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--
We Hit A Nerve 

--
Our October linit-page article surely struck a nerve with 

a nwnber of resders. It was entitled "Grouping For Ac
tion, • and coocemed the need fur organizations to work co
operatively in efforts to build the activity. It was reprinted 
in its entirety in LEGACY's Club Leadership JournaL Mac 
Letson of the American Callers Association (ACA) called 
us and talked at length, defending ACA's position. Now 
Robert Powers, president of a Texas organization of single 
square dancers, sends this thoughtful commentaey: 

• A reprint of your Mikeside Management article was 
~ read in LEGACY's CIJ. You bave provided useful infor

mation about various dance organizations and their pur
poses. I am in total agreement that • grouping fur action • 
should be the most productive ·approach to bait and to even 
reverse the decline in dancing. Working together is best fur 
solving all problems. Compromises and consolidated efforts 
get results. 

"One observation of mine is [that] dance clubs, organiza
tions, groups, dancers, callers and cuers are most 
self-centered and selfish. Having been a member of four 
civic clubs, a fishing club, three professional societies, six 
dance clubs, three dance associations and a few school and 
college clubs since 19SS, ~ club membership experi
ences sbape my opinion. Seemingly, dance groups lack the 
will to cooperate with others. Why is that? And most mem
bers want and let the president and a few key members do 
all the work. The non-workers just complain a 101. And 
may DOl show up to participate. 

"I disagree with your premise that singles organizations 
will DOl • ••• create new interest overall in the square dance 
activity. • Membership in TASSD is up. Three singles 
squaR dance clubs furmed in the Dallas area this year. 

"Solo Squares, the only 100% singles' club here, each 
year, bas the largest dance classes in the Lubbock Federa
tion -iirea. Generally speaking, our lessons draw three times 
the iilitial studenls and graduste three times the dancers that 

~ • local couple club lessons do. Couples and teens are invited 
' . 
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to our lessons while couple clubs discourage single students. 
"Solos are the second largest club here. Yet only balf of 

Lubbock Federstion singles are Solo members. Singles 
make up over 30% of Lubbock Federation members and are 
over 40% of the depe11dable worurs in our federation. 

"Numei"OWI couples I know met through Solos and many 
continue dancing. 

"See the attached article about the U.S. population and the 
increase in singledom. * Lubbock bas 38.4% single adults, 
age 21 and over. Using the 21-years a&d older numbers 
eliminates lois of singles, 18 to 20, att.>oding our Texas 
Tech University. Singledom is impacting the liunily-related 
activity of square and round dancing. 

• AARP's Bulkti11, dated December 199S, bas a lead 
article about "baby boomers• (those born aft..r 194S) 
turning fifty now and they will bave a major impact on the 
American economy and our society. They are more active, 
living longer, bave more money and leisure time, and travel 
more. They bad fewer kids, divorced their spouses more 
readily, and three-fourths of the "booDltOr" wom~n are in the 
work force n<:JW. Wbat are dance groups doing to reach the 
"boomers?" Surely someon.: knows the average age of the 
American square dancer. Bet you a steak dinner it is over 
fifty n<:JW. (Ed. Note: Five years ago the LEGACY survey 
showed the average age to be S8. Assuming we've all gott.>o 
five years older without a great influx of younger dancers, 
the average age may be around 63 today.) 

• ... Do I bave ideas and suggestions for actions? 
• A. Support more teen dance clubs. (A young caller is 

trying to form a teen club here. Seems be is getting little, if 
any, help.) Wby teen clubs? All organizations need young 
blood. Teen-age dancers become adult dancers. 

"B. PromOie dance lessons without selectivity by si~,:sl~. 
married, 'coupled-up,' etc. Every single daocer in c,o::A .... lf 
of a couple. All couples are one heartbeat away from 'e<:ving 
lbe survivor be a single. 

•c. Sell square dancing fur the wholesome li"' "''d 
fell~ that it is. Decrease emphasis on cov~..oo. <!Jsh 
suppers. (Why this? More famili"" bave both adv!Jc ,_,,,,.,;.6,ug 
and don't want the bother of supplying food for • d:m.) 
Dancing is good exercise and fun while we do it 

"D. Be positive. We cannot eliminate ("':,~; ~na~~-~:<:t'!!, 

Monday Night Football, home video movies. ~;;r,,, ,i:;':"iug 
and endless band-wringing. Haven't we analyud c:Jf proD-
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Af:6rmation 
by Cathie 

After thirty years of marriage, the wife was fioally 
ready to throw in the towel. "I've bad it, living with you," 
~-JII(lllll<>d in dispst, "You never tell me you love me. It 
bas been yean since I bave beard those three words come 
out of your mouth." In a stoic, cool manner, the husband 
replied, "Look, I told you I loved you wben we got 
married; if I cbange my mind, I'll let you know." So starts 
a cbapter in the book I meotiooed last month, The Top Ten 
Mistakes Leaden Make, by Hans Finzel. Good story, and 
for us it bas a double-barreled point. 

Mr. Finzel is saying that affirmation moli· vales 
people well, and we need to remember that. He says that 
1\ow people are like the Energizer BUDily, sbowinl! up and 
going and going and going. Humans need emotional 
batteries. cbarged. They need to be told that a job bas been 
done well, or that their special contribution bas made a 
difference to our square dance club, or that they bave a 
special talent that is much appreciated. How often do we 
do this? 

Remember, it's just not the officers who need this 
affirmation (although they certainly deserve it), but the 
regular memJ>o,n who always support the club, the quiet 
unassuming odlos who pitch in to help or who greet guests 
or dance with all the beginners. Give them some acclaim! 

Let's go back to our "funny" story again. How 
often do we whisper those three little words? Are we, both 
senders of us, like the husband in the story? Giving praise 
senerously is easy on our pocketbooks, and probably 
means as much as diamond necklaces and gold watches. Be 
lavish-notice what your partner bas done for you and 
appreciate it profusely. (Even if it's out of cbaracter and 
your partner thinks you're ill, see bow quickly praise is 
accepted and reciprocated, and you may fall into the 
permanent babit of being laudstory.) 

"One of the commodities in life that most people 
can 'I get enough of is compliments. The ego is never so 
intact that one can't find a lfi>ld in which. to plug a liule 
praise. But, compliments by their very nature are highly 
biodegradable and tend to dissolve hours or days after we 
receive them-which is why we can always use another.• 
This saying by Phyllis Theroux is a good one to tuck away; 
on second thought, pin it up on the refrigerator as a 
reminder. What good does it do tucked away? 

I've long ago stopped making lists of resolutions 
for January I, especially the one about dieting. We only 
break the self-imposed rules that are really bard. But here's 
one that aets easier as you do it. Pay a liule compliment 
one day and the next and the next, and pretty soon you do 
it UIICOOSCiously. Sincerely start noticing all the good 
thinas about your partner and your dancers, and let them 
bear about it all during !996! 
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Getting People, 
Getting A Hall 

We often bear the laments of new callers who lllOilD 

and groan that there are no peopLe to call to and there are 
no balls to call in. For practice or for workshops, at least, 
the first place to look is right at home. Do you bave a 
recreation room, a basement room, or even a garage that 
comfortably holds one set of dancers? Do you bave dancing 
friends or neighbors you can invite in for a night? 

The next possibility is to look for joint sponsorship 
of your class or group by an organization. In a new book 
entitled Danci11g for Busy People• by Cal Campbell, Ken 
Kernen and Bob Howell, we read about several idooas that 
may be helpful. Take a look at churches, service clubs, 
lodg.,., recreation departmeots or YMCAs for joint 
sponsorship, they suggest. 

Sometimes a fair-sized company in the area, 
looking for health benefits and recreation for employe..., 
will provide both the facility, the people, and some 
financial support for such an enterprise. 

Educational institutions are another source, not only 
for the facility, but also for a tie-in with their curricula, if 
possible. Callen like Mike Call•ban are teaching young 
people to square dance in the schools as part of their 
education, with school sanction and support. 

Check out the Senior groups and facilities in town. 
We know of many classes and regular square dance 
programs being conducted in Senior buildings. Chuck 
Collins is another MM aubscriber who regularly calls for 
Seniors in various facilities of this type. 

Ever bear of a restaurant that bas an isolated room 
in which square dancing takes place? We bave. It promotes 
customers. Another nice facility available for rent is the 
community room of a bank. Ditto for a library community 
room. The nice aspect of these two balls is that the rent is 
very reasonable, and in both cases, those instirutiOIIll helped 
with publicity. 

A church to which we belonged for year• 
co-sponsored our classes and dances and cbarged only $15 
per night for an eight-set hall! A country club once gave us 
a nice big room for a series of lessons. And, wonder of 
wonders, a radio s/lltioll once co-sponsored our claslies! 
The bottom line? Dig deeper. Look more widely. Make a 
deal. There's one there waiting for you! 
"Write Cal Campbell at 343 Turf Lane, Castle Rock CO 
80104. 

INDEX IN TinS ISSUE 
The end of I 995 came upon us so quickly that the Index was 
not prepared for the December issue, but included in this 
ooe. January will reach you a mite early, as your editors are 
flying to sunny Hawaii for a callers' school, the Aloba State 
Convention and some R & R. Happy New Year! 
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1995 INDEX CAll.EIU.AJI SELECI10NS 

MS QS--Gnnd Parado liJIIWY, p.7 
FEATIJRES: Gnnd - (Diapmo) Fd>nwy, p.8 - A Caller'• Loot at Birmingham July, p.S Plua QS-Split pq pong cir<ulal< Man:h, P.9 
A!lemlle for Two-Foced Wheel and Deal January, p.2 Advanced QS--Dixic fire June, p.S 
Are Ata Caller Allociatioos Neceuary, Stan Auaust. p.S MS QS-IIinae over September, p.4 
Basic U~t-VitallO All, WaYft~! McDrooald NovCI!Jb,cr, p.l Avao.:od QS-Crooa lhe K Seplember, p.4 
Bu....., of can;.,. Bill Heyman Fd>nwy, p.2 llinae Over (Diapms) Seplember, p.8 
CAll.EIU.AJI XII iD PilliburJib May, p.S Plus QS-Crooa over t;:in;u.lalc December, p.8 
CwJic for Sc:OOionl liJIIWY, p.4 

a.....~ Man:b, p.3 BY CATHIE 
a..... ~ Allowcn APril, p.4 Wave Your Magic Wand, Jan. lbcrc'a Always Hope, July 
Clever Busineu Card, A December, p.4 Hearu and Aowcn, Feb. I M .. Uve My Ufe, August 
Comea The Re.:tlution December, p.4 Tho Root Of All Evil, Man:h Fint ~reasioo T\rtice, Scpl. 
Ctyi"' l'lcod-Collc< TniniiiJ, Sian A~Jiua, p.l APril Fool?, APril A.._ Way Baby, pctober 
llevclopilli Tr.- Tbroujh Touch, Corheo Grit Auaust. p.4 Never Too Old To l..cam, May 1be True Joy in Ufe, Nov. 
Filler Piner July, p.3 Be Careful What You Wish, JW>O A Celebration of People, Dec. 
Fixi"' A Fouled Up Sinaer, Chuck Collios February, p.IO 

Grcupi"' For Actioo, Sian Oclober, p.J COLES COMMENTARY 
Hi ... To Help You N A Gueil Coller, Mike Coll&han February, p.4 Training for Codra, Jan. Ufe After Caller khool, June 
....,..,_e ofMeiOOI")', Tho; Mike Coll&han November, p.4 PayiiJI Your Dues, Feb. &yli"', July 
JJ,.. Doa't Have Tune ... December, p.l Drill, Aerobic or Danr.:e lnsl. Mar. Subde Style, August 

In Your CUe, Jwaln CUe Seplember, p.l CaJier Training, April TTMAR, Sep1<mber 
lt'1 Allin the Delivery, Corbeo Gcia O:tober, p.3 Wbal'a Your Answer, May Vcnatilily, Oc1Clb.=r 
lUll What .. Fun? March, p.l 

Let 'em Sbou1 October, p.4 ED FOOTE 
Unle Cboreo Quipa May, p.IO MS Get-outs, Jan. Chollenging MS, July 
.._ Uve Equival.,.. December, p.S 3/4 T"B the line, Feb . MS Basic: Crou Run, August 

Mini-Squares NovcnD:r, p.8 MS Thome: Crou Run, April 5plit Square Chain Tbru, Sept. 

Music-One Way To Providt Varidy, Paul Moore February, p.l Sinaillll Colla (Adv. Fig.), May 'lbome, Oclober 
P<q>le SkiUa, Sian Burdick May, p.l Noo-Slandard Sex Dill. -Juni: Advanced Material, NovenD:r ,...._ 
Perfecl Dance, Tho liJIIWY, p.l Smooth Dancing, MS, July 
Peraoaal From Sian A~Jiua, p.4 
Pooitive Growth &epa, Sian November, p.l 

EXPERIMENTAL CHORED 
Pooitive Problem Solvq, Sian - Jw.c, p.l 

Unlock That Thing, Paul McNutt March, p.B 
Payc:bol<>a)' of SID Colling, Stan Seplember, p.l Scoot Circulate, Lea c:Mwning May, p. 7 
RecruilmCJll Ia SalelillliDlihip, Mi~<:h Blyth June, p.3 Diamond &COOl, Bob Bou.ra8lia Seplember, p.l 
Reclqle Sell (or HeXIIBOOI) Man:b, p.2 
Short Coune In Formation MaQ"B<melt Fd>nwy. p.3 FROM THE MAILBAG 
Sllowmanohip, Jeny llcJt Jw.c, p.2 

Fred Hanwcll: ACA Uat JIJliW}', p.l 
Square Dm:i111 S.vod My Life, Corben Gei1 Jw.c, p.4 Paul Kinoey, Ed Foote February, p.4 
&ill More Fun APril, p.l 

Bob Shiver: Ellllland May, p.S 
5uc<:cuful a.... Pluo, Mitch Blyth May, p.3 Allen Finkcnaur: Miktliidc Manag.:menl June, p.S 
Teaching Trade The Wave, Orlo Hoadley APril, p.3 

Allen FiDke•ur: Cbangi"' Lyrico; Fred Hanwcll O;tober, p.S 
Tbemilli A Tip with Fonnatioos, Jerry Junek liJIIWY, p.S 

Rich Stewart: Error December, p.2 
Tidbit> from PiuabUIJih May, p.IO 

Tipa To Teocb Advao.:od Dancen, Ed Foote March, p.4 
TRADmONAL TREASURY 

Tipato Teocb Advanced Donccn, Ed FOOl< APril, p.4 
Tho Old Mill Wheel JIJliW}', p.8 

Tipa To Teoch Advao.:od Donccn May, p.3 &. Palrick Folly, Bu.:kel ofWonm February, p.9 
Top Twelve for 1994 Oclober,p.4 

Sweeo Geoqpa Brown Cualn March, p.9 
Toworda More Succeaoful C...O NovcnRr, p.l 

Six Go Eal, Ei)lhl Go w .. APril, p.8 
Viewpoim, a.rio FJ"Oi8an APril, p.2 

Forwanl Six and Six Fall Bock May, p.B 
What Ia &andanl, Jerry Rood Novcmber,p.l 

Follow Tho Loader June, p.8 
Wbll'alllppcaioa, Slan July, p.l Four a.... IJ:ad Out July. p.8 
Wbll'a In A N~~~~e?, Orlo Hoadley December, p.3 Cunbinina 1be Oldie& August, p.8 
Wbal'a In A Word .. November, p.4 

Cbickcn Pl~kcr &: Roulc Seplember, p.l 
Wbe,. Smilea Ate Coalasioua ... , C<xben Geio ~r.p.l 

Back Away O.:tobcr, p.7 
Who's Your Partner, Orlo Hoedley 5eplember. p.l 

C<d.ra Comer: Swap Ends November, p. 7 
Workahoppi"' Acey Deucey Jmwy, pS 

Forwanl Six and Fall Bock Eijht Noveriler, p.8 ,...._ 
Wouldn't ll Be Nice? liJIIWY, p.4 
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Creative Chorea 
by Jerry Reed 
lbis month we are featuring some material using roU and 
walk and dodge. Some of the sequences are just a little 
different. You may want to take a close look at the ones 
with •extended• uses. 

As always, be careful at the points 1DII1'ked with *· 
Be very careful at the points marked with -. Many of 
these sequences contain non-standard material wbich may 
not be appropriate for all groups. Our advice is for you to 
Ullderstand exactly what these sequences require the 
dancers tO do and to proceed slowly, if needed. We have 
included the CALLERLAB Formation & Arrangement 
designators at certain points in the choreo as reference 
points. Formation and Arrangement Pictograms are avail
able from the CALLERLAB home office. 

H at any time you would like to comment about our 
choreo, please do so. Contact Sian and Cathie, or write/call 
me directly: Jerry Reed, 943 Tamarind Circle, Rockledge 
FL 32955. (407-633-1306) 

Plus: 
Heads pass the ocean, extend, swing thru 
**And roll (girls are facing each other) 
Double pass thru, cloverleaf, boys pass thru 
Touch 1/4, boys roll, girls trade, girls roll 
Double pass thru, cloverleaf, girls pass thru 
Touch 1/4, girls roll, boys run, **boys roll 
Girls square thru 3/4, slide thru, boys cross run 
Girls trade, *half tag, girls run, *girls roll 
Boys face left (ZB), left allemande ... 

Sides star thru, spread, pass thru, wheel and deal 
Girls swing thru, ping pong circulate **and girls roll 
Boys explode and ... (Make a line with the girls) 
(#4L) Touch 1/4, single ftle circulate, boys run 
**Boys roll, girls face left (#2L), pass thru 
Tag the line, all the girls &,.!)Utside boys U-turn back 
Centers walk and dodge, pass thru ... ZB 

Heads lead right, veer left, girls binge 
Diamond circulate, flip the diamond **and roll (#I B) 
Pass thru, trade by and roll (girls only)** 
*Boys partner tag, boys run, *Boys roll 
*Girls partner tag (#IB), touch 1/4 (#112 W) 
*Boys walk & dodge, *girls run, *girls walk & dodge 
Wheel and deal (#3P), double pass thru 
Outsides U-turn back, touch 114, scoot back 
Walk and dodge, girls fold, touch 1/4, boys run 
Promenade ... 

Sides left touch 1/4, centers walk and dodge 
Left touch 114, walk & dodge, *left chase, girls run 
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(#01) Left touch 114, walk and dodge, **chase left 
Outside girls run, centers walk and dodge 
Right and left thru, pass to the center 
Centers touch 1/4, left allemande ... 

Heads pass the ocean, extend, binge, centers trade 
Centers run, ferris wheel, boys swing thru 
Ping pong circulate, *scoot back, outsides cloverleaf 
Centers binge, girls walk and dodge, touch 1/4 
Centers walk & dodge, boys run, girls walk & dodge 
Girls run, touch 1/4, circulate, boys run 
Centers touch 1/4, centers scoot back & walk & dodge 
Centers face out, left allemande ... 

Mainstream: 
Sides pass the occ:an, extend, *walk and dodge 
*Center boys run right, *circulate 
Centers walk and dodge, centers run (#IL), touch 1/4 
Centers walk and dodge, if you can, star thru 
All do your part **walk and dodge 
Outsides cloverleaf, centers girls U-tum back 
Centers walk and dodge (ZB), left allemande ... 

Zero box: Swing thru, spin the top, single binge (#OC) 
Triple walk & dodge 

(Gimmick: three walk, one dodges) 
Outsides trade, centers walk and dodge, touch 1/4 
Walk and dodge, boys fold, touch 114, boys cross run 
Girls trade, left swing thru, *boys cross fold (ZB) 
Left allemande ... 

Heads pass the ocean, swing thru, spin the top 
Centers binge, centers walk & dodge (#OB), touch 1/4 
Centers trade (#3W), centers walk & dodge 
Centers run, centers walk and dodge, centers run 
*Ends slide thru, centers touch 1/4, outsides cloverleaf 
Centers walk & dodge, centers U-turn back 
Centers slide thru, centers pass thru ... ZB 

ZB: *Boys walk and girls dodge (#I/2C) (gimmick) 
Walk and dodge, centers pass thru, centers in 
*Ends cross fold (#112B), touch 1/4, 
**Center boys run, **centers slide thru 
Outsides face right (ZB), left allemande ... 

Zero box: *Boys walk and girls dodge (#I/2C) 
Boys run (#OB), slide thru, *boys walk & girls dodge 
(#2W) Walk and dodge, tag the line in, pass thru 
Partner trade, *boys walk & girls dodge 
Walk & dodge, boys back-up walk, girls dodge 
Left allemande ... 
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LINEAR CYCLE 
by Ed Foote 

.-_ Plus: 
Zero: 
From any line, pass the ocean 
Linear cycle ... back to same line 

From eight chain thru, pass the ocean 
Linear cycle ... back to eight chain thru 

From any two couples fac;ing, swing thru . 
Spin the top, linear cycle= right and left thru 

Sequences: 
Zero box: Pass the ocean 
Linear cycle, left allemande ... 

Zero box: Swing thru, spin the top 
Linear cycle, veer left, ferris wheel 
Centers touch 114, left allemande ... 

Zero box: Pass the ocean, swing thru 
Spin the top, linear cycle, touch 114 
All scoot back, boys run, left allemande .•. 

• . , 

Zero box: Slide thru, right and left thru 
Swing thru, spin the top, linear cycle 
Pass the ocean, trade the wave, left allemande ... 

Zero line: Swing thru, spin the top, linear cycle 
Touch 1/4, girls run, swing thru 
Spin the top, linear cycle 
Right and left grand ... 

'· Zero box: Slide thru, risllt and left thru 
Dixie style to a wave, linear cycle (left) 
Pass the ocean, recycle, left allemande .•• 

Zero box: Slide thru, right and left thru 
Dixie style to a wave, left swing thru 
Left spin the top, linear cycle 
Left allemande ... 

Zero box wave: Split circulate, centers trade 
Linear cycle, touch 114, all eight circulate 
Boys run, centers pass thru 
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*Swing thru, turn thru, left allemande ... 
Or *Pass the ocean, ·spin the top 
Right and left grand ... 

Zero box: Touch 1/4, scoot back 
Linear cycle, girls only load the boat 
Boys touch 1/4, boys walk and dodge 
Star thru, California twirl, promenade home ... 

Zero box: Touch 114, scoot back 
Swing thru, linear cycle, touch 114 
All eight circulate, boys walk and dodge 
Centers in, cast off 3/4, boys pass the ocean 
Flip the diamQnd, recycle, pass thru 
Trade by, left allemande ••• 

This one is sort of u gimmick, but jun. 
Walk around the comer, tum partner left 
Allemande thar, boys back up 
Just the heads, linear cycle 
Just the sides, linear cycle 
Everybody left allemande ... 

Traditional Treasury 
ReceDIIy at a dance in Fort Worth, Texas, Cal CampbeU 
asked me w sive him my updated versioo of lb.: old RisJ!t 
Hand HiiJ!, Looft Hand Low Jimmjck daoce. I failed to do 
it that Dight, bu1 hen: it is, Cal, or anyone, just for a smile 
or two: 

Head ladies chain 3/4 around 
Sde men courtesy tum that gal 
Roll her away with a half sasJJlat~ 
Forward six and back 
All six pass thru, men tum back 
Gi,ls trade places (no hands action-L- --' 
(Now remember that action, you six) 
Six pass thru again 
All join hands, hold 'em high 
RIGHT GAL HIGH, LEFT GAL LOW 
SPIN THE GALS OVER, DON'T LET GO 
(Girls simply trade again under upraised 
arms but each man must turn under his 
and their arms also) 
Forward six and back~ six do-sa-do 

. To a six-hand wave, girls trad~ 
Left allemande, gnuid right and left .•• 
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Experlmenta 
by Heiner Fischle 

VEER ACROSS 
Starting formation: Parallel two-faced lines 
Action: The infacing couples do a veer in the 
only possible direction, another veer in the same 
direction, and then step forward to a two-faced 
line with the formerly outfacing couple. The 
outfacing couples step forward to make room in 
the center, do a partner trade and come back to 
their previous places. Right-handed two-faced 
lines end left-handed, and vice versa; infacing 
couples end outfacing, and vice versa. 
Exainples: 
Heads promenade 1/2, lead right, veer left 
Veer across, couples circulate, bend the line 
Flutter wheel, reverse flutter wheel 
Keep her, promenade ... 

Heads touch 1/4, head boys run, veer left 
Couples circulate, veer across, veer across 
Ferris wheel, square thru three hands, left allem. 

Head ladies chain, heads touch 1/4 
Head boys run, circle four half way 
Veer left, veer across, promenade ... 

Heads lead right and circle to a line 
Ladies chain, dixie style to an ocean wave 
Boys trade, left swing thru, girls run 
Veer across, ferris wheel, double pass thru 
First couple left, next right ... zero lines 
(This is a technical zero.) 

• 
' 

• . 
Singing call: Heads promenade half way 
Sides square thru four hands, do-sa-do 
Swing thru, boys run, couples circulate 
Veer across, boys trade 
Keep that girl, promenade ... (right-hand lady) 

Experimental Call 
by "YodeHng• Bin Ocrcbl 
ROUND THE COLUMN 
Slatlina fonaalioD: Normal liM& ficiDa ill 
Actioa: Toucb 1/4, .U circulate, .U trade, .U circulate. 
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Eods ill oormal column. 

ROUND THE WAVE 
Starling formatioa: Normal Box 1-4 lorDIIItiOD 
Action: Touch 1/4, .U circulal.:, .U lrlde, all circulate. 
Eods ill normal wave. 
Examples: 
Heads square thru, do-sa-<lo, star thru 
Right and left thru, round the column 
Boys run right, left allemande ... 
(This works well with most singing calls. 
Substitute swing llJid promenade for the allemande 
left.) 

Heads square thru, round the wave 
Boys run around the girls, boys fold 
Swing, left allemande, promenade .•. 

Zero lines: Round the column, boys run 
Star thru, right and left thru ... zero lines. 

STIRRING THE BUCKET 
In Wa'jlll: McDoaald's aew book, Utilizi11g Nu11-&a11dard 
App/iel1liotu, wbich w.o endoniood ill MM, pas~ S, 
Nov~mber '95 issue, 10111&0 JIOOd "Stir tbe Bucket" 
&ee!"""""" are offenod. 

First, a v~ry o:uy-to-n~III&Omber ooe that is DOD- lllandard but 
llliCS Baoic C.U.: 
Heads Load riaht, BUT v ... r lcoft, liorris wbcoel 
Cem..rs oaly swocp 1/4, you'v~ stirrood tbe buck<'! ... 

Now Wa~ giv"" us (amoa& othen) 11011110 MS Bucket 
Stitrilla, aliiO DOD'1ilaDdard: 

Heads ICI&d riaht BUT swin& thru, boys nm 
Ev~body partner lnldoo, do 112 coupl~s circulale that way 
B.ond ill ... you've stirred iL 

Heads Load risbt, circle to a W..., .U slid.. lbrll, v ... r kft 
Oirls lnldc, ferris wbeel aDd jlltil tbe ceoc..rs -p 114 
You've stirred it ... 

Finally, ber~ are IOIIIoiO Plus DOD-standard ooes: 
&ads lead 0111 to tbe LEFT, .U veer riaht, f.,rris wbo:IOI 
And ceoters ~ 114, you ~ it ... BACKW ARDS 

Heads pass tbe OCIOIIII, pillll JIOIIII circulal.: 
V~ ceoter boys do your part of nocycle 
Saiii&O two slide lbru, lbe other pair Load 0111 to l~ft. LEFT 
Left ollem•ndoo, bow to partner ... YOU STI~D IT. 

... 
January 
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Choreo Concerto 
Mainstream 
Heads square thru four hands, split two 
Around one to a line, ladies in, men sashay 
Star thru, dive thru, centers square thru 3/4 
Left allemande ... 

Heads square thru four hands, swing thru 
Boys run, couples circulate, boys run 
Cast off 3/4, scoot back, boys run, pass thru 
Wheel and deal, zoom, centers square thru 3/4 
Left allemande ... 

Heads lead right and circle to a line 
Centers box the gnat, centers square thru 
Ends slide thru, all touch 1/4, walk and dodge 
Boys run, cast off 3/4, girls trade 
Scoot back, right and left grand ... 

Heads lead right and circle to a line 
Pass thru, wheel and deal, centers touch 1/4 
Then walk and dodge, cloverleaf 
New centers square thru 3/4, do-sa-do to a wave 
All eight circulate, girls run, bend the line 
Left allemande ... 

Sides lead right and circle to a line 
Pass thru, wheel and deal, double pass thru 
Leaders partner trade, pass thru 
Leaders partner trade, pass thru 
Leaders partner trade, swing thru 
Right and left grand ... 

Sides lead right and circle to a line 
Ends star thru, same tWo slide ~
Swing thru and step thru, touch 1/4 
Boys run, right. and left thru, pass thru 
Wheel and deal, centers pass thru 
Left allemande ... 

Heads lead right and circle to a line 
Pass thru, wh~l and deal, double pass thru 
Leaders partner trade, slide thru spin the top 
Right and left grand... ' 

Heads flutter wheel and sweep 1/4 and pass~ 
Touch 114, swing thru, scoot back 
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Walk and dodge, cast off 3/4, pass thru 
Wheel and deal, zoom, centers touch 1/4 
And walk and dodge, separate around one 
Pass thru, tag the line, cloverleaf 
Centers rolla way half sashay, flutter wheel 
Sweep 1/4, flutter wheel, left allemande ... 

Heads square thru four hands, touch 1/4 
Split circulate, walk and dodge, tag the line 
Centers in, cast off 3/4, star thru, dive thru 
Centers square thru 3/4, left allemande ... 

Sides star thru and slide thru and touch 1/4 
Walk and dodge, pass thru, trade by 
Touch 1/4, scoot back, walk and dodge 
Bend the line, pass thru, tag the line right 
Ends circulate, centers trade, wheel and deal 
Pass thru, centers square thru 3/4 
Outsides U-tum back, left allemande ... 

Heads lead left, right and left thru touch 1/4 . . 
Grrls run, tum thru, bend the line 
Slide thru, spin the top, fan the top 
Scoot back, boys run, boys trade 
Centers circulate twice, promenade ... 

Heads rollaway with a half sashay 
And square thru four hands, swing thru 
Tag the line left, wheel and deal 
Outsides trade, cloverleaf 
Centers U-tum back, left allemande... / 

Plus: 
Heads box the gnat and touch 1/4 
Center boys run, centers pass thru, step to a wave 
Boys fold, peel off, partner trade, cast off 3/4 
Pass thru, wheel and deal, centers pass thru 
Star thru, bend the line, flutter wheel 
Slide thru, right and left thru, left allemande ... 

Heads right and left thru, and half square thru 
Do-sa-do to a wave, swing thru 
Girls fold, peel the top 
Fan the top, spin the top 
Girls fold, peel the top, boys run 
Wheel and deal, dive thru, centers sljde thru 
Pass thru and California twirl, left allemande ... 
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An Easy Gimmick 
by Orlo Hoadley 

Surprise and amuse your daucers by calliog right 
and left allemande every ooce in a wbile. That isn't trick
ing the daucers, because tbey start off in the same way 
they would if you called right and left thru or right and 
left grand, aud tben tbey bave anotber secoad or two to 
figure out bow to fiod tbeir comers after tbe pull-by. 

Most daucers, even in class, wbo bave done RL T 
and RLG often enough to make tbeir response automatic 
sbould sail through the movement the first time they hear 
it, aud surprise themselves by doiDa it right before tbey 
bad time to tell themselves lbat tbey didn't know bow. 

Here are some ways to use tbe idea: 
From uro box: 
Slide thru, right and left thru 
Right and left allemande ... 

Right and left allemande, pass by one 
Swing partner .•.• 

Sides right and left thru, heads slide thru 
Right and left allemande ... 

MIKESIDE MANAGEMENT 
A Monthly Publication For Callers 

by Stan and Cathie Burdick 
PO Box 2678, Silver Bay NY 12874 

518-543-8824 
Subscriptions: 

$25.00 per year USA 
$29.00 per year Canada (US funds) 

$40.00 per year Overseas (US funds) 
~ 

NOTE: All cODiellts of Ibis publiaitioa are copyrighted. 
RepriDtiDg pages without permissioa is illepl; oae 
parssrsph or several liDes quoted with credit is O.K. Let 
us sead. a asmple issue to your caller &ieDds rstber tbsn 
for you to sbare yours regularly. 

BURDICK ENTERPRISES 
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Heads right and left thru, side ladies chain 
Heads box the gnat, pull by and 
Go around one to a line 
Go forward and back, pass thru 
Wheel and deal, pass thru 
Right and left allemande ... 

Four ladies chain, heads square thru four 
Circle to a line, go forward and back 
Pass thru, wheel and deal 
Right and left allemande ... 

Heads pass thru and cloverleaf 
Double pass thru 
Centers in, cast off 3/4 
Center couples circle left 3/4 
Everybody right and left allemande ... 

And oace they've been introduced to the above, surprise 
tbem again witb: 
Zero lines: Pass thru, bend the line 
Right and left promenade ... 

PORTRAIT OF A CALLER AFTER CALLING 30 
DANCES, FIVE CLASSES AND THREE WORK
SHOPS, WHOSE WIFE JUST LEFT HIM TO LIVE 
WITH HER MOTHER, TAKING THE KIDS ALONG, 
AND WHOSE BOSS JUST TOLD HIM HE HAS 30 
DAYS TO CLEAR OUT HIS DESK. 
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Developing Charisma 
by Stan 

Assuming charisma is an admirable and advantageous 
quality for a caller (or anyone) to have, maybe we ought to 
examine what it is, firstly, and how to acquire it, secondly. 

Webster's definition: 'Charisma ... a rare quality or 
power attributed to those persons who have demonstrated 
an exceptional ability for leadership or for securing the de
votion of large numbers of people. • 

There's more. From other sources, we read: 
• Charisma is personal magnetism. It's a certain je ne sais 
qoi. 
• It's something we recognize but can't define. It's a feel
ing, innneasurable, an innate quality that turns the heads 
and stirs the souls of others. 
• It's a mark of distinction. It's something one possesses 
that tugs at the heart. It stirs imagination. It's a flair for the 
dramatic. 

I think the best definition I've heard goes something like 
this: "A charismatic person is someone who is a reflection 
of what you are or want to be." 

If we analyze that statement and think about those we 
wish to emulate, or those who look or act like we do, or 
those we gravitate to, or those we reserve a special niche 
for, or those who prompt a kinship feeling for us, the bot
tom line seems to be reflection. Honw sapiens is a greg
arious lot. We want to gather close to people like us or peo
ple who are better than we are. We want to be like someone 
we admire. 

Certain insights into this magical quality of charisma can 
be illustrated in reference to three people I know, all pos
sessing slightly different shades of charisma. Interestingly 
enough, each is a different size, which shows that size is 
not a factor in the analysis. 

A. Ben Black (not his real name). He is tall. His height 
certainly commands attention, if not admiration. Many of 
us would like to be a little taller. He's a scholar- knowl
edgeable on many subjects. His diction is superb and he 
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speaks interestingly and with authority; however, he draws 
people into the conversation with no trace of a superior 
attitude. 

B. Barbara Brown, who is of medium height. She is 
effervescent (bubbly) most of the time. She's witty, has an 
easy laugh (giggle), is not too shy but also not too forward, 
likes people, likes animals, and draws attention to herself 
not with unusual beauty, but with an inner love of life that 
shines forth in her conversation. 

C. Bob Boyd, a small guy, wiry, with rough-hewn 
features, who seems to love everybody and creates fun 
wherever he goes with a quick wit and an engaging smile. 
He loves to hug everybody, especially the gals. His speech 
lS not perfect, he is not a fountain of knowledge, but there's 
an earthy simplicity about him that generates instant affinity 
and curiosity. He's an excellent caller. I asked one of his 
devout fans once why she liked him so much, thinking she'd 
tell me about his superior calling ability. She immediately 
responded, "Oh, he's so ... so cuddly!" 

There you have it. Knowledgeable. Bubbly. Funny. 
Cuddly. The formula seems to have wide dimensions. Let's 
narrow it down a bit with a test for you to study to measure 
your own Charismatic Characteristics: 
!.Do you have a ready wit? 
2. Are you bubbly? Full of life? Effervescent? 
3. Are you knowledgeable? Good story teller? 
4. Are you a good conversationalist? 
5. Do you genuinely like people? 
6. Do people gravitate to you in a crowd? 
7. Is your attitude generally positive? 
8. Are you neat, average looking (not necessarily handsome 

or pretty) with an engaging smile? 
9. Are you glad to be alive? Do you express this attitude in 
subtle or obvious ways? 
10. Are you cuddly? 

The notion of cuddliness may be 
a bit tongue-in-cheek, but 
there's a certain truism to it, 
after all. If you're cuddly, you 
certainly have the capacity to 
draw people to you in amicable, 
affectionate, maybe intimate 
ways. Think about it. 
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• - COLE'S COMMENTARY 

by Walt & Louise Cole 
SINGING CALLS 

How do you select a singing call? There are at 
least three important items to look for-the quality of the 
recording, the key (does it fit your range?) and the person
ality of the song itself. 

The quality of music recorded today is far and 
above that of a few years ago. Whatever is recorded, is 
recorded, though. What's in the grooves is there and will 
be there forever. One cannot change this. You can fiddle 
around with adding bass, subtracting bass, adding tenor or 
subtracting tenor, but basically what's there is there, and 
twirling knobs on the amplifier will not basically change 
the quality of the recording. Most top-notch recording 
companies today use quality musicians and studios that can 
produce professional recorded music. When listening to a 
record that you think you might buy, you first listen to 
whether the recording has a strong melody. Often, 
recordings will have strong melodies on the first, last and 
perhaps the middle break, as well as the first time through 
the figure. Then, the "in-betweens' may have variations on 
that melody or even mjnjmize the melody. So, make sure 
you can carry (and particularly, know) that melody before 
going public. Listen for the rhythm. Is it a tango, march, 
blues or whatever, and again, make sure you can handle 
that type of rhythm. What's the overall impact and sound 
of the music? Big band, fiddle and piano, wbat is the 
instrumentation? Can you work (and live) with it? Is the 
recording band accompanying you or dominating you? 
Lastly, does the music have that "something" that turns not 
only you on, but the floor also? 

The "key" in which the music is played is 
concerued with musical structure and definition. With most 
callers, the "key" is of rather minor importauce. What is 
importaut to the caller is the resnlting range of the melody 
of the song being sung, i.e., how high or how low a range 
and whether the caller has a corresponding range and can 
sing those highs or lows. Further, most singing calls are 
not played in minor keys and are usually very straight
forward, as some keys are difficult to play on stringed 
instruments, such as the guitar. 

The more sure way is simply to play the record 
and sing along with it to see if it is in your key. It may be 
a bit embarrassing to be standing in the record store 
"belting" out a song, but it must be done, as humming or 
"visualizing" the melody doesn't always work. Your hum
mer" can reach notes your singing voice can't. In other 
words, use the voice you will be using when you call the 
singing call. 

If the singing call is not in your range and you still 
insist on obtaining it, then one can (at times) "fake" the 
notes not within your range. It is not good practice to do 
with every singing call -a "fake" can only go so far! 

Probably the most dependable reason to buy is 
(and be honest with yourself) whether one really enjoys 
calling that particular song. There are rhythms that you 
may really love to do, but alas, you just can't back it. So 
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go for the ones you are most adept in doing. But, again, a 
word of caution. So don't fall into the trap of doing 
records all from one recording company or all of the same 
rhythm, and, above all, all of the same choreography. 

Music is essentially what you are buying and as 
such, there's no way you can change wbat is recorded. 
Once you have decided that this is the music, the arrange
meot, the rhythm that you want to buy, next check out the 
choreography of the singing call. Does it use familiar 
basics that all can do, or will you have to change the 
sequence? Some choreography just seems wedded to the 
music; it flows, it is well-timed, it just all fits. Other 
choreo never will nor ever did fit the music. The best 
singing call danes are those that offer a combination of 
interesting square dance basics in a slightly different or 
unexpected arrangement, while simultaneously main
taining a smooth and comfortable kind of choreography. 

Too often, callers are more concerned with the 
"timing" (the metering of words with music) than the 
timing as we know it for smooth dancing. Timing should 
be stressed here again, as phrasing with the music. We 
callers greatly penalize dancers by calling on the first beat 
of the phrase. 

ATTEND A CALLER SCHOOL 
• AUBURN, INDIANA (near Fort Wayne) 

June 16-21, 1996; Stan & Don Taylor 
• HAGUE, NEW YORK (Northern New York) 

July 2-6, 1996; Stan & Tom Miller 
• TITUSVILLE (Melbourne), FLORIDA (Space coast) 

November 4-8, !996; Stan & Jerry Reed 
CALLERLAB prescribed curriculum at each school. Stan 
is a certified CALLERLAB Caller-Coach. Write for info. 

Spealdng of Singing Calls 
P,.Jomjro Beet Se11eta (fom & Pam at 1-800-328-3800) 
Christmas Day--ESP 1005 
Chaos-Hoedown w/Pius calls-ESP 416 
Secret Love-Red Boot 3046 
You Made Me Love You-Silver Sounds 190 
Give Me One More Shot-Elite !013 

A&S List (Bob & Marie at 912-922-7510) 
The Chair--GMP 301 
Give Me One More Shot-ER 1013 
Bluebirds Sin ging-ER I 014 
Venus in Blue Jeans-GMP 1104 
Sunny Side-RMR 116 

Haoburst Beat Seller& (Bill & Peggy at 1-800-445-7298) 
Summertime Dream-Blue Star 2421 
Dirty Thirty-Rawhide 521 
Let It Be Y ou--GBM 302 
Louisiana Lou-4-B 6131 
Sunny Side--Rockin M 116 
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A New Kind of Love by Cathie 
From the depths of his files, Stan unearthed an 

article last week and banded it to me, "You gave me this a 
long time ago to read; it's really good and I thought you 
might want to use it." Actually, the part I'm going to 
repeat is a quote from Madeleine L'Engle, author of 'IIu! 
Irrational Season. It's a wonderful thought for Valentine's 
Day, as weU as aU those other times of the year when we 
need a little philosophy and inspiration. 

"My love for my husband and his tor me is in that 
unknown, underwater area of ourselves where our 
separations become something new and strange, merge and 
penetrate like the drops of water in the sea. But we do not 
lose our solitudes, or our particularity, and we become 
more than we could be alone. This is mystery. I cannot 
explain it. But I have learned that it makes up for our 
clashes, our differences in temperament, ow- angers, our 
withdrawals, our failures to understaoli. No long-term 
marriage is made easily, and there have been times when 
I've been so angry or so hurt that I thought my love would 
never recover. And then ... suddenly I am returned to a state 
of love again-tiU next time. And each time ... something 
has been gained; a new kind of love has grown ... this is 
mystery, and gift, and somehow or other, through grace, 
our failures can be redeemed and blessed." 

The woman who quoted this in her column in 
Concern magazine, Eileen Gould, conunented, "Not 
exactly paper-lace and red-candy-heart talk, is it? But what 
understanding and hope are offured for those who would 
give up on relationships just hallWay through the deep 
places!" 

That reminds me of the first BIG spat that Stan and 
I had on! y a few short months after we were married. I 
don't remember what it was aU about. AU I remember is 
that he went out and I was sure he'd never be back; our 
marriage was over! How naive I was--but that's a different 
story. I cried myself to sleep and woke in mid-afternoon to 
find a note he'd left, saying "I love you." What hope and 
joy that brought; I saved that note for a long time. It may 
stiU be in my box of love letters from our dating days. 

In Nevada when we were on a panel of couples at 
CALLERLAB relating how aU of us worked out the 
problems of caUing and family (as weU as traveling for 
some of us), Stan said, "And don't forget love." I was 
surprised, but I shouldn't have been. It's something we 
don't mention very often. We offur solutions for working 
out mundane problems but forget to encourage partners to 
state their love or to hug or do a special favor, even in the 
busiest of times. It's easy to say but harder to do. Saying 
"I love you" in midst of anger is reaUy hard but it does sort 
of take the wind out of both sails, sometimes causing a 
smile and a softening, smoothing the way for the new kind 
of love described by L'Engle. May you aU experience it! 
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First of a Series 

UNDERSTANDING IMAGE 
STYLE OF HASH CALLING 
Skating through a fancy figure 8, Image Style 

Figure 8's are easy and fun to caU for an Image 
Style caUer. The image, or pattern of dancer action, is in 
the "inner vision" of the caller, so actually viewing the 
action is not important, except for timing and checking 
purposes. Here are the two Figure 8 patterns commonly 
used: - ..... , 

I 
I 

' ' 
~ ~ -

' ' ' ' ' 

' I 

Get-outs can be achieved, if desired, within three 
moves anwhere around that pattern. We're tracking one 
man (only one--<>ur key man) and absolutely ignoring aU 
others. We vary the basics, using a wide choice of modules, 
but know what the hasics do, and where we want to take 
our key man in that figure 8 pattern to its conclusion. Start 
either with heads or sides. Here's our first example, with 

-- ~:::~:!:t:==4 
®l,\, ,_ -~J . .J.... _,._./ 

- -~r ----
An easy and very humdrum way to go through that 

pattern would be: 
Heads square thru (A), slide thru, pass thru (B) 
Bend the line (C), half square thru, trade by (D) 
Square thru, bend the line (E), right and left thru 
Star thru, dive thru, pass thru, left aUemande ... (F) 

It should be obvious that our key man (Man #I) 
traced the Figure 8 pattern by his footprints. But the simple 
action was uninspired. Let's jazz it up a bit with different 
basics. 
Heads flutter wheel, sweep 1/4, pass thru (A) 
Swing thru, spin the top, girls trade, recycle 
Pass thru (B), centers fold, star thru (C) 
Pass the ocean, all eight circulate (D) 
Swing thru double, recycle, sweep 1/4 
Square thru 3/4, ends fuld, star thru, partner trade (E) 
Flutter wheel, touch 1/4, walk and dodge, trade by (F) 
Touch 1/4, scoot back, left aUemande ... 

Continued on Page S 
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A DEFINITIONS PRIMER 
,-. Now and then it may be helpful for us all to be 

reminded of some of the important definitions relevant to 
our hash choreo, wbether we work with sight, modules or 
image style of calling. A sharp caller can track some of 
these key factors as hash sequences progress. Others 
(probably most) are inspecting and analyzing each item on 
tabletops with checkers or dolls as part of their study time. 
CALLERLAB has given us the well-known acronym of 
F ASR, which is a most valuable resource, and just lately a 
fifth letter has been added to the formula--" Q" for 
Quadrant. Quadrant wasn't as important as the other four 
for a long time, since for a sight caller, Sequence is enough 
to assess positioning (Are they in or out of sequence?), but 
for an image caller it has always been studied carefully (Is 
my key man in zones labeled H (Home), 0 (Opposite), L 
(Left side), or R (Right side), and which of these four zones 
do I label "+" (in zone) or "-" (out zone) for sequence 
verification. The Q has become more important to sight 
callers lately because of the increasing trend of saying 
"You're home" or "Take four steps-you're home." 

I 
FORMATION-A geometric shape and facing direction of a 
group of eight dancers without regard to the sex of any 
dancer. Examples include lines, waves, circles, stars. 

- ARRANGEMENT --The physical arrangemeut of boys and 
girls within any given formation. There are six, and only 
six, ways in which you can arrange any given formatioo in 
symmetric choreography. 

As an example for Facing Lines, the six ways are 
normal; half-&shayed; boys together on left, girls oo right; 
boys together oo right, girls on left; boys on ends with girls 
in middle; boys in middle with girls on ends. 

SEQUENCE--The clockwise or counterclockwise arrange
ment of the boys within any given formation. There are 
only two ways in which they can be arranged. These are (I) 
boys counterclockwise (in sequence), (2) boys clockwise 
(out of sequence). 

Note: If you only want to coosider the girls, then 
the two sequences would be Girls CCW or Girls CW. 

RELATIONSHIP~fines the identity of each dancer 
relative to the other dancers in any arrangemeut. There are 
eight possible arrangements. These are: 

I. All with partners 

2. All with comers 

3. All with opposites 
4. All with right hand ladies 

5. Heads w/partner, sides w/opposites 
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6. Heads w/opposites, sides w/ partners 

7. Heads w/ comer, sides w/right-hand ladies 

8. Heads w/right-hand ladies, sides w/comers 

QUADRANTS-This determines the position, especially of 
a key man, around the action circumference of the set. For 
instance, looking down oo the set from a position directly 
above it, a caller can split the "pie" (action area) into four 
slices (zones), which are alternately "in" or "out" of 
sequence zones as the key man passes through them. These 
zones can also be labeled H, R, L or 0 to show the 
geographic area or alternate positioning of the key man at 
any given moment. 

Figure 8, Continued 
This material is completely spontaneous. The key man has 
followed the Figure 8 pattern, but new interest is created in 
how you get him there by knowing a range of modules to 
toss into the pot, what basic combinatioos chain the girls 
and those that don't, and what basics change the direction of 
your key man. That's it. Elementary, dear 
Whai's-his-name! Next month: Going full circle with four 
chains and two double chickens. (I can hardly wait!-CAB) 

SOME GOOD 
RESOLUTIONS 
FOR CALLERS 

We spotted this in the Northeast Dancer (New 
England) publicatioo, written by Skip and Betty Ann 
Brown. Check it out; it's good to think about anytime. 

Give the dancers one srep for each beat of music. 
Give a full measure of work for the pay I receive. 

Give dancers 32 beats of music for the grand square. 
Give support to local square dance and caller organizations. 
Use a variety of music-from Baby Face to Pink Cadillac. 
Look like a caller when calling (and when not calling, too) 

Use a variety of choreo from "plain vanilla" to "wow." 
Utilize the Wisdom of Solomoo and the Patience of Job 

when teaching. 
Promote and support area and natiooal conventions. 

Uopack my ego once in a while to look at it, then pack it 
back up and leave it at home. 

Give the dancers the right number of beats to finish one 
movement before I call another. 

L D'emoru;tra.te the enthusiasm of a firecracker whether calling 
for 2 or 22 squares. 

Listen to and accept criticism (constructive with thanks and 
non-<:oostructive with grace). 
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- Creative Chorea 
by Jerry Reed 
1bis month we are featuring some material using follow 
your neighbor. All these sequences are Plus and some are 
very different. We have included some sequences with 
boys/girls coming to the center for the cast 3/4 and some 
which do not include spread. As cautioned in the Plus 
Standnrd Applications book (published by CALLERLAB), 
you may have to say "Do not spread" fur these sequences. 
You may want to take a close look at the ones with 
"extended" uses. 

As always, be careful at the points marked with *. 
Be very careful at the points marked with ***. Many of 
these sequences contain non-standard material which may 
not be appropriate for all groups. Our advice is for you to 
understand exactly what these sequences require the 
dancers to do and to proceed slowly, if needed. We have 
included the CALLERLAB Formation & Arrangement 
designators at certain points in the choreo as reference 
points. Formation and Arrangement Pictograms are avail
able from the CALLERLAB home office. 

If at any time you would like to comment about our 
choreo, please do so. Contact Stan and Cathie, or write/call 
me directly: Jerry Reed, 943 Tamarind Circle, Rockledge 
FL 32955. (407-633-1306) 

Plus: 
Zero box: Touch 114, follow your neighbor 
Spread (#OW), *scoot back, single hinge 
Scoot back, *roll (boys only), girls run 
Girls roll, boys U-tum back. .. zero box 

Zero line: Touch 1/4, triple scoot 
Single hinge, fan the top, *scoot back " 
*Scoot back, boys cross fold ::~~ 
Slide thru ... zero line · · ' 

Zero box: Pass the ocean 
Grand swing thru, single hinge, triple scoot 
Boys run, centers touch 114 
Outsides partner trade and roll 
Centers scoot back, ends circulate twice 
Center boys run, *pass the ocean, acey deucy 
*Scoot back, recycle, square thru 3/4 
Trade by ... zero box 

Heads pass the ocean (OQ), extend (OW) 
Single hinge, follow your neighbor (no spread) 
Single hinge, *scoot back 
***Follow your neighbor (no spread) (l/2 W) 
*Scoot back, *scoot back 
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***Follow your neighbor and spread 
Single hinge, boys trade, boys run, ferris wheel 
Centers square thru 3/4 ... zero box 

Heads lead right and touch 114, centers trade 
***Follow your neighbor and spread (#4W) 
***Follow your neighbor and spread (#3W) 
Centers trade, girls run (#112L), pass the ocean 
Boys trade, boys run, couples circulate (#OF) 
Bend the line ... zero line 

Sides pass the ocean, ping pong circulate 
Centers single hinge 
*Centers follow your neighbor and spread 
Ping pong circulate. centers swing thru double 
Centers single hinge 
*Centers follow your neighbor (no spread) 
Extend, left allemande ... 

Zero box: Pass the ocean, fan the top, girls run 
***Boys follow your neighbor 
Boys spread (#1120), diamond circulate 
Boys circulate, girls single hinge 
***Girls follow your neighbor 
Girls spread (#OD), diamond circulate 
Cut the diamond, couples circulate 
Acey deucey, ***girls follow your neighbor 
Girls spread (#OD), diamond circulate 
Flip the diamond, trade the wave 
Left allemande ... 

Heads rolla way half sashay 
Sides square thru four hands, touch 114 (#3W) 
***Follow your neighbor (no spread) 
***Follow your neighbor (no spread) 
Swing thru, ***follow your neighbor 
*Half spread (gimmick), pass thru 
Trade by ... zero box 

Thoughts for the Month of Love: 
"In a great romance, each person basically plays a 
part that the other really likes." 

--Elizabeth Ashley 
"The best proof of love is trust." 

--Dr. Joyce Brothers. 
"Love is but the discovery of ourselves in others, 
and the delight in this recognition." 

--Alexander Smith 
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Singing Call Material 
by Ed Foote 
Here are a few of my favorite singing call routines for the 
Advanced program. All are not original; some have been 
acquired through research over the years. 

All the routines are designed to have a 16-beat tag 
at the end of the each figure, and all are for basic 
Advanced Dancing. I feel that after a good "hash" tip, the 
singing call should be a little relaxed, like • icing on the 
cake. • Let them enjoy. 

A-1: 
Heads promenade 112, sides pass the ocean 
Chain reaction, boys run, as couples scoot back 
Wheel and deal, pass thru, trade by 
Swing corner, promenade ... 

Heads double star thru, cross cloverleaf and: 
Sides right and left thru, double pass thru 
Horseshoe turn, pass thru, trade by 
Double star thru, partner trade 
Swing this girl, promenade ... 

Heads square thru four hands, swing thru 
Boys run, as couples: box transfer 
All eight circulate, ferris wheel 
Square thru 3/4, swing corner 
Promenade ... 

Heads promenade one-half 
Down the middle right and left thru 
Sides swing thru, boys run 
Turn and deal to a split square thru four hands 
Trade by, swing the corner, promenade ... 

A-2: 
Heads square chain thru, sides half sashay 
Touch 1/4, scoot chain thru 
Explode the wave, wheel and deal 
Dixie grand, turn comer left 
To a roll promenade .. , 

Heads pass the ocean, chain reaction 
Switch to a diamond, 6 by 2 acey deucey 
Flip the diamond, quarter thru 
All eight circulate, siwng comer, promenade ... 
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Heads square thru four hands, touch 1/4 
Split counter rotate, scoot and weave 
Explode and square thru 3/4, left allemande 
Come back one, swing and promenade ... 

Heads wheel thru, all veer left, all eight circulate 
3/4 tag the line, spin the windmill right 
Turn and deal, pass thru, trade by 
Swing the comer, promenade ... 

Traditional Treasury 

CIELITO LINDO 
Although this singing call record was ~~~ 

the late fifties, the figure (where men turn around, pass 
thru, turn left single file and promenade twice around) is 
much older than that, so for that reason it belongs in the 
"traditional" category. The original record by Flippo on BS 
1522 may not be available now, but you can still order 
Stan's updated remake on Red Boot Star 1336 with equally 
good music, and use the old version. The other neat thing 
is that, with a little adjustment, the old figure can be used 
in patter delivery with your favorite hoedown record. 
Make it a singer, a hasher, a repeat with partner, or a 
corner progressor. 

OPENER: 
Bow to your little taw, sashay round your corners all 
And you swing twice around with your partner 
The gents star left go around that square 
And then you'll right-hand turn your own (full turn) 
Now those girls star left around that old square 
And you right-hand turn your partner (full turn) 
Allemande corners all, do-sa-do around your taw 
And you weave that old ring 
Ab, yi, yi, yi, do-sa-do Dolores 
Now you'll take her and swing, promenade that ring 
Promenade your own senoras. 

FIGURE: 
First and third to the right, circle four to a line 
Go forward up and back with your lady 
Do a right and left thru, turn around and pass thru 
Turn to the left single file round the ring 
Those gents turn back, twice around that old track 
And you right-hand turn your partoer (original partner) 
Allemande the corners all, do-sa-do with your taw 
And you weave around that old ring 
Ab yi, yi, yi, do-sa-do Delores 
With the corner you'll swing, promenade that ring 
Promenade your own senoras. 
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- Chorea Concerto 

Heads pass thru and cloverleaf, sides pass thru 
Swing thru, centers trade, tum thru 
Trade by, left allemande ... 

Heads flutter wheel, side ladies chain 
Heads swing thru and step thru and cloverleaf 
New centers spin the top, step thru and cloverleaf 
New centers spin the top, step thru and cloverleaf 
New centers swing thru, step thru and 
Left allemande ... 

Heads lead right and circle to a line 
Pass thru, boys run, turn thru, trade by 
Star thru, boys trade, couples circulate 
Bend the line, pass thru, boys run 
Tum thru, trade by, star thru, boys trade 
Couples circulate. .• bend th.e line_ 
Right nd left grand ... 

Heads square thru four hands, swing thru 
Tag the line, partner trade, partner tag 
Wheel and deal, centers pass thru, swing thru 
Tag the line, partner trade, partner tag 
Wheel and deal, centes pass thru, box the gnat 
Pass thru, outsides trade 
Centers square thru 3/4, left allemande ... 

Heads flutter wheel and sweep 1/4 
Pass thru, touch 1/4, swing thru, scoot back 
Walk and dodge, cast off 3/4, pass thru. 
Wheel and deal, zoom, centers touch 1/4 
Centers partner trade, girls in center U-turn back 
Centers pass thru and partner tag 
Left allemande ... 

Heads touch I I 4, walk and dodge, pass thru 
With the outside two, touch 1/4, swing thru 
Acey deucy, everybody tum thru 
Centers step to a wave, recycle and pass thru 
Cloverleaf and pass thru, swing thru 
Walk and dodge, bend the line 
Ends circulate couple, left allemande ... 

Sides right and left thru and rolla way half sashay 
Heads star thru and pass thru, circle to a line 
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Pass thru, half tag, trade and roll 
Left allemande ... 

Heads right and left thru and pass the ocean 
Recycle and sweep 1/4, star thru, pass thru 
Left allemande ... 

Heads swing thru, recycle, box the gnat 
Star thru, pass thru, left allemande ... 

Heads lead right and circle to a line 
Pass the ocean, recycle, square thru 3/4 
Trade by, pass the ocean, recycle 
Left allemande ... 

Promenade, heads wheel around and 
Pass the ocean, swing thru, recycle 
Right and left grand ... 

Heads box the gnat, square thru four hands 
Step to an ocean wave, recycle, star thru 
Boys run, recycle, box the gnat 
Centers trade and pass thru 
Left allemande ... 

Heads touch 1/4 and walk and dodge 
Touch 1/4, walk and dodge 
Ends fold, right and left grand ... 

Heads lead right and circle to a line 
Slide thru, touch 1/4, walk and dodge 
Boys run, walk and dodge, California twirl 
Star thru, pass thru, left allemande ... 

Heads lead right and circle to a line, pass thru 
U-tum back, touch 1/4, peel off, circulate 
Bend the line, box the gnat 
Right and left thru 
Slide thru, square thru 3/4 
Left allemande ... 

Plus: 
Heads square thru four hands, swing thru 
Tum thru, boys run, peel off, centers crrculate 
Boys trade, circulate, boys trade 

· Wheel and deal, centers trade , 
Centers square thru 3/4, swing and promenade ... 
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LIHie Gems 
We used a couple of Gary Bible's gems recently, 

and they were well received, so here are a couple more 
from Gary: 

A zero line get-ouJ: 
Right and left thru, forward and back 
Left half square thru, left allemande ... 
(Gary says this leave 'em laughing, but "only use it 
once.") \ \ I 1 .. / 

£ ...... . 

Another zero line get-{)ut: .,.,.. .... , 
(Warn 'em) 0 
Center four help each other square thru four 
While the outside two allemande left 
And everybody go right and left grand ... 
(This takes a little practice on the delivery 
timing.) 

YOU'RE HOME GET-OUTS 
by Randy Steprenson, Promenade Magazine 
Heads square thru 3/4, separate around one 
To a line, pass thru, 3/4 tag the line 

MIKESIDE MANAGEMENT 
A Monthly Publication For Callers 

by Stan and Cathie Burdick 
PO Box 2678, Silver Bay NY 12874 

518-543-8824 
Subscriptions: 

$25.00 per year USA 
$29.00 per year Canada (US funds) 

$40.00 per year Overseas (US funds) 

NOTE: All contents of this publication are copyrighted. 
Reprinting pages without permission is illegal; one 
paragraph or several lines quoted with credit is O.K. Let 
us send a sample issue to your caller friends rather than 
fur you to abare yours regularly. 

BURDICK ENTERPRISES 
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Heads promenade home, sides linear cycle 
You're home ... 

Heads pass thru, separate around one to a line 
Pass thru, 3/4 tag the line 
Centers explode the wave 
All partner trade 
You're home ... 

Heads pass thru, heads cloverleaf 
Double pass thru, track two, swing thru 
Boys run, ferris wheel, dixie grand but 
On your third hand, slide thru 
You're home ... 

Heads square thru four, swing thru 
Boys run, tag the line in 
Pass thru, wheel and deal 
Zoom, centers single circle to a wave 
Ping pong circulate, centers linear cycle 
All circle left half, you're home ... 

\lf ALL SQUARE OAN~f.~S E~El< fOUND 
WEf?E UNlD UP. ENO TO END, Ar?OUND 
IHE WORL~ TIIEY'D REACH, ~T ONtCOMMAWD 
uUST ANY OLD CORNER,." 

~---FOR A LEfT AllfMANPE ! 
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QUADRILLES--
cousiNs OF CONTRA 
by Stan 

I have a challenge and a most enjoyable cbange-<>f-pace 
dance funn that ought to be in the tool box of every 
present-day caller. Honestly, I've fuund it works wonders 
to· slow down the pace a bit about mid-evening of any dance 
(MS or Plus or whatever) and let the Wincers really dance 
to the music fur a change with a well-timed, well-prompted 
quadrille! The little bit of challenge fur today's average 
caller is that be/sbe must learn the art of prompting. But on 

. the 'plus -side; · there are some very excellent records 
available · fur quadrilles (Square Dance Time and Grenn 
come to mind) containing modem, well-phrased music that 
dancers can relate to; and there's no change of furmation, 
such as is necessary with contras, to learn. Tbe dancers are 
already in squares; that's the formation. 

'J'Iw, paai<lular .. charm that quadrilles poasess, just like 
contras, is that dancers are suddenly, maybe for the very 
first time, dancing to the musical phrase. Surprise! It reels 
good, although many don't even know wby unless you tell 
them. My advice: Don't say quadrille, just do it, and tell 
them later what they did. Both contras and quadrilles have a 
fixed pattern within the particular dance. Tbe individual 
figures within the dance are rigidly timed and danced in 
strict adherence to the phrase of the music. Tbe prompts are 
given at the end of the phrase preceding the one in which 
the figure is danced. Most traditional quadrilles bad the 
figures . corresponding to eight-beat phrases, but some 
modem quadrilles ( coutras, too) vary that l'll!e ever so 
slightly to accommodate shorter action figures (i.e., star 
thru, pass thru) and quickly revert to eight beat figures 
following ; those. · 

Today's square dancer is so accustomed to rushing 
through multiple-length series of basics to non-phrased 
music at the commands of dash 'n hash callers, it becomes 
a bit of a trick to change their style to accommodate 
quadrilles, so a little conditioning might be in order. For 
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instance, tell them not to start any dance action until you've 
given them the whole command. If you can precede the 
dance with just a half-minute of a mini-workshop, put on 
your well-phrased music and show how you'll give 
commands on beats 7 and 8, fur instance, and they'll start 
dancing on beat 9. Tbe grand square is one very popular 
remnant of early quadrilles (used in military quadrilles more 
than 350 years ago) and simply cries out to be prompted 
just abead of the musical phrase, danced in exactly 32 beats, 
but how often these requirements are abused! 

Originally, the quadrille, with the grand square as a 
flavorful centerpiece, bad five separate parts. Couples were 
munbered with one and two opposite each other and three 
and fuur opposite each other. Three was on one's right. 
Pairs danced together as heads and sides do today. Little 
prompting was needed; dancers received cues generally 
from the music; wbole dances were memorized. 

One historian points out that wben the longways dances 
(contras) of England, often danced by ·the affluent on 
expansive lawns, moved to France (wbere small square 
balls were used), quadrilles (fuur couple sets) were born. 
This is not entirely true, since quadrilles were known lo 
have been danced in England, Prussia and Spain as well as 
in France, and may have started as drills for officers and 
their ladies at military balls. Of course, the colonists 
brought both contras and quadrilles to America from 
Europe. As expected, quadrilles predominated with the 
French influence in Canada (as well as with the Spanish and 
French in Mexico), while contras were most common in the 
New England states. Quadrilles were certainly danced at 
George Washington's Inaugural Ball. As dancing moved 
westward with the pioneers, all dances were intermingled, 
including quadrilles, contras, circular folk dances, Kentucky 
running sets and ballroom styles. The square set furmation 
predominated. Tbe beautiful Waltz Quadrille was a unique 
combination that lasted to modem times. 

Henry Ford helped to revive Quadrilles in this century, 
and his book, Good Morning, is still a good source book. 

Records that I particularly like fur quadrilles are these: 
Gordo's Quadrille-Square dance Time 
Wheels Q (That's "Quadrille," actually)--Top 25075 
Sherbrooke-Grenn 15008 
New England March-Silver Sounds II 0 
One Horse Reel--Grenn 16017 
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Do We Really Want New People/ 
Ideas in Square Dancing? 
by Cathie 

Both members of the calling team have a definite 
role in welcoming newcomers to our activity. Since we 
have awoken to the reality of the aging square dance 
population and the scarcity of newer dancers, much li.P 
service bas been paid to the idea that we need to recrwt 
younger dancers. 

Do we really want them? They will bring new 
ideas, new likes and dislikes, more new dancers with 
varying ideas of what makes enjoyable dancing. Are we 
ready to welcome all these new dancers if they come? 

It's an accepted fact that many adnlts in their 
rortieo-the baby boomers-do not find a long series of 
lessons, the petticoats and frilly dresses, and the lack of 
child care facilities, an attractive proposition. They spend 
their time elsewhere, whooping it up at an occasional 
community hoec!own or birthday party or family outing but 
turning thumbs down on square dancing as a real hobby. 

We may not be able to change this trend, after 
such a long time lapse. There is a vast gap between the one 
or two couples who .Wght come .. to an open first-night and 
the club dancers they see there. More than a generation 
gap-a two or three generation gap! 

Club leaders (officers and the caller-partner team) 
and dancers alike will have to make an effort to absorb 
new dancers who come, make them feel welcome and 
really work to keep them involved. But getting them 
.in'lQ!ved .. means Jetting them work on committees or hold 
offices! Their ideas are different! Will we all have to learn 
to be fleJ<Cible, and at our ages? Y esl 

Hans Finzel in his hook, The Top Ten Mistakes 
Leaders Make, which I have quoted before, gives a list of 
comments that are guaranteed to keep these newcomers in 
their places. They should all be harmed from use in square 
dance·· club -and committee meetings, as well as at the 
association and federation level. They are: 
• That's impossible. 
• We don't do things that way. 
• We tried that and it didn't work. 
• I wish it were that easy. 
• It's against policy to do it that way. 
• When you've been around a little longer, you'll 

understand. 
• Who gave you pefjnission to change the rules? 

(How often have you heard a variation of this in 
dealing with questions of square dance attire?) 

• How dare you suggest that what we are doing is wrong? 
Mr. Finzel bas a few more, but you get the 

picture, don't you? !t's bard, it's difficult, and we must 
deal with it. Bringing in new dancers goes way beyond 
giving lip service to the idea that we need younger dancers 
and recruiting new people for classes. It involves really 
makmg them feel welcome and comfortable. It means 
going along with what they'd like, instead of expecting 
them to adapt to the rigid "rules" of conduct we follow. 
When w~ say "You're welcome," let's really mean it! 
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QUADRILLES, CONTINUED 
Phrasing on the Beat--Gold Star 404 
TNT Special--TNT 134 
Rickett's Hornpipe-Lloyd Shaw 164 

(Any of the Lloyd Shaw series = great!) 
Quebec Quadrille-Windsor 4174 

(Or Diamond Bar Quadrille-Windsor 4951) 
(Both very traditional; music changes 

for grand square) 
Flop Eared Mule or Banjo Reveille-both are 

premium SJO (ASDS) special gift records by 
subscription only in the 70's and SO's 

Ping Pong Hoedown-Kalox 1105 (Different!) 
Music Box Dancer-Bogan 1314(Different!) 

Credit Note 
Randy Stephenson called to tell us that the 

"You're Home Get-Outs" we used on page 10 of the 
Febn:ary 1996 issue of MM were taken from the final 
issue of Brad Carter's note servi-.:e, Da11cetime Notes, 
although! credit to Brad w""n 't given in Promenade 
magazine, where we picked it up. Our apologies to Brad. 

ATTEND A CALLER SCHOOL 
• AUBURN, INDIANA (near Fort Wayne) 

June 16-21, 1996; Stan & Don Taylor 
• HAGUE, NEW YORK (Northern New York) 

July 2-6, !996; Stan & Tom Miller 
• TITUSVILLE (Melbourne), FLORIDA (Space coast) 

November 4-8, 1996; Stan & Jerry Reed 
CALLERLAB prescribed curriculum at each school. Stan 
is a certified CALLERLAB Caller-Coach. Write for info. 

Speaking of Singing Calls 
Palomino Best Sellen (I'om & Pam at 1-800-328-3800) 
Looking at the World Through A Windshield-Royal 808 
Summ.,.time Dream-Blue Star 2421 
Mama Tried--Royal 131 
My Girl-Cheyenne 504 
Drrty Thirty Hoedown-Rawhide 521 

A&S List (Bob & Marie at 912-922-7510) 
Rub-A-Dubhin-ESP 1007 
If I Could Make A Living--4B-6132 
Your Love Amazes Me-GMP-905 
Let A Smile Be Your Umbrella--CAR~29 
Four Leaf Clover-JPESP-7005 

Hanhurst Beot Sellers (Bill & Peggy at 1-800-445-7398) 
Chicken Plucker-RMR 005 
Looking At the World Through A Windshield-Royal 808 
Thank Heaven For Little Girls-ESP 1006 
Rub-A-Dubbin-ESP 1007 
Mammn Tried-Royal 131 
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Part II 
UNDERSTANDING THE 
IMAGE STYLE 
OF HASH CALLING 
Going , full circle with four chains 
and two double chickens 
NOTE: Last month we explored a figure eight pattern using 
the image style of calling, Image, for review, is the system 
by which a caller creates a mental image or inner vision of 
the dance action, so actual viewing of the action is super
tluous, although he/she watches the action as it progresses 
for timing and checking, Knowing a wide range of modules 
is helpful in this system, but a good caller can actually 
creme modules as he/she goes along, since that caller 
knows three vital facts: 
1, Which basics chain girls, in eftilct, and which do not 
2, Which basics change direction of the key man 
3, Which basics chimge the positions of all eight in the set, 

and how to oormalize these, 
In the exercise this month, ..:., aren't going to be 

concerned about item #3, which will be discussed in next 
month's installment, entitled "Full Range Travel on the 
Image Circuit." (Incidentally, the final fourth month's 
edition of this series may blow your mind. It is entitled: "A 

,.Whole.., New . Concept of Calling Hash-The Ultimate 
System. • Stay tuned!) 

Back to our current pattern. If we follow our key 
man's footprints this time,Nhere's what the route he travels 
looks like from above: •.. 

·\~r, 

4 
That looks a littlesinvolved, so here's a preview of 

the action we'll generate for our key man, and incidentally 
for all dancers. Remember, we're only concerned about 
where we take our key man and whether or not we chain 
girls anywhere around that circle. We're going to take our ·· 
key man completely around the circle, using some Plus 
calls, chaining girls in effect (without ever saymg lad1~s 
chain) at four points (W,N,E and S). Besides that, we II 
accomplish two chicken pluckers across the set and back 
from W to E and from N to S. If you don't like chicke'"• 
we can use Jack Lasry's term across the street and return. 
Here we go: 
Heads touch 1/4, same boys run (Key mat• foces out at W) 
Right and left tbru, veer left 
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Ready to go across street (chicken) 
Couples circulate, wheel and deal 

Ready to go back across (another chicken) 
Pass tbru, trade by (Back a1 W) 
Touch 1/4, walk and dodge (We've chained a1 W, going on) 
Ends fold, star tbru, partner trade 

Simply a bend the line, now at N 
Pass the ocean, linear cycle (A Zero using Plus, still a1 N) 
Pass the ocean, all 8 circulate (Another chicken, IIOW at S) 
Swing tbru double (just a right atld lejlthru) 
Recycle, sweep 1/4, star tbru (At S, looking toward N again) 
Veer )eft, ferris wheel (1/2 a chicken; we must go 112 more) 
Right and left thru, pass tbru 

Completed chicken, now back at N 
Touch 1/4, scoot hack, single hinge 

Just a way to get a 110m1al wave 
Recycle (Now we've chained at N, a1 N looking towardS) 
Square tbru four (going on) 
Bend the line (1ww at E) 
Pass thru, partner trade, r~vdr.se tlutter 

1hat 's a chain plus a right "'ld left thru 
Pass the ocean (E, /<Joking out) 
Swing thru, girls told, peel the top 
Right and left tbru, star tbru (We've gone 110 pluce) 
Step to a wave, explode the wave (We're simply going on) 
Centers told, star tbru 

We've simply bent the line 
Right and left tbru, tlutter wheel 

Ihere's our last chain accomplished 
Pass tbru, chase right, boys run (Just atwther "1wthing ") 
Right and left tbru, square tbru 3/4 (Just a way to pass thru) 

Girls fold, touch a quarter 
Outfacing girls turn back, outfucing boys run 

Slightly different way to bend the line 

Whoa! Let's talk a bit here. We've done what we set out to 
do, including two chickens over and hack, four chains (in 
effect) at four points (N ,S,E, W) and gone full circle around 
tl1e outside. We should know right now, back at W, we 
could simply square thru 314 wid allemwlde, or star thru, 
dive in, square thru 314, allemmlde, but suppose everyone IS 

with us, doing great and ready for more. Go for It. Use a 
line-type Plus move first: 
Load the boat, star tbru, load the boat, slide thru . 

Have they had enough? No. Well, finish it all With a 
couple of box-wave Plus moves: 
Right and )eft tbru, pass the ocean, spin chain the gears 
Relay the deucey, spin chain and exchange the gears 
Boys circulate, recycle, left allemande... . 

It may be difficult . tor non-image callers to beheve 
this, but throughout this whole sequence, the Image caller 
has perfect control of the dance action, knows where chams 
took place, knows exactly where his key Il18J.llS, and essenb-

Continued on Next Page ' · 
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PROMOTION·· 
A Year-Round Job 

We're privileged to pick up excerpts from a 
number of area square dance publications that come across 
our desk. Remembering that promoting square dancing is a 
year-round job for both callers and dancers, we read in 
Promeflllik (Toledo, Ohio area) that the Toledo Museum 
of Art had an exhibit entitled Made In America and asked 
square dancers to perform as part of it. On November 12, 
museum visitors watched nine sets of Toledo area dancers 
show their stuff, with Jimmy Robinson calling and 
explaining the beginnings of our activity in the U.S. Max 
Jordan cued. What a nice change to show off our hobby for 
good PR to a good sized audience! 

In the Northeast Dancer (New England), Jim Mayo 
writes these words: 'I was impreased to hear the President 
of Central Valley Squares in Farmington, Conn., congratu
lat.o the club members for recruiting the 40 people in their 
class. This is successful recruiting. 

"The answer [to successful recruiting] is hard 
work. 

'Our activity doesn't have enough money to do 
major advertising. We have no 'big money' sponsors. We 
also suspect that major advertising doesn't work well to 
bring people into square dancing. We do know that 
person-1<>-person recruiting does work. But it only works if 
YOU. do·: it. People don't often go to a square dance class 
by themselves. They are much more likely to go if 
someone takes them to the class. 

"Surviving the transition from class into cluh 
dancing also takes some special effort. If you think back, 
you will probsbly find that you were helped through that 
transition by- someone who took you to dances and danced 
with you and put your ego back together when you thought 
someone didn't want to dance with beginners. You can be 
that helper to a graduate. Do your part." · 

From the Mailbag 
I read the issue and was very impressed with it. 

You always do a great job. It's also good to see Jerry Reed 
putting some chorea in, too. He's a good friend of mine 
and I see you've been doing some caller schools together. · 
He's a pleasure to work with. He used to live here in 
Austin. Anyway ... please sign me up. 

Gary Bible 

There are some very nice comments about MM on 
the SD Bulletin Board on American OnLine. One of the 
members had asked about note services and MM was · · 
mentioned several times with very good reviews. KeeP up 
the good work. Jerry Reed 
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A Peek in a Case 
Besides records, many other it.oms are tucked into a 

caller's case these days, just for emergency or utilitarian 
purposes. We borrowed this idea from 1he Call Sheet 
(Denver, CO) showing what Jobn Oldfield carries with him. 
Some items we'd add to the list include aspirin tablets, 
throat lozenges, chorea checkers and sponge for resting the 
mike. Among the adapters to consider are Jones to phone 
style plug transfers (for connecting to "house" speakers), 
microphone mixer (multiple mike inputs with corresponding 
volume controls), series Y for speakers, Y with reverse 
plugs/inputs, and a two prong/three input electric adapter. 
-3-ring binder with the CALLERLAB definitions (Basic 

through C-1) 
-<:alJ lists in teaching order (Basic through A-2) 
-blank 3x5 cards for writing down dancers 
-The Big 5 (Bill Davis' choice experimentals) 
-handkerchief (for wiping records) 
-bandaids 
-Hilton needie cleaner 
-spare needie and spare fuses 
-timer 
-mini stereo adjustable speed cassette recorder with 
headphones 
-business cards (your own and those of DJ senrice:s) 
-micro toolclip all purpose tool 
-pens 
-microphone 
-12-foot heavy duty ext.onsion cord 
-surge protector 
-BIG rubber bands and binder clips 
....:horeography cards 
-<:arryalJ of assorted wires, plug adapt.ors and ac adapt.ors. 

UNDERSTANDING IMAGE STYLE 
OF HASH CALLING, Continued 
ially where everyone is from the standpoint of quick 
geto()Uts, could shorten the route at any time and get all 
dancers out to a corner within a few moves, could shut 
his/her eyes and do alJ of this effortlessly, since he/she 
never has to look aJ cwybady in the square, except for 
timing and general interest to see bow the squares are 
behaving. The sample rout.o we used (full circle, four 
chains, two double chickens) was only a sample. We could 
have chosen dozens of routes instead. We could have varied 
the route with hundreds of known modules to add int.orest. 
We could have shortened the route anywhere for quick 
get-<>uls. At no point did we need to question any choice, 
any move, or look at any person's whereabouts, unlike 
Sight calling. Now, callers, with that much flexibility, that 
much control, wouldn't it be worthwhile to look more 
closely at the IMAGE style of calling? 

Next month: "Full Range Image." 
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The Business Side of Calling 

When callers first pick up the mike, they scarcely 
realize all the details of good procedure this new hobby 
entails, from a business point of view. Often years go by 
before the new professional thinks about record-keeping, 
calendar detail, promotion, communication. All this should 
start with the first dollar one makes as a caller. Here are 
some rules for good management of mike-side 
methodology: 

I. Answer every bit of correspondence within a week or ten 
days. You're never too busy to drop someone a 
postcard or use a lw<H:opy snap-apart memo form. 

2. Print a nice looking letterhead, business cards and 
resume (biograpbical notes). Make up a supply of 
return envelopes to send out when very important 
bookings are involved. Get a supply of 
CALLERLAB (or any) confirmation forms. 

3. Advertise your availability in at least one publication. 
Consider a telephone listing. Your best advertising, 
of course, is a well-.:alled dance. 

4. Keep future dates .• carefully in your three (or five) year 
calendar. When past, keep the 'pages for reference, 
analysis and tax purposes. 

5. Keep a complete Jog of all dates, including mileage, 
dances called, names of contacts, expense, notes. 

6. Affiliate with your area callers association and with 
.. •· "' .. CALLERLAB on a national level. It's good 

business. 

7. List all income items carefully, including cash 
transactions. The IRS has a "long nose." 

8. File cards or lists of names are handy .. (In these days, a 
computer data base fills the bill.) Keep names of 
contacts, names of area dancers, class names, club 
names, key people near and far. 

9. Keep reference literature close at hand for your and 
others' instant information: B~leson 's 
Encycwpedia, Na1ional Diree1firy, ASD, MM, area 
publication, national organization contacts. 

10. Callers should be seen and heard. Attend callers 
meetings, some dancer association meetings or 
functions, clinics, festivals, beginner hoedowns, 
CALLERLAB conventions, national 

conventions. Call a tip whenever you can. 

Good luck. Be organized and professional. 

"H you board the wrong train, 
it's no use running along the corridor 
in the wrong direction." 

Dietrich Bouhoeffer 
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SOUNDING OFF. 
by E.T. Cannefax 

If we want good dancers and dancer enjoyment, 
music, timing and choreo must coincide. The stop-and-go 
method [is the way most] callers call today, [which results 
in] mostly jerky dancing. 

We all talk of losing dancers. Let's talk about 
keeping our dancers. First, let us put the horse in front of 
the cart. Let us teach smooth dancing. Allow the dancers to 
experience a smooth dance to the music. The majority of 
callers give the command on the first beat of the phrase, 
forcing the dancers to react somewhere within the phrase, 
usually on ljle third, fourth or fifth beat. The dancers may 
in fact be dancing on the musical beat, hut not dancing with 
the phrase ot the music. 

We should teach all our callers of today how to 
call, not what to call. Teach them the art of being able to 
give the first beat to the dancers, for dancer enjoyment. 
Can you imagine doing a round dance where the cueing is 
on the first beat of the phrase? Show them how much 
choreography will fit into a 64-beat singing call. Let's 
assume the last sixteen beats of a 64-beat phrase are for a 
promenade, all the men starting to promenade from their 
home position. This will leave 48 beats. The swing could 
be four, six or eight beats, leaving 44, 42 or 40 beats for 
choreography. [This makes a smooth dance.] 

Does anyone police the record companies putting 
out singing call records? The common error in the opening 
figures of singing calls is that the promenade takes only 
eight beats and dancers stand for eight beats. [This is 
because) all are opposite from home to start the promenade 
for which sixteen beats are allowed. In the figures, there is 
sometimes more choreography than can be fitted into a 
64-beat phrase. 

Not all callers are fortunate enough to change the 
choreography to fit the record. This is what is required for 
dancer pleasure-smoothness. Our new and old callers need 
the know-bow to make this possible. Let's put the im
portance where it belongs~n tinting, not puzzle solving. 

NOTE: E.T. goes on to suggest that the curriculum 
for teaching callers established by CALLERLAB ought to 
put more emphasis on square dance music, firstly, and 
tinting, secondly, which he says "puts the horse ahead of 
the cart, where it belongs." He goes on to list many 
examples in recently-released records where dancers "arrive 
home with four or eight beats of music to stand." Other 
examples allow only a two-beat swing; one giws dancers a 
long eight-beat swing. Good point.-Ed. 

E.T.'s book, for further research, is Square Dw1ce 
CaiUng Skeleton. Order from E.T. Cannefax, 4701 Pleasant 
Valley Rd., Vernon BC Canada VJT 4M7. 
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Creat;ive Chorea [141] 
by Jerry Reed 
This month we are fuaturing some material using the 
gimmick of once and a haJj The gimmick here is for the 
dancers to figure how far the last "half' is. This vanabon 
(gimmick) can be applied to some very common moves. 
Some of these sequences are quite difficult and will require 
asSistance from the caller to help the dancers succeed. 
Many of these applications will be foreign to the dancers; 
therefore, we suggest that the caller "get out the checkers" 
to truly understand what is required of the dancers. 

Remember, gimmick choreogrsphy is only fun if 
the dancers succeed. Remember also that with this type of 
choreography, a little goes a long way. 

As always, be careful at the points marked with ,. 
Be very careful at the points marked with **t Many of 
these sequences coutain non-standard material which may 
not be appropriate for all groups. Our advice is for you to 
wtderstand exactly what these sequences require the 
dancers to do and to proceed slowly, if needed. We have 
included the CALLERLAB Formation & Arrangement 
designators at cetliin points .. in the choreo as reference 
points. Formation and Arrangement 'Pictograms. are avail
able from the CALLERLAB home office. 

If at any time you would like to comment about our 
choreo, please do so. Contact Stan and Cathie, or write/call 
me directly: Jerry Reed, 943 Tamarind Circle, Rockledge 

' .FI,.. 32955. (407,633-1306) 

Mainstream: 
Heads slide thru, centers square thru 3/4 (ZB) 
Slide thru, right and left thru, pass the ocean 
(#OW) Circulate once and a half, box the gnat 
Right and left grand ... 

Zero box: Touch 112, scoot back, half scoot back 
(#OF) Boys circulate, girls circulate once and 112 
Very centers hinge, very center girls run 
Girls cast off 3/4 (#OF), swing thru 
Girls circulate, boys circulate once and a half 
Very centers hinge, very center boys run 
Boys cast off 3/4 (#112F), couples circulate 
Girls trade, wheel and deal 
Do-sa-do once and a half, right and left grand ... 

Zero.box:. Swing thru.once and a half 
Girls run, half tag, scoot back twice 
**Boys run once and a half, girls face left 
(#112W) All trade once and a half, face right 
Do-sa-do once and a half, right and left grand ... 
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Zero line: **Circulate once & a half (tidal wave) 
All trade once and a half (#1/2C) 
Boys run (#OB), touch 114 
*Scoot back once and a half (#OF) 
Half tag, *boys run once and a half and face right 
Star thru, promenade partner ... 

Plus: 
Zero box: Slide thru, pass the ocean (#I W) 
Boys circulate once and a half, girls hinge 
Ends hinge, centers diamond circulate 
Centers flip the diamond, outfacing girls run 
Ping pong circulate, extend (#3W) 
Centers trade, girls run, *pass the ocean (#112W) 
Boys trade, right and left grand ... 

Zero line: Touch 114, single file circulate 1 112 
Girls trade, girls spread apart 
*Boys diamond circulate, **boys flip the diamond 
(#l/2D) Flip the diamond (#OW), girls trade 
Girls run, couples circulate, half tag 
Boys run, slide thru (ZB), left allemande ... 

Zero line: All eight circulate once and a half 
Grand swing thru, all trade once and a half (#OC) 
Single file circulate once and a half, girls trade 
Girls spread apart, *boys diamond circulate 
**Boys flip the diamond, cut the diamond 
Boys circulate, girls circulate once and a half 
*Girls diamond circulate, **girls flip the diamond 
(#OD) *Flip the diamond (#112W) 
Circulate, right and left grand ... 

Heads square thru 112, touch 1/4 
Split circulate once and a half (#OD) 
Diamond circulate, boys trade 1 1/2 (#112F) 
**Boys run 1 112 and roll (#OC) 
Single file circulate once and a half, girls trade 
Girls spread apart, *boys diamond circulate 
**Boys flip the diamond (#l/2D) 
Diamond circulate, very centers trade 
Girls trade once and a half (#OF) 
Couples circulate, bend the line 
Right and left thru, pass the ocean 
Swing thru, all eight circulate once and a half 
Right and left grand ... 
One ITWre figure on Page 10 
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Zeros and Equivalents 
and Get-outs 
by Ed Foote 

Couples facing zeros: 
Fan the.top,'.recycle, slide thru ... 

Dixie style to an ocean wave, boys trade 
Trade the wave, boys run, bend the line .... 

Dizie style to an ocean wave, left swing thru 
Girls run, bend the line ... 

Dixie style to an ocean wave, tag the line right 
Wheel and deal, star thru ... 

Square thru, on third hand, touch 1/4 
Scoot back, boys run, slide thru ... 

Lines facing zeros: 
Pass thru, tag the line in 
Pass thru, tag the line out 
Tag the line, face any way you want 
Tag, the line face in ... 

Box the gnat, U-turn back 
Move on to the next, right and left thru ... 

Zero. line .. get-outs: 
Right and left thru 
Ladies lead: dixie style to an ocean wave 
Boys scoot back, girls circulate 
Left allemande ... 

Swing thru, spin the top 
Scoot back, right and left grand ... 

Right and left thru, half square thru 
U-tum back, right and left grand ... 

Center four turn thru and cloverleaf 
Others. turn thru and cloverleaf 
New center four left tum thru 
All right and left grand ... 

Right and left thru, lady on right half sashay 
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Lady in front: star thru 
Lady on right: California twirl 
Lady on right: half sashay 
Lady in front: box the gnat, pull by 
Left allemande ... 

Converting zero lines to zero boxes, featuring 
grand swing thru: 
Grand swing thru, boys run, bend the line ... 

Grand swing thru, boys run, wheel and deal 
Reverse flutterwheel, slide thru 
Right and left thru ... 

Grand swing thru, spin the top 
Recycle, right and left thru ... 

Grand swing thru, boys run, half tag 
Split circulate, boys run, right and left thru ... 

Contra of the Quarter 
Tony McUmber, chairman of the Contra!fraditional 
Committee of CALLERLAB, bas announced that, in honor 
of the late Ted Sannella, the committee chose the following 
for the period beginning March I: 
THE CALLER'S WIFE 
by Ted Sannella 
MUSIC: Ain't She Sweet, ESP 717, or any other smooth 

well-phrased 64-beat singing call tune. 
FORMATION: Improper duple (1,3,5, etc. active and 

crossed over. 
INTRO :With the corner, allemande left 
1-8 
9-16 
17-24 
25-32 
33-40 
41-48 
49-56 
57-64 

----
Once and a half 

----
----
3/4 round 

----
----
----
----

:Straight across, ladies chain 
:Long lines forward and back 
__ Circle four 
: Pass thru, do-sa-<lo 
:Brand new comer swing 
:Face across, half promenade 
: Same four right and left thru 
: With new corner, allem. left 

Callers should instruct dancers that, after the pass 
thru, those at the ends of the lines (facing no one) should 
trade places (cross over) and face the other dancers, ready 
for new corners. This is an automatic crossover due to 
double progression. 

This dance is suitable for square dancers with liUie 
or no contra dance experience. To set up: align the squares 
up and down the hall, then call, "Side ladies chain, heads 
face partners and back away, go forward and back. • 
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Chorea Concerto 
Sides right and left thru 
Heads swing thru, boys run 
Centers with your partner California twirl and 
Wheel and deal, square thru two hands 
Slide thru, square thru two more hands 
Trade by, left allemande ... 

Heads lead right and circle to a line 
Square thru three hands, bend the line 
Slide thru, square thru 3/4, left allemande ... 

Sides pass thru, centers California twirl 
Heads swing thru, step thru, separate around two 
Same ones come into the center, swing thru 
Single hinge, boys run, swing thru 
Tag the line right, wheel and deal 
Dive thru, centers square thru 3/4 
Left allemande ..• 

Heads lead right and circle to a line 
Pass thru, wheel and deal, double pass thru 
Centers in, cast off 3/4, star thru 

, C..en,ter&-Jli!SS. thru, swing thru, boys trade 
Boys· run, wheel and deal, pass thru 

U-tum back, square thru 
On the third hand, right and left grand ... 

Heads lead right and circle to a line 
Flutterwheel, touch 114, walk and dodge 
Left allemande ... 

Heads square thru, swing thru 
Partner hinge, spin the top, partner hinge 
Boys run, double pass thru, peel off 
Pass thru, bend the line, square thru four hands 
Centers pass thru, ends U-tum back 
Left allemande ... 

Heads half sashay, side ladies chain 
Heads lead right and circle, girls break to a line 
Pass .thru, wheel and deal, double pass thru 
Peel off, left allemande ... 

Zero line: Touch 114, walk and dodge 
Trade by, swing thru, tum thru, left allemande ... 
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Plus Quarterly Selection 
Doren McBroom, chairman of the Plus Quarterly Sdoction 
Committee, announc~s that six·two acey deucey has been 
selecteed · as the Plus Quarterly Selection for th~ period 
March 1-July I, 1996. 
SIX-TWO ACEY DEUCEY 
STARTING FORMATION: Any formation where the very 
center two and the outside six dancers can be identified. 
DEFINITION: Outside six danc~rs circulate. Very center 
two trade. 
ENDING FORMATION: Same as starting formation. 
TIMING: 6 beats 
DANCE EXAMPLES: 

Heads lead right, veer left, girls single hinge 
Six-two acey deucey, flip the diamond 
Scoot back, boys run, star thru, pass thru 
Left allemande ... 

Heads square thru, swing thru, boys run 
Couples circulate, girls single hinge 
Diamond circulate, six-two acey deucey 
Diamond circulate, six-two acey deucey 
Cut the diamond, ferris wheel, dixie grand 
Left allemande ... 

Heads square thru, touch 114 
Split circulate once and a half 
Six-two acey deucey, diamond circulate 
Flip the diamond, all eight circulate 
Centers run, bend the line, slide thru 
Square thru 3/4, left allemande ... 

Heads touch 114 and spread, sides pass the ocean 
Six-two acey deucey, diamond circulate 
Flip the diamond, explode the wave 
Wheel and deal, dixie grand, left allemande ... 

Heads square thru, do-sa-do to a wave, girls run 
Girls circulate, boys follow your neighbor 
And spread, six-two acey deucey, cut the diamond 
Bend the line, star thru, centers pass thru 
Square thru 3/4, left allemande ... 

SINGING CALL: 

Heads square thru, sides half sashay, swing thru 
Centers run, couples circulate, ctrs. single hinge 
Six-two acey deucey, flip the diamond 
Explode the wave, wheel & deal, pass thru 
Swing comer and promenade ... 
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• TOUGH PLUS 
by Ed Fraidenberg 
Heads square thru four, spin the top 
Single hinge, coordinate, cross fire 
Triple scoot, boys run, chase right 
Boys run, spin chain and exchange the gears 
Relay the deucey, spin chain the gears 
Swing thru, boys run, ferris wheel, zoom 
Dixie grand, left allemande ... 

Heads promenade half, side ladies chain 
Heads lead right and circle to a line 
Grand swing thru, single hinge, coordinate 
Bend the line, grand swing thru, boys fold 
Peel the top, right and left grand ... 

Heads square thru four, spin the top 
Grand swing thru, linear cycle and roll 
Follow your nei&hbor and, spread, step thru 
Outsides trade, ping pong circulate 
Boys in the wave run, centers wheel and deal 
Zoom, outsides face and box the gnat 
Right and left grand ... 

·by BarryWonson 
Heads pass the oceap, swing thru 
Ping pong circulate, outsides roll 
Centers linear cycle, all pass thru 
Bend the line and roll, double pass thru 
Track two, girls zoom, boys run 
Bend the line ... zero line 

Zero line: Left touch 114, coordinate 
Couples circulate, cross fire 
Centers single hinge, center four trade the wave 
And spin the top, outside boys U-turn back 
Centers etfend, explode and 
Centers pass the ocean, boys trade 
All right and left grand, but on the third hand 
Promenade ... 

Zero line: Righi. and left thru, pass thru 
3/4 tag the line, centers recycle 
Pass thru, all peel off and ends roll 
Centers touch 114, boys pass thru 
Centers pass thru and chase right 
Coordinate, boys follow your neighbor 
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Boys trade the wave, flip the diamond 
Boys run, promenade ... 

Zero box: Swing thru, girls circulate 
Explode and ends roll, centers pass the ocean 
Swing thru, extend, split circulate 
Linear cycle, pass the ocean, swing thru 
Girls circulate, explode and ends roll 
Centers pass the ocean, swing thru 
Extend, split circulate, linear cycle 
Slide thru ... zero box 

Heads pass the ocean, girls trade, swing thru 
Ping pong 'circulate, centers trade the wave 
Extend, left spin chain and exchange the gears 
Centers trade, girls run ... zero line 

Zero line: Pass thru, 3/4 tag 
Centers swing thru, outsides turn I I 4 right 
Flip the diamond, linear cycle 
Centers pass the ocean, right and left grand ... 

TRADmONAL DANCE OF 
THE QUARTER 
Tony McUmber, chairman of the Contra and Traditional 
Committee is pleased to announce that the committee has 
chosen the following dance as the Traditional Dance of the 
Quarter beginning March I. 
CHEAT AND SWING 
from Cowboy Dances by Uoyd Shaw 
MUSIC: Your favorite hoedown or patter tune. Use your 
favorite opening break. 
FIGURE: 
A. First lady out to the couple on the right 

Cheat or swing or do as you like. 
(Second man may swing her or reject her and swing 
his own. Both ladies try to get him to swing them,) 

B .. __ and don't furget your own; on to the next. 
(Lady goes home and swings her own, then 
previous operation is repeated fur third and fourth 
couple. After she's been all the way around, go to 
break (C): 

C. Now you're home, everybody swing 
Swing your opposite, swing your corner 
Now your original partoer and promeande aU. 

Repeat all four couples 2,3', and 4. 
Note: Don't worry about too much timing in this dance, 
except in the opener. This should be good for much 
hilarity. A delightful dance for those who enjoy a good 
swrng. 
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CREATIVE CHOREO, Continued 
Heads touch 114, *girls pass thru 
Centers pass the ocean, ends hinge 
Grand swing thru once and a half 
***All trade once and a half (#OC) 

Single file circulate, boys run (#OB) 
Touch 114, split circulate once and a half (#OD) 
Diamond circulate, boys trade, flip the diamond 
Recycle, square thru 3/4, trade by 
Left allemande ... 

COMMUNICATION 
A while ago at a CALLERLAB 

convention, we learned (via Karen Rippeto) that 
there are certain staJement weakeners to be 
a voided wheneve.r possible in conversation, such 
as: maybe, I think, perhaps, can't, it could. be, 
son of, probably, don't, it seems to me, and 
others. Think about it . 

. , 

MIKESIDE MANAGEMENT 
A Monthly Publication For Callers 

by Stan and Cathie Burdick 
PO Box 2678, Silver Bay NY 12874 

518-543-8824 
Subscriptions: 

$25.00 per year USA 
$29.00 per year Canada (US funds) 

$40.00 per year Overseas (US funds) 

NOTE: All contents of this publication are copyrighted. 
Reprinting pages without permission is illegal; one 
paragraph or several lines quoted with credit is O.K. Let 
us send a !oaruple issue to your caller friends rather than 
for you to share yours regularly. 

BURDICK ENTERPRISES 
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Current CALLERLAB Quarterly Selections 
Mainstream Hinge over 
Plus Cross over circulate 

Advanced 

Traditional 
Contra 

Emphasis Calls 
Mainstream 
Plus 

Six-two acey deucey 
Scatter scoot 
Dixie fire 
Cross the K 
Cheat and Swing 
The Caller's Wife 

Slide thru 
Load the boat 

Future Conventions: 
April 1-3, 1996 Kansas City 
March 24-26, 1997 Los Angeles Airport 
Sept. 21-23, 1997 Mini-Lab, Portland, Maine 
April 6-8, 1998 Eastern 113 of the US 

, 
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Part III 
Understanding the Image 
Side of Hash Calling 
This Month: Full Range Image 

If you've been reading about this subjoct in the last three 
issUt:s of MM, you know the rules of the game of IMAGE 
style calling. For instance, you know the caller is following 
a rout.o, particularly noting where his key man is going, and 
isn't obliged to recognize/memorize the other seven in one 
set, or any number of sets, such as a SIGHT caller must do. 
Easy get-outs at various spots are in the tormula also. 

These are the facts that are important: 
1. Which basics chain girls. in effect; which do not. 
2. Which basics change direction of the key man. 
3. Which basics change positions of all eight in the set, 

and how to normalize these. 
Last month we took our key man and partners through 

four chains, two double chickens, and a full circle journey. 
Today we'll just ope11 up the highway a11d go for a ride 
anywhere in the set, depending on bow we feel. We'll 
maintain pertioct control of the action, of course, concentra
ting on only one man (Man #I) and get all dancers out 
when the mood strikes. 

One thing we'll try to remember is that, looking down on 
th~ set, there are two minus (-) zones, which represent "out 
of sequence zones," and two plus ( +) zones, representing 
"in s<quenco areas" where we can allemande left. This is 
assuming we have heads square thru# then star thru, and 
tallow number one gent around the circle. It would look 
this way: 

That's going to he important to us through the S<quence 
at tht: get-out point, or any time we know we have a corner 
line (boy #I with girl #4) during our journey. It occurs to 
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us to start by having four ladies clulill, just to avoid the 
over-used heads square thru. Here goes: 
Four ladies chain across 

Let's get 'em from there back to zero lines 
Heads lead right, veer left, couples circulato 
Bend the line, right and left thru 

/11 li11es but still wi1h opposile gals 
Star thru, pass thru, trade by 
Slide thru, pass thru, partner trade* 

Now they're in zero UtJes, so let's "play" a bit with zero 
line fillers. 

Load the boat, star thru, pass thru, bend tho line* 
1/uu 's 11othi11g ... just a big zero ... 

Pass thru, wheel and deal, double pass thru, track two 
Swing thru, boys run, bend the line* Sli/1 1UJlhi11g. 
Touch I/4, coordinate, terris wheel, double pass thru 
Track two, rocycle, swing thru, girls circulat.o 
Boys trade, boys run, bend the line* 

Still 1wthi11g, Sli/1 in zero li11es, but 1ww let's go fur 
corner lines ... 

Touch 1/4, singlo file circulat.o, boys run, star thru** 
There we are-corner lines, and we k1ww llll are in a plus 
(+) zo11e 011 the circle show11 earlier, due 10 the use uf 
knownnwdules. Now let's go through a minus zone haL* 
to atwther plus zone. 

Pass thru, ends told, star thru, Calitornia twirl*** 
We know this combi11atio11 simply bends the li11e. 

Flutter wheel, reverse the flutter** 
Si11ce we k1ww what basics chai11 the gals in e./feel (bulh 
basics do it), we've ca11celed the choi11 and also produced 

a rig/u a11d left 1hru e./feel. 
Square thru 3/4, bend the line** 

&ck in a plus zone, still with corner lines, ready w pluck 
a chicken o\'er and back. 

Star thru, pass thru, trade by, touch 1/4, scoot hack 
Single hinge, girls trade, recycle, step to a wave 
All circulat.o, single hinge, girls turn back** 

Whadya Jaww, back in corner Unes, ready JOr the gervw. 
Fiutt.or wheel, sweet 114, left allemande ... 

Just to prove the point that we (the callors) maintain per
fect control of all action in this entire s~uence. if sets ti:tltcr 
anywhere, we could get 'em out where the star (*) is 
shown, with slide thru, square thru three, or where the 

Continued on Next Page 
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BY CORBEN GElS 

Chicago Country Teaching Series 
Those of you who have read my articles are well 

'gh d aware of the specialty dances that I call. One-m ters an 
teaching in the elementary schools are my two big gigs: At 
times after these dances, I am approached by cunous 
peopl~ who tell me that they wish they had either video or 
audio taped the dancing event that just happened. A 
frequently asked question is, "May I buy one of your 
records to practice?" Sadly, my response is always, "No." 
Then I said to myself, "What am I doing?" Square dancing 
is in a massive slump right now and I do these particular 
dances hoping to promote and encourage some new blood. 
Then the folks who may be "possibilities" are the ones 
asking for help and I turn them down. Whoa! The fact of 
the matter is that none of our records have caller flipstdes 
with just basic maneuvers. The calls are too difficult for 
beginners and one-nigbters. · 

Callers, your prayers have been answered. I have 
come up with a simple solution. Why not singing call and 
patter records with just the basics on them?* This idea is 
not only for callers, but for emphasis on beginner callers 
and dancers. Record sales are at a low right now, and with 
this concept, not only can callers purchase these records 
for themselves, but clubs should be aware of what a great 
teaching tool this will be for classes. I already have callers 
and clubs interested in a couple dozen for certain dancers 
and benefits. 

Through the kindness and assistance of a true 
believing producer and caller, Jack Berg, may I present the 
new Chicago Country Teaching Series. Pay attention and 
take notes, there will be a quiz at the end of this column. 

On the square dance record label, Chicago 
Country, which has brought us such clasaics as Feliz 
Na1•idad and Hello, My Baby and recent hits like 7he lio11 
Sleeps To11ighl and S!loopy's Christmas, this new teaching 
series will be an experiment in keeping current dancers 
happy with creative choreography, promoting newer and 
yoWlger dancers with great music and instruction, and 
helping oncoming callers with rhythm, timing and melody. 
Hot off the press is my first singer of the series called 
Honest to Goodness, Amigos; on the flip side I call only 
CALLERLAB Basics #1-15. It has been tested and proven 
that almost anybody can dance to this record after one or 
two tips. It is that easy. This is also a fun record. Jack and 
his musically talented son, Jim, have done an awesome job 
with the Amigos song, which is #I of the series. Two more 
will follow, another singer and an easy-level hoedown 
warm-up. 

Here is where the teaching part comes into play for 

Mikeside Management 4 

those dancers who enjoy the advertising of square dance. 
Many people today do not own turntables, especially ones 
with 45 adaptors. So an instructional cassette will soon be 
available on which I teach seven or eight bastes on stde one 
without any music and two or three singing calls on side 
two using just the calls taught on side one. What a great 
tool for elementary teachers to own, too-ten or ~fteen 
minutes of instructing on side one and another fifteen 
minutes on side two with suitable singers. Along with a cue 
sheet having definitions and diagrams, teachers will soon 
learn the correct way to teach square dancing to their 
students. 

An ideal setting would be for you, as a caller, to 
receive a phone call to come to a school to teach square 
dancing. You show up, teach only a few calls, they beg you 
to come back because you were so much fun, you sell this 
instructional tape to the school and tell the kids to practice. 
A month later, you receive an exciting call from the teacher 
of the school asking you to come back in because the 
students want to show you how they've perfected your 
instruction along with the help of the tape. You go to the 
school, feeling preuy good, and the kids knock your socks 
(boots) off with their dance performance. You applaud and 
tell them what an outstanding job they've done and just by 
asking them one simple question, "Do you want to learn 
any more?", you have gotten a new group of "possibilities" 
and you have set a wonderful example of how squaro 
dancing is so much fun. Then you leave the school feeling 
even better than you did when you came in, knowing that 
there is a sense of pride and accomplishment that you've set 
for yourself, the teacher and the kids. And boy, will you 
start to get booked. Every caller's dream! 

We as callers must stop worrying about hot shot 
bash and 101 ways to find your corner and maintain our 
present dancers with Mainstream and introduce square 
dancing to an entire new set of people working only the 
basics. I hope that this teaching series opens the doors to the 
arts for so many people across this continent and others, 
too. Look for Honest to Goodness, Amigos on Chicago 
Country #44. Contact Tom Dillander at Palomino Records 
(1-800-328-3800), Jack Berg at Heartland Studios Ltd. 
(815-777-1797), or me at Cory-0-Graphics, Inc. (814-943-
1888) for more information. 

Here's the test I told you about. It is optional. 
What is the main purpose of the Chicago Country Teaching 
Series? 
A. To teach table manners. 
B. To find out why a chicken is in a bread pan picking out 
dough, 
C. To promote square dancing for newer and older callers 
and dancers and to have fuil while leartting. 
ED. Note: Jack Murtha's Dancetime Series does, of course, 
have teaching records with music that appeals to younger 
dancers. Getting this kind of tool into the schools is the 
challenge. The more who work on it the better! 
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A Britf History 
of Squart and 
Round Oantlns 

I t is difficult to trace exactly the roots of our 
modern square and round dancing, for they 

are deep and varied. Certainly, the taproots go 
back to our English and French ancestors, but 
there are traces of Scottish, Scandinavian, 
Spanish and other elements. 

One might speculate that the dance itself 
began as an imitative an, i.e., early man imitat
ing some of the ritualistic dances of the animals. 
Historically, dance seemed to have reached its 
low point during the days of the classical 
Greeks, when it was looked upon as an ignoble 
activity. Aristotle was supposed to have said, 
"No citizen stlould pursue these arts (music and 
dance) so far that he approaches professional 
status," and relegated such activities to slaves, 
freedmen and foreigners. The great Roman 
Cicero said, "Nobody dances unless he is drunk 
or unbalanced mentally." Italy saw the renais
sance of the dance in the 15th century, but 
France may be said to be the Mother of the 
modern art. Many of our dance terms show this 
french connection, including the call dos-a-dos, 
which means back to back. Unquestionably, the 
English ancestor of our modern square dance 
was the great Morris dance. It was an exhibition 
dance done by trained teams of Morris danc
ers-six men (women did not participate) in 
two rows of three. Later on, in the 17th century, 
country dances became all the rage in England. 
Many were longways or line dances, and some 
believe that the contra got its name either from 
a mispronunciation of "country" or from the 
fact that the dances were done in two, opposing 
lines. At the same time, people did "rounds for 
as many as will," some of which resemble the 
choral dances often danced in the naves of 
English churches. 

The French adopted and modified the Eng
lish country dance and called it the Contredance 
Anglais. They also produced the form of dance 
known as the quadrille (a term which originally 
referred to a card game). It is the quadrille that 
most people point to as the granddaddy of our 
modern square dance. However, history shows 
that "Dull Sir John" and "Faine I would" were 
square dances popular in England over 300 
years ago. The French also developed the Con-
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Callers are often reminded thai dancers should 
learn something of the heritage of square 
dancing in their classes. We also have had 
requests for irifo from callers who are asked to 
give medUJ presenJations on square dancing. 
Here is an article written by Herb Egender thai 
has been reprinted 11llmJ times in 1111mJ 
magazines. We "researched" it .from American 
Squaredance, Aprill995. We hope it provides 
valuable information for your use. 

tredance Francais or Cotilion (later-Cotillion), 
a dance done in a square formation with eight 
dancers. 

The vital link to this past was the dancing 
master that came to this country with our fore
fathers and brought with them the dancers of 
their homeland. One of the earliest records (and 
there are not many) of these dances is contained 
in the works of John Playford, a musician and 
dancing master. His book, ''The English Danc
ing Master-Plaine and Easy for the Dancing of 
Country Dances, with Tunes to Each Dance" 
was published in seventeen editions between 
1650 and 1728 and contained 918 dances. 
Meanwhile, couple dancing was keeping pace. 
The French had a round dance called the branle, 
and then: was the gavotte and the minuet. It was 
that most daring of all dances, the waltz, that 
created quite a stir when it was introduced, for 
it permitted the gentleman to hold his panner in 
close embrace as they moved about the floor. 
That position, which we now call closed dance 
position, was known for many years as the 
waltz position. 

As the pioneers moved westward, the 
dances went with them. Many of the dances 
were lost or forgotten, but many were pre
served, panicularly in the southern Appalachi
ans. There, the running set established itself as 
one of the deep taproots of our western square 
dance. The running set even had a calle'""'mer
ica's only unique contribution to the square 
dance. In the first pan· of the 20th century. 
American dancing suffered a great decline. 
Quadrilles and contras died. People two
stepped the waltz and forgot the polka and the 
schottische. A rowdy form of dancing called the 
"barn dance" set a precedence square dancers 
long have fought to overcome. It took a great 
industrialist and a superintendent from a small 
school in Colorado to lift the great American 
folk activity out of the doldrums. 
Contimw:J in-May issue April 1996 



Creative Choreo 
by Jerry Reed 
Trus month we are tilaturing some Plus material using the 
QS 6x2 acey deucey. We are also featuring some left-band 
MS choreograpLy. The definition of 6x2 acey deucey, as 
published in last month's MM is: 
Starting Formation: Any formation where the very center 
two and the outside six dancers can he identified. 
Definition: Outside six dancers circulate, very center two 
trade:. 

Some of these sequences are slightly difficult and will 
r"'Juire assistance from the caller to help the dancers 
succeed. As always, he careful at the points marked with *· 
Be very careful at the points marked with ***. Many of 
these sequences contain Non-standard material which may 
not be appropriate for all groups. Our advice is for you to 
understand exactly what these sequences require the 
dancers to do and to proceed slowly. We have included the 
C ALLERLAB Formation and Arrangement designator at 
certain points in the choreo as reference points. Formation 
and Arrangement Pictograms are available frnm the CAL
LERLAB Home Office. If at any time, you would like to 
comment about our choreo, please do so. Contact Stan and 
Cathie or write/call me directly: Jerry Reed, 943 Tamarind 
Circle, Rockledge FL 32955 (407-{;33-1306). 

Plus: 
Zero box: Swing thru, boys run, girls hinge 
6x2 acey deucey, swing thru, 6x2 acey deucey 
Boys swing thru, flip the diamond 
Girls trade, recycle, square thru 3/4 
Trade by (ZB), left allemande ... 

Heads star thru and spread, pass thru 
Wheel and deal, girls swing thru (#IQ) 
Ping pong circulaie, roll, girls !Ouch 114 
**6x2 acey deucey, boys run 
Centers wheel and deal, centers pass thru (ZB) 
Left allemande ... 

Heads star thru and spread, pass thru 
Wheel and deal, girls swing thru (1 Q) 
Ping pong circulate, roll, boys swing thru 
Girls !Ouch 114, **6x2 acey deucey, boys run 
Centers wheel ana deal, centers square thru 3/4 
Slide thru, pass thru, *partner tag 
Left allemande ... 

Heads pass the ocean, ping pong circulale 
*Roll, centers swing thru, outsides !Ouch 114 
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**6x2 acey deucey, centers swing thru 
All girls run, centers wheel and deal 
Centers pass thru, *slide thru, bend the line 
Pass thru, *partner tag, left allemande ... 

Mainstream: 
Zero box: Slide thru, pass thru, *boys run (#I W) 
Girls trade, pass thru, *girls run (left) 
Boys trade (#OL), !Ouch 1/4 
U-turn back, boys twice! (ZB) 
Left allemande ... 

Sides square thru two hands, pass thru 
Girls run, ·single file circulate 
*Centers box circulate, *girls run (left) 
Double pass thru, centers in, cast off 3/4 
**Square thru, girls go four, boys go three 
Boys face right, boys run, centers pass thru 
Girls U-turn back, center girls twice! (ZB) 
Left allemande ... 

Sides left !Ouch 114, *boys pass thru 
Centers slide thru, centers left touch 1/4 
Single file circulate, *girls walk and dodge 
**If you can, slide thru, others face out 
Wheel and deal, centers slide thru 
Centers pass thru, *centers partner tag 
Left allemande ... 

Heads pass the ocean, extend, single hinge (#I W) 
Centers trade, centers run (#2F) 
Couples circulate, bend the line, pass thru 
*Partner trade (#2L), *left !Ouch 1/4 
Single file circulate, boys walk and dodge 
"'Those who can, slide thru, others face in 
Pass thru, wheel and deal, zoom 
Centers touch 114, centers box circulate twice 
Left allemande ... 

Traditional Treasury 
Allemande left and a right to your dears 
Wagon wheel hut strip the gears 
Catch her by the left like an allemande: thar 
Back 'em up boys in a right hand star 
Shoot that star to the next little dears 
Wagon wheel but strip the gears 
Catch her by the left and turn back two 
Go right and left to a left allemande 
Original partner right and left grand ... 

From S/0 
Yearbook of 
Square 
Dancing 
No. 4 
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Advanced Choreo 
by Ed Foote 
Singing Calls using A-2 M01ements: 
Heads squre thru, touch 114, scoot and weave 
Swing thru, e9lode the wave, quarter out 
Left allemande, swing, promenade ... 

Heads square thru, slide thru, pass the ocean 
Girls trade, scoot and weave, split circulate 
Right and left grand, swing, promenade ... 

Sides pass the ocean, extend, motivate 
Turn the star 3/4, right and left grand 
Meet new partner, turn thru, left allemande 
Swing, promenade ... 

Sides pass the ocean, girls trade, recycle 
Pass thru, slide thru, pass the ocean 
Girls trade, slip-slide-mix, box the gnat 
Right and left grand, swing, promenade ... 

Advanced Get-outs: 
Zero lines: Pass thru, right roll to ocean wave 
Lockit, right and left grand ... 

Zero lines: Pass the sea, left swing and mix 
Right and left grand ... 
N ole: This figure tells us that any time from paralld 
Y.avcs, whon you could call slip the clutch, loft allomando, 
but you cannot b.:cause tho sot is out of sequence, instead 
~.:all; 

Lett swing and mix, right and left grand ... 

Zero lines: Pass thru, U-turn back, pass thru 
Single wheel, boys make a wave 
All scoot and weave, right and left grand ... 

As couples concept: 
This material adds a slightly difteront tlavor to a dance, but 
rc:mcmbc:r that a littl~ of this concept goes a long way. Be: 
sun: to allow the dancers the extra time it takes to complew 
as c:vup/es movements. Remind the dancers that the left
side person of the ·couple works the loft hand, and tho 
right-side person of the couple works the right han<t 
A:l 
Zero box: Veer left, as couples: box transfer 

As couples: hinge, as couples: lockit 
Girls trade, each line: tum and deal, pass thru 
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Quarter out, trade by (ZB), left allemande ... 

Zero lines: As couples: square chain thru 
As couples: left roll to an ocean wave 
As couples: left hinge, as couples: box transfer 
Cast :. shadow, boys run, as couples: box transfer 
Ferris wheel, dixie grand, left allemande ... 

Zero lines: Pass thru 
As couples: right roll to ocean wave 
Triple trade, as couples: centers run 
As couples: tum and deal 
As couples: swap around, wheel and deal 
Swap around, pass in (ZL), left allemande ... 

More difficult. Dancers, remember your couple # 
Heads square chain thru, veer left 
As couples: quarter thru 
As couples: original #4 couples run right 
As couples: original #2 and #3 trade 
As couples: cycle and wheel (ZL) 
Left Jllemande ... 

A-2 
ZB: Veer right, as couples: box counter rotate 
As couples: peel and trail, girls trade 
As couples, single wheel, pass thru 
Quarter in (ZB), left allemande ... 

Sides left wheel thru, step to a wave and motivate 
Boys run, as couples: (facing) recycle 
As couples: recycle, pass thru, quarter in 
As couples: pass and roll 
As couples: remake the set-up 
Wheel and deal (ZB), left allemande ... 

Zero lines: Pass thru, as couples: beaus run 
As cc .. ples: remake the set-up 
As couples: scoot and dodge 
As couples: single wheel, zoom, swing thru 
Turn thru, left allemande ... 

ZB: As couples: pass and roll your neighbor 
As couples: mix, as couples: switch the wave 
As couples: tag the line--zig zag, girls trade 
As couples: explode and roll, slide thru and 
Square thru 3/4. trade by (ZB), left allemande ... 
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CALLER LAB 
Convention 

Tho 23rd CALLERLAB Convention Wds held 
March 23-April 3 in Kansas City, with the theme of 
"Improving Our Product. • 499 attendees wero present at 
tho Westin Crown Center, including 308 callers, 171 
partners, 14 representatives of national/international 
organizations, one celebrity and five staff members. 

Rebocca Holden of the TV show K11ight Rider was 
sdeded to he a spokesperson for square dancing. She 
was to mako a video in Nashville the day following the 
C ALLERLAB meeting. Some taping was done following 
tho banyuot and more will he done at other times, 
extolling tho virtues of square dancing. It is hoped that 
those videos will eventually he shown on TNN. Rebocca 
will also he at the National Convention in San Antonio. 

The Milestone Award was given to Osa Mathews 
hlr hor many yoars of calling and her service to square 
dancing, and presented by Bob Osgood. A Gold Card 
was prescnt:OO to Bill Davis;· the presentation was given 
by Kip Garvey and the award received for Bill by John 
Sybalsky. The Chairman's Award was given by Tony 
Oxendine to two men he thanked for bc:ing his mcntors 

MIKESIDE MANAGEMENT 
A Monthly Publication For Callers 

by Stan and Cathie Burdick 
PO Box 2678, Silver Bay NY 12874 

518-543-8824 
Subscriptions: 

$25.00 per year USA 
$29.00 per year Canada (US funds) 

$40.00 per year Oversoas (US funds) 

NOTE: All contents of this publication are copyrighted. 
Reprinting pages without permission is illegal; one 
paragraph or sevc:ral lines quoted with credit is O.K. Let 
us sond a sample issue to your caller friends rather than 
tor you to share yours regularly. 

BURDICK ENTERPRISES 
L----------------------------------~ 
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during his term: Jim Mayo anJ Mike Seastrom. Awards 
of ExceUcmce went to retiring board member~ Bill 
Heyman, Stan Burdick. Grace Whoatloy anJ Keith 
Rippeto. Small World Awards wor< presented by AI 
SWvens to overseas callers attending tOr the first tunc, 
and Quarter Century Awards were awarded tu a large 
group of callers who bad been calling 25 yoars anJ more. 

Many interesting pands and discussions were held, 
including a debate on Alternate Programs hetwe<n Jon 
Jones and Jerry Story, with many conunents from th< 
floor. Special presenter, returning after several yoars, was 
Dr. Arden Hopkins, giving workshop on voice. In future 
issue::s, much of this will be covered. CaBers and caller 
associations wishing to purchase tapes of panels and 
presentations may order them from Convention Tapt:s 
International, PO Box 381992, Miami FL 33238 
(305-757-8666). 

The 1997 Convention will be March 23-26 in Los 
Angeles. Also in 1997 a Mini-Lab will he he!J starling 
September 28 in Portland, Maino. Attendance at a 
Mini-Lab fulfills the reyuirement for attendance once in 
lour years. CALLERLAB Mini-Labs will he helJ on the 
opposite coast, wh~nev~r the main convention got~s cast 
and west. In alternate yoars it will he in the contra! part of 
the country. 
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People Skills by saan 
In order to ascertain the skills we need as leaders in 

our field, or in any field, we first must look at 
poople-people atOilDd us-people we deal with. It all bas to 
do with human relations-how to deal with people more 
eftectively. It bas a. lot to do with communication. How do 
we get our ideas across to others? How much empathy do 
we have? How do people respond to us? What makes 
poople tick, anyway? 

Let's start with the premise that practically nohody 
roall y wants to be misunderstood. Nobody really tries to be 
arrogant and repulsive. So why are some this way? Nobody 
really wants to push others lltolllld. So why do they? 
Nobody really wants to be unpopular, different, an outcast. 
But all these shades of differences come into play as we 
look more closely at people. Breakdowns in human 
relations come largely from lack of understanding between 
individuals-lack of good communication-lack of empathy 
toward the other guy. 

One of the basic needs of people everywhere is the 
need for recognition. We want to be recognized as 
somebody. We want others to think well of us. We crave 
attention. Look at a newhom baby, hawling its head off 
again and again. Later on, as we grow, hawling is 
undignified, so we find other ways, more subtle, to get 
what we want or to express our personal point of view. It's 
a lifelong struggle. 

Next point: Everybody wants to feel like somebody. 
In order to maintain the emotional staoce ooe bas built up 
over the years that "I am somebody," that person often 
resists change. It's more comfortable to think this way. It's 
more comfortable, more satisfying, to go along in the same 
old way. "Change is threatening to my security." Tbe idea 
of change threatens ooe's personal ego. 

So, as leaders, we must remember to be on guard 
against threatening another person's ego. Don't make 
another person tee! like a fool, and never in the J'l""'i"'lC" of 
other poople. When you take away a person's regard in the 
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eyes of his or her peers, you lower that person's sense of 
regard for himself or herself. When you threaten a person's 
ego, the first thing that person tries to do is protect it. 

First of all, in uncomfortable situations, we must 
learn to USTEN. Force yourself to listen. The more we let 
the other person talk, the more relaxed the whole situation 
becomes. And maybe that person bas a good point or two, 
after all. 

Remember this: people wear masks. Many are 
ashamed of what they are, or want to be more of what they 
are, or more like someone else. Masks are worn tOr the~ 
reasons: 

-to hide inadequacies. 
-to be, in effect, somebody else. 
-to feed a strong ego. 
-to pretend greatness. 
-<>ut of fear. 

Aie you able to "read" the real person under that mask"! It 
takes practice, but it's a skill worth developing. 
Leadership is earned, not bestowed on so-. People do 
things for poople they like, because they like to do things 
for people they like! Cooperation from those we wish to 
influence comes either from friendship with them or trom 
respect to you from them. Very little is accomplished by 
force or coercion. Are you an "enabler"? Enablers, as 
leaders, explain carefully WHAT the job is, WHY it needs 
to be done. Can you make a person feel that they are part of 
something important, no matter how small the job is? Can 
you get people to do things they didn't think they could do, 
but after doing it, they're happy about it? 

"Success comes in cans; failure in can 'ts." 

Friendship and respect are doorways to leadership. 
Have you ever heard the expression, "A friend is one who 
knows you, but likes you just thr: same." Em~:rson said, 
"Tbe only way to have a friend is to be one." In th< 
wo<kPlace or in groups, the more friends you have, the 
stronger your influence will be. 

In dealing with people, we need to remember that 
little things make a big difference in how poople get along 
with each other. Here are· some of those "little things" that 
need to be used by leaders on a daily basis: 

"Hello" (to everyone) as well as "good-bye" 
"Thank you" 
"You are kind." 
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"May I have a moment?" 
"Is tlus a good time to talk?" 
"You did a good job. • 
• Congratulations." 
"I like your concept-your idea-your style." 

Here's a point worth considering: People don't 
always say what they mean or mean what they say. It's 
not such a faux pas to say "You look really nice," when 
you don't mean it, but it's far worse to tear somebody 
apart verbally in a hostile environment and then wish you 
could take back the unkind words later oo. Anger clouds 
reason. Words can be lethal weapons. Don't we aJJ wish 
that our political leaders would adhere to the ethical 
standard that you can attack a poorson's principles, but 
nover his personality. We must understand that, as we've 
said before, "people wear masks, • and similarly, people 
protect their feelings with false word blankets. Typical 
cover-ups begin like this: 

• I don't care what anyone thinks ... • 
"I'm never going to change my mind ... " 
"Nobody does it that way ... • 
A tough skiY leaders ~ to develop is to look aJJ 

the way through these opening expresaions to discover 
what real meaning lies beneath them. What is being 
covered up? What really is that person's opinion? Also, 
what is the reason for the cover-up? Defense? Despair? 
Rltge? 

Ono of the first rules of human behavior is this: A 
particular attitude projected against a particular 
personality equals predictable behavior. In other words, a 
hostile approach begets a hostile response; conversely, • a 
soft answer turns away wrath," or •treat people as you 
would like to be treated." After all, the golden rule says it 
all! 
(Thanks for ideas from Sense a11d Nonsense-Human 
Couuuunication by AI Fleishman.) 
Kansas City CALLERLAB Convention Panel, I996 

Something special happens when people laugh together 
over something genuinely funny, and not hurtful to 
anyone. It's like a magic rain 1hat showers down feelings 
of comfurt, safety and bekloging to a group. 

Mary J011e Belfie 

ATTEND A CALLER SCHOOL 
• AUBURN, INDIANA (near Fort Wayne) 

June 16-21,· 1996; Stan & Don Taylor 
• HAGUE, NEW YORK (Northern New York) 

July 2-6, 1996; Stan & Tom Miller 
• COCOA (Melbourne), FLORIDA (Space coast) 

November 4-8, 1996; Stan & Jerry Reed 
CALLERLAB prescribed curriculum at each school. Stan 
is a certified CALLERLAB CaJier.Coach. Write for info. 
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God Gave Us A Life 
Perhaps once in a genoration or two, the square dance 

world and even the world outside the narrow confines of 
our folk activity, is privileged to recognize a hero. 

Heroes are scholars first. They have acute visions based 
on penetrating study of troubling situations both observed 
by some and obscured to others. Then they develop 
solutioos according to careful analysis and good 
old-fashioned logic. The process involve,. insight, 
experience, and a touch of prophetic reasoning. But that's 
only the beginning. Next comes the campaign. 

Heroes are campaigners. The hero we celebrate here had 
a refreshing way with words. He was a prolific writer, an 
entertaining lecturer. A convincing trainer of dancers. An 
inspiring coach of caJJers. 

How cleaily we hear his words, again and again: "Got 
back to the basics. Music is primary. It is the central point 
around which the dance revolves. Give the dancers the 
first beat of the phrase. Variety over complexity. 
Smoothness comes from recognition of phrasing, timing, 
styling." 

Heroes sell their proposals with spirit as well as with 
words. Our friend from Utab-no, from "everywhere" 
-possessed a ready wit that punctuated every conversation. 
He charmed his distaff friends with the old-fashioned 
courtesy of kisses on the hand instead of "yellow rocks." 
His opinions were heartfelt and straighttorward. His warm 
personality came from a litotime filled with an 
unquenchable zest for life. That life was cut short too early 
by advancing illness, but even in the final days, the malady 
was tempered by sheer will power and the knowledge that 
his mission wasn't quite finished. This hero is gone, but 
his work lives on. His spirit, his wit, his intellect were 
rare. Thank God one like Walt Cole-leader of leaders
comes around once in a while! 

Speaking of Singing Calls 
Palomino Beat Sellon (l'om & Pam at 1-800-328-3800) 
Blue Suede Shoes--Quadrille 913 
Looking For A Reason-Royal 5 I 6 
Back Home Again-Silver Sounds I 91 
If I Could Make A Living-4 Bar B 6132 
Any Old Time-Royal 227 

A&S Liat (Bob & Marie at 912-922-7510) 
Heaven In My Woman's Eyes-RH 226 
You're Gonna Miss Me When I'm Gone-ESP 1008 
Wings--CAR 031 
I Don't Need Nothing You Ain't Got--Royal 318 
The Lion King-GMP 907 

Hanhurat Beat Sellen (Bill & Peggy at 1-800445-7398) 
The Night Has 1,000 Eyes,-Royal 317 
You're Gonna Miss Me When I'm Gone-ESP 1008 
I Don't Need Nothing You Ain't Got-Royal 318 
Another Time, Another Place-Elite 1015 
Trolley Song-ESP 914 
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.. Coolinued from last IIIOIIIh Written by Herb £gender 

A Brit( History 
of Squart and 
Round Dantins 

Mr. Henry Ford used to vacation at the 
Wayside Inn in Sudbury, Massachusetts. There 
he became interested in the dance program con
ducted by a dancing master named Benjamin 
Lovett. The program included the gavotte, ma-
zurkas, the schottische, the minuet, the Virginia 
reel and other squares and r9,unds. Mr. Ford 
tried to hire Mr. Lovett, who declined, pointing 
out that he had a fum contract with the Inn. This 
posed no problem for multimillionaire Ford, 
who simply bought the Inn and Mr .. Lovett's 
contract and took Mr .. Lovett back to Detroit 
with him. In the Detroit area, Mr. Ford estab-
lished a broad program for teaching squares and 
rounds, including radio broadcasts and pro-
grams for schools. He built a beautiful dance 
hall in Greenfield Village and named it Lovett 
Hall. It is still in use. In 1926, Mr. Ford and Mr. 
Lovett published a book which provided inspi
ration and material for many people who had 
wanted sucfl a refe~ce. That book was entitled 
"Good Morning." One of the people who 
pounced on and devoured the book was a young 
school superintendent in Colorado Springs, 
Colorado, named Lloyd Shaw. Lloyd "Pappy" 
Shaw realized that Ford's book supplied only a 
part of the information on the American dance, 
and that the rest of it was under his nose in the 
small towns and farming and mining communi-
ties of his own West. He went to work painstak-
ingly interviewing old-timers, collecting 
dances and music, researching. In 1939 he pub-
lished the first rally definitive work on western 
square dancing-"Cowboy Dances." Later, he 
published a round dance book. He trained teams 
of dancers in his Cheyenne Mountain School 
and took them ll!'ound the country exhibiting 
and teaching. In the summer he conducted 
classes for new leaders and western square 
dancing began to grow like wildfire. Of course, 
in those days. one did not ask if there would 

many of the square dance calls such as Birdie 
in the Cage, Lady 'round the Lady and Dive for 
the Oyster. 

Square dancing began its transition from 
the traditional, visiting couple type of dancing 
into all-four-couple-working kind of dancing iu 
the 1950s. Callers discovered that they could 

everyone at the same time and create 
more interest. Then Square Thru (which had 
)een danced in contras for hundreds of years) 
was "invented" and introduced in 1955, and 
other movements follow~d quickly. Soon. w~ 
had 16 basics and then 20, and then 32 and 
then-you know the rest of the story. Similarly, 
people began to write more couple dances, and 
the round dance picture changed. At first, the 
dancers memorized the dances and only an 
occasional cue was necessary. Then, dances 
became more numerous and complex, new 
rhythms and terms were added, and a cuer 
became a must for many dancers who had nei
ther the time nor the interest to memorize large 
quantities of material. 

M"anwhile, the development of the elec
tronic amplifier aided the transition, since it 
permitted the caller to manage large crowds. It 
was no longer necessary to shout, use a mega
phone or have a caller in each square. Square 
dance records, particularly the small. easy to 

. . , " .. :, manage 45 RPM disc, eliminated the need for 
· live music, with all its attendant problems. and 

. · allowed much greater musical variety and flex i-
lL ·~. bility. 

.\ ~'\··: -· In 1974, an organization named CALLER-
. LAB, the International Association of Square 

Dance Callers, held its first convention. It has 
met every year since. CALLERLAB 's aim is to 
promulgate the principles of fun and friendship 
established by early leaders like "Pappy" Shaw 
and to standardize square dance terms, timing 
and styling. Roundalab, The International As
sociation of Round Dance Teachers, works to
Wl!rd the same goals for dancing. 

Through many, many years, it has been the 
pleasure of dancing smoothly to good music 
and sharing a fun activity with wonderful peo
ple that has made square and round dancing 
attractive and long-lived. Many national sur

rounds. It was taken for granted that one would~lrul: 
indicate that perhaps we are forgetting 
of our history of fun and good fellowship 

and that complexity, competition, roughness 
and rudeness have replaced some of the values 

dance to the Varsouvianna, a schottische, tl\e 
Black Hawk Waltz and perhaps, Blue Pacific 
Waltz. There might be a cue word here and there 
for the n~ people, but no cuer. Dancers knew 
the dances, just as they knew the figures of 

3 
held dear by many. It would be a shame to lose 
that which has been passed down through so 
many caring generations. 



Part IV: Understanding 
the Image Side of Hash Calling 
This Month: Creating Modules 

In three recent issues now, as well as iii some past 
issues, we've been discussing the mechanics of the IMAGE 
system of calling bash material. Just as a reminder, here 
are the key points involved in the system: 

I. What basics chain the girls, in effect; which don't. 

2. What basics change the direction of the key man. 

3. Which basics change the position of the immediate four 
people we're dealing with, and what is the ending 
!ormation that occurs. 

4. When using basics that change the position of all eight 
in the set, we msut normalize the set. (Many times 
those aU-eight-active basics or combinations (such 
as spill chain thru) can be repeated to normalize.) 

5. The more modules you know (and what each module 
does--i.e., jl.uzter wheel followed by reverse the 
jl.uner equals a righl and left thru) adds greatly to 
the variety you achieve in IMAGE. 

6. Once again, you are follOwing ONE man, your key 
man, and except for knowing where you take him, 
what formation occurs, and whether or not a ladies 
chain occurs, you DON'T CARE A HOOT 
ABOUT ANYBODY ELSE. Why? Modules are 
working for you. Normalizing the aU-eight-active 
combinations works for you. Allemande positions 
around the circle work for you. Think about it. 
Freewheel calling of most any bash material you 
wish is possible, concentrating on only one key 
dancer (not four, as in sight calling). The bottom 
line is COMPLETE CONTROL, and watching 
dancers is simplified by adhering to FOR
MULAS already established mentally, rather than 
dependence on what you SEE or what you FAIL 
TO SEE on the floor. 

CREATING YOUR OWN MODULES 

Look at #I, 2, and 3 above. If we know what 
basics chain girls, what basics don 'I, where the key man 
moves, and the formation resulting from moving four 
peopJ.,, does it not make sense that we can invent our own 
modules as we go along? Absolutely. Simple examples are 
v,;;ry obvious: 

Touch J/4, scoot back, single bing" 

Dancers are back again, except in a wave 
Flutt"r whc:el, reverse: the flutter 

E'!IJals a righl and lejlthru totally, bUl we Jaww 

thai two ladies chains have also happened, in ejfect 
Swing thru, spin the top, right and left thru 

Equals star thru 

Tho.., are perhaps well-established modules w" u... 
often. Now Jet's look at combining a series of basics where 
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we can predict the final rosult, simply because we know the 
1-2-3 formula above, and, undeniably, we are now 
INVENTING modules. 
Zero box: Swing thru, spin the top, pass thru 
Partner trade and roll, touch J/4, boys run* 
Reverse the flutter, **sweep J/4 mor<l*"* 
Step to a wave, girls trade, recycle"**" 
Single hinge, scoot back, left allemande ... (g.,t-<:>ut) 

Believe it, we've never called that particular modulo 
combination before, but we can know exactly what's 
happening as we go along creating th" module, because we 
KNOW WHAT BASICS DO. Analyz.: it tor yoursdf this 
way: 
* Starting with the well-known module listed earlier using 

spin the top, we changed it slightly but still made it 
coni<: out as if we'd done: a star thru and we have 
corner lines at this point. 

"" If we stopped here, we would have chained girls after 
getting that comer line. 

""* By adding sweep a quarter, we bav" chained again (two 
chains balance, or equal 110 chain totally) and we 
also know we could dive in, square thru 314 and 
allemande (get-<>Ut) if we wished, but Jet's go on ... 

****We know that a girls trade is in effect a ladi~s ciUlill 
and that a recycle bas a ladies clutin built into it, ,o 
thOS<l two chains equal a 110 chain effect. We also 
know that recycle contains a righl and left thru 
effect, so our get-out can tOllow, since we're in a 
corner wave, as if we had started with sqtulre 1hru, 

step 10 a wave. Now the get-out, whi~:h is a 
standard (learned) module, knowing that from a 
corner wave, that's an !i!aSY get-out. However, tht: 
rost of the total module was invented as we 
progressed through it, not planned ahc:ad. Can you 
create modules this way as calls occur to you, or J.o 
you have to depend on known modul"s or sighting 
out the pattern.s'l The more you practice this 
technique, the easi"r it becomes. (N.,xt issue: "V") 

JUST PLAIN BREAKS by Orlo Hoadley 
Eds. Note: These three breaks will give you a slightly 
different twist in your choreo, such as utilizing the old route 
figure or an all eighljl.uner wheel. 
Allemande left, promenade J/2, head couples whc:el around 
Centers square thru four, ends face in, right and J"fi grand 
Do-sa-do and prom.,nade ... 

Hc:ad girls to the right, chain; new bead girls to the kfi chain 
All t<>ur couples flutter wheel, men star left once around 
Right and left grand, promenade ... 

Heads pass .thru and go around one, same two box the grut 

Pull by, split two and go around one, down the middle ~~ 
Box the gnat and back away, sides pass thru & go around one 
Same two box th" gnat, pull by, split two and go around one 
Same two star thru, left all.,mande ... 

May 1996 

• 
' 



I 

. ,...-_ 

-

Stan' 8 Other Won:leJJ 
by Cathie 

All the readers who were drawn by 
this column is a lurid disclosure may read on, 8lld let me 
assure you that only the absolute truth will be told. We 
were sitting in adjoining seats somewhere on our rece111 trip 
when a remark was made to Stan about one of his other 
"Iii ends." It occurred to me that thia was the making of a 
tiivolous but fun column for MM, in the mode of Erma 
Bombeck. (This was before we heard of ber lllllimely death 
in April. She was indeed a master at making the ordinary 
things of life into humorous columns.) 

Patricia Hampl has said, "People come 8lld go in 
lit~, but they never leave your dreams. Once they're in 
your subconscious, they are immortal. • 

If that's true, then Stan's two tiiends, Mabel 8lld 
Dolores, are immortal. Dolores has been in his sub
conscious for over thirty years 8lld Mabel nearly as long. 
Dolores was the subject of innumerable cartoons in ASD, 
even before we assumed the editorship in 1968, 8lld she 
continued to grace the back page occsaionally over the next 
23 years. Mabel became Stan's "little voice" at dances, pro
tt:sting the calls he used or the way be called 8lld making 
the comments one might imagine dancers were thinking. 
Both of these dames are pretty ditsy! Dolores was also 
pretty sexy, especially according to the reader who com
plained when Stan pictured her sitting in a bubble bath with 
one leg extended, musing over some square dance problem. 

Often at conventions, people would approach me 
and say, "1 thought your name would be Dolores. • 
Secretly, I was always glad it wasn't! The remark made thia 
spring at a dance where Mabel was speaking loquaciously 
was, • I should think Cathie would be disturbed because you 
have Mabel say all those crazy things. • My answer to Stan 
was that I would only be upset if be had called Mabel 
Cathie instead. Mabel and Dolores can be as madcap or 
"dumb and dumber" as they like; any resemblance between 
them and me I'd just as soon not have pointed out to me! 

Perhaps that's the charm of Mabel. Sbe can say all 
the things we'd like to say back to callers, •we never 
learned that, • "I have arthritis, • "He's calling too fast. • Sbe 
makes us all laugh. She adds a little flavor to the dance. 

I didn't know what point I would make from thia. 
article when I first thought about it, but now I have one. 
Often over the past 48 years, both at easy programs 8lld at 
club dances, folks have told Stan (and me, when I went 
along) that they had more fun than they could remember, or 
laughed more than ever before at a dance. One specific 
remark was, "I can't remember when I had so much fun at 
a dance." We think that's what it's all about! Fun is why 
people come to the dance and fun is why they come back. If 
that means putting up with Stan's other women, I guess I 
can make the sacrifice of living with Mabel and Dolores! 
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Mn1r., About the CALLERLAB Convention 
Here are more details of the Conwntion, as a 

follow-up to the brief article printed last month. 
The national and international organizations 

represented at the convention were: LEGACY, National 
Executive Committee, ROUNDALAB, United Square 
Dancers of America, Canadian Square and Round Dance 
Society, CONTRALAB, ACA, Lloyd Shaw Foundation, 
USA West and the 1998 Charlotte National Convention. 

Recipients of the Small World Awards for attending 
a convention for the first time from non-North American 
countries were: Louise Andersson (Sweden) and Hans-Gerd 
Gasser (Germany). Previous recipients attending the 
convention were Geoff Hinton (New Zealand), Martin 
Kromer (Germany) 8lld Yona Chock (now living in 
Hawaii). 

Awards of Excellence were presented to members 
of the Board of Governors retiring from the Board in 1996: 
Gregg Anderson, Red Bates, Stan Burdick, Bill Heyman, 
Keith Rippeto and Grsce Wheatley. 

Chairman Tony Oxendine also presented 
Appreciation Awards to twelve CALLERLAB members 
who have given unselfishly of their time, energy and 
knowledge in support of CALLERLAB projects. 

Highlights of the Convention, in your editors' 
minds, were the naming of Rebecca Holden as a spokes
person for square dancing and the Jon Jones/Jerry Story 
Debate. Jerry argued that a few movements from Plus need 
to be added to Mainstream, call this Mainstream, and 
everything else would be called Advanced. Jon took the 
side that we have a good working program as it is, with 
minor changes and timely updates, if callers and clubs 
would only adhere to it. The great thing about the debate: 
was the airing of the opinions by the audience lollowing the 
presentation and the feeling that a subject uppermost in 
many minds had been brought to a public forum. A decision 
was made for a committee to look into the benefits and 
problems associated with both points of view. 

Ed. Note: One phase we can really speak to is the notion 
many folks have that we should return to the • good old 
days• when we had one floor, one dance program and 
everyone was a happy dancer. Those of us who were 
dancing B.C. (Before CALLERLAB) remember the 
difficulties of dancing. if you were venturing out to more 
than one caller. Every caller had his own favorite list, many 
including tricky 8lld jusH:reated calls, so one nevor knew 
whether one would get through the tip without breaking 
down. Many callers prided themselves on being able to 
break down any floor; thia was a badge of their prowess. 
Others were helpful to dancers 8lld guided them through 
almost anything; in the long run, these were the best-loved 
traveling callers whose dances were crowded. Paradise it 
was not; let's not perpetuate the myth that it was great! 
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Creative Choreo 
by Jerry Reed 
This month we are featuring all Plus material using the 
extension move roll. Some of these applications are very 
tricky so be careful! 
You may want to remind the dancers of the definition of 
roll, especially the part that states: "Note that if ... and roll 
is added to a call, which by definition, has some dancers 
walking in a straight line at the completion of their portion 
of hte call, those dancers will do nothing for the ..• and roll. 
This is true in ping pong circulale and roll, scoot back and 
roll, and in the last sequence, acey deucey with one girl 
circulating straight across. Be very, very careful with righl 
and left rhru and roll, this sequence is very difficult. 
Some of these sequences are slightly difficult and will 
require assistance from the caller to help the dancers 
succeed. As always, be careful at the points marked with *· 
Be very careful at the points marked with ***. Many of 
these sequences contain Non-standard material which may 
not be appropriate for all groups. Our advice is for you to 
undersland exactly what these sequences require the 
dancers to do and to ·proceed slowly. We have included the 
CALLERLAB Formation and Arrangement designator at 
certain points in the cboreo as reference points. Formation 
and Arrangement Pictograms are available from the CAL
LERLAB Home Office. If at any time, you would like to 
comment about our cboreo, please do so. Contact Stan and 
Cathie or write/call me directly: Jerry Reed, 943 Tamarind 
Circle, Rockledge FL 32955 (407-633-1306). 

Plus: 
Heads pass the ocean, extend, *swing thru 
Roll, (#2P) boys pass thru, centers in 
Girls pass thru, **acey deucy, roll (#2P) 
Boys pass thru, touch 1/4 (#OW), linear cycle 
Slide thru, pass to the center 
Centers square thru 3/4 ... ZB 

Zero box: Touch 1/4, scoot back 
**Roll (girls only), boys run once and a half 
(#1/2F) Couples circulate, bend the line 
Pass the ocean, girls trade (#OW), swing thru 
Single hinge, roll ... ZB 

Zero line: Touch J/4, roll (#l/2L), pass thru 
Tag the line, girls face right, girls roll 
Boys face left, boys roll (#4P), centers pass thru 
*Centers in, *cast off 3/4, centers pass thru 
Acey deucy, *roll (#3P), centers pass thru 
Pass thru, outsides trade, centers face right 
Centers roll, right and left grand ... 
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Heads lead right, veer left, 3/4 tag the line 
Boys swing thru, girls face right (#1/20) 
Diamond circulate, very centers trade (#OD) 
Diamond circulate, very centers trade 
Cut the diamond, roll (#lP), girls pass thru 
Touch 1/4, single hinge, roll ... ZB 

Zero box: Slide thru, pass the ocean 
*Fan the top, grand swing thru, **roll 
Very centers pass thru, boys pass thru, touch 1/4 
Recycle (#OL), right and left thru, **roll (#l/2C) 
Boys run ... ZB 

Sides star ihru, spread, pass thru 
*Wheel and deal, girls swing thru (#lQ) 
Ping pong circulate, **roll (girls only) 
Boys single hinge, boys walk and dodge 
Girls pass thru (girls hook onto the boys, 

make a line) 
**Acey deucy, roll, boys pass thru 
Touch 1/4 (#OW), fan the top, single hinge 
Boys run, *centers do the leaders part of zoom 
Left allemande ... 

Zero line: Right and left thru, **roll (#l/2C) 
Single file circulate, centers box circulate 
Single file circulate, boys trade, boys roll 
Girls trade and spread, *boys square thru four 
Boys centers in, boys run, **boys roll 
Girls trade, girls roll (# 1 P), girls pass thru 
Touch 1/4 (#l/2W), *centers cross run 
Single hinge, roll ... ZB 

Heads star thru, spread, pass thru, trade 
Boys roll, boys touch 1/4, centers pass thru 
*Acey deucy, **roll (side girls cannot roll) .r 
Original side girls run and roll 
Original sides star thru 
Original heads face left (#OL) 
Slide thru and roll, slide thru and roll twice 
Right and left grand ... 

Humor is not a trick, not jokes. Humor is a 
presence in the world--like grace--
and shines on everybody. 

Garrison Keillor 
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• Dixie Style 
to an Oc:ean Wave 
by Ed Foote 

Dixie style to w• ocean wave is excellent for setting up left
band formatioDS, with the idea that the caller is going to 
follow up with left-band choreography. Unfortunately, 
many callers use dixie style to a wave and then immediate
ly use the next call to get out of the left-band formation. 
Although the choreography is O.K., the dancers never get 
to benefit from the left-band situation. 
Dancers ·can enjoy left-hand choreography if presented 
properly and not in excess. "Sprinkle" a tip or two during 
the dance with some good basic left-hand movements to get 
the dancers used to using the left hand. This can be a good 
workshop theme for an evening. 
Remember: You have at least doubled your choreography 
value and availability by using left-hand movements. 

Basics that could be used immediately after dixie style to w• 
ocean wave: 
Baaic Program Mainatream Program 
Swing thru (start with R-hand) Cast off 3/4 
Trade fimlily Fan the top 
Circulate Family Scoot hack 
The above calls still maintain left-band formatiODS after the 
execution. 
I normally precede the dixie style command with a call that 
will lead me into a smooth-flowing dixie style to an ocean 
wave; for example: right will left thru. 

Opener: Four ladies chain 3/4, sides half sashay 
Heads right and left thru and 
Heads lead: dixie style to an ocean wave 
Center boys trade, all allemande left ... 

Zero lines: Right and left. thru 
Dixie style to an ocean wave, all eight circulate 
Left swing thru, single hinge (left), girls run 
Pass thru, partner trade (ZL), left allemande ... 

Zero box: Pass thru, partner trade 
Dixie style to an ocean wave, fan the top 
Left swing thru, girls run 
Wheel and deal (ZB), left allemande ... 

Zero lines: Reverse flutter wheel 
Dixie style to an ocean wave, split circulate 
Centers trade, split circulate, boys U-turn back 

,.-.._ (ZL) Left allemande ... 
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Zero box: Square thru four hands, courtesy turn 
Dixie style to an ocean wave, scoot back 
Left spin chain thru, girls circulate once 
Girls run, ferris wheel, centers square thru 3/4 
Left allemande ... 

Zero lines: Right and left thru 
Dixie style to an ocean wave, fan the top 
Left spin the top, recycle, square thru 
But on the third hand, cast off 3/4 
Girls U-turn back (ZL), left allemande ... 

The next two figures use the dixie style command from a 
starting doUble pass thru sset-up. The words double track 
are used to indicate the call will be executied in single file. 
You may wish to walk your dancers on this one depending 
on their experience. 
Zero lines: Pass thru, wheel and deal 
On a double track: dixie style to an ocean wave 
Centers scoot back, all scoot back 
Centers scoot back, boys trade, star thru 
Pass thru, trade by, *slide thru (ZL) 
*Or, pass thru, left allemande ... 

Z box: Veer left, couples circulate, tag the line 
Cloverleaf, on a double track: dixie style 
To an ocean wave, ends circulate 
Left spin chain thru, boys circulate once 
Girls run, those facing out: partner trade 
Star thru, pass thru, left allemande ... 

DBD: 
Zero lines: Right and left thru and roll 1/2 sashay 
Boys lead: dixie style to an ocean wave 
All eight circulate, left spin the top, pass thru 
Partner trade (ZL), left allemande ... 

Zero lines: Pass thru, tag the line in 
Boys lead: dixie style to an ocean wave 
Scoot back, left swing thru, left spin chain thru 
Girls circulate once, cast off 3/4, girls run 
(ZL out of sequence) Star thru, pass thru, LA ... 

Zero lines: Pass thru, -tag the line, cloverleaf 
On a double track: dixie style to an ocean wave 
Scoot back, fan the top, pass thru, tag the line rt. 
Bend the line (ZL), left allemande ... 
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Chorea Concerto 
Heads lead right and circle to a line, star thru 
Do-sa-do to a wave, scoot back, girls circulate 
Boys trade, boys run, wheel and deal 
Right and left thru, square thru 3/4 
Partner trade, left allemande ... 

Heads lead right and circle to a line, pass thru 
Tag the line, outsides partner trade 
Swing thru, scoot back, girls trade 
Star thru, pass thru, left allemande ... 

Heads lead right and circle to a line 
Forward and back, ladies chain 
Square thru four hands, centers swing thru and 
Tum thru, centers in, cast off 3/4 
Pass thru, centers trade, left allemande ... 

Four ladies chain'"3/4, up to the middle and back 
Partner tag, right and left grand ... 

Four ladies chain 3/4, heads rollaway half sashay 
And square thru, sides rollaway half sashay 
Pass thru, trade by, pass thru, trade by 
Right and left grand ... 

Heads square thru four, right and left thru 
If you want to, rollaway half sashay 
Slide thru, if you can, pass thru 
Left allemande ... 

Heads pass thru, cloverleaf, double pass thru 
Centers in, cast off 3/4, pass thru 
Wheel and deal, double pass thru, cloverleaf 
Double pass thru, centers in, cast off 3/4 
Pass thru, bend the line, slide thru 
If you can, pass thru, trade by 
Left allemande ... 

All eight flutterwheel, heads square thru two 
Swing thru, split.circulate, boys trade 
Centers trade, centers run, wheel and deal 
Slide thru, if you can, pass thru 
Left allemande ... 

Heads square thru four, touch 1/4 
Scoot back, spin chain thru, spin chain thru 
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Scoot back, cast off 3/4 
Spin chain thru, walk forward 
Look for comer, left allemande ... 

Heads lead right and circle to a line 
Touch 114, coordinate, boys run, girls run 
Left allemande, tum all the way around ... 

Heads lead right and circle to a line 
Touch 114, scoot back, coordinate 
Boys trade, wheel and deal, pass thru 
Right and left grand ... 

Heads flutterwheel and star thru 
Double pass thru, boys run, coordinate 
Ends run, swing thru double, boys run 
Pass thru, wheel and deal, centers pass thru 
Left allemande ... 

Heads lead right and circle to a line 
Touch 114, coordinate, wheel and deal 
Star thru, fan the top 
Change hands, left allemande ... 

Heads lead right and circle to a line 
Right and left thru, rollaway half sashay 
Touch 114, coordinate, bend the line 
Box the gnat, right and left thru 
Slide thru, left l\llemande ... 

Heads lead right and circle to a line 
Right and left thru, rollaway half sashay 
Touch 114, coordinate, girls circulate 
Boys trade, bend the line, star thru 
Ends cloverleaf, centers star thru, zoom 
Swing thru, tum thru, left allemande ... 

Heads star thru, girls run left, coordinate 
Couples hinge, fan the top, bend the line 
Centers make a wave and recycle 
Outsides box the gnat, centers right and left thru 
And left allemande ... 

Heads square thru, spin the top, cast off 3/4 
Coordmate, couples hinge, single hinge 
Coordinate, centers circulate, bend the line 
Left allemande .... 
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EASY, EASY DANCES' 
Squares suggested for Ono-NJgbt-8taDd Pauel 

CALLBRLAB, Kansas City, 1996 
by Stan Burdick 

A number of years ago, we published, via American 
Squaredance Magazine, a booklet called Easy Sing-Along 
Calls. The idea was to use easy adaptations which dancers 
could handle very easily in the beginning stages, and callers 
could fit into their favorite singing call numbers. As the 
book says, these adaptations ... "are for callers who do or 
would like to do more one-night-stand dsnces, and for 
others experimenting with one or more squares just for fun 
anytune, anywhere." 

First, here are some BREAKS, or figures that move 
dancor around and get them back to the same partner. . 

Join hands, circle left, walk around that ring 
Rewrse back, single tile, lady in the lead, about a mile 
Reverse again, right hand star, all star right 
Reverse again, left hand star, move it round tonight 
Girls tum around, sWing your own, swing 'em up and down 
Promenade, hang on tight, promenade around the town 
________ (16-heat lyric punch line here) 

All the boys* you promenade the outside of.the circle 
Keep a-going, march along, go all the way around 
When you get hack home, you do a do-sa-<lo 
Go hack to hack around, then the girls* star right 
Turn that star, go once around, meet your partner, swing 
Swing that lady twice around and promenade that ring 
________ (16-heat rhyme here) 

*Alternate boys, girls 

Figures that change partners: 
Four little ladies chain across, tum this gal around 
Chain 'em right on hack now, partner you have found 
Join hands, circle left, circle bout hallWay 
Swing your pretty little lady, twice around I say 
Gents star left, left-hand star, tum it once you know 
Pick em up, star promenade, walkin' to and fro 
Girls drop back, new girl now, promenade you roam 
________ (16-beat lyric line) 

Hesd two gents swing your maids once around 
And promenade hallWay round that ring 
Right and left thru <Jown the middle 
Hurry up boys in time to the fiddle 
Four ladies chain across the land 
Chain 'em hack just like that, tum these gals around 
Swing your corner lady, boys, promenade the town 
________ (16-heat lyric line) 
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Hesd two couples star by the right 
Move it round, hold on tight 
Back by the left, left-hand star, tum it once tonight 
Corner now, pick 'em up, star promenade you know 
Walkin', talkin' round the ring 
Move it, move it, go man go 
Back right out, circle left, circle, hesr me say 
Nearest girl you swing, boys, and promenade that way 
________ (16-heat lyric line) 

Head two couples right & left thru, tum the girl right there 
S1de ladies chain 'em now, straight across the square 
Head two couples right and left back 
Turn the girl just like that 
Side ladies chain 'em back, y'gotta say goodbye now 
Corner now 'do-sa-do, back to back, round you go 
Come on home and swing your partner 
Promenade you know 
________ (16-beat lyric line) 

Head two couples up to the middle, come on hack with you 
Pass thru, separate around just one you do 
In the middle, pass thru, split two, go round one 
Back to the center, right and left thru 
Turn the girl, you're not through 
Now corner left allemande, a left hand round that maid 
Bow to partner, give her a smile, and comer promenade 
________ (16-best lyric line) 

Hesd two couples right and left thru, tum those gals around 
Same two go forward up and back again, you do 
Pass on thru, then separate, go round one, not too tiu 
In the middle, box the gnat, and make a right-hand star 
Turn the star, just once around, comer left allemande 
Just bow to partner, swing that corner, promenade the land 
________ (16-beat lyric line) 

Head two couples pass thru, around one you tly 
Come in the middle and box the gnat, then you pull on by 
Spht those two, go round one, come in the middle again 
Pass thru, straight on home, U-tum back and then 
Allemande your corner, do-sa -<Ia your own 
Go hack and swing your corner, promenade her home 
_______ (16-heat lyric line) 

Go into the middle, back away 
Circle ldi, go round that way 
Circle left, right on down I say 
Well now, reverse, single file, lady-in-the-lead, Indian style 
Gents tum back, walk around the outside 
Pass right by that same littl~ gal 
Next time, same gal, box the gnat, pull by 
Next one, promenade, down the road you tly 
________ (16-heat lyric line) 
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Advanced Quarterly Selection 
Swve Minkin, chairman of the Advanced QS 

Commitwe, has announced that pass mid roU chain thru 
is the QS selection for May I tboJUgh Sept. I, 1996. 

PASS AND ROLL CHAIN THRU 
Starting Formation: Eight chain thru 
Action: All pass thru. The centers turn thru while the 
outsides do a right-faced U-turn back. All pass thru, 
outsides do a right-face U-tur/1 back, while centers step to 
a wave and swing, slip, swing and exte11d. 
Ending Formation: Parallel right-band waves 
Timing: 16 beats. 
Dance Examples: 
Heads wheel thru, sides half sashay 
Pass and roll chain thru, swing thru 
Recycle, left allemande ... 

Heads right and left thru, then wheel thru 
Pass and roll chain thru, centers trade, quarter thru 
Exwnd, right and left grand ... 

Heads wheel thru, circle to a line, star thru 
Pass and roll chain thru, quarter thru, boys run 
Pass thru, wheel and deal, centers square thru 
But on the third band start a dixie grand, left allemande ... 

MIKESIDE MANAGEMENT 
A Monthly Publication For Callers 

by Stan and Cathie Burdick 
PO Box 2678, Silver Bay NY 12874 

518-543-8824 
Subscriptions: 

$25.00 per year USA 
$29.00 per year Canada (US funds) 

$40.00 per year Overseas (US funds) 

NOTE: All contents of this publication are copynghted. 
Rt:printing pages without permission is illegal; · one 
paragraph or several lines quoted with credit is O.K. Let 
us send a sample issue to your caller friends rather than 
for you to share yours regularly. 

BURDICK ENTERPRISES 
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Heads pass the ocean, chain reaction, quartc:r thru 
Cnewrs run, crossover circulaw, bend the line 
Touch 1/4, transfer the column, explode and pass m 
Cen!ers pass thru, pass and roll chain thru, quarter thru 
Boys run, cast a shadow, recycle, pass thru 
Right and left grand ... 

Singing Call Example: 
Heads touch 1/4 and cross, pass and roll chain thru 
Girls trade, recycle, pass thru, trade by, touch 1/4 
Scoot back, swing comer and promenade ... 

-----------------------
CURRENT QUARTER.L Y SELECTIONS 
Mainstream Hinge over 
Plus Cross ovc:r ...:irculatc 

Six-two acey deucey 
Advanced Scatwr scoot 

Cross the K 
Pass and roll chain thru 

Traditional Cheat and Swing 
Contra The Caller's Wife 

EMPHASIS CALLS 
Mairu.1ream Scoot back 
Plus Load the boat 

SQUARE.. DANC..IN0 I~ TI-lt BE5T KIND 
Of MEDICINE. Trlf St-\\Lt:~ A\Zf. \J~IZ'{ 
CONTi,610\.lS AN'V T\"1~ 'it:.LLOIIJ R_CC ~(.::, A'R.f 
1)E:F'I>.i lie LY. A'PDICTJI/E. 
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------------------
PATIERNS 
OF LEADERSHIP 
by Mike Seastrom 
From the CALLERLABCooventiao, 1996 

Leadenbip l'lllem #1 ia purely lllllhorilariau. A doociaion 
bas to be llllldol, so the Loado:r makes it aDd ~xpr- it to 
the group. We fall into this pauem wben there is very little 
time, so we make the doociai011 alooe a&r coosiwring the 
alternatives. Another ~Xllmple of wben the authoritarian pat· 
rem is aecessary is wben the group being led la.;k.s the 
knowledge or ex~ri~nc~ to consider all the alternatives to 
make a quick d.ocision. The main thing to keep in mind 
when assuming an authoritarian style is that the outcome of 

that decision falls ~lirely 011 lb.: Loado:r. 

Leadenbip l'lllem 112, like the fin<t ODe, is more authori
tarian but diffi:rs in that the group lc:ader takes the time to 
penuade the group to accept the doocision ralber than simply 
announcing it. 1n this case, there is the recognition of the 
possibility of resistance among those being affecled, so the 
lcad.or adds an elemeat of diplO!Tiecy by explaining what the 
group will gain from hi> or ber decision. There may also be 
more experieoce on behalf of the group or more time for 
the group to consiwr :Urematives that actually force the 
choice of this leadership pauem. 

Leadenbip l'lllem 113 involves an IICtull meetina with the: 
group. 1n the fin<t two leadership styles, the loader bas 
come before the group with a soluti011 already in mind. This 
is not the case in Patrem #3. 

1n the: llroup meelin&, ~ is a chance fur all to suggest 
solutiODa aDd capitalize 011 the knowled~ aDd expmeoce of 
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those affecled by the: final doocision. After all suggestions are 
discLISSIOd the leod« IDikN the decision. This style is far 

more wmocratic than lb.: first two, but there is more time, 
more group ex~rience, and lb.: doocision may be more 
involved or have a longer rang~ eftect than before. Keep in 
mind that the lead.or makes the final decision and takes the 
responsibility fur its outcome. 
~ fin<t three pallems are mor~ likely to be successful 

wben the group belongs to lb.: leawr. The most important 
thing to remember wben using these three pallems is that 
the solution and the responsibility for its acceptance and 
success fall on the shoulwrs of the lead.or. 

Leadenbip l'lllem #4 is shown when lb.: problem or 

questi011 to be consiwred ia placed solely in lb.: h8llds of the 

group. The lead.or, in this style, makes a ~rsonal 

commil:menl to assist in carrying out whatever decision the 

poup decideo upon. 
This fuurtb pallem, as with the third, includ.os M group 

meeting. The lead.or serves as a 'mod.orator, • or catalyst, by 

mirroring hack people's thoughts during the discussion. By 

repeMting what he or sbe interprets from a point of 
discussi011 by a group member, the: leader clarifies the point 
liUidol for the group aDd stimulates new ideas MUd mutual 
und.orstanding. 

If the lead.or allempts to participate in the discussion or 
decision making process, it is done with no more authority 
than any otber member of the group. Although the lead.or 
bas power in the group, be or she must carefully guid.o the 

group wilhom using this power. The problem belongs to the 
group, thus the decision and success or failure of the 
outcome will Iilii on the: group. 1n areas where dancers and 
dance lead.ors are more active in running the square dance 
environment, this fuurtb pattern is the best leadership style 
to use. 

"On with the dance, let joy be unconfined" 
is my motto, whether there's any dance to dance 
Ql' any joy to nncxxdine. 

Mark 1\vain 
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Ethics & 
Etiquette 
by Stan 

Recently I was asked to do a sen:;;r;;;'iii: 
Memphis Callers Workshop in Teuoessee, aDd 01111 of 
several subjects they requested was "Eihica aDd 
Etiquette. • Here are twelve points we stressed at the 
seminar. You may 1101 agree with all, bul they're worth 
considering. 

I. It is improper to 110 to some olhcor caller's class, 
work.shop or dance aDd promote your own 
prollfiJDS in any way without asking that caller tor 
permission. 

2. It is also improper even to band out your business 
card at that caller's dance-<lllly at festivals aDd 
conventions. 

3. It is improper to carry your records into auotboor's 
dance, hoping to call a tip. Leave them in the car. 
Don't ask to call. 

4. Never wear your cowboy bat wbo>n you dance. It is 
still discourteous aDd bothersome in some cboreo 
maneuvers. 

S. Take off your westem jacket wbeo you dance. You 
don't need to prove you're a caller by wearing it. 
Sweating with a jacket on is IIOiiceable aDd 1101 
nice. 

6. Never comment in a oejlative way about auotboor 
caller. Be professional. You weren't such a good 
caller, once, yourself. 

7. Don't brag about your calling in any way. If 
you're good, dancers will know it. 

8. Be prompt at dances. A halt:ooutr ahead to talk to 
people and set-up is appropriate. 

9. Give the dancers every benefit of your ability. 
You're a leader-a professional. 

10. If any joke would offeod even one person, don't 
tell it. (Avoid ethnic, political, religious.) 

II. Talk to everyone around the sides between tips. 
Sbow a personal interest. 

12. If half your floor breaks down anytinle, it's your 
fault, DOl theirs.• Don't ever blame anyone. 

A 'ITEND A CALLER SCHOOL 
• HAGUE, NEW YORK (Norlhem New York) 

July 2-{;, 1996; Stan & Tom Miller 
• COCOA (Melbourne), FLORIDA (Space coast) 

November 4-8, 1996; Stan & Jerry Reed 
CALLERLAB prescribed curriculum at each school. Stan 
is a certified CALLERLAB Caller-<:oacb. Write for info. 
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SQUARE DANCING/ 
TOURING ABROAD 

As most of you know, especially if you are ASD readers 
aa well aa MM readers, Calhie and Stan have just 
completed their 20th lour (aDd probably the last they wiU 
organize) with square dancers overseaa. Past ones included 
the Caribbean, Alaska, aDd points aa far-flung aa Kenya, 
Australia and China. 1bis one included a combination of 
Loodon aDd points lhrougbout Italy. Of course we square 
danced-most of the 16 who went were dancers. 

London-The Yellow Rocks SID Club, with caller 
Robert Hurst, cooked up a dance for us in Haywards 
Heath, West Sussex, includin¥ tea and "supper. • (That's a 
lavish mid-dance meal.) Bob knew Stan from having 
attended the Aubwn, Indiana, caller school in 1989. Bob's 
a very capable energetic caller, and his club echoes his 
enthusiasm. A nice full ball of over six sets came out on 
short notice (the night before their rejlular dance nijlbt) to 
bear Bob, plus a tip or rwo from Stan and Fred Martin, 
auotboor caller on the lour. 

Tiwli-Where bishops once prayed, and where today 
those narrow cobblestone streets echo with the clomp
clomp of tourists and the beep-beep of those little Italian 
cars, we set up a square in a market just for fun, as others 
watched. Perhaps a pious passing monk or lwo judged our 
actions as more mo11key business than devoutly inspired. 

Rom.-For our special dance in Rome, we rented three 
taxis (Stan haggled with the drivers to reduce the fares) to 
tske us to Cristoforo Columbo 426, the UN World Food 
Programme Building where the Roamin' Romans (the only 
western square dance club in Rome) set up the dance. 
Bemard Linley aDd Claus Budtz were the callers, and we 
were also asked to share the mike. That small club of folks 
from six countries eutertained our little group from six 
states (curious coincidence) in a most royal way! 

Speaking of Singing Calls 
Ptlomim Beat Sellen (Tom & Pam at 1-81»-328-3800) 
Chicken Plucker (Hoedown w/ calls) Rockin M 005 
Thank Heav~n For Little Girls-ESP 1006 
Four Leaf Clover-JP ESP 7005 
Rub-A-Dubbin-ESP 1007 
Little Miss Hooky Tonk-<:baparral 330 

A&S List (Bob & Mario 11912-922-7510) 
You're Gonna Miss Me When I'm Gooe-ESP 1008 
The Nijlbt Has 1000 Eyes-Royal 317 
The Trolley Song-ESP 914 
Brandy-SO 242 
The Lion King-GMP 907 

Hauhunt Best Sellon (Bill & Peggy at 1-8()()..445-7398) 
A-Team-ESP 417 
Lon11 Lon¥ Train-Jo Pat ESP 238 
Heaven In My Woman's Eyes-Ranch House 226 
Candace-Hi-Hat 66S 
Keep on Prayin'-Hoedowner 130 
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01 ~ ~t) ~~ group and I said no charge would be necessary as long as 

. BY CORBIN Gill everyooe had a ~ .tu.!"'·. I look a cowboy bat with me lllld 
make a humorous bp s1gn. I walked out with about the 

Hello I Mi t Be Go. same amount I was to get in the first place. 
• US Ulg... Don't c t ••· sh W"th (Takin the "One • Out •~' rr...._ . . u ""'m · ort. I some one nighters we are 

• g . q, vnc Nighlers) more disc jockeys lhiUl caller.. Insulting, isn't it? 1 think 
Hello, I must be gomg. I cannot stay, I've come to every caller should be equipped with at least half a do 

say, I musl be s,oing. I'm glad I came, but just the same, 1 line dllllces. If you find your.elf spinning records and';:~ 
DllSI be gomg. I d stay a week or two, I'd stay the summer interest in square dancing is shown, put on the EleCJric Slide, 
through, but I am teUing you-:-1 must be going. • A quote Hokey Pokey, Birdie Dance, Bwmy Hop, Locomotion or 
from ooe of my .filvonte comedians,_ Groucho Marx. VzrgiJiia R~el to spark some interest. Purchasing a wireless 

. Eve~y lime I call a one rughter, I can't help but head set DllCrophone is bandy for one nighter.. It allows you 
think of this quote from . Captain Spaulding in Animal to go onto the floor lllld dllllce. The trick is learning bow to 
Crackers. How scbizophreruc can you. get? Read that quote caD and dllllce at the same time. Talk about a sobriety test. 
once more. How many of us callers think that way on a one Here's another idea I've tried "th di'"' "gh land? Think · , WI uerent 
ru t s · about it. . . responses each time. I nm a tour or five week country 

Hold on, buckaroo! This IS one of the best ways to dllllcmg workshop for beginner.. I have recently been 
promote new dllllcers in many ways. Most of the times advertising the classes as a great cardiovascular exercise. 
when I'm packing up from a one nighter, it takes me over Many people want to lose weight and get in shape. Advertise 
half an hour to get out of the place because I have so many square dllllcing as a fim way to get fit. 
interested people asking me, "When are you coming back?" Try aU kinds of country dllllcing-not only square, 
or "Can we learn more?' And I sadly say that Ieasons start but lines lllld circle dllllces as weD. Partner and solo dllllces. 
in the filii and you have to go for llll entire year. 'Yuck' is Modem and traditional. Give them their money's worth. 
the usual response to that. Some cities have a ten week Create a dllllce so enjoyable that when 10 o'clock rolls 
program for beginner dllllcers, which is great. Then I get around, the dllllcers are still dllllcing lllld having a great time. 
the 'commitment' lines and 'I don't have enough time" Soon the word will get out about your showmanship and the 
jargon. excitement of dllllcing. 

What can we do to gear these hopefuls towards This four or five week program is also a very good 
square dllllcing on a weekly basis? Trial and error. I am a teaching tool fur new callers. If there is a newer caller in 
newer caller, but I have been dllllcing for a long time. your federation, have bimlber experiment with this brief 
When I have a one nighter and things seem to be going workshop concept for practice. Any who attend the entire 
well, depending on the crowd, I like to juice things up a workshop could win a "free ticket" to a regular square 
bit. At a few of my more recent fim nights, I've had people dllllce. lnvile them to be your guests. Encourage your club to 
doing simple stuff and then I say to the crowd, "Do you have a fim night whenever you think a group of interested 
want to try something more advanced?' Nine times out of people may want to take lessons. It's time to nm classes 
ten, the response is "Yes." Then I teach the gra11d square whenever it is suitable for these dllllcers. PuU them in while 
(which is not advanced, but a basic call). This allows the they are in the mood. 
dllllcers to move and think at the same time. Would you Getting a square of dancers from a club is a good 
believe that the groups I teach can learn a grand square idea. Have your angels disguised in casual clothing and 
more quickly lhiUl a right a11d left gra11d. I think it has dllllcing in different spots all over the ball the entire evening. 
something to do with me saying, 'Let's try something If the angels are energetic, the new dllllcers will be too. TeD 
harder. • the angels not to make it too obvious that they are graduate 

And what's up with the right a11d left gra11d? Why dllllcers. Telling people where to move or tum is unkind. 
is it after you say 'Don't tum around" on this call, half of TeU them to bite their lips and just help guide the beginners. 
the square does? I don't 'say that. For one nighlers, I like to . We cllll't keep shutting people out!! 
cue the right a11d left gra11d as either the bi11go gra11d The next time you call a one nighter, instead of 
(which gets the people to speD B-1-N-G-Q instead of thinking basic calls, boring night and big bucks, be positive. 
counting five dllllcers) or the kids like it as climb the rope One nighter. don't have to be just "one" nighters lor the 
(because that is essentially what you are doing. Right, then dllllcers and the callers. More dllllcers, more dllllces. Maybe 
left, never turning around, and puUing by to the next.) the opening quote will sound more like, "Hello, I must be 

If you're at a one nighter and you are calling and staying, I cannot go, I have a show, I must be staying. I'm 
singing filntastically, teU the audience that you'd love to glad I came, but just the same, I must be staying. I'D caU a 
come back in a few weeks and try it again. If they are tip or two, I call the whole night through, but I am telling 
worried about your price, suggest half off or no charge but you, I must be staying." 
carry a tip jar. One time I was invited back to llll energetic 
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Learning the Hard Way 
by Cathie . , 

Some folks learn everything tho< bard way. I m one 
of U..m. I've beard all the things about safety . when 
traveling. I was told, along with all . the ~rs m our 
group, to be careful of personal posses81<l11S tf we took tho< 
UDdergroUDd ill LoDdo11 aDd at all times ill Italy. I sat m ?11 
the "Safety" program that the parmers bad m KaDsas Ctty 
at the CALLERLAB Co11ve11tioo aDd stored away my DOleS 
to pass them 011 ill this columD. The11 ill a wmosecoDd as I 
reached up for the overhead bar as the UDdergroUDd pulled 
out of Eusto11 Statioo ill LoDdOII, I felt my purse suddeDiy 
lighteD. There it was, baDgillg open, lighler by the p<llllld 
or so that bad bee11 my billfold cootammg liceDSe, two 
major credit cards, several store cards, some dollars aDd a 
few often-used membership cards. It CaD happen to aDyone, 
as I so quickly foUDd out! 

It never occurred to me to "UDpack" my billfold, 
but I will 11ext time. Now I know just what to do: 

Carry your licew;e oDiy if you'll be drivillg. 
Carry just one credit card, aDd 11ot with your cash. 
Carry your passport ill another place. (I did this, so 

was spared the effort of replacillg that document.). 
Make copies of your credit cards aDd your passport 

before you leave home, aDd carry them separately. 
Of course, we've all heard for years about keeping 

the receipts for travelers checks in a place away from the 
checks, in case they need to be replaced. 

I have to admit that having to be absolutely thief
conscious at every mom~nt takes some of the joy away 
from the trip but those body-packs for valuable docume11ts 
and money are 110t on the market for novelty-they're 
practical. 

The poli.,.,woman who spoke at CALLERLAB was 
very helpful aDd very down-to-earth in her instructiODS. 
She spoke at lenj,>th about car-jackillg aDd bad this advice: 

If you are approached outside your car, give up 
your keys aDd your purse. 

Avoid getting into the car at all costs. Her grizzly 
but true reason is that if you are shot ill a parkillg lot, 
you'll be found and helped; if you are driven 1o an isolated 
spot aDd shot, you'll die there. 

Lock your door aDd keep wiDdows up when 
driving. 

If you are bumped by another car trying to force 
you off the road, do11't stop. 

Put packages in the trUDk. If shopping and loading 
your car with pacbges, keep moving the car. lD other 
words, load the car, get in and drive away to the next 
stor~. 

If you have a breakdown. don't open car dour or 
window. Have anyone who stops call 911 or a tow truck. 

Person11l alarms aDd pepper spray were 
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recommeoded for joggers to carry. 

Home safety precautiODS were discussed also: 
Lock up houses aDd garages. 
Outside lights are effective-permanent ones are 

better than sensor lights. . 
Tell authorities when you ate going away. (fhis o11e 

is debatable but you know your own situatioDS the best.) 
CbaDge codes on home security mstallahoDS 

frequently. 

Even though this has 11othing to do with calliDg, per 
se, a good program for your callers association might be to 
have a safety expertlpolice official speak. Callers aDd !herr 
parmers are away from home frequently. Sometimes the 
tin1es ""u're'away are advertised ill your local papers. That 
may b. aD iDvitation for someone to check out your home 

aDd property. 

4 

As I write this, I tile! appalled that such advice is 
necessary, that we live ill an era of such widespread dis
respect for the property of others. It's become a fact of life, 
one I caDDo! dispute after feeling the general attitude ill 
EDglaDd aDd Italy that one's possessiODS are there for 
anyone wbo is quick enough to make a grab for them. The 
difference between those European cOUDtries and ours, as 
was poiDted out to us, is that they don't have the violence 
accompaDyiDg the crimes that we do. But even the British 
police told us it was better not to fight back, because you 
Dever know what the thief will do. 

Be careful, be wise, 7) advice, and be safe! 

-Organ Transplant Needed 
Caller Trent Keith of Memphis asked your editors to 

put out a call for help. Joe Kessler, son of David and Jo 
Anne Kessler, Memphis area square dancers, is ill need of a 
paDCreas traDSplant. Local efforts to date, iDcluding a square 
dance benefit, have raised more than $10,000 but $40,000 is 
needed for Joe to be placed 011 the traDSplant waiting list. 
Joe the siDgle pare11t of two, ages 3 and 6, received a kidDey 
ill December 1994 but due to a diabetic condition is showiDg 
sigDS of rejection aDd needs the paDCreas to illsure the 
kidDey 11ot be destroyed. The University of Te1111essee 
Medical Group feels he is an excellent candidate for the 
paDcreas transplaDt. Joe has no illsurance to cover this. 

If you can belp with the sponsoriDg of a fund raiser 
or a contribution, you may r~dvc man.~ information by 
callillg David or Jo Ann Kessler at 901-377-3758 or the 
Organ TraDSplant Fund at 901-{;84-1697. Co11tributioDS are 
tax d.'ductible. Checks should be made out to the Organ 
TraDSpl.mt FUDd with a note attached specit)'ing it is for Joe 
Kessler. 
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PartY 
A Ride on the Wild Side 
(Last of the IMAGE Series) 

If you've gone through each of the furegoing 
IMAGE descriptions with us, you know that last month was 
just a "breather," about "Creating Modules," and now, as 
promised earlier, we'll go full rauge with this calling 
system, not only creating our own modules, but using 
double chickens, half chickens, split modules, extemp 
modules, conversions, inversions, zeros, equivalents, 
reduction modules, and of course, set-ups and get-outs-the 
works! Remember, nothing is planned ahead. From that 
standpoint this is not unlike SIGHT calling, but the beauty 
of using IMAGE is that you are only concerned with ONE 
KEY MAN (not four people in one or more sets), and 
GET -OUTS are quickly possible if KEY SETS in front of 
you break down at any point. Here goes: 

Four ladies chain 3/4 round 
That's a good, rather diff~renl. way to lllart this twh s.=q~~- Nothing is 
pi~. but tm perfect CODI.roi ia in our hands; we know aU have com:ra, 
but lea's L8.ke 'em all out to comer linet~ ... 

Heads promenade 112 around 
Lead to the right, circle to a line 
Hnun ... gal our comer lints but w.:-koow ~ proal~!~ haJf took 'em out 
of seq~nce. ao ba..:k. IN a.:quo:nce next ... 

Pass thru, ends fold, star thru, partner trade 
We could have jWi aid pus thru, bend !he line to chanae ~~. but 
we added that bend-the-line equivalent to jazz it up. Now jUIII I u~ z,;:ro 
(~tn, in comer lines) ... 

Pass thru, chase right, boys run 
11uu WllS nothing but a ·nothinj:. • Let's vary the whole contiauration away 
from lines. Knowing we have coro::r lines, why not convM to R-H li.n&:s, 
110 all will have R-H girls ... 

Pass the ocean, all 8 circulate 
Girls trade, recycle, star thru 
We could have aimply said pass the OC¢all, all 8 circulat.:, lilar thru, ri&ht 
and let\ thru to get thOiie R-H lines, but we got there in 1 little more 
inlerelllina way. How about 1101n1: good u.1y ~k twoti and cootdi'M&I.cl? 

Pass thru, wheel and deal, double pass thru 
Track two, swing thru, boys run, bend the line 
OK, we did a conunon track two uro, 10 the dancers are Mlill in R-H linea. 
Now let's U&: a coordinate u a •reduction module• Nducing all back to 

zero Jines ... 

Touch 1/4, coordinate, bend the line 
Ah-ha, there'• our zero linea, u we ~ted. (We doo't have 1.0 look-we 
know wbat'1 aoina: to take place. Let's add a line zero ... 

Load the boat, slar thru, right and left 
Well, lei.'& convert lO ~r boxes at this point. (Comer lines/cornu 
boxes are great-JCl-<lUt5 are readily available if~-) 

Pass thru, wheel and deal, centers make a wave 
Recycle, step thru 
We all know an all~nde is pow;.ible Mre, but all are danciog. We'll go 
on. Another bigaic .. , 
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Spin chain the gears 
1bi1 pull our daoce:n in zero box/wave, and IIi~ we want 1 zero box 
aeXI, we'D UIC the old familiar Z-8-wavc to ZB coovenioo module ... 

Swing thru, boys run, wheel and deal 
Tim: to •play• now. ll'1 ti~ to create or explode:: or ilt1llode. No 
worry-we know wballbo baaici do, oo an)'lhioa goes ... 

Touch a quarter, walk and dodge 
Partner trade and roll 
All we've done:: is to chain the gals and get 'em all half-lillSbayed. 
Moving oo ... 

Single circle to a wave, swing thru, boys run 
Bend the line 
1be nina thru, which includes a "chain effQ;:t" cat~~:els the tirsl chain, and 
we know we now have a comer line. It's elemenLary ... 

Reverse the flutter ... 
Nothing in thai bit of action wu pre-plannr;:d. We're "freewheeling" and 

it's fun. We remember that the last action ~nd the lin:) had men moving 
forward, 10 lhia wxt action will be executed amoolhly ... 

... and sweep a quarter 
Since rever&~: the fluuer by itself has a built-in cha.in efti:ct, and oor 
impulse •ys, •1 don't wan1. a chain here; we simply add the: &W"P 114 ... 

Star thru, pass thru, bend the line, star thru 
Whatdyaknow-back in zero box. using an inveniion, wh.ich rec:sLablilihe~; 

the lllmC a.::t-up (zero box) but mov~ the aet J/4 round? 

Eight chain four 
lbat was fun-u&ing another fa.mililll' inversion that mov~ the whole ~~el 

half around. WeU, maybe it's time for a big firUsh, etipCCially if we !iCC one 
ICl fumbling. Let's do a known conversion from zero box to zero line, 
then a final get-out. (The final aerial display on the Fourth of July is the 
biggea-aame for oor chorw display, if it's sare!) 

Right and left thru, veer left, cross fire 
Coordinate, ferris wheel, square thru three 
Slide thru, right and left thru ... 
Good auff--zero linea established-now the ending at lat.1 ... 

Flutter wheel, sweep l/4, pass thru, U-turn back 
Grand right and left ... 

Now, let's talre stock about what we've done once more. 
Nothing was premeditated. All this material simply !lowed 
out of our lips as we thought of something to call and tho 
dancers did it. We went back and forth, around and owr, 
~ver worrying about where each dancer was at any point 
(only following ONE MAN, more or less, both on the tloor 
nd in our minds) since this is an IMAGE process, and the 
science of basic action is intimately known to us. Are you 
convinced? IMAGING is fun! Try it. Learn it. Feel secure. 

Smile! @ 
A smile is a light on your face to let someone know 
you are at home. -Anonymous 
Smiles reach the bard-to-reach places.-Sieve Wilson 
A smile is a curve that sets everything straight. 

-Phyllis Diller 
A smile is a passport that will take you anywhere.-Anon. 
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Creative Choreo 
by 1erry Reed 
1bis month we are featuring som.o S...ic/Maiostream 
material using the concept of circle. We picked this idea up 
at the recent CALLERLAB Convontion at Kansas City. 
Almost any time you cao use riglu a11d left thru, yo!l cao 
substitute circle leftl/2. The Plus dancers may try to do a 
si11gk circle instead, so be watchful of that. 

These sequences are for the most part Standard 
Applications so the dancers should not have much 
difficulty, that is after they get the idea of the circle left. 

I have also included a couple of sequences using 
314 tag. I find myself neglecting 314 tag sometimes, so I 
thought this would be a good time to include some material. 

I like to set up diamonds using 314 tag. 
If at any time, you would like to comment about 

our cboreo, please do so. Contact Stan and Cathie or 
write/call me directly: Jerry Reed, 943 Tamarind Circle, 
Rockledge FL 32955 (407-633-1306). 

Mainstream: 
Heads circle left half way, centers pass thru 
Heads cloverleaf, sides circle left half way 
And pass thru, all circle left half way and 
Pass thru, trade by, circle left half way 
Allemande left ... 

Heads circle left 3/4, centers pass thru 
All circle left 3/4, step to a tidal wave 
Single hinge, girls run, circle left 3/4 
And step to a tidal wave, single hinge 
Boys run, circle left 114 and make a 
Right and left thru ... ZL 

Zero box: Touch 114, centers trade 
Centers run, ferris wheel, center 
Circle left 114 and step to a tidal wave 
Single hinge, girls nm 
Centers circle left half way, centers pass thru 
Circle left half way a,nd step to a wave 
Centers trade, centers run, centers trade 
Wheel and deal, circle left halfway ... ZB 

Heads star thru, zoom 
Centers circle left halfway, all double pass thru 
Face in, all circle left 3/4, pass thru 
Pass thru, boys face in 
Girls circle left 3/4 and make a line with boys 
All touch 114, single file circulate 
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Girls run, zoom, centers circle left halfway 
Centers pass thru, right and left grand ... 

Heads circle left 114, centers pass thru 
Circle left halfway and veer left 
Couples circulate, ferris wheel 
Centers circle left halfway, centers pass thru 
Pass thru, outsides cloverleaf 
Centers circle left 3/4, centers pass thru 
Centers in, cast off 3/4, ends step forward 
And face each other, ends star thru 
Centers pass thru (ZB), left allemande ... 

Plus: 
Heads right and left thru and dixie style to a wave 
Centers step thru, circle to a line 
Pass the ocean, girls trade, girls run 
3/4 tag the line, cloverleaf 
Girls single hinge, girls walk and dodge 
Star thru, couples circulate, ferris wheel 
Centers pass thru, left allemande ... 

Sides pass the ocean, extend, girls trade 
Girls run, 3/4 tag the line, girls swing thru 
Boys face right, diamond circulate 
Very centers trade, boys cast off 3/4 
Couples circulate, 3/4 tag the line 
Very centers trade, girls swing thru 
Boys face right, .cut the diamond 
Boys cross run, ferris wheel 
Centers square thru 3/4, left allemande ... 

Traditional Treasury 
STARS AND STRIPES QUADRILLE 
by 1erry Helt (From the CDP Journal) 
Formation: Square 
Record: Stars and Stripes Forever, Grenn 15011 
lntro: Four ladies chain 
1-8 Head two right & left tbru 
9-16 Four ladies chain 
17-24 Side two right & left tbru 
25-32 Ladies in clap bands & out* 
3340 Four men star right 
41-48 Tum partner left 
49-56 Tum corner right Promenade comer 
57-64 Four ladies chain 

*Lad' tes mow to center of the set 3 steps, clap own bands on 
count four, then back out to place with 3 steps and a touch. 
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' Mainstream 
Calls 
by Ed Foote 

Parmer Trade & Partner Tag: 
There are a lot of good combinations of partner trade and 
partner tag, but do not overdo them. They can be fun, 
interesting aod smooth-tlowing if called at a danceable 
tempo and if enough time is allowed to correctly execute 
these calls. These combinations are great for position 
orieotation if not called too fast. Remind the dancers it is 
important to touch hands. 

Zero lines: Square thru 3/4, partner trade 
Slide thru, partner trade, trade by 

Slide thru (zero lines with opposite) 
(Repeat all above}, slide thru again 
Square thru 3/4, left allemande ... 

Zero lines: Ends pass thru 
Centers square thru 3/4, all partner trade 
Square thru 3/4, partner trade, slide thru 
Partner trade, trade by, slide thru (ZL) 

~,......., Left allemande ... 

Zero lines: Half square thru, partner tag 
Partner tag again, trade by, slide thru 
(Zero lines with opposite, repeat all above) 
(Zero lines) Left allemande ... 

Zero lines: Half square thru 
Partner trade, partner tag 
Partner trade, partner tag 
Trade by, slide thru (zero lines with opposite 

out of sequence, repeat all above) 
(Zero lines) Left allemande ... 

Wheel and deal: 
Good position dancing can be achieved by using wheel a1Jd 
deal from various J:Kl"itioru.. Unlortunatdy, the action will 
not always be smooth !lowing, but occasionally we make 
this sacrifice in order to wach understanding of the call. 
Figures 1-3 should be called in a stop-start manner in order 
to let the dancers see their P""itioru. before each wheel tuld 
deal. This will cancel out the reversal of body !low which 
occurs for some of the dancers. 
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1. Zero box: Touch 114, fan the top, boys run 
Wheel and deal, wheel and deal again 
*Star thru, pass thru, wheel and deal 
Centers pass thru (ZB), left allemande .. . 
*Or: (Repeat all above) Left allemande .. . 

Plus: 
3. Zero lines: Pass thru, wheel and deal 
Double pass thru, peel off, wheel and deal 
Peel off, wheel and deal, peel off (ZL) 
Left allemande ... 

4. Heads ~tar thru, double pass thru, peel off 
Wheel and deal, centers in, cast off 3/4 
Pass thru, wheel and deal, double pass thru 
Peel off, wheel and deal, centers in 
Cast off 3/4, star thru, double pass thru 
Leaders partner trade (ZB) 
Left allemande ... 

Cast off. 
All material is from lines lacing the same direction or 
two-faced lines. Remind the dancers that the centers always 
walk forward aod the eods are the pivots. When I am 
calling a Mainstream dance, I like to take the time to show 
cast 114 aod cast 214 (1/2), because this helps to show 
!"'"ilion orientation in the square. 

Zeros from facing lines: 
Pass thru, cast off 3/4, right and left thru ... 

Pass thru, cast off 1/2, right and left thru ... 

Pass thru, cast off 114, wheel and deal 
Double pass thru, first couple left, next right. .. 

Couples facing zeros: 
Swing thru, boys run, girls trade 
Cast off 3/4, slide thru ... 

Pass the ocean, recycle, veer left 
Cast off 3/4 ... 

StaJic square to zero lines: 
Heads lead right, veer left, cast off 3/4 
Right and left thru ... 
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Chorea Concerto 
Zero line: Right and left thru, Dixie style 
To a wave, left swing thru, girls cross run 
Boys trade, tum thru, left allemande ... 

Zero line: Right and left thru 
Dixie style to a wave, boys trade 
Left swing thru, girls cross run, girls circulate 
Boys trade, boys run, wheel nad deal 
Dive thru, pass thru, left allemande ... 

Zero box: Touch 1/4, swing thru 
Split circulate, spin the top, right and left thru 
Flutter wheel, sweep 1/4, left allemande ... 

Four ladies chain 3/4, new head ladies chain 
Heads rollaway half sashay, join hands 
Circle left, boys forward and back 
Boys spin the top and turn thru 
Slide thru (check your line), girls trade 
Girls run left, boys trade, left swing thru 
Girls trade, left swing thru, boys trade 
Left allemande ... 

Even tlwugh "as couples· is an Advanced 
concept, it's often used directionally at Plus: 
Heads square thru four, swing thru 
Boys run, couples scoot back 
Couples walk and dodge, tag the line 
Peel off, girls flutter wheel, star thru 
Swing thru, boys run, couples scoot back 
Couples walk and dodge, wheel and deal 
Centers square thru 3/4, !eli :Jllemande ... 

Heads pass thru, separate around one to a line 
In your foursomes spin the top, boys run 
Pass thru, wheel and deal, centers square thru 
And separate around one to a line 
Spin the top, boys run, pass thru 
Wheel and deal, centers square thru 3/4 
Left allemande ... 

Heads pass thru, separate around one to a line 
In your foursomes spin the top, swing thru 
Centers trade, slide thru, circulate 
Wheel and deal, pass thru, trade by 
Left allemande ... 
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Heads touch 1/4 and walk and dodge 
Everybody touch 1/4, walk and dodge 
Bend the line, pass thru, bend the line, pass thru "WWil 
Partner tag, trade by, eight chain three 
Left allemande ... 

Heads square thru four, touch 1/4, scoot back 
All face right, pass thru, trade by, swing thru 
Boys run, wheel and deal, dive thru, pass thru 
Left allemande ... 

Four ladies chain 3/4, four ladies chain across 
Heads prqmenade half, heads lead right and 
Circle to a line, pass thru, partner tag 
Trade by, left allemande ... 

Four ladies chain, all four couples half sashay 
Heads square thru four hands 
With the sides, square thru four hands 
All U-turn back, square thru 3/4 
Left allemande ... 

All four couples rollaway half sashay 
Heads square thru four hands 
With the sides square thru four, U-turn back ....., 
Square thru four hands, trade by, left allemande ... 

Zero line: Ends star thru and square thru four 
Do-sa-do to a wave (same sex), boys trade 
Girls trade, centers trade, boys run 
Ferris wheel, left allemande ... 

Zero line: Pass thru, tag the line right 
\\• h<;el and deal, do-sa-do to a wave 
Swing thru, girls run, pass thru 
Tag the line right, wheel and deal 
Do-sa-do to a wave, swing thru 
Boys run, left allemande ... 

Zero line: Pass thru, boys run, ends circulate 
Split circulate, boys run, wheel and deal 
Flutter wheel, left allemande ... 

Zero box: Step to a wave, swing thru, cast off 3/4 
All circulate, swing thru, cast off 3/4 
All circulate, swing thru, cast off 3/4 
All circulate, change hands, left allemande... ....., 
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At the CALLERLAB '96 Convention in 
Kansas City, Lany Cole presented an 
excellent analysis of what 

Showmanship Through 
Choreography 
is all about. Here are his thoughts: 

'I believe that the choroography that works well for me lor 
Show!IUUlShip is actually quite simple material. It is just 
ustld from 'little used' positions. We will look at the set-up, 
then some choreographic choices and the ending positions. 

Set-up: Zero box, touch 1/4 ... 
1. Scoot back, boys fold 
Girls swing thru, center girls trade 
Everyone reach forward and star thru ... 

(Two-faced lines) 

2. Scoot back, boys fold 
Girls swing thru, center girls trade 
Everyone reach forward and touch 114 ... -..__.--

(Parallel waves) 

3. Scoot back, boys fold 
Girls touch 114, girls scoot back 
Boys courtesy turn the closest girl.. .(Facing lines) 

4. Split circulate, scoot back 
Girls fold, boys touch 1/4 
Boys walk forward and run left 1 1/4 
(Around girls) ... 

(Facing lines, half sashayed) 

5. Scoot back, boys fold, boys put hands 
On girls' shoulders and work as a team* 
As a team, do a do-sa-do 
As a team, pass thru 
Turn the team captain around 

(Girls U-turn back) 
Star thru ... (Two-faced lines) 

Scoot back, boys fold, boys put hands 
On girls' shoulders and work as a team 
As a team, do a touch 114 
As a team, scoot back 
Girls U-turn back, star thru ... (Facing lines) 
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*Note: You can swing thru as a ~m. walk wJd dudge as a 
team and so on. Y ""· I know it is tandem, but the 
MaiDstream and most Plus dancers do not know it. They 
also don't care, they will dance as a team and have fun. 

Now let us move on to some matt>rial that is a little 
more involved. It is none the less entertaining and really 
quilt> easy for the dancers to accomplish. But please 
remember, if you don't Wlderstand it, they won't dance it. 

Set-up: Head ladies chain 3/4, side men tum them 
Lines of three up to the middle aru1 back ... 
Lonesome men (head men) do-sa-do 
Lines of three do-sa-do 
Lonesome·men swing each other (make this fun) 
Head men touch 114, head men look for the girls 
On the end of the line, star thru with her 
Others bend (your part) the line ... (Facing lines) 

Lines of three swing thru (all turn right, 
four turn left) 

Same six hinge, all eight extend 
(Or walk forward one person) 

Girls run, box the gnat... (Zero boxes) 

Set-up: Heads pass the ocean, swing thru 
Boys run, girls hinge ... 
Sides (work through the middle and) 
Square thru 3/4, partner trade 
Center girls hinge, centers bend the line 
Pass the ocean, raise your hands and 
Make three arches, sides work through the arches 
And square thru 3/4, centers recycle 
Sides partner trade ... (Starting double pass thru) 

Sides (work through the mjddle) square thru 3/4 
*Center girls hinge, centers bend the line and 
Pass the ocean 
(*For Plus: Diamond circulate, flip the diamond 
Girls trade) 
Raise your hands, make three arches 
*Side boys run, sides trade 
Sides work through the arches 
Box circulate two places 
(*For Plus: Sides work through the arches 
Chase right) 
Side boys run, centers recycle ... 

(Starting double pass thru) 
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Little Gem 
Gary does it again! We like Ibis one be calls a 
"disguised" get-oot. They'D never kDow what hit 'em! 

CaU some righJ a11d leji zhrus with full courtesy turns; get 
the dancers used to doing that first. 
Then from a zero (aUemande) line, caD: 
Pass the ocean, girls trade, swing thru 
Boys trade, boys lllD, ferris wheel 
Centers right and left thru with a full courtesy 

twn (Face the outside two) ~~~~g~:._
Everyone do a right and left thru ~ 

with a full courtesy twn 
Left aUemande ... 

Mixin' & Matchin' 
Once again we're simply taking choreo figures from some 
of the vast output of recent singers and suggesting that 
you match these to your own favorite singing caDs. Check 
the metering for good sounding phrases (i.e., allemande 
leji or leji allemande) and add the lyric lines from your 
songs (Bye, Bye Blackbird, etc.) Notice these don't 
always start with that (groan) heads square zhru. 
Four ladies chain 3/4, heads promenade 112 
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Down the middle, square thru !bur hands 
0<>-sa-ilo to a wave, explode the wave 
Partner tag, swing and promenadoo ... 

Hoads pass the ocoan, recycle, pass thru 
Right and left thru, swing thru, boys 11lD right 
Bend the line, right and left thru, do-sa-do to a wave 
Explode the wave, swing and promenade.' .. 

Heads square thru four, swing thru, boys 11lD right 
Half tag, foUow your neighbor and spread 
Explode the wave, chase right, swing and promenade ... 

Heads pass thru, around one to a line, aU pass thru 
Wheel and deal, girls square thru three, courtesy turn 
Right and left thru, pass the ocean, recycle 
Square thru 3/4, trade by, swing and promenade ... 

Four ladies chain 3/4, hoads lead right, swing thru 
Boys run, couples circulate twice. ferris wheel 
Double pass thru, first go left, next go left, promenade ... 

Heads promenade 112, sides pass thru, partner trade 
And ron' all double pass thru, leaders twn back 
0<>-sa-ilo to a wave, girls trade, recycle 
Swing and promenade ... 

ONL'i f'a.o'BLEM 
IS ~~~ 'I-\ORN5' 

k~£1' GE'"TfiN G 
IN 'Tt-l£ WAY. 
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--------------------
A NEW REVELATION 

by tbe BW'dicb 
At 1be CALLERLAB Convention in Kansas City, it was 

impossible to anend each one of lbe many panel discus
sions, all concerned with vital issues in the activity, so we 
settled for buying many of lbe audio cassettes for later pe
rusal. Now, a few weeks later, lbe time bad come. Settle 
in, get comfortable, listen to lbe one that surely will have 
ideas that relate to the LEGACY Promo-Pal< theme, which 
was entitled: 

HOW TO ATTRACT 
A NEW GENERATION OF DANCERS 

by Ken Kernen, Cal CampbeU and Dennis Letterman 
What a surprise we got! As lbe tape started to play, Ken, 

the moderator, said "How To Attract a New Generatioo of 
Dancers is the title of this panel, to which we've 
added ... through the Community Dance Program. • Wboa, 
that doesn't sound like lbe title we wanted to bear. We 
know aU about COP, so wbat new ideas can we extract 
from this tape for the Promo-Pal<? 

The more we listened, the more we bad our eyes opened. 
Ken, Cal and Dennis said very honestly that if dancers and 
callers doo'l get involved in lbe COP idea sooo, there 
WON'T BE ANY OTHER KIND OF SQUARE DANC
ING FOR ANYONE TO GET INTO IN A FEW MORE 
YEARS! That's a bit scary, but !bey went on to prove the 
point with statistics and factual iuformatioo. These are the 
kinds of statements that were put forth by lbe trio of 
caller-leaders: 

"The decline of our cooventiooal square dance program 
(Basic, Mainstream, Plus, etc.) bas reached unprecedented 
proportioos and cootinues to lade with DO ending in sight. • 

"People in today's world doo't want long-term commit
ment. Short-term learning is the 111le. • 

"Quick teach. Quick learning. Easy, fun activity. The 
CDP meets these interests. Music and dance are lbere, but 
it's quick and easy. • 
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"Six sessioos are aU that're needed to learn about 24 
basics if set up in a progressive way, or else it's set up as 
single fun/dance nights with little progression. • 

"Materials are plentiful for callers or dance coordinators 
to pick up. Contact CALLERLAB for ideas and material. • 

"How does one get started? Simply gel a few people 
togelber. Let lbem experience lbe joy and ease of this 
program. Then ask lbem to get others and come back for 
more. There's no better way." 

"COP is a destination program in itself. It's not meant to 
be preliminary to classes for MS and Plus, although a few 
may choose to go on for more extensive learning. Keep it 
simple. Go after busy people. Use aU forms of 
dance-squares, cootra, rouods, line dances, quadrilles, 
folk, traditiooal, modem. The variety is endless. • 

"Be aware that conventiooal square dancers in clubs and 
even many callers are not prone to assist in this kind of 
program, since it's so differeot from lbeir own objectives. 
It's a paraUel program but quite different. • 

• CoUege students and young adults go for this program in 
a big way. Go after that group. Get it into lbe academic 
environment. After aU, those are lbe younger ooes we want. 
Those are our future leaders. Those leaders will keep 
square dancing alive in a new form, so to speak. • 

After listening to aU this, our eyes were opened. Those 
panelists were right to change the title of lbe panel a bit. 
Square dancing needs this kind of alternate (or paraUel) 
activity. We know very weU wbal's happening, and if we 
doo't jump into this kind of scbeduling sooo, we'U aU be 
sitting around in our rocking chairs a few years from now 
and saying, as lbe panelists predicted, "Remember the fun 
we used to have when we square danced? It's gone DOW, but 
gosh it was fun! • 

Life is the sacred mystery singing to itself, 
dancing to its drum, 

telling tales, 
improvising, 

playing. 
Manitonquat 
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Favorite Singing Calls 
by Allen Finkenaur 

Singing calls have always bc:en a favorite with me, · 
sine• I've been in mu.ic a. a hobby or bu.m... since I 
w .. about .oven year> old. Square dance calling is now 
my ouiM. I do a lor of work with singing calls becaw;e I 
believe they are wmething the dancers really hear and 
remember after the dance. Singing calls are a chance to 
leave a good impres.ion of the caller in the dancers' c:ars. 

In most publications, singing calls are usually 
listed and very little is done to tell callers about good ones 
and bnw they can use them. 

BOURBON STREET PARADE-Hi-Hat 5162 
This record bag wonderful music which can be u..d for 
many different scores of choreography. In my record 
sleeve are at least len or I 5 sets of suggested choreo
graphy running from student levol through Plus. 
Srudent level: 
Heads promenade half, sides right and leti thru 
Circle left, allemande left and weave the ring 
Swing partner and promenade ... 
Four ladies chain twice, roll half sashay 
Circle left, allemande leti and weave the ring 
Swing and promeande ... (R-H lady progression) • . •. •. ~ . . . : .. · .. 
Plus le~•<i: <:- >i ·~f ';f', i~;> 
Allemande !bar, remake the !bar ~'!!.i.L J,"• . ; ,t, 

Inside our, the outside in, shoot tho star '\=:: ~'4" 
Swing partner, promenade... .:::: -i .. -: · 
Heads square lhru four, spin chain and exchange the gears 
Acey deucey, explode the wave 
Swing comer and promenade ... 

The music is wry wlid with a firm beat. The 
record bag a standard introduction. There are no key 
changes and no background voices. The record ends with 
one phrase of mw;ic. 

Having lived in New Orleans, I a.soclllle Basw 
Street with good music. For that reawn I changed the lag ' 
line to: "We'll go adancin' in old New Orleans, Down on 
Basin Street. • 

I have written several parodies for the"" tag lines. 
Ones that can be.: USdd n~r income tax time are: 
You've procra.tinated long enough, that's what I say 
It's time to file your tax return again ... 
Uncle Sam wants ypur money once again 
I say get that 1040 filed today ... 
Governor (name of local governor) wants your money 
once again, I say, get your tax return filled out today ... 

This record is so good, I bought two copies 10 

ca.. one is damaged and it goes out of print! 
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Top 20 Things 
All Callers Should Have and Know 
by Corben Geis 

DBD 
Angels 

Timing 
Humor 
Ethics 

Showmanship 
Quality equipment 
Undivided attention 
Articulation 
Rehearsal 
Enthusia~rh ·-...._ 

Needles for turntable 
Choreography 
Extension cord 

Callerlab membership 
Anecdotes 
Logic 

(ZIJ) 
Line dances 
Energy 
Records 

Comedy is simply a funny way of being serious. 
--Peter Ustirwv 

The only way to get a serious message across 
is through comedy. 

--Woody Harrelson 

ATTEND A CALLER SCHOOL 
• COCOA (Melbourne), FLORIDA (Space coast) 

November 4-8, 1996; Stan & Jerry Reed 
CALLERLAB proscribed curriculum at each school. Stan 
is a certified CALLERLAB C.U~r-<:oach. Write for info. 

Speaking of Singing Calls 
Palomino Beet Sellen (!'om & Pam al 1-800-328-3800) 
Heaven in My Woman's Ey~s-RH-226) 
I Will Always Love You--GMP !OS 
A Team (Hoedown w/Adv.)-ESP 417 
Long, Long Train-JP ESP 238 
Up Jumped the Devil/High Gear-BM lOll 

A&S Lilt (Bob & Marie ai912-922-7S10) 
I Will Always Love You-GMP !OS 
Heaven In My Woman's Eyes-RH 226 
Are You Teasing Me--Royal 5 17 
Long Long Train-JP ESP 238 
Clayton Delaney-Royal 133 

Hanlwnt Beet Sellet1 (Bill & Peggy a1 1-1!00445-7398) 
Are You Teaswg Me--Eoyal 517 
Macarona/J ubilation--GMP 502 
Hernando's Hide-A-Way--RMR 303 
C.O.U.N.T.R.Y.--ESP 1009 

Clayton Delaney--Royal 133 
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Extending Module8 
Modules ar the most US<ful tools a caller can US<. 

In the five-part seri<s just compl<led in MM, you saw 
extensive use of modules in connection with th< IMAGE 
style of calling. • We exploded modul<s, invented modules; 
incorporated zeros, equivalents, inversions, reductions, 
conversions, anywher~ in tht! patterns used; we even used 
chickens (chicken pluckers) and 'half chickens" to get us 
where we wanted to go. When you think about it, a whole 
bash tip is a module-you start with static square and end 
with an allema11de. (For that matter, a whole dance is a 
module, but we won't stretch the point that far.) 

This month, let's look at bow to extend our 
modules. Take a module you know very well. Then see 
bow you can add to it to make it more full, more 
interesting, more cbaUenging (sometim<s). If you're a 
newer caller and bavon't memoriud a lot of modules, 
remember that most singing caUs are actually modules. You 
know some. Use them in bash calling as modules. 

Module Ill 
Heads pass thru*, separate around one 
Lines forward and back**· star thru, zoom 
Centers pass thru*, left allemand< ... 
• Add Ibis equivalent for pass thru at both points mstead of 
the pass thru: Right and left thru, square thru 3/4 ... 
.. Add Ibis zero: Pass thru, wheel and deal 
Double pass tbru, first left, next right ... 

Module /f2 
Heads roUaway, pass thru, around one 
Lines forward and back*, slide thru 
Half square tbru, bend th< line, balf square tbru 
Trade by, left aU<mande ... 
Now, if you want to exchange one of thos< balf square 
thrus for an <quival<nt anywhere, just say 'slid< thru, pass 
thru ... • or if you ar< caUing a Plus dance, 'step to a wavo, 
<xplode th< wave ... ' 
*If you want to extend the who!< S<quence with 'chick<ns" 
along with equivalents to get there, insert all of this 
material right after forward and back: 
... Pass the ocean, swing thru twice 

(Swing thru twice is, in effect, a right ami ldi lhru) 
All eight circulate (That's, in eft<ct, a "balf chicken") 
Girls trade, recycle 

(In total, that's another right and left lhru) 
Veer left, f<rris wheel, square thru three ... 

*First of aU, star thru and Calitornia twtrl mean a wbok lot 
of circular mov~ml!nt (You'v~ heard of \'('rtigu syndromf!) tOr 
both guys and gals, so l<t"s exchange that with: 
... Touch l/4, boys run ... 
That's merdy a "cl~g up" mant:uver. Nt:xt Wt! must 
remember that when W< say lines torward and back, we haw 
a half-sashayed situation. So in the gimmick category, at Ibis 
point**, we could do ... Right and left thru, who turns who 
(girls turn boys) her<, and repeal it to zero out, but take that 
under advisement, please. Better yet, do Ibis after forward 
and back: 
**Pass thru, wheel and deal, doubl< pass thru 
First left, next right. .. 

(That's our old wheel and deal zero., but it bas more 
pizazz when dancers are balf-sasbayed.) 

Now the get:Out I like best her<, from an old singing call, 
that replaces everythin~ from the forward and back** is Ibis: 
... Touch l/4, single file circulate, trade, roll 
Slide thru, square thru 3/4, left allemande ... 

Module 114 
Four ladies chain*, beads lead lo the right, circle to a line*• 
Star thru, pass thru, trade by*** 
Star thru, right and left thru••••, left allemande***** 
A lot can be done with this module to extend it. Start by 
replacing *four ladies chain with this: 
Four ladies chain 3/4, four ladies chain agam 3/4 ... 
Now to extend the ••lead right, circle to a line part, do Ibis 
instead: 
Lead right, veer left, couples circulate, bend the line 
Right and left tbru ... 
Instead of ***star thru here, US< an <quivaleot such as: 
Swing thru, spin the top, right and left thru ... 
Now the !low is good to US< this <quivalenl for ****right 
and left thru: 
Flutter wheel, reverse the !Iutter. .. 
Finally, to do an *****allemande from lines is awkward, so 
do another line got-<>Ul: 
Touch l/4, single file circulate, boys run, l<ft allemande ... 

There you bav< it. Just the beginning of extending 
modul<s. In the material above, if it's a Plus dance, anytime 
you haw normal lines (in or out of sequence, but not halt' 
sashayed) use loud th• hucu as a zero this way: 
... Load the boat, star thru, right and left thru ... 

Now we're ready t6 go on to the slide thru afi<r our !~or~------------------------~ 
ward and back*. Gosb, that's a whole lot of bash! 

Just as a CaiJl"nter bas his box of basic tools 
(oops--lu•r box of basi~: tlXJis--our daughtc:r is a Caf"JXnlt:r), a 
caHcr must have module~ at his/her disposal constantly. 

*FIVE-PART IMAGE SERIES is available tor those who 
missed all or part of it, tor $2 from MM, includes 
'Umkrstanding Image," "Full Circle ... ," "Full Range 
Image," "Creating Modules," "A Ride on the Wild S1de." 

Module 113 
Heads square thru, split two, around one 
Lines forward and back**, star thru 
California twirl*, left allemande ... 
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Semantics, Again/ 
by Cathie 

Sollll: phrascls bother me. No lliDOWit of explaining 
that the word • men • is generic for the hwnan race has ever 
made me feel included in the wit and wisdom sayings about 
"man. • As an avid cryptogram solver, I am always 
annoyed by the lofty adages about • men. • When the quip 
is about women, it always centers on shopping or mothers
in-law or ditzyoess. 

Ooe of our hymns always bothered me because it 
talked about "men having visions. • The revised hymnbook 
has corrected Ibis and now women are allowed to have 
dreams for the future and work to make them so, as well. 

This morning I found Ibis saying from T.E. 
Lawrence, 1985 (too rocent to be so exclusive): 
All men dream, but not equally. 
Those who dream by night in the dusty recesses of 

their minds 
Awake to find that it was vanity; 
But the dreamers of day are dangerous men, 
That they may act their dreams with open eyes 

to make it possible. 
The thought is a good one. But why are dreamers 

limited to men? Are all we distaffers supposed to be so 
concerned with the next load of laundry or the next meal 
on the table that we cannot dream cosmic dreams, nor 
work to make them happen? 

It's been my pleasure to meet some women who 
have set aOII!s for themsdves and/or their communities, 
and worked to make them reality. They are dedicated and 
bard-working, and they do make a difference. This may be 
a more modem trend lhao was evident in my younger days. 
I often tell swept along by events, rather lhao working 
toward specific goals, but dreams and goals eventually rose 
to my conscious mind. I'm still working on many of them. 

What's all this got to do with our roles in the 
square dance world? Do we have any influence? Can we 
dream of making things better tor those in our clubs and 
our communities? Can we help keep clubs together, help 
folks get along, help volunteers on other projocts in the 
community, just plain help people relax and have fun? I 
think we can. 1 think we mw,t! 

One dream we all have is finding the magic 
formula that will attract great numbers of people into the 
square dance activity. Many have taken steps in finding 
alternate time schedules and various plans lor offering 
help. The 10-10-10 program is one of these, and one that 
seems to work for So~ people: in some areas. Another is 
combining sevoral forms of dance-line dancing as well as 
square and round. Some are offering the Community 
Dance Program, just for fun, letting newcomers docide 
whether they have the desir< to move to other programs or 
just dance regularly for fun. 

It's important to dream. Dreams and visions are 
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what keep us moving ahead, make our lives rich and 
fulfilling. Why should dreaming be limited to just half the 
population? Dream on, women, and perhaps one day we 
really can change, not just our communilles, but a world """" 
that needs our softer touch in order to lind lasting peace. 

Good News For 
Caller/Choreographers 

Both callers and choreographers (Yes, Virginia, 
there are choreographers who don't profess to be callers, 
such as Orlo Hoadley) in this business will be happy to learn 
that in a very short liloe, probably by summer's end, Hilton 
will have a.very useful product available. We've used the 
Caller's Angds computer choreo program for chocking 
figures lor MM lor several years. Sometimes band sequence 
and body llow can't easily be chocked when new formations 
and arrangements simply click from one to the next. Now 
we 'II see the action of those little ch.,.;kors on the screen in 
stages as they move progressivdy with the new Animated 
Caller Angds. Other new features will be offered as well. 
Sounds like a really good deal! 

GOOD-BYE, DBD u APD 
A memo from CALLERLAB has just updated our 

square dance terminology agam, and maybe it's a good 
move. DBD (Dancing By Definition) and APD (All Position .....J11 
Dancing) are out. Callers and dancers also should become 
acquainted with the terms "standard" and "extended. • Here 
is an excerpt from the memo: 

"Future CALLERLAB documents will use the term 
"standard" to identitY choreography using those applications 
which are most familiar to the dancers. The term "extended" 
will be used by CALLERLAB to identify choreography 
which is less tiuniJiar to dancers, i.e., thoSt: applicatioru; not 
listed in the Standard ApplictuiotiS books. 

"Identification and publication of the Standard 
Applications effoctively replaces the cone<pts of APD and 
DBD. These terms wer< never clearly understood and 
CALLERLAB suggests that they are no longer needed to 
identifY what may now be described as extended 
choreographic dane< applications. " 

News-News-News 
This little publication isn't so little anymore. We've 

been growing, month by month, year by year (we're in our 
fifth year) and we just passed the 500 mark (lor the second 
time) with this issue. Constant expirations make the fi1.>ures 
chango. Where we once bad subscribers in every state, we 
now lack Maine, North Dakota and Alaska. MM goes to 46 
states, D.C., eight provinces and eight dift<rent countries. """" 
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A Symbol System 
by Stan . . . . 

Every callor needs to develop hili/her own abbreviated symbols tor e~ery bas1~, at least m the MS and Plus . 
categories, for easy study' note taking, future referonce, and occasiOnally reading a smgmg caU or workshop material, 
rather than trying to read tyP"writtcn printed stuff. Develop your own, of course, but bere are Ideas from symbols I use. 

F FORWARD AND BACK ALL AROUND THE 9 CIRCULATE 

00 DO-SA-DO @ LEFT HAND LADY ® FERRIS WHEEL 

SW SWING SS SEE SAW •j• CLOVERLEAF 

PR PROMENADE CJ SQUARE THRU f!1 ETC. TNT TURN THRU 

.AJ.. ALLEMANDE (f) LEFT SQUARE THRU 

6R. RIGHT AND LEFT GRAND ~ CALIFORNIA TWIRL 

V/V WEAVE THE RING 

*(.. STAR LEFT 

*R STAR RIGHT 

:trP 
II 

STAR PROMENADE 

PASS THRU 

SPLIT 

HALF SASHAY 

LADIES IN, MEN SASHAY 

TURN BACK 

BACKTRACK 

+ ~ SEPARATE 

~ COURTESY TURN 

t LADIES CHAIN 

4 FOUR LADIES CHAIN 

DoP DOPASO 

,/'! LEAD RIGHT 

1i' RIGHT AND LEFT THRU 

@ GRAND SQUARE « PEELOFF 

-f SCOOT BACK 

Rt- RECYCLE 

*r STARTHRU 

C= CIRCLE TO A LINE 

A BEND THE LINE 
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;J; DIVE THRU 

WH WHEEL AROUND 

TH ALLEMANDE THAR 

-TH WRONG WAY THAR 

SHOOT THE STAR 

'ZCSLIP THE CLUTCH 

·t? 
J 

Ao 
II~ 

BOX THE GNAT 

OCEAN WAVE 

ALAMO STYLE 

PASS THE OCEAN 

5Wi SWING THRU 

• • RUN • 
jR TRADE 

WD WHEEL AND DEAL 

Jlf TAG w FANTHETOP ---- DOUBLE PASS THRU 

ZOOM 

FLUTTERWHEEL 

REVERSE FLUTTERWHEEL 

SWEEP A QUARTER 

VEER L LEFT R RIGHT 

TRADE BY 

TOUCH 1/4 

5 

g"" EIGHT CHAIN THRU 

4 cJ.. EIGHT CHAIN FOUR 

II c.. PASS TO THE CENTER 

v SPIN THE TOP 

/' \ CENTERS IN 

~ CAST OFF 3/4 

v~ WALK AND DODGE 

St.! SLIDE THRU 

V FOLD 

D § DIXIE STYLE TO 

M 
w 

CPL.. 
s 
p 
Yt. 
c 
E 

AN OCEAN WAVE 

SPIN CHAIN THRU 

HINGE 

GLOSSARY 

MEN 

WOMEN 

COUPLES 

SINGLE 

PARTNER 

HALF 

CENTERS 

ENDS 
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Creative Choreo 
by Jerry Reed 
This month we are f""turing S(>lll" (dt iwtd chOr<'O-
grapby. As you know, left band mat.:rial is not n""rly as 
common as right band cboreo. Therefore, som. of this 
malerial is very difficult and is not appropriale for some 
groups. All of these sequences coolain Exlend.:d (noo
slandard) applications. Most nolable are the ""'!lleDCes with 
sCbOI back and follow )lOW' neighbor. My advice is to not 
use this malerial Wlless you thoroughly understand the flow 
and difficulty of it. 

Dancer success should always be a priority for all 
callers; therefore, it is important for you to understand 
where and wby this choreography is difficult. PI"""" study 
the flow and be prepared to provide help (if needed) to help 
the dancers succeed. Because of the difficulty of this 
malerial, I have kept the sequences short. 

If at any time, you would like to comment about 
our cboreo, please do so. Contact Stan and Cathie or 
wrile/caU me directly: Jerry Reed, 943 Tamarind Circle, 
Rockledge FL 32955 (407-633-1306). • 

Mainstream: 
Heads left touch 114, centers walk and dodge 
Left touch 114, centers trade 
Left swing thru, walk and dodge, girls fold 
Star thru, couples circulate, tag the line 
Face right, boys fold, right and left grand ... 

Sides right and left thru, centers slide thru 
Centers pass thru, left touch 1/4 
**Scoot back, single hinge, centers trade 
Left swing thru, single hinge, **scoot back 
Single hinge, centers trade, left swing thru 
Left allemande ... 

Sides left square thru four hands 
Left touch 1/4, centers trade 
Left swing thru, single hinge, centers trade 
Centers run, **boys left scoot back 
Girls U-turn back, boys circulate 
Right and left grand ... 

Heads right and left thru 
Heads dixie style to a wave 
**Extend (to a left-hand wave) 
Single hinge, **scoot back 
Boys extend (to a left-hand wave) 
Boys single hinge, girls face left 
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(To a leti-hand two-faced line) 
Couples circulate, boys run, *all fold 
Right and left grand ... 

Plus: 
Sides pass the ocean, centers trade the wave 
**Extend (to a left-hand wave), single hinge 
*Scoot back, ***follow your neighbor, extend 
Right and left grand ... 

Sides left touch 114, spread 
*Centers pass the ocean 
Centers trade the w ave (to a left-hand diamond) 
Diamond Circulate, ***flip the diamond 
**Follow your neighbor, extend 
Right and left grand ... 

Zero lines: Left touch 114, *triple scoot 
Single hinge, *grand left swing thru 
Single hinge, girls run ... zero box 

Zero lines: Pass the ocean, trade the wave 
Boys run, circulate, ***crossfire 
Single file circulate, girls run ... zero box 

*Be careful. ~· ~ 
**Be very careful. . 
***Be very, very careful.! 

Traditional Treasury 
Tony Me Umber, c.hairman of the ContrarJ'raditiooal 
Committee of CALLERLAB announced that the Contra of 
the Quarter until Nov. I will be: 
BECKY'S WEDDING 
Music: Pittsfield Drum & Bugle Corps, U1e #I or any 
smooth, well-phrased 64-beat singing call tune. 
Formation: Proper for six to eight couples (a line of men 
facing a line of women, men toward caller 's right) 
lntro: _ _ _ _ Long lines forward and back 
1-8 _ _ _ _ With your partner do-sa-do 
9-16 _ _ _ _ In fours circle left* 
17-24 _ _ _ _ _ _ Circle right 
25-32 _ _ _ _ Same four star right 
33-40 _ _ _ _ Star left 
41-48 _ _ _ _ Honored couple through arches** 

49-56 - - - - - - - -
57-64 _ _ _ _ Long lines torward and back 
*First two men join hands with first two women to make a 

ring of t<>ur and so on down the line. ** Top couple face 
down the set, all others makc arches to torm a tunnel. Top 
couples walk through tho tunnd to foot of set. 
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Plus Material 
by Ed Foote 

Expkxie the Wave: 
Most dancers have no problem with explode the wave from 
"normal" waves. So in emphasizing this call, build dancer 
~rstanding by using it from half-sashayed wav.s, both 
parallel and in a tidal situation. Also, concentrate on using 

explode wid (wtything). 

Zero lines: Pass the ocean, explode the wave 
Partner trade and roll, right and left grand ... 

Zero lines: Pass the ocean, swing thru 
Explode the wave, U-turn back ( = flutter wheel) 
Right and left thru, flutter wheel 

(zero lines, out of sequence) 
Star thru, pass thru, left allemande ... 

Heads swing thru, explode thew ave 
Left square thru, wheel and deal 
Girls pass thru, swing thru, explode the wave 
U -turn back, star thru 

- Lead couples California twirl, swing thru 
Turn thru, left allemande ... 

Explode (wid anything): 

Zero lines: Grand swing thru 
Each wave: explode and star thru 
California twirl, slide thru (zero box) 
Left allemande ... 

Zero lines: Pass thru, wheel and deal 
And spread, grand swing thru 
Four boys: explode and swing thru 
Four girls: explode and all ping pong circulate 
Extend, single hinge and boys trade 
Girls circulate, boys run 
Wheel and deal (zero box), left allemande ... 

More difficult: 
Zero lines: Right and left thru 
Pass the ocean, explode and roll 
Right and left grand ... 

''""" Plus Get-outs: 
Zero box: Slide thru and roll 
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Touch 114 and roll, left allemande ... 

Zero box: Slide thru, pass thru, left chase 
Single hinge, left allemande ... 

Zero box: Right and left thru, pass to the center 
Zoom, dixie grand, left allemande ... 

Zero lines: Pass thru, wheel and deal, swing thru 
Ping pong circulate, ping pong circulate again 
And outsides roll, right and left grand* ... 

Zero lines: Right and left thru, pass thru. ~~~~~ 
Tag the line in, load the boat ~ 
Right and left grand* ... 

Zero lines: Pass thru, chase right 
Follow your neighbor and spread 
Right and left grand* ... 

*If you do not want to use righl and left grand, 
you can call instead: Turn thru, left allemande ... 

l..J.ttle Gem-ideal for CDPrograms 
Queen Ka 'ahumanu Triplet 
by Y ooa Chock 
A proper tnpkt (a colum of three couples: girl on boys' 
right as they !ace the head of the ball. 

Beats 
8 
8 
8 
8 
8 
8 

Lines of three go forward and back 
#I gent and #3 lady do-sa-do (diagonally) 
#I lady and #3 gent do-sa-do 
#2 couple do-sa-do across the set 
#I couple promenade down the center 
#I couple turn alone and come back up 
the set to cast off 

8 #I couple leads the line down the outside 
of the set to the foot, where they stop and 
make a four-hand arch. The other couples 
dive through the arch and 

8 Promenade up the set to stop at the top. 

The dance begins again with the tormer #2 couple as the 
new Ill. 
Y orut recommends Hilo March wluch pia ys through three 
times. Writ~n by Joseph K. Ae'a, it is from the Wailu.ki 
Records Co. album LP320. 
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Choreo Concerto 
Heads half sashay, all join hands and circle left 
Boys go forward and back, boys half square thru 
Do-sa-do to a wave, swing thru 
Ends circulate, swing thru 
Ends circulate, boys run, left allemande ... 

Heads lead right and circle to a line 
Ends star thru, then half square thru 
Around the same sex, do-sa-do, 
Swing thru, ends circulate 
Swing thru, girls run, left allemande ... 

Heads lead right and circle to a line 
Pass thru, tag the line right 
Couples circulate, wheel and deal 
Swing thru, boys run, left allemande ... 

Heads square thru four hands, touch 1/4 
Split circulate, scoot back, walk and dodge 
Partner trade, flutter wheel and sweep J/4 
Left allemande ... 

Heads square thru four hands, swing thru 
Centers run, half tag, trade and walk and dodge 
U-tum back, pass thru, wheel and deal 
Centers pass thru, left allemande ... 

Heads lead right and circle to a line 
Pass thru, half tag, trade and split circulate 
Girls trade, swing thru, tum thru 
Left allemande ... 

Heads square thru four, swing thru 
Boys run, half tag, trade and boys run 
Slide thru, left allemande ... 

Heads square thru four hands, swing thru 
Boys run, half tag, trade and scoot back 
Girls run, box the gnat, right and left thru 
Slide thru, left allemande ... 

Heads square thru four hands, step to a wave 
Girls trade, girls run 
Half tag, trade and walk and dodge 
Partner trade, pass thru, wheel and deal 
Zoom, pass thru, left allemande ... 
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Heads square thru four, do-sa-do to a wave 
All eight circulate, girls run 
Half tag, trade and split circulate 
Boys run, slide thru, square thru 3/4 
Trade by, left allemande ... 

Heads lead right and circle to a line 
Swing thru, boys run 
Half tag, trade and all 8 circulate 
Boys run, trade by, left allemande ... 

Heads square thru four, slide thru 
Swing thr~. boys run 
Half tag, trade and boys run 
Left allemande ... 

Heads square thru four, swing thru 
Boys run, half tag, trade and swing thru 
Centers run, half tag, trade and swing thru 
Boys run, wheel and deal, left allemande ... 

Heads lead right and circle to a line 
Pass thru, half tag, trade and walk and dodge 
Half tag, trade and walk and dodge 
Tag the line in, touch 1/4, girls run 
Tum thru, left allemande ... 

Heads lead right and circle to a line 
Pass thru, half tag, trade and roll, swing thru 
Centers run, bend the line, pass thru 
Half tag, trade and roll, swing thru 
Girls run, bend the line, pass thru 
Half tag, trade and roll, swing thru 
Centers run, bend the line, pass thru 
Half tag, trade and roll, swing thru 
Tum thru, left allemande ... 

Heads lead right and circle to a line, spin the top 
Boys run, half tag, trade and tag the line 
Peel off, box the gnat, spin the top 
Girls run, half tag, trade and tag the line 
Peel off, slide thru, left allemande ... 

Plus: 
Heads lead right and circle to a line 
Do-sa-do to a wave, recycle, touch 1/4 
Coordinate, wheel and deal, left allemande ... 
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Anything and Spread 
Workshop 
by Bud Kryling (Toledo Promenade) 

Plus: 
Heads square thru, touch 1/4 
Follow your neighbor and spread, spin the top and 
Spread, left hinge 114 (L-H column) 
Coordinate, cross over circulate, girls circulate 
Ferris wheel, square thru 3/4, left allemande ... 

Heads square thru, single circle to a wave 
Boys start fan the top and spread 
Boys fold, peel the top and spread 
Swing thru, girls fold, peel the top and spread 
Boys run left, couples hinge, cross over circulate 
Couples scoot back, ferris wheel ,H 
Dixie grand, left allemande... T.~ 

Sides touch 114, walk and dodge I' A ' 
All touch 1/4, walk and dodge 
Bend the line, right and left thru 
Single circle to an ocean wave 
Girls U-tum back, fan the top and spread 
Cross over circulate, promenade ... 

Sides lead right, circle to a line 
Right and left thru, dixie style to a wave 
Fan the top and spread, linear cycle 
Eight chain one (or five), left allemande ... 

Sides star thru, double pass thru, track two 
Fan the top and spread, trade the wave 
Girls trade, recycle, pass thru, wheel and deal 
Dixie grand, left allemande ... 

Singing call: 
Four ladies chain 3/4, heads lead right 
Veer left, bend the line, single circle to a wave 
Girls tum back, fan the top and spread 
Cross over circuiate, promenade ... 

Quickie zero luu: get-out from Jerry Reed: 
,.-.._ Zero line: Pass the ocean, girls trade, swing thru 

Tum thru, left allemande ... 
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Plus Quarterly 
Selection 
Doren McBroom, chairtllHll of the Plus QS Committe<', 
announces that LucJ.y Star has been selected as the Plus QS 
for the period of July I to November I, 1996. 

LUCKY STAR 
Staning Formation: CoiWilDS 
O.finition: Tho load two dancers (#I and 112) or the column 
cloverleaf. /13 and /14 dancers circulau and "" a four-<lancor 
unit turn 1/4 and walk forward to become dancers #I and 
#2 in a new column. The center action is danced as a 
four-person star. 
Ending formation: CoiWilDS 
Teaching Hint: From a right (left) hand column, you will 
end lacing the wall to your right (left). 
Timing: 8 beats 
Dance Examples: 

Heads star thru, double pass thru 
Boys run, lucky star, boys run, square thru 3/4 
Left allemande, promenade ... 

Heads lead right and circle to a line, touch 114 
Circulate, lucky star, men run, pass to the center 
Square thru 3/4, left allemande, promenade ... 

Heads lead right and circle to a line, touch 1/4 
Lucky star, peel off, promenade home ... 

Heads pass thru, separate around one to a line 
Star thru, double pass thru, boys run 
Lucky star, peel off, bend the line 
Slide thru, pass thru, left allemande ... 

Heads lead right, veer left, cross fire 
Lucky star, coordinate, half tag, split circulate 
Boys run, slide thru, left allemande, promenade ... 

Singing call: 
Heads star thru, double pass thru, boys run 
Lucky star, girls run, cloverleaf, centers pass thru 
Box the gnat, square thru 3/4, left allemande 
Swing, promenade ... 
QUllnerly sdecriom are provided as opri01Ull lllllleriul for 
rlwse callers a11dlor dubs rlllJJ wish tu i11clude a wurk.siwp 
in their d<mce programs. They are /WI parr of the Plus 
program. No dancer slwuld be required IU know the QS to 
artend "" open Plus dance. If " QS is used, the caller 
should walk it through or workslwp it first. 
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Current Quarterly Selections 
Main.str<am 
Plus 

Advanced 

Traditional 
Contra 
EMPHASIS CALLS 
Mairultr<am 
Plus 

Hinge over 
Croos over circuhole 
Six-two acey do:ucey 
Lucky star 
Scatter scoot 
Cross the K 
Pass and roll chain thru 
None selecled 
Becky's Wedding 

Scoot back 
Extend 

Top Singers for 1995 
Just for the fun of it, how many of these 12 top-selling 
records do you have in your case? Check it out. Sllies 
were recorded by A&S Roconl Shop, and only top salcos 

records are shown. Maybe you missed one or two. 
January: Do Remember Me-RH 1201 
February: Walkin' Shoes-Royal 514 
March: Old Enough To Know Better-ESP 198 
April: Take These Chains From My Heart-ER 1008 
May: Adalida-Q 909 
June: Amazing Grace-CO 267 

MIKESIDE MANAGEMENT 
A Monthly Publication For Callers 

by Stan and Cathie Burdick 
PO Box 2678, Silver Bay NY 12874 

518-543-8824 
Subscriptions: 

$25.00 per year USA 
$29.00 per year Canada (US funds) 

$40.00 per year Overseas (US funds) 

NOTE: AU content:; of !his publication are copyrighted. 
Reprinting pages without permission is iUega1; one 
paragraph or several lines qooled with credit is O.K. Let 
us send a sample issue to your caller friends rather than 
for you to ahare yours regularly. 

I 
BURDICK ENTERPRISES 
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July: Sold-ER 1012 
August: The Wondo:r of You--GMP 103 
September: Dream On Texas L..dies-GMP 903 
October: I Should've Asked Her Fasler-ESP 1003 
November: Lasso The Moon-GMP 202 
December: The Chair-GMP 301 

Mix & Match:Here are a few leftovers from lasr 
molllh. Mix 'em and nuuch 'em with your favorite l'inging 
call records. 
Heads square thru tour, do-sa-do, fan the top 
Right and left thru, girls go dixie style, trade the waw 
Swing thru, boys trade, girls turn back, promenade ... 

Heads proll)enade 3/4, sides right and left thru, pass thru 
Split two around one to a line, box the gnat, pass thru 
Bend the line, pass the ocean, recycle, square thru 3/4 
Swing com~::r, promenad.: ... 

Heads square thru tour, sides lace grand square 
Heads cloverleaf, pass thru, cloverleaf 
Squaro thru 3/4, swing co1'11t!r, promenade ... 

Heads flutterwheel, square thru tour, touch 1/4 
Walk and dodge, parmer trade, roll, turn thru, trade by 
Left allemande, swing, promenade ... 

So'RR~, SDY. -tov~&. 
Si~&I.E: 1 TA\..L. 1 111lD 

(;,00 \) L-001'.111 (; 
AII.E !Jel'ltJI"reLi OUT 
OF TK E Q\J~1101J 1 
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Volume V, No. 8 
--------------------
A Plea for Inter
Agency Cooperation 

by tbe Burdicb 
Square dance organizations are making an attempt to 

cooperate more fully in the face of a commoo enemy, the 
rapidly declining dancer population. That's a good sign. 
Evidence can be seen in LEGACY's Summit Meeting, 
where representatives of most national square dance 
organizations get together to talk, and in the Common 
Meeting of CALLERLAB, wbich convenes for a similar 
Jl1111l01ie· But there is much more that could be done. 

_,...._ One of the most favorable moves of recent months is the 
endorsement by major organizations of Rebecca Holden as 
spokesperson for square dancing. A majority of the groups 
gave a "thumbs up" to Rebecca, hoping sbe can use ber 
influence with TNN and other publicity outlets to put 

square dancing on the map. 
On the other side of the coin, however, the two caller 

organizations, CALLERLAB and the ACA, haven't had the 
most amicable relations. Members of CALLERLAB have 
taken offense at the promotion of a new reduced basic 
program, called "Square Dance, • to replace the hallowed 
MS-Pius list. Why can't the two similar organizations work 
more closely together? A lingering feeling of competition, 
coupled with suspicion of motives, may be the reason. 
Many of us hope that this may change, especially fi£IN that 
CALLERLAB. in its recent debate in Kansas City. bas 
said, in effect, "We need a whole new program that can be 
taught in 20 weeks. • At its convention in Oldahoma City 
(Stan attended both organization's conventions), the ACA 
said, in effect, "We must drop five basics from our list so it 
can be taught in 20 weeks. What better common ground 
could be hoped for than these similar statements? It 
certainly stands to reason that square dance leaders do not 
need two distinct lists from wbich to teach; this would 
seriously divide the dancers remaining in the activity. 

,.-..._ At LEGACY's board meeting in San Antonio (Stan 
attended that one, too), there was immediate endorsement 
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of the items that affect us all (naming Rebecca, tapes to 
TNN, continuing state legislative eodorsemeots), along with 
continuing plans for upcoming Summits. 

Wben Stan attended the Contralab ~g in San 
Antonio, there was an unhappy wrinlde to the pr<"»X>ings . 
Altbough that body endorsed Rebecca, they voted down 
support for the USDA/LEGACY continuing endorsement of 
Atnerican Folk Dance as the official dance in every state. 
(28 states have fi£IN made it official.) Why? Semantics. Silly 
as it seems, a majority of Contralab members at that 
meeting objected to the use of the word "fulk" to represent 
our activity. Traditionalists appareot:Iy feel that square 
dancing is too "new" or too "changing" or too 
"non-inclusive" to be awarded the tide "folk, • wbich 
applies to a much more long-term "activity of the people. • 
We think this refusal was short-sighted. Wben a majority of 
the states make square dance their official dance (maybe 
35), it will then be time to go hack to Washingtoo, as we 
did in the early 1980's, and pass a bill to make it the 
national dance, perpetually. Next logical step: teaching 
square dancing in all the schools. What a bonus! Why 
haggle over words such as "folk," when so much good is at 
atake? 

How many of you visited the Showcase of Ideas at the 
National SID Convention in San Antonio? It reaUy takes an 
hour or more to walk around that huge display area and 
even begin to absorb the organizational work to benefit 
square dancing in the more than 125 table-top exhibits. It is 
certainly impressive to see practically every state, every 
organization, every related subject represented. One gets the 
firm feeling that square dancing is in good hands. Tbe 
USDA, as we remember it, was once considered a maverick 
organization by some. Now they are leaders (with 
LEGACY) spearheading the drive to name an Atoerican 
Folk Dance. Tbey publish more literature to aid club 
leaders than any other organization. Tbey provide low cost 
insurance for clubs. They've enhanced the role of both the 
handicapable and youth in square dancing. We wish all 
national organizations would display as mucb zeal and 
ambition. 

This is not to belittle any organization in our great 
activity, only to urge greater cooperation, inter-agency, 
ioterstructurally, internationally to tum the tide in favor of 
new growth and new popularity for our hobby. 
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Family Dancing?ltl {Jl~Ul 
by Orlo Hoadley ~ 

The suggestion is often way 
to promote the health and wellbeing of a square dance 
club is to get the young folks interested at an early age, so 
all the family can dance together. Good idea? Maybe not. 

The problem is that teenagers and youth bave a lot 
of energy, and they thoroughly enjoy expending it oo 
some pleasurable pbysical activity. Anyone wbo bas 
loolred in on a popular youth club or the teenage ball at a 
convention can see them doing it, with the kicks and 
twirls of their dance style and the fast tempo of the music. 
And see bow enthusiastically they enjoy it. They are not 
interested in the kind of dancing their parents and grand
parents do-it's mostly siOdgy and dull to them, and makes 
them suppress their energy rather than express it. 

Oo the other band, us old birds oo longer bave the 
overtlowing supply of energy of youth. Those wbo still 
bave enough to enjoy square dancing want to get a 
maximum of action for a minimum expense of energy. It 
is impossible for our bodies to keep up for any length of 
time with the fast and exuberant movements of the young 
ones, even if our brains are still sbarp enough to follow 
the calling. 

One of the things that cause dancers to spend 
more energy than they need is the common practice of 
spreading their square formations way out wide. This 
means that the distance they bave to cover while doing 
each call is a lot greater than necessary. The msjor thieves 
of energy are undoubtedly stop-and-go dancing, and calls 
and combinations of calls that require awkward movement 
by the dancers. In fact, a tip done by eight dancers 
moving smoothly and rhythmically through compact 
formations can be more invigorating than tiring. Of 
course, it's the caller's job to teach them to move 
smoothly and rhythmically, and then allow th~m to do it 
when calling a dance. 

If we think of dancing style as ranging between 
the extremes of "dancing on the ceiling" and a compara
tively slow ballad, most dancers will enjoy a variety of 
moods during the course of a dance session. It's just that 
the overall balance should be shifted IOward the fast and 
lively side for the young, and the more sedate for those 
wbo are young at heart but not in the legs. So, it pays to 
be wary of the idea of combining dancers of all ages in 
one club, unless you bave to because there's not enough 
interest in town to _support more than one. 

A'ITEND A CALLER SCHOOL 
• COCOA (Melbourne), FLORIDA (Space coast) 

November 4-8, 1996; Stan & Jerry Reed 
CALLERLAB prescribed curriculum at each school. Stan 
is a certified CALLERLAB Caller-Coach. Write for info. 
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A Classy Record For Your Case 
For your party dance, for your 0/N/S, for your COP 

session or just for your early class night, our MM corres· 
poodent Corbeo Geis bas recorded one every caller should 
carry. It's Ho11est To Good11ess, Amigos (Chicago Country 
44). Here's wbat Jack O'Leary says in his Nonheast 
Da11cer record review: • Here is a wonderful cba cba 
rhythm arranged for the CALLERLAB basic program 
1-15, but can be adapted to fit any level. The instrumental 
side includes a few Mexican vocal exclamstions which 
eobance the novelty of this record. You can bave some fun 
with this one. • 

In the Mailbag 
T~ you lor your excellent publication. I 

particularly enjoy the variety of educational articles 
suitable tor a caller. I find most of them very helpful. You 
bave touched on a number of topics that will help any 
caller, regardless of experience. I also appreciate the 
choreography selected for printing. Many of the figures are 
cute, entertaining, unusual, and they tlow pretty well. This 
is the kind of material I like. Keep up the good work. 

Fred Hartwell 

Success is always temporary. 
When all is said and done, 
the only thing you'll have left 
is your character. 

Vince Gill 

Speaking of Singing Calls 
Palomino Beat Sellers (fom & Pam at 1·800-328-3800) 
Jubilation/Macarena (Hoedown & Line daoce)-GMP 502 
This Could Be the Start of Something Big-Blue Star 2424 
C.O.U.N.T.R.Y.-ESP 1009 
American He~hicago Country 45 
Clayton Delaney-Royal 133 

A&S List (Bob & Marie at 912-922-7510) 
C.O.U.N.T.R.Y.-ESP-1009 
Battle Hymn of the Republic-CO 270 
Goodtime Cbarlie-GMP 908 
Oiggy Oiggy Lie-Elite 1018 
Billy Bayou-CAR 030 

Hauhurst Beat Sellers (Bill & Peggy at 1-800-445-7398) 
Oiggy Oiggy Lie-Elite 1018 
The Colors of the Wind-Hi-Hat 5198 
Pac Manffaz-Chioook 5!6 
Cowboy Love-ESP 535 

Time Marches On-Elite 1017 
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Teaching Grand Square 
by Paul Moore 

Grand square is a figure which shows up early on 
the CALLERLAB list and we all probably teach it early in 
our classes. It is fun to do, it makes the dancers feel smart, 
and it gives callers a few seconds to think ahead for what to 
do next. But there is much more to it. 

I lind grand square is a great building block for 
many other lhiogs; it is not just an isolated figure with DO 

relationship to anylhiog else. When I first started calling 
and teaching, I taught grand square as I had been taught: 
walk the heads through it sevellll times without the sides, 
then walk the sides without the heads, then put it together. 
Then utter disaster came Mien we change who were sides 
and who were heads! Jack Murtha gave me the clue on how 
to teach grand square (and he opened my eyes on how to 
teach most figures-that is, look for the rule or pattern and 
teach the rule). 

Grand square has two rules: one is the turning rule 
and the other is the moving rule. The turning rule teaches a 
concept which we use constantly in square dancing, but we 
do not use it as a concept uutil we get to Plus and 
Advanced. This concept is 'in' and 'out." At any time, a 
dancer can tum one quarter to face in or face out. 
Advanced uses this with quarter in, pass in, pair off, etc. 
Grand square is the place to start teaching it. When you 
say, "Sides fioce," you are also telling the sides to tum one 
quarter to fioce in (towards the ceuter of their partner 
formation). When I teach grand square, I have all eight 
dancers working at the same time, and I teach "in. • From a 
squared set, I have everyone tum one quarter to face in; 
they end up fiocing their partners. Then again tum one quar
ter to face in; they are squared up and fiocing the center of 
the set, and they are fiocing their opposites. I have them 
practice just this turning part sevellll times, and I mix it up 
so all tum, just the heads tum, just the sides tum, etc., 
uutil everyone is clear on the ides of turning one quarter to 
face in. 

The concept of "in" makes it so easy later on to 
teach square thru. And we all remember how difficult it is 
to get people to tum in, especially if the men have been 
doing courtesy turns on a righl and left thru. Grand square 
has given us that building block that makes square thru a 
one minute teach instead of three weeks of frustration. 

The second rule is the moving rule. If you are close 
enough to toucll """""""'· back up (or out); if you are 
fiocing """""""'· but cannot toucll, move forward (or in). 
The distance to move is three steps. On the fourth heat of 
that part of the phrase of music-and here is another 
concept: we are moving to music, not just rushing through 
figures--tum one quarter to face in (or just touch to use up 
that fourth heat). The moving rule reinforces "in" and 
• out," and it also makes the dancer listen to the music, not 
just to the beat but to the phrase as well. People want to 
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dance to the music, and we can see that in grand square. 
Even if they rush it by rounding the comers, they put in a 
swing at the half way point so they start the second half on 
the phrase. I have my dancers work the moving rule by itself 
before adding it to the turning rule. Once the two rules are 
established, I can combine them to create a grand square. 
The joy of this system is that DO one had to stand and watch 
while others danced. 

There are some oeat gimmicks with grand square 
which reinforce timing. From a squared set, call: 
Four ladies chain 3/4, four ladies chain across 
Sides face, grand square seven steps ... 
At this point, if the dancers have been moving with the 
music, they are right next to the comer for an allemande left. 
Or try from a squared set: 
Four ladies chain across, rollaway with a half sashay 
Square your set that way, sides face grand square 7 steps 
Bow to partner .•• you're rotated ..• 

Later on, try this one which requires close timing by 
both the dancers and the caller. From a squared set: 
Heads square thru four (make sure they start on the first heat 

of the phrase) 
Sides face, grand square (and he sure they start on the first 

heat of the next phrase. If it is timed correctly, the 
heads still have two heats to finish the square thru.) 

The sides keep doing their grand square while the heads 
work around them: 
Heads cloverleaf, heads pass thru and cloverleaf 
Heads square thru three, all allemande left comer ... 

So lilt, grand square has taught in and out and 
timing. It can also he used to teach position awareness. Try 
using grand square in Ull1lSII8l ways. For example, ladies 
only face your partners; the ladies, because they are close 
enough to touch their partners, must back away, while the 
men move forward to the ceuter of the set. If the dancers are 
comfortable with the idea of in and out and they know which 
way to move, they can accomplish this even though each 
dancer is moving entirely illdependently of everyone else. 
Another one, which is even more challenging, is to have the 
head men take their comer ladies into the center and back; 
the others face, grand square. The others start by backing 
up; head men and comers move forward. This is challenging 
because it is half sashayed and on the diagonal. What is 
amazing is that new dancers who have been taught grand 
square by the two rules can do this. The people who have 
trouble are those who are caught in the rut of always doing a 
grand square from the standard squared set. 

Try teaching grand square this way; try out some of 
the variations for grand square and then see how easy 
teaching is for the rest of the season. 

The only way the magic works is by hard work. 
But hard work can be fun. -Jim Henson 
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Partners Are Important! 
by Cathie 

This month I am asking lor your b.olp and input, 
partners-and callers, too, if you'd lik~. 

At th~ last CALLERLAB Conv~tion in April, 
Karen Rippeto finished her final term as chair of ~ 
Partners Committee. Karen did a yeoman's job of ~tting 
up interesting programs and working for ~ call~rs • 
partners. At ~ Partners Committee rru>eting, about a 
dozen partners hclld a lively discussion about the future of 
the group. In a s~n burst of ~nthusiasm, I volunteered 
to chair ~ committee for at 1-t a year. So bore I am, 
looking for a NEW program idea that will fulfill the ~ 
of both veteran pa~rs and those oow coos wbn come to 
CALLERLAB tor the first tim~. Will you help? 

I have set my~lf a deadline of S~ptember I to 
begin putting something together. I'm sur~ that inli:>rmation 
needs to be finalized be lore the end of th~ year. I hope to 
bear from the committee m~mbers and from some of you 
by that date, even though that leaves you only two w~ks 
to send a note or call me. Please hcllp. 

Most of us, the first time we bad a chance to Ilkl<:t 
with o~r pa~rs. either at dances or caller a.ssociations 
and later at CALLERLAB, found rea.ssurance just in 
talking things over and discovering that our problems were 
not unique. I don't think that has changed. 

On the other band, life styles and situations haw 
changed drastically over the past lew decades, with more 
women working and with more women wanting a definite 
role on the call~r-partner team, while some want no role at 
all in square dance leadership although they remain suppor
tive of their partn~r·s calling efforts. All sides of this 
question have been pr~sented and discussed in various 
formats; can we ~t up a program that is unique and yet 
says one mor~ time, "Calling is a team effort; ~t your 
team organized in your own special way." 

A lew iOO&s are tloating around in th~ gray matter, 
but I really would like this year's program to be a commit
tee effort, not what Cathie Burdick would like. Many of 
you who read this agree with me most of the time; at least, 
that's what you tell me whcln you call or wb.on we rru>et. 
How do we get our Dlt~ssage across that callers' partners 
are important to this activity? How do we reinforce our 
conviction that women are important and intelligent and 
contributing members of our society, in more ways than 
just "not disturbing the caller on the way to~ dance?" 

At the Zonta International Convention in St. Louis 
in early July, 2,000 'women from all over the world met to 
discuss and share iOO&s on raising the status of women in 
~ world. Maya Angelou was ~ keynote speaker, and 
several oth~r speakers, an astronaut and a politician, were 
very inspiring. How I wished I bad ~ budget and ~ 
means to transport ~m to CALLERLAB in 1997! 

Please let me bear from you-ASAP!! 
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change of paceby Allen Finkenaur 
(Allen is~ author of Singing Call Magic.) 
Dancers becom~ tired as th~ ~vening progresses. For 

a chang~ of pace, in ~ sixth or seventh tip, I try to insert a 
record with both "fun" words and "fun" cboreograpby. The 
dancers can relax, dance, listen and have a good laugh from 
bearing funny lyrics. 

An ~xample is ll's Hard 10 Be Hwuble, Rhythm 
Records 146. This record has good music and it fits the 
character of ~ words. Some parodi~s for these choruses 
are: 
Firat Chorus: (The words are close to ~original.) 
Sides face, grand square 

Oh! lord, it's hard to be hwuble 
*1!en you are perfect in every way 
I love to look in thai old mi"or 
Cause I'm getriu' berter /ooki11' every day.)) 

Circle left 
If yuu knew me, yuu 'd love uu! 

Swing and promenade i 
Oh! Lord, it's hard to be hwuble 
Bur I'm duin' the best thai I call. 

Fourth Chorua: ~ 
Sides fuce, grand square 

Oh! lord, it's hard to be hw11ble 
*11en you are the very best da11cer iu the square 
lluue ro da11ce with those seve11 orhers 
But I ktww they team from my just beiug there 

Circle left 
If they knew me, they'd love me 

Swing and promenade 
Oh! lord, it's hard 10 be hw11ble 
Bur I'm dui11 ' the best thai I ca11. 

Seveolh Chorus: 
Sides titce, grand square 

Oh! Lord, it's hllrd 10 be hujble 
When you are calliu • 10 tlwst! dcmcers in a square 
1 ktww they are listening to my callin' 
Bur I wish I was calli11' wluu they are dui11 • 

(The: resl is th~ same as the tourtb chorus.) 
For the oecood, third, fifth aod oixlb cboruaeo, try the 
foUowing choreography: 
Heads make a right band star and tum it, back by the left 
Pick up your com~r, star prom~nade, back out & circle left 
Don't fix it (Boy-boy girl-girl seq~nce) 

If you k11ew me, you'd love me 
Swing ~ pretty one and promenade 

Oh! lord, it'd hard to be hwttble 
But I'm dui11 ' the best thai I ca11 
This record is a little old but the above material 

should give you iOO&s if you can't find the record in print. If 
you use these parodies or this cboreogrpaby with anoth~r 
record, be sure ~ music fits ~ir character and ~ choreo
graphy fits ~ music. 
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Styling 
A Singing Call 

In chOosing a singing call record for 
your use, you've often beard lbe advice to 
avoid listening lo lbe called side altogelber, in 
order lo make that number "distinctively 
YOU," not copied as to lbe styling of lbe 
recorded caller. 

That advice is certainly correct for lbe 
first spin of lbe record. You're listening to lbe 
cadence, lbe rhythm, lbe instruments, lbe 
range, lbe lbeme of it (rouser, laid back, love 
"""8· show tune, etc.) and whelber or not it fits 
your style. H all those ingredients are positive, 
if it "feels good" to you, lbeo buy it. 

But lbere's one more thing to do. Flip 
it and listen to lbe caller who recorded it. What 
liUie styling tricks does be/sbe use that can be 
borrowed to enhance your own style? How long 
are key notes and pbrases beld or sustained? 
Tbe musical term of a fermata comes into play. 
Similarly, is lbere a touch of vibrato (wavering 
sound) applied to some notes? What about 
modulation-the way that caller tran..<cends 
vocally in fractional note stages from one note 
to another? What about empbasis? 

A good example of lbe importance of 
this ftip side "visitation" came to me as I 
listened to Bill Heyman's Hanhurst Tape 
selections for July. Tbe last number (#30) was 
a review of Dance Ranch 712, Carolina in the 
Pines, sung by Tony Oxendine. It should he 
noted bere that Bill bends over backward not to 
filvor one record over another, so in a 
matter-of-filet voice (albeit inwardly charged 
up), be said, "Now here's lbe transition from 
lbe fourth figure into lbe closer." At that point 
Tony look off as only Tony can do, with a 
brosdside of harmonic notes, playing up and 
down lbe scale like a nightingllle serenading its 
mate. 

Take a tip from Tony (and other 
recording callers): Anyone can call it straight; 
you've got to style it to sell it! 

At our July Caller School of Northern 
New York, fellow instructor Tom Miller told 
lbe student callers, "You've got to spend hours 
developing lbe styling of a singing call." He 
complained that too many callers grsb a new 
ainging call in lbe afternoon and pel foJm it that 
night. There's certainly a tasteful treasure of 
creativity hidden just behind lbe bars of that 

,......._, song, if you search it out! 
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SYMBOLS FOR PLUS 
Last month we printed sample symbols for various Mainstream basics to 
he used as shorthand for callers, just to keep notes simple. Already we 
beard from a caller who wanted to see wbat our Plus basics look like. 
As we've said before, make up your own, but if you like these, use 
'em: 
All 8 spin lbe lop 8V 
Anything and roll 

Anything and spread t ~ ~ 
Chase right c~ f~ 
Coordinate c 00 R 
Crossfire xi> 
Diamond circulate 0 0 
Dixie grand DxG 

... ..... 
Explode family ~ ;:-

Flip lbe diamond ~ 
Follow your neighbor ~~ 

Linear cycle L1~ (. 

Load lbe boat ~ 

Peel family a. 
Ping pong circulate 

Relay the deucey Re.D 
Remake the thar R. e th 
Single circle to a waves~ 

Spin chain and SX..N? 
exchange the gears W 
Spin chain the gears SO 
Teacup chain C7' 
Track two , ... 
Trade the wave TR ~ 
3/4 tag the line ~ Tq 

A Page of History-Sight Camng From the Past 
This little tip, used thousands of times since I learned it over 35 years 

ago, has been infinitely valuable, and is worth passing on to those 
"sight" callers who ordinarily resolve lbe square from lines. It's a 
simple thing, and if used properly, never has dancers out of sequence; 
i.e., two couples needing lo cross over as they approach home after you 
call promenade. Here's the tip: 

A. Get all couples matched (with original partoers) and in lines. 
B. Keep dancers moving with zero-line moves, using especiaUy 

pass thru, bend the line, right and left thru. 
C. With lbe foregoing moves you can always get your key man on the 

end of the line of four. Now, ask yourself, can be reach over and 
touch his corner (on lbe end of the other line)? 

D. If be can, the dancers are in sequence. Go with your zero line 
resolution in confidence. 

Conversely, we can say that if be can 'I reach over and touch his corner 
(another woman is there), call star thru, pass thru, left allemande ... lt 
works without filii every time. Of course, they all must he matched with 
partoers and you must know the key man's corner. 

This was taught to me and dozens of olber callers at a sight-<:alling 
semmar about 35 years ago in Columbus, Ohio. by a noted caller/ 
choreogrspher team, Don Bell and Bob Dawson. These two conducted 
many seminars, wrote a book, and were two of the first persons to 
popularize the sight-<:alling method. -stan 
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Creative Choreo 
by Jerry Reed 

First a couple of administrative notes: In the Juno: 
1996 issue in our column, in tbe fourth MS sequence, there 
is an extra pass thru in line four. Delete this pass lhru to 
make tbe sequence work. Also in tbe first Plus sequence, 
tbe fourth. line should read 314 tag the line, oUISides 
cloverleqf. This cbange will make the sequence easier for 
the dancers to understand. 

This month we are featuring some material with 
cross run, another move we seem not to use much, so we 
thought it would be good to explore it. As stated in the 
Mainstream Standard Applications book, the most common 
use of cross run is from left-band ocean waves with the 
boys in tbe center. We bave provi<led some additional uses 

bere. These are only a starting point for your creativity. 
As always, we encourage you to understand all tbe 

choreography you use. This will belp increase tbe success 
and pleasure of the dancers you call for. Dancer success 
should always be a priority for all callers; therefore, it is 
important for you to understand where and why this 
choreography is difficult. Please study the flow and be 
prepared to provide belp (if needed) to belp the dancers 
succeed. Because of the difficulty of this material, I bave 
kept the sequences short. · 

If at any time, you would like to comment about 
our cboreo, please do so. Contact Stan and Cathie or 
write/call me directly: Jerry Reed, 943 Tamarind Circle, 
Rockledge FL 329SS (407-633-1306). 

Mainstream: 
Heads right and left thru 
Heads dixie style to a wave 
*Extend (to a left-hand wave) 
Boys trade, left swing thru, girls cross run 
Right and left grand ... 

Heads star thru, pass thru, centers in 
Centers cross run (#lL), pass thru 
*Centers cross run, *cast off 3/4 
Ends trade (#lL) 
Centers left square thru four 
Ends slide thru (ZB), left allemande ... 

Zero line: Pass .thru, boys run (#1 W) 
Single hinge, centers trade (#l/2W) 
*Giris cross run, left swing thru 
Boys cross run (#OW), *all fold 
Right and left grand ... 
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Zero box: Touch 1/4 (#lW), centers trade (#3W) 
Centers cross run, single hinge, boys run 
*Girls cross run, girls cross fold 
Boys U-turn back (ZB), left allemande ... 

Plus: 
Heads star thru, spread (#lL), pass thru 
Girls trade (#lF), centers cross run 
Centers U-turn back (#lW), follow your neighbor 
And spread, girls cross run, boys trade 
Boys run, half tag, face left 
Centers right and left thru, **zoom 
**Outsides back up, left allemande ... 

Sides star thru, spread, pass thru 
Tag the line, track two (#OW) 
Swing thru (#112W), centers cross run 
Centers trade, girls run, girls cross fold 
Boys U-turn back(ZB), left alle!llande ... 

Heads star thru, spread, pass thru 
*Wheel and deal (#lP), girls swing thru 
Ping pong circulate, *roll (girls only) 
Boys hinge (make a line with the girls) 
Boys cross run, *roll, girls pass thru 
*Girls cross run, girls roll (#2P) 
Double pass thru, boys U-turn back 
Star thru, promenade home ... 

A Couple of Sale Items 
We've mentioned it before, and now again, 

for the last time: If any MM subscriber dido 't 
receive the whole IMAGE series (covering five 
issues) or if you want a spare copy separate from 
your issues of MM, just send us $2 for that 
complete series. 

Also, do you ever need After-Party ideas 
for that special after-dance fun time with friends? 
We've put together a small collection of skits, 
readings and songs for occasions like that (not a 
book, pages oiily). This ·is-availaole-foYl3;-wrucll 
will cover paper, printing and mailing. 

Order while these two selections are 
available from PO Box 2678, Silver Bay NY 
12874. 
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Mainstream,~ 
Material 
by Ed Foote 

Single Hinge: ir'culll~~~~~ · · Zero lines: Touch 1/4, all 8 c: 
Single hinge and fan the top, recycle 
Pass to the center, centers square thru 3/4 
Left allemande ... 

Zero lines: Pass the ocean, single hinge 
And girls fold (behind the boys) 
Double pass thru, boys U-turn back 
Touch 1/4, boys trade, single hinge 
Split circulate, girls run, pass the ocean 
Turn thru, left allemande ... 

Zero box: Pass the ocean, swing thru 
Single hinge, walk and dodge, trade by 
Swing thrp, single hinge and walk and dodge 
Wheel and deal, centers flutter wheel 
Centers pass thru, all pass thru 
Left allemande ... 

Zero box: Fan the top, single hinge 
All 8 circulate, boys run, touch 1/4 
Split circulate, single hinge and girls trade 
Recycle, pass thru, left allemande ... 

Zero box: Touch 1/4, split circulate 
Single hinge, all eight circulate 
Spin chain thru, girls circulate once 
Boys run, wheel and deal, pass thru 
Trade by (ZB), left allemande ... 

Couples hinge: 
Zero lines: 
Pass thru, couples hinge, centers couples hinge 

bend the line, same couples square thru four 
Outsides bend the line (ZB), left allemande ... 

Heads swing thru and head boys run 
Couples hinge, veer right, swing thru, boys run 
Couples hinge, very center two boys trade 
Couples hinge, couples circulate, ferris wheel 
Centers pass thru (ZB), left allemande ... 

Zero lines: Pass thru, couples hinge 
Girls trade, very center two boys trade 
Couples hinge, girls circulate, wheel and deal 
Touch 1/4, scoot back, split circulate 
Girls U-turn back (ZL), left allemande ... 

Sides right and left thru, slides lead left 
And all veer right, couples hinge 
Partner hinge, all 8 circulate, girls run 
And all veer right, couples hinge 
Each line half tag, girls U -turn back 
Pass thru, trade by (ZB), left allemande ... 

Zoom: 
Zero lines, Touch 1/4, all 8 circulate 
Zoom, girls run, pass thru 
Right and left grand ... 

Heads star thru, double pass thru, boys run 
All 8 circulate, zoom, all 8 circulate 
Girls turn back, zoom 
Centers square thru 3/4 
Left allemande ... 

Zero lines: Touch 1/4, all 8 circulate 
Left-handed: Zoom, girls run, star thru, California twirl 
Zero lines: Reverse flutter wheel Star· thru, pass to the center and 
Dixie style to an ocean wave, scoot back Square thru 3/4, left allemande ... 
Single hinge, centers trade, split circulate 

· Single hinge, girls trade Heads touch 1/4, side boys run, all 8 circulate 
Square thru tw6.hands, trade by Zoom, boys turn back, square thru 
Square thru but. on the third hand On the third hand, tutn thru 
Single hinge, girls U-turn back (ZL) U::~"\<i:!V Left allemande ... 

Left allemande... ~~~~ More on Page 10 
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Chorea Concerto 
Heads square thru four, swing thru 
Scoot back, boys double circulate 
Swing thru, scoot back, boys double circulate 
Change hands, left allemande ... 

Heads star thru and U-turn back 
Around the same sex, do-sa-do to a wave 
Swing thru, ends circulate 
Swing thru, boys run, left allemande ... 

Heads star thru and U-turn back 
Around the same sex, do-sa-do to a wave 
Spin chain thru, ends circulate 
Spin chain thru, boys run, star thru 
Pass thru, left allemande ... 

Heads lead right and circle to a line 
Pass thru, tag the line 
Ends U-turn back, touch 1/4 
Spin chain_ thru, ends circulate double 
Spin chain thru, ends circulate double 
Boys run, left allemande ... 

Heads lead right and circle to a line 
Pass thru, tag the line, ends U-turn back 
Touch 1/4, spin chain thru, ends circulate 
Boys run, bend the line, left allemande ... 

Heads slide thru and square thru three hands 
Centers in, partner trade, cast off 3/4 
Partner trade, ends run, star thru 
Pass thru, trade by, right and left thru 
Pass thru, trade by, left allemande ... 

Heads square thru four hands, centers out 
Partner trade, centers U-turn back 
Bend the line, right and left thru 
Slide thru, trade by, dive thru 
Centers pass thru, left allemande ..• 

Heads square thiu two hands, slide thru 
Turn thru, half tag, trade and roll 
Flutterwheel, swing thru, girls trade 
All 8 circulate, boys trade, girls trade 
Centers trade, boys run, wheel and deal 
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Centers in, centers cross fold, pass to the center 
New centers square thru 3/4, left allemande ... 

Heads square thru two hands, circle to a line 
Pass thru, partner trade, right and left thru 
Girls lead, dixie style to a wave 
Left allemande ... 

Heads square thru four hands, eight chain three 
Outsides U-tum back, spread 
Carefully wheel and deal, ends U-turn back 
Eight chain three, outsides U-turn back, spread 
Carefully wheel and deal, ends U-turn back 
Eight chaili three, outsides U-turn back, spread 
Carefully wheel and deal, ends U-turn back 
Left allemande ... 

Heads lead right and circle to a line 
Walk and dodge, split circulate 
Girls run, touch 1/4, all scoot back 
Coordinate, bend the line 
Right and left thru, slide thru 
Left allemande ... 

Heads square thru four hands, swing thru 
Boys run, tag the line, girls cloverleaf 
Boys U-turn back, circle eight 
Girls square thru four hands, touch 1/4 
Boys trade, boys run, bend the line 
Star thru, left allemande ... 

Heads star thru, everybody trade and roll 
Touch 114, boys run, centers in 
Cast off 3/4, pass thru, wheel and deal 
Girls turn thru, star thru, bend the line 
Pass thru, partner trade and roll, touch 1/4 
Boys run, star thru, pass to the center 
Centers pass thru, left allemande ... 

Heads lead right and circle to a line 
Spin the top, turn thru and .face left, scoot back 
All 8 circulate, turn thru and face left 
SCoot back, all 8 circulate, swing thru 
Spin the top, fan the tOp, girls nin, ladies chain 
Pass thru, bend the line, centers flutter wheel 
Ends pass thru, centers half sashay 
Left allemande ... 
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Left-Handed Choreo 
for Mainstream 
Dancers 
by Mike Cal!ahan (from NNN) 
Some of the foUowing sequences are more difficult lban 
others. If you are not sure of the set-ups, foUow tbem aiOJ18 
with your cbeckers before you use them at a dance. 
Remember, when using left-handed sel·ups with groups lbal 
are not fiuniliar with tbem, go easy, use plenty of 
directiooal calling 8lld aUow for some exlta reaclioo lime 
for the dancers. 

Heads left square thru, left allemande ... 

Zero lines: Left square thru, left allemande ... 

Allemande left, alamo style, swing thru 
Left swing thru, left allemande ... 

Heads right and left thru, heads lead left 
Veer right, couples circulate, bend the line 
(Zero lines) Left allemande ... 

Zero lines: Left rouch 1/4, all eight circulate 
Girls run ... zero box 

Heads tum thru, separate around one 
Into the middle, left turn thru (zero box) 
Left allemande ... 

Zero lines: Pass the ocean, swing thru 
Boys cross run, left swing thru 
Girls cross fold, box the gnat 
Right and left grand ... 

Side ladies chain and roll a half sashay 
Heads right and left thru, roll a half sashay 
Heads left touch 1/4, heads walk and dodge 
All pass thru, right and left grand ... 

Heads square tbru, slide thru 
Left swing tbru; left spin the top 
Left tum thru, right and left grand ... 

Zero box: Right and left thru, roll a half sashay 
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Left touch 1/4, scoot back (with left hand) 
Boys run, left touch 114, girls run 
(Zero box) Left allemande ... 

Zero lines: Pass thru, tag the line, cloverleaf 
Centers left turn thru, right and left thru 
Roll a half sashay, right and left grand ... 

Zero lines: Right and left thru 
Dixie style to an ocean wave, boys trade 
Left swing thru, recycle, veer right 
Ferris wheel, centers pass thru 
Right and left grand ... 

Zero lines: Girls lead, dixie style to ocean wave 
Boys trade, left swing thru, left spin the top 
Single hinge, boys run, right and left grand ... 

Zero box: Swing thru, centers run _ _ _ __ 
Tag the line left, ferris wheel -- --- - -

Centers pass thru (zero box), left allemande ... 

Traditional Treasury 
RIGHT HAND IDGH, LBFT UJW 
Older dancers may remember how, when 

there were three in line (two gals and a guy 
between them), the caller would say "right hand 
high, left hand.low, spin the gals A?d let 'em go," 
after which the girls would cross m front of that 
guy to stand over next to the closest guy to fonn 
a new threesome line, and a new threesome 
would go forward and back. Here's the idea, 
from an old break by Mel Rich: 

Head couples and that comer Jane . 
(three in line) bf:=::i: 

Go up to the middle and back again 
The right hand high, the left hand low 
Spin 'em across and let 'em go 
Forward six and back to Dover 
Lonesome gents cross right over 
The left hand low, the right hand over 
Spin • em across, those gents cross over 
Allemande left ... 
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From starting DPT: boys/girls wom 
Zero lines: Pass thru, wheel and deal 
Girls zoom, centers right and left thru 
Centers pass thru, slide thru (ZL) 
Left allemande ... 

Zero lines: Pass thru, wheel and deal 
Boys zoom, centers right and left thru 
Centers pass thru, slide thru 

(zero lines out of sequence) 
Star thru, pass thru, left allemande ... 

From completed DPT: boys/girls wom 
Zero lines: Pass thru, wheel and deal 
Double pass thru, girls zoom, peel off 
Bend the line, star thru, centers Calif. twirl 
Slide thru (ZL), left allemande ... 

Zero lines: Pass thru, wheel and deal 
Double pass thru, boys zoom, peel off 
Bend the line, star thru, centers Calif. twirl 
Slide thru, star thru, pass thru, left allemande ... 
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Little Gem 

Skip Brown from Portland, Maine, is the clinic 
chairman for NECCA (New England Callers) and be bas 
a word for "little gems• like this. He calls them "Wows; 
since that's wbat the dancers say. It is intereating to note 
that NECCA bas a clinic scbeduled in September where a 
number of callers will pass on these •wows• or little 
gems. (Wish we could attend-we have a dance date con
flict.) Here's Skip's example of this type of choreo gem: 

From a static square, simply have the beads (or 
sides) square thru four, then swing thru, have the boys 
JUn and bend the line. You now have lines in which the 
boys are out of sequence and all are facing their comers. 
Have just the boys walk and swing with their corners; this 
puts everyone in sequence with their corners. The "wow• 
comes beca~ the term walk is associated with walk and 
dodge (all moving) or after a promenade half, a walk ill 
and square thru (again, all moving). 

1be possibilities from this one set-up are endless. 
Try tlwse. After just the boys walk, call: 
Touch a quarter, boys JUn and promenade ... 
Or: Single circle 3/4 to a rigbt and left grand ... 

R 
CA, 

H.OL.'DEI-l~ * -it ., -1 
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Don't Say No 
(to Recruitment) 

by Stan 
I want to commend Helen Richardson, a 

newer caller who attended my caller school, for per
sonal! y recruiting and teaching new square dancers in 
Albany this past year. As I understand it, she brought 
about three sets into our hobby, and now she has not 
one, but two groups functioning. This is rather re
markable in today's experience, where dozens of call
ers can't even produce one set successfully. No credit 
to me; she simply had the determination which she 
coupled with hard work to make it happen. That's the 
formula I'd like to talk about--determination and hard 
work. That formula can make anything happen. 

Let's compare recruitment of square dancers 
with another kind of recruitment I've been involved in 
since last fall, the recruitment of men and women to 
start a brand new Rotary Club in my area. There are 
lots of similarities, including longterm commitment, 
spending time on a weekly basis, financial outlay, in
terest in bettering oneself in various ways. In both 

George. Thirty new Rotarians were installed. Over 
I 00 members and guests attended the gala banquet and 
festivities. Of those new members, I had personally 
recruited 2~ of them--three sets, one might say, in 
square dance terms. I was given three separate 
citations that night, and they made me president of the 
new club. We now number 34 and we're going strong. 

I blush to read them, but the citations follow: 
A. "We the charter members of the NLG Rotary Club 
extend to (yours truly) our grateful appreciation for his 
untiring efforts in making this club possible ... (from 
fellow members), 

B. " ... given for extensive, untmng, energetic 
in establishing this organization ... (from 
members). 

efforts 
fellow 

C. " ... for outstanding service in club extension ... " 
(from Rotary's District Governor). 

. An unlikely comparison, you say--recruitment 
for Rotary vs. square dance recruitment. Not really. 
It's the same ballgame of convincing people of a good 
deal that will benetit them. It's hard work. Lots of 
calls, repeat calls, checking, rechecking, paying for a 
few camp meals, and some personal visits. So, 
whether it's recruiting for square dancing or to start a 
Rotary Club, don't say, "It can't be done!" 

kinds of recruitment, a whole lot of hard work is nee- ,---------------------, 
essary, due to today's changing social structure. Peo
ple aren't really ready to jump into a new organiza
tional enterprise. 

Last fall they told me my idea of a brand new 
Rotary Club wouldn't fly. It had been tried before and 
only five people were interested at that time. 25 peo
ple is the minimum required by Rotary International to 
start a club. "Hogwash," I said, "we can do it." A few 
hundred phone calls and nine months later we held our 
Charter Night for the Rotary Club of Northern ·Lake 
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IN THE ROUND & SQUARE Wow! It's September already. 

Every club we know about still 
needs help in recruiting new 
dancers for classes. Have you, as 
a caller, done your part to bdp 
the club officers with a recruit
ment campaign? The LEGACY 
Promo-Pak can help. Order one 
for $5 from the Burdicks at this 
MM address and do your part to 
fill the ranks . 
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Do You Remember When ... ? 
Whether you believe it or not, al one time in your 

life, you were motivated to be a caller. Let me tell you 
where and how it started. 1bink back a little. 

One day, when you were dancing, you said to 
yourself as you looked up at the caller. "I can do that. • 
You looked up at the caller another time and said, "I want 
to do that. • You went home, bought a record and started 
practicing. One day you were motivated to the point that 
you had enough courage and self..:onfidence to walk up 
on the stage and call your first tip. This was because you 
had a dream, a desire that became determination and 
enthusiasm. All of these caused you to take action. 

Do you realize how much courage it took for you 
to take that first step? Let me take you back to the night 
you called your first tip. How many of you remember? 
I'm quite sure many of us would like to forget it, but 
that's impossible. 

You callers know that it takes a lot of nerve to 
stand up before a group and call your first square dance. 
Remember how your legs were shaking and your knees 
knocking? How dry was your throat-that mouth full of 
cotton-those butterflies in your stomach-that blank mind, 
remember? 

Someone shoved a mike in your hand and pure 
panic set in. You could barely hold on to it. Worst of all, 
the mike amplified every little voice quiver for all to hear. 
You looked out and saw a 100m full of total strangers 
staring back at you and all your friends had disappeared. 
You realized they were waiting expectantly for you to say 
something intelligent and the best you could come up with 
was a muffled clearing of your throat and a strangled "Hi 
there." 

Then you tried to put a record on the turntable. 
The hole seemed too small and the turntable wouldn't s~~p 
turning. Finally, it all fit in place. You picked up the arm 
to set the needle "u the record and you Jrissed it. A 
terrible uoise resulted and you tried again. This time you 
couldn't find the start of the record, and you succeed in 
putting a needle gouge clear across the record. All this 
destroyed your self..:onfidence! Somehow you found the 
tiny slot between the edge of the record and the grooves. 
Introductory music filled the air, your memory hank 
clicked in the nick of time, you opened your mouth and a 
strange sound flooded the hall. The voice was strong, 
filled with confidence and authority and it sounds great. 
You've played the wrong side of the record! 

You mumbled something apologetically and 
turned the record over, dropping it in the process. Finally, 
you got it all together, and after aging len· years, the 
record ended. Through the roar of blood rushing to your 
head, you heard a strange sound-applause! You stumbled 
off the stage, your voice and hands still shaking. 
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The applause, kind word., handshakes-you were 
hooked. You went home and practiced, practiced, l 
practiced until your taw and kids, your neighbors and your 
dog know the call better than you do. You hoped against "'-' 
hope that you would be asked to call again. 

A ham? A show-off? Perhaps, but only very special, 
determined people are willing to put up with the personal 
sacrifices, time and money expenditures, and the necessary 
hours and hours of dedicated hard work to attain the title 
of square dance caller. And you are one-more power to 
you! -selected 

RECOGNITION 
How often presidents and other ofti
cers retire from their posts and are 
never thanked! You as a caller need 
to see that this never happens. They're 
too valuable to drift away due to this 
folks at Palomino Records have an 

answer--a unique gift. At a recognition night (at your 
next dance) have someone present them with square 
dancers on a slate with a thanks inscription on the 
back. It's 6x8", and free standing for display 
anywhere, available ffor $19.95 plus postage. Call 
(800) 328-3800 to order. 

A 'ITEND A CALLER SCHOOL 
e COCOA (Melbourne), FLORIDA (Space coast) '-"' 

November 4-8, 1996; Stan & Jerry Reed 
CALLERLAB prescribed curriculum at each school. Stan 
is a certified CALLERLAB Caller-Coach. Write for info. 

Speaking of Singing Calls 
P.lomioo Best Sellers (Tom & Pam at 1-800-328-3800) 
I Hear You Knockin'-ESP 1010 
Cowboy Love-ESP 535 
Pac Man!faz (Hoedown)-Chinook 516 
Diggy Diggy Lie-Elite I 018 
Viva Las Vegas-Chicago Country 46 

A&S Liat (Bob & Marie at 912-922-7510) 
Lovin' On--GMP 303 

I Hear You Knocking-ESP 1010 {'f. ~ 
Time Marches On-Elite 1017 ej 
This Train-Royal 809 
Cowboy Love-ESP 535 

Hanhw'at Best Sellers (Bill & Peggy at 1-800-445-7398) 
This Train-Royal 809 
Little Deuce Coupe-Royal 1001 
Long Train Running-Royal 228 
Adios, Au Revoir--GMP 909 
Motel Six -Dance Ranch 730 
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BY CORBIN GElS 

The Presidential Sports Award · 
(for Square Dancers?) 

Do you really want a fun way to get fit and get 
recognized nationally for it? 

Hop aboard and join the many square dancers 
nationwide who are partaking in an excellent physical 
fitness award called the Presidential Sports Award. This 
award is certainly not new, but to some, it's a nifty new 
idea. You learn something old every day! In addition, this 
award is another wonderful way of promoting square 
dancing into the 21st century. 

Clubs and different square dance organizations are 
catching on to this fantastic program. Thanks to prudent 
and popular people like square dancing's national spokes
person, Rebecca Holden, more and more people are finding 
out how easy, enriching, and entertaining the Presidential 
Sports Award really is. 

In order to participate, you as a caller can try it 
yourself and then talk to your clubs about it or just read the 
next few paragraphs. I'll try to sum it up for you the best I 
can. 

As an individual, if you can dance a total of 50 
hours in under four months, you oa<Fwin the PSA. Squaie, 
round, clogging and western dance all fall under the same 
category. Most of us already dance 50 hours within four 
months and just aren't aware or it. Now, all you have to do 
is record the times that you danced, and before you know 
it, you'll be sending your personal fitness log into the PSA 
offices with a healthier look on life. 

The only dilemma is that most of our regular 
square dances are anywhere from 2-3 hours long. With the 
official PSA rules and regulations, no more than 1 112 
haurs can be credited to the total per day. That last line is 
very important. That means that even if you dance three 
hours in a day, with the program you only get credit for I 
1/2 hours of it. 

This is really a program for the self-motivated 
individual. Don't stress yourself out. This is to be a fun and 
healthy experience. Don't cheat, because you will only be 
cheating yourself. It is a challenge for some, but it is a . 
chance for everyone to receive a certificate of achievement 
from President Clinton among other priz.es. 

"Then callers have it easy, huh, Cor? • you 
question. "Do we?" I answer your questions with another. I 
personally would like to challenge the callers of this great 
country to get this prime program for promoting square 
dancing into the schools. Grades 5 and 6 are always good 
levels to start. Make it a mixer dance. Don't just square 
dance them. Throw in a reel, a line dance, and all the one-
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night-stand stuff you have up your sleeve. Make the dance 
interesting and enjoyable so that they aren't just doing it for 
the certificate or because their parents are forcing them to 
become more involved with extracurricular activities. 

·Run it in the fall, the winter or the spring while they 
are still in school. This way you won't have to worry about 
hall rental and attendance. Another PSA rule is that if the 
child is under 13 yean; of age, an adult must sign the fitness 
log. The trick is to get in 50 hours of dancing in under four 
months, but only dancing I J/2 hours per day. Depending on 
how flexible the school is, how well you sell the program, 
and how anxious everyone is to get started, you may have to 
go into the schools a few times a week to accomplish this 
task. I know you can do it! 

If you receive the certificate, get it matted and 
framed and ·display it in your home, office or school so 
people can see it and ask questions. I feel that this program 
definitely gets an A+ for a fun-tastic promo piece. Happy 
dancing! 

If you have more questions or ideas, and are 
interested in information, rules, regulations, and your own 
personal filness log, I encourage you to send to the following 
address: Presidential Sports Award, Amateur Athletic 
Union, Walt Disney World Resort, PO Box 10000, Lake 
Buena Vista FL 32830-1000. 

Square dancers may write to Robert M. Puhalla, PO 
Box 24, Youngstown OH 44501. Robert researched the 
background filets for this article. 

ALLEN'S ALLEY-mande, by Allen Finkenaur 
Jerry Schatzer was my teacher in callers' school. He 

was exceptionally talented in his knowledge of choreography, 
had a beautiful singing voice and was a master showman. 
Jerry told us singing calls should be songs dancers know. He 
said, "If they don't know the song JOU use, you will have 
one more thing to do when you use it; that is, you will have 
to sell it to them." 

The other night I had a very interesting experience. 
One of my favorite singing calls is CoconUIS, ESP 213. It's a 
song that I thought everyone knew. One of the dancers came 
up to me and said they could tell I liked the music and words, 
and wondered where I had found it. After a little more 
conversation, I realized I came from another generation than 
some of the dancers. This dancer had never heard this song 
that was a favorite of my generation! 

Some country-western music has always been in the 
record case, and a few recent show songs, but after this 
experience the selection process has changed. From the 
younger dancers, I have tried to find out songs they loved. 
One suggested Beautiful Noise (Cross Country 509) and 
another asked for Does Your Chewing Gum Lose Its Flavor 
(4 Bar B 6113). Neither of these were ones I knew and 
loved. Jerry's suggestion is still very good. We callers need 
to realize music we heard as we grew up may not always be 
the music the dancers know and love. 

September 1996 



New Dancers, New 'R' 
People, New Friends? 
by Cathie 

A new square dance season is upon us and we hope 
you have a new, fresh and eager bunch of dancers in your 
class sessions. Let's think about the people who come to 
these events for a moment. 

Perhaps you are one of the lucky, sunny people 
who just love everyone you meet. More realistically, 
perhaps there are some people who just seem to "rub the 
wrong way. • Every time they opeo their mouths, you 
cringe, because you hear implied criticism of your caller 
partoer or of your arrangements in everything they say. I 
confess that sometimes I have to know some people well 
before I come to apprecia<e their finer qualities. 

A couple who have re=ined firm friends of ours 
for years completely destroyed the chances of forming a 
club once at the end of a series of lessons. They also dis
couraged some from returning at all, by telling them that 
the most fun they were ever going to have in square 
dancing came in the classes-innocent remarks made by 
folks who didn't think before they spoke and didn't realize 
the catasLrophic effect they were having. We were annoyed 
but we knew the couple in question, and managed to 
continue on from there in what grew to be a firm 
friendship. 

I can remember well the ~le over the years who 
told me what other caller's wives did, such as matching up 
people on the sidelines, and automatically dancing with 
singles without being asked. I remember well a class 
partner I had over 30 years ago, who was not very clean. 
How do we cope with people we don't really care for? 

I found some rules. Perhaps they'll help us all. 
1. Listen, really listen, to those who don't agree with you. 
This includes those who constantly criticize. 
2. Look for the things we have in common. Once 
newcomers become enamored of square dancing, that is a 
big item we have in common. 
3. Recognize that the person who is very different from 
you may have a unique talent to offer to the group. 
4. Learn to separate words from the people 111emselves. 
You may not like a person's suggestions or their politics, 
but you may still like that person. Most good parents learn 
this lesson in dealing with their children; we need to apply 
it to our social groups as well. It's called "unconditional 
love." 

One more thought: in many classes, one or more 
couples have difficulty learning and seem to hold back the 
squares. We've always thought that if everyone were 
willing to dance once with these folks during an evening, 
the dance difficulty would be shared and everyone would 
have a better time. Don't complain about them; square up 
with them and smile! Here's to many wqnderful classes! 
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BOYCOIT OF NATIONAL 
CONVENTION BY CALLERS? 

4 

Several sources indicated that an unusually large 
number of callers were programmed poorly (poor spots for 
well-known callers) at San Antonio. A few very well-koown 
callers were alleged to have cancelled out when their 
assignments were received. This is not the first convention 
where the same complaint has been heard, so there's no 
question of its validity. 

Could it be that callers are never satisfied, no matter 
what callers we question or what convention we refer to? 
How about specifics? If you were "slotted badly" and you 
cancelled because of it, let us koow, since we're interested. 

Next Summer-A Combined Issue 
Message from the Editors 

Mikesitle Ma11ageme111 is in its fifth year of 
publication. (You're reading Volune V, No. 9.) During this 
time the price has not increased. We still don't plan to 
increase the rate, although mailing costs. rose last year and 
printing costs have taken a big jump this year. 

Next summer we plan to combine the July and 
August issues, during the "slow months" for dance activity, 
which saves us a bit, and you'll still get eleven full issues. 

Circulation is still at the 500 mark, with 13 caller 
associations now receiving it in bulk. We are also proud of 
the fact that this note service always gets to you on time! 
The 15th of the month is our target date for mailing, and 
except when this falls on a weekend (as it does this month) 
we always make the deadline. Sometimes we even beat it. 

We thank you for continuing with us, and hope the 
new combined edition will please you more than an increase 
in price. 

Cne Mare Year an the Read 
We've said it many times over. (That's so Stan'll 

remember it, too.-CAB) We've turned down 1998 calling 
dates away from our "home" ares of eastern New York, and 
1997 will be our last for further-away bookings. Dances 
"around home" will still fill our calendar, and clinics, 
seminars and schools anywhere will be welcome. Also, this 
note service will continue indefinitely. But, since the 
beginning of 1998 marks our 50th year of calling (Are you 
listening, CALLERLAB? Start etching that haJf.century 
certificate!), it seems appropriate to slow it down a bit. 
(About time!-CAB) 

Pleasure is very seldom found where it is sought. 
Our brightest blazes are commonly kindled by 
unexpected sparks. 

Samuel Johnson 
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Ed. Note: A preliminary report frum CALLERLAB. wrirten 
by Mike Sew;trom says it succinctly-this is the ideal 
strategy fur year-roUJJd clas.-es, with appeal for the public 
today, 1996 wJd 1997. Note the new name "Mullir:ycle, • 
instead of the • 10+10. • 

Do you want more new dancers in your club? Do 
you want an updated and more efficient new dancer 
program? Then consider the Multicycle Lesson Plan. This 
method can be varied to fit your unique requirements, bas 
been tested in several areas, and it works! 

· I. By starting classes more than once or twice a year, you 
make square dancing more available to polenlial dancers, 
2: Instead of waiting unLil next yur, your eotbnsi•stic new 
dancers can bring in their non-dancing friends several times 
a year. 
3. You ask new dancers for a comwitmeni of two tu three 
months each time, · instead of six to eight months all at 
once. 
4. Having two or three class groups on the same nigh! 
iDcreases class revenue. 
S. Those who miss class nights or need additional class 
time can repeat a phase as often as necessary. Instead of 
dancers dropping out due to insufficient instruction, they 
stay in. 
6. Fast Ieamer& and former club dancers can move ahead, 
without being held back by those needing more class time. 
Instead of dropping out due to slow pace of instruction, 
they stay in. 

There are many ways to start a class multiple times 
every year. You'll want to adspt this plan to fit your own 
group. Evaluating and modifying as you go is very 
il!lportantl 

Let's look at bow this multiple start plan is .. bemg 
used in various localities. In the eighl-week version, a class 
starts every eight weeks, yidding six class starts per year. 
The teD-week version bas five starts per year. Others bave 
reported good results starting classes every 12 or 13 weeks 
(four starts a year), cr every 17 weeks (three per year). 
Choose an option to tit your own situation, depellding upon 
your destination prog1am (i.e., COP, Basic, Mainstream, 
or Plus) and your ball or seasonal schedule. 

Divide your class nigh! into two or three separate 
time periods. For example, in a three-hour class night, you 
can have either two groups or phases dancing one and a 
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• ·<::"half hour; oach, or three pha.e• dancing one hour oacb. 
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You can alternate tips among the gwups throughout the 
night, or you can divide tho; wgbr UJW >Cparale time periods 
for each pha.o. 

Let's assume you want to start using this plan in 
Septembt:r. sttrt a new cJa.ss every ten weeks thereafter, 
and hsv~ planned for three hours each cws night. For your 
very first cycle, you could bold a new dancer cws from 
7-8:30, and a club "funshop" from 8;30 to 10. Or, some 
groups haw held a line dance cws th~ first half of the 
evening and a square dance class the liC<:Ond balf. Others 
hsve started with one group of n~w dancers tor the entire 
evening, then built up to two and tbcn three groups per 
evening dur4'g successive cycles. The key element is to get 
started. using this plan. The sooner you start, the sooner 
you'll be up and rwming. 

It's best to run this Multicycle Lesson Plan year 
round, but even thst can be modified to fit your seasonal 
schedule. It may take two or three c!a;s starts to get the ball 
rolling. Along the way, you will evolve, adjust and 
in1pro,, ise to get the best results tor your group. Try new 
ideas and luwe ju11! Once the momentum is going in your 
favor, you will be pleased with the results. 

Let your new dancer; ti:el that thoy're part of a 
club. Con.sider hsving refreshments or theme nights, and 
iDclude your new dancers in club rocial activities. Creale 
dancing opportunities by visiting other classes or attending 
local special dances geared to your new dancers. One 
enthusiastic club allernates club and cws tips on, their own 
dance night. Thoy not only get a larger attendance at club 
dances but their lll'W dancers fed that they ore part of the . . 
club. 

For many years, we've been told by experienced market 
research analysts that we don't hsve • product to sell if 
potential new dancers can only start square dancing once ~r 
twice a year. The multiple start class syslem solves this 
dilenuu. 

Update your new dancer program. Give the system 
two or throe starts to build momentum. Focus your club's 
atlention on your class members. You'll be able to ofter tho; 

exercise and rocial benefits of square d'ancing to more 
people in your community, and you'll be delighted with the 
results. 

~:u~ ~e;:!or s~ories and jo~As--TT.:. 
Appropriate, Timely and Thsteful. : = 

Susan RoAne - ' 
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Creative Choreo 
by Je..~' Reed 

This month we are featuring some material using 
cast off 314 and cast 3/4. It seems that cast off 3/4 is used 
almost exclusively after ce111ers it• Cast 314 is a move we 
seem to not use much, so we thought it would be good to 
explore some uses for it. As staled in the Mainstream 
Standard Applications book, the most common use of cast 
off 314 is after celller in from a normallzero completed 
double pass thru and less frequently from ocean waves. As 
befor~. this choreography is provided as a starting point for 

your own creativity. 
As always, we encourage you to uoderstaod all the 

choreography you use. This will ~lp increase the success 
and pleasure of the dancers you call for. Dancer success 
should always be a priority for all callers; therefore, it is 
important for you to uoderstaod ~re and why this 
choreography is difficull. Please study the flow and be 
prepared to provide ~lp (if needed) to ~lp the dancers 

' succeed. 
If at any time, you would like to coii\IIIOIIt ahout 

our choreo, please, do so. Contact Stan and Calhie or 
write/call me directly: Jerry Reed, 943 TamariDd Circle, 
Rockledge FL 32955 (407-633-1306). . 

Mainstream: 
Heads lead right and pass thnr,U-turn back 
Swing thru, boys run, cast off 3/4 (#OL) 
Pass thru, cast off 3/4 (#OL) 
Pass the ocean (#OW), boys run 
Cast off 3/4, left square thru two 
Left allemande ... 

Heads half sashay, sides star thru (I 
Centers pass thru, boys left touch 1/4 
Girls touch 114, centers pass thru 
Cast off 3/4 (#112L), centers pass thru 
Boys hinge, girls cast 3/4 
Centers pass thru, cast off 3/4 (#112L) 
Touch 114 (#1!2C), single file circulate 
Girls U-turn back (HOB), right and left thru 
Swing thru, turn thru. left allemande ... 

Zero box: Pass the ocean, swing thru (not grand 
swing thru) 

Boys cast 3/4, boys spread apart 
Girls slide together & hinge, everybody cast off 3/4 
Boys run, boys face left (#112L), girls face right 
Left allemande ... 
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Plus: 
Heads lead right, veer left 
Girls cast 3/4, diamond circulate 
Boys cast 3/4, everybody cast off 3/4 
Pass thru, girls run, cast 3/4 

· Right and left grand ... 

Sides lead left, veer right, boys cast 3/4 
Diamond circulate, girls cast 3/4 
Everybody cast off 3/4, pass thru 
Girls run, cast 3/4, right and left grand ... 

Heads touch 114, spread, *cast off 3/4 
(Boys push cast and girls cast right) 

Ends star thru, centers cast 3/'1 
Outsides trade, centers left swing thru 
**Extend (to a left-hand ocean wave) 
Cast 3/4, boys extend (to a L-H ocean wave) 
Boys cast 3/4, girls face left 

(Make a line with the boys) 
Cast off 3/4, pass the ocean, swing thru 
Right and left grand ... 

Heads pass the ocean, extend, cast 3/4 
Centers cast 3/4, ends U-tum back 
Diamond circulate, very centers trade 
Centers cast 3/4, circulate, ends run 
Cast off 3/4, boys trade, cast 3/4 
Girls·run, pass thru, *partner tag 
Left allemande ... 

*Be careful; **Be very careful. 

CALLERLAB CURRENT 
QUARTERLY SELECTIONS 
Mainstream None 
Plus Cross over circulate 

Six-two acey do>uc.>y 
Lucky star 

Advanced Scatter scoot 
P .... and roll chain thru 

Traditional None 
Contra Becky's W<Odding 

Emphasis Calls: 
Basic 
Mainstream 
Plus 

Pass the ocean 
Recycle 
Extend 
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A·2 Material 
Featuring Split Square Chain Thru 
by Ed Foote 

Heads pass out and roll 
Heads start: split square chain thru 
Clover and: pass the ocean, chain reaction 
Boys run, girls trade, cross over circulate 
Tum and deal (ZB), left allemande ... 

Sides touch l/4 and cross 
Heads q.Jarter in and start: 

split square chain thru 
Right roll to an ocean wave, lockit 
*Explode and: single circle to an ocean wave 
Right and left grand 
*Or: Explode and: pass in (zero Jines) 

Zero Jines: Double star thru 
Ends bend and start: split square chain thru 
Cross clover and 
Girls start split square chaiE thru 
Partner trade, half breed thru 
Pass in (ZL), left allemande ... 

Not easy: 
Sides pass thru and right roll to ocean wave 
Swing thru to a split square chain thru 
Partner tag, explode the line 
Ends bend and roll, left touch l/4 
Extend, left allemande ... 

Zero box: Pass and roll 
Explode and boys roll 
Boys start a split square chain thru 
Tag the line, zig zag, swing thru 
Boys run, cross over circulate 
Turn and deal (ZB), left allt•m:mde ... 

All four couples iight and left thru 
Heads half sashay 
Heads start: split square chain thru 
Spin the windmill right, half tag the line 
Out roll circulate twice 
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*Single wheel, right and left grand ... 
*Or: Turn thru, left allemande ... 
Not easy: 
Sides half sashay, heads square thru but 
On the third hand stl\rt a split square chain thru 
Right roll to an ocean wave 
Motivate, single hinge 
All 8 circulate to a slide thru (ZL) 
Left allemande ... 

Not easy: 
Zero lines: Pass thru, wheel and deal 
Centers left turn thru, all pass in and girls roll 
Girls starf: split square chain thru 
Tag the line, zig zag, slip 
All 8 circulate to a slide thru (ZL) 
Left allemande ... 

Opener (not easy): 
All four couples star thru and heads roll 
Sides left square thru two hands 
Heads start: split square chain thru 
All zig and swing and acey deucey 
Right and left grand ... 

Traditional Treasury ~ 
TIIB. GOOD OLD GOALPOST ~ 

Back in 1958, when choreographers such 
as Bill Hansen and Jim York were at work, there 
was a lot of two couple action stuff called, such 
as the popular goalpost. Bill's material can still 
be used today, sparingly, for variety in your 
choreo, but be careful of this one, which was 
then a cinch, but today might end in a clinch. 

Head gents and the corner Jane 
Go forward and back, then half sashay 
Now pass thru across the way 
Separate and around one 
Down the middle and pass thru 
Separate and around one 
Pass thru and separate 
Right and left grand your pretty date ... 

September 1996 



Chorea Concerto 
All Mainstream: 
Heads lead right and circle to a line 
Pass thru, wheel and deal, zoom 
Double pass thru, zoom 
First couple go left, next go right 
Left allemande ... 

Heads square thru four hands 
Circle to a line, pass thru, wheel and deal 
Zoom, centers square thru 3/4 
Left allemande ... 

Head star thru, double pass thru 
Zoom, centers in, cast off 3/4 
Centers square thru four hands 
Ends star thru, left allemande ... 

Heads pass thru, separate around one 
Pass thru, wheel and deal, zoom 
Double pass thru, zoom, centers in 
Cast off 3/4, pass thru, tag the line right 
Bend the line, slide thru, left ~llemande ... 

Heads lead right, swing thru, boys run 
Bend the line, touch 114 
Single file circulate double 
Girls U-turn back, spin the top 
Again spin the top, right and left thru 
Square thru 3/4, left allemande ... 

Heads lead right and circle to a line 
Walk and dodge (boys walk, girls dodge left) 
Swing thru, all eight circulate 
Centers trade, boys run 
Pass thru, bend the line 
Walk and dodge (boys walk, girls dodge left) 
Boys run, slide thru, pass thru 
Left allemande ... 

Heads square thru "four hands, slide thru 
Pass thru, boys run, spin the top 
Step thru, half tag, spin chain thru · ~ 
Girls U-turn back, bend the line ~( ~ 
Flutterwheel, left allemande ... 
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Heads lead right and circle to a line 
Spin the top, recycle, slide thru 
Bend the line, spin the top, recycle 
Slide tbru, bend the line, left allemande ... 

Head square thru four hands, touch 114 
Recycle, pass to the center, centers turn thru 
Touch 114, recycle, pass to the center 
Centers turn thru, centers in 
Outsides pass thru, centers half sashay 
Left alleamande ... 

Sides half ~quare thru, swing thru, recycle 
Turn thru, trade by, swing thru, recycle 
Turn thru, trade by, right and left thru 
Star thru, pass thru, bend the line 
Star thru. pass thru, trade by 
Left allemande ... 

Sides lead right and circle to a line 
Slide thru, touch 114, recycle 
Swing thru, cast off 3/4, recycle 
Sweep 114, pass thru, U-turn back 
Star thru, pass thru, left allemande ... 

Sides half square thru, do-sa-do to an ocean wave 
Recycle, pass thru, trade by 
Swing thru double, recycle, star thru 
Pass thru, bend t)le line, star thru 
Pass thru, trade by, left allemande ... 

Head square thru four hands, touch 114 
Centers trade, centers run 
Wheel and deal, touch 1 I 4 
Right and left thru, dive thru 
Centers square thru 3/4, left allemande ... 

Heads square thru four hands, touch 1/4 
Swing ·thru, centers run, tag the line .,right 
Wheel and deal, touch 114, right and left thru 
Dive thru, centers square thru 3/4 
Left allemande ... 
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Review of Cloverleaf 
-Selected from the notebook: of the late Walt Cole 

Edilorial Note: Since Track 2 has become so popular with · 
dancers and callers, and since leading dancers do a sort of 
criss--cross action in that basic, often goofs are ex~rienced 
in the cloverleaf action, IMlich calls for lead dancors to start 
separating. Therefore, it become a good workshop theme to 
play with cloverleaf in different examples. 

Walt's lnlroduction: Once upon a time, cloverleaf was a 
very popular movement. Then along came track 2, as an 
experimental, then as a quarterly selection, and cloverleaf 
dropped a bit in popularity. But when rrack 2 became a Plus 
movement, cloverleaf regained some of its former 
attraction. The basic formation in order lo execute a 
cloverleaf is from the completed double pass thru furmation. 
Cloverleaf can also be done by only two couples as from a 
trade by formation or following heads pass rhru from a 
static square. In this case, the caller is able lo direct another 
calico the couples facing one another. 

Walt's Material: 

Zero line, pass thru, wheel and deal 
Double pass thru, cloverleaf 
Centers pass thru, star thru, pass thru 
Tag the line, cloverleaf _ . 
Centers box the gnat, swing thru 
Tum thru, left allemande ... 

Zero line: Pass thru, tag the line 
Cloverleaf, double pass thru 
Centers in, cast off 3/4, slide thru 
Left allemande ... 

Zero line: Pass thru, wheel and deal 
Centers touch 114, walk and dodge 
Then cloverleaf, new centers right and left thru 
Zoom, square thru 3/4 
Left allemande ... 

Heads rolla way half sashay, circle eight 
Boys pass thru and cloverleaf 
Girls square thru 3/4, pass thru 
Girls cloverleaf, boys square thru four 
Do-sa-do to a wave, boys run 
Star thru, pass thru, partner trade and roll 
Grand right and left ... 
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Heads square thru, sides rolla way half sashay 
Pass thru, outsides cloverleaf 
Centers slide thru, spin chain thru 
Girls circulate double, boys run 
Half t.ig the line, walk and dodge 
Partner trade, left allemande ... 

Zero box: Step to a wave, girls trade 
Recycle, veer left, couples circulate 
Boys run, fan the top, single hinge 
All eight circulate, centers boys run 
Centers touch 1/4, walk and dodge 
Cloverleaf, new centers walk and dodge 
Box the gnat, grand right and left ... 

Sides rolla way half sashay, circle eight 
Girls pass thru, cloverleaf 
Boys square thru 3/4, do-sa-do to a wave 
Boys run, star thru, pass thru 
U-tum back, grand right and left... 

Head spin the top to a single hinge 
Walk and dodge and cloverleaf 
Double pass thru, centers in 
Cast off 3/4, right and left thru 
Half square thru, trade by 
Left allemande ... 

Heads pass thru, around one to a line 
Pass thru, tag the line right, ferris wheel 
Double pass thru, boys cloverleaf 
Girls partner trade and spin the top 
Girls extend to a wave, all 8 circulate 
Boys run, star thru, pass thru 
Left allemande ... 

Zero line: Pass thru, wheel and deal 
Double pass thru, cloverleaf 
Centers spin the top, single hinge 
Walk and dodge, do-sa-do to a wave 
Split circulate, recycle, pass thru 
Trade by, box the gnat 
Grand right and left ... 

Getting an idea should be like sitting down on a pin: 
it should make you jump up and do things. 

• Researched" from the Northeast Dancer 
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MORE MIX-'EM & MATCH-'EMS 
Again we'll borrow some just-a-little-mfferent 
choreo in recent singing calls that could be 
transferred to your own ia vorite singing calls, 
with slight metering adaptations. 

Heads pass the ocean, extend 
Spin chain thru, girls circulate twice 
Boys run right, bend the line 
Right and left thru, slide thru 
Square thru 3/4 
Swing and promenade ... 

Heads promenade half way, down the middle 
Left square thru four, left swing thru 
Girls run left, ferris wheel 
Centers wheel around 
Swing and promenade ... 

Heads promenade half way, down the middle 
Right and left thru, flutter wheel 
Sweep 3/4, centers pass thru 

MIKESIDE MANAGEMENT 
A Monthly Publication For Callers 

by Stan and Cathie Burdick 
PO Box 2678, Silver Bay-NY 12874 

518-543-8824 
Subscriptions: 

$25.00 l"'r year USA 
$29.00 l"'r year Canada (US funds) 

$40.00 per year Ov~rseas (US funds) 

NOTE: All conlents of this publication are copyrighted. 
Reprinting pages without l"'rmission is illegal; one 
paragraph or several lines quoted with credit is O.K. Let 
us send a sample issue to your caller friends rather than 
for you to share yours regularly. 
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Square thru 3/4, trade by 
Swing and promenade ... 

Heads right and left thru, pass the ocean 
Extend, swing thru, boys run 
Half tag, scoot back, boys run 
Right and left thru, flutter wheel 
Sweep a quarter, swing ... 

Heads promenade halfway, square thru four 
Square thru three, trade by, touch 1/4 
Scoot back, swing ... 

Heads square thru four, single circle to a wave 
Fan the top, hinge a quarter, boys run 
Veer lefi, tag the line, girls turn back 
Swing corner and promenade ... 

Heads lead right, circle up four halfway around 
Do-sa-do, all eight circulate, swing thru 
Boys run, tag the line 
Swing corner and promenade ... 

f.40TORIOUS 
HAS-8EENS 

OSWALD Q.NUM8SktJLL 
CALLER WHO SAID ''No NEEP 
fOR A CLASS: IHIS 'lr=AR. wE, 
HAD ONE. 9"CK IN ••• lJH; •• 199 'I· 
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ELDER-HUSTLERS 
by Stan 

How many readers out there are familiar with the 
Elderhostel program? Let me say at the outset that this se
ries of one-week informal classes for older citizens (mostly 
retirees) is the best thing since sliced bread! .'.:::d best of all, 
an introduction to square dancing really belongs in this pro
gram. 

Think of the benefits. It's not too vigorous-a nice, 
mild exercise for those tight, tokenly-used muscles. It's a 
good, gentle exposure to our great hobby-just enough ex
posure to the Basic (not Mainstream) program to whet their 
appetites for more. It's a sociable, friendly activity that cre
ates a lot of laughs and lasting friendships. Most of these 
folks (let's face it) will never go on into MS classes and be
yond, but wben they scatter to home areas, they'D have 
some good things to say about their "special square dancing 
experience!" 

By the time you read this, we wiD have chalked up 
three different full weeks of teaching square dancing to 
three groups, mostly close to home (except for one, which 
was up Canada way). In a one-week period, we can get 
through 30 basics or so, but we don't push. We leave lots 
of time for good ol' fun dancing, and realize some folks 
will learn more quickly than others. Remember, many of 
these people (about 40 persons at a clip) are 60-isb and 
70-isb. Only a few are under that age, so we must be gen
tle. But why did I give the title "Elder-Hustlers" to this 
piece? Simply because these people, who sign up for these 
informal non-<:redit courses, are "go-getters, eager-beavers, 
full of life for their years, and full of fun." 

Elderbosteling is the IBstest-growing educational 
program for seniors today. Headquarters are in Boston. Be
lieve it or not, I counted almost 2,000 different courses of
fered at over 500 locations (at universities, YMCA's re
sorts, hotels) internationally in the latest catalogue. What's 
more, that catalogue only covers one season of offerings! 
Unfortunate! y, less than a few dozen square dance sessions 
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are listed, and there ought to be a hundred or more, because 
our fuvorite activity knows no age limit and really belongs 
in the program. 

As caUers, you guys and gals reading this should 
jump on board and offer your services as Elderbostd 
instructors. You'D get paid a couple of hundred bucks plus 
room and board-not a lot of dough for full-timers, of 
course, but adequate as a vacation fill-in or whatever. And 
what an experience for new-but-<:ompetent callers! Forty 
eager folks just banded to you on a platter to teach for a 
week (some courses are two weeks long) and you don't 
have to go out and bust your backside recruiting them. 
Besides, the settings are ideal for fur-from-home vacation 
experiences for the two (or more) in your fumily. The 
address below will provide you with a catalogue of locations 
from which to start. Unfortunately, Boston bas no central 
talent bank directory where you can list your availability, so 
you must do your homework and write to sponsors with 
your credentials. Or maybe you can find out where 
Elderhostels are being operated near your hometown and 
apply to teach there. 

I've often felt that there ought to be very easy ways 
for people to become exposed to square dancing other than 
to sign up for an every-week, week-after-week series of 
lessons. Folks, this is it. If we can't get the twenty through 
fifty crowd, let's go after the sixty-ish sexy seniors! They'll 
love it. I know. I'm teaching 'em! (And you're one of 
'em! -CAB) 

Write for a catalogue today: Elderbostel, 75 Federdl 
St., Boston MA 02110. 

Stan'• Taraa Tlpa t:o Huah 
Half-Hearted Haahara 
-Better Home Than Roam: A home program is a thousand 
percent more productive than "going on the road" for a long, 
long time in your early career. 
-Inoovate, Don't lmilate: Develop your own individual 
style. Copycats are better off bowling in the alley than 
caUing out "alley-mande" commands. 
-Don't upstage tbe goy wbo's downstage from you. That 
says it all. The helping band you extend to a feUow caUer 
may grasp tht: band that in turn will pull you out of a bok 
sometime. The guy you ignore on your way up will surely 
ignore you on your way down. 
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We Can Have It All ... 
by Cathie 

Some report«r• oruJ wrik>r. of the · would 
bave you believe that working women have realized that 
!bey can no longer juggle job., liunili"" and their own 
needs, and bave relllrnOd to !be roles of homemakers. Do 
they want us to believe that 'homemaker' is one role- to 
make a home, a woman must be a master coordinator of 
many roles: chef, shopper, laundrywoman, sanitary 
engineer, child development expert, interior decorator and 
public relations consultant and chief executive officer. 
Long ago, in !be cave, building tires and making hide•, 
while cooking !be meat lor food, with a baby on ber hip, 
women learned how to 'juggle' many roleo. 

I'm going to play devil's advocate, and say that 
we CQ/1 have il all. It just blk"" a litde more juggling to 
manage a job outside the home. It also, I am convinced, 
blkea cooperation from your partner and your chiklren
willing on the part of !be partner, and 'managed' if 
necessary on the part of !be children. Gotting your partner 
to share in this whole enterprise is not ai":"YS easy; it may 
take confrontation (which many women shy away from), 
it make take rebellion; perhaps just logioal reasoning will 
do the trick. The end result is worth it, I believe. 

The results of a survey conducted by the Whirl
pool Foundation and rc:porr..d at last summer's Zonta Con
vention in St. Louis •bowed that women contribute 55% 
of,household income in the U.S., up 15% from 1981. 
48% of women said they would wolk even if they bad 
money. 5% of American men would stay home if they had 
the chance. 5 I % of women said that success is • doing a 
quality job. • Ovc:r 85% of women attached great impor
tance to raising families, c:ven though they obviously rc:
ceive great &~~tisfilction from their working career.. 

The interesting fact there is that so many women 
would work even if they bad amplco means of support. As 
a woman who spent 13 years 'at home' with a yuung 
family, various volunteer activities and short-term jobs 
like taking the census and extra typing, I found my work 
on the magazine to be challenging and stimulating. As the 
magazine grew, so did my knowledge and ability. I 
became computer literate. I managed a staff. I k<-pt books. 
I also cleaned up messes and spent hours 011 !be assembly 
line when we did mailings. When you are self-employed, 
you do a litde of everything and the wolk never stops. So 
you force yourself to put it out of your mind and go read a 
book, or garden, oc so to a movie, or go away. 

This is not just no.stalgia, looking back at the good 
times. There were hairy times as well, but dealing with 
those and succeeding made me fee:! competent and 
wortbwhilco. We can't put a price on se11Worth and 
selfconfidence. They're invaluable-and they're very 
necesSilry to our lives. That's why working women would 
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contin.., to work. Work is fullflling. Raising a family is 
fulfilling. A wolking partnc:r.hip, like the managemc:nt of 
square dance calling as:;igwn~nts, is fulfilling. Ar~n 't we 
lucky? We: can haw it all. 

Pearl Buck said, 'The so<:r<t of joy in work is contained 
in one word~xcellence. To know how to do something 
well is to c:njoy it. • May you all really el\ioy this new 
square: dance: season and find a niche that is really fulfilling 
for you. It's your life-make it what you will! 

Go for the Magic 
Your magic carpet ride at the 46th National SID 

Convention will include 385,000 square feet of dancing 
space at the: Orange: County Convc:ntion Center, 20 balls 
aU under one:. roof. Disney World is seven mileo away. 
Other 'must-sc:c:s' are Cape Kc:nnedy, the Daytona Speed
way, Saint Augustine, Kc:y West, Cypress Gardens, the 
MGM Studio. and Universal Studio. theme parks. 5500 
·~tel rooms ruivc: bec:n contracted, as well as over 2,000 
camp sites. 

Tho opening program will be • A Magic Night of 
Harmony, • a musical trip down Memory Lane. 

The 46th NSDC has a homc:page on Internet, at 
Http:l/members.aol.comlnsdc46th. For other info, contact 
Ann & Eddie Millan, 6693 Bowie Rd., Jacksonville: FL 
32219; phone 904-765.{)296. 

AITEND A CALLER SCHOOL 
• COCOA (Melbourne), FLORIDA (Space coast) 

Novc:mber 4-8, 1996; Stan & Jerry Reed 
CALLERLAB prc:scribed curriculum at each school. Stan 
is a certified CALLERLAB Caller-Coach. Write lor info. 

Speaking of Singing Calls 
Palomino Boot Sellen (Tom & Pam at 1-800-328-3800) 
Motel Six-DR-730 
This Train-Royal 809 
Long Train Running--Royal 228 
Litde Deuce Coupe-Royal I 00 I 
Mony Mony--5olid Gold 603 

A&S List (Bob & Marie at 912-922-7510) 
L.O.V.E.-GMP 911 
Then You Can Tc:ll Me: Goodbyc:-ESP lOll 
That's AIJ-GMP 910 
Mares Eat Oats-Royal 5 18 
Solid Ground--CAR 032 

Hauburst Boot Sellers (Bill & Peggy at 1-800-445-7398) 
It's Just Another Polka--BI~ Star 2425 
That's AU--GMP 910 
Wheels/Black Mt. Rag--4 Bar B 6133 
L.O.V.E.-GMP 911 
Then You Can Tell Me Goodbye--ESP 1011 
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BY CORBIN GElS 

It's A Beautiful Day 
in the Neighborhood 
(A Look at Achievement and Self Accompliahment) 

It seems that in today's society, people ,_j 1o have 
more role models-not idols 1o worship, like certain rock 
stars, but people who can really sprea<l the good news and 
can set good examples. Many teachers are groat mentors 
for s~ts. Many children look up 1o their parents or 
other srblings. Many callers look up 1o filvorite callers and 
try lo mimic their styles (which should be taken as flattery 
and not copying or stealing). Learning from the best is the 
way 1o go! 

Persooally, one of my aU-time favorite heroes, is 
Mr. Fred Rogers. Most of us know him from his children's 
tdevisioo show, Mr. Rogers' Neighborhood. What a groat 
role model! for big kids and liUie kids aU over this planet. In 
my opinion, Fred Rogers is a saiDt-a soft-spoken 
gentleman who can get a message across 10 so many people 
m so many dtfthent ways. It was such a delight and honor 
lo work for this man and to truly call him my friend. 

When I was in art school, I bad the privilege of 
working on the set of his ever popular kids • program. 
Recently, I spoke with Fred on the phone and he invited me 
lo come and spend the day with him on the set. We always 
talk about my art and dance classes that I do with the 
children. He constantly tells me how proud he is of me and 
what a great job I am doing for young people. 

It never really hits me until I drive home that "Mr. 
Rogers is proud of me." This is my childhood role model 
who has been a role model for many kids for so many 
years, complimenting me on what a fine job I am doing. A 
great sense of pride, achievement and self accomplishment 
sets in and it gives me such a good feeling. 

If everyone could have a good role model and if 
that role model could help out in any way, this world would 
be back on track in no time at all, without a doubt. If you 
have a role model, please make sure this person is a firm 
believer in you and is a good frieud and listener. If you are 
someooe's role model, be a good friend and listener .. 
Everyone's busy, busy, busy in modem times, bUI we 
should all make time tor friends. 

Let's talk ~bout our angels at our square dance 
clubs. They are wonderful, and many people look up to 
them-especially callers. What would we do withoUI our 
angels? These newer dancers ,_j encouragement. I 
commend any one who gets out on a dance floor and tries it 
out. It takes a lot of courage lo do this square dance thing. 
Angels who are out there helping these beginners truly have 
earned their wings in my hook. Angels who roll their eyes 
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at rookie dancers' mislakes shouldo 't even be on the floor 
with those attitudes. Angds aro helpers, not callers. Think of 
the angels who helped you out in the beginning. Don't Jet 
them drag people around on the tloor. The students have ro 
learn it themselves to really do it right. 

That reminds me of some of the lyrics from one of 
the: songs that Mr. Rogers sings on his show. The song is 
titlc:d You '••e Got To Do It and some of the lines are: 

If you want to read a reading book 
And read the real words, roo, 
You can't simply sit and ask 
The words to read themselves 1o you. 
But you have to ask a person 
Who can show you one or two 
If you want io read a reading hook 
And read the real words, roo. 

You've got lo do it, every little bit 
You've got to do it. .. do it ... do it. .. do it 
And when you're through, you can know who did it 
For you did it. .. you did it. .. you did it. 

It's not easy to keep trying but it's one good way to grow. 
It's not easy to keep learning, but I know that this is so: 
When you've tric:d and learned, you're bigger than you were 

a day ago. 
It's not easy to keep trying, but it's one way 1o grow. 

Those lyrics are so •imply but so true. llin't it ironic 
how the book All I Really Need to Know, I Learned in 
Kindergarten by Robert Fulghum bas so many facts that we 
aU relate to it in different ways? 

Discipline is a big topic todsy. Looking up to certain 
people and re•pectiog your elders is important. Mr. Rogers 
says that no child is born with self-discipline. Like Rodney 
Dangerfield'• I Don't Get No Respect at All, I believe that 
people (danoers and callers) need more pats on the back than 
kicks in the butt. Remember lo err is hwnan, but to forgive 
is divine. For example, recently at a dance, the scheduled 
guest caller did not show up. The president bad an old tum
table and some records and I called the dance as best I could 
because the regular caller was out of !own. No one was 
really angry with the "no show" caller and they are going to 
have him back again (and me, roo). These actions of the 
square dancers display the kind of role modeling that I am 
encouraging. 

In closing, I think that the best way to sum this 
article up is in my own song. 

Good role models are sometimes bard to find, 
They can help you out when you're in a bind. 
Tht!y can give advice whc:n you're meek and frail, 
If you do not try it, you can not fail. 
(Thanks, Frc:d. You've inspired me to write songs, too.) 
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VOICE TECHNIQUES 
Ed. Note: George Varney recently gave a Voice Technique 
presentaJion to the Suncoast Caners AssociaJion in Pinellas 
Park (Tampa area), Florida, which contained many goad 
points, as you wiU see. 

The most important job of the caUer is to get the 
message across. Not only must you get the message across; 
the dancer must ooderstand the message. 
CLARITY: The true key to the caller's success. 

1. EnWICiation: It is necessary to articulate properly, 
completing the words/phrases without letting your 
voice trail off. 
2. Descriptive terminology: Use words that accurately 
describe the action that you wsnt the dancer to perform. 
Being brief and to the point is the best way to go. 
3. Use proper speed, timing, and volume level. 

COMMAND: Using voice and words. 
I. Dancers must do wbat the caner directs and the 
dancer must respect the caller. The way you take charge 
and direct the dancer comes from all the leadership 
techniques used in the art of influencing people to travel 
along a designated course of action, i.e. square dancing. 
2. Use of voice command and word commaod: 

a. Be confident and forceful but also be pleasant and 
show a genume interest in your dancers. 
b. Gain crowd control with the use of clarity. l"'Jdrr-
shin d ' 

Creative Choreo · 
by Jerry Reed . . 

This month we are featurin~ !i<lme matei1JII usmg recycl~ · 
According to the Mainstream Applications book, recycle IS 

used most often from right-band ocean waws Wlth the grrls 
as centers (#OW). We bave provided !iOme additional uses. 
The material presented is intended as a startiog point for 
your creativity. Please do not use it ootil you Wlderstand 
the difficulty and flow of it. The concepts presented here 
should be presented to dancers over several weeks of 
class/workshop sessions. 

We bave foWld that introducing the Extended Applica
tion of recycle from #3W or #4W (boys together and girls 
together in right-hand ocean waws) wiU help increase the 
success rate. In these Situations, balf of the dancers are in 
their "normal" or familiar positions. They are, therefore, 
able to hdp the other dancer. who are in ootiuniliar 
positions. Please note that recycle from loft-hand ocean 
waves with the girls on the end will end in "normal" 
couples. This wiD help increase the success of this extended 
application. 

AU of the choreography this month is Mainstream. We 
bave been using more MS applications in our c•lling lately 
It seemed like a gond idea to concentrate on some MS 
material this month. 

As always, we encourage you to Wlderstand aU the 
choreography you use. This wiU help increase the success 
and pleasure of the dancers you call for. Dancer success 
should always be a priority for aU caners; therefore, it is 
important for you to Wlderstand where and why this 
choreography is difficult. Please study the flow and be 

amplifier. (f reble/bass controls) 
I. This graphic equalizer is a two-band equalizer in that t 

it divides the frequency bands into two parts, one for the 
higher and one for the lower frequencies. These bands allow ~ 
you to either increase or decrease the volume of the 
instruments within that band by increasing or decreasing the 
treble/bass control. Each control works independently, 
therefore you must adjust both to get the desired soWld. If 
you bave too much soWld level in the lower half of the fre-
quency, you must adjust the bass control. Using the treble 
control wiU not correct the situation. 

2. It is necessary to record yourself and the pitch of your 
voice to see if you are flat. If you cannot tell, you could be 
somewhat tone deaf. If this is true, you need to work on this 
area to compensate for the pitch of your voice. 

3. Another problem dancers bave is not being able to 
Wlderstand the caller when he/she is blending with one of 
the recorded instruments. Most record companies try to 
leave a frequency gap in their records to allow a caner a 
place for his/her voice. In this gap, you wiU not conpete or 
blend with any of the band's instruments. This problem 
usually happens when the caner's voice is either 
high-pitched or low-pitched. This is something you must be 
aware of if you fall into this category or you are trying to 
use a gravelly voice or imitating a low (Elvis) voice. This 
frequency gap is usually in the midrange. 
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Swing thru, single hinge, centers trade (#4 W) 
*Recycle, star thru, ferris wheel 
Pass thru, left allemande ... 

Zero box: Pass the ocean, ends single hinge 
Center wave swing thru, ends trade 
Ends face right, **centers recycle (#lL) 
Star thru, centers pass thru, pass to the center 
Centers square thru 3/4, left allemande ... 

Sides pass the ocean, extend, swing thru 
**Recycle (#112B), touch 114, scoot back 
Girls run (#J/2L), ends star thru 
Centers pass the ocean, very centers trade 
Centers recycle (#OT), **centers only zoom 
OutsiJes back up, left allemande ... 

Heads lead right, veer left, couples circulate 
Chain down the line, dixie style to a wave 
Girls circulate, boys trade, **recycle 
Pass thru, trade by, left allemande ... 

Heads lead right, pass the ocean 
Ends single hinge, centers swing thru 
Ends face right, centers recycle (#1/2L) 
**Pass the ocean (#l/2W), **recycle (#112B) 
Right and left grand ... 



·-
Cross Over Circulate from 3· 
& 1 Lines & Inverted Lines 
by Ed Foote 
Quick reminder hints for 100 dancers: 
Facing in: Circulate and half sashay with adjacent 
position as you go. 
Facing out: Tag the W... in. 
Note: Use 3& I lines first, because this bas four of 100 eight 
dancers doing the call 'normally. • 
Examples #1-4 use 3&1 liru>s, #5-7 use inverted liru>s. 
Examples #3 and 4 use cut 100 diamond when hte points 
are facing the same direction. 

l. Heads touch 114 and spread 
All cross over circulate, centers walk and dodge 
Explode the line, U-turn back, slide thru 
Right and left thru (ZB), left allemande ... 

2. Sides touch 1/4 and spread 
All cross over circulate, centers walk and dodge 
Explode the line, end boys run 
All cross over circulate, girls pass the ocean 
Diamond circulate, cut the diamond 
Wheel and deal, *pass thru, left allemande ... 
Or *Box the gnat, right and left grand ... 

3. Heads square thru, side boys run 
Centers in, cast off 3/4 
Cross over circulate, centers hinge 
All cut the diamond (careful) 
Centers pass the ocean, all flip the diamond 
Split circulate, all eight circulate 
Box the gnat, right and left grand ... 

4. Zero lines: Pass the ocean 
Centers walk and dodge, cross over circulate 
Centers 114 thru, all cut the diamond (careful) 
Cycle and wheel, slide thru, touch 1/4 
Coordinate, turn and deal, right and left grand ... 

5. Zero box: Centers 'in, cast off 3/4 
Cross over circualte, ends cross fold 
Centers pass thru (ZB), left allemande ... 

6. Zero lines: Pass thru, centers trade 
All cross over circulate, ends fold 
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Centers pass thru, square thru 
On the third hand, right and left grand ... 

7. Zero lines: Centers pass thru 
All cross over circulate, step and slide 
Horseshoe turn, *square thru 3/4 
Left allemande ... 
*Or: Centers in, cast off 1/2 
Cross over circulate twice, step and slide 
Partner trade, right and left grand ... 

A Look at Diamonds 
What a lot of choices there are when twin 

diamonds an: fOrm~. cv~n if you are working with 
Mai.nstrc:amcrs I:Uld never say "diamond circulate." We 
m~ that there arc multipl~ furmation.s within formatioJu·. 

Let's take a look, Have the heads square thru, then 
swing thru and boys run. Now have the girls single hinge 
or cast off. There's the standard set-up for twin diamonds. 

Look at these choices: 

l. Ends (boys) circulate ... 
2. Centers (girls) swing thru across the center (in 

the wave) ... 
3. Girls single hinge (to a two-faced line) ... 
4. Boys (ends) fold ... 
5. Boys half circulate (tough one to get out 

of--you've got a partial tidal two-faced line 
and two lonesome boys at the head 
positions, but fun) ... 

6. Center girls trade ... 
7. Boys fold, then move up beside the girls 

(two-faced tidal line) which could easily be 
tuilowed by a couples hinge, and even MS 
dancers will be able to do it... 

8. Selective zooms could be done, but only with 
experienced dancers ... 

Wow, we didn't even call a single 
diamond circulate: 
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Chorea Concerto 
Mainstream: 
Heads rollaway half sashay, pass thru 
Separate around one to a line 
Right and left thru, boys run, centers trade 
Swing thru, boys run, box the gnat 
Hang on, single hinge, boys run, slide thru 
Swing thru, boys trade, hinge and face right 
Ends box the gnat, centers trade and 
Left allemande ... 

Heads square thru four hands, swing thru 
Walk and dodge, wheel and deal 
Centers pass thru, swing thru 
Walk and dodge, wheel and deal 
Centers pass thru, swing thru J · 
Walk and dodge, wheel and deal 1 ,,~;.!.' .!..i it.~~f,~ 
Centers pass thru, left allemande.:-: 

Sides half square thru, step to a wave ----Walk and dodge, ends cross fold, swing thru 
Walk and dodge, ends cross fold, star thru 
Wheel and deal, centers square thru 3/4 
Left allemande ... 

Heads square thru four hands, step to a wave 
Scoot back, split circulate, cast off 3/4 
Centers trade, boys run, pass thru 
Bend the line, slide thru, left allemande ... 

Heads square thru four hands, touch 1/4 
Scoot back, split circulate, walk and dodge 
Partner trade, slide thru, left allemande ... 

Heads square thru four hands, swing thru 
Spin the top, slide thru, spin the top 
Swing thru, right and left thru, star thru 
Dive thru, zoom, pass thru, spin the top 
Swing thru double, spin the top, right & left thru 
Dive thru, centers pass thru, left allemande ... 

Heads spin the top, turn thru, circle to a line 
Right and left thru, slide thru 
Swing thru once, spin the top once 
Swing thru twice, spin the top twice 
Swing thru three times 
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(Careful)spin the top three times, right & left thru 
Eight chain one, left allemande ... 

Heads square thru four hands, slide thru 
Right and left thru, pass thru, wheel and deal 
U -turn back, centers in, cast off 3/4 
Pass thru, wheel and deal, double pass thru 
U-turn back, double pass thru, centers in 
Cast off 3/4, pass thru, wheel and deal 
Double pass thru, U-turn back 
Double pass thru, centers in, cast off 3/4 
Slide thru, left allemande ... 

Zero lines: Right and left thru, pass thru 
U-turn back, pass thru, wheel and deal 
Double pass thru, peel off and face in 
Double pass thru, centers in, cast off 3/4 
Pass thru, wheel and deal, double pass thru 
Peel off and face in, double pass thru 
Centers in, cast off 3/4, pass thru 
Wheel and deal, left ailemande ... 

Zero lines: Right and left thru, dixie style 
To a wave, recycle, square thru 3/4 
Left allemande ... 

Heads star thru, pass thru, right and left thru 
Veer left, ferris wheel, centers sweep l/4 
Same two spin the top and turn thru 
Left allemande .. ~ 

Head ladies chain, heads star thru 
Double pass thru, peel off, boys trade 
Ferris wheel, four girls turn thru 
Star thru, ferris wheel, zoom 
Pass thru, partner trade, left allemande ... 

Sides square thru four hands, centers in 
Centers run, star thru, trade by, touch l/4 
Walk and dodge, wheel and deal, zoom 
Centers square thru 3/4, left allemande ... 

Sides slide thru and partner trade, pass thru 
Trade by, touch l/4, walk and dodge 
Bend the line, flutter wheel, star thru 
Dive thru, centers square thru 3/4 
Left allemande ... 
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STIR THE BUCKET 
FIGURES 
Ed. Note: Jim Unger give us some easy-to-learn 
Bucket-Stirrers recently. All are Mainstream and 
all are used from static squares. Have fun with 
them. 

Heads lead to the right, veer to the left 
Ferris wheel, centers sweep 114 
You've stirred the bucket. .. 

Heads lead to the right, right and left thru 
Swing thru, boys run, ferris wheel 
Centers sweet 114, you've stirred the bucket ... 

Heads pass the ocean, recycle, zoom 
New centers touch 114, walk and dodge 
Partner trade, you've stirred the bucket ... 

Heads lead to the right, veer to the right 
Ferris wheel, centers step to a wave 
Center girls trade, swing thru 
Those center boys crossfold, star thru 
California twirl, you've stirred the bucket ... 

Heads lead to the right, pass thru 
Centers touch 114, walk and dodge 
Everybody partner trade 
You've stirred the bucket... 

All four ladies chain, left allemande 
Right and left grand, on the third hand 
Bow to the partner and the comer 
You've stirred the bucket... 

All four ladies chain, heads star thru 
Centers do a right and left thru, zoom 
New centers star thru, same four pass thru 
Same four partner trade 
You've stirred the bucket... 

All four ladies cham, sides do a right and left thru 
Heads star thru, zoom, double pass thru 
Leaders do a cloverleaf, others do a partner trade 
You've stirred the bucket ... 
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All four ladies chain, heads square thru four 
Swing thru, boys run, ferris wheel, zoom 
Centers square thru 3/4, left allemande 
Bow to the partner, you've stirred the bucket ... 

Heads pass the ocean, girls trade, extend 
Girls trade, girls U-tum back, ferris wheel 
Centers sweep 114, you've stirred the bucket ... 

/"... /"-. / ' l/ 

Little Gem :\~f'. 
Submitted by Jim Unger, Grand Rapids, MI 

Dave Crissey of Lansing, Michigan, who passed 
away in 1993 of Lou Gehrig's disease, was an 
excellent caller. One of his favorite get-outs was: 

Zero line: Right and left thru, pass thru 
Wheel and deal, centers do a right and left thru 
Centers pass thru, center boys do a U-tum back 
Boys with the right arm pull by (it'll be tight) 
Everybody left allemande ... 

Correction: 
In the final figure of Ed Foote's A-2 

Material on Page 7 of the September MM, a line 
was omitted. The corrected figure is: 
All four ladies chain 
All four couples star thru and heads roll 
Sides left square thru two hands 
Heads start: split square chain thru 
All zig and swing and acey deucey 
Right and left grand ... 

The Mighty Module 
Modules are the "meat and potatoes" of every 

caller's cboreo menu. Every caller is a module-<:aller to 
some extent. For instance. if Ernest, the ·sight caller," sits 
down with his pawns one day and says: "Aha! Such and 
such basic fits well with such and such, and we'U add such 
and such, which ends in such and such a position," no doubt 
he'll call it that way that evening. Voila! He's doing a 
module. He's a module caller (as weU as a sight caller). 
Which aU goes to prove everybody depends on good old 
modules to some degree or other. And that's not bad! 
Truly, modules are the backbone that strengthen all the 
choroo-intricacy Wd can inv~nt. .. 
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Working CROSSFIRE 
Ed. Note: Crossfire is ooe of the least used Plus moves. 
The late Walt Cole showed us ways to use it. 

Crossfire is done from any line formation where 
the centers can trade and extend, as the ends 
cross fold. 
From parallel two-faced lines: 
Zero box: Swing thru, boys run, crossfire 
All scoot back, boys run, do-sa-do to a wave 
Recycle, pass to the center, square thru 3/4 
Left allemande ... 

Heads right and left thru, square thru four hands 
Veer left, crossfire, walk and dodge 
Trade by, left allemande ... 

Zero box: Swing thru, boys trade, boys run 
Tag the line right, crossfire, boys run 
Pass to the center, square thru 3/4 
Left allemande ... 

From a line: 
Zero box: Right and left thru, veer left 
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Ferris wheel, centers veer left and crossfire 
Walk and dodge, square thru 3/4 
Trade by, left allemande ... 

Static square: Heads pass the ocean, girls trade 
And U-tum back, crossfire, walk and dodge 
Left allemande ... 

From a tidal two-faced line: 
Zero line: Swing thru, boys run, crossfire 
(Ends in parallel waves) Split circulate, boys run 
Load the boat, slide thru, left allemande ... 

Zero line: Swing thru, boys run, crossfire 
Single hinge, boys trade, swing thru, recycle 
Slide thru, left allemande ... 

Lines facing out: (best with boy-boy, girl-girl) 
Static square: Heads pass thru, around one 
To a line, pass thru, crossfire 
Center girls in wave trade, recycie 
Pass thru, left allemande ... 

HEY, 1-\.l.RGE .1f 
GoT A~0711E:R. 
'ScMA~E. t>AlJCE.R., ~ 

I '\.1. ~U$T GNe 
1\tl-\ .-..v 5o/so 
TICl(£.T f!C:OI-\ 
!.AST loiiEEi<.,OI(? 
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The Changing Face of 

' 

Square Dance 
by Stan 

Bad New/Good News 

You've seen it. I've seen it. There's no dolnying. 
Square dancing bas drifted inexorably and hopelessly down 
a declining path in the la.st twenty years (since the caldron 
bubble of '76) from which there may be only token recov
ery. That's the bad news. But there may be good news 
ahesd if we-especially callers-are willing to adjust. 
Scratch the word, • adjust. • Replace it with the phr"'"' 
"make drastic changes, • because that's what it's going to 
talre. 

Look at the evidence. Clubs everywhere are clos
ing their doors forever, one by one. I can point to three out 
of 20 close to home that sang swan songs in the la.st year. 
Two regional festivals ceased forever. Clubs that boasllod of 
ten sets whimper with four. The average age of dancers in 
clubs is now over 60, and dropouts for health ressons are 
not occasional; they're epidemic. "Good-byes" best "hel
los" in our activity, two to one. Clubs that sponsor cla.sses 
are rare; one set gunered for a class is normal; two sets is 
phenomenal. At this pace square dancing as we know it 
could die out in another ten years. 

But it won't, if we--<:allers and leaders-take certain_ 
preventive measures NOW! The whole f8ce of square danc
ing bas to change, and change quicldy. 

The Proliferation of Opportunities 
for Random Square Dancing 

Square dancing will never die. Its benefits are too 
universal, too perpetual, too enjoyable. Wbere else can you 
find an activity that builds all these separate festures into 
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one integrat.<d form: rhythm, cadence, balanced pattern of 
motion in response to lively music? That's just for starters. 
Add friendly folks in a happy social environment. COIISider 
the mild physical exercise and the mental stimulation; rapid 
evaporation of the cares of the day. There's more: appeal to 
all ages, the tradition of non-alcoholic participation, and the 
stimulation involved in touching and holding one of the 
opposite sex without embarrassment. Lots of human needs 
are fulfilled in a program like that. (Do we dare mention 
also the tood board's bulging bonus?-CAB) 

Please note that all the agreesble elements 
mentioned above can be experience both in the class/club 
style of dancing as well as the occasional, casual, 
non-structured kind of dancing, which we'll call RANDOM 
SQUARE DANCE. We firmly believe that random dancing 
is what the new face of square dancing will look like, either 
by <ksign or of necessity. Why? Because the average couple 
or individual today (both pre-boomer and post-boomer) has 
a strong aversion to a long series of structured cla.sses to 
learn a bobby. It's the changing social condition of the '90's 
that most square dance leaders have failed to recognize. 
We've tried to force a mode of the '60's into the style of the 
90's and it doesn't. tit. We must build a new program of 
random dancing. 

How To Make It Happen 
The Community Dance Program (CDP), originallod 

by CALLERLAB, is a start. Tesching 24 or 25 basics is 
enough. We'd take that program one step closer to 
"random" and drop the idea of six sessions in a series; 
inslead, teach or releacb what is going to be used in a single 
night on that same night. Get an easy torm of square 
dancing into our schools, using youth-orienllod music. 
That's where our future dancers can be found. Every caller 
should look for more chances to do one-night-stands (party 
dances) and family dances. Start a family dance club. 
Opportunities for short !corm sessiOIIS, allowing just a "taste 
of our fulk dance beritage" should be sought. For instance, 
I'm finishing my fourth week-long Elderhostel exposure to 
seniors as this is written. We need to push every 
conccivabl~ PR obj~tivc and make squareda,ce a ho~
hold word. Let's finish the job beyond the 28 statcos now 
commitllod and make American Folk Dance our National 
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Over-Qualified 
by Cathie 

Last lllODih I mentiQIII'II that a homemaker's job 
bad many facets. I found a card with the title "The Most 
Creative Job in the World" that listed all the tbinBS that 
we who have been homemakers at some time have 
become acquainted with. Here's the list: 

It involves taste, 
fashion, 
decorating, 
recreation, 
~tion, 

transportation, 
psychology, 
romance, 
cuisine 
designing, 
literature, 
medicine, 
handicraft, 
art, 
horticulture, 
economics, 
government, 
community relations, 
pediatrics, 
entertainment, 
maintenance, 
purchasing, 
direct mail, 
law, 
accounting, 
religion, 
energy, 
and lllliWig<>lll<:llt. 
Anyono who can ~ndle all th011e 
bas to b.. somebody special. 
She is. She's a b.~memaker. 

I think this over-<Jualifies us for jobs in nmning 
the world, don't you? 

Since it's mid-November when yrn. read tbis and I 
cannot influence anyone's vote, it's safe to ask if anyone 
else reading this was as offended by the epithet "soccer 
mom" as I \lias. Nc matter what women do, oo matter 
bow higbly qualified they hecoaue, no. matter even bow 
cNCial their votes are to an election, the pols and/or the 
media (I don't knoW who coined the term originally) will 
fiDd a put-down phrase with which to describe us, even 
those who never saw a soccer ball in play and probably 
never will. 

Women may have come a long way since winning 
the vote in 1919, but there is still a long way to go before 
we see a measure of equality in everydsy life! 
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Changing Face, Continued 
Dance. Callers: Stop the internal PUSH TO PLUS and 
beyond. Just get people dsncing-infrequently, but 
joyously. That's random dsncing! 

Let the Class/Club 
Program Grow or Fade 

Some leaders still talk about the end of the • downcycle • 
and say the beginning of the "upcycle" is at band. Mayb.., 
but we doubt it. The ZO..year downcycle is virtually 
irreversible, we feel. If just the square dsnce activity bad 
been so affected, we might hold out hope for a reversal, 
but the interest in a great variety of activities and the lack 
of long-term: full-time commilment to any one, is a total 
social p~nomeoon in the U.S. todsy. 

The face of the activity bas been permanently altered, 
and 90% of our eftort needs to go into the suggestions 
above. so that square dsncing won't die. It will be reborn, 
in this new torm of random dsncing. Skeptics among you 
(perhaps many) who don't agree that random dsncing will 
be the style of the new millennium, and who feel that the 
class/club pattern should be porsued with vigor, may 
apprecia~<> a companion piece to the found in the pages of 
this issue, entitled "How To Save Our Present Programs. • 

There is no medicine like hope, 
no incentive so great, 
and no tonic so powerful 
as expectation of something tomorrow. 

-Q.S. Marden 

Speaking of Singing Calls 
p.!rnnjoo Beat Sellen (fom &. Pam at 1-800-328-3800) 
Then You Can Tell Me Goodbye-ESP 1011 
That's All--Global Music 910 
L-O-V-E-Global Music 911 
It's Just Anotht:r Polka-Blue Star 2425 
Wbeels/Bilick Mountain Rag-4 Bar B 6133 

A&S Liat (Bob&. Mario at 912-922-7510) 
Last of the Silver Screen Cowbows-Giobal Music I 06 
If I Were You-ESP 1012 
Up A Laszy River-Rhythm 240 
It's Who You Love-Royal 810 
Goodnight Irene-Sting 208 

Hanhunt Beat Sellen (Bill &. Peggy at 1-800-445-7398) 
Mares Eat Oats-Royal S 18 
Up A Lazy River-Rhythm 240 
Rhythm of My Heart-Rhythm 241 
It's Who You Love-Royal 810 
Goodnight Irene-Sting 208 
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As soon as I learn a singing call and have it pretty 
well perfecled, I immediately start playing with the words 
to the sang. Changing the lyrics to make parodies is so 
much fun. If the calls are moderately simple, the dancers 
will he tuning into the sang's wording. 

I've always enjoyed word games. For example, my 
real name is Cory Benjamin Geisbauser. I look the first 
syllable of all three names to get a fancy nom de plume, 
Corben Geis. Or how about the name of my column, 
"Casting Shadows"? The name came from an advanced 
square dance call and it is also a phrase to show others new 
ideas. When I was in school, I would use a word and song 
aasociation game as my studying technique for tests, like 
the ever so popular color scheme of RO)' G. BN (red, 
orange, yellow, green, blue, indigo and violet). This kind 
of stuff always seemed to make the occasional doldrums a 
lot more inlereating and the songs would stick with me. 

Such popular singing calls as Achy Breaky Hoart, 
Four Leaf Clover, Wabash Cannonball, and Running Bear, 
are easy ones to change the simple wording to make the 
song comical. Some callers have shown .me some of their 
versions of song parodies, but I felt they were not appropri
ate for a square dance. So, know your audience and try not 
to offend anyone. Other callers, like Stan Burdick, create 
fictitious characters such as Dolores and Mabel. Stan can 
cleverly change his voice to these characters and project 
funny one-liners over the microphone, leaving the dancers 
wondering and looking all over the hall for these ladies. 

Making song parodies and singing them like Weird 
AI Yankovich and Ray Stevens takes more preparation than 
you many think. Timing and delivery is very important. 
When I aing my parodies, I enjoy picking on myself, 
because if I can't laugh at myself then who can I laugh a(l 

What I do is aing the entire song between dances for a filler 
while everyone is taking a break. Then later on in the 
evening, I have them square dancing to the song but I only 
insert a few lines here and there, leaving space for the 
calls. 

The name of one of my more popular song parodies 
which is a crowd pleaser is Cow Cory A Real Nice Guy, 
sung to Ghost Riders in the Sky (4B~I3) and it goes like 
this: 
Opener: 
An old cowboy came moseying through town one mom, 
LiUie did the townsfolk know a country star was born. 
He was dressed in whit.l with dingos, spurs, and stood 

six feet high 
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He dido't smoke, he didn't drink, and he was a nice guy . 
Refrain: Yippie-1-0h, Cow Cory! 

Cow Cory-a roal nice guy. 

I. He strutled into the saloon and ordered a cup of milk. 
The can can gals were all impressed, started showing off 

their silk. 
Cow Cory glanced at one gal woaring a ruftled ring of lace, 
She smiled and said, "What brings you to this place?" 
Refrain .... 

2. He tipped his bat and starled to say with a smirky grin, 
But just before he said a word he heard some gallopin' 
Off in the distance rode some dudes, all deCked out in black, 
They scruffy, smelly, lean and mean, each had a six-pack. 
Refrain .... 

Break: 
Cow Cory had no respect tor guys who were stone drunk, 
A clean cut kid about to have a showdown with some punks. 
One called from his horse, "Hey, sissy, woaring whit.l! 
Why don't you come out from the bar so we can have a 

fight?" 
Refrain .... 

3. "Folks call me Black Jack Jones, and you're flirting with 
my chick!" 

Cow Cory stared at Jones saying, • Are ya talking to me, 
Slick?" 

The tumbleweeds blew around and Cor was in no mood, 
He knew that he'd he wasting time with this scruffy dude. 
Refrain .... 

4. Black Jack bellowed, "What a wimp! You drink calcium! 
The last hombre who ordered milk bad bullets put through 

him! 
Kinda difficult to drink that stuff when you're all filled with 

holes ... • 
Cow Cory dido 't like the guys who made him the tool. 
Refrain ... 

Closer: 
Cow Cory said, • Listen, man. Milk comes from the cows. • 
He drew out his six shooters to move Blackjack's bowels. 
"Why don't you and your posse get out of town, if you 

would. 
Remember, Bro. Cow Cory says Milk does the body good!" 
Refrain.... 

0 Tag: Cow Cory a ral nic~ guy!! \:::::::.) 

Nothing, no experience, good or bad, no belief, no cause, 
is in itself momentous enough to monopolize the whole 
of life to the exclusion of laughter. 

-Alfred North Whitehead 
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,O'o~o- o-o-o, 
The Caller Is A Juggler 

Have you ever thought how much calling a square dance 
is like what a professional juggler 00... at a circus or on 
TV? 

As a matter of fact, it's like juggling about eight blllls all 
at once, and thai's no small !ask for a juggler, either pro or 
amalellr. 

Here are the eight vital ingredients thai a caller must 
"keep in the air" at all times, with split !lOCoods to consider 
their movements, all in symmetric and simulllllleous flow: 
1. 1'imina O»nm•nd is given IWo to four heals ahead 

of the daocers' execution. Action and 
reaction. No "llop and liD·" 

2. Tempo The speed of the record is set by the caller 
according to his good judgment of lhe 
crowd, and lhe mood of the moment. Not 
too fast, Not too slow, 45 RPM? 46? 44"1 
132 heals per minute? What's best? 

3. Material What kind of cboreo to use? Easy? Relaxed? 
Challenging? Programming the tip. Micro
programming of sequences lhrouahoul. 
Worlcshop slllfi'? Memoiized? Program 
notes? 

4. System Shall! employ mostly lhe modular, image or 
sight systems of chorea re.;olulioo? Mayb.: 
an equsl mixture of all three. Methodology 
used can establish my individusl style. 

5. Rhythmic The music is setting a cadence that is con· 
delivery alanl, and has to coincide exactly with what 

the caller is saying. To make it sepcial, a 
caller addes his own brand of syncopation, 

6. o-er 
response 

7. Music 

8. Voice 
quality 

emphasis, filler, and palter. 
Quick anslysis. Are lhey aU dancing? How 
many are aoofing? Do I need to ease otl? 
Should I give lhem more quick verbal cues 
along with lhe ccommall!M 
Is lhe music "saying" what needs to b.: said? 
I can adjust both the music volume and lhe 
tone controls (treble, bass) to create a 
different sound, mood. 
How's my diction? Clarity? Projection? Bal
ance of vocal sound <Net recorded music? 
Some vocal tricks now and lhen mh-e 
style. 

Quite a task for a caller. No W\JIIder it lakes years and ~ 
years 10 really become sharp at every aspect of it. No 
wonder some never. "make it. • Practice and lots of experi
ence are lhe answers 10 becoming a b.:u.:r "juggler" in the 
square dance world. 

Mental Tracking 
If l were to call heads square thru, spill chaiJI thru, 

girls circulale o11ce, boys ru11, couples circulale, bend the 
liiU!, pa>"S thru, wheel and deal, double pass thru, 
cloverleaf, could you tell me lhe formation, the 
arrangement, and where eacb individual dancer would b.: 
standing? 

It's interes_!ing to note that most callt>rs could not 
answer that one correctly. Even more interesting is lhe litct 
that few sight callers are able to follow lhal action, bw a few 
image ca11ers, used to tracking dancers that way mentally, 
are better at it. Few modular callers can do it; no 
memorizors or readers can hope to do it. 

Try some tests like Ibis for yourself or at your 
callers' meetings. It's a fun exercise. I can usually do it if I 
create lhe sequence myself. Probllbly you can, too, simply 
because you've do"" similar patterns so many times. BW if 
someo"" elSt> rattles off a palter like that, it's a bit dizzying. 
In past years I knew ooe newer caller (only Olll>) who could 
do it very well. So could the late Gene Trimmer, generally. 
Bw lhe late Will Orlich, who was not even a caller, could 
do it every time. I was always amazed at this, wer lhe years 
of working with him. S.B. 

Special MM Deal 
for Caller Associations 

Did you know that Mikeside Management is now 
b.:ing sent to thirteen (13) different callers associations at 
less cost than for individusl subscriptions? Instead of the 
rate of $25 per caller for a ont>-year subscription, lhe ratt> is 
$10 per caller if We can send a bulk priority package eacb 
month to ooe address (caller association secretary?). Copies 
are lht>n distributed to eacb member by mail or ~banded ow 
at meetings. 

If your officers and memb.:rs are interested, a check 
should b.: St>Dt by your association's treasurer to us for $100 
lor 10, $150 for 15, t>lc., listing names only of those who 
presently subscribe, so Wt> can pW those callers on "hold" in 
our tile.;. Tbey will receive full quotas owed lhem if and 
wben the bulk deal ends. A minimum of five subscriptions 
is necessary for Ibis deal. 

Northern Califoroia with 38 callers has continued 
lhe bulk deal for over three years in a row. Several new 
ones haw com.. oo board this year. If you discuss lhe deal 
and vote on it now, lhe timing is rigbt to start your 
association subscription with lhe new year. 

When someone does something good, applaud! You will make two people happy. Samuel Goldwyn 

The person who can bring the spirit of laughter into a room is indeed blessed. Bennett Cerf 
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Make A List 
by Stan 

One of the better-known televangelists loday is 
Robert Schuller of California. (lncid.mtally, there's also a 
caller named Robert Schuller.) A classic statement made by 
him was this one: 

"Those who have no lists become listless! • 
This reminds us of one of Cal Golden's favorite 

sayings (allegedly): "Those callers who don't identify their 
goals, write them down, and work to achieve them, never 
reach any. • 

Cal also tells us that less than 1 % of business-pro
fessional people aci1Jally wnte down their goals in life, 
according to studies made oatiooally at seminars. 

Do you have goals for your callio~ career? Have 
you ever written them down? Where do you want to be in 
this calliog business a year from now? Two years? Five 
years? It's smart to have written goals and then check and 
r<H>valuate them from time to time with the question, 
"How am I doing? • 

Schuller talks about lists we forgllt to .make: 
1. The list of what I'd like to see happen. 
2. The list of what I can make happen. 
3. The list of what all of us together can make happen. 

Lately we've heard a lot of "negatives" about the 
square dance activity, but if we start to enumerate, I'm 
swe we'd find many more "positives" than "negatives." 

At the very heart of this great activity we've 
adopted are three key ingredients, which are: 

1. The dance form 
2. The caller. 
3. The dancers. 
Each of these ingredients has equal importance. If 

any one of the three becomes more domioar..t (exclusive, 
vocal, primary) than the others, failure will result. A 
balance must be maintained. 

When we see inadequacies, inequities, detours, 
diversions, unfair practices creeping in at any point to 
create an imbalance of those three ingredicmts, use Dr. 
Schuller's "1-2-3" list to turn your analysis into notes, then 
your notes into action, so that our great activity can remain 
healthy. 

i-IOW TO SAVE 
OUR PRESENT PROGRAMS 

A compilation oj'the thoughts of several caJJers 
and leaders. 

lo spite of dire predictions to the contrary (read the 
lead article in this issue), ow· !'resent prograiiiS (MS, Plus, 
Advanced, etc.) can ~ saved, along with the class/club 
structure that we've enjoyed for so long • time. Here's 
how: 
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• Continue the multicycle class program (somlltimes 
called 10-10-10) wherever possible. 

• Establish a 20-week dance program soon that could 
stand alone or be a prelude to a more extensive 
cW.s program. CALLERLAB and ACA must 
mutually agree on the format. (Jack Lasry asked for 
this 20 years ago!) 

• Callers should take a more active part in overseeing 
or operating the clubs. Training club leaders will 
help, but too ofttm the "seasoned" leaders are 
"tired" and shrug off repeated responsibility. It is 
OK tor callers to step in. Make those weak clubs 
caller-run clubs if they start to fail. lo some cases, 
this is an economic necessity. 

• Dance dancers longer in their respective class 
prograiiiS (Basic, MS, Plus) before they move on to 
subsequent progr&IIIS. One full year at Mainstream 
would be ideal. 

• Make Basic or MS clubs a high priority. These 
should outnumber Plus clubs. CALLERLAB and 
area caller associations should give special 
recognition to callers who maintain MS clubs. 

• CaUers need more professional training, especially 
in the areas of teaching. Business involves a 
measure of quality control. Why can't CALLER
LAB make it happen for member callers? 

• We must aU double our PR efforts in every way to 
strengthen the best image of square dancing. 

From the Mailbag 
Recently I did a club evening with a full theme of 

Moon (or a theme of Full Moon, whichever way you put 
it) with these records, in alphabetical order: 

Blanket on the Ground-Sting 314 ~~~ 
Blue Moon of Kentucky-JoPat 101 j 
Boogie and Beethoven-silver Sounds 126 
I See the Moon-Sting 405 
lo the Evening By the Moonlight-Greon 16022 
My Old Kentucky Home-Jewel ll7 
Rockio' in Rosalee's Boat--Chsparral 202 
Shine on Harvest Moon-Four BarB 6106 
When My Blue Moon Turns to Gold-Bogan 1258 

In 2000, Hannover will host the World Exposition. 
We are trying to put up a square dance program there. At 
least, we will provide actual club information, and in any 
caso, we will organize the European Fall Round Up at the 
weekend before labor Day. Anyone interested may ask 
me. 

Heiner Fischle 
Meierwieseo 34 
30657 Hannover, Germany 
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Using MAINSTREAM Material 
That Is A Little Different 
by Mike Cal!ahan (from NNN) 

Allemande left to the alamo style, balance 
Heads walk and dodge and cloverleaf 
Sides walk and dodge ... zero box 

Circle left, heads California twirl 
And cloverelaf, sides pass thru 
Right and left thru ... zero box 

Zero lines: Pass thru 
Wheel and deal and sweep 1/4 

(Insides sweep right, outsides left) 
Double pass thru, first left, next right 
Right and left thru ... zero lines 

Heads slide thru, square thru 3/4 
Centers in, cast off 3/4, ends trade 
All star thru, centers pass thru, centers in 
Cast off 3/4, ends trade, all star thru 
Centers pass thru •.. zero box 

Four ladies chain 
Allemande left to the alamo style 
All the boys run right 
All the girls run right 
All the boys run left 
All the girls run right 
Left allemande ... 

Zero box wave: 
All eight circulate, centers run 
Couples circulate, centers run 
All eight circulate, centers run 
Couples circulate, centers run ••• zero box wave 

Zero lines: 
Turn thru, cast off 3/4 
Turn thru, cast off 3/4 ... zero lines 

Heads slide thru, square thru 3/4 
Centers in, cast off 3/4 
Ends fold, all double pass thru 
Centers in, cast off 3/4 
Star thru ... zero box 
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Heads star thru, double pass thru 
Peel off, pass thru, wheel and deal 
Zoom, girls dixie style to a wave 

(on the double track) 
Boys cross run, girls trade, recycle ... zero box 

Zero lines: Right and left thru 
Girls lead, dixie style to a wave 
Boys scoot back, girls circulate 
Boys cross. run, recycle ... zero box 

Zero box: Slide thru 
Right and left thru and a quarter more 
Girls trade, all cast off 3/4 
Flutter wheel, star thru 
Right and left thru ... zero box 

Heads slide thru, zoom 
Centers pass thru and partner trade 
Zoom, centers pass thru ... zero box 

Promenade, heads zoom, sides wheel around 
Right and left thru ... zero lines 

Jerry Reed's material did not reach your editors 
by deadline time, so we have substituted this 
choreo by Mike Callahan. Watch for Jerry's 
return in the December issue. 

Little Gem 
by Lori Morin 

Note: This is a "WOW" from Lori, and she says 
you might have to "fast talk" (teach) that 
unusually-animated reverse jlutterwheel. We 
wonder if you could exchange the words reverse 
jlutterwheel with reverse the flutter, go get 'em, 
guys to maximize the success ... 

Heads square thru four hands 
Make a right-hand star 
Reverse flutterwheel, sweet l/4 more 
Back out at home, and 
*Sides square thru four, swing your corner 
Or, *Sides left square thru four, left allemande ... 
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Mainstream & Plus All-Position 
in Advanced Material 
by Ed Foote 
A-1: 
Heads star thru, double pass thru 
Girls run, coordinate (LH) 
As couples, left 1/4 thru 
Each line of four: lockit 
Cross over circulate, cast a shadow 
Follow your neighbor and spread 
Acey deucey to a square thru 
On the third hand, right and left grand ... 

Sides half sashay, heads half square thru 
Slide thru (same sex) 
All 8 circulate twice (inverted Jines) 
Step and slide, clover and left spin the top 
Extend (gives LH waves), girls trade 
Trade the wave, right and left grand ... 

Side ladies chain, heads double star thru and roll 
Double pass thru, horseshoe turn 
Slide thru (same sex) 
All 8 circulate (inverted Jines) 
Whatever hand you have: start a 3/4 tum 
Pass the ocean, all 8 circulate 
Boys zoom, girls follow your neighbor 
And spread (LH), diamond circulate 
Cut the diamond, box the gnat 
Right and left grand ... 

A-2: 
Zero lines: Pass thru, wheel and deal 
Centers wheel around, pass and roll 
Follow your neighbor-twice 
Split circulate, slip and trade the wave 
Slip the clutch, left allemande ... 

Zero lines: Pass thru, wheel and deal 
Centers wheel around and roll 
Centers counter {<>tate, boys slide thru (same sex) 
Girls peel off and bend the line 
All 8 circulate, ends zoom 
Centers right roll to ocean wave and lockit 
Diamond circulate, 6x2 acey deucey 
Flip the diamond, recycle 
Right and left grand ... 
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Zero lines: Right and left thru, pass the sea 
With the left hand, relay the deucey 
Follow your neighbor (LH), in roll circulate 
Explode and roll, star thru, boys trade 
Cast a shadow, all 8 circulate 
Right and left grand ... 

Zero box: Eight chain 2 1/2 (gives waves) 
Remake the wave, trade circulate 
Ends fold; peel the top (from LH wave) 
Girls: slip-slide and lockit 
Boys explode and all chain reaction 
Boys trad~, split circulate, recycle 
Right and left grand ... 

Lead Right--Then What? 
Excerpts from a caJler school pre.re>llalimi lry Do11 Taylor 

You've just callod heads lead right or an equivalent 
to that. What's llllxt? First of all, look at tb..se common 
equivalents to kad right ... 

Hellds flutter wheel, square tbru tOw-••• 
Or Flutt.er wboel, star tbru, California twirl 
Or Touch 1/4, walk and dodge 
Or Flutt.er wh .. t, touch 1/4, boys run 
Or Flutrer wheel, box the gnat, slido tbru 
Or Pll!is the ocoan, recycle, square tbru tbr ... 
Now do some two-couple zeros to get dancers back to this 
same position, such as ... 

Step to a W)lve, girls trade 
Recycle, right and left tbru ... 

Chicken plucker can be usod from this formation set-up. 
Example: 

Right and left tbru, dive tbru, pass tbru 
Right and left tbru, dive tbru, pass tbru .•. 

Th~n you'rt: r~y to do some conversions, such as ~se: 
Conversions to Zero Line: 

I. Ocean wave, recycle, star tbru •.. ZL 
2. Star tbru, flutter wboei...ZL 
3. Pass the ocean, recycle ... ZL 
4. Touch 1/4, walk and dodge, partoer trade ..• ZL 

Conversion to Box 4 Zero Wave: 
I. Ocean wave, girls circulst.e, recycle ... ZB 
2. Ocoan wave, swing tbru, boys trade 

Boys circulsre, boys run, wh .. t and deai ... ZB 
3. Single circle ocean wave, boys circulare 

Boys run, wheel and deal. .• ZB 
Finally, if you baven't done conversions, and you're back 
to that original kad right formation, a good get-<>ut to 
allemande is simply: 

Swing tbru, turn tbru, left allemande ... 
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Chorea Concerto 
Mainstream: 
Sides right and left thru, four ladies chain 
Heads square thru four hands, touch 114 
Split circulate 1 112, diamond circulate 
Centers cast off 3/4, all cast off 3/4, LA ... 

Heads square thru four hands, centers trade 
Centers square thru 3/4, left allemande ... 

Zero box: Swing thru, half tag 
Swing thru, ends circulate, boys run 
Flutter wheel, star thru, pass thru 
Left allemande ... 

Zero box: Swing thru 
Quarter tag, swing thru, centers turn thru 
Do-sa-do to a wave, boys run 
Right and left thru, flutter wheel 

1 Square thru four hands, trade by 
Square thru 3/4, left allemande... , ; • I 

Boys run, slide thru, left allemande ... 

Heads touch 1/4, parmer tag, centers run 
Tag the line, parmer tag, bend the line 
Pass thru, bend the line, centers pass thru 
And U-turn back, left allemande ... 

Heads touch 1/4, outsides half sashay 
Those who can star thru and parmer trade 
Other faoe right, right and left thru 
Square thru 3/4, left allemande ... 

Heads touc;h 1/4 and box circulate 
Those who can star thru and rollaway half sashay 
Others face right, swing thru double 
Boys run, wheel and deal, left allemande ... 

Zero line: touch 1/4, single file circulate 
Outside boys U -turn back 
Those who can star thru and partner trade 
Others face right, pass thru, left allemande ... 

Heads star thru and square thru 3/4 
Zero box: Swing thru Left square thru 3/4, centers square thru 3/4 
3/4 tag, centers swing thru and turn thru,<:~~ii!:::. ..... Outsides U-turn back, swing thru double 
Centers in, cast off.3/4, pass thru All 8 circulate, centers trade, boys run 
Wheel and deal, centers rollaway half sashay Pass thru, wheel and deal and spread 
Pass thru, swing thru, box the gnat Slide thru, centers square thru 3/4 
Eight chain three, left allemande... Left allemande ... 

Zero line: Pass thru, half tag, swing thru 
Girls U-turn back, ladies chain 
Star thru, pass thru, left allemande ... 

Heads pass thru, parmer trade and r<>ll 
Box the gnat and square thru 3/4, left allemande .. 

Zero line: Right and left thru, pass thru 
Partner trade and roll, right and left grand ... 

Zero box: Swing thru, boys run 
Wheel and deal and roll, left allemande ... 

Zero line: Right and lrft thru and roll 
Boys run, star thru, left allen•ande ... 

Zero box: Right and left thru and roll 
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Zero line: Pass thru, girls fold 
Star thru, wheel and deal, step to a wave 
Girls trade, swing and promenade ... 

Zero line: Pass thru, girls fold, star thru 
Bend the line, right and left thru, pass thru 
Wheel and deal, swing thru, turn thru 
Left allemande ... 

Plus: 
Heads touch 1/4 and walk and dodge 
Partner trade, square thru five hands 
Step to a wave, recycle, touch 1/4 
Walk and dodge, parmer trade, touch 1/4 
Coordinate, wheel and deal, right and left thru 
Dive ~1ru, pass thru, slide thru 
Square thru 3/4, left allemande ... 
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Quarterly Selections 
Mainstream None 
Plus Six-two acey deucey 

Advanced 

Traditional 

Lucky star 
Scatter scoot 
pass and roll chain thru 
Divide the ring and 

swing the comers 
Contra Wind And Weave Contra 

Emphasis Calls 
Basic Pass the ocean 
Mainstream Recycle 
Plus Peel off 

Traditional Treasury 
Tony Mcumbet, chairman of the Contra awl Traditional 
Committee of CALLERLAB, has annollllCCd that Divide tlu! 
R;11g tmd SwiJ1g the Comers is the traditional dance of the 
quarter. It is fuuod in Cowboy Dal1ces by Lloyd Shaw. 

Divide the Ring and Swing the Corners 
Music: Your favorite hoedown or patter tune. 
Figure: 
First couple balance and swing 
Go down the center and split the ring 
The lady goes right and the gent goes left* 
Everybody swing your comer 
New corner allemande left 
Promenade the one you swung. 
Repeat figure for #1 man and each of the 
remaining women: 
Same old gent and a brand new girl 
Down the center and away you whirl 
The lady goes right and the gent goes wrong, etc. 
Repeat all for couple #2. 
Repeat figure for couples #3 and #4. 
Use your favorite opening, middle and closing 
breaks. 
*After a long (lp count) balance and swing, the 
designated couple crosses the set and splits the 
opposite couple. Then they separate and walk 
around the side couples until they are in a position 
to swing their current comers. Everybody swings 
comers. 
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Contra of the Quarter 
Tony McUmber has also announced the selectioo of Wi11d 
a11d Weave Cotllra as Contra of the Quarter. The author is 
Mona CaooeU 

WIND AND WBA VE CONTRA 
Music: La Bastrillgue/Saut de Lapi11 from the album 
Hemi11' Up the Hall by Y aokee Ingenuity or any other 
smooth, weU-phrased 64-beat tune. 
Formation: Proper for four couples (a line of men lilcing a 
line of womco, men toward the caUer's right in each set); 
partners across from each other. 
Iotro: ; With your partner do-sa-do 
I-8 ; Left shoulder do-sa-do 
9-16 ; In fo= circle left 
17-24 ; __ circle right 
25-32 ; Top lady wind and weave1 

33-40 
41-48 ; E;erybooy two-hand twn2 

49-56 ; Long lines forward and hack 
57-64 ; With your partner do-sa-do 
I. The woman in the couple closest to the caUer in each set 
weaves the set from top to bottom; turning right she roUs 
out around the women below her, moves straight across 
between two men, goes behind the original third man, 
dances straight across between two women, goes behind the 
last woman and crosses the set to the men's line, where she 
twns around to face her partoc:r, who has been pursuing her 
all this time (16 beats). 
2. AU facing partoc:rs, two-hand twn to original line. New 
bottom couple twns I 1/2. 

Amigos 
Solo line dance using CC-44 (Cory's singing caU record), 
cory-o-graphed by Cory Geis (with assistance from 
Grandma Kitty, his partner) No partner necessary. 

1-4 (Right) SIDE, CLOSE, SIDE, TOUCH RLRL 
5-8 (Left) SIDE, CLOSE, SIDE, TOUCH LRLR 
9-16 Repeat steps 1-8 
17-20 At a diagonal to right, 

TWO FORWARD TWO STEPS RLRL 
21-24 At a diagonal to the left, 

TWO FORWARD TWO STEPS LRLR 
25-27 VINE TO THE RIGHT RLR 
28 HOP AND TURN (Right twn halfway) 
29-31 WALK BACK 3 STEPS LRL 
32 TWO CHA CHAS (Two quick •teps) R&L 

Very end tag line is steps 1-16, then a quick 
cha cha cha ending RLR 

Have dancers clap awl wave hands awl yeU ole awl arriba! 
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Peel Off Workshop 
by the late, great Walt Cole 

This is probably ooe basic that most call~rs are a little bit 
feaful of callin11 without first wamign the folks or doing a 
little bit of walk-tbru. Let's start easy aod work up to 
some 001-too-bard, but different peel oJJB. 

Zero liue: Pass duu, wheel aDd deal 
Double pass duu, peel off, star duu 
Cloverleaf, centera BPn the top, thoae boys run 
.8eDd the liue, centers pass duu, left alleDJaDde .•• 

Tbat is the "normal" way most peel oJJB are executed. 
Now bow about a standard set-up, but from a Z 
formation developed from parallel ocean waves? 

Zero box: Swing thru, girls fold, peel off 
Ferris wheel, centers pass thru, star thru 
Pass the ocean, boys fold, peel off 
Couples circulate, tag the line right · 
Bend the line, right and left thru, slide thru 
Left allemande ... 

MIKESIDE MANAGEMENT 
A Monthly Publication For Callers 

by Stan and Cathie Burdick 
PO Box 2678, Silver Bay NY 12874 

518-543-8824 
Subscriptions: 

$25.00 per year USA 
$29.00 per year Canada (US funds) 

$40.00 per year Overseas (US funds) 

NOTE: All contents of Ibis publication are copyrighted. 
Reprinting J>llges without permission is illegal; one 
J>llf&gr&pb or several tines quoted with credit is 0. K. Lcot 
us seod a sample i.sue to your caller friends rather than 
for you to share yours regularly. 

BURDICK ENTERPRISES 
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Now l<ll's try a peel off from a Z formation but starting 
from a tidal wave--11 bit differ~!. so "tippy-toe" a bit. 

Zero box: Spin the top, girls fold, peel off 
Wheel and deal, right and left thru, pass thru 
Bend the line, pass the ocean, spin the top 
Girls fold, peel off, half tag, all 8 circulate 
Boys run, 8 chain 3, left allemande ... 

Miscellaneous formations: 

Zero lifle: Pass thru, tag the line, peel off 
Touch 114, in your own foursome peel off 
Couples circulate, bend the line, slide thru 
Pass thru, ·left allemande ... 

Heads pass thru, separate and go around one 
To a line, star thru, double pass thru 
Girls only peel off, boys face in 
All couples circulate, boys bend the line 
Ferris wheel, double pass thru, peel off 
Pass thru, tag the line in, pass thru 
Tag the line right, ferris wheel 
Centers pass thru, left allemande ... 

~~~e~~~~~ 

GJv ~ <ffil0 
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Caller Association 

Visitations 
by Stan 

I've visited several caller associations recently as 
part of my CALLERLAB committt:e responsibilities (I'm 
chairman of the Caller Association Liaison Committee, 
charged with establishing a dialogue between area associa
tions and CALLERLAB itself), including one in Sacra
mento, California; Capital District callers in Albany, plus 
the Lower Hudson Valley in New York; and one in Ver
mont. 

To say that tlrere is great concern among the mem
bers of these associations is an nnderstatement. Callers, 
both individWllly and collectively, are looking desperately 
for ways to popularize the activity again (This reminds me a 
little of Don Quixote charging after. windmills), fix the 
blame for diminishing numbers (foo often CALLERLAB is 
unlairly named as the scapegoat), repair internal struggles, 
and bring errant members back into the fold. 

My job as a REP lor CALLERLAB (fbere are 40 
of us) is to tell wbat our organization bas done and is doing, 
sbare concerns, offer belp, encourage membership, and ob
tain feedback. Sometimes it seems as if there are more 
questions than answers, but I believe there's value in the ef
fort, even if we clarify the issues and make little inroads 
against problems here and there. 

Certain conclusions are becoming crystal clear to 
me as the result of these visits, plus reading the reports of 
over 60 visits by REPs in three years, and by reading doz
ens of meeting minutes form caller associations coming 
regularly to my desk. 

I. It is urgent that callers put aside distrust of other callers 

·- and work in harmony. 
• 2. "Meaty meetings" are important-planned programs of 
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educational content must happen at each meeting. 
3. Reminders of meetings, plus a special "teaser," sbould be 

sent two weeks abead of each meeting to encourage 
attendance. 

4. Nothing wrong with each caller having his/her own 
"portfolio" of interest, but all must work towards 
common goals. 

5. At least two area-wide special events (Beginner's Ball, 
Freshman Frolic, Festival, Recruitment Campaign, 
etc.) should be on the annWll agenda of every caller 
association. Challenges develop workers. 

6. Tbe numrer one priority undergirding all business of the 
association should be promotion of dancing and 
maintenance of the dancers we bave. 

7. Since our numbers are down everywhere, serious consi
deration should re given to area-wide beginner 
sessions, association-sponsored, and multi-call~r 
events. 

8. Consider spxial bdp events tOr newer callers such as 
clinics, caller schools, scholarships. Consider also 
an annual clinic or seminar for all, involving an 
out-of-area clinician. 

9. Don't "play" with the programs (original "levels"). Each 
should stand alone, unadulterated, including Basic 
as a viable program on its own. Build the "base of 
tho triangle" as a popular loWldation. Establish 
COP. Combining lists is not a cure-all tor our 
recruitment woes. 

10. RWl a business-like meeting, concise and organized (I 
and J/2 hours is enough) with a planned agenda. 
Never say "Who'll be an officer?" That's the job 
of a Nominating Committee. 

It might be worthwhile to pass these thoughts on to 
the leaders of your caller association, unless you are an 
officer yourself. Good luck with eftorts to create a dynamic 
caller association tOr your artm. 

Man is the only animal that laughs and weeps; for 
he is the only animal that is struck with the 
difference between what things are and what they 
might have been. William Hazlitt 
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BY CORBEN GElS 

Telling It Like It Is @ 
I~ Have you been knocked lor a loop lately by a en tical 
.~mark from a dancer? It happened lor me last week and 

I'm still troubled by it. It hit me like a ton of bricks. 

A Caller's (.;hristmas List 
Tis the season to be jolly and everyooco is tuning 

up with a carol. Try singing this article out loud to 
yourself, in your tub, to your spouse, your kids, .Your 
pets, your club, or even to your caller's association. Some 
of these wishes are what many callers would like for 
themselves and for their dancers. 

On the first day of Christmas Santa brought to town ... 
A levd everyone can liance to (and be happy) 

On the second day of Christmas Santa brought to town ... 
Two fancy Hiltons. 

On the third day of Christmas Santa brought to town ... 
Three fresh pots of coffee. 

On the fourth day of Christmas Santa brought to town ... 
Four anxious comc:rs. 

On the fifth day of Christmas Santa brought to town ... 
Five brand new squaros. 

On the sixth day of Christmas .Santa brought to town ... 
Six inexpensive balls. 
Seven new ~uvers. 
Eight friendly club officers. 
Nine tips an evening. 
Ten dancers full of compliments. 
Eleven youths per club. 
Twelve subscriptions to Mikeside McmagemenJ. 

Here are two quotes from two different comedians 
that I think might be great advice for upcoming endeavors 
in the new year: 
I don't know what the key to succoss is, but the key to 
failure is trying to please everyone. "-Bill Cosby 
Always look out for number one or you'll step on number 
two! • -Rodney Dangerjie;.i 

A Tale of Two "Quitees" 
A legend about two influential callers who 

stubbornly hung on to obsolete basics for too long goes like 
this: Frank Lane "invented' a basic he called sturperoo. It 
was the exact same figure as srar rhru, created by Ed Michl 
of Ohio. Frank insisted that his snaperoo long predated srar 
rhru, and he wouldn't switch for love nor money. Mean
while, Marshall Flippo loved barge rhru and called it long 
after most callers did it directionally with square rhru four 
and rrade by. Confusion rosulted among dancers. Finally, 
Flip, with a twinkle in i.as eye, we assume, said, 'Frank, if 
you'll drop snaperoo, I'll drop barge rhru!' Frank agreed. 
Two useless basics disappeared. Everyone was happy. 
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Towards the end of a dance in Anytown, USA, I was still 
doing my 'tween-tips circulating around the ball to chat 
with dancers and ask for comments. Mostly, I was getting 
compliments, which warm a veteran callers h"''f(, of 
course. But then a lone woman jumped up and said, 'Stan, 
next time you do that 'goofy stuff,' let me know ahead and 
I won't get up to dance. I was greatly embarrassed. That's 
not square dancing. Others detest it, too.' 

All I could do was apologize to her, go back on stage, 
and finish .the dance, tail between my legs, spirit a bit 
dampened, with no • goofy stuff. ' What I bad done in that 
objectionable tip was to carefully workshop and then 
explore an advanced call with this generally excellent eight 
sets of Plus dancers. The material was the as couples 
concepr. Most dancers did well, but a couple of sets in the 
back (including the woman in question) had some trouble, 
as I later recalled. Maybe I hado't done a proper teaching 
job. Maybe she and others in those sets were "plain 
vanilla • dancers, or shaky Plus dancers at best. 

Anyway, this kind of comment, like the big doso of 
bad-tasting cod liver oil my mothor used to Ioree down my 
childish throat, may be good medicine in the long run. 
Maybe I'll watch the back sets more closely. Maybe I'll 
cut back on somo of my f•vorite ginunicky garnishes. 
Maybe I'll concentrate on better teaching methods. 

I know one thing-I'll continue walking around between 
tips to find out what dancers an: saying. and mor~ 

importantly-what they're thinking. How about you? 

Speaking of Singing Calls 
Palomino Best Sellen (Tom & Pam at 1-800-328-3800) 
Up A Lazy River-Rhythm 240 
The Rhythm of My Heart-Rhythm 241 
Maros Eat Oats-Royal 518 
I FoWJd A New Baby--Dance Ranch 732 
Good Night Irene-Sting 208 

A&S List (Bob & Marie at 912-922-7510) ~ 

Angels Among Us-GMP 913 ~~~~ 
Steel Rails-Royal 1002 ~~\\~. 
Ain't Got Nothing On Us--ESP 1013 ~ 
What I Meant To Say-GMP 204 
Daisy A Day-RMR 802 

Hanburst Best Sellen (Bill & Peggy at 1-800-445-7398) 
Jingle Bells--RBC 001 
White Christmas-Royal 230 
Steel Rails--Royal 1002 
If I Were You--ESP 1012 
I'll I:Se Home For Christrnas-ESP 1014 ~., 
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- Allen's Alley-mande by Allen Finkenaur 
In a recent issue, Stan noted, "Crossfire is nne of the 

loast used Plus moves." I use it all t1w time but ease the 
dancers into it. 

If the dancers are in a uro box and do a righl and left 
lhru followed by swing lhru and boys run, you have a great 
..,t-up to make the dancers successful. • 

Instead of calling crossfire, call girls trade and boys 
cross fold, fOllowed by "see your column." It is a column 
off by nne step forward. Sometimes I say, "All step forward 
one step." If you follow this by calling coordinate, tho.., 
two end men, who tum thru in tlw middle, make it work. 
This is also the way I Iesch crossfire. If I dnn't think t1w 
dance Ooor will be able to dance crossfire, this simplified 
version let.s them see it and be successful the first time. 
Then I tell them, 'You just did crossfire." After a couple of 
the simplified versions, I can call crossfire all evening with 
success. 

There are also some groat "plain vanilla" uses of it. All 
of the examples will start from the set-up above marked •. 

Crossfire, coordinate, crossfire 
Coordinate, ferris wheel 
Centers square thru 3/4, left allemande ... 
(This is also a great way to emphasiu it when tesching. 
Instead of the allemande, I call anotlwr right and left thru, 
swing thru, boys run, and I can do it two more ~es.) 

Crossfire, coordinate, chain down the line ... ZL 

Crossfire, coordinate, girls hinge to a diamond 
Diamond circulate, flip the diamond 
Recycle, left allemande ... 

A little more complicated but still "plain vanilla": 

Crossfire, triple scoot, boys run 
Swing thru, boys run, girls hinge to a diamond, 

Dirunood "'"'"'~· flip ilio <fuunood ~ All eight circulate, recycle and 
Sweep 114 (or linear cycle), touch 1/4 
Coordinate, bend the line ... ZL 

Crossfire, trade and roll, right and left thru 
Girls lead to a dixie wave, boys trade, girls run 
Couples circulate, ferris wheel, square thru 3/4 
Left allemande ... 
(This is the old dixie derby in part.) 

Happiness is no laughing matter. 
-Richard Whately 
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Holiday Ti~ Family Time 
by Cathie 

Those of us who work with deadlines bocome used 
to anticipating the seasons, even while we deplore tlw 
Christmas decorations that appoar soon after Labor Day. So 
it's not unusual that I'm writing this column the day after 
Electinn Day for the December issue and thinking about the 
coming holidays. What I'm going to quote is quite 
appropriate as an aftermath to the nasty political campaigns 
waged this yoar, as well as a thought about our American 
fiunily and it.s well-being. 

We saved this quote from Colin Powell, from a 
September issue of 1ime magazine: "We have to start 
thinking of America as a fiunily. We have to stop screeching 
at each other, stop hurting each other, and instesd start 
caring fur, sacrificing for and sharing with each other. We 
have to stop constandy criticizing, which is the way of the 
malcontent, and instead get hack to the can-<lo attitude that 
made America. We have to keep trying and risk failing in 
order to solve this country's problems. We cannot move 
forward if cynics and critics swoop down and pick apart 
anything that goes wrong to a point where we Jose sight of 
what is right, decent, and uniquely good about America." 

Powell's formula would be good for our country, 
and we'd go a step further and say it would be good for the 
world. Our globe is shrinking, bocause of travel and tr .. de 
and instant communications, and, even if sonw are slow to 

admit it, those folks on the other side of the oarth are 
bocoming our family. 

What hurt.s the Kurds, the Kuwaitis, the Israelis, the 
Palestiniams, the Bosnians, the Serbs, the Rwandans and the 
Zairians eventually hurt.s us too. What we do or do not do 
harms people in other countries. 

Family lire is not easy. We have to work at keeping 
it harmonious and keeping all the fantily members close and 
happy. In spite of the fact that twenty yoars ago, the family 
was suppG""d to be !&ding out of existence, families still 
exist. Others may predict now that America is going to hell 
in a handbasket, but our country has survived crisis after 
crisis and we don't expect to see its demise. Others to retell 
the destructinn of the earth in various ways, mosdy caused 
by our own negligence. We could surmount these obstacles, 
too, if we are determined. 

What can we do? Nothing? Well, think about this. 
One small act of kindness you might do, might have 
repercussions of niceness that you'll never know about. We 
went to see Doar God the other day. Yes, we know it's 
fantasy and fiction, but it was interesting to see how every
day occurrences led to a growing circle of people helping 
oach other. Who says it can't happen in your home and in 
your neighborhood. The revolutinn has to start somewhere. 
U:t's make it a revolution of Jove and kindness and let's 
make it start with us, now, today! Happy holidays! 
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The Hardest Part 
ofthe Caller's Job 

We were flipping through the pages of a new manual 
from CALLERLAB the other day (we'll read it 
word-for-word later) and this paragraph caught our eyes: 

"The ability to generate patter choreography in which 
the difficulty is exactly suited to the experience, ability, 
and desire of the dancers has become one of the most 
important skills of a modem caller. This is never an easy 
task and most times can be impossible to achieve. Callers 
must be able to correctly assess the skills and preference of 
the dancers at a particular dance. This task is complicated 
because the same group of dancers will have a different 
mix of skill and preference on different occasions. It is the 
caller's responsibility to provide dancers with a patter 
program which combines smooth flowing choreography 
with just the right amount of intellectual challenge. Doing 
this requires a considerable amount of sophisticated 
decision making. This process is so important that many 
caller-<:oaches today feel lack of this skill is resporu;ible for 
more caller failure than any other single cause. It has been 
said also that the lack of this skill on the part of callers has 
caused many dancers to leave the activity." 

This was found under the heading of "Degree of 
Difficulty" (Chapter 6) from the booklet Choreographic 
Guideli11es by Jerry Reed and the Choreo Applications 
Committee, available for $15 from CALLERLAB. 

Right on, Jerry! We've often felt that the hardest part of 
the job for a modem caller is to correctly assess the ability 
of the floor and call in such a way (whether the material is 
Basic, Ms, Plus or Advanced) that the majority can 
smoothly respond. 

The other night a local caller said to me, "You guys that 
are 'traveling callers' surely have an easy job of it. All you 
do is call the same proven material at every dance and you 
come out a winner, whereas we fellows on a local/regional 
level have to constantly come up with something new!" 

To which I say, "No way, Jose!" A traveling caller 
worth his salt does not call the same stuff the same way to 
'same old crowds' night after night. Every new floor 
presents a new challenge because there are many, many 
shades of difference in the experience level and knowledge 
level of the dancers, whom the traveling caller has not had 
the luxury of seeing and knowing dance after dance, unlike 
the local caller's scenario. Gently testing the floor becomes 
the first priority. One must ask oneself: How many 
left-handed figures Can I get away with? Can these people 
handle a little DBD? How much gimmick stuff will add an 
extra punch or shall I drop it? Do they dance the full 
program this dance calls for, or are they weak? Can I 
workshop? How many helper words can I insert? What's 
the mood here-lively, lethargic, anticipatory, dull, fun
loving? 
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Jerry and his committee have done a masterful job 
with this new manual. We will be using small quotes from it 
from time to time to whet your appetite for more. Buy it. 
You won't be disappointed. 

0 Copyright 1 OH by CAL.LERLAB, Thllnttrnatlonll Auoclltlon 016qull'l Dance 
C.D1ra. Perrnlulon to reprint. republish, and create dtu1vatHe wMtl without 
royalty 11 hereby granted, provldecl Chat lhll notice appears and that aD Information 
contained herein II retained In any derlvaUon or publk:ltiOn. 

Firat printing September 1998. 
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Early Plans for Cellar Schools 
We've just had a talk with Don Taylor, a fellow 

instructor of callers from Auburn, Indiana, and made plaru; 
to conduct our 13th annual Caller School in Auburn next 
June 15-20. If some good solid caller training is in the cards 
for you (plus a good vacation for two of you and lots of good 
fun to go with it), please consider signing up early for this 
school. In some past years, we have filled up by spring and 
established a waiting list. We only take ten callers in order to 
allow plenty of mike time for all. Note that this school is for 
new callers as well as "veteraru;" -all gain valuable help in 
the intricacies of our profession and get "batteries charged" 
as well. Several unique features mark this school. It is truly 
international, since students have graduated there from 
Denmark, Japan, England and Canada. Don is a very 
popular "home area" caller, and Stan is a well-known 
"traveling caller" who is a CALLERLAB-<:ertified caller
coach. 

If mid-June is a problem, time-wise, Stan also runs a 
school in Hague, NY, on beautiful Lake George, July 1-5. 

Joyous Holiday Theme Nights 
At a dance the other night, a dancer asked 

me if I had one of those "wacky" singing calls in 
my case. He wanted to hear, Does The Chewing 
Gwn wse Its Flavor?--something like that. Well, I 
have that among the thousands in a file at home. 
"Next time," I said. Good reminder for us all. Dig 
out an old "wacky one" now and then. 

Now's the time for all your holiday time 
theme singers--All I Want For ChristiTUJS, all those, 
and the pretty ones, too. 

Thinking about "end of the year" themes, 
how about doing a Hit Parade of your favorite 
singers of 1996? Also, we hope 
you have that Grenn 12059 (or 
other) Auld Lang Syne ready for 
your New Year's Eve dance. 
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Antigos 
Brief History of Square Dancing, Part I 
Brief History of Square Dancing, Part 2 
Business Side of Calling, The 
Caller Association Visitations 
Caller Is A Juggler, The 
Callerlab Convention 
Callerlab Convention, More About 
Change of Pace, Allen Finkenaur 
Changing Face of Square Dancing, The 
Contra of the Quarter, The Caller's Wife 
Contra of the Quarter, Wind and Weave 
Definitiona Primer 
Developing Charisma 
Don't Say No To Recruitment 
Do You Remember When? 
Easy, Easy Dances 
Elder-Hustlers 
Extending Modules 
Family Dancmg?, Orlo Hoadley 
Favorite Singing Calls, Allen Fink::naur 
Ethics and Etiquette 
Getting People, Getting A Hall 
God Gdve Us A Gift-Walt Cole 
Good Resolutions For Callers 
Gimmick-Right & left grand 
Hardest Part of the Caller's Job 
How To Save Our Present Programs 
Lead Right, Then What?, Don Taylor 
Look At Diamonds, A 
Make A List 
Multicycle Plan-Year Round Class 
New Revelation, A 
Page of History, Sight Calling from Past 
Patterns of Leadership, Mike Seastrom 
Peek In A Case, A 
People Skills 
Plea for Interagency Cooperation, A 
Promotion-A Year-Round Job 
Quadrilles, Cousins of Contra 
Showmanabip Through Chorea, L. Cole 
Sounding Off, E. T. Cannefax 
Square Dancing in Florida 
Square Dancingrfouring Abroad 
Styling A Singing Call 
Symbol System 
Symbols For Plus 
Teaching Grand Square, Paul Moore 
Telling It Like It Is 
Top Singers for 199S 
Top 20 Things AU Callers Have & Know 
Twenty-Week Dance Program 
Understanding Image Style of Hash Call. 
Understanding Image Style of Hash Call. 
Understanding Image Style of Hash Call. 
Understanding Image Style of Hash Call. 
Understanding Image Style of Hash Call 
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Novembc:r, p. 9 
April, p. 5 
May, p. 3 
March, p. 5 
December, p. I 
November, p. 4 
April, p. 10 
May, p. 5 
August, p. 4 
November, p. I 
March, p. 7 
November, p. 9 
February, p. 5 
February, p. I 
September, p. I 
September, p. 2 
May, p. 9 
October, p. I 
July, p. 3 
August, p. 2 
July, p. 2 
June, p. 2 
January, p. 4 
May, p. 2 
February, p. 5 
January, p. 10 
December, p. 4 
November, p. 5 
November, p. 7 
October, p. 7 
November, p. 5 
September, p. 5 
July, p. I 
August, p. 5 
June, p. I 
Marcb, p. 4 
May, p.l 
August, p. I 
March, p. 4 
March, p. 1 
June, p. 9 
March, p. S 
April, p. 3 
June, p. 2 
August, p. 5 
July, p. 5 
August, p. 5 
Augu.;t, p. 3 
December, p. 2 
July, p. 10 
July, p. 2 
October, p. 5 
February, p. 4 
March, p. 3 
April, p. 1 
May, p. 4 
June, p. 5 
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Voice Techniques, George Varney 
We Hit A Norw 

October, p. 4 
January, p. 1 

Allen's Allemande, Allen Finkenaur 
Songs Dancers Know, Sept. p.3 Crossfire, Dec. p. 3 

By Cathie 
Aflirmation, January Semantics Again, July 
A New Kind of Love, Feb. Partners Are Important, Aug. 
New People, March New Friends, September 
Broaden Your Horiz.ona, Apr We Can Have It All, October 
Stan's Other Women, May Over-Qualified, November 
Learning the Hard Way, Jun Family Time, December 

CALLERLAB Selections 
6x2 Acey IJeucey, Plus-March, p. 8 
Pass and Roll Chain Tbru, Advanced-May, p. 10 
Lucky Star, Plus-July, p. 9 

Cole's Commenlary, Walt & Louise Cole 
Singing Calls, January, p. 3 Feburary, p. 2 

Casting Shadows, Corben Geis 
Yesterday ... Tomorrow, Feb. Pres. Sports Award, Sept. 
Chic. Cty Teaching Ser. Apr Beautiful Day, October 
Hello, I Must Be Going, Jun Lyrics, November 

Experimen!Jil Calls 
Veer Across, January 

Ed Foote 

Caller's C. List, December 

Round the column, January 

Linear Cycle, January Plus Material, July 
Singing Call--A! & A2, Feb. MS Material, August 
Zeros, Equiv, Get-<>uts, Mar. A-2 Material, September 
Adv. Chorea, April Cross Over Circulate, Oct. 
Dixie Style, May MS & Plus in Adv., Nov. 
MS Calls, June A-2 Material, December 

Lillie Gem 
Gary Bible, February 
Bob Barnes, April 
Gary Bible, June 

Tndilional Treasury 
Right Gal High, Left Low 
Cielito Lindo 
Cheat and Swing 
Strip the Gears 
Stars & Strips Quadrille 
Becky's Wedding 
Right Hand High, Left Low 
Good Old Goalpost 
Doodar 
Divide lhe Ring & Swing 
Forward Three 

Yona Chock, July 
Skip Brown, August 
Jim Unger, October 
Lori Morin, November 

January, p. 7 
February, p. 7 
March, p. 9 
April, p. 6 
June, p. 6 
July, p. 6 
August, p. 9 
September, p. 7 
October, p. 6 
November, p. 9 
December, p. 7 
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SPIN CHAIN THRU 
Use lt ... Con't Lose It! 

Ed. Nole: We worry a lot about the total demise of spin 
chain thru, which is still a good action move, but with the 
advent of the "gears" and "exchange the gears," it has 
fallen into sad disuse. Help save it. Use it. We borrowed 
Randy Slepbenson's Workshop in Promenade to iUustrale 
its use, and note that he !ells dancers: "Think about turning 
112, 314, 112, 314, and just do the part<-) you are able to 
do." 

Heads pass thru, separate around two to a line 
Pass thru, tag the line in, right and left thru 
Pass the ocean, spin chain thru 
Girls circulate twice, right and left grand ... 

Heads pass the ocean and recycle, pass thru 
Touch 1/4, split circulate, boys run 
Pass the ocean, spin chain thru 
Girls circulate and U-turn back 
Couples circulate I 1/2, bend the line 
Partner trade and roll, right and left grand ... 

Heads square thru four. spin chain thru 
Spin chain thru, swing thru, boys run 
Tag the line, cloverleaf, girls square thru 3/4 
Boys courtesy turn the girls, pass thru 
Tag the line, leaders U-turn back 
Left allemande ... 

Heads lead right, circle to a line 
Pass the ocean, spin chain thru 
Girls circulate twice, boys run, bend the line 
Pass the ocean, all circulate I 112 and 
Slide thru, you're home! 

Heads square thru four, swing thru 
Boys run, tag the line in, pass thru 
Wheel and deal, zoom, double pass thru 
Leaders partner trade, do-sa-do to a wave 
Spin chain thru,. boys run, slide thru 
Eight chain three, left allemande ... 

Singing Calls: 
Heads square thru four, do-sa-do to a wave 
Spin chain thru, girls circulate and U-turn back 
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Couples circulate, bend the line, square thru 3/4 
Swing, promenade ... 

Heads lead right and circle to a line 
Forward and back, right and left thru 
Pass the ocean, spin chain thru, turn thru 
Left allemande, swing, promenade ... 

Head square thru 1/2, swing thru, boys trade 
Spin chain thru, girls run, tag the line 
Boys go right, girls go left 

swmg.- 11 
The Fun-Shop·~._,;: 

. 6 :::1.) 
We saw John Charmin, and laler Bill Pelers, make good use 
of ripple the wave as an MS or Plus workshop adventure, 
and we felt this idea ought to be passed on. Ripple the wave 
is as simple as adding one more half turn to a swing thru. 
So, dancers in a Wolve turn half right, those who can turn 
half left, then those who can turn half right. Waves of three 
can do it; aU girls or boys can do it; designaled dancers can 
start it; it can be fractionalized: ripple one, ripple rwo. Let's 
start with the "plain vanilla" variety: 

Heads pass thru, separate around one 
All pass thru, wheel and deal 
Girls step to a wave, ripple the wave 
(Optional cues: Go R, L, R) 
Girls extend to the boys, all ripple the wave 
Ends circulate, centers run, ferris wheel 
Outsiders face, grand right and left ... 

Sides right and left thru 
Heads pass thru, separate around one 
All pass thru, wheel and deal 
Girls step to a wave, ping pong circulate 
Boys ripple the wave (R,L,R) 
Boys extend, all ripple the wave (R,L,R) 
All circulate, swing thru 
Ends circulate twice, single hinge 
Scoot back into a grand right and left ... 

We'll hold further variations for another time. 
Callers, send your favorite variations to us. 
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A-2 Material 
by Ed Foote 

Teaching Examples for Trail Off 
RH columns, girls in lead: 
Zero lines: Touch 1/4, trail off, bend the line 
Box the gnat, right and left thru ... ZL 

Zero lines: Touch 1/4, trail off, girls fold 
Box the gnat, right and left grand ... 

RH columns, boys in lead: 
Zero lines: Touch 114, all 8 circulate 
Trail off, *couples circulate, girls trade 
Wheel and deal, pass to the center 
Square thru 3/4, left allemande ... 
Or: *Bend the line (lines in sequence, 

all with corners) 

LH columns, girls in lead: 
Zero lines: Left touch 1/4, all 8 circulate 
Trail off, boys trade, wheel and deal 
Right and left thru, *left allemande ... 
Or: *Veer left, turn and deal, pass thru 
Right and left grand ... 

LH columns, boys in lead: 
Zero lines: Right and left thru, left touch 1/4 
Trail off, girls trade, wheel and deal 
*Right and left grand ... 
Or: *Star thru, California twirl.. .zero lines 

RH columns & completed OPT: 
Zero lines: Touch 114, split circulate 
Trail off, ferris wheel, double pass thru 
Trail off, star thru, centers California twirl 
*Square thru 3/4, left allemande ... 
Or: *Right and left thru, single circle 
To an ocean wave, right and left grand ... 

Center box: 
Zero lines: Right and left thru, pass thru 
Wheel and deal, centers touch 1/4, trail off 
Boys trade, bend the line, all right & left grand ... 

Scoot chain thru from 114 tag fomUJtion: 
Dancer Hint: Remind the dancer~ that those 
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coming toward the center of the set after the turn 
thru will re-establish an ocean wave in the center. 
Heads pass the ocean, scoot chain thru 
Clover and explode the wave, veer left 
Girls trade, wheel and deal. .. zero box 

Zero box: Veer left, all 8 circulate 
3/4 tag the line, girls trade, scoot chain thru 
Cross clover and leckit, extend the tag 
Girls run, cross over circulate 
Turn and deal...zero box 

Zero lines: Wheel thru, clover and pass the ocean 
Scoot chain thru, clover and lockit 
Extend and slide thru ... zero lines 

Left hand: 
Heads pass the sea, left scoot chain thru 
Left spin the windmill--left, half tag the line 
All 8 circulate, *right and left grand ... 
Or: *Boys run, bend the line ... zero lines 

Traditional Treasury 
FORWARD THREE 
(or) The Lady Goes Half Way Round Again 
The first old couple bow and swing 
Now promenade the outside ring 
Go all the way around 
Now the man stays home and the 
Lady goes half way round again 
And three in line you stand. 
It's forward three and three fall back 
It's forward three and three stand pat 
The man do-sa -do around the three 
Go all the way around, same man 
Turn the left-hand lady with a left arm round 
Now the right-hand lady with a right arm round 
Opposite one with a two-arm swing 
Now swing your honey with a regular swing 
And swing her home--everybody swing your own I 
All promenade with your pretty little date 
Go all the way around till you all get straight. 
(Repeat for each couple in turn.) 
Eu. Noc.:: This comes from the era bo!ore the '60s. Pity, 
mo<.iom s/d doosn't includo much single person/couple 
action anymore:. Lots of fw1 was gc:nc:ralt:d. 
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Choreo Concerto 
Plus: 
Heads square thru four hands, step to a wave 
Recycle, touch 114, walk and dodge 
Bend the line, touch 1/4, coordinate 
Girls circulate, cast off 3/4 
Circle left, rolla way, left allemande ... 

Heads square thru four hands, swing thru 
Girls fold, peel the top, hinge 
Coordinate, bend the line, star thru 
Pass thru, left allemande ... 

Zero lines: Pass thru, wheel and deal 
Double pass thru, peel off, bend the line 
Centers square thru four hands, ends star thru 
Do-sa-do to a wave, all eight circulate 
Spin chain the gears, scoot back, boys run 
Boys circulate, girls trade, bend the line 
Right and left thru, star thru 
Pass to the center, pass thru 
Left allemande ... 

Heads square thru four hands, step to a wave 
Girls trade, spin chain thru, girls circulate 
Spin the top, hinge, coordinate 
Ferris wheel, sweep 1/4 
Centers right and left thru, left allemande ... 

Head ladies chain, sides star thru 
Pass thru, spin chain the gears 
Spin chain thru, hinge, walk and dodge 
Bend the line, slide thru, trade by 
Left allemande ... 

Heads touch 1/4, walk and dodge 
Centers trade and square thru five hands 
Step to a wave, recycle, touch l/4 
Walk and dodge, California twirl, touch l/4 
Coordinate, wheel and deal 
Right and left thru; dive thru, pass thru 
Slide thru, square thru 3/4, left allemande ... 

Mainstream: 
Heads pass thru and cloverleaf 
Sides pass thru, slide thru 
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Touch l/4, boys run, trade by 
Left allemande ... 

Sides half sashay, heads square thru four 
Swing thru, cast off 3/4, walk and dodge 
Boys trade, couples circulate, bend the line 
Star thru, zoom, centers square thru 3/4 
Left allemande ... 

Zero lines: Centers box the gnat 
Same four square thru four hands 
Ends star thru, step to a wave, boys circulate 
Girls trade, swing thru, cast off 3/4 
Centers trade, walk and dodge 
Girls partner trade, girls square thru 3/4 
Boys trade, girls run, lines pass thru 
Tag the line right, bend the line, star thru 
Pass to the center, pass thru, left allemande ... 

Sides do-sa-do to a wave, boys trade 
Girls trade, hinge and walk and dodge 
Center four partner tag, cloverleaf 
Stand behind the heads, new centers spin the top 
Slide thru, left allemande ... 

Sides ladies chain, heads square thru four 
Do-sa-do to a wave, recycle, partner hinge 
Recycle, partner hinge, recycle, pass thru 
Trade by, pass thru, left allemande ... 

Zero line: Centers touch l/4 
Same four scoot back, walk and dodge 
Ends star thru, swing thru, girls trade 
Spin the top, do a right and left allemande ... 

Zero line: Pass thru, tag the line 
Lead boys only zoom, peel off, pass thru 
Girls fold, touch 1-4, boys run 
Sides make an arch and back up over head couple 
Bend the line, left allemande ... 

Heads square thru four hands, touch l/4 
Spin the top, single hinge, boys run 
Girls U-turn back, single file circulate double 
Cast off 3/4, pass thru, wheel and deal 
Centers square thru 3/4 
Left allemande, go full around ... (More on p. 10) 

December 1996 



Creative Choreo 
by Jerry Reed 

This month we are featuring some material using 
scoot back. According to the CAI.LERLAB Mainsrream 
Standard Applicatio11s book, scoot back is used most often 
from #I W or #2W. We have provided some additional 
Extended Applications. This material is intended as a start
ing point to assist callers in the development of 
choreography to tske the dancers from Standard 
Applications to some more difficult Extended Applications. 
Some of this material is very difficult and may not be 
appropriate for all groups. 

Please do not use this material until you understand 
the difficulty and flow of it. The concepts presented bere 
should be presented to dancers over several weeks of class/ 
workshop sessions. 

We have found that introducing the Extepded 
Application of scoot back from #OW or #J/2W (Boys 
turning girls in right-band ocean waves) will help increase 
the success rate. In these situations half of the dancers are 
in their "normal" or familiar position. They are, therefore, 
able to help the other dancers who are in an unfamiliar 
position. Please note that ceoters (boys or girl&) ocoot back 
from left-hand ocean wav01 or #112 and #0 right-band 
two-faced Jines will feel "normal" for the centers. This will 
help increase the success of this Extended APPlication. 

As always, we encourage you to understand all the 
choreography you use. This will help increase the success 
and pleasure of the dancers you call for. Dancer success 
should always be a priority for all callers; therefore, it is 
important for you to understand where and wby this 
choreography is difficult. Please study the flow and be 
prepared to provide help (if needed) to help the dancers 
succeed. We have marked the difficult spots with *, more 
difficult spots with ** and very difficult spots with ***. 

If you would like to comment about our choreo, 
please do so. Contact Stan and Cathie or write/call me 
directly: Jerry Reed, 943 Tamarind Circle, Rockledge FL 
32955 (407-633-1306). 

Zero box: Touch l/4, scoot back 
Scoot back, single hinge, boys trade 
Boys run, boys cross fold 
Girls U-tum back (ZB), left allemande ... 

Zero box: Swing thru (l/2W), scoot back 
Scoot back, boys trade, single hinge 
Face right (ZB), left allemande ... 

Zero box: Slide thru, pass the ocean (#OW) 
**Scoot back, boys cross run, girls cross fold 
Pass thru, right and left grand ... 
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Heads pass the ocean, *scoot back 
Outsides cloverleaf, center fan the top 
*Scoot back, centers recycle, centers only zoom 
Outsides back up, left allemande ... 

Sides slide thru, centers square thru 3/4 
Left touch l/4, ***scoot back, ***scoot back 
Single hinge, all eight fold (ZB) 
Left allemande ... 

Zero line: Right and left thru, dixie style 
To a wave, ***scoot back, ***scoot back 
Left swing thru, girls trade 
Boys cross fold, right and left grand ... 

Zero lines: Right and left thru 
Dixie style to a wave, *boys scoot back 
Left swing thru, *girls scoot back 
Left swing thru, *boys scoot back 
Girls circulate, left allemande ... 

Heads right and left thru 
Heads dixie style to a wave, ***scoot back 
Outsides cloverleaf, *centers fan the top 
***Scoot back, centers left swing thru 
Girls run, centers wheel and deal 
Centers only zoom, left allemande ... 

Zero box: Touch l/4, swing thru, centers run 
As a team, circulate 

(Girls put your arm around other girl; boys 
put your arm around the other boy; you 
will act as a team) 

As a team, scoot back; as a team, scoot back 
As a team, walk and dodge, bend the line 
As people, star thru, girls only zoom 
Centers square thru 3/4, left allemande ... 

We wish you 
Joy, Happiness and Peace 

for the Holidays 
and the New 

Stan and Cathie 
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More Chorea Concerto 
Heads square thru four hands, star thru 
Right and left thru, dixie style to a wave 
Left spin chain thru, ends circulate double 
Left swing thru, pass thru, left allemande ... 

Zero line: Turn thru, girls run 
Swing thru double, turn thru, girls pass thru 
Everybody cloverleaf, boys square thru 3/4 
Slide thru, girls run 
Circulate to a left allemande ... 

Zero line: Touch 1/4, coordinate 
Couples circulate, bend the line 
Square thru two hands, trade by 
Swing thru, spin the top. partner hinge 
Coordinate, wheel and deal, swing thru 
Boys run, couples circulate, bend ti.e line 
Left allemande ... 

Zero line: Touch 1/4, all 8 circulate 
Centers walk and dodge, other boys run 
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Swing thru, turn thru, left allemande ... 

Zero line: Pass thru, tag the line 
Cloverleaf, double pass thru 
Peel off, bend the line 
Star thru, pass thru, left allemande ... 

Zero box: Step to a wave, all 8 circulate 
Swing thru, spin the top, single hinge 
All 8 circulate, boys run, square thru 3/4 
Trade by, pass thru, ieft allemande ... 

Heads square thru four hands, swing thru 
Boys run, half tag, trade and roll 
Right and left thru, slide thru 
Square thru 3/4, left allemande ... 

Four ladies chain 3/4, sides right and left thru 
Heads square thru four, do-sa-do to a wave 
Girls trade, girls run 
Half tag, trade and roll 
Right and left grand ... 
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