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MISTORY OF THE OLDEST SOUARE DANCE CLUBS
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When records are being clatmed, certainly the Frechkenridge bguare
Danee Club of Texas should be acknowledged. On October 20th, 1979,
the club was celebrating 30 vears af continuous cperation.  On Gctobear
20th 198%, we hope they will celehrats their 60th anniversary. Anyone
care to challenge that?

Back in 1929, Mrs. Earl Green gathered some friends together to
practice square danting foroan olg~fashioned "barn dance’ which was
being given in their city. The "barn dance" was to be held at the
local Dountry Club and was to be a costume party. Keeping the theme,
the club was decorated with horse collars, bridles, and s on, and
ceats were faschioned from lales of hay. Goffes was merved from a
large recepticle in tin cups and later on & hearty breakfast was
furnished. (Remember , this was back in 19E%).

The dancing caught on and the original practice location in the
Browden—MeSwesden warehbuse wWwas sutgrown. The attendance swel led from
12 couples to 20 couples and the club moved to Black Camp, an oil
camp. With enthusiasm and membership growing together, the
Brockenridge Souares aventually moved to the Country Club and the
third Saturday became their yegul sy dance evening-—as it still is
today.

In the marly days music wWas provided by & live band. A fiddle,
guitar and mandmlin furnished the tunes and a caller in each sduare
furnished the directions. The musicians were paid according to the
crowd—=35 cents for each couple present. One hand was called the
Chili Peppers Orchestra. Later the Cisco Band festured piano, fiddle
and bass——they played for the clubp until the mid 19407s.

Mot until 1965 did records replace live music and at the =same
time a caller was hived to call and teach for the club, thus renlacing
the individual callers in pach set. Owen Renfro ot fhilens, Texas,
called for the Breckenridge Goueres until 1976 when Al Eblen of
Wichita Falls took over the TERd T .

A guest Fegistry lists Meccs and Marshall Flippo among those who
vieited the club as early as 1954,

In the 1940°'s and 1900°s the memberahip Was limited to 45 couples
with a long waiting list ot those who wanted to join. Anyone missing
a dance for a reason other than illness or being out of town wWas
required to bring a written excuse to the next dance. Three unexcused
absences in & row meant he was dropped from membership.

Today, the club =till meets on the Jed Saturday of each month in
the Odd Fellows Lodge.



* DIE GESCHICHTE DES ALTESTEN SOUARE DANCE CLUBE

Wenn Rekorde auf dnerkennung geltend gemact werden, dann milssen
wir sicher den dltesten, noch existierenden und aktiven S/D Club

PLUS PAGE~—REMARE THE THAR

Starting Formation: Thar star or wong way thar. Timing 10 beats.

The handholds forming the center star are released as each center
dancer and the adiacent outside dancer Arm Turn 1/4 (20 dearees) to
form a momentary A1 ame Ring. In a continuously flowing movement .,
everyone releases holdes with the dancer they just turned, and with the
pther hand, turn the next adiacent dancer 1/2 (180 degrees) to form
another momentary Alamo Ring. Without stopping, they release holds at
the completion of the half turn and, with the other arm, turn the next
dancer /4 (270 degrees) to form anothesr Thar Star or Weong Way Thar,

Walk ALL ARCUND THE LEFT HAND LADY--FaRTNER LEFT FOR AN ALLEMANDE THAR-

REMAKE THE THAR--REMAKE THE THAR--SLIF THE CLUTCH--LEFT ALLEMAMDE

ALILEMANDE LEFT FOR AN alLLEMANDE THAR-~FORKBARD TWO AND STAR--REMAKE THE
THAR-—REMAKE THE THAR--8HOOT THE STAR FULL TURN--PULL FARTHER RY--LEFT

AL LEMANDE —

ALLEMANDE LEFT——ALLEMANDE THAR---FORKWARD TWO AMND STAR--SHOOT THE STAR
FULL TURN-—FARTHNER RIGHT TO & WROMG WaY THOR--REMOKE THE THAR-—-REMAKE
THE THAR=--SHOO0T THE STAR--LEFT ALLEMANMDE

CIRCLE RIGHT--WALE OUT AROUND YOLIR FPARTHNER--SEE BAW YOUR CD@NER““TUHN
FARTNER RIGHT & FULL TURN--BROYS BACKE (N TO A WRONG WAY THAR--REMAKE

THE THAR=--SHOOT THE STAR-—FORWARD TWO-- (left and right)--—TURN BACK ONE-
LEFT ALLEMANDE

ALLéMﬁNDE LEFT—~ALLEMANDE  THAR-~-SHOOT THE STAR--ALL ETGHT SFIN THE TOF-

REMAKE THE THAR--RIGHT ANMD LEFT GRAND

ALL AROUND THE LEFT HAND LADY--SEE SAKW YOUR TAW-—MEN STAR RIGH:

FARTNER LEFT ALLEMAKNDE THAR GIRLS BACK UP-—REMOKE THE THARR--RL
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I have been asked by a couple of our subscribers to elaborate ahﬁji
the call Crosstrail thru--what is the ending formation of the dancers, .
ete. after the call ie called. The starting formation for the call :

Crosstrail thrua is facing dancers. The ending formation for the tall.

N

iz dependent upon the following call for face of direction, THIS
TELLS ME THAT IF NO OTHER CALL I8 GIVEM, THEN THERE SHOULD BE NG

CHANGE TD THE ORIGINAL FACING DIRECTION OF THE DANCERS. Therefn#e-ﬁha'-
end result of a Crosstrail Thru would be exactly the same as the B

dancers doing a Half Sashay, then Pass Thro. e ';
The ending formation of the dancers is dependent upon the R ;

following call for face of direction., If you were to say nerosstrail
Thru and Separate——go around one or twe', you are directing the oo
dancers +to alter their face of direction. 1F vou were to say - ..

“Prosstrail Thru TO YOUR CORNER", vou are directing the dancets Tt

alter their fare of direction. If vou were to say "Crosstrall Thry———-
“““““““““ " oyow are directing the dancers NOT TO ALTER THEIR FACE OF
DIRECTION AND TD STAY FACING THE SAME DIRECTIOM THAT THEY WERE FACING
BEFORE THE CALL WAS BIVEN, S ' :

I teach the call Crosstrail Thru to my beginners so that I will,
not have to re—teach the call again when they start dancing Flus . or
Advanced. I tell them not to take their eves off the wall they are
facing prior to the Pass Thru, unless directed by a follow on call. 1
also use Crosstrail Thru from a Trade-By seb-up in beginners class to
make sure they understand the mesning of the call-—yet when my dancerd
travel to hear another caller, they are oftentimes subjected to & -
caller who ONLY USES CROSSTRAIL THRU T FIND A CORNER. This, in my’
estimation, severely restricts the use of the call to a "GET-OUT" only |
and detracts from the true choreographic "beauty" of the call. -If you.
only use Crasstrail Thru as a get-out, why not explore the other many
possibilities of the call alsa. Ferhaps some af vou may think that
you would probably have to admit to the {fact that you have been -
teaching it incorrectly to your dancerae--~it is human to make errors,
but it is devine to be forgiven. See Choreography & Workshop material
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Finige unserer "Caller MNMotes! hesTeRer T haten ich, genauere .
Finzelheiten auszuarbeaiten lber die Figur "Crosstrail Thro'. Was ist.
‘die Endstellung, wenn diese Figuw gecallt wWird usw. Die |

Ausgangsposition ist immers 2 sich anschauende Faare. Die Endpdéitinni
filr dipsen Call ist abhiéngig von dem nachfolgenden Calli. . Er - .

entscheidet iber die Richtung, die der Tanzer einnehmen muss, um die
nachste Figur ausfibren zu kinnen. Das saglt uns: WENMN DEIN T
NACHEDLGENDER CALL RECHTZEITIG KOMMT, DANM GIBT ES FUR DEN TANZER \_3
EETNE ANDERUNG IN DER BLICKRICHTLNG. Mit anderen Worten: Der Endpunkt
ist der gleiche, als wenn ich gecallt hétte: Half Sashay, Fass Thru.
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Wie oben erwihnt, ist die Endposition aber abhéangig vom 'ffi'-_“ o
nachfolgendem Call. Lautet der Call "Crosstrail Thru Ge Around One Or
Two", dann gebe ich dem Tiénzer schon bei der Ausfihrung des '
Crosstrails die verdnderte Blickrichitung an, welche er am Ende der
Figur einnehmen muss, um dberhaupt die feolgende Figur ausfithren zu : é

kinnen. Eine andere Variante ist "Crosstrail Thra To Your Corner”. :

Hier sagst Du dem Ténzer, dass er am Ende der Figur seine Tanzrichtung ;

80 beenden muss, dass er vor seinem Corner stehkt.  Hiert der Tanzcer

_aber nur den Call "Crossteail Theo-——eee e =1 dann saget Do damit,

dass der Tanzer am Ende der Figur seine Blickrichtung NICHT ver&ndern .

soll. : 0
Ich unterrichte den "Crosstrail Thru" meinen Anfingern so, dass é

ich diese Figur nicht nochamal unterrichten muss, wenn sie evil. spéater |
im Plus oder Advanced Level einsteigen wollen. Ich sage ihnen, -
wahrend sie diese Figur ausfithren, st geradeaus auf die vor ihnen
befindliche Wand zu schauen, als ob sie einen Fass Thru machen wilrden,
es sel denn, dass sie vor Beendigung schon den ndchsten Call erfahren,
50 dass sie wissen, wie muss ich am Ende stehen. Ich benutze diesen
Call shanso von einer Trade By Pogition, uam sicher zu gehen, dass sie
die Figur genau verstanden haben. Wenn meine Ténrer andere Clubs
besuchen, ist es oftmals so, dass der andere Caller den Crosstrail ‘
Thru nuw benutzt, um zum Corner zu kommen. Das, meiner Meinung nach,
hegrenzt diese Figue nwe osum “Gelt Out’. Dies ist jedoch . eing
Herabhsetzung der sehr interessanten und vielseitigen Choreographie
dieser schinen Figuwr. Wenn Du den Crosstrail Thru nur als Get Out
bernutzt, warum nicht mal die anderen vielen Méglichhkeiten erforschen?

RESE I N

Vielleicht sind einige von Euch jetzit mit einem kleinen
Sehuldgefiithl belastet, die Figur nicht mit allen Varianten _
unterrichtet zu haben. Denk darans  Jeder irret sich mal und jeder
Fehler kann ausgebigelt werden. Siehe Chorecgraphie und Workshop
Ausgabe Jan. 86. '
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MAINSTREAM CHOREQGRAPHY ~%
SIDE LADIES CHAIN 3/4-—-HEAD MEN TURM THEM WITH A HALF SASHAY“~SI*lPQSS é
THRU=-GEIRLE TRADE-- (check your 3 hand wave) CENTER BOY START NI?H'YDUR-v§
RIGHT LIKE @& SPINM THE TOF--TURN HALF RIBHT--THE GIRLS GO F/4--THE BOY

MOVE UB-—=THOSE BOYS FUN RIGHT-—CENTER FOUR WHEEL AND DEAL--FASS THRU&?Q(
CIRCLE THREE--EOYS EREAK TO LINES OF THREE--LONESOME GIRLS FACE IN AND :
[l s

FAGE THRU--TURN RIGHT AND (G0 AROUND THREE 70 & LINE--ALL PABS THRU-— -

TAE THE LIME IN-- -CREOSSTRAIL THRU--LEFT ALLEMANDE

SIDE LADIES CHAIN-3/74 TO & LINE OF THREE--LINES FPAGE THRU--THAT EUY

BUN RIGHT-—START WITH A& RIGHT LIKE & SFIN CHAIN THRU TURN HALF RfGHT—*%
BIRLS TURN LEFT Z/4-~CENTER GIRLS TRADE--TURN THE OTHER GIRL Y B

LONESOME BOYS PASS THRU AND TURN RIGHT--GO AROUND 3 HOOK OM TO ﬁ'WAVE*%

N AR e A 2

ALL EIGHT CIRCULATE-—GIRLE TRADE-—GWINMG THRU-~RIGHT AND LEFT GRAND

R
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MEAD LADIES CHAIN 3/4--81X DO GA DO TO & & HAND WAVE-~8WING THRU--FASS

THRU=--WHEEL % DEAL (2X1)-=200M-—CENTER BIRLS CHAIM 3/4--51DES RIGHT .%
¥

AMD LEFT THRU--HEADS TOUCH 1/4--WALK & DODGE~—GTAR THRU~—FASE THRU““;} E
WHEEL % DEAL-—CENTERS FASSE THRU--LEFT ALLEMANDE ;%
B J

EOUR LADIES CHAIM 3/4--HEAD LADIES CHAIN 374 MDRE“fSIX FASS THRU-- '%
CENMTER GIRLS TURN RACE-—~SWING THRU-~CEMTER GIRLS CHATIN 3/4--FIDES TUR& %
RACK AND LEAD RIGHT-~LEFT ALLEFARNDE .-é
HEADS BASS THRU--G0 AROUND ONE 10 & LINE--FASS THRU-—WHEEL 53 DEQLf"UN  ?

