFT ALLE--;- box 1-4 

6, HEADS HOLLAWAY 1/2 SASH.AY-DO SA DOE TO A WAVE­
FAN THE TO?-SWING THRU-GIRLS RUN-
BEND T'"HEf.'TNE-BOX THE GNAT-
CROSSTRl\.IL LEFT ALLE ••• , 

7, BOX 1-4 OCEAN HAVE-SCOOT BACK 
FAN THE TOP-BOYS RmT-·HhS~:L a DEEL­
'SLi'flET'H'Rfj':LEF'I' ALLE. (zero) 
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BASIC CHOREOGRAPHY cont. 

8, 1P-2P ROLLAWAY 1/2 SASHAY-
DO SA DOE TO A WAVE-FAN THE TOP­
BOYS RUN-WHEEL & DEE:r,-
STAR THRU-CROSSTRAIL-LEFT ALLE, 

17-72 

FAN THE TOP works very well when a casting off flow reforms new 
waves, Last monthwe talked. about curlique followed by a cast off 
3/I.J.· being a zero. Follow the curliquc cast off 3/4 action with 
a fan the top and you can see how smooth the reforming of the wave 
with the centers catching left hands leads into the fan tre top flow. 

EXlH'lPLE1 HEADS CURLIQUE-CAST OFF 3/4-
FAN THE TOP-PASS THRU----+EQUALS HEADS LEAD RIGHT,,) 

A REAL CUTE IDEA AS CALLED BY Ron Schneider, WITH THE THIRD HAND-­
A d.irectional extension of square thru usage, call a square thru 
AND WITH THE THIRD HAND curlique or swing thru etc, The third 
hand is a rfgh{; and instead of pulling by you use that hand to 
start the next call, Actually you are doing a right & left thru 
and then the next call but it is a novel way to move into it, The 
idea reminds me of SQUARE TO A WAVE where you held on to the last 
hand. forming a wave instead of pulling by •• • •• •• 

EXl-.:!VJPLES 1 
1, HEADS SQUARE THRU Aim WI'J1H THE THIRD HAND 

CURLIQUE-BOYS RUN RIGHT-
RIGHT & LEFT THRU-DIVE THRU-
PASS THRU-LEFT ALLE, box 1-4 

2, BOX 1-4-SQUARE THRU & WITH THE THIRD HAND­
SvliNG THRU-BOYS RUN-WHEEL & DEEL-
DIVE THRU-SQUARE THRU 3/4-LEFT ALLE, box 1-4 

3, BOX 1-4-RIGHT & LEFT THRU-
SQUARE THRU & WITH THE THIRD HAND-
SPIN CHAIN THRU-GIRLS TURN BACK & CIRCULATE-DOUBLE 
BEND THE LINE-RIGHT & LEFT THRU-
CROSS TRAIL-LEFT ALLE, 

The usage requires good. direction from the caller and good listening 
by the d.ancers but it works out well and. adds that little variety 
with the basics we are always looking for, 

The thought to use with the fourth hand is just as acceptable so 
here are a few examples••••••••• 

1. BOX 1-Lf--ST.AR THRU---
SQUARE THRU & viiTH THE FOURTH HAND­
LEFT ll.LLE,,,,., 

2, 1P-2P SQUARE THRU & 1r/ITH THE FOURTii BAND--­
SLIP THE CLUTCH--LEFT ALLE, 
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FEATURE EXPERI~TTAL IDEAS. 

SWEEP THE FLAIR--Gene Olson, 
our workshop felt this figure to be the smoothest of the new ideas 
and. adds a little to the FLAIR THE STAR figure which is also very 
smooth, If you are using flair the star this will be a natural,, 
FROM FACING COUPLES START A FLAIR THE STAR---RIGHT HAND STAR 1/2, 
WAY THE BOYS MAKE THE LEFT FACE LOOP TO FACE BACK IN AND WHEN 
F.ll.CING BACK ACROSS THE SET CONTINUE INTO A LEFT FACE TURN. THE 
GIRLS KEEP THE STAR TURNING BUT lrlHEN THE RETURN TO THEIR STARTING 
SPOT THE BOYS WILL BE STANDING BESIDE THEM, AND FORM A TvlO FACE 
LINE AS COUPLE CONTINUE THE FORWARD FLOW AS COUPLES and move up 
ONE QUARTER AS IN A 1/2 WHEEL ACROSS OR COUPLES HINGE. 
THERE IS REl•LLY NO SWEEP AS WE KNOW IT TO BE A SIDEWAYS SLIDE OR 
CIRCLE 1/4 BUT THE FIGURE REALLY DANCES GREAT. NOTE1 THE GIRLS 
MUST KEEP THEIR RIGHT HANDS JOTITED IN THEIR STAR•••••• 
A S~TEEP THE FLAIR followed by a bend the line and. star thru 
gives you a an exact zero, SWEEP THE FLAIR also lends itselt 
to good follow up calls ~•hich is important to its usage and. possible 
acceptance ••••• 
DANCING SWEEP THE FLAIR! 

f. BOX 1-4 SLIDE THRU-
~R~ THE FLAIR--BEND THE LINE-
SLIDE THRU-SQUARE THRU J/4-LEFT ALLEo 

2, BOX 1-4-STAR THRU-PASS THRU- PARTNER TRADE­
SWEEP THE FLAIR--BEND THE Lll'JE-

4·. 

DIVE THRU-SQUARE THRU J/4-LEFT ALLE. 

BOX 1-4 SWEEP THE FLAIR-­
BEND THE~E-SLIDE THRU­
LEFT ALLE. 

1P-2P-SWEEP THE FLAIR-BEND THE LINE­
SLIDE THRU-LEFT ALLEo 1P-2P, 

5. 1P-2P-PASS THRU-PARTNER TRADE-SWEEP THE FLAIR 
TRIPPLE TRADE-COUPLES HINGE-
WHEEL & DEEL-DIVE THRU-SQUARE THRU J/4-
LEFT ALLE. sd. box 1.-4 

6. 1P-2P BARGE THRU-SlrlEEP THE FLAIR­
COUPLES CIRCULATE-BEND THE LINE­
SWEEP THE FLAIR-TRIPPLE TRADE-
COUPLES HIN'GE::WHEEL & DEEL-LEFT ALLE. sd box 1-4 

GIVE THIS ONE A GOOD LOOK AND I'N SURE YOU WILL FIND IT EASY TO 
USE AND FUN TO DANCE. IF YOU HAVE NOT BEEN USING FLAIR THE STAR 
IT MAY BE A GOOD IDEA TO USE IT FOR A WHILE /;ND THEN BRING IN 
SWEEP THE FLAIR•••••• 

SQUARE OUT-~ary Shoemake 
A variation of square thru that once mastered workes well. From an 
eight chain thru set up 'che INSIDE COUPLES \rJILL SQUARE THRU FOUR. 
THEY START lrliTH ,THE OUTSIDE TWO THE".i ARE FACING BUT WILL FINISH WITH 
A NEW COUPLE. THE OUTSIDE COUPLES \-JILL DO AN 8 CHAIN TWO THEN 
A 1/2 SQUARE THRU, END IN LINES OF FOUR FACING OUT. 18-72 
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SQUARE OUT cont, 

The figure moves along nicely but it is a little catchy at the 
last turn of the square th:vu, The dancers had. a tendency to forget 
to "turn the corner" for the last pull by forming the lines facing 
out, Once this is mastered it i-3"as well accepted, It times out 
well and a reasonable amout of variety is available but you always 
end in a line of four,,,, 

EXAMPLES! 
1, BOX 1-4-SQUARE OUT-

CALIF, TVliRL-BARGE THRU-LEFT ALLE, box 1-4 (zero) 

2, 1P-2P BARGE THRU-SQUARE OUT-
PARTNER TRADE-LEFT ALLE, 1P-2P, 

3. BOX 3-2 (heads 1/2 square thru) 
RIGHT & LEFT THRU-SQUARE OUT 
Cf~IF TWIRL-SLIDE THRU-LEFT ALLE, 

This one is worth looking over and could. get some action, •• ,,, •• , 

DANCING THE POPULAR BASICS, 

OPENER 
HEAD LADIES CHAIN RIGHT-NEW SIDE LADIES CHAIN­
HEADS HOLLAWAY-PASS THRU-CLOVERLEAF-
SIDES STAR THRU-PASS THRU-U TURN BACK-
LEFT ALLEo OR RIGHT & LEFT GRAND, 

1
1P-2P to corner, 

1P-2P PASS THRU-TAG THE LINE-PEEL OFF-(zero) 
SQUARE THRU 3/4-TAG THE LINE-
PEEL OFF-BEND THE LINE-CROSS TRAIL-1EFT ALLE, 

1P-2P to 1P-2P 
1P-2P CUBLIQUE-TRIPPLE SCOOT (or everybody scoot back) 
CAST OFF 3/4-BOYS TRADE-
BOYS RUN-WHEEL & DEEL- LEFT ALLE----1P-2P 

1P-2P to Box 1-4 
1P-2P-CURLIQUE-TRIPPLE SCOOT­
CAST OFF 3/4-BOYS TRADE-BOYS RUN­
TRIPPLE TRADE-WHEEL & DEEL­
BARGE THRU-LEFT ALLE, box 1-4 

NOVELTY 
SIDES LEAD RIGHT- CIRCLE TO A LINE­
PASS THRU-TAG THE LINE-FACE THE CALLER 

WHEEL & DEEL-TRIPPLE CENTERS IN CA§T'OFF 3/4 
STAR THRU-FinST COUPLE LEFT-NEXT RIGHT• 
RIGHT & LEFT THRU-XTRAIL-LEF'T ALLE, 
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DANCING THE POPULAR BASICS oont. · 

1P-2P to SD BOX 1-4 
1P-2P CURLIQUE-TRIPPLE SCOOT­
CAST OFF J/4-BOYS TRADE-
BOYS RUN-TRIPJ?LE TRADE-
COUPLES HINGE-COUPLES CIRCULATE-
BEND THE LINE-BARGE THRU-LEFT ALLE. sd box 1-4 

NOVELTY-
FOUR LADIES CHil.IN-SIDES LEAD RIGHT-CIRCLE TO ll. LINE­
PASS THRU-WHEEL & DEEL-DOUBLE PASS THRU-
PEEL OFF-TAG THE LINE-FACE THE CALLER-----
WHEEL & DEEL-TRIPl?LE CENTERS IN CAST OFF 3/4--
l?ASS THRU-WHEEL & DEEL-OUTSIDES SQUEEZE IN TO A LINE­
LEl".T ALLEe 1P-2P. 

CF..ALT-ENGE WORKSHOP 

20-72 

MUCH OF THE NEWER MATERlli IS BEST SUITED FOR CHALLENGE WORKSHOP 
GROUPS AND THIS MONTH IS NO EXCEPTION. IF YOU HAVE SUCH A GROUP 
HERE ARE THE BEST OF THE LOT FOR APRIL. 

SWOP ABOUT-Chuok Stinohoomb. 
FACING COUPLES1 Swop around and the girls make a left face turn and 
the boys add 1/4 more to their normal right about face swop flow. 
You have circled right 1/4 at the completion of a SWOP ABOUT. 
EX! 

1P-2P- SWOP ABOUT-SWING THRU-BOYS RUN­
BEND THE LINE-CROSSTRAIL-LEFT ALLE. 

-----------------------------------------------------------------SINGLE SCOOT AND TRADE--Jack Lasry 
A single flow figure based on scoot and plenty but easier and shorter. 
Teach as if two couples are involved then have all four. Two head 
ladies do sa do to a two hand wave-now scoot back-GIRLS RETURN TO 
THE CENTER AND REFORf.'l THE TWO HAND RIGHT F..ll.ND ~lAVE AND NOW THE GIRLS 
TRADE--THE BOYS LEFT FACING OUT AFTER THE SCOOT BACK MAKE A RIGHT 
FACE TURN AND WALK FORVU.RD 1/4 STAYING ON THE INSIDE OF THE SET & 
ENDING BESIDE ORIGINAL PARTNER FORMING A TWO FACE LINE THRU THE SETo 
The flow is very smooth and when all are working it is real nice. 

EXAMPLE& HEADS 
HEADS PASS THRU-SINGLE ~¥HEEL-LADIES DO SA DOE TO A TWO HAND 
WAVE-SINGLE SCOOT & TRADE-WHEEL & DEEL--ZERO back to home. 

1P-2P PASS THRU-SINGLE WHEEL-GIRLS DO SA DOE TO AN OCEAN WAVE 
SINGLE SCOOT & TRADE- WHEEL & DEEL--Back to 1P-2P line. • 

------------------------------------------------·----------------TAG ABOUT-Bernie Fiegel 
A combination call that dances nicely. Lines J/4 tag-leads cloverleaf 
while the centers swing about {swing thru stop ahead & 1/4 in) 
End in double pass thru set up. 
Ex a 

1P-2P PASS THRU-TAG ABOUT­
CENTERS PASS THRU-STAR THRU-
WHEEL & DEEL-CENTERS PASS Th"RU-LEFT ALLE--box 1-4 

----------------------------------~---------------------~--------
20-72 



21-72 
MAY t972 

NOTES FOR CALLERS-JACK LASRY 19010 N,W, 11th Ave, f1iami, Fla. 33169 

The indication that an experimental figure is getting alot of 
action is often the number of variations it spawns, FLAIR THE 
STAR has so many offsprlngs at this point it must feel like its 
own grand paw.,,This month we received another which we feel is 
a good extension of the basic and followes the FLAIR idea. If 
you have not used FLAIR THE STAR check back to NOV. 71 notes page 
53. By request I have repeated my method of teaching the TEA 
CUP CHAIN and if you have a problem getting this one across give 
our teaching ideas a trY••••••••• 

BASIC CHOREOGRAPHY 

TEACHING THE TEA CUP CHAIN, 

1. Have all the girls number the men1 
"Girls point at your corner he is #I" 
"Girls point at your opposite man, he is #2" 
"Girls point at the man in the couple on your left, he .is #J" 
"Now point at your man, he is #Lf" 

Repeat, point at l-2-3-4 •••• In the tea cup girls you will progress 
around the set, first to gent #I, then 2 etc, 

2, Have the side ladies step out of the set and watch the heads. 
Head ladies on the call TEA CUP CHAIN you will step to the ce11ter 
of the set and make a two hand. right star, (teach the pidgeon wing) 
turn the star 3/4 until you face gent #I. He will reach out with 
a left fore .otrm turn and send you over to gent #2, Gent #2 will 
reach out with a right fore arm a.nd turn you and put you ba.clr into 
the center of the set for another star, this time a left hand star 
I&1/4 around to face gent #3. He will reach out with a right 
foree.rm and. turn you,and. send. you over to gent #4 i'itho will reach 
out and with a left forearm and turn you, ending back home, REPEAT 
FOR THE HEAD LADIES THIS SA~lE SEQUENCE,,, THE THIRD TH'<E ADD A LI'l'TLE 
MUSIC., •••••••• 

3, Using this method have the side ladies go thru their part alone, 
Side ladies move to the right to gent #I. He will reach out with 

a right fore arm turn and. put you into the center for,a left hand 
star etc••••••••••••••• REPEAT as you did with the head ladies,,. 

4, Have all the girls in the set at the same time and. review a point 
or so, RE~HND them that the head men put the girls into the center 
for the stars and the side men take them out of the center and pass 
them over to the next head man.,,,,Remind. the girls they will move 
around to each man in order,, •• ,Also start the figure with all 
dancers turning parther with a left fore arm as this insures that 
they will all start the T&~ CUP with the right hand, 

Call it with all the girls active at the same time giving as much 
helping direction as possible, ~Talk it this way about twice and if 
all is going well add the music a away you go, 

Call it a few times during that tip but it will have to be re-taught 
due to position changes that could confuse the dancers. 
A little each week until mastered•••••••••••• 21-72 



FEATURE EXPERD1ENTAL FIGURE 

FLAIR THE STAR TO A TWO FACE LINE --John Saunders 

22-72 

Last n10nth sweep the flair was our experimental figure and it 
danced nice but as indicated last month was really mis-named 
as the sweep was not a trw sweep,,,, Johns idea is basicallY the 
same idea except he leaves off the "sweep" and lets the figure end 
in a two face line from which directional calls would take over •••• 

Start as a normal FLAIR THE STAR but the boys at the completion of 
the flair continue to flow into an individual left face turn, the 
girls keep the star turning back to their starting spot and keep 
the right hands together, The boys will end up beside the girls 
in a smoothly formed two face line, 

DANCING EXU'!PLESa 

BOX 1-4--SLIDE THRU-
l:'""LAIR THE STAR TO A THO FACE LINE­
viHEEL & DEEL--LEJ:<'T ALLE. 

Note --From any normal 8 chain thru set up the above 
figure will zero and return you to the starting 8 chain 
set up,.,. 

BOX 1-lt STAR THRU-PASS THRU-PARTNER TRADE­
FLAIR THE STAR TO A TWO FACE LINE-
WHEEL & DEEL-DIVE 1n~U-
SQ,UARE THRU 3/Li·-LEFT ALLE. 

1P-2P FLAIR THE STAR TO A TWO FACE LINE-
1tlHEEL & DEEL--Zer:O, (back to 1P-2P 1 ine Y 

1P-2P FLAIR THE STAR TO A TWO FACE LINE­
COUPLES CIRCULATE=BEND THE LINE-
PASS THRU-PARTNER TRADE-
FLAIR THE STAR TO A T''TO FACE LINE -
BEND THE LIN~RGE THRU-
PASS THRU-LEFT ALLE, 

1P-2P HOLLAWAY F~LF SASrffiY--
FLAIR THE STAR TO A T'vlO FACE LINE-

(girls flair vJhile the boys keep the star turning full 
around, end in a two face line. the boys in the center, 
girls on the end,) 

TAG THE LINE RIGHT--WHEEL & DEEL­
STAR THRU-(ZERO back to 1P-2P line,) 

IF YOU F..AVE BEEN USING FLAIR THE STAR THIS WILL BE A NICE EXTENSION 
AND I FEEL A MORE USABLE IDEA THEN LAST MONTHS SWEEP THE FLAIR 
BECAUSE YOU HAVE ~1ANY lYiORE ALTERNATIVES FOR FOLLOW UP CALLS, 

---------------------------------------------------------------A FEl-T ZEROS 
1, FACING COUPLES-ROLLAvJA"Y-Sl:f'IHCi'.fHRU-SPIN THE TOP­

BOYS RUN-BEND THE LINE----Zero, 

2. RIGHT & LEFT THRU-FLUTTER HHEEL­
SWING TI:tRU-TURN & LEFT THRU.---Zero. 
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DIAMOND CIRCULA TE-De'Arey Berry, 

A cute extension of the standard circulate similar to a BOX · ~..c1.1 
circulate but due to the formation looking like the shape of a 
diamond. Dewey calls it DIAMOND CIRCULATE, 

TO SET UP THE DESIRED POSITION THE EASIEST IS AS FOLLOWS,,,,,, 
BOX 1-4--SvJING THRU-BOYS RUN-GIRLS CAST OFF J/4------AT THIS POINT 
YOU HAVE FOmTED TvlO "DIAHONDS" ON EACH HALF OF THE SET, THE 
DIAMOND CIRCULATE ~lEANS THAT IN EACH DIANOND THE DANCERS WILL 
MOVE FORWARD AND TAKE THE POSITION OF THE DANCER IN FRONT OF THEM, 
BUT OF COURSE REJI'IAINING IN THEIR OWN DIAMOND, It would be easy to 
see es.ch diamond as a star and at first have each dancer put their 
right hand in the star and turn the star 1//.J·, THE STAR USAGE 
WOULD BE ONLY AS A TEACHING GUIDE,,,,,,,,,You can of course diamond 
circulate one pDsition or two or three,,,,,,, The part that seems 
nice is the basic set up lend.s itself to standard movements to 
use before and after••••••••••• 

DANCING DIA~"OND CIRCUL!:.!lL; 

BOX 1-/.J·-SvJING THRU-BOYS Rmq-GIRLS CAST OFJ? J/4 (girls turu J/4) 
DIAMOND CIRCULATE--BOYS 'I'URN RIGHT 3/4--
TAG THE LINE RIGHT-WHJJ:EL & DEEL 
DIVE THRU- SQUARE THRU J/4 
LEF~; ALLE. box 1-4 

BOX 1-4-SWING THRU-BOYS RUN- GIRLS CAST OFF 3/4 
DIAr.WND CIRCULATE-CENTER BOYS TRADE-boys TURN RIGHT J/4-­
TAG THE LINE RIGHT-BEND THE LINE 
CROSSTRAIL-LEFT ALLE,,,, 

BOX 1-/.J--SlrHNG THRU-BOYS RUN-GIRLS CAST OFF J/4-
DIAr-!OND CIRCULATE-GIRLS CIRCULATE-BOYS TURN RIGHT-J/4 
TAG THE LINE RIGHT-WHEEL & DEEL 
STAR THRU-CROSSTRAIL-LEFT ALLE, 

BOX 1-4-SWHJG THRU-BOYS RUN-GIF.LS CAST OFF J/4-­
DIAMOND CIRCULATE-CENTER BOYS TRADE-BOYS TURN RIGHT J/1+ 
GIRLS CIRCULATE ONCE---COUPLES CIRCULATE-
BEND THE LINE-BOX THE GNAT-
BARGE THRU-LEFT ALLE. sd box 1-4, 

These fe1>r starting examples should give you an opportunity to get 
aquainted with the DIAMOND and although there are several ways of 
setting up the diamond I suggest you gain a feel for these before 
getting deeply involved, I did not use any diamond circulate 
double examples this time perhaps next month •••• ,NOTE, IT NAY ADD 
TO THE DIRECTION BY ADDING IN YOUR miN DIAMOND CIRCULATE until 
the dancers "see" the desired idea, ••••••• 

-------------------------------------------------------------------
A CUTE OPENER, 

Head ladies chain right-NEW side ladies chain--­
Heads rollaway-pass thru-cloverleaf-
Sides star thru-pass thru-LEFT ALLE, 
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DANCING THE BASICS 
. . . . . 

1P-2:P to Box . 1-4, 
,. , 1P-2P-- PASS THRU-WHEEL & DEEL­

OUTSIDES SQUEEZE IN TO A LINE---
S~R THRU-CENTERS PASS THRU-DO SA DOE TO A WAVE--­
EIGHT CIRCULATE-SWING THRU-SPIN CF~IN THRU• 

.BOYS CIRCULATE DOUBLE----
RIGHT & LEFT THRU-----LEFT ALLE., • box 1-4. 

1P-2Pto Corner. 
1P-2P--PASS THRU-WHEEL & DEEL-
DOUBLE PASS THRU-PEEL OFF-BEND THE LINE-
PASS THRU-TAG THE LINE-LEAD COUPLE-CALIF, TWIRL .. 
S~R THRU .. SPIN ~HE TOP-TURN THRU·---
LEFT ALLE••••••••••••• 

A NICE ZERO, 
BOX 1-4- SWING THRU.SPIN THE TOP­

· .. RIGHT & LEFT THRU-
FLUTTER WHEEL-SWEEP 1/4-
LEFT ALLE. (zero) 

1P-2P to Corner, 
' 1P-2P PASS THRU-BOYS RUN RIGHT-BALANCE-­

SWING THRU-CENTERS RUN-BEND T"rlE LINE­
S~R THRU-CENTERS SQUARE THRU 3/4 

, .LEFT SWING THRU-GIRLS RUN-
BEND. THE LINE-CROSS];'Rfl;IL-:LEF~A~LE0 , 

1P-2P·to cornet•, 
·.·.·>•• 1P":"?P $:WING THRU-(balance 'flray·pacl{) 

CENTER FOVR RIGHT & LEFT THRU •..... 
ENDS PASS . THRU-AROUNii ONE TO A LINE­
STAR THRU .. CENTERS PASS THRU- . ". 
SWING THRU-TURN THRU-l;,.EJ.i'T ALLE, 

" . r · . . . ADVANCED viORKSHOP 
'l'hl!f" call. apln c:hain tJ:)e gears has gaught on in many areas and 
among '\;he(ttwo;:kshoppers"a few.variations have provided a bit of 
chal+~l'l$e to tile basic, · •· · ·· · · · . . .., ·. 

SPIN CHAIN. &·CIRCULATE THE GEARSt 
Start with a basic spin chain the gears but as the girls turn 

l?ac:kctheywill circulate one position before the two stars e.re 
fol'tt!ea .•.. · The stars .. turn 3/4 and i;he girls finish their part as usual 
but the b()YS as they turn back will then add a circulate to finish 
in two .PIOq:•allel oc:ean W!"l,ves;,·,, ••• ,From your starting 8 chain thru 
set up a SPIN QF~IN & CIRCULATE THE GEARS equals an ALL EIGHT 
CIRCULATE, •. •. •. •. • • • •• 
FAN. CHAIN .THE GEARS. 
· ·······I hike C>ff' on fan chain thru• • . Th.e centers of the '!\rave turn 
3/4 while 'tne .·ends· turn back and. continue .. the remainder of the 
mov4!ment.·in the normal manner. • ••• ••, · 

They·i::ioth dance good ju$t,a matter of h9w much can the 
danoer d.1gest??????? 



DANCING THE POPULAR BASICS, 

1P-2P to Sd Box 1-4 
1P-2P SLIDE THHU-CURLIQUE 
CAST OFF 3/4--GIRLS TRADE-
SPIN CF.,AIIif THE GEARS--8 CIRCtiLATE--BOYS 
GI.RLS TRADE--SCOOT BACK--
BOYS RUN-GIRLS TRADE-
\IHEEL & DEEL-LEFT ALLE. 

INTRODUCTION, 
HEADS PASS THBU-AROUND ONE TO A LINE­
PASS THRU-l,JHEEL & DEEL-
DOUBLE PASS THB.U-PEEL OFF· 
TAG THE LINE RIGET--- } 
COtn'LES CIRCULATE-GIRLS TJll!i!DE­
IJHIEEL 8~ DEEL-DIVE THBU-
SQUABE TFBU-3/L'--LEFT ALLE. 

CIRCLE TO Sd BOX 1-h 
FE/IDS BOLLAHAY EALF SASFAY-CIRCLE EIGHT­
BOYS PASS THRU-ABOUND 011TE TO A LINE-­
PASS TBBU-TI\.G THE LI'JE RIGET--

DOUBLE 

COUPLES CIRCULATE-1/2 TAG TEE LBTE (bala.nce) 
8 CIB.CULATE-BOYS RUN-CUB.LIQUE-
8 CIRCULATE (single file) FACE m .... SLIDE THRU 
LEFT ALLE. 

SmcE 3/h TAG TBE LINE DANCES, 

1P .. 2P to Sd Box t-h 
1P-2P PASS TERU- 3/h TAG THE LDTE-­
CENTERS-SWJ!ITG THRU-TURN TERU­
OUTSIDES-PARTNEB. TRADE---
DO SA DOE TO A \rJAVE-CENTERS TRADE­
BOYS RmJ RIGHT-:SARGB THRU-
LEFT ALLE, Sd Box 1-Ll-

Box 1.-h to Box 1-lf (zero) 
BOX 1-Li--CIBCLE TO A TltJO FIICE LINE-
3/L!, TAG THE LINE-BOYS SWING THRU-TURN THRU­
GIRLS-PARTNER TRADE--
DO SA DOE TO A WAVE-SCOOT BACK-­
SCOOT CHAIN THRU-BOYS RUN-.,. 
SWEEP 1/4-LEFT ALLE,,, Box 1-4 

:lP-2P to Sd Box 1-4. 
1P-2P STAR THRU-DO SA DOE TO A WAVE-
8 CIRCULATE-GIRLS THADE-GIBLS RUN--
3/4 TAG THE LINE-GIRLS SWING THRU-TURN THRU­
BOYS-PARTNER TRADE-STAR T'.dRU-­
CALIF-TWIRL-vlHEEL & DEEL--
LEFT ALLE,,, Sd Box 1-4, 

KEEP THEM DANCING 1111111111! 

2.r72 
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JUNE 1972 26-72 

NOTES FOR CALLERS-JACK LASRY 19010 N.W. 11th Ave, Miami, Fla. 33169 

Taking a good look at the past 6 months in regard to "GOOD" 
experimental material for all dancers I find. very little to get 
excited. about. HEVERSE THE FLU'J;TER (14-72) and SQUARE OUT seem to 
be danceable and can be used with most groups as they are easilY 
taught, but they will not make any real impa.ct upon the picture. 
Some of the Flair the star variations are getting alot of action 
but like most variations the original is the best •• •.. H&.S THE BIG 
RAIN OF NEW BASICS SL01\IED DOlv"J??'? It appears that most of the ne~<er 
ideas are geared to advanced 1<rorkshops and challenge but this month 
we would. like to pass along two figures that are worth looking at, 
and if they fit into your program you will find they dance real 
well•••-•••• NOTEt Read the expJ.ination of S~R TO A WAVE, I held 
back in presenting the figure until working out a GOOD TEACH and 
I feel you will find it works real well ••• 

If you are doing any summer weekends or camps I would suggest you 
work with SPIN CHAIN THE GEARS and if the group is alree.dy doing 
it add, for spice, SPIN CF..AIN & CIRCULATE THE GEARS. (24-72) It 
Will give you all the challenge the average dancer can handle yet 
dance pretty smoothlY•••••••••• 

THIS ~TONTH I lllOULD LIKE TO SHARE A FEvJ THOUGHTS AND IDEAS REGARDING 
SIGHT CALLING. I do NOT feel it is gooO. sense to go out and call 
anything onyour mind:and then thru memorizing the relationship 
of two couples in a set attempt to resolve the square. We all 
know the trouble you ce.n get into when YOUR SET OR TWO BREAK DOlriN!I 
Also, just calling any possible combinations you can easily get 
into a rut and be very repetitous •••••• A few thoughts. 

FIESTa vlhen learning to SIGHT I find it is a good id.ea to ISOLATE .,..,._ 
~he square into ~•o EQUAL PARTS, The set up we have after the 
heads square thru (boz: 1-4) gives us two equal halves,A BOX OF 
FOUR PEOPLE EACH CAPABLE OF WORKING INDEPENDANT OF THE OTHER. 
~~e can easily SEE the relationship of these four and that when 
the the box 1-4 is set up we ca.n left alle. NOl-l we can work 
these four into ocean we.ve figures, swing thru, scoot back, etc 
and still keep our basic four people together. HIPOR~N'I' TO KN01tl 
IS THAT THE EYN]T SA!'IE THING IS HAPPENING ON THE OTHER HALF OF THE 
SET. vie can w:c:;r:E-fnto-lines-;( star thru) and still have the same 
four d.ancers in the basic group of four,,,, When you are ready to 
resolve the set you can easily work back to the basic BOX 1-4 for 
the left alle, Also if half the set breaks you can pick up the 
other half to use as a guid.e as it is a mirror, 

A little more: The dancers can easily catch on when you keep them 
in the same box alot so lets get a little more motion but keep 
the same four together. FR0r1 YOUR BASIC BOX, MOVE INTO A LINE 
WITH THE OUR FOUR FACING R!'l.CH OTHER. (star thru) NO\'/ PASS THRU 
AND vlHEEL ACROSS--'l'he same t"iuo are back facing, PASS THRU TAG THE 
LINE IN, -- The same two are back facing each other. You have 
added. some motion but kept the four together. Now work with your 
four, ad.d. appropriate moves and resolve the set, 
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BASIC CHOREOGRAPHY CONT. 

SECONDt Part two in learning to sight call involves putting some 
time into programing ideas. You need to think out a theme or 
combination of movements that will make up a "DANCE". NOE picl{ 
a KNOWN STARTING POINT. For example a tP-2P line. ~iE KNOW THAT 
WE ARE STARTING FROM A LINE IN SEQUENCE WITH PARTNER AND HOW TO 
RESOLVE THE SET FRm1 HERE. NOW TilE HAVE TO CHECK OUT AND BE SURE 
YOU KNOW SEVE&~L COUPLES AND THEIR PARTNERS, NOT WORRING ABOUT 
CORNER RELATIONSHIPS. JUST REMErffiER ANY COUPLE OR SEVERAL ANY 
PLACE ON THE FLOOR AND AGAIN I SAY DON•T WORRY ABOUT CORNERS. 

NOW CALL YOUR THElYIE (star thru-ocean ~;ave-circulate-scoot back-) 
THEN RETURJ."\T THE SET TO A LINE FOm'lATION, FROM HERE A BOYS RUN 
AND BEND THE LINE WILL PUT US BACK INTO THE DESIRED LINE. • AT 
THIS POINT WE ARE HALF FINISHED. As a "decoy" now thr<N in a "zero" 
(pass thru 111heel & deel double pass thru 1st left next rtt) 
NOW REPEAT YOUR THEME. If you are some what experienced you can 
substitute within your theme to give you the exact same set up 
but with different calls, EXAMPLE Our theme calls for a STAR THRU 
followed by a OC.EAN WAVE FOLLOWEDBY AN EIGHT CIRCULATE. YOU 
CAN SUBSTITUTE IN THE FOLLOVliNG WAY, STAR THRU-DIV.E THRU-PASS THRU 
DO SA DOE TO A WAVE. NOW CALL YOUR SCOOT BACK-BOYS RUN BEND THE 
LINE AND YOU ARE BACK TO A LINE, • • • , , , •. THIS IS THE NOST IMPOR'IY1NT 
SPOT IN THE DANCE, YOU F.AVE CALLED YOUR 'I'HEME 'I'WICE AND AT THIS 
POINT YOUR LINE IS IN SEQUENCE AND YOU EITHER F'.AVE PARTNER BACK 
OR YOU HAVE OPPOSITE. lrriE!ENTIRE SET IS IN THE SAME RELATIONSHIP 
SO SIGHT TO SEE IF YOR KEY COUPLES ARE TOGETHER IF YES YOU CAN 
USE ANY 1P-2P GET OUT (right & left thru-crosstrail) IF THEY DO 
NOT HAVE PARTNER THEN THEY f.!UST HAVE OPPOSITE, SO USE A 10-20 
GET OUT. ( barge thru-star thru-crosstrail) WITH VERY LITTLE 
EFFORT YOU CAN BECOME QUITE ADAPT AT lrlORKING THEMES WITH SIGHT 
AND CALL WITH OUT THE viOHRY OF WHAT IF "~IT SIGHT SET :BREAKS",,, •,, 
~ A starting point-theme-basic starting point-theme-starting 
point. SIGHT for partner. 

DANCING THE BASIC 75 

" i) n· HEADS PASS THRU AROUND ONE TO A LINE 
~co& ' PASS THRU vJHEEL & DEEL-GIRLS SWING THRU-TURN THRU 

~S'IY1R TBRU-BOYS TRI'.DE & BEND THE LINE-
'f" ~~.:3c,~ STAR THRU-DO SA DOE TO A WAVE-

? i BOYS CIRC,-GIRLS TRADE-EIGHT CIRC. 
GIRLS RUN-BEND THE LINE-LEFT ALLEe 

------------------------------------------------------------------SIDE l~EN TAKE PARTNER AND COBl\fER UP & BACK 
PASS THRU-U TURN BACK 
LONESDrlE BOYS PASS THRU-TUR."'f LEFT AROUND ONE TO A LINE 
PASS THRU-TAG TIIE LINE RIGHT-
COUPLES CIRCULATE-WHEEL & DEEL-
DIVE THRU-PASS THRU·-STAR THRU-
CROSSTRAIL-LEFT ALLE. 

-------------------------------------------------------------------HEADS RIGHT RAND STAR-BACK BY TEE LEFT­
PICK UP CORl"IJER ARH AROUND ST..il.R PROHONADE 
HEAD GENT AND GIRL WITH YOU-~1CK TRACK 
BOX THE GNAT-SLIDE THRU-LEFT ALLE, Box 1.-4 

-----------------------------------------------------------------27-72 



28-72 
EXPERIMEN~L FIGURES 

~TO A WAVE1 
Facing couples will right hand. star three quarters and 

fo:r:.11 an o~ean wave. ·• THE TEACI-lt Start from lines of four in 
normal position so as to have'"""'6Verybody learning together. Have 
thf' facing couples step forward. and. form a TWO HAND STAR WITH THE 
PE3SON THEY FACE (RIGHT HANDS) NOW PUT THE TWO TWO RAND STARS 
TO~ETHER TO FORM A RIGHT HAND STAR. At this point you have two 
r~.ght hand stars. CHECK to see that the stars are properly formed, 
b•>YS are right shou'ideF"to right shoulder having moved forward to 
f::~rm the star and the girls have made left face turns as they placed 
the right hands up. Tell the dancers to keep the two h~:tnds joined 
but keep the four hands in the star. SLOvTLY turn the star i/4-
then another 1/41 then the third quarter. ilt this point boys with 
your right hand "pull" the girls into the center to form the wave 
as the girls catch left hands. WALK THE FIGURE A TIME OR TWO 
UNTIL THE T:.IREE QUARTER STAR AND BOYS PULLING THE GIRLS INTO THE 
WAVE BECmTE3 SMOOTH. FROM NORMAL POSITIONS THE BOYS WILL END UP 
AS THE END£ OF THE WAVE AND THE GIRLS IN THE CENTER, IF you want 
to have the girls on the end and. boys in the center then 1/2 sashay 
the couples and explain that when you form the "two handed. four hand. 
star" that in each couple one person will be the "J.ead.er" and 
that person will be on the end of the wave •••••• DON'T be in a hurry 
to use the figure left, 1/2 sashayed and up side down until your 
group has h~:td e. chance to DANCE the figure. ONE LAST COMMENT! 
Because the figure starts with the term STARyour cold· reaction 
may be to start a star thru so I have added the term RIGHT HAND 
STAR TO A WAVE AND IT SUREADDS TF.AT LITTLE STARTING DIRECTION. 

TEACHING EXIHjpLES 1 

1P-2P LINE--RIGHT HAND STAR TO A !-lAVE 
SvTING THRU-BOYS RUN-
BEND THE LINE-CROSSTRAIL-LEFT ALLE. 

--------------------------------------------------------------------1P-2P LINF~RIGHT F~~ND STAR TO A WAVE 
SWING THRU-BOYS RUJ:~-BEND THE LINE­
RIGHT HAND STAR TO A ~lAVE 
S"WING THRU-TURN THRU-LEFT ALLE. 

-------------------------------------------------------------------1P-2P LINE-RIGHT HAND STAR TO A WAVE 
GIRLS TR<tDE-·SWING THRU-BOYS TBf,DE­
TURN THRU-LEFT ALLE. 

--------------------------------------------------------------------BOX 1-4-SLIDE THRU-UP & BACK­
RIGHT HAND STAR TO A ~lAVE 
SWING THRU=E0YS RUN-BEND THE LINE 
SLIDE THRU-LEFT ALLE. Box 1-4 (zero) 

--------------------------------------------------------------------1P-2P RIGHT & LEFT THRU-FLUTTER WHEEL 
RIGHT HAND STAR TO A ~TAVE 
SWING THRU•BOYS 'l.'l:l.ADE-
TURN THRU-LEFT ALLE. 

--------------------------------------------------------------------
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EXPERIMENTAL F'IGURES CONT. 
Right hand STAR TO A WAVEs cont. Two simple equivalents. 

.. .. i.S'IYIR TO A WAVE FOLLO\mD BY A SWING THRU-BOYS RUN-
BEND THE LINE-----EQ.UALS A RIGHT & LEFT THRU. 

2. STAR TO A ~lAVE; FOLLOWED BY A FAN THE TOP---­
EQUALS A DO SA DOE TO A WAVE. 

J, STAR TO A WAVE; FOLLOWED BY A SCOOT BACK-BOYS RUN 
BEND THE LINE----EQUALS A TWO LADIES CHAIN. 

TAG & SCOOT CHAIN THRU---Frank Bedell 
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A smooth extension on the many tag variations. Based upon 
the scoot chain thru, the line does a 3/4 tag, the centers who 
form the wave will swing thru-turn thru-r.-rhile the lead dancers 
right about face to meet the dancers coming out of the swing thru 
turn thru and. extend. right hancls to form two parallel waves. •• • • 

The figure dances well and 1d th a good teach you can 1..rork it even 
if the dancers are not familiar 1-ri th scoot che,in thru, however it 
helps if the are •• ,. • • •. I guess this will only be used by a fe>-r 
callers due to the over saturation of TAG variations already on the 
market •••• 

TEACHING EXAMPLES: 

1P-2P PASS THRU TAG SCOOT CHAIN THRU 
SWING THRU-BOYS RUN-BEND THE LIN~ 
RIGHT & LEFT THRU-BARGE THRU-LEFT ALLE. Box 1-4 

-------------------------------------------------------------------1C-2C LINE-PASS THRU-TAG & SCOOT CHAIN THRU 
SWING THRU-TURN THRU-LEFT ALLE, 

--------------------------------------------------------------------HEADS RIGHT & LEFT THRU-
HEAD LADIES CFiliiN-HEADS SQUARE THRU FOUR­
STAR THRU-PASS THRU-
TAG & SCOOT CHAIN THRU---Box i.-4 
GIRLS RUN-BEND THE LINE-
LEFT ALLE. 

--------------------------------------------------------------------BOX 1-4-SWING THRU-BOYS RUN­
TAG & SCOOT CHAIN THRU-
BOYS RUN--BARGE THRU-
PASS THRU-LEFT ALLE. 

GET OUTS FROM 1P-2P LINES 

1P-2P LINES--CENTERS BOX THE GNAT & SQUARE THRU FOUR­
ENDS-STAR THRU-ALL SLIDE THRU­
CROSSTfu1IL-LEFT ALLE 

1P-2P-LINE- RIGHT & LEFT THRU-CENTERS BOX THE GNAT­
CENTERS SQUARE THRU FOUR----
ENDS STAR TERU-ALL PASS THRU-
LEFT ALLE. 29-72 



DANCING THE NEWER STUFF, 

1P-2P• STAR THRU-DO SA DOE TO A WAVE 
EIGHT CIRCULATE-SPIN CHAIN THE GEARS-
SCOOT BACK-BOYS RUN 
COUPLES HINGE-TRIPLE TRADE­
WHEEL & DEEL-UP & BACK 
SLIDE THRU-LEFT ALLE, Box 1-4 
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------------------------------------------------------------------1P-2P SLIDE THRU-CURLIQUE 
SCOOT CHAIN THRU-BOYS RUN­
SLIDE Th""RU-LEFT ALLF. Sd. box 1-4 --------------------------------------------------------···.. . --··-BOX 1-4--CURLIQUE-SCOOT BACK 
8 CIRCULATE-SWING THRU-BOYS TRADE-GIRLS TRADE­
CENTERS RUN -vlHEEL & DEEL-CURLIQUE 
SWING TH!.l.U=SPIN CF..AIN THE GEARS-
SWING THRU-BOYS RUN-BEND THE LINE-
SLIDE THRU-LEFT ALLE. 

-----~--------------------------------------------------------------BOX 1-4-SVIING THRU-BOYS RUN-.., 
GIRLS CAST OFF 3/4--DIANOND CIRCULATE­
BOYS SWING THRU-CAST OFF 3/4---
GIRLS CIRCULATE ONCE-
COUPLES CIRCULATE-TAG THE LINE--TURN RIGHT-­
WHEEL & DEEL-RIGHT & LEFT THRU 
DIVE THRU-PASS THRU-LEFT ALLE, Sd Box 1-4 

--------------------------------------------------------------------
ADVANCED WORKSHOP 

PASS & ROLL---Lee Konman 
A busy call made up of standard. calls in combine. tion, •,, 
From an eig~chain thru set up------DANCERS WILL1 ----------

PASS THRU---CENTERS TUfu~ THRU-OUTSIDES RIGHT ABOUT FACE--­
ALL PASS TERU-CENTERS PASS THRU-9UTSIDES RIGHT ABOUT FACE 
EXTEND RIGHT F..ANDS TO FORM A WAVE,,,,,, Its busy but 

times pretty good and ree.lly could be consid.ered a GIMMICK ; , 
combination but one that for the right group can be fun to fool 
aroum with for an evening,,, 

DANCING EXAMPLES, 
BOX 1-4=-PASS & ROLL 
SWING THBU:SCOOT BACK 
BOYS RUN-PASS THRU 
WHEEL & DEEL-SUBSTITUTE 
PASS THRU-LEFT ALLE, • 

-------------------------------------------------------------------HEADS ROLL AWAY 1/2 SASHAY 
SQUARE THRU FOUR-PASS & ROLL 
SCOOT BACK-BOYS RUN-
BEND THE LINE-SQUARE THRU 3/4 
LEFT ALLE, •.,,, 
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JULY 1972. 31-72 

NOTES FOR CALLERS..;JACK LASRY 1.901.0 N,W. 1.1 th Ave, Niami, Fla, 

The summer square dance activities including camps and. institutes 
are a good. place for you to create a group discussion with the 
dancers regarding JUST WHAT IS HAPPENING to square dAncing. How 
do the dancers feel ab,mt todA.ys dance, 111hat about new material, 
how can we 0o a better job of selling square dA.ncing to the public? 
There are hundreds of Frreas worthy of discussiion and no doubt 
you will get lllPtny view pointfi but from such a round tA-ble can 
come some interestig thoughts that could help you in planning 
your fall progrnm•••••••• 
We l'lll recognize the importance of recruiting new dnncers for the 
fall classes •• HAVE YOU EXPERIENCED CALLERS ever considered the 
need for CALLER RECRUIT~ffiNT??? This area is often skipped over but 
is a very necessary pe.rt of your responsibility if squRre dancing 
can ever hope to reach the untapped thousands,,,.WHY NOT SPONSOR 
A CALLERS CLASS THIS FALL! II You l'lay find it is e. gree;.t experience 
helping newer callers get ste.rte0 in the RIGHT direction,, •• , ••• 

BASIC CHOREOGRAPHY 

So often newer dancers find it difficult to d.o many of the standard 
basics unless they nre called from the very be. sic position,, Heads 
squ8.re thru vs heaos rolle:vmy then square thru,,, • •, ,Are you 
"short changing" your dancers in class lessons by e.qua.inting the 
dancers 1'111 th only the be. sic standard positions., BEFORE ANY 
DANCER :l.s rea.dy for "club" level dancing a.nd trying to keep up 
with the nei'r stuff his background must include an understanding 
of hm~T a cRlls works P.n<'l how its rules cP.n be applied from more 
then one position, •• ,.,For the ne1>rer callers who often find it 
difficult I have inoluc1ed some exP.mples of SQUARE THRU that ooulc1 
be helpful when wor1,ing with new dA.ncers ••••• ,,. 

HEADS ROLLAHAY j./2 SASHAY-
t/2 SQUARE THRU-tT-TURN BACK 
STAB THRU-CBOSSTRAIL-LEFT ALLE. 

HEAD HOLLAWAY 1/2 S,\SHAY­
SQUARE THRU 3/4-U-TUHN BACK 
LEFT ALLE. 

HEADS ROLLAi'IAY 1/2 SASHAY 
SQUARE THRU FOUH-U-TURN BACK 
LEFT ALLE. 

HEADS ROLLA11J "J/2 SASHAY 
1/2 SQUARE THRU-SPLIT T1rl0-
AHOUND ONE & INTO THE rUDDLE 
BOX THE GNAT-RIGHT & LEFT THRU 
CROSSTRAIL-LEFT ALLE. 

HEADS HOLLAWAY 1./2 SASHAY-1/2 SQUARE THRU 
SPLIT TWO AROUND ONE-INTO THE NIDDLE 
1./2 SQUARE THHU-SPLIT TWO AROUND ONE INTO THE NIDDLE 
BOX THE GNAT-CROSSTRAIL-LEFT ALLE. 
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H~D GENTS AND CORNER UP & BACK 
SQUARE THRU FOUR-SPLIT THO­
AROUND ONE TO A LINE (1p-2p) 
SQUARE TRRU FOUR--CENTERS SQUARE THRU 3/4 
CENTERS IN CAST OFF 3/4-LINES UP & BACK 
SQUARE THRU FOUR-CENTERS SQUARE TRRU 3/4 
CENTERS IN CAST OFF 3/4--LEFT ALLE ••• 
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With this st;e,rt I'm sure you can take off into many set ups to 
really aquai!t the dancers with squ!'l.re thru so they are ree.lly 
being taught how to SQUARE TRRU••••••••• 

DANCING THE BASICS. 

H~DS SQUARE TRRU FOUR 
1/2 SQUARE THRU ~{E OUTSIDE TWO 
WHEEL & PEEL-DOUBLE PASS THRU 
FIRST COUPLE RIGHT-NEXT LEFT 
SLIDE TRRU-STAR TRRU PASS THRU 
TAG THE LINE-CLOVERLEAF­
CENTERS TUHN TRRU-LEFT ALLE. 

---------------------------------------------------~--------------H~DS L~D RIGHT-CIRCLE TO A LINE 
SQUARE THRU-CENTERS j/2 SQUARE THRU­
ALL CALIF. TWIRL-CIRCLE LEFT 
H~D GENTS AND CORNER UP & BACK­
BOX THE GNAT-BACK AWAY-CIRCLE EIGHT 
FOUR BOYS SQUARE THRU FOUR 
PO SA DOE TO A WAVE-BOYS RUN RIGHT 
LEFT ALLE. 

------------------------------------------------------------------HEAJ:JS L~D RIGHT-CIRCLE TO A LINE 
CENTERS BOX THE GNAT-SQUARE THRU FOUR--­
ENDS SLIDE THRU--
SQUARE THRU 3/4--LEFT ALLE. 

-------------------~------------------------------·----------------1P-2P LINE-PASS THRU-WHEEL & PEEL 
DOUBLE PASS THRU-CENTERS IN-CAST OFF 3/4 
CENTERS SWING THRU-BOX THE GNAT-
AND SQUAR.E THRU FOUR---
ENDS SLIDE THRU--(box 1-4) 
DO SA DOE TO A WAVE--
GIRLS RUN-BEND THE LINE-LEFT ALLE. 

-------------------------------------------------------------------H~DS PASS THRU-AROUND ONE TO A LINE 
PASS THRU-WHEE & PEEL-
DOUBLE PASS THRU-PEEL OFF--
TAG THE LINE RIGHT-BEND THE LINE 
STAR THRU-DIVE THRU-
SQUARE THRU 3/4--LEFT ALLE. 

----,---------------,-------~-----------------------~-..,--------------



J;.;'(z 
I DO NOT FEEL THERE IS A CALL WORTHY OF BEING A FEATURE 
FIGURE FOR THIS MONTH!! 1 There are alot of calls of the exp.ermental 
nature for advanced workshops or challenge groups, For this reason 
I have Selected a older call for a REVIEW FEATURE that if you 
are not using you will give it a trY•••••••••• 

TRADE THE '!lAVE 
Trade the wave is catching on in quite a few areas because it is 
part of a fn.mily (trade) l'tnd is useful because ;it O'hanBeS ocean 
waves from right handed to left hP.nded or the reverse,,.,., 
Fro!'l the established ocean wave have the dancers lean forward. and. 
see the person facing the same direction as they are IN THE SM1E 
vlAVE,, ,Now step forward and. trade places (pass right shoulders) 
re-form the wave, ENDS BECOME CENTERS AND CENTERS BECOME ENDS 
of the wave and you have moved. fro!'! a right hand. wave to a left 
ha.nd wave or from a left hemd wave to a right hand wave. NOTE 1 
A right hand wave is one inwhich the end dPncers hold. right hands, 
as in a nol'!'lal ocean ws.ve, a left hand wave is one that is set up 
out of a dixie style to an ocean wave where the ends are holding 
le1't hands, •• , , •• , 

EXAMPLES OF HOW TO USE TRADE THE WAVE1 

1.P-2P LINE-STAR THRU-
DO SA DOE TO A WAVE- (take a peek at the one facing the 
TR!IDE THE WAVE (sa.me way) 
SLIP THE CLUTCH-LEFT ALLE, 

--------------------------------------------------------------------BOX 1-4-RIGHT & LEFT THRU­
DO SA DOE TO A WAVE-
TRADE THE WAVE-LEFT ALLE. ---------------------------.---------------------------------------
1P-2P-RIGHT & LEFT TrlRU-
LADIES LEAD-DIXIE STYLE TO A WAVE­
TRADE THE WAVE-SWING THRU-BOYS RUN 
BEND THE LINE CROSSTRAIL-LEFT !ILLE, -------------------·------------------------------------------------
1P-2P-RIGHT & LEFT THRU-
L!IDIES LEAD DIXIE STYLE TO A WAVE­
TRADE THE WAVE-.FAN THE TOP-
RIGHT & LEFT THRU-CROSSTRAIL­
LEFT ALLE, --------------------------------------.. ---------------------------
HEADS 1/2 SQUARE T.HRU-DO SA DOE TO A WAVE­
TRADE THE WAVE-8 CIRCULATE-
BOYS RUN-BEND THE LINE-LEFT ALLE. 

---------------------------------------------------------~----------
After you have tried these fern teaching examples you can easily 
see how you can use TRADE THE WAVE for some cute get outs to the 
corner as well as moving into following calls real smoothly,,. 

When aquainting the dancers with trade the '!>rave and having them 
lean forward to see with whom they trade I give them a "crutch" 
by S8.ying "take a peek" TRADE THE WAVE. It works well and you can 
have some fun with the Take a peek bit•••••••• 

.3.3-n 
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WORKSHOP FOR THE ADVANCED LEVEL DANCER 

SQUARE CHAIN THE TOP-Alfie Appleton 

Square chain the top is a variation of square cahin thru. If you 
are familiar with squa.re chain thru it will be a bit easier but if 
not approach it as a combination of several standard movements •• 

Facing couples--extend right hands and pull by, turn to face your 
partner and LEFT spin the top followed by a Left turn thru ••• 
You will end up as if you had passed thru and you have the opposite 
girl for a pElrtner •••• ,., •• 

EXAMPLESY 
HEADS SQUARE CHAIN THE TOP 
cALIF TWIRL-FLUTTER \,JHEEL- (zero) 
LEFT ALLE, 

-------------------------------------------------------------------:1.P-2P LINE-SQUARE CFJl IN THE TOP 
BOYS RUN RIGHT-SCOOT BACK-
BOYS RUN-STAR THRU-
SWING THRU-BOX THE GNAT­
SQUARE THRU 3/4-LEFT ALLE. 

-------------------------------------------------------------------BOX 1-4-RIGHT & LEFT THEm-
DIVE THRU-SQUARE CHAIN THE TOP 
CIRCLE TO A LINE- (1p-2p) 
PASS THRU-viHEEL .& DEEL-
SUBSTITUTE-SQUARE CHAIN THE TOP (box 1-4) 
SQUARE CHAIN THE 'I'OP WITH THE OUTSIDE THO­
CALIF-FLUTTER WHEEL-LEFT ALLE, 

FOLLOW THE DEUCEY Art Fricker 

Follow the deucy is an extension of follow your neighbor a popular 
challenge call, •••• From parallel ocean waves the dancers facing in 
step ahead. and. turn by the right 3/ll·--Tho dancers facing out 
make a right face turn and circulate one position •• The timing is 
pretty good and it will dance smoothly, IF you have da.ncers in a 
left hand. wave, then all moves are left handed, the 3/4 turn in 
the center by the 1eft and the facing out dancers turn left and 
circulate, • •• ,., There has been several siml.lar movements tried. 
over the past but all were much more confusing due to bad titles. 

EXAl!1PLESt 
BOX 1-4 CUBLIQUE-FOLLOW THW. DEUCY 
TAG THE LINE RIGHT­
CROSSTR..UL-LEFT ALLE. 

(boys turn 3/4-girls 
(turn rt, & circulate) 

-------------------------------------------------------------------BOX 1-4 CUBLIQUE-SCOOT BACK 
FOI.LOVJ THE DEUCEY 
BEI-fn THE LINE\T15-tO line) 
BARGE THRU-STAR TPJlU 
CROSS TRAIL-LEFT ALLE. 

-------------------------------------------------------------------



DANCING THE NE!1IER POPULAR BASICS 

1P-2P (right hand) STAR TO A WAVE 
FAN THE TOP TO A CUBLIQUE-
TRIPPLE SCOOT-BOY2 RUN-
STAR THRU-CROSSTPAIL-LEFT ALLE. 
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--------------------------------------------------------------------BOX 1-4-(right hand) STAR TO A WAVE 
FAN THE TOP-SWING THRU-
SCOOT BACK-GIRLS TRADE-
TRADE THE 11/AVE-LEeFT ALLE. 

------------------------------------------------------------------1P-2P PASS THRU WHEEL & DEEL 
DOUBLE PASS THRU-PEEL OFF-
1/2 TAG THE LINE (balance) 
EIGHT CIRCULATE-SCOOT BACK­
BOYS RUN-COUPLES CIRCULA~E 
~JHEEL & DEEL-STAR THRU­
CROSS TRAIL-LEFT ALLE. 

--------------------------------------------------------------------HEADS PASS THRU-U-~T BACK 
CIRCLE EIGHT-BOYS SQUARE THRU FOUR 
SWING THRU-BOYS TRADE-GIRLS TRADE­
CENTERS RUN-TtiHEEL & DEEL-DO SA DOE 
TO A WAVE:BOYS RUN-LEFT ALLE. 

---------------------~---------------------------------------------1P-2P Line-CURLIQUE-CAST OFF 3/4 
FAN THE TOP-EIGHT CIRCULATE 
SCOOT CF~IN THRU-CENTERS TRADE­
BOYS RL~-REVERSE THE FLUTTER 
STAR THRU-DO SA DOE TO A WAVE­
TRADE THE WAVE-EIGHT CIRCULATE 
LEFT ALLE. 

-------------------------------------------------------------------
BOX 1-4-SPIN CIDIN THE GEARS-
SCOOT BACK-BOYS RUN-GIRLS TRADE­
WHEEL & DEEL-DIVE THRU-PASS THRU­
RELAY THE DEUCEY-SCOOT BACK-BOYS RUN 
BE..l\TD THE LINE-STAR THRU-DIVE THRU 
CURLIQUE-SCOOT BACK BOYS RUN-
LEFT ALLE,,,,, •• ,., 

In closing this month I would like to say that my wife Carolyn 
and I are about to complete a real project, the completion of a 
new TBl\.ILS END square dance center. The new hall will be located 
in Hol1Yt'1ood, Fla. and will include a wood. floo:r lots of air 
conditioning and we hope all the little extras tht':t t will l!11l.l{e for 
e. "good home" for the many dancers in our area, If you ever get 
down our way give us a call and it will be a pleasure having you 
at one of the de.nces • , • , • , , • WISH US LUCK • • , •• , • • , 

Sincerely 
Jack. 35-72 
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AUGUST l972 

NOTES FOR CALLERS-JACK LASJ'lY 19010 N,W, lith Ave, Miami, Fls,. 

The su·mner is about over end time to turn our attention to the 
Fall series of classes. The promotion of SQUARE DANCING is a 
very important part of the program, Our presentation or "sell" 
to the, new class people must be on a professional level and 
we m11§!! give full understanding that these people are coming into 
a rec·.reational activity that takes time to master. vle must, in­
order to keep them interested and enjoying the class present our 
procram in a.n atmosphere of relaxed learning and fun filled activity. 

SO OFTEN YOU THE CALLER ARE PLACED IN THE POSITION OF F~VING TO 
TURN OUT DANCERS IN A PERIOD OF WEEKS RANGING FROM 6 to 30. The 
CLUB vlANTS NEW r'TEl'!BERS FAST SO AS TO FILL THE RANKS OF DROP OUTS • 
YOU are in a tough situation if this is the case for the club you 
~each classes, YOU ARE FORCED TO RUSH THRU LEARNING BASICS OFTEN 
NOT THOROUGHLY Al\TD TEE AMOUNT OF DANCING PRACTICE IS VERY SMALL. 
Then the club wonders why the beginners can't dance real well. 

This entire situation is quite a conversation point at every 
callers clinic I have conducted, I feel the ansi'rer lies in a 
better und.erstand ing of the purpose of BEGINNERS CLASSES. ARE THEY 
ONLY TO RUSH DANCERS INTO CL\JBS TO FILL El•lPTY SPOTS OR DO WE FEEL 
THAT SQUARE DANc::NG AS A RECHEA'L'IONAL ACTIVITY HAS VALUE IN ITSELF 
AND A ~!ELL TRAINBD DANCER WILL ENJOY THE ACTIVITY FOR A LONGER 
PERIOD OF THfE Acm GAIN !I!UCH NORE ENJOnlENT FRON THE ACTIVITY,,, 

TALK vliTH YOUR CLUBS AND SEE IF THIS YEAR YOU CAN DECEIDE WHEN THE 
CLASS IS READY TO VISIT 1'HE CLUB,.,,,,,.,. ::7 

------------------------------------------------------------------BASIC CHOREOGRAPEIY 

This month with beginners classes around the corner I would 
like to spend a fe1.; minutes regarding the choreogrs.phy of a class. 
A class in square dancing should. have a plan and the plan should. 
includ.e more then what figures you will teach this week. Give 
thought to whet you teach in regard to the entire dance. For 
example •• WHEN YOU TEACH WHEEL AND DEEL, do you also have to teach 
double pass thru--and first couple left etc s.t the sa.me time? or 
have the dancers been aquainted i'rith the D.P.T. at an earlier time 
so as your teach is only one figure WHEEL & DEEL. You ce,n make it 
a little easier for them. ALSO a. fe~r hints on teaching W/D. Try 
having all the lines facing the seme wall, give your explins,tion 
and DE}WNSTRATION showing th.e right hand couple a.s a big door that 
closes infront of the left hand. couple or door. Have the dancers 
realize that they will face opposite walls at the completion of 
the figure. An added. hint might be to explain that the centers 
of the line are the hinges of the door and. act as a. pivot as the 
ends carry the forward motion of the swing door •••••• 

Take a rea.l good look at your class plans and see ~rhere you can 
improve your teach or rearrange the order so as to eliminate the 
double teaching in order to explain one figure you really ha.ve to 
include two or three other basics in order to get out•••••••• 
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EXPERIMR~TAL IDEAS 

Before I get into the figures I l'<ould like to comment that both 
Ideas are good dancing movements and flo~r BUT EITHER CAN BE CALLED 
DIRECTIONALLY WITHOUT LOSS OF MOMENTUM OR EXISTING TERHS ALREADY 
HANDLE THE BASIC SITUATION AND CAN EASILY BE ADAPTED TO COVER THE 
DESIRED POSITIONS, Give these a look and 13ee if you can get some 
good. ides.s from them if you feel that we alread.y have to many 
calls that can be handled directionally already, so when new names 
are given at least give us a new concept "rith it•••••• • 

BOX TURN BOX-Johnnie Roth 
Facing couples box the gnat, the two free lnsid.e hands are used for 
a left turn thru, then another box the gnat •••••• The idea dances 
nicely but you can call BOX THE GNAT-BOYS LEFT TURL~ THRU-BOX THE 
GNAT and. go on •••• ,CHANCES ARE IF YOU CALL BOX TURN BOX you will 
follow up with the directional calls anyway,,,,,THE IDEA IS REALLY 
VERY GOOD DANCING AND IT EQUALS A RIGHT & LEFT THRU & TWO LADIES 
CHAIN ••• Flutter wheel does the same thing so you can easily call 
flutter wheel then box turn box and have a zero••••••••• 

Afew examples using the term but you can easily ad.apt to d.irectione.l 
calling,, ••••• 

1P-2P BOX TURN BOX -RIGHT & LEFT THRU 
FLUTTER WHEEL-CROSSTRAIL-LEFT ALLE. -----------------------·-----------------------------------------
BOX 1-4·-BOX TURN BOX-RIGHT & LEFT THRU 
FLUTTER WUBEL-DIVE THRU-
~QUARE THRU 3/4-LEFT ALLE. 

-----------~-------------~-------------------------------------1P-2P ROLLAWAY HALF SASHAY 
BOX TURN BOX (girls left turn thru) 

iSWING THRU-CROSSTRAIL-
LEFT ALLE. 

------------------------------------------------------------------
ZOOH (and. many variations) GUS GREEN. 
GUS'has quite a family of zooms in the 7 pages of information he 
sent, As he indicated. most of it will be of interest to the 
challenge callers but aga.in I say 1-rhat we have basically is quite 
d.ano01':vble but can be directional. A ZOOM IS THE LEAD DANCERS or 
THOSE DIRECTED TOO ROLL BACK BEHIND THE TRAILING DANCERS AND 
TAKE THEIR EXACT POSITION, A FULL 360° TURN THE SA~m AS THE 
LEAD DANCERS DID IN BOOHERANG, THE TERM ROLLBACK l\mANS THE SAME 
THING AND HAS BEEN AROUND A WHILE. GUS, goes on to apply some 
nice icleas by having the couple who "zoom" add 1/4 more to flow 
and. calls it a ZOOMROLL. One last bit is the Trailing dancers must 
move up into the vacated position of the "zoomimg" dancer and. 
can be given a second. command. such as in clover e.nd. anything. 
YOU CAN CALL ZOO]!! & PARTNER TRADE ( a boomerang) OR ZOON & 
PARTNER TAG •••••••••• GUS goes on with alot of complicated. ideas 
but the flow is there and perhaps the term ZOON will catch on and. 
as long as you don't get to deep, it could be a sleeper d.ue to the 
directional possibilities and with lots of variation ••••• 
A CROSS ZOOM has the lead dancers cross paths (partner tre,d.e) 
in there movement to cross rollback behind the trailing two •••••• 
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DANCING ZOOM. 
---rP-2P PASS THRU-WHEEL & DEEL 

DOUBLE PASS THRU-ZOOM 
CENTERS IN CAST OFF 3/4 
STAR THRU-CENTERS SWING THRU-TUR.'\T THRU 
LEFT ALLE. 
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---------------------------.-------------------------------------
1P-2P PASS THRU-WHEEL & DEEL 
DOUBLE PASS THRU-ZOOl'l[ AND PARTNER TRADE 
SWING THRU~BOYS R'O'N:BEND 1'HE LINE­
CROSS1'RAIL-LEFT ALLE. 

------------------------------------------------------------------1P-2P PASS THRU-TAG THE LINE 
ZOm1-CENTERS IN CAST OFF 3/4-
LEFT ALLE. 

--·---------------------------------------------------------------You can substitute roll back for zoom but the catchy title ZOOM 
appeal for a while••••••••• Would appreciate your comments ••• 

DANCING THE BASICS 

1P-2P to corner 
SWING THRU-BOYS RUN­
WHEEL & DEEL-SWEEP 1/4 
DO SA DOE TO A WAVE-
EIGHT CIRCULATE-SWING THRU-TURN THRU 
LEFT ALLE. 

------------------------------------------------------------------
1P-2P to1P-2P. 
S'TAR THRU-DO SA DOE TO A WAVE-
SPIN CHAIN THRU-GIRLS CIRCULATE ONCE­
BOYS RUN-WHEEL & DEEL-
SWEEP 1/4-LEFT ALLE. 

------------------------------------------------------------------BOX 1-4 to Box 1-4 
S\HNG THRU-BOYS RUN­
TAG THE LINE-CLOVERLEAF 
GIRLS SQUARE THRU 3/Lf, 
STAR THRU-COUPLES CIRCULATE 
BOYS TRADE-WHEEL & DEEL 
DIVE THRU-SQUARE THRU 3/4 
LEFT ALLE. 

------------------------------------------------------------------lC-2C to CORNER-
HEADS SQUARE THRU FOUR-SLIDE THRU- (1c-2c) 
PASS THRU-BOYS RUN RIGHT-
SWING THRU-SPIN CHAIN THRU 
ENDS-CIRCULATE DOUBLE-BOYS RUN RIGHT­
STAR THRU-SPIN THE TOP-
BOX THE GNAT-CHANGE SOMETHING 
LEFT ALLE. 

------------------------------------------------------------------
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WORKSHOP FOR THE ADVANCED LEVEL DANCER 

SCOOT AND RAMBLE--Norm Poisson, 
A scoot back variation but from the double pass thru set up wave 
in the center,,,,.,DANCERS SCOOT BACK, REFORM THE WAVE IN THE 
CENTER, OUTSIDE DANCERS RE»miN FACING OUT •••• ,The dancers facing 
out "peel" off andslid.e thru with the opposite while center 
dancers in the wave pass thru right about face e.nd slide thru. 

The movement due to the set up of dancers can finnish in many set 
ups and that is the only value to the call, For average dancers 
the quick reaction to the many slide thru possibilities makes it 
a tough call, but for the high frequency advanced dancer it will 
allow alot of choreo, freedom for many possible endings,, ••• and 
will be quite challenging, ••••••• 
Note, The dancers who after the turn thru, end facing out and then 
"peel" off to face in will find that the right turn flow of the 
turn thru makes for a smooth "peel" if you are the right hand _ 
person ending facing out, if you are the left hand person left 
facing out the flow is against you and only by stepping straight 
out of the turn thru can you compensate and "peel" easilY••••• 

I'm not real sure exactly where CHALLENGE dancing is headed but it 
really has become a difficult game to stay ahead of if you are a 
dancer, •• The calls keep coming out so fast you can't really digest 
this months before the new stuff is out •••• Hey guys how about 
trying to do something about it,, •••••• ,?????? 
DANCING SCOOT & RAMBLE 

HEADS STAR THRU-DO SA DOE TO A WAVE 
SCOOT & RAI-lBLE -SUBSTITUTE 
PASS THRU~~ALLE, 

------------------------------------------------------------------1P-2P PASS THRU-WHEEL & DEEL 
CENTERS DO SA DOE TO A WAVE-
SCOOT & PillMBLE-DOUBLE PASS THRU­
CLOVERLEAF-CENTERS-SWING THRU-TURN THRU­
LEFT ALLE, 

------------------------------------------------------------------1.P-2P PASS THRU-WHEEL & DEEL 
CENTERS SWING THRU-SCOOT & RAMBLE 
DIVE THRU-SQUARE THRU)/4-LEFT ALLE, (Box 1-4) 

------------------------------------------------------------------Our reaction to Scoot & Ramble is mixed 1 the reaction on the floor 
was the same so if you have a group that likes to "play games" 
give it a try and see., ...... 

ZEROS & EQUIVALENTS 
SWING THRU-BOX THE GNAT-RIGHT & LEFT THBU-------=~-two ladies chain 

SWING THRU-BOYS TRADE-BOX THE GNAT-RIGHT & LEFT THRU-----Rt, & Left 
thru. 

RIGHT & LEFT THRU-FLUTTER WHEEL-SWEEP 1/4-STAR THRU---------Rt, & 
left thru, 

39-72. 
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DANCING THE NEWER POPUTJAR BASICS 

1P-2P to Corner. - RIGHT & LEFT THRU-LADIES LEAD-DIXIE STYLE TO A WAVE-
BOYS CROSS RUN(to the far end) GIRLS TRADE-
SCOOT BACK-BOYS TRADE-BOYS RUN-
TAG THE LINE-LADY LEFT-GENTS RIGHT­
LEFT ALLE. 

------------------------------------------------------------------1P-2P to Co-..ner. 
RIGHT & LEFT THRU-DIXIE STYLE TO A WAVE­
BOYS CROSS RUN-GIRLS TRi>DE-
FAN THE TOP-CURLIQUE-BOYS RUN-
LEFT ALLE. 

------------------------------------------------------------------1P-2P to 2P-1P • 
RIGHT & LEFT THRU-FLUTTER WHEEL-SWEEP 1/4-
CURLIQUE-SCOOT BACK-BOYS RUN-
SQUARE THRU FOUR-TRADE BY-
PASS TO THE CENTER-PASS THRU-
STAR THRU-CROSSTRAIL-LEFT ALLE. 

------------------------------------------------------------------BOX 1-4 to Corner.(C1-C2) 
CIRCLE TO A TWO FACE LINE­
TAG THE LINE RIGHT--
GIRLS RUN-EIGHT CIRCl~ATE­
GIRLS TRADE-GIRLS RUN­
BEND THE LINE-LEFT ALLE. --.. --------------------------------------·-----------------------
HEADS ROLLAWAY-SQUARE THRU FOUR­
DO SA DOE TO A WAVE-
SPLIT CIRCULATE-CURI.IQUE-
SCOOT CHAIN THRU-BOYS RUN-
BARGE THRU-BOX THE GNAT-
GRAND RIGHT & LEFT,,,,,,,, 

------------------------------------------------------------------
A few thoughts regarding some of the recent experimental figures. 
ReMake the Thar is in some areas getting alot of play while its 
variations are not as popular, Remake the Alamo is second in line 
with the other remakes falling out of the picture, Spin chain the 
gears is st:l.ll getting alot of action and as long as the waves are 
standard the floor moves. With the gears action relay the deucy 
is fading fast, after all how much can they remebber? Star to a 
wave is not getting alot of action I guess it is a little tough 
to teach, however it does dance nicely and is not really hard,.Give 
it a second look ••••• There are too many FLAIR figures and I hope 
that FLAIR THE STAR survives as it is nice dancing and should 
some day become an accepted figure•••••••• Circle to a two face 
line is creeping in stronger all the time and is an acceptable 
variation of the normal circle to a line of four •••• 

I have just completed several weeks of conducting callers clin:l.cs 
and. being on staff at Al Brundage and Earl Johnstons callers school. 
I am very impressed with the "NEW BREED" Young callers who are 
eager to learn properly the skills of calling. The old time~with 
the "I KNOW IT ALL" attitude are fading away. Have you ever 
cons:l.dered attending a Callers school? You should, but only one 
conducted by the real leaders in the field. 40-72. 
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SEPTEMBER :1972 

NOTES FOR CALLERS-JACK LASRY t9010 N,W, 11th Ave, Miami, Fla, 

I have been doing quite a bit of "observing" the past few weeks 
at the "dancing" being done by dancers at a few weekends and 
and festivals. I"m 11rondering if it has reached the point that 
square dancing is just "figure doing" or have we the callers allowed 
the dancer to become more interested in just figures and not. taking 
the time to DANCE IN 'riME WITH THE MUSIC and to use the proper 
beats of the figure with the proper beats in the music, What I'm 
trying to say is lets work hard to put THE DANCING BACK IN SQUARE 
DANCING, A good place to ,st;a:rt is with your classes. Have them 
dance with the phra.se of the music, emphasize the musical beat to 
shuffle with, give the dancer the opportunity to hear a command 
then perform the movement to the music and have the dancer feel 
the eight beats of music that take eight steps to do a "ladies 
chain'". Do this 1<11 th all the basics and lets see if we can put 
some importance in the moving to music as well as learning and 
doing the movements of square dancing ••• ,,, 

------------------------------------------------~--------------------
~SIC CHOREOGP~~ 

With the beginners classes underway for the fall my plan is to spend. 
a few issues with teaching hints for your classes,, This month 
.QIRC'QI..ATE. We are all quite famil:iar with the call but here are a 
f'ew thoughts in teaching circulate to your class, Establish the 
parallel ocean waves, and present the RACE TRACK approach, The boys 
are on an outside race track a.nd will always stay on the outside 
track, There are four pit stops around the track, and when you 
circulate you move ahead around the track and hook on to the girl 
you meet and that is your first pit stop, READY! BOYS circulate, 
again BOYS circulate, move up to the next pit stop, etc,,,Now girls 
you are on an inside track and are moving in the opposite direction 
so follow the person in front of you and circulate one position to 
your first pit stop •••• Talk about the track being an oval and when 
you get to the corners you curve around and follow the "car" in 
front of you, ltJhen you are ready for an all eight circulate mention 
to the dancers to stay in their own track as you are all moving 
at once and. avoid all crashes. • , , , Then begin with your circulate 
material for practice, WHEN THEY ARE }lOVING GOOD AND HAVE ACCEPTED 
THE CIRCULATE APPROACH THE CIRCULATE FROM viAVES AFTER A SWING THRU, 
AND FRm~ LEFT HANDED WAVES SET UP BY DIXIE STYLE TO WAVES AND BY 
TAKING A lmMENT TO RE-ESTABLISH THE RACE TRACKS YOU SHOULD HAVE 
NO PROBLEl~S WITH CIRCULATE,,,,,,,,. 
If you are ne1.r at teaching and calling it is best to have the dancers 
circulate one position at a time, first boys, then girls, then 
repeat several times this way, After good success then all eight 
circulate, Take the time to establish the starting and ending 
positions by the use of balances, don•t be in a big hurry to combine 
circulates with swing thru and. spin the top, •., •• , 

The RACE TRACK method like many others will work well for you, if 
circulate has been a problem in your classes then give this teaching 
method a try. • 0 
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EXPERIMENTAL IDEAS 

The experimental ideas we received this month are best considered 
just that. None of the ideas were felt to have any long lasting 
value, However, if you are involved with experimental groups then 
here are a couple of ideas.,., 

~AN BACK--A call that can be used from several set ups, waves, two 
fal)e lines and after a diamond circulate. The centers cast or turn 
3/4 while the ends U turn back, Be.s1ca.lly a d.1rectional combination 
of two calls, When used however with groups that are accepting 
newer ideas the combination of the two movements under one title 
does provid.e for better flow and continuousaction. It is a handy 
tool if working with Diamond circulates as it easily moves the dances 
into a·diamond or out of the diamond circulate back to two face lines 
or waves. If you are so inclined start with example one and work 
d.eeper into the the figures,,.,, 

WORKSHOPPING FAN BACK: 

I 
BOX 1.-4 OCEAN WAVE, 
FAN BACK (girls 3/4 boys turn back) 
DIAMOND CIRCULATE-FAN BACK (boys 3/4 girls turn back) 
BOYS RUN-BEND THE LINE-
STAR THRU-DIVE THRU­
SQUARE THRU 3/4-LEFT ALLE, 

---------------------------~----------------------------------------BOX 1-4 SWING THRU-BOYS RUN-
GIRLS CAST OFF 3/4-DIAMOND CIRCULATE­
FAN BACK (boys 3/4 girls turn back) 
BOYS RUN-WHEEL & DEEL 
PASS THRU-U TURN BACK-LeFT ALLE, (zero) 

--------------------------------------------------------------------1P-2P RIGHT & LEFT THRU-
ladies lead DIXIE STYLE TO AN OCEAN WAVE­
FAN BACK-DIAMOND CIRCULATE 
FAN BACK- 8 CIRCULATE 
GIRLS RUN-BEND THE LINE 
RIGHT & LEFT THRU-SLIDE THRU 
SWING THRU-TURN THRU-LEFT ALLE. 

--------------------------------------------------------------------SOME ZEROS IN COMBINATION WITH FAN BACK AND DIAMOND CIRCULATE, 
NOR~4L POSITIONING, OCEAN WAVE,EIGHT CHAIN THRU, 

1, FAN BACK-DIAMOND CIRCULATE-FAN BACK-
BOYS RUN-B&~D THE LINE-STAR THRU- ; 
RIGHT & LEFT THRU,, (ZERO) 

2, SWING THRU-BOYS RUN-FAN BACK-
DIAMOND CIRCULATE (facing circulates in the diamond) 
FAN BACK-WHEEL & DEEL-
RIGHT & LEFT THRU---, (ZERO) 

--------------------------------------------------------------------1P-2P set up: Ladies Lead DIXIE STYLE TO A WAVE­
FAN BACK-DIAMOND CIRCULATE-FAN BACK­
GIRLS RUN-BEND THE LINE-
STAR THRU- ,,,(ZERO), 

42-72 



ZEROS & EQUIVALENTS 

THE FOLLOWING COMBINATIONS OF STANDARD BASICS WILL GIVE YOU THE 
EQUIVALENT OFI 

1. TWO LADIES CHAIN ·-
DIXIE STYLE TO A WAVE-BOYS RUN 
BEND THE LINE-BOX THE GNAT 
RIGHT & LEFT THRU, 

--~---------------------~-------------------BOX THE GNAT-BOYS LEFT TURN THRU 
BOX THE GNAT-RIGHT & LEFT THRU, 

----~---------------------·------------·----SWING THRU-BOYS RUN-TAG THE LINE RIGHT­
WHEEL & DEEL-SWING THRU-GIRLS TRADE< 

-----------------------~-----~-----"-----~-··---------~----·~·-·-·---··-···--2, A LEAD TO THE RIGHT FROM STATIC SETS, 

SWING THRU BOYS RUN-WHEEL & DEEL 
SWEEP A QUARTER-PASS THRU, 

-----~-------------------------------------SWING THRU-BOX THE GNAT­
CURLIQUE-BOYS RUN, 

-------------------------------------------SWING THRU-BOYS TRADE-SPIN THE TOP 
PASS THRU, 

----------------------------·---------------------------------------3, CURLIQUE EQUIVALENTS, 

STAR THRU-GIRLS U TURN BACK, 

-------------------~-~---------------~-----SWING THRU-BOYS TRADE-CAST OFF THREE QUARTERS. __________________ " _______________________ _ 

PASS THRU QUARTER RIGHT, (a right face 1/4 turn) 
----··--""·-------------------·---------011!"------------------------4, FAN THE TOP EQUIVALENTS 

SWING THRU-BOYS RUN-WHEEL & DEEL 
SWEEP A QUARTER-DO SA DOE TO A WAVE, 

------------------------------------------TWO LADIES CHAIN-
STAR THRU-DO SA DOE TO A WAVE. 

---------~---------------------------~----SWING THRU-BOYS TRADE 
SPIN THE TOP • 

-~--------------------------------------·----·-----------------
FOR THE CHALLENGE CALLER. The very challenging call published under 
the name Relay the diamond in another set of callers notes has 
been reviewed and among the callers using advanced. material it 
was agreed that because the figure starts with a ncenter• action 
that it be best called Fan Relay the Diamond. This allows for 
the usage of a Swing 1/2 on the end.s of a wave to start a true 
Relay figure •• ,, • If you hs.ve been using the figure consider the 
uniformity of key words such as FAN means start in the center while 
RELAY has always started with ends swinging half • •", So for the 
sake of a one step in the area of standardization please accept the 
thinking..... 43-72 



DANCING THE BASICS 

1P-2P to Box 1-Ll-, (good one to use as a set up) 

PASS THRU-WHEEL & DEEL-DOUBLE PASS THRU 

44-72 

CENTERS IN CAST OFF THREE QU.ARTERS-1 ines up & back 
CENTERS-SWING THRU-BOX THE GNAT-SQUARE THRU FOUR­
ENDS OF THE LINE-STAR THRU---~Box 1-4) 

--------------------------------------------------------------------BOX :l.-4 to BOX 1-4 (ZERO) 

SWING THRU-BOYS RUN-
TAG THE LINE-CLOVERLEAF-
DOUBLE PASS THRU-PEEL OFF-TAG THE LINE-right 
WHEEL & DEEL-SWEEP 1/4-SWEEP 1/4 MORE.,,,(Box 1-4) --· . ···---------------------------------·--------------------- ----·· --1P-2P to Corner, 

BOX THE GNAT-BOYS LEFT TURN THRU-BOX THE GNAT• 
RIGHT & LEFT THRU-FLUTTER WHEEL-
SWEEP 1/4-SWEEP 1/4 MORE, LEFT ALLE. 1P-2P-(Zero,) 

--------------------------------------------------------------------1P-2P to Box :l.-4, 

SLIDE THRU-SWING THRU-
BOYS TRADE-GIRLS CIRCULATE-BOYS RUN­
BEND THE LINE-SLIDE THRU-,,,(Box 1-4) 

----------------------------~---------------------------------------1P-2P to Box t-4, 

SWING THRU-BOYS RUN-WHEEL & DEEL 
SWEEP :l./4-DO SA DOE TO A WAVE­
EIGHT CIRCULATE-SWING THRU-
BOYS TRADE-GIRLS CIRCULATE-BOYS RUN 
WHEEL & DEEL-DIVE THRU-PASS THRU­
LEFT ALLE. (Box :l.-4,) 

-----------------------------------~--------------------------------1P-2P to Corner, 

PASS THRU-WHEEL & DEEL-DOUBLE PASS THRU 
CENTERS IN CAST OFF 3/4-
CENTERS BOX THE GNAT-ALL SLIDE THRU­
SWING THRU-BOYS TRADE-SPIN THE TOP­
CROSS TRAIL-LEFT ALLE, 

LAST tmNTH WE PLACED IN THE NOTES A NOVELTY CALL "ZOOM", From the 
basic positions I'm finding it going over very well i>Tith all 
groups, as long as you don•t zoom them to death,, Here are a few 
novelty set ups for zoom if you feel you i'rould like to play games 
with it.,,,,, 

PROMONADE-HEADS ZOOM-SIDES WHEEL .AROUND­
CROSSTRAIL-LEFT ALLE, 

---------------------------------------------------1P-2P PASS THRU-WHEEL & DEEL­
DOUBLE PASS THRU-ZOOM-ZOOM, (zero) 



DANCING THE NEWER BASICS, 

BOX t-IJ· to Corner. 

DO SA DOE TO A WAVE-SCOOT BACK-FAN BACK 
DIAMOND CIRCULATE-GIRLS CAST. OFF 3/4 
BOYS CIRCULATE-GIRLS RUN-
TUEN THRU-LEFT ALLE ••••• 

1.P-2P to Box 1.-4. 

SLIDE THRU-SPIN CHAIN THE GEARS­
BOYS CIRCULATE-SCOOT BACK-
BOYS RUN-G IBLS TRADE-
WHEEL & DEEL-DIVE THRU-PASS THRU 
LEFT ALLE. {Box 1-4) 

4!)o-?2 

...- ·····----------------~------------.. ----------.. --...--.--. NOVELTY 

HEADS ROLLAWAY-CIRCLE EIGHT-
BOYS SWING THRU-SPIN THE TOP-CAST OFF 3/4 
BOYS SCOOT BACK-SIDE BOYS RUN 
BOYS-SQUARE THRU-FOUR-DO SA DOE TO A WAVE­
SCOOT BACK-SCOOT BACK-BOYS RUN-
RIGHT & LEFT THRU-FLUTTER WHEEL­
CROSSTRAIL-LEFT ALLE. 

------------··---·-------------------------~---~---~·--1P-2P to Corner. 

STAR THRU-CIRCLE TO A TWO FACE LINE­
TAG THE LINE-CLOVERLEAF• 
DOUBLE PASS THRU-PEEL OFF-
BOYS SQUARE THRU-3/4-CAST OFF 3/4 
GIRLS FOLD-DOUBLE PASS THRU-
ZOOM AND U TURN BACK----
STAR THRU-COUPI,ES CIRCULATE­
WHEEL & DEEL-SWING THRU-
TURN THRU-LEFT ALLE. 

-------~-------·-----------------------------·.-----·-· BOX 1-4 to Corner. 

STAR THRU-PASS THRU-BOYS TRADE-GIRLS TRADE 
STAR THRU-TRADE BY-SLIDE THRU• 
BOX THE GNAT-BOYS LEFT TURN THRU­
CURLIQUE-EIGHT CIRCULATE-
BOYS RUN-TRADE BY-
SWING THRU-TURN THRU-LEFT ALLE. 

----~---------------·--------------·-----·--~~-----·---
I opened this mnths notes with a few words about putting the dancing 
back into the SQUARE DANCE. I hope you will give some thought to 
this as you observe your dancers in action and thru observation 
of festival floors with various callers at work••• See if you get 
the impression that the floor is moving together in time with the 
music as they flow from one call to anotn.er or does it look like 
a close order drill, or a gymnastic meet?????? 
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OCTOBER 1972 

NOTES FOB CALLERS --JACK LASRY 19010 N.W. Hth Ave. MIAMI,_F::;.;L::::A~·:....-­

VIEWPOH'iT---It seems every time a nice idea comes along the "mutations" 
grow t::i'iC'k and fast, I have strong feelings that many a good idea 
is lost due to the "25"variations that come along and, soon no one 
can remember the original pure idea.,,FLAIR THE STAR is a real pretty 
dancing idea yet with the FLAIR THIS AND FLAIR THAT the word flair 
infrcnt of a call will usually cause total confusion, and the basic 
good, idea is lost, •• • • I see the same thing happening to DIAMOND 
CIRC1JLATE, Our opinion of DIAMOND CIRCULATE is that it does not 
dance with the music as the movement itself is very short in walking 
steps and when being taught it looks more like marching then dancing. 
HOWhVER, the new ideas of the past several months leave alot to be 
desired as far as lasting valu~,the DIAMOND CIRCULATE is the best of 
the recent ideas,, •• YOU CAN get some dancing value out of the DIAMONDS 
after the DANCER IS SURE OF THE BASIC, The wave thru the center 
leads to swing thrus and castoffs etc. so you can build a dance 
around the the basic idea, BE CAREFUL WITH THE MANY VARIATIONS, 
USE THEM WITH WORKSHOPS AND ADVANCED CLUBS ONLY AND KEEP THE PURE 
IDEA FOR THE CLUB DANCERS AND USE STANDARD AND DIRECTIONAL FIGURES 
FROM THERE•••••••••• 

---------------------------------------------------------------------
BASIC CHO]]gJ~ 

iH th your beginners classes well underway I would like to pass along 
some "CLASS TEACHING PHILOSOPHY" and perhaps it will give you 
some food for thought in evaluating your teaching atmosphere••••• 

It is important that we as TKI!.CHERS understemd, the feelings, fears, 
and mixed backgrounds of those who attend SQUARE DANCE CLASSES for 
the first time, With this in mind here are a few thougts, 

1, Patience, 
2, Good clear "teach" short explination and demonstartions, 
3. Lots of opportunity for repitition thru DANCING, (it may seem 

boring to you but not to them) 
4, USE DEMONSTRATIONS OFTEN, (a picture is worth j 000 words) 
5. Have a strong regard for the feelings of others. 
6, Lots of mixers so people can become aquainted with all 

members of the class. 
?.Anticipate mistakes and STOP them before they happen. 
8, Add as much humor as possible to the class, 
9. DON'T call any one out by name to correct them. 

10, Don't rush thru your program at a pace only the best can 
keep up with. 

H, Don't let your voice tell the group you are upset with them. 
IF THEY DON'T LEARN IT EASILY IT IS YOUR FAULT NOT THERES, 
RE-PHRASE your explination ancl. you accept the blame. 

12, Don't forget ths.t you are a pfofessional and must at all 
times treat people as you wish to be treated,,,, 

13. Have a lesson plan and be prepared for the evening, 

I can s.il.il quite a bit more to this section but perhaps at some other 
time, • In closing let me say beginners are hard. to come by, so 
treat each one as if they are your own family and you will soon be 
making alot of new /lancers happy people••••••• 
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EXPERIMENTAL IDEAS 

Our feeling is again the experimental ideas belong in the workshops 
for experimental ideas or with the advanced level clubs • 
Both ideaa are variations of DIAMOND CIRCULATE. The first idea 
could possibly gain some usage with the groups who are using alot 
of DIAMm·;D CIRCULATES. THE SECOND IDEA IS FOR THE CHALLENGE GROUPS. • 

DIAMOND CF~IN THRU- Deuce Williams. 
T'hts idea was actually called directionally in our DIAM:JND 

CIRCULArE exploration on page 23 of the May notes.The thought of 
moving d.irectly thru a diamond circulate into the wave action is 
quite danceable. 

THE SET UP. From a diamond. circulate position, do a diamond 
circulate and the wave formed thru the middle has the center dancers 
trade and cast off 3/4 with the ends. Ending by reforming the wave 
or two faceqine with the inactive ends •••• 

IF YOU H.I'.VE USED DIAMOND CIRCULATE ENOUGH SO THAT THE DANCERS ARE 
SURE OF THE MOVEMENT THEN THIS ONE IS WORTrl A TRY••••••• 

DANCING DIAMOND CH.I'.IN THRUa 

BOX 1-4------SWING THRU-BOYS RUN-GIRLS CAST OFF 3/4 
DIAMOND CHAIN THRU-TAG THE LINE RIGHT­
BEND THE LINE-CROSSTRAIL-LEFT ALLE. 

---------------------------------------------------------------··· -·--BOX 1-4-----SWING THRU-BOYS RUN-GIRLS CAST OFF 3/4 
DIAMOND CHAIN TERU~ GIRLS CIRCULATE ONCE. 
TAG THE LINE RIGHT-WHEEL & DEEL 
STAR THRU-CROSSTRAIL-LEFT ALLE. 

---------------------------------------------------------------------BOX 1-4-----SWING THRU-BOYS RUN-CAST OFF 3/4 
DIAMOND CHAIN THRU-GIRLS CIRCULATE ONCE­
'COUPLES CIRCULATE-BEND THE LINE-
BOX THE GNAT-BARGE THRU-LEFT ALLE. 

--------------------------------------------------------------------BOX 1-4-----SWING THRU-BOYS RUN-TAG THE LINE RIGHT 
BOYS CAST OFF 3/4-DIAMOND CF~IN THRU 
BEND THE LINE-RIGHT & LEFT THRU-
BARGE THRU-PASS THRU-LEFT ALLE. 

----------------------------------------------------------------------BOX 1-4----SWING THRU-BOYS RUN-TAG THE LINE RIGHT 
BOYS CAST OFF 3/4-DIAMOND CHAIN THRU 
BpYS CIRCULATE ONCE-BEND THE LINE-RIGHT & LEFT THRU­
BARGE THRU-LEFT ALLE ••• 

--------------------------------------------------------------------BOX 1-4----DO SA DOE TO A WAVE-SCOOT BACK-BOYS TRADE-BOYS RUN 
TAG THE LINE RIGHT-BOYS CAST OFF 3/4-
DIA~iOl\TD CH.I'.IN THRU-BOYS CIRCULATE DOUBLE-
BEND THE LINE--1P-2P-----

-----~--------------------------------------------------------------An example from facing diamonds, 
BOX 1-4---DO SA DOE TO A ~lAVE-GIRLS CAST OFF 3/4 

(facing) DIAMOND CHAil-q THRU 
GIRLS CIRCULATE ONCE--BOYS Rmq-coUPLES CIRCULATE 
WHEEL & DEEL-PASS THRU-GRAND RIGHT & LEFT •••• 
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EXPERIMENTAL WORKSHOP FOR THE CHALLENGE DANCER. 

SCOOT THE DIAMOND--Variation of ideas from Glenn Butler. 

SET UP; From an . double pass thr.u set up the centers make a wave. 
You scoot back and the dancers left facing out make a right 
face turn and from two diamonds for the diamond circulate, 
In forming the two d.iamonds have the outside dancers extend 
their right arms to make the "star" and the two diamonds 
are easily formed. The figure, although a. challenge move 
it is, flows nicely as the outside dancers flow from the 
right arm turn of the scoot back into the right face turn 
and continue forward with the diamond circulate. 

If you have a real way out group you could combine a scoot the 
diamond with the d.iamond chain thru and scoot the diamond chain thru 
and really tear out a few hairs••••••••••• 
A FEW EXAMPLES OF SCOOT THE DIArmND 

1.P-2P-----PASS THRU WHEEL & DEEL CENTERS DO SA DOE TO A WAVE­
SCOOT THE DIA~mND-CENTERS DO SA DOE TO A WAVE­
SCOOT THE DIAMO~~-WAVE-SWING THRU & CAST OFF 3/4 
TAG THE LINE IN---BOX THE GNAT 
BARGE THRU-LEFT ALLE,,,,,Box 1-4 

---------------------------------------------------------------------1P-2P----PASS THRU WHEEL & DEEL-CENTERS SWING THRU 
SCOOT THE DIAJilOND--WAVE··SWING THRU & CAST OFF 3/4 
TAG THE LINE RIGHT-WHEEL & DEEL 
DO SA DOE TO A WAVE-GIRLS TRADE-
LEFT ALLE ••• 1p-2p. 

----------------------------------------------------------------------Scoot the Diamond is the foundation of several additional calls 
that are currently being used in the challenge area,.But they are 
difficult and this idea will make for a good foundation for the 
extensions•••••••• 

EVALUATING YOUR DANCE--Have you ever danced a tape all the way thru 
of one of your o~<n~nces?? If you have never done it I urge you 
to tape a club dance and get together with your FRIENDS and dance the 
entire program. HERE ARE SOME AREAS TO EVALUATE YOUR SELF•••••• 

1.. Do you start off each tip with the same opener? 
2. Do you always have the heads lead right a circle to a line. 
3. Do you always use square thru to reach box 1-4? 
4. Do you find yourself waiting for the next call or running to 

catch up. 
5. How often do you call swing thru-boys run, or swing thru­

spin the top?'?? 
6. Do you flow from one figure to another or are you in a stop 

start kind of a dance? 
7, Have you included any NOVELTY set ups for variety? 
8. Do you always use the same way to reach the corner'? 
9, Is each tip called in the same tempo or do you vary the 

d.ancing speed thru the night?? 
10. Are you calling an interesting dance by including a good. 

balance of of standard basics spiced with the popular eJ~. 
calls'??'? 

WOULD YOU GO BACK TO NEXT WEEKS DANCE???'?'?'? 48-72 



DANCING THE BASICS 

Box 3=2 to Box 1-4 

HEADS STAR THRU-PASS THRU SWING THRU-BOYS TRADE­
CAST OFF 3/4-BALANCE--SCOOT BACK--
BOYS RUN-PASS THRU-TAG THE LINE-
CENTERS IN CAST OFF 3/4-
STAR THRU-TRADE BY-LEFT ALLE ... (box 1-4) 

---------------------------------------------------------------------1P-2P to Corner 

PASS THRU-BOYS RUN RIGHT (balance) 
SWING THRU-BOYS TRADE-GIRLS TRADE­
SCOOT BACK-CENTERS TRADE-
BOYS RUN-CROSSTRAIL-LEF1~LLE. 

---------------------------------------------------------------------1.P-2P to Corner. 

PASS THRU-TAG THE LINE­
CLOVERLEAF-DOUBLE PASS THRU­
CENTERS IN CAST OFF 3/4-­
STAR THRU-LEFT ALLE, 

---------------------------------------------------------------------1.P-2P to Corner, 

PASS THRU-WHEEL & DEEL-SUBSTITUTE 
DOUBLE PASS THRU-PEEL OFF-
BEND THE LINE--CENTERS-SWLl'·l'G THRU-SPIN THE TOP­
ENDS-STAR THRU-CENTERS SWING THRU-
TURN THRU-LEFT ALLE. 

----------------------------------------------------------------------~-1R to sd Box 1.-4-

HRI).DS CROSSTRAIL AROUND ONE TO A LINE--(2r-tr) 
PASS THRU-TAG THE LINE-FACE IN-
STAR THRU-TRADE BY-LEFT ALLE. 

---------------------------------------------------------------------Opener, 

HEAD LADIES CHAIN RIGHT-­
NEW SIDE LADIES CHAIN--­
HEADS SQUARE THRU FOUR-
DO SA DOE TO A WAVE-GIRLS TRADE­
SWING THRU-BOYS RUN TAG THE LINE 
LADY LEFT-GENTS RIGHT-LEFT ALLE. 

---------------------------------------------------------------------1P-2P to Corner. 

SQUARE THRU FOUR-CENTERS SQUARE THRU 3/4-
CENTERS IN CAST OFF 3/4---- Lines up & bacl{ 
CENTERS SQUARE THRU-FOUR-ENDS STAR THRU-
DO SA DO TO A WAVE-GIRLS TRADE-
SWING THRU-TURN THRU-LEFT ALLE••••• 

--------------------------------------------------------------------
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DANCING THE NEWER BASICS 

Box 1-4 to Sd box 1-4 

SWI~G THRU-BOYS RUN-GIRLS CAST OFF 3/4 
DIA}iOND CIRCULATE-BOYS SWING THRU-CAST OFF 3/4 
GIRLS CIRCULATE ONCE-GIRLS RUN-
GIRLS TRADE-SCOOT BACK-
BOYS RUN-GIRLS TRADE-WHEEL & DEEL­
LEFT ALLE, 

50-72 

-----------------------------------------------------------· .. --------tP-2P to 1P-2P, 

PASS THRU WHEEL & DEEL· 
CENTERS SQUARE THRU FOUR-
OTHERS DIVIDE AND STAR THRU-DO SA DOE TO A WAVE-
8 CIRCULATE-GIRLS TRADE-
SPIN CHAIN THE GEARS-8 CIRCULATE TO A CURLIQUE 
SCOOT BACK-BOYS RUN-LEFT ALLE,,,,, 

---------------------------------------------------------------------NOVELTY 

HEADS HOLLAWAY fu~LF SASHAY-CIRCLE EIGHT-­
BOYS PASS THRU-AROUND ONE TO A LINE-
PASS THRU-TAG THE LINE-CLOVERLEAF--
BOYS SQUARE THRU 3/4-
DO SA DOE TO A WAVE-BOYS RUN-LEFT ALLE, •• , 

---------------------------------------------------------------------
IF YOU HAVE A HOT SHOT GROUP THAT LIKES TO TEST THERE ABILITY TO 
REACT TO THE BASICS HERE ARE A Fffiv REI\.L TEASERS BUILT AROUND 
CIRCULATE FROM A VERY UNUSUAL SET UP BUT WHICH FOLLOW THE RULES, •• , 

1P-2P PASS THRU-BEND THE LINE-CURLIQUE-EIGHT CIRCULATE 
GIRLS QUARTER RIGHT (right face turn) EIGHT CIRCULATE 
GIRLS :l./4- LEFT-RIGHT & LEFT THRU-
SWING THRU-TURN THRU-LEFT ALLE, 

--------------------------------------------------------------------1P-2P CURLIQUEyBOYS QUAR~ER RIGHT-EIGHT CIRCULATE 
BOYS TRADE-GIRLS-QUARTER RIGHT-
BARGE THRU-LEFT ALLE.,, 

--------------------------------------------------------------------1P-2P CURLIQUE-BOYS QUARTER RIGHT-EIGHT CIRCULATE 
EIGHT CIRCULATE--AGAIN--GIRLS QUARTER RIGHT---
BOX THE GNAT-RIGHT & LEFT THRU-
BARGE THRU-LEFT ALLE ••••• 

-------------------------------------------------------------------This "crazy" circulate really will give the "hot shots" something 
to think about, They are tough position teasers and be careful 
where you use them as they may not be accepted by just any 
group•••••• YOU SHOULD BE PREPARED TO EXPLAIN THE IDEA SO WORK 
THEM OUT WITH THE CHECKERS AND THEN WITH SOME FRIENDS SO AS TO 
HAVE AN UNDERSTANDING OF THE MOVENENT POSITION WISE, •. • • •, • • 

HAPPY THANKSGIVING,, 
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NOVEMBER 1972 
51-72 

NOTES FOR CALLERS--JACK LASRY 1901.0 N,W, 11th Ave, MIAMI, FLA. 33169 

VIEWPOINT---Not long ago I was on staff at one of the major festivals 
along the East Coast, Like all large programs the main ballroom was 
for FESTIVAL LEVEL dancing, Which to most of us on the staff was 
the basic 75 plus what ever the floor would handle •• , We were able 
to call Flutter Wheel & sweep 1/4, Curliques as well as Spin Chain 
the Gears and. the d.ancers did. just great, ,HOWEVER if we called 
an all eight circulate after a swing thru, or from a Dixie Style to 
a wave set up,the floor went to pot,, •• There are other examples BUT 
WHAT I WANT TO IMPRESS YOU WITH IS THE DANCERS ARE WELL UP ON THE 
"latest and. greatest" but really are notwell founded on their BASICS, 
WHATS THE RUSH???TEACH THEM WELL AND GIVE THEM A GOOD FOUNDATION ON 
WHICH TO GROW AND THEY WILL DANCE MUCH BETTER AND ALOT LONGER,,,,, 

---------------------------------------------------------------------
BASIC CHOREOGRAPHY 

MAKING GOOD USE OF STANDARD BASICS IN SMOOTH COMBINATION IS AN AREA 
WE ALL NEED TO WORK HARDER AT, THIS MONTH I WOULD LIKE TO SELECT 
ONE SUCH COMBINATION AND OFFER YOU SOME SET UPS FROM WHICH YOU CAN 
MOVE IN AND OUT OF. • • • , 

THE THEME IS FROM PARALLEL OCEAN WAVESt SWING THRU-GIRLS CIRCULATE­

BOYS TRADE--BOYS RUN & BEND THE LINE, 

~, BOX 1-4. 
SWING THRU-GIRLS CIRCULATE-BOYS TRADE-BOYS RUN-BEND THE 
LINE ••••••••••• END IN A 1P-2P LINE. 

2, BOX 1-4, 
DO SA DOE TO A WAVE--EIGHT CIRCULATE-SWING THRU-
GIRLS CIRCULATE-BOYS TRADE-BOYS RUN-BEND THE LINE,,,,,, 

END IN A 10-20 LINE, 

3, :l.P-2P LINE-STAR THRU, 
SWING THRU-GIRLS CIRCULATE-BOYS TRADE-BOYS RUN-BEND 

THE LINE--STAR THRU,,,,,,END IN BOX 1-4, 

4, 10-20 LINE-STAR THRU, 
DO SA DOE TO A WAVE-EIGHT CIRCULATE-SWING THRU­
GIRLS CIRCULATE-BOYS TRADE-BOYS RUN-BEND THE LINE­
STAR THRU,. •, • • • END IN SD BOX 1-4, 

You can easily work these into your d.ance by using the first two 
examples to set you up into lines of four in sequence either with 
partner as # 1, or with opposite as #2 does,.,.. OR move from the 
figure you have completed into lines and use the last two id.eas 
to GET TO THE CORNER from lines with partner or with opposite, They 
are easily remembered and just as easy to fit into your dance,,,,, 

I'm sure you can take these basic choreography combinations and 
ad.d additional calls to build your dance, Following the boys run, ••• 
a number of possibilities are there, for examplea Wheel & Deel, Tag 
the Line, Couples Circulate ete•••••••••••••••• 
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REVIEW BASic •••• CROSS RUN1 Cross run is reall part of the RUN family, 
and should be considered a good basic for all dancers to know.A handy 
CHOREOGRAPHY TOOL we see the move as part of many combination basics 
being thought up,which comb1le runs with cross runs. These are quite 
danceable BUT without a good background of dancing CROSS RUNS the 
dancers are behind the eight ball ••••••• 

RECALL, A CROSS RUN FRm~ LINES OR WAVES WILL HAVE THE END Dt.NCER MOVE 
FORWARD AND MOVE INTO THE CENTER POSITION CLOSEST TO THE FAR END 
OF THE LINE OR WAVE. ON THE CALL CENTERS CROSS RUN, THE CENTERS 
WILL ~iOVE FORWARD TO THE FAR END OF THE SAME LINE OR WAVE. LIKE 
THE RUN FAMILY THE ACTIVE DANCERS WILL CHANGE FJ;CING DIRECTION, AND 
THE INACTIVE DANCERS SHOULD MOVE IN OR OUT TO FILL THE VACATED 
POSITIONS TO KEEP THE WAVES OR LINES UNIFORM•••••• 

DANCING BASIC CROSS RUN FIGURES: 

BOX 1-4 OCEAN WAVE• Set up for following examples. 

1. GIRLS CROSS RUN (to 
BOYS CROSS RUN (to 
RIGHT & LEFT THRU •• 

2. BOYS CROSS RUN -
GIRLS CROSS RUiq-

the far end) 
the far end) 

Zero movement. 

RIGHT & LEFT THRU----Zero. 

3. SWING THRU-BOYS CROSS RUN­
GIRLS CROSS RUN-
BOYS RUN RIGHT-WHEEL & DEEL 
RIGHT & LEFT THRU---Zero. 

4. SWING THRU-ENDS CROSS RUN-(girls) 
ENDS CROSS RUN (boys) 
BOYS RUN-WHEEL & DEEL-
RIGHT & LEFT THRU---Zero. 

5o SWING THRU-BOYS RUN-
GIRLS CROSS RUN-BOYS TRADE-
TAG THE LINE RIGHT-WHEEL & DEEL---Zero. 

6. SWING THRU-BOYS RUN-­
TAG THE LINE RIGHT--
BOYS CROSS RUN-GIRLS TRADE-­
WHEEL & DEEL--Zero. 

NOTEt THESE ZERO MOVEMENTS CAN BE APPLIED TO ALL EIGHT CHAIN THRU 
POSITIONS •• •. 

----------------------------------------------------------------7. 1.P-2P LINE--PASS THRU-
ENDS CROSS RUN-NEW ENDS CROSS RUN-­
Zero-back to 1P-2P Line. 

8. 1.P-2P LINE--PASS THRU 
CENTERS CROSS RUN-NE\Ii CENTERS CROSS RUN­
Zero-Back to 1.P-2P Line. •. 
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As I ind.:l.cated. earlier some nice combinations can be danced. using 
cross runs and runs.. I would like to e:x:plain two such movements. 
SWITCH THE WAVEa From ocean waves the ENDS will CROSS RUN while 
the CENTERS RUN into the vacated end position adjacent to them. Both 
ends & centers move simultaneously and you end in a two face line. 
SWITCH THE WAVE works smoothest from waves to lines as the traffic 
pattern flow of the dancers is away from each other •• Will work from 
two face lines back to waves but not a.s smoothly as the'next idea. 

;;;;;.:~AC;ross Roll has the REVERSE PATTERN 
e the ENDS RUN into the 

adjacent position. move simultaneouslY•••• 
Cross Rolls work BEST FROM TWO FACE LINES, ending in Ocean Waves ••• 
The Traffic pattern again is a crossing one and real~ is smooth. 
Like switch, you can start from ocean waves but the traffic is not 
as smooth•••••••• 

I have given some thought to the d.ifference in names when one figure 
is reallvthe reverse action of the other. Our group opinion is that 
you are more likely to confuse the dancers with the term REVERSE 
taked. on the figure. PLEASE I Ill IF YOUR WORKSHOPPERS ARE NOT 
FAMILIAR WITH THESE FIGURES DON'T TRY TO PRESENT BOTH AT THE SAME 
TIME •• PICK ON ONE THEN AFTER IT IS MASTERED THEN TRY THE OTHER•••• 

GET'I'ING AQUAINTED lHTH SWITCH THE WAVEa 
SET UPa BOX 1.-4 OCEAN WAVE. 

1, SWITCH THE WAVE-TAG THE LINE RIGHT­
WHEEL & DEEL-RIGHT & LEFT THRU---zero • 

2. EIGHT CIRCULATE-SWITCH THE WAVE­
TAG THE LINE RIGHT-WHEEL & DEEL­
RIGHT & LEFT THRU-DIVE THRU­
PASS THRU-LEFT ALLE.--Zero. 

3. SWING THRU-SCOOT BACK-

. -- . 

SWITCH THE WAVE-TAG THE LINE RIGHT­
BEND THE LINE-STAR THRU----Zero. 

4, SWING THRU--SWITCH THE WAVE (girls X run-boys run) 
BEND THE LINE-STAR THRU---Zero,,, 

5, SCOOT BACK-SWITCH THE WAVE-
WHEEL & DEEL-RIGHT & LEFT THRU--Zero, 

GETTING AQUAIN!'FD WITH CROSS ROLL TO AN OCEAN WAVE. 
SET UP1 BOX 1-4-SWING THRU BOYS RUN ••• 

1. CROSS ROLL TO A HAVE•­
BOYS RUN-BEND THE LINE­
STAR THRU--Zero, 

2, COUPLES CIRCULATE-CROSS ROLL TO A WAVE-­
BOYS RUN-BEND THE LINE-BARGE THRU----Zero, 
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CROSS ROLL TO A WAVE CONT. 

J, TAG THE LINE RIGHT­
CROSS ROLL TO A WAVE 
RIGHT & I.EFT THRU---Zero. 

4, COUPLES CIRCULATE-TAG THE LINE RIGHT-­
CROSS ROLL TO A WAVE--SWING THRU-BOYS RUN-­
COUPLES CIRCULATE-WHEEL & DEEL-
DIVE THRU-SQUARE THRU J/4- Zero. 

Combinat:lion of S1'<Ti tch & Cross Roll-----

Opener 

Box 1-4--0cean wave--
Switch the wave--­
Cross roll to a wave-­
ZERO. 

DANCING THE BASICS, 

HEADS SQUARE THRU FOUR­
CURLIQUE--SCOOT BACK--­
BOYS FOLD--LADIES CHAIN---
Send them back DIXIE STYLE TO A WAVE--­
LEFT ALLE. 
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---------------------------------------------------------------------HEADS SQUARE THRU FOUR---­
CtJBLIQUE---SCOOT BACK----
BOYS FOLD--GIRLS SWING THRU----TURN THRU--­
STAR THRU--BOYS TRADE--
COUPLES CIRCULATE---vlHEEL & DEEL---­
RIGHT & LEFT THRU--· 
STA-R 5!HRU---LEFT ALLE, • • , {' 1J?-2P ) 

--------------------------~------------------------------------------HEADS SQUARE THRU FOUR---
SPIN CHAIN THRU---GIRLS CIRCULATE DOUBLE-­
BOYS RUN---COUPLES CIRCULATE---
GIRLS CROSS RUN--BOYS TRADE---
TAG THE LINE RIGHT----ltiHEEL & DEEL---­
S~TING THRU---TURN THRU----LEFT ALLE. 

--------------------------------------------------------------~-----1P-2P LINE----BOX THE GNAT---
CENTERS SQUARE THRU FOUR---ENDS SLIDE THRU---­
CENTERS IN CAST OFF J/4---PASS THRU---
TAG THE LINE----LEADS CALIF. TWIRL----
DO SA DOE TO A WAVE----SCOOT BACK-----
GRAND RIGHT & LEFT•••••••••• 

---------------------------------------------------------------------NOVELTY' 
HEAD GENTS TAKE PARTNER & CORNER UP & BACK--­
DO SA DOE TO A SIX P~ND WAVE------
(with a right) SPIN THE TOP--(turn right-if you can left J/4 
(end move up) 
ALL STAR THRU----PRmTONADE---
HEADS WHEEL AROUND---PASS THRU----WHEEL & DEEL---
SUBSTITUTE--SQUARE THRU 3/4---LEFT ALLE,,. 54-72 
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ADVANCED ~vORKSHOP--EXPERIMENTAL IDEA,, 

SWITCH-A-RU---Lee Kopman, New York, 

Switch a ru is based on a switch the wave type move, FROM PARALLEL 
OCEAN WAVES--Ends start to cross run-when they meet forming an 
ocean wave thru the set right should.er to rt, they will turn 3/4·, 
Meanwhile the center dancers, just like in a switch, will run into 
the vacaten adjacent end position and. then CIRCULATE ONE SPOT, You 
end in a t'w face line, when starting from a wave, •• YOU Hil.VE THE 
OPTION TO DIRECT THE BASIC 3/4 TURN INTO A 1/2 TURN, THE END RESULT 
BEING TWO DIAMOND CIRCULATE STARS,,,, The advanced level caller will 
recognize the end result of a basic SWITCH A RU AS A switch the wave 
followed by· an acey deucy,, ,However it d.ances differently and with 
the possible 1/2 turns directionally it really is a good dancing 
move BUT OUR FEELING IT IS BEST RESERVED FOR THE ADVANCED DANCING 
GROUPS,,,,,,,,,,,, SWITCH A RU dances best from waves but can be 
applied from most all lines,,,,,,, 

DANCING SWITCH A RU 1 

SET UPS ALL BOX 1-4 OCEAN WAVES, 

1. SvJITCH A RU--TAG THE LINE-RIGHT-----
BEND THE LINE---CROSSTERIL---LEFT ALLE,,,,,, 

2, SWITCH A RU----COUPLES CIRCULATE--­
BEND THE LINE----BOX THE GNAT---­
CROSSTB.AIL----LEFT ALLE, 

3, EIGHT CIRCULATE-SWITCH A RU---­
COUPLES CIRCULATE---GIRLS RUN----
EIGHT CIRCULATE----SLIDE THRU-----LEFT ALLE, 

Lp, SvJING THRU--SWITCH' A RU 
WHEEL & DEEL----STAR THRU----U-2P, 

5• SWITCH A RU---BOYS TURN 1/2--­
(check two diamonds) 
DIAMOND CIRCULATE-GIRLS CAST 3/4----­
BEND THE LINE-----1P-2P, 55-72 

CORRECTION, Page 48-72, Exp, Scoot the Diamond, Ex I, Delete line 
two of figure& and it will be correct, 

NEXT MONTH WILL CONCLUDE THIS YEARS NOTES, I WILL INCLUDE BY REQUEST 
AN INDEX OF ALL FIGURES INCLUDED IN THE 72 NOTES, 

RE-NEVV YOUR SUBSCRIPTION FOR NEXT YEAR BEFOR THE SEASON RUSH,,,,,, 
COST OF THE NOTES FOR 1973 WILL BE $ '1.0,00 

NAME·--------------------------------------------------------
.1\.DDRESS ____________________________________________________ __ 

STATE _________________ zip ________ ___ 
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DECEMBER 1972 

NOTES FOR CALLERS--JACK LASRY 19010 N,W, 11th Ave, MIAMI, FLA. 33169 

VIEWPOINT. With the NEW YEAR just around the corner our thoughts turn 
to the NEW YEARS RESOLUTIONS which we all seem to make then forget 
about as the months pass. Have you given some thought to your GOALS 
FOR SQUARE DANCE CALLING IN 1973???, Rather then resolutions made 
and forgotten take a few quiet minutes and write down some areas you 
feel you would like to improve upon,,Then set about to plan how you 
can improve your timing, your cree.tive use of standard basics, your 
relationship with area callers so the movement grows together •••• No 
doubt we could fill several pages BUT ITS ACTION NOT WORDS that get 
the job done•••••••••• As I've mentioned quite often recently the 
number of variations using DIAMOND CIRCULATE are really flooding 
the picture, The latest one SPIN CHAIN THE DIAMOND we did not publish 
because we felt it is so very much like SPIN CHAIN THE GEARS in the 
manner it dances that we felt it was not worthwhile confusing the 
picture any further., I feel SPIN CHAIN THE GEARS has a good chance of 
sticking around for a while and would hate to see it become confused 
with spin chain the diamond, IF YOU WANT THE SPIN CHAIN THE DIAMOND 
THEN USE YOUR SPIN CHAIN THE GEARS VARIATION OF TURNING THE STAR 
ONE QUARTER AND YOU HAVE THE EXACT SAME DANCER MOTION, ALSO YOU ARE 
NOT ADDING ANOTHER NAME BUT EXPANDING ON WHAT WE ALREADY HAVE, • • • • • 

I also feel that 1f you desire a DIA~lOND CIRCULATE EXTENSION THAT 
DIAMOND CHAIN THRU CAN STAND ALONE AS THE NOST ACCEPTABLE TO TEACH 
AND IS NOT A REAL LONG FIGURE, see page 47, 

THIS IS THE LAST ISSUE OF THE YEAR SO PLEASE FILL OUT YOUR RENEWAL 
BLANK FOR 1973 and SEND IT TO THE ADDRESS ABOVE,,,,,,,,, 
-----------------------------------------------------------------------

BASIC CHOREOGRAPHY 

LAST MONTH WE WORKED A BIT WITH THE COMBINATION OF MOVEMENTS CENTERED 
AROUND GIRLS CIRCULATE--BOYS TRADE, This month lets reverse that to 
BOYS CIRCULATE---GIRLS TRADE,,,,,,, 

BOX 1-4--0CEAN WAVE, 
BOYS CIRCULATE--GIRLS TRADE---
SWING THRU-BOYS RUN--BEND THE LINE--- 20-10, 
BARGE THRU-PASS THRU-LEFT ALLE. 

BOX l-4--0CEAN WAVE, 
8 CIRCULATE--BOYS CIRCULATE--GIRLS TRADE-­
SWING THRU--BOYS RUN--BEND THE LINE--- 2P-1P, 
CROSSTRAIL--LEFT ALLE, 

1P-2P-STAR THRU-DO SA DOE TO A WAVE, 
BOYS CIRCULATE--GIRLS TRADE--
SWING THRU-BOYS RUN--BEND THE LINE-­
RIGHT & LEFT THRU--BARGE THRU--LEFT ALLE, 

1P-2P--STAR THRU--DO SA DOE TO A WAVE, 
8 CIRCULATE--BOYS CIRCULATE--GIRLS TRADE-­
SWING THRU--BOYS RUN--BEND THE LINE--

box 1-4 

STAR THRU--DIVE THRU--SQUARE THRU 3/4---LEFT ALLE. box 1-4 
56-72 



BASIC CHOREOGRAPHY CONT. 

BOX 1-4 SWING THRU--BOYS RUN,,, 
BOYS CIRCULATE--GIRLS TRADE---
BEND THE LINE--CROSSTRAIL--LEFT ALLE, 

1P-2P-SLIDE THRU·S~TING THRU--BOYS RUN-­
BOYS CIRCULATE--GIRLS TRADE,­
BEND THE LINE--STAR THRU--
DIVE THRU--SQUARE THRU 3/4-­
LEFT ALLE, • sd box 1-4, 

57-72 

You should. find these combinat:1.ons easy to include into your dance 
program as set ups for patterns or for get outs to left alle, from 
patterns that leave you in the starting position••••••••••• 

DANCING THE BASICS 

BOX 1-4 to CORNER, 
SWING THRU--CAST OFF 3/4-­
CENTERS TRADE--SPIN CHAIN THRU-­
ENDS CIRCULATE DOUBLE--balance 
SCOOT BACK--BOYS FOLD--LADIES CHAIN--­
send them back--DIXIE STYLE TO A WAVE-­
SLIP THE CLUTCH--LEFT ALLE,, 

----------------------------------------------------------------------HEADS PASS THRU--AROUND ONE TO A LINE, --TO BOX 1-4, 
PASS THRU--WHEEL & DEEL--
DOUBLE PASS THRU--PEEL OFF--
TAG THE LINE RIGHT--BEND THE LINE--­
STAR THRU-DIVE THRU--SQUARE THRU 3/4-­
LEFT ALLE. box 1-4, 

----------------------------------------------------------------------BOX 1-4--TO CORNER--
DO SA DOE TO A WAVE--
BOYS CIRCULATE--GIRLS TRADE--
SCOOT BACK--GIRLS CIRCULATE--BOYS TRADE-­
SPIN THE TOP--TO AN EIGHT HAND WAVE----
GRAND SWING THRU--(all turn right-if you can left) 
BOYS RUN--WHEEL & DEEL--lines up & back­
CROSSTRAIL--LEFT ALLE. 

"'-'-·, --------------------------------------------------------------------
1P-2P to CORNER, 

PASS THRU--TAG THE LINE-­
CLOVERLEAF--
CENTERS BOX THE GNAT--NOW SQUARE THRU FOUR-­
OTHERS--DIVIDE & STAR THRU--
DO SA DOE TO A WAVE--GIRLS TRADE-­
SWING THRU--TURN THRU--LEFT ALLE. 

~--~--------------------------------------------------------------------BOX 1-l!- TO BOX 1-4, 
RIGHT & LEFT THRU-­
S111ING THRU--BOYS RUN--
GIRLS CAST OFF 3/4--RIGHT FJiND STAR--
HEADS STAR LEFT IN THE CENTER--BACK TO THE CORNER-­
RIGHT & LEFT THRU--DIVE THRU--
SQUARE THRU 3/4--LEFT ALLE,,,, 57-72. 
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EXPERIMENTAL IDEAS 

The experimental ideas received this month were just that, VERY 
experimental and it was felt that none were worth while or had a 
good chance of being danced,, HOWEVER there are TWO CALLS that fit 
into existing families that we find HANDY TOOLS IF YOU ARE USING 
DIAMOND CIRCULATES or DIAMOND CHAIN THRU, The calls set up diamonds ••• 

FAN BACK- (page 42-72) Fits into the fan family and is easily taught 
and danced, •• FROM OCEAN vJAVES OR TWO FACE LINES--THE 
CENTERS TURN J/4--WHILE THE ENDS U TURN BACK, • • • For 
normal diamonds use from ocean waves,. 

SPIN BACK- Fits into the spin the top family, FROM OCEAN WAVES 
ENDS TURN 1/2--CENTERS 3/4--NEW ENDS TURN BACK,, Ending in 
in a d iamond • , 

If you use alot of DIA~lOND figures you will find these calls help to 
set up the DIAMOND FORMATION smoothly and are easily directed,. •. • • 

DANCING FAN BACK: 

BOX 1-4 OCEAN WAVE, 
FAN BACK--DIAMOND CIRCULATE--
BOYS (with a left) CAST OFF 3/4-­
BEND THE LINE--RIGHT & LEFT THRU-­
STAR THRU--ZERO box :1-4, 

-----------------------------------------------------------------------BOX 1-4 OCEAN WAVE, 
8 CIRCL~ATE--FAN BACK 
DIJ\JWND CIRCULATE--BOYS CAST OFF J/1~-­
BEND THE LINE--RIGHT & LEFT THRU-­
BARGE THRU--LEFT ALLE. box 1.-4, 

----------------------------------------------------------------------BOX 1.-4--
SWING THRU--SCOOT BACK--
FAN BACK--DIAMOND CIRCULATE-­
BOYS CAST OFF 3/4--WHEEL & DEEL--
DIVE THRU-SQUARE THRU--J/4--LEFT ALLE... zero, ------------------------·----------------------------------------------
BOX :l.-4--0CEAN WAVE--
SCOOT BACK--FAN BACK-- (boys Jf/.j. girls turn back) 
DIAHOND CIRCULATE--GIRLS (with a left) CAST OFF J/4 
BEND THE LIN.E--BOX THE GNAT--
SLIDE THRU--LEPT ALLE, • , zero,. 

DANCING SPIN BACK. 
BOX 1-4---0CEAN WAVE, 
SPIN BACK--(turn right boys 3/4-Girls turn back) 
DIAMOND CIRCULATE--GIRLS CAST OFF 3/4--
BEND THE LINE--CURLIQUE ---
BOYS RUN RIGHT---LEFT ALLE, zero, 

-----------------------------------------------------------------------BOX :l.-4 OCEAN WAVE-
SPIN BACK--DIAMOND CHAIN THRU--COUPLES CIRCULATE-­
BEND THE LI~m--BOX THE GNAT--RIGHT & LEFT THRU--­
FLUTTER WHEEL--CROSSTRAIL--LEFT ALLE,,, 
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SPIN Bll.CK cont. 

BOX 1-4--SWING THRU--
SPIN BACK--(turn right girls 3/4 boys turn back) 
DIAMOND CIRCULATE--BOYS CAST OFF 3/4--
WHEEL & DEEL--DIVE THRU--SQUARE THRU 3/4--
LEFT ALLE. zero, 
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-----------------------------------------------------------~--------~--BOX 1-4--SWING THRU--
SPIN BACK--DIAMOND CHAIN THRU-­
BEND THE LINE--~10-20) 
BARGE THRU--STAR THRU--CROSSTRAIL--LEFT ALLE. 

----------------------------------------------------------------------
1972 proved to be a very experimental year,,VERY FEW LASTING BASICS 
WERE CREATED, WHEN WE THINK OF THE .(I.VERAGI$ DANCER., In reviewing 
the calls we experimented with during 1972 I feel the following 
new ideas are receiving the best dancer reaction, •• 

l, SWEEP 1/4 WHEN FOLLOWING A FLUTTER W'rlEEL, 

2, REVERSE THE FLUTTER, 

3, REMAKE THE THAR, 

GETTING ALOT OF GOOD USE BUT TO EARLY TO TELL AS FAR AS LASTING VALUE, 

l, "RIGHT HAND" STAR TO A WAVE, 

2, DIM10ND CIRCUL!iTE, 

3, BOX TURN BOX (directionally) 

BEST OF THE REVIEW FIGURES, 
T, 1/2 tag the line 
2, CURLIQUE, 
3. FAN THE TOP. 
/.j., TRADE THE WAVE, 
5, CROSS RUN, 

BEST OF THE ADVANCED EXPERH1ENTAL BASICS, 
1, ROTARY SPIN 
2, SPIN CHAIN & CIRCULATE THE GEARS, 
3, PASS & ROLL 
4, SQUARE CHAIN THE TOP, 
5, DIAMOND CHAIN THRU 
6, CROSS ROLL TO A WAVE, 
7, SWITCH A RU. 
8, SCOOT & Rt>liBLE, 
9. FAN Bll.CK--SPIJIJ BACK, 
Compare with what you are using with your various experience levels 
and. see how much more or less of this years ideas you are using,,, 
REMEMBER THIS IS BASED ON EXPERIMEl'ilTAL IDEAS RECEIVED IN 1972 ONLY. • 

--------- HAPPY NEW YEAR--------
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