THE DOUBLE TRACK GO DIXIE STYLE TO & WAVE-~BOYES CROGBEH FUN--GIRLLS TRADE~

RECYCOLE~-LEFT ALLEMANDE

SIDES SOUARE THRU FOUR--SWING THREU--BOYS RUN--COUFLES CIRCILLATE-~
FERRIS WHEEL-—Z00M--DOUBLE FASE THRU--LEADERS ONLY Z200M %/ 4O THERS

TRAEDE--YOU " RE HOME

NOTE: INSTEAD OF "LEADERS ZOOM 374, YOU COULD SAY LEADERS CLDVERLEAF~~.£

HEADS EABS THRU—-THAT ROY TURN RIGHT AND G0 AROUND TWO SOUEEZE BETWEEN.
THE SIDESTO A LINE-—HEAD LADIES TURMN BACK-—S1¢ PASE THRU--THOSE GIRLE
RUN—~SWING THRU--LONESOME GIRLS PASS THREU--TURM LEFT GO ROUND ONE TO A %

LINE-~ENDS FOLD~-CENTERS DOUBLE SWIMG THRU--TURN THERU--LEFT ALLEMANDE

HEADS SOUARE THRU FOWR-~SWING THRL--BOYE HINGE-~GIRLE HALF CIRCULATE-~—

st S

(et & hand wave) ——BWING THRU-—IN THE WAVE SINGLE HINGE--GAME 81X ’
COLUMN CIRCULATE-ALL BOYS RUN--INM THE WAVE SINGLE HINGE--THUSE GIRLS;ﬂg
KUN--BIDES FARTNER TRADE-—HEADS LEAD RIGHT AND SOUARE THRU I/4--TRADE |
BY~--LEFT ALLEMANDE :

g
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FLUS QUARTERLY SELECTION e

BEGINNING 1 FERRUARY 1288 o

EROSS THE OCEAN: Ey Larry Letson :

Starting formation: From facing couples {(assume normal couples for
pase of decription), women (right hand dancer) diagonally pass right
shoulders and then face right to become ends of right hand waves. A3
soon as the women (right hand dancer) clear the center, the men (left
hand dancer)diagonally start to pass left shoulders, but when they
meet, they join lefts and single hinge to become centers of the final
waves. Timing: 46 heats. :

From normal facing lines--Right % Left Thru--Ladies Lead UCross The
Ocean will end with right hand ocean waves with the boys in the center
and the girls on the end.

DANCING EXAMPLES:

HEADS HALF SOUARE THRU--GLIDE THRU--RIGHT AND LEFT THRU--DIXIE STYLE

TO A WAVE—-MEN TRADE--LEFT SWING THRU--SINGLE HINGE-~LADIES RUN““CRDSS\"

THE OCEAN——~MEN RUN=--COURLES CIRCULATE-~HALE TAG THE LINME—--MEN RUN--

LEFT ALLEMANDE

SIDES LEAD RIGHT AND CIRCLE TO A LINE-~RIGHT AND LEFT THRU--CROSS THE'
OCEAN--—-RTGHT AMD LLEFT GRANMD

HEADS LEAD KIGHT-—SWING THRU--BOYS RUNM--BEND THE LINE--SQUARE THRU 3/4- !
BENTS COURTESY TURN THIS GIRL--CROSS THE OCEAN-~SFIN THE TOF--RECYCLE-
SWEEF 1/4-—SWING THRU--TURN THRU--LEFT ALLEMANDE :
HEADS FASE THRU--SEFARATE AMD GO ARQOUND ONE T A LINE--BOYS HALF
SASHHY“”GIRLQIHEVEﬂﬁﬁ HALFE SASHAY-—~ENDE LOAD THE BOAT--CENTERS CROSS

THE OCEAM——IN THE WAVE EXPLODE aND SLIDE THRU--LEFT ALLEMANDE

DANCING CROSE THE OCEAN SASHAYEL:
HEADS STAR THRU--RIGHT ANMD LEFT THRU-—FAS5 THRU-—LEFT TOUCH 1/4--BOYS
RUN-~EOYS LEAD CROSS THE OCEAN--EXFLODE AND SUIDE THRU--LEFT ALLEMANDE §

R I

¢

SINGING CAbl FIGURE.

HEADS S8OUARE THRU--DO SA DO—-~HBWING THRU--MEN TRADE--MEMN RLIN=-~BEND THE
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"BE_YOUR_OWN® | T

Only a small portion of caller training can be covered by readingg
books or attending schools and seminars.  The best teacher is actual -+
experience, learning by doing. However, this is not always easy to
accomplish and ane’'s self-criticism is perhapse the most difficult

sponsibility a caller must face. '

One rcaller told me recently that he had figured out that for B
every night of actual calling befire "live" dancers, he averaged S—&
hours in preparation. This homework, of course, includes working on’
choreography, planning programs,. thvrlinu out eqguipment, practicing
with the new records and reading textbooks and notes put nut hy
callers’ note services and magazines.

The conscientious caller spends almost an equal amount of L:mw in
evaluating past performances as he does in planning for the future.
He asks himsel f questions, "Haw did 1 come across to the dancers?"
"Was my teaching adeqgquate in presenting the current guarterly
selection(s) to ow club?’  "Was the fact that I was tired tonight
evident to the darcers in the way I called, instructed and handlied

L4 EL

myself in front of the microphonss

LI
L

It's not a had idea to give vourself an evaluation of this type b
atter gach performance. inlv by analyzing what you have done are VoL -
in .a position to make a personal self analysis that will improve youwr -
performance in the future. S0 many of the ingredients that go into Tl
the making of a successful caller will never be found in books nor -
will they be more than toucted upon in caller’s colleges, These are |
the ability ratings and personality traits that differ with each
individual . y

What one does derive by reading a textbook and attending a school
are the technigues and general inforeation gleaned from the personal _
experience of authors and instructors. Because we are each ditferent .
in our personality and ability we neesd to apply oue own : i
chafFacteristics to ouwr calling, realizing that we have our
shortcomings along with ow attributes. A caller who tries to be 11P
someone else will find it a difficult, if net impossible, row to hoa.j
O the other hand, the caller whio at the snd of a performance can aﬂYq
"I did the best ioh that I could possibly have done” is doing much.
While vou can’'t be a Wade Driver, Bob Fisk, & Frank Lane, or any one:
else bul yourself, vou can learn by observation and get pointers that
will help yvou progress as 2 caller and then strive to develop into
yvour own best self. :

o+
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Nur ein kleiner Teil Deines Callertrainings kann Dich e e T
vervollikommen durch lesen von Richern, den Besuch einer Caller-Schule !
oder Teilnahme an einem Seminar, Der beste Lehrer ist die standige :
Fravis des Callens. Dims ist dedoch nichit immer leichit, denn die )
Kritil an sich selbst ist wahrecheinlich die schwierigste Aufgabe, der .
sich @in Caller gegeniber sieht.

ATTR. TR A

i e

Fivrzlich sagte mir ein Caller, dass er Ca. Y& Btunden
Varbereitung brauvcht, bBevor er mit dem sicheren Gefilhl, gut prépariert
T sein, awtd die Rihne gehl. Digse Heimarbeit umfasst natirlich die
Arbeit an seiner Choreographie, Frogrammgestal tung, Anlage instand
halten, sich mit neuen Schallplatten vertrant zu machen, Singing Calls
lernen, lesen von neuem Material, das dur-ch Caller Motes und Magazine -
herausgekommen iat. ‘

H
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ndet fast so viel Zeit in
der Auswertung seiner Leistungen. in det Vergangenheit, wie er braucht
fir die Flanuna der Zukunft., Er stellt sich Fragen: "Wie bin ich
heute bei dern Tianrern angekommen, war der Unterricht im Varstellen der |
neven Figur oder Ruarterly klar und deutlich, hat s wohl jeder -
i
1
i
:

Ein verantwortungsvoller Caller verws

richtig verstandern, hat der Taénzer es mitbekomnen, dass ich heule
Ghermidet war wnd mich nicht wohl fitklie, war ich gicher hinter dem
Mikrophon™!

Ee ist sicher keine schlechte Idee, nach einem Club—~ oder Klassen-
abend eine Selbshewertung seiner Leistung vorzunehmen. Nur eine ;
Analyss, wie Du in letzter Zeil an Pir selbst gearbeitet hast, das -
Erkennen der Fehler, kann Dich in Zukoanft awf wing hihere Stufe
bringen. Da sind so viele rotwendioe Bestendteile, uam ein
erfolgreicher Caller zu werden, die man micht aus Bichern erlernen

kann und die auch awd Caller-Schulen mur kors angeschnitten werden ;
kénnen. Die Fiahigkeit, das fachliche kdnrnen, die Rerwertung und !
Einstufung, sowie der persinliche Charakter des Einzelnen sind 50 §
unterschiedlich, dags man hier keineg festen Regeln aufetellen kann. 1
. . :

Was marn an Nutzen ziehen kann aus Bichern und Caller-Schulen sind’

die Technilk und grundsitzliche Informationen, 2u§ammengeﬁtelit' o

aufgrund persinlicher Erahrungen von Autoren undg Aushildern. Jeader
varn uneg ist verschiedsn in seiner Fareinl ichkeit und seinem Talent.--;4
Deshalb braucht jeder Caller sgin eigenes Charakteristikum, seine 7
typische Art des Callens wund Unterrichtens. Erkennen wir unsera

parsinlichen Bchwachen wmel ungendogenden el stungen. Ein Caller, der . |

versucht, genau so Su werden wie mer seiner Vorbillder, indem er o
versucht, ihm in allem nachzumachen, alaso o lmdtiecen, !

wirdfchiffhruch erleilden. Dagegen Lst der Caller anzusrkennen, der am ¢
Frde der Veranstaltung sagen Kanns "Teh Mabe das Reste gegeben, das

in meiner Macht stand”, da es unmiglich st genauso o sein wie: Wade
Driver, Bob Fisk, Frank lLane oder ein andsrer Deiner Vorbilder. Du i
kanast nur "Du selbst sein”, Do musst levrnen durech Erkennen und . i
Erfassen Deiner persinlichen Stavken und Sohwidchan Dich _ s
weiterzuentwickeln, Dir Mihe geben wnd Dich soweit zuw entfalten, bis:
Du '"Di SELRST BIGT" B




MAINSTREAM CHOREOGRAFHY: LEFT SOUARE THRU

The Left Sguare Thru is very effective, and can he used in several

plécaﬁ wheré the Square Thru can’t be used just berause of the hand .
you will have free at the complebtion aof the Left Sguare Thru. - I you
are going to follow a Sguare Thru with a Left Allemande, then you must
do a Left Square Thru so that the left hand Wwill be free for the Left
Allemande. Another thing—-the Left Square Thru is done IN SEMIENCE to
bBring the dancers to a Left Allemande with thir original corner lady. ]
This applies also the the static position or from a Wheel Around. g

From a static position Lyow can just have heads or sides da a 3
Left Sguare Thru four hands to a Left Allemande. This also applies
when yvou are in lifnes of foue, or in bheel Around lines——we can also
add to the Lett Sguare Thru and make it very effective.

MEADS LEFT SOUARE THEU--LEFT SHUARE THRU 3/4 WITH THE OUTSIDE TND**IMﬁ}

THE MIDDLE BOUARE THRU 5/4-—OUTFACERS FARTNER TRADE-—LEFT SOUARE THRU=-

LEFT ALLEMANDE

JERD LINE—~LEFT SOUARE THRU--18 THE CENTER LEFT SQUARE THRU /8-~

QUTFACERS FARTHMER TRADE--SGUAKE THEU 5/4--LEFT ALLEMANDE

SIDE LADIES CHAIN--ALL FOUR LADIES CHAIN-~HEADS A HALF SASHAY-—LEAD TO
THE RIGHT AND CIRCLE FOUR--LADTES BREAK TO A LINE--PASS THRU--BEND THE
LINE—~JUST THE LADIES 0N THE OUTSIDE DO & LEFT SOUARE THRU FDUR~;MEN :Q

e

IN THE MIDDLE SGUARE THEL 5/4--EVERYONE LEFT ALLEMANMDE

ZERE LINES-—PABS THRU-~BEND THE LINE-—8TAR THRU-—LEFT SOUARE THRU T/4=
COLIFORNTA TRIRL-~PABE THRU--LEFT ALLEMANDE . .,i

THEU-~BAME SEX TRADE-~GTAR THRU-~CALIFURNIA TWIRL-~ZOOM--SOUARE THR
3/ 4-—LEFT ALLEMANDE B
HEADS SLIDE THRU--LEFT SQUARE THRU 3/4--RIGHT AND LEFT THRU--DIVE THRU-

LEFT SOUARE THRU 5 HANMDS--RIGHT AND LEFT THREU--DIVE THRU~~SLIDE THRU%?{

FIRN o a2l i ot 1 N T A% o ol ad WY T ] N OO b Eree A R AR



TERD LINE-~~FAGE THRU--WHEEL AND DEAL--CENTERS TUEN THRU--LEFT SOUARE !
THRU WITH THE QUTSIDE TWO--TAG THE LINME IN-—EASS THRU--WHEEL AND DEQL“—.
GIRLS TURM THEU--LEFT SOUARE THRU WITH THE BOYG-—-THG THE L IRNE TN~~FASE

THRU~-WHEEL AND DEAL-~-CENMTERS TURN THREU~-LEFT SOUARE THRU--SAME SEX

TRADE -G IDE THRLI--GLLEMANDE LEFT
.................... e e - ;

SIDES PASS THRU--GEFARATE aROUMD ONE T & L INE—-SLIDE THRU--CENTERS

TURN THRU-—LEFT SOUARE THRU WITH THE OUTSIDE TWO--SAME BEX TRADE--STAR
THE~—CLOVERLEAF ——CEMNTERS  TURN THEU-~LEFT SRUARE THRU--SAME SEX TRQDE““%
STaR THRLE- ELUVERLE&meGENTEHEhWﬁﬁﬁ TRARL - Gl T THHU~*GI§L$ TﬁﬁDE*f g

BOYS TRADE=--EOYS FUN--WHEEL AND DEAL--ALLEMANDE LEFT
-t

Tt

HEADS FASS THRU-~SEFARATE ARGOUND COME IMTO THE MIDDLE AND HALF SOUARE
THRU~-SEFARATE AROUND ONE TO THIE MIDDLE SOUARE THRU 3/4--8FLIT TWO-—

AROUND ONE INTO THE MIDDLE SQUARE THRU-—RIGHT AND LEFT THRU--DIVE THRU=]
SOUARE THRU H--LEFT ALLEMANDE "

BIDES HALF SEUARE THRU--GGEAIN HALF SEUGRE  THRU~—~BEND THE LINE*“HQLF': {
SOUARE THRU--CENTERS HALF SCQUARE T -~ BEFARATE ARCUND ONE TO A LEFT |

ALLEMAMDE

e e

VERE LINE--GLIDE THRU-—~GOUARE THRU--BEND THE LIME--RIGHT AND LEFT THRU-
SLIDE THRU--SOUSKE THRU-~BEND THE LINE--RIGHT AND LEFT THRU=--LEFT

SOUARE  THRU--LEFT ALLEMANDE

CROSS FOLD
.
TERD LIME~=RIGHT AND LEFT THRU--FAES THRU--ENDE CROSS FOLD-—8WING THRU~

WALk AND DODGE--ENDS CROLG FOLD-—=TOUCH 1/ 4--CENTERS TRADE--BOYS RUN—“'K

LEFT ALLEMARDE



HEADS FARS THRU--GEFARATE AROUND QNE 7O A LINE-~FASE THRU--ENDS CRDSS’@

W

LEFT ALLEMANDE

ZERO BOX--~8WING THRU-~BOYS RUN~-TAG THE LIMNE IN-~FASS THRU~~GIRLS

=

TENE

CROSS FOLD—~BOYS i TRADE~~EVERYONE DOUELE FASS THRU--PEEL OFF--PASS THROS

1
kY

QUYS CROSSE FOLD--GIRLS TRADE-—-GIRLE SWING THRU--GIRLS TURNM THRU""BGYS:@
REACH IN WITH a LEFT anD CUURTESY TURN THIS GIRL--SEND HER HACK DIXIE. 
STYLE TO & WAVE--GIRLS CROSS FOLD--SWING THRU--TURN THRU--LEFT

AL LEMANDE

R

SIDES FASE THRU--SEPARATE AROUND OME T8 4 LINME--FASS THRU--ENDS CROSH

EOLD=—~TOUCH 1/4~~CENTERS TRADE-—ENDS CIRCULATE-~ENDS CROSS FOLD-=SWING |

THRU-~BCO0TEADK ~~ROVE HUN--FASS THE OUEAN--SHING THRU=-~TURM THRU--LEFT ;

. é

ALLEMANDE

:
| R
CONVERSTONS I i

ZERD SQUARE TO_ZERD BOX _(Z§~ZE)

HEAD LADIES CHAIN~-—-SIDES CURL TOUE--WM K & DODEE-~RIGHT AND LEFT THRU**@

FOUR LADIES CHAIN--SIDES STaR THRU--Z00H-—~CENTERS FASS THHU“““&““”“%_E
HEADS FASS THRU--SEFARATE AROUND ONE TO A LINE--EVERYONE STAR THRU**IJG

CENTERS FASE THREU-—RIGHT AND LEET THEU e R,

EOUINVALENTS FOR LEAD RIGHT

HEADS FAN THE TOF-—STEF THRL -
HEADS TOUCH 1/4-~WALE % DODGE ==
HEADS PASS THRU-—PARTNER TRADE--REVERSE FLUTTERWHEEL-~SOUARE THRU---

HEADS RIGHT AMD LLEFT THEU=FLUTTERWHEEL »~HALF  SOUAKE THRU-————=—-

BB R S T iy, Y



PLUS PABE-~TRIPLE TRADE

Starting Formation: Tidal Wave, Tidal Two-~-Faced Lins, Foint Tu Foint.
Diamonds, Six Dancer Quean Waves, Any I pairs of adiacent dancers.
CTIMING: 4 heats. Definition: The two end dancers remain in place as
the three adiacent paire of dancers (Lhe six in the center) Trade with
pach other. STYLING: Dancers use hands up position for trading
action.

JERD BOX~-BFIN THE TOP--EOYS RUN--THEIFLE TRADE-~—WHEEL AND DEAL-—SWING
THEU~-ROYS RUN--TRIFLE TRADE---COUFLES T NGE -G TRLLS TRADE--—WHEEL AND
DEAL~-EFT AlLLEMAMNDE

TERD HOX--=SWIMG THRU--BOYS U COLFLES  HINGE-~-TRIFLE TRADE—--1/2 THG".
THE LINE-—ALL CIRCULATE-—@ELL 8 TRADE AND ROLL TO FACE-~~BWING THRU--
TRIPLE TROADE-—RIGHT AMND LEFT THF -Gl TOE THEU--8 CHATHN Bl EFT
ALLEMANDE -
TERD BOX-—SWING THRU-—-BOYS RUN--TAH THE LIME RIGHT-~COURLES HINGE-—--
TRIFLE TRADE-—-COWFLES HIMGEE---BOYS CROSS  RUN--BOYS CIRCULATE-—BEND THE
LINE——=GL IDE THERU--LEFT ALLEMAMDIE

' i
TERO LINE-~-DD SA DO TAO & WEMNE = TRIPLE TRADE~~RIGHT AND LEFT THRU“—STAR?

THRU~=DIVE THRU-~SCOUARE THRU 2/ 4--~LEFT Al L EMANDE

HEADS PASs THRU--AROUNED OME TQ & L IME--TOUCH 1 /4-—TRIFL E sCo0T—--EI GHT
-
CIRCULATE-—SINGLE MINMGE--~TRTFL B OVRADE--SIMELE I MEE - TRIFLE BCOOT—— :

BOYS RURN--—Z00M--SRUGRE  THRU S/ 4-—LEFT Al L EMANDE

Bt tareervtes Sl merrir spvantes g

HEADS SOUARE THRU--DO SA& DO BWING THEL - BOYS  RUM—-COUFLES HINGE
TRIFLE TRADE-—~COUFLES HINGE--~KWHEEL AMD DEAL-~FASS THRU--SWING YOUR

CORMER LADY-~-FROMENADE

ALWAYS BEMEMBER ONE THING--IF LIFE GIVED YOU NOTHING BUT LEMONS, MAKE

LEMONGDE! P! TILL MNEXT MONTH--EEEF THEM DaNCING SMOOTHLY
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THOUBHTS ON_CALLING

Comparing today's sguare dancing with the sport of  Americe
Foothall, we have oaccasion Lo recall those players we most enjoye
watching--not  the specialists who were brought in Jjust for  on
particular task, but the truly versatile players who are referred t
as TRIFLE THREAT MEN. EBecause of their versatility these men are abl
to perform with skill as a passer, & kicker, and as & ounnee,

In sguare dancing today the valuable man is the one who can, wit
eoptal skill, handle an evening of fairly complicated dancing o keap
room  full  of one-time dancers happy for three hours with a  one-nigh
agtand. He can handle not only the complex problem of satisfying hi
club  week in and  week out for ten-twenty-or thirty vyears bubt  th
"Gpecial " dances  as well by entertaining the people. He can satisf
the beginner as well as the old-timer. In terms of sguare  dano
talents, he ia first of all a teacher. He is a "team" man, workin
closely with his partner, or closely with his club officiale and locae
souare  dance  leaders. e has a "professional” attitoude towsard hi
fellow callers and leaders.

The caller who gets CTRIPLE THREAT" rating in  owr league |
constantly  searching +for  oore brnowl edge and  dncludes  continue
practice to become & better caller/teacher/leader.  He never shuns th
oppartunity to attend callers schools/cseminars hecause he is  bette
than  the rest.  He ds constantly steiving to improve himsel$ and L
encourage his dancers to improve in theie dancing skills.

The caller who calls just one type of dance, or who excells  onld
in ore progean, de likened te the ball plaver who is only called on t
kick +the extra point after the touchdown s scored. Being
specialist he is definitely limited in his ability and his usefulnes
to the aschivity as a whole. The caller who can participate  in  th
"decathalon" of scouare dancing would be the one who is  competent i
selecting and calling his patter to fit any situation. And, though b
might  not conslder Mimself bthe "very best" when it comes to singin
calls, he would weoerk on thig particular field even more diligentd
wntil he had developed a styvle of singing call delivery that woul
allow him to include these dences in his prodgeam.

I see versability as a kevnobe for the future square dance calle
and I stress the importance of being proficient in more than just  on
nhase of the averall souare dance picture. Just  as  our "TRIFL
THREAT"  football plaver finds that he is sought atter, so will  ou
CTRIFLE O THREAT" caller find himseld more and more valuable in the gar
of sguare dancing.

A per%mnal rotae--the job of caller can be mastered by males an
females as well, In arder Lo save s=pace, everywhere [ say "he/him"
really mesan "he or she/bhim or her"——in other words, I reter to caller
in general as "he'.
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Wir wollen eginmal einen Vergleich oi £Ty “wﬁmghmn dem  hautfges
modernern  Sguare  Dance und unseremn Ligbhlingssport, dem "Eufiball"  odel
"Handiral 1. Als Reispiel betrachten wir uns den Spieler, den wit
wahrend des gancen Spieless am liebsten beabachten, nicht den Super-
Spesialisten, der  vom Trainer nue fiir einen ganz besonderern  Spielzw
pingesetzt wird., Analysieren wir den gewandten, vielseitigen Spieler
den  sogenannmten YAl lrownder . Seine Gewandtheit macht es miglich, ih
ale Verteidiger, Linfer und auch als Stirmer pinzusetzen.

im heutigen modernen Sguare Dance ist der ogefragte Calle
derienige, der in der Lage ish, mit Beechicklichkeit und Kinnen eine
Tanr =zu callen mit einem guben interessanten Level , genau so siche
wieg @inen "Un@“Nighi~C+And” vor einem vollen Raun Interessenten, di
nur  mal Teginechnuppern”  michhten. B meistert das oft schwierig
Fraoblem, Woche fir Woche seinen gigenen Club zufrieden zu stallen un
das manchmal $ir 20, 30 Jahre und langer. Aut der anderen Seite is
er  ein interessanter und begehrter Caller bel Special Dances. E- kan
Anfanger genausc begeistern wie erfahrene alte Hasen. Von der Wart
des Square Dancers aus gesehen isl er in evs lLinie jedach Ausbilde
und  Lehrer. Er verkdrpert vieles in einer ~mon, arbeitet fest  mi
esinem Partner  susammen, bhat ein enges Verhiltnis zu seinen Club
Dffimieren wund den benachbarten Callern. Seine profihafte Finstel lun
geqgeniber anderen Callern une Auesbildern ist vorbildlich,

Der "Gl lrounder" i unssrer "gportlichen Liga" ist 51 EN (g
hemitht,  sein Wissen  Tu erweitern und sich durch  Obung  und Frani
Taufernd zu verbessern., Er wird niemals die Méglichkeit auslassen, &
einer Caller Schule oder sinem Caller Seminar el lzanehnen. By ie
-Gndig  bemiht, sich  weiter  zu entwickeln und wird seine Ténze
anspornen, Lhr tAnzerisches Kamnen auszuwsiten und zu verbessern.

=)

Der  Caller, der immer nur @in panz bestimntes Programm callt ode

sich  auf einen bestimmten Level sperialisiert hat, st zu vergleichs
mit dem Spezialisten, den der Trainer dann aufs Spielfeld schickt
mwenn  es  gilt, einen bestimmben Ponkt zuw erzielan. Jeder Spezialis

hat festgesetzte Grenszen in sainen Miglichkeiten, ebenso in  de
Braushharkeit der gesamben Akbivitit. Der Caller, der sich bemiht, a
modernen "Mebhrbhampd " dm Souare Dance teilzunehmen, wird auwch der jenin
mein, der  in Jeder Situation seine Fatbern  dem augenblicklichen
manchmal  unerwarteten Level anpassen und meistern kann. Er wird hie
und  da feststellen, wenn daz Thema Binging Calls zwangswelse anfallt
ar nicht der Ollerbeste ist, weil ihm van Natur her keine excellent
Singstimne gegeben fst. Er wird geswungen sein, awt dissen spezielle
Gebhiet hesonders gewissenhaft su arbeiten, his er seinen eigenen 5‘{
1

entwickelt hat, der e ihm ermoglichi, auch ohne eine to
Opernetiome Singing Calls in giner Tyl ihm auwsgefeilten  Ar

hestmiglichst vorzubragen.

Teh sehe in der Vielseitigkeit den Grundgedanken Fir den Calle

der  Zukunft  wund il michte dieser Bedeubtung beesonderen Machdroao
verleihan. Der erfabrene Fachmann auf mehreren Gehieten des Sguar
Dance wird der. immer  mebe gw*rath Caller sein. T 8o wie  unse
el lrounder”  im  Sport  immer begehrter wirely =0 wird sich  omi
Gicherhaeit der Caller der Zubuntt dem breitgefiacherten Angebo
versehiedengr Levels anpassen milssen. :
* N

Eine persinliche Anmerbangs: den  Job als Caller fihren et
Manner wie Fraden gletch got ond mit gleicher Begelsterung aus. L
den  Lesefluld nicht  dauvernd  zu beeintrichtigen, indem ich lLauvfen

schreiben  midite: er/ihm oder sie/ihn usw. méchte ich hier be fonhn, cea
ich immer Caller beiderlei Beschlects meine.
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MAINSTREAM CHOREOGRAFHY WITH A TWIST

The following is not for the average dancer, altbhough there are ver:
few pure Mainstream calls. User with caubion and sparingly.

HEAD LADIES CHAIN ACROSS-~HEAD LADIES STAR HIGHT 3/4--WITH THE SIDES
CIRCLE = JUST HALF WAaY--5TDES ARCH--DIVE THRU AND CHAIN 2/ 8- OUR HOME
FOUR LADTES CHATN--HEAD MEN (oo diagonal) FASE THRU AND CLOVERLEAF .-
SIDES STAR THRU-=Z00M~—LONESOME LADTES CHATN 5/ 4 ~OTHER MEN (on
diagonal) PASE THRU AND CLOVERLEAF -——CEMTERS STAR THRL = ZO0M— -] CINE S OME
LADIES CHAIN Z/4--Y0U ' RE  HOME

HEADS RIGHT AMD LEFT THRU--FOUR LADIES CHATM 3/4--8IDE LADIES CHAIM

Z/ AL THES OF 5 PASS THED-~ (1 eit hand dancer work alone) WHEEL OND DEAL
GIRLYE PASS THRU--LEFT ALLEMOMDE

HEAD LADTES CHAIN 3/4--L0ONE MEN FASS THRU--LINES FASS THERU WL AMD
DEAL ~~DOUBLE FASRS THRU-~GIRLE CLOVERLEAF ——MENM TURM BACE-~-_TNES OF 3
SLIDE THRU--LEFT alLLEMANDE

HEAD LADIES CHAIN TO THE RIGHT-—MEKN HEGD LADIES CHAIN 3/4--TURN HER
WITH A HALF SAGHAY--LINES OF 2 Pass THRU--WHEEL OND DEASL-—CENTERD
CROSSTRATIL THRLY AND CLOVERLEAFE TO & LINE OF Jeel INES FASS THRL-~WHEEL
AND  DEAL--CENTERS FASH THRU AMD CLOVERLEAFE TO & LINE OF S--LINES SUID

THEL--LEFT AL L EMANDE

HEADE RIGHT AMD LEFT THRU--HEASD LADIES CHATHN TO THE LEFT--NEW HEAD
LADTES CHATN 5/ 4—-TURN HEH WITH A HalF SA5HAY-~LTNES Pass THRU--WHEEL
AMD DEAL--DENMTERS SOUARE THREU--(start with a right) SWING THRU--ENMDE
THADE-~LINES FASE THRU-—WHEEL AND DEAL--CENTERS SOUARE THREU FOUR--

SWING THRU ANMD FIND FPARTNER RIGHT aMD LEET GRAND

30488



SIDES RIGHT AND LEFT THRU--SHME LA LEG CHe i S/t TURN HER WITH A 4Ll
ﬂ

CAGHAY-~L INES OF 35 FASBS THEU--WHEEL AND OEAL~~CENTERS BOUARE THRU--
GWING THRU-—~ENDS TRADE--LINES OF & FAES THEU-~WHEEL  AND DEAL--CENTERS
SEUARE THRU-~SWING THRU--ENDS TRADE--LEFT ALLEMANDE

HEQDE.RIQHT AMD LEFT THRU--GTDES FLUTTER WHEEL~~HEGD LADIES CHAIN 3/4-
LIMES PASE THRL--WHEEL AMD DEAL--CENTERG LEFT SHUARE THRU-~LEFT SWING
THRU-—ENDS  TRADE--L IMES FASE THREL--WHEEL AMD DEAL-- CENTERS LEFT SRUARI
THEU-—LEFT SWING THRU-~ENDS TRADE--PARTNER FROMENADE

SIDES RIGHT OND LEFT THRU--HEAD LADIES CHAIN w4 INES FOASS THRU--
WHEEL AND DEAL--CENTERS SHUARE THRU-~SWING THRU-—STX CTRCULATE~~SWING
THRU--ENDE  SOUARE THRU FOUR AND SWING THEU--1.UNE LADIES TURN BACE--{_,
CIRCULATE «~SWING THRU-~ENDS CIRCULATE--LEFT ALLEMANDE

HEAD MEN TOUCH 1/4 OND STEP FORKWARD--SPLIT TWO UM LEFT TO A LINE--
LINES FOSSE THRU--WHEEL 6MD DEAL--CEMTERS STAR THREL--GWING  THEU-~ENDS
TRADE L [NES FASS THRU--WHEEL AND DEAL--CENTERS STAR THRU--GWING  THRU-
MEN GO RIGHT AROUND ONE TO A LEFT ALLEMANDE

HEADS PASS THRLL AND JUST THE MEM 80 LEFT ARDUND ONE TO A LIME--LINES
EARE THRU-—WHEEL AND DEAL--DOUELE FASS THRU--LEADERS SEFARATE AND GO
AROUND ONE-—GWING THRU--LADIES FASS THRU ARD FEN FACE RIGHT—LEFT
ALLEMANDE

HEADS PAGS THRU AND THE HEAD LADIES ONLY GO RIGHT ARCUND ONE TO A LIN
OF THREE—~LINES FASS THRU--WHEEL AND DEAL--DOURLE FASS THRU--LAD LES
SEFARATE AND 60 ARCLND OME--FOUR MEN TURN BACHK--LINES FASE THRU-~WHEE
AND  DEAL-—CENTERE SWEEF A BUARTER AND SGUARE THRU 5/4 EUT THE MEN GO

CUARTER MORE--LEFT gl L EMANDE

4~-04-88
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MAINBTREAM BET-OUTS

FROM ZERQ L INZS:

STER THRU-~GCALIFORNTA TWIRL-~"U" TURN BACE-—RIGHT AND LEFT GRAND

S RN BRUEARE THRU - TURN BaCE —-TOLCH 1/ 4--
LEFT GRAOND

TOUCH LA T LR ATE B
CIRCULATE--GTRLE s R LG

TOUCH 17 g

TRCULATE &E Mahy PLACES &8 YOu CaNo TN 8 SECONDS--GIRLS  RUN-
RIGHT SiMD LEFT

I GFsND

FASE | THE GOEAN--GIRLE TRADE-~GLRLE RUM--HALF TAB-—-DAST OFF 3/ 4--RIGHT
AND LEFT  GREAND ,

OYOLE GIRL WITH & HALF SASHAY-—PASE THRU-
AND ALLEMANDE LEFT--aLL  RIGHT  AND  LEFT

i

SRLARE THRU 37 4 S0
TAG  TrHE L INE--LE&DERS FaliE
GiénD

ROLL  AWAY WITH & HALF SABHAY--SOUSRE THRU BUT ON THE FOURTH HAND DO A
Db Fef -G

FTERE FLUTTERWHER L -
Pl E AN

SEL AND DEAL-~CE
e WELE S DODGE-~LEFT

RIGHT i
SWEER & CUARTER---TOUCH & BLER

FROM A ZERD EBEAX

SLIDE TR REEHT  AND Ter L=+l UT T RN HEEL -~ CURL TEUE~-2OYE  SHEKE
LEFT HANDS AND PULL BY-~RiGEHT aND LEFT GRAND

SWING  THRU--BOYE
WHEEL  AND DEAL-—~CENTE
TO A RIGHT ANMD LEFT GRéMND

SARIHAY -~LEFT SOUWSRE Telud FLIVE  HANDS-—-RIGHT

RIGHT  AND  LEFT THRU- AL
ANMD LEFT GRAND

THEL--HALE SASHAY - HALF BOUARE  THRU~—R T EHT

GLIDE  THRU-—FRIGHT AMD L
AND LEFT GREND

GLIDE THRU--FASE THEU--TOE THE LINE-—TENTERS IM--CasT OFF B374-—RIGHT
AR LEFTYT GiaMD :

TRIFLE  SWING  THRU-—CENTERS TRADE--CENTERS RUN--TAD THE LINE RIGHT--
LEFT ALLEMANDE

T e e



FLUS FAGE-—REMAKE THE THAR/CONTINUED FROM_JAN 88 18SUE

o B AL

CGTART NG oPdde T LGN ol emards Thar or Wrong Nay Thar . The  hananolds

"

L 7 G

YRR e el Clafii e ar jdudd” Sl

] i T O 1§ S S

BLUS, FAGE--POLNT 10 PUINT AN e D LAMONDE ]
LS, FORE |

Yel t =% frelpful o pbint gut thatl Yo frave & facing
Jdiamand Ttﬁfﬁéudancwy.”while they laarn trhiat the right whowl der passing
rule will"alwayﬁ app iy poalen fing 1t veEry Relpful o tell them‘ Lo
$lip their Cfacing A1 amerd - aaiv .y kil they get uge_tw e pwmntg
Flipping toward the center, pansing viaht choulders with The Qlammnd
centers that ere doing their ciroulates, oF points should go behind The
centers. T use these Fraelpfud ints OMLY watil theaey Gan master the
traffic patierm, bhan L odrop the "hRelping” words and allow Them Lo

fwin' .

POINT_TH BOINT DT AEanDE b

TERG BOK—-REGHT ARND LEFT T REL--VEER LEF T GOUFLES CEREULQTEWMCUUPLEE
M I NGE-—GTRLS L NGE -~ (e ok point to point i amonds) 0T AMOND CIRCULATE-~
FlLIF THE T AMOND ——E AP0 THE WAVE--TR&EDE Yy -G AR THFU == FaSE  THRU--

v TURN Bk L EE T AL LEMANDE

FOINT TO POINT _EAG ING DIAMDONDS: (pass RIGHT shoulders a Lways)

c':{l"'l-
YERG BOX—-FASS THE GCEAN--GIRLS HINGE-— (check your facing diamond) "
D1AMOND CIRCULATE-—BOYES SINELE HENGE-~IN EADH WAVE TRADE THE WAVE-~
HECVOLE-~GWEEF A GUARTER--LEFT ALLEMANDE

JERD LINE-~PASS THE CCEAN-—~FAN THE TOF-~GRAND SWING THRU--EOVE SINGLE
N TNGE—~DTAMOND CIRCULATE-~GIFLS CAST OFF s e G TRLE RUN—WHEEL AND

DEAL-—SWEER A QUARTER-~FASE TO THE CENTER~—SOUARE  THEU 5/ Al BT

HEADS RIGHT ANMD LEFT THEU--PASS THE OGN~ RECY CLE--FASS  THRU--FABS. . 0
THE  CENTER--FASS THRU--VEER LEFT- GLRLE HINGE--DIAMOND CIRCULATE--FLIF
THE DIAMOND=-G1HLE HINGE-- (facing) DIAMOND CIRCULATE-—FLIF THE

(facing) DIAMOND-—GIRLES CIRCULATE--~COURLES CIRCULATE-~BEMD THE LINE--
LO6D THE BOAT-~LEFT ALLEMANDE

SINGING Call USING FACING DIAMONDS
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VIEWPOINT

~~~~~ Graduation is fast coming upon us——a time to relax a little and
allow the newer club members to gain that ever important feeling of
accomplishment. I think that the time after Graduation and just
Pe%mre you begin teo think about new classes is the most important time
in a new dancers career. This should be the time that they be allowed
to demonstrate to all concerned just what they have been learning the
last 35-40 weeks or so. I normally relax my club schedule a little
during this time frame and let the newer dancers win. I try to stay
clear of the complesx choreography because maost of my cliuth members take
vacation between July and August, but mostly because of the newer
dancers and the fact that I want them to gain the self-confidence that
they will need to become good club members. The other important
factor that enters into the picture is the fact that we usually get a-
lot of visitors durtng these summer monthe and I do rot want them to
get the feeling tHat I am trying to show them how much they do not
know. This is a dood time  feel to go back over the italicized calls
that are on the Callerlab list and to make a very interesting club
evening out of the ftalicized calls that are on the list—=vyou'd be
surprised at the aumber of club members that will appreciate a good
workshop on "Cross Run/Cross Fold", etc.

MU Al e e em e e e e e

~~~~~ Die Zeit der Graduation steht in Eirze wieder vor unserer Tir,—
die Zeit, in der Wir den "Meuen" eine kleine Verachnaufpause génnen
und ihnen das Gafilhl geben sollten, eine gute Ausbildung und einen
bestimmten Tanzlevel erreicht zu haben. Ich glavbe, daBl die Zeit nach
der Graduation fir den Ténzer die wichtigste Zeit in seiner
Tanzkarriere ist, auf etwas Erreichtes stolz zu asein. Tragen wir uns
doch schon wieder mit dem Gedanken an den Beginn einer neuen klasse.
Nach Erhalt ihres Diplomas lieqt es in der Natur jedes Téanzers, den
anderen zu zeigen, was sie in der Zeit ihrer klassenzugehirighkeit von
35-40 Wochen alles gelernt haben. Normalerweise gehe ich mit meinem
vorbereiteten Frogramm etwas runter und lafl die Squares laufen, um den
"Neuen" das Gefithl des "kKénneng" zu geben und die innerliche
Befriedigung, als 8Sieger hervorzugehen. Da die meisten meiner
Clubmitglieder zwischen Juli und August in Urlaub fahren, vermeide ich
jede komplizierte Choreographie in der Voraussicht, dafl sie aus den
Ferien zuridckkommen mit der Selbstsicherheit, fir den Club geriistet zu
sein. Ein anderer wichtiger Funkt ist, daB wir wihrend der
Sommerferien nit einigen Besuchern rechnen mitllen, entweder aus der
Umgebung oder durchreiszende Urlauber. Wir sollten diese Ténzer mit
kbomplizierten Kombinatiornen nicht vor den FKopf stoBlen und ihnen
zeigen, was sie fir schlechte Tanzer sind, Iht Beauch bei uns soll
ein angenehmes Erlebnis fir sie sein. Um nicht einige Figuwen ganz in
Vergessenheit geraten zu lafen, kann man ruhig aus dem
Callerlabprogramm einen kleinen Workshop machen mit den Figuren, die
wir nur kurz in der Klasse angeschnitten haben.’ Ich denke hier als
Beispiel an: "Cross Rurn/ Cross Fold" usw.

MAINSTREAM CHOREQGRAPHY

The movements that I mentioned above are good workshop movements for
after Graduation, Sometimes we get so wrapped up with doing Cross Run
with the centers doing the action that we forget that the ends are

I Ny



LERU EU!——UU SA DU T0 & WAVE——bIRLS LA LRI A WA FAAMETREEES S T

BOYS TRADE-~--ROYS CROSS RUN-—-BIRLES TRﬁDEwwRECYCLE-wSNING THRU--TURN
THRU--LEFT ALLEMANDE

ZERD BOX—-SWING THRU--BOYS TRADE-—-ROYS CROGSS RUN-—GIRLS TRADE--GIRLS
RUM-—BREND THE LINE--GL IDE THRU——SWING THRU--EOYS RUN=-—COUFLES
CIRCULATE~~GIRLS CROSS RUN-—BOYS TRADE——HALF TAB THE LINE-—BOYS RLUIN=~—
STak THRU--PASS THRU---TRADE By —-—LEFT ALLEMANDE

HEADS STAR THRU-—-FASS THRU-——GWING THRU-—BOYS RUN—-—TAG THE LINE RIGHT~—
BROYS CROSS RUN AND CIRCULATE-~GIRLS TRADE-—WHEEL AND DEAL--SGUARE THRU
A/ 4-—LEFT ALLEMANDE

ZERD LINE--FASS THRU-~CENTERS CROSS RUN-~-NMEW CENTERS calLlIFORNIA TWIREg

LINES GD FORWARD UP AND BACK-—-BOX THE BNAT-~CROSSTRAIL THRU~-~LEFT

ALLEMANDE

HEADS ROLL AWAY WITH A HALF SASHAY-—-CIRCLE LEFT--FOUR BOYS PASS THRU--
SEPARATE——GD AROUND ONE TO A LINE OF FOUR--PASS THRU--BOYS CROSS RUN~—~
GIRLS PARTNER TRADE--FASS THRU--TAG THE LINE TO THE RIGHT——WHEEL AND
DEAL -~SOUARE THRU BUT ON THE THIRD HAND TURN THRU--LEFT ALLLEMANDE

ZERD EOX--DO SA DO TO A WAVE--BOYS CROSS RUN AND CIRCULATE~—-ROYS CRD;;
RUN==~BOX THE GNAT--RIBHT AND LEFT GRAND |

- ZERO LINE——PASS THE OCEAN-—-SWING THRU--GIRLS CROSS RUN~--BOYS CROSS RUM
BOYS TRADE-—-TURN THRU--LEFT ALLEMANDE
ZJERD BOX--SWING THRU--BOYS RUN--ROYS CROSS RUN~--COUFLES CIRCULATE-—

GIRLS RUN-~-GIRLS TRADE-~RECYCLE-—-FASS TO THE CENTER--8OUARE THRU 3/4-—

LEFT ALLEMANDE

e met mee mes em mmm we fem s

ZERD BOX--0DCEAN WAVE--GIRLS TRADE--GIRLS EUN-—COUFLES CIRCULATE--GIRLS

CROS5 RUN——BIRLS TRADE-~-FERRIS WHEEL--SQUARE THRU 3/4—-LEFT ALLEMANDE
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RUN-—-NEW ENDS RUN-~-STAR THRU--FASS TO THE CENTER--~SBUARE THRU 3/ 84—~
LEFT ALLEMANDE

ZERC BOX——SWING THRU--BOYS CROSS RUN--GIRLS CIRCULATE-~BOYS TURN EACK—-
COUFLES CIRCULATE-~-~BEND THE LINE--TOUCH 1/4--SINGLE FILE CIRCULATE~~
BOYS RUN--SWING THRU~--BIRL.S CIRCULATE--BOYS CROSS RUN--BOYS CIRCULATE--

GIRLS CROSS RUN-—EOYS TRADE~~EOYS RUN--BEND THE LINE-—HALF SOUARE THRU-
TRADE EY~—LEFT ALLEMANDE

ZERD BOX--VEER LEFT--COUFLES CIRCULATE--GBIRLS CROSS RUN--BOYS TRADE~-~
COUPLES CIRCULATE-—ROYS CROSS RUN-~-GIRLS TURN BACK—-SWING THRU~-EOYS

RUN-~BEND THE LINE--PASS THRU~~WHEEL % DEAL—~CENTERS FASS THRU--LEFT

ALLEMANDE

ZERD BOX--SWING THRU-—RBOYS RUN--GIRLS CRDSS RUN--COUPLES CIRCULATE-—

BOYS CROSS RUN-~BEND THE LINE--FASS THRU--WHEEL AND DEAL—-Z00M--FAES

THRU--LEFT ALILEMANDE

CROSS FOLD

HEADS FASS THRU_MSEPQRATEH~QHDUND.DNE TO A LINE-—-PASS THRU--ENDS CROSS
FOLD-~SLIDE THRU--FASE THRU--EMDS CROSS FOLD=-~CEMTERS TURN BACH -~
DOUBLE FASS THRU--ZOOM--LEADERS CALIFORNIA TWIRL AND PUT CENTERS IN--
ENDS FOLD--LEADERS TRADE-~BWING THRU--GIRLS FOLD--DOUBLE FASS THRU—-
ALﬁ FACE DUT--BOYS CROSS FOLD~~TOUCH 1/4-~ALL EIGHT CIRCULATE~-GBIRLS

G0 DOUBLE~-RIGHT AND LEFT BRAND

W e e ma e e e ome e
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ZERD BOX--TOUCH 1/4--WALK % DODGE--BOYS FOLD~~GIRLS TURN BACK--DOURILE
FASS THRU--FACE IN-—FASS THRU--GIRLS CROSS FOLD--TOUCH 1/4--BOYS RUN
AND TRADE--WHEEL AND DEAL-~LEFT ALLEMANDE

ZERO BOX--DD SA DO TO A WAVE-—ALL TURN HALF BY THE RIGHT-—~FAN THE TOP--
GIRLS FOLD--ROYS STEF FORWARD--BOYS TURN BACK-—ALL FAN THE TOP-~-GIRLS

RUN--TAG THE LINE RIGHT-—ROYS FOLD-—FASS THRU--RIGHT AND LEFT BRAND
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£ASS THRU-~EOYS CROSS FOLD--GIRLS TURN BACK-—STRATGHT AHEAD DOUELE
£ASS THRU--GIRLS TRADE-—EACH GROUP OF FOUR SWING THRU-—ALL CENTERS RUN
GIRLS CROSS FOLD--DOUBLE FASS THRU-—BOYS TURN BACK-—TOUCH 1/4——RIGHT
AND LEFT GRAND
ALL FOUK LADIES CHAIN--HEADS LEAD RIGHT AND CIRCLE TO A LINE OF FOUR--
£ASS THRU-—ENDS CROSS FOLD--HALF SBUARE THRU--GIRLS CROSS FOLD—-—ALL
6A8S THRU--BOYS FACE LEFT--GIRLS FACE RIGHT--ALL STEP UF TO LINES——
GIRLS TRADE-—~WHEEL AND DEAL—~RIGHT AND LEFT GRAND
NORMAL._FOLD
JERD LINES——RIGHT AND LEFT THRU--SOUARE THRU I/4--ENDS FOLD-~TOUCH 1/4
HOYS FOLD-—-GIRLE TURN THRU-~STAR THRU--BOYS TRADE--WHEEL AND DEAL-- -
FASS THRU-~LEFT ALLEMANDE
JERO BOX——PASS THE OCEAN-—BOYS FOLD--GIRLS STEF FORWARD TO A LEFT HAND
WAVE—~GIRLS RUN--LADIES LEAD DIXIE STYLE TO A WAVE--EDVS TRADE--BIRLS
FOLD--BOYS STEP FORWARD (CHECK YOUR COLUMN) —~BOYS RUN-~GLIDE THRU--~

FASS THRU-—~LEFT ALLEMANDE

ZERD LINES--SOUARE THRU 3/4--GIRLS FOLD--STAR THRU--GIRLS TRADE--HALF
TAG~-8C00T BACKE-——-GIRLS FOLD--BOYS TURN BACK~--TOUCH 1/4—~RIGHT AND LE™
GRAND

ZERO BOX~~8LIDE THRU-~FASS THRU--TAG THE LINE-—CENTERS IN--~CENTERS
FOLD-~-TOUCH 1/4—~EDYS FOLD--GIRLS LEFT TURN THRU--TOUCH 1/4--GIRLS
CIRCULATE~-RIGHT AND LEFT GRAMD

7ZERO LINES--PASS THRU--BOYS RUN--GIRLS FOLD--DOUBLE PASS THRU--BOYS
TURN BACK--—GTAR THBUm—BUYS TRADE-—WHEEL AND DEAL AND ROLL AWAY HALF

B8AGHAY ~~RIGHT AND LEFT GRAND



ZERO BOX——HALF SOUARE THRU--TAG THE LINE-—CENTERS OUT--ENDS FOLD--STAR
THRU~-ROYS RUN-~-SCO0T BACK--ROYS FOLD--GIRLS LEFT fQﬁN féﬁO‘L¥bbCAﬁ£:#"
GIRLS CIRCULATE-—-RIGHT AND LEFT GRAND

ZERO EBOX——SWING THRU--GIRLS FOLD~-BOYS TURN BACE~--STAR THRU--FABS THE
OCEAN--GIRLS TRADE--BOYS FOLD--GIRLS TURN BACK--TOUCH 1/4——EUYS.RUN——
SLIDE THRU-~-FASS TO THE CENTER--SQUARE THRU 3/4-—-LEFT ALLEMANDE

SIDES STAR THRU~-FPASS THRU--TOUCH 1/4--SCO0TRACK--BOYS FOLD--GIRLS
PASS THRU-—-TOUCH 1/4--EBOYS TRADE--EROYS RUN--BOUPLES CIRCULATE--BEND
THE LINE--FASS THE OCEAN--ALL 8 CIRCULATE~-BOYS FOLD--GIRLS TURN BALK-
TOUCH 1/4-—BOYS RUN--SLIDE THRU-—-LEFT ALLEMANDE

HEADS SLIDE THRU--DOURLE PASS THRU--FEEL OFF-~FASS THRU--ENDS FOLD--
TOUCH 1/4--SCOOTEACK-~8FL.IT CIRCULATE--SINGLE HINGE AND BOYS RUN--FPABE
THRU~-BIRLS TRADE--AlLL 8 CIRCULATE--BOYS FOLD--GIRLS TURN BACK~-TOUCH
1/4--GIRLS TRADE--RECYOLE--PASS TO THE CENTER AND FASS THRU--LEFT
ALLEMANDE

ZERD LINES-~FASS THRU--CENTERS CROSS RUN-—-NEW CENTERS TRADE--EBOX THE
GNAT~-RIGHT AND LEFT THRU--PASS THRU--ENDS CROSS RUN--NEW ENDS FOLD--
DOUBLE PASS THRU-~LEADERS FARTNER TRADE-~BOX THE GNAT--RIGHT AND LEFT
GRAND

iEﬁB LINES-~FASS THRU--CENTERS CROSS RUN-—-NEW ENDS FOLD-—-FEEL OFF-—-—
STAR THRU-—~CALIFORNIA TWIRL-~PASS THRU--CENTERS CROSS RUN--NEW ENDS
FOLD—-—-FEEL OFF--8TAR THRU-—-CALIFORNIA TWIRL~-FASS THRU--ENDS CROSS RUN
ALL CAST OFF 3/4~-CENTERS CROSS RUN--~FASS THRU--ENDS CROSS RUN-—ALL
CAST OFF 3/4--CENTERS CROSS RUN--FASS THE OCEAN-—-BWING THRU--ENMDS
CROSE RUN-—LEFT SWING THRU--BQYS CROSS RUN--BOX THE GNAT--RIGHT AND
LEFT GRAMD

I T T

ZERD LINES--FASS THRU-~CENTERS CROSS RUN-~--NEW CENTERS TRADE-—ENDS PASS

Tl AL T AT FEE A PERNTERS PROCES IN-~--1 FFT &L EMANDE
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STARTIMNG FORMATION: Dixie Grand Circle——Double Fass Thru-—Quarter Tag,
or any formation where at least two dancers can
atart. TIMING: &

Those who can start the call by joining right hands with the facing

dancer and pulling by. Each dancer moves ahead around the circle and

gives a left hand to the next, pulling by, and a right hand to the

next, pulling by. Regardless of the starting formation, as the

movement progresses, the formation converts to a circle.

HEADS STAK THRU—-ZOOM--DIXI1E GRAND—-LEFT ALLEMANDE

SIDES STAR THRU-—-RIGHT AND LLEFT THRU-—ALL DOUEBLE FASS THRU~~-DIXIE

GRAND-—LEFT ALLEMANDE

FOUR LADIES CHAIN-—HEADS RIGHT AND LEFT THRU--SIDES LEAD RIGHT AND

= CIRCLE TO A LINE OF FOUR--STAR THRU--DIXIE GRAND--LEFT ALLEMANDE

FOUR LADIES CHAIN-~CIRCLE LEFT--LADIES CENTER MEN sASHAY~—~L.ADIES
CENTER MEN SASHAY-—ALLEMAMDE LEFT-~FORWARD TWO TO AN AL;EMANDE THAR——
SHOOT THE BTAﬁ*wBUX THE GNAT—-DIXIE GRAND--LEFT ALLEMANDE
HEADS FPASS THE OCEAN--RECYCLE-—-VEER LEFT——VEER RIGHT-—-SWING THRU-—BOYS
RUN——TAE THE LINE IN--DD SA DO TO A TIDAL WAVE--GRAND SWING THRU {(AlL
RIGHT AND ALL LEFT)-~SINGLE HINGE--BEOYS RUN--DOUBLE FASS THRU—~
(LEADERS FACE) DIXIE GRAND--LEFT ALLEMANDE

SINGING Call. FIGURES
éﬁL FOUR LADIES CHAIN--CIRCLE LEFT AND GO HALF WAY
HEADS B0 FORWARD UF AND BACK——SRUARE THRU FOUR HANDS THAT WaY
DO A DIXIE GRAND-—-LEFT ALLEMANDE COME BACE AND FPROMENADE
{add youwr tag line here)
HEADS SOUARE THRLU GIVE ME FOUR~—AROUND THE CORNER LADY Do s& DO
SWING THRU~-~THE BOYS RUN RIGHT--COUFLES CIRCULATE TONIGHT
FERRIS WHEEL AND THEN DD A DIXIE GRAND--GO RIGHT LEFT RIGHT~—
TURN CORNER LEFT A FULL TURN ROLL FROMENADE HER

tadd wveair tacm line here)
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VIEWPOINT

THE _BIRTHDAY OF "ALLEMANDE THAR" AND "DO PASO"

6 LETTER BY LES SOTCHER, FLORIDA

Shortly after the termination of World War II, things really
began to break for Square Dancers. A brand new movement, or break,
was introduced at a "Pappy” Shaw Callers’ School in Colorado Springs,
Colorado. This new movement was called Allemande Thar. One of the
new callers attending this gathering brought it back to me and I took:
it to my club and we spent most of the evening learning it. I really
liked it, so did my dancers. Dancers in those days were not taught
basics like they are taught today, because there were not that many
basics to teach. They were taught allemande left, allemande right,
right and left grand and promenade home. A lot of time was spent 3
teaching the swing, in those days, it was a very important part of
Squatre Dancing.

_ They were taught to circle right or circle to the left, and they
were taught the do-si-do. I should step right here and explain that a
do paso was not heard of at that time. Everything was a do-si-do, but. -
the movement was the very same thing., The do paso was a change by :
"Pappy" Shaw and it was accepted because a do-si-~do sounded too much
like a do-sa—-do and was somewhat confusing to the dancers. O0f course
there was some bantering, bickering and battling by some of the older
callers about changing their old stand-by of many years, but the do

paso finally won over and now everyone does it.

Note: The story goes that "Fappy" Shaw was invited to El Faso, ;
Texas, as guest of honor for a large dance festival. There he saw |
the Texas style of do-si-do. This was a continuous partner left, '
corner right, partner left, corner right, etc. sometimes going on
for a considerable length of time. Because other parts of the
country had a different form of do-si-do and because "Fappy"

wished to use both of them, he called the Texas form the Do Faso,

in honor of the hosting city, and it has been known by this name
ever since. OFf course the figure today is simply partner left,
corner right, partner courtesy tun to end the movement.

To get back to my story, I -taught the Allemande Thar that evening
and, as I sald, the dancers really went for it. From callers that had
attended the "Fappy" Shaw gathering, I got the names and addresses of :
other callers that, had attended the same gathering and I wrote letters '
to each of these callers, asking what was being taught in their area,
and it they would please send me names and addresses of other callers
in their area. Every one of these callers responded and before many
weeks had passed, 1 had names and addresses of many, many callers from
many states. Each was more than happy to send me material from his
area providing 1 would send them material that 1 was receiving, which
I was more than happy to do.

Many of these callers were beginning to get new ideas, all of
this after the introduction of that one great bhig break, the Allemande
Thar. This was the beginning. One caller came up with Allemande A,
another caller came up with Allemande 0. Others began to get the idea
and they all started experimenting with new ideas, mostly because the
dancers liked the newer things and all callers had to please their



dancers. As soon as these callers would send 0 & new idea, 1 would
copy it and send it to the other callers on my list. This idea grew ~
to be quite an enormous thing, but that is ancther story.

Die Geburtsstunde des Allemande Thar und des Do Faso.
Ein Frief von lLes Gaotcher, Florida

Kurz nach Beendigung des 2. Weltkrieges begann der grofie
Durchbruch fiir den Sguare Dance. Eine brandneue Figur wurde
vorgestellt auf eine von "Fappy" Shaw's Caller-Schulen, in Colorado
Springs, Colorado. Diese neue Figur nannte man "Allamande Thar'.
Einer von den Kursteilnehmern brachte diese neue Figur mit und stellte
sie mir vor. Ich baute diese fir uns alle unbekannte Figur am
nichsten Clubabend im Workshop ein und wir verbrachten die meiste Zeit
des abends um diese Figur zu erlernen und zu studieren. Mir gefiel
der Allemande Thar genau so, wie er meinen Tanzerns gefiel. Zu
damaliger Zeit konnte man den Tanzern keine Basics unterrichten, wie
es heute der Fall ist, denn es gab noch keine Listen und nur wenige
Figuren. Man unterrichtete hauptsichlich den Allemande Left,
allemande Right, Right And Left Grand und den Fromenade Home. Sehr
viel Zeit wurde aufgewendet fir den Swing, denn der Swing war eine der
wichtigsten und beliebtesten Figuren jener Zeit,

t

Man unterrichtete den Circle Right und Circle Left und den Do-Si-
Do. An dieser Stelle sollte ich unterbrechen und erkléaren, daf der Do
Paso ru dieser Zeit noch unbekannt war. Mann kannte nur die
Bezeichnung Do~-8i-Do. Der Call Do Faso war eine Anderung durch
"Fappy” Shaw und wurde von allen als solche akzeptiert. Der Do~Si-Do
und der Do-Sa-Do waren im Klang oft schwer zu unterscheiden und
verwirrte oft die Tanzer, was denn nun gemeint war. Natiirlich gab es
Geschrei und Bezanke und Streit bei einigen von den Alteren Callern,
die nicht gewillt waren, den NMamen einer eingefleischten Figur zu
sndern. SchlieRlich gelang der Durchbruch der Bezeichnung Do Faso,
und nach und nach wurde er von allen Callern angewendet.

Anmerkung: Die Legende sagt, das "Pappy"” Bhaw einmal eingeladen

war als Ehrengast einer grofBen Veranstaltung in El Paspo, Texas.
Dort wurde er konfrontiert mit dem Texas Style des Do-8i-Do. Dies
war eine forlaufende Serie von: Fartner Left, Corner Right,

Fartner Left, Corner Right und wurde manchmal endlos fortgestzt.

zu der Zeit konnte es passieren, dass eine Figur in dem einen _
Staat anders getanzt wurde als in einem anderen Staat. "Fappy" .‘,
wollte nun beide Arten standardisieren und nannte die Texas Form:
Do Paso, zuw Ehren van El Faso, wo er als Ehregast eigeladen war.
Die veue Bezeichnung setzte sich durch ung ist bis heute unter
diesen Namen bekannt. Natirlich weili jeder, dafl die heutige Figur
lautet: Fartner Left, Corner Right, Partner Courtesy Turna. ‘

7urilck zu meiner Geschichte. Ich unterrichtete den Allemande
Thar am nichaten Clubabend und, wie ich wehon erwdhnte, den Tanzernund
mir gefiel diese neue Figur. Von Teilnehmern an "Pappy” Shaw’'s
Zusammenkiinften lield ich mir alle Namen und adressen geben von Calern,
die an den Lahrgangen teilgenommen hatten. Ich begann nun viele
Briefe zu sthreiben an alle die Caller, deren Adressen ich bekommen
konnte, mit der Bitte, mir mitzuteilen, was in ihrem Gebiet an Figuren
unterrichtet wurde. Ausserdem bat ich um weltere Namen un Adressen
von Callern aus ihrer Region. Jeder der angeschriebenen Caller
beantwortete meine Briefe, und bevor einige Wochen vergangen waren
hatte ich Adressen von vielen, vielen Callern aus vielen Teilen der
Staaten. Jeder von ihnen war glilcklich, mir gein Material zu
schicken, welches er in seinem Club callte und freute sich, von mir
das fir ihm neus Material =zu erhalten.



- Viele Caller gegannen nun, mit der neuen Figur
herumzuexperimentieren und ersannen neue Kombinationen, mit der
"Neuen", dem Allemande Thar. Das war der Beginn vieler Varianten. Ein
Caller kombinierte den “"Allemande A", einer anderer den "Allemande O".
80 gab es viele Caller, die mit der neuen Figur, dem Allemande Thar,
weiter herumbastelten und immer wieder mit neuen Ideen herauskamen.
Einer der Grinde war: def die Tdnzer zu der Zeit immer wieder etwas
nedes tanzen wollten, auf der anderen Seite, die Caller dieszem
Verlangen Rechnung tragen muften. Sobald ich alle die neuen Ideen von
den Callern bekam, vervielfdltigte ich diese Einsendungen und
verschickte sie an alle Caller, die inzwischen auf meiner immer langer
werdenden Liste aufgefilhrt waren. Der austausch der ldeen von Caller
zu Caller, und die Versendung der Experimente, an alle erfafiten _
Intersssenten nahm einen snormen Aufechwung. Aber das ist wieder eine
andere Geschichte.

MAINSTREAM CHORECQGRAPHY: SCOOT BACK
ALLEMANDE LEFT—--ALAMD STYLE--HEADS SCO0T BRACK-—-SIDES SCO0T BACK--SWING

THRU-—HEADS SC0O0T BACK~-SIDES SCQUT BACKE--SWING THRU—-SIDES SCO0T BACK
HEADS SCOOT BACK-—SWING RIGHT--LEFT ALLEMANDE

ZERQO BOX~~SWING THRU--SCOO0T BACK--SWING THRU--SCOOT BACK-—-SWING THRU--~
BOYS RUN-—WHEEL AND DEAL-—-ALLEMANDE LEFT

ZERO LINE-—-PASS THE ODCEAN—-ALL EIGHT CIRCULATE--SCO0T BACK-—-—ALL EIGHT
CIRCULATE~~GCOOT BACK-~SOUARE THRU 3/4--LEFT ALLEMANDE

ZERD LINE--SFIN THE TOF--SCO0T BACK——SPIN THE TOP--TURN THRU--PARTNER
TRADE AND FACE YOUR FPARTNER-—-RIGHT AND LEFT GRAND

ZERD LINE~--PASS THRU~-BEND THE LINE--FASS THE OCEAN--CAST OFF WITH A
RIGHT 3/4--8C0O0T BACK--CAST OFF “3/4--SWING THRU--BOYS TRADE--TURN THRU

AND COURTESY TURN--SOUARE THRU 3/4-—-ALLEMANDE LEFT

1
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ZERO LINE--SLIDE THRU--DOUBLE SWING THRU--SCOOT BACK-—(THINK LEFT)
EDYS ONLY SCO0OT BACK--EVERYONE SCOOT BACH——(THINQ LEFT) GIRLS ONLY

SCO0T BACK--ALL SOUARE THRU 3/4--LEFT ALLEMANDE
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ZERO LINE--TOUCH 1/4~~CIRCULATE~~{(each four} SCO0OT BACK~-CENTERS ONLY

SCOOT BACK--EACH FOUR SCOOT BACK--BOYS RUN--SOUARE THRU Z/4--ALLEMANDE



7ERD BOX——SWING THRU--BOYS RUN-—GIRLS ONLY SCOOT BACK--COUPLES ) ﬂ
CIRCULATE-—TAG THE LINE RIGHT-—-ROYS ONLY SCOOT BACK-—-COUPLES CIRCULATE-
TAE THE LINE RIGHT--GIRLS CROSS RUN--BOYS ONLY SCOOT BACK--ALL CAST

OFF 3/4~—BOX THE GNAT~-PASS THRU-~WHEEL AND DEAL-~CENTERS RIGHT AND
LEFT THRU--FASS THRU (zero box)-—SWING THRU--BOYS RUN--COUFLES
EIRCULATE-~BEND THE LINE—-RIGHT AND LEFT THRU--DIXIE STYLE TO AN QCEAN
WAVE—~EDYS SCOOTEACK--GIKLS CIRCULATE DOUBLE--BOYS SCOOT BACK--LEFT
ALLEMANDE |

HEADS TOUCH 1/4-—WALK AND DODBE--STAR THRU--RIGHT AND LEFT THRU--DIXIE
STYLE TO AN OCEAN WAVE-—BOYS SCOOT BACK--BIRLS CIRCULATE--LEFT SWING
THRU--GIRLS SCOOT BACK-—BOYS CIRCULATE--GIRLS TRADE-—-GIRLS RUN--
COUPLES CIRCULATE--BEND THE LINE-—~STAR THRU--PASS THRU--TRADE BY--STAR _,
THRU--RIGHT AND LEFT THRU--DIXIE STYLE TO AN DCEAN WAVE-~BOYS SCOOT
BACK-—BIRLS CIRCULATE-—~LEFT ALLEMANDE

HEADS TOUCH 1/4--SCO0T BACK-—SAME BOYS RUN--CENTERS PASS THRU--TOUCH

| /A——NEW CENTERS (with a left) SCOOT BACK—-CENTERS RUN-—FERRIS WHEEL--—
EOYS PASS THRU-—SWING THRU--FOUR BOYS (diagonally) SCOOT BACK--GIRLS
TRADE-—FOUR GIRLS-—(diagonally) SCOOT BACK--BOYS TRADE--CENTERS—-
EVERYONE SC00T BACK--BOYS RUN-—8TAR THRU-~DIVE THRU--PASS THRU--LEFT
ALLEMANDE

SIDES SFIN THE TOP--THOSE EOYS RUN-—VEER RIGHT-—RIGHT AND LEFT THRU--
VEER LEFT--GIRLS SCOOT BACK-~GIRLS RUN LEFT--ALL EIGHT CIRCULATE--BOYS
TRADE~—EVERYONE SCOOT BACK--LEFT SWING THRU-—(with a left) SINGLE
HINGE-~ENDS CIRCULATE~—~ALL SCOOT BACK-~CENTERS TRADE--SINGLE HINGE-—
GIRLS CROSS FOLD~-PASS THRU--"U" TURN RACK--RIGHT AND LEFT GRAND
EQUIVALENTE FROM PARALLEL WAVES:

SCOOT BACK~~FAN THE TORF e m oo e SPIN_T 0

SCO0T BACK-——FAN THE TOP--SPIN THE TOP--EQUALS RIGHT AND LEFT THRU

—_— e we e mm mew s me e



|
The following routines using SCO0T BACK were submitted by subscriber ;
JEANNETE STAUBLE from Zirich--THANKS JEANNETTE!!!
!
|

It might be noted that Jeannette uses a "boys" lead to a divie style
to an ocean wave——a different twist using dixie style.

ZERD BOX~--SWING THRU-~BOYS RUNM--BEND THE LINE-~RIGHT AND LEFT THRU--
DIXIE STYLE TO AN OCEAN WAVE--BOYS TRADE-~--SINGLE HINGE--BOYS RUN--
(boys lead) DIXIE STYLE TO &N OCEAN WAVE--SCOOT BACK--LEFT ALLEMANDE |
ZERO BOX~--RIGHT AND LEFT THRU--SWING THRU-—-BOYS CROSS RUN--GIRLS TRADE-
SINGLE HINGE--GIRLS RUN~--(ladies lead) DIXIE STYLE TO AN OCEAN WAVE~-—
BEOYS TRADE--SINGLE HINGE~~BOYS RUN--(boys lead) FLUTTERWHEEL--(ladies
lead) REVERSE FLUTTERWHEEL--(boys lead) DIXIE STYLE TO AN OCEAN WAVE——
SCO0T BACK—-—-ALLEMANDE LEFT

ZERD LINE-—FASS THRU=--BEND THE LINE--RIGHT AND LEFT THRU-~{(ladies

lead) DIXIE STYLE TO AN OCEAN WAVE--BOYS TRADE~-SINGLE HINGE--BOYS RUN-

H

(boys lead) DIXIE STYLE TO AM QOCEAN WAVE-~GIRLS CROSS RUN--RIGHT AND

LEFT GRAND
THESE ARE MINE USING SCOOTBACK FROM A 1/4 TAG FORMATION

HEADS PASS THE OCEAN--SWING THRU--SCODTBACK-~SIDES CLOVERLEAF-—-0THERS
FAN THE TOF-—-IN THE WAVE RECYCLE-—-SWEEP 1/4-—-FASS THRU--CLOVERLEAF-—-—

CENTERS TURN THRU--LEFT ALLEMANDE

SIDES PASS THE OCEAN=--SWING THRU--SCOOT BACK--HEADS CLOVERLEAF-~IN THE

WAVE THE LADIES TRADE--RECYCLE AND SWEEP 1/4--Z00M-~SOUARE THRU BUT ON

THE THIRD HAND TURN THRU--LEFT ALLEMANDE
HEADS PASS THE OCEAN--SWING THRU--SCO0T BACK--SIDES CLOVERLEAF-—IN THE
WAVE THE LADIES TRADE-—~RECYCLE AND SWEEF 1/4--Z00M--BOX THE GNAT--

SOUARE THRU 3/4--LEFT ALLEMANDE



FLUS FAGE—-3/4 TAG THE LINE

Starting formations rarallel lines of four, Inverted lines, Two faced
lines, 3 % 1 lines.

Each dancer turns individually to face the center of the line and
walks forward passing right shoulders with oncoming dancers. Lead
dancers pass by two dancers and end facing out. Trailing dancers pass
by one dancer and step toa right—hand ocean wave in the center of the
set. Ends in a /4 tag formation. 1§ the call is done from any
single line of four, it ends with a mini-wave between two out-facing
dancers.

JERD BOX-~SWING THRU--BOYS RUN--3/4 TAG THE LINE~—-BOYS SWING THRU~~
BIRLS FARTNER TRADE--BOYS EXTEND—--EQYS RUN-—-LEFT ALLEMANDE
HEADS TOWCH 1/4-~-BOYS RQN*-SNING THRU-—BOYS RUN--3/74 TAG THE LINE~—-
FOUR BOYS SWING THRU--FOUR GIRLS FARTNER TRADE--BOYS EXTEND-—RBOVYS RUN—“
FASS THE DCEAN-—-GIRLS TRADE--GIRLE RUN--3/4 TAGB THE LINé-"FDUR GIRLS
SWING THRU--FOUR BOYS PARTNER TRADE—~GIRLES EXTEND-—ALL SCOO0T BACK ——
BOYS RUN—-STAR THRU--FASS TO THE CENTER--FASS THRU-—LEFT AL LEMANDE
7ERDO BOX-—-SWING THRU-—-BOYS RUN--Z%/4 TAG THE LINE--FOUR BOYS SWING THRU-
GIRLS FACE RIBHT (check diamonds) DIAMOND CIRCULATE--FLIFP THE DI AMOND——
BOYS TRADE-—BOYS RUN--3/4 TAG THE LINE~-—FDUR EBOYS SWING THRU—--FOUR
GIRLS "U" TURN BACK--BOYS EXTEND--BROYS RUN-——FPASS THRU--WHEEL AND DEAL--
CENTERS SREUARE THRU %/ 4-~-ALLEMANDE LEFT

L e e e e - — -
HEADS SEUARE THRU BUT ON THE THIRD HAND TOUCH 1/4-—WALK AND DDDBE——RLL.
TOUCH 1/4--5C0O0T BACK-—CENTERS TRADE-~CENTERS RUN--3/4 TAG THE LINE--
CENTERS SWING THRU DOUBLE--OUTSIDES PARTHER TRADE—--CENTERS RECYCLE—-
SAME FOUR FASSH THdU**QLL SWING THRU--BOYS RUN--3/4 TAG THE LINE-—BOYS
SWING THRU--GIRLS FACE RIGHT~— (check diamonds) DIAMOND CIRCULATE-—
GIRLS SWING THRU--DIAMOND CIRCULATE-—-BOYS SWING fHRU——DIAMQND
CIRCULATE-—FLIF THE DIAMOND-—RIGHT AND LEFT GRAND

Well that is all for this month——remember to dance them lightly during
the summer, we don’'t need any dropouts.
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————— What is the difference between "Fatter" and "Patterp" calls? I
hear a lot of callers, and dancers, here in Germany, and throughout |
Europe, mis-using the two terms probably because nobody ever ewnlailns
the difference to them. How often have vyow had a caller come up to

you after a tip and ask for the number of the record you used for ynd
"Pattern" call? This happens to me quite often-—or some will say "I,
really enjoyed your "Fattern" call", when I never used "FPatterns" in!
my "Fatter". f
1
The "Patter" call as we know it today is merely calling e
extemporaneously to music-—calling a series of movements that is not |
pre-planned. The term "Patterp” call is related to the old style of |
calling where thee were gpectific patterns that the dancers were to ;
manipulate through--~such as the "Texas Star", "Do-Si-Do (not do-ga—

da)", "Star The Bguare", etc.

If you are a caller, be aware of the difference between a Patteé
and a Fattern call ahd lets all learn to use the same "vocabul ary"
correctly.

T . " T e,

Stanhdardisierte Ausdricke :
———==Worin liegt der Unterschied zwichen "Fatter" und "Patterp” calla
Viele Caller und Tanzer hier in Deutschland und auch sanst in Europa
mifbrauchen diese beiden Ausdricke, mdglicherweise weil ihnen niemals
der Unterschied erklirt wurde. Wie oft ist nicht schon ein Caller
nach einem Tip zu Dir gekommen, um nach der Nummer der Schallplatte,
die Du fir den "Pattern" call benutzt hast, zu fragen? Dies passiert
mir hiufig: mamcher sagt auch "Dein "Fattern” call hat mir wirklich
Spal3 gemacht", abwohl ich keine "Patterns” in meinem "Patter"
gebraucht habe.

) Der "Patter" call wie wir ihn heuﬁa kennen, bedeutet nur zur
Musilk zu callen, wie 28 einem gerade einfidllt, eine Serie van
Bewegungen zu callen, die night vorgeplant ist. Der Ausdruck
"Fattern” call bezieht sich auf den alten Stil des tallens, wo ganz2
bestimnte patterns existierten, durch die die T&nzer zu fihren wareny
wie z.H. "Texaa Star", "Do-5i-Do" (nicht do-sa-—-do), "SBtar the Bquara"
Uy S, W, : :

Wenn Du caller bist, =mo sei Dir Uber den Unterschied zwischen
einem Fatter und einem Pattern call im Klareng wir soliten alle lerne
dasselbe Vokabular richtig zu gebhrauchen.

MAINSTREAM _CHOREOGRAFPHY

~~~~~ I would like to take a look at some interesting Mainstream
Choreography using "Stars" as a "Theme". I had the pleasure of
nffering this material in Sweden last weekend and the response was
great-—-s0 I thought I'd share it with vouy : :




U

HEADS SHOUARE THRU--MAKE A RIGHT HAND STAKR ONCE QRDUNfoHEﬁDS CENTEW

gTAR LEFT ONCE AROUND TO THE SAME TWO-~RIGHT AND LEFT THRU--DIVE THRU—§
SLIDE THRU--BHUARE THRU~-MAKE A RIGHT HAND BTAR ONCE AROUND--~HEADS
CENTER STAR LEFT ONCE ARDUND TO THE SAME TWO--RIGHT AND LEFT THRU=-- i
FASE THRU--TRADE BY-—LEFT ALLEMANDE |
SIDES SOUARE THRU--MAKE A RIGHT HAND STAR ONCE AROUND—-S1DES CENTER
gTaAR LEFT ONCE AROUND T0 THE SAME TWO~-RIGHT AMD LEFT THRU--DIVE THRU*;
SOUARE THRU FOUR HANDS-~0OTHERS DIVIDE AND STAR THRU-—MAKE A RIGHT HAND
5TAR ONCE ARCUND--BIDES CENTER LEFT HanD STAR GU ONCE AND A HALF TO
THE OTHER TWO~-~RIBHT AND LEFT THRU--DIVE THRU--STAR THRU-~RIGHT AND
LEFT THRU--SOUARE THRU NIMNE HANDS*—DTHERSHDIVIDE AND STAR THRU~-~-SAME
TWO DIVIDE AND STAR THRU-~-SAME TWD DIVIDE AND SLIDE THRU-~-LEFT ‘-f
ALLEMANDE !
HEADS SEUARE THRU-~MAKE A RIGHT HAND STAR ONCE ARDUND--STOP AND COME %
BACEK BY THE LEFT (reverse the stars) GO ONCE AROUND—--FOUR MEN "U" TUR“
BACK AND SWING THRU-—8BFIN THE TOP--RIGHT AND LEFT THRU-—HALF SOUARE :

THRU~--TRADE BY~-MAKE A RIGHT HAND STAR ONCE ARDUND-—-GTOP AND COME BAC%

simtn e = rl

BY THE LEFT ONCE ARDUND~-FOUR MEN ny" TURN BACK AND TOUCH A QUARTER-==

e

5CO0T BACK-—-BOYS RUN—-~HALF SRUARE THRU--TRADE BY--RIGHT AND LEFT THRU?
HALF SABHAY~—SCUUT RACK~-SC00T BACK AND MAKE TWD RIGHT HAND STARS GN;;
FUFL TURN--GIRLSE "U" TURN BACK-—LEFT ALLEMANDE |

SIDES PRDMEQQ&E n/4--HEADS FASBHE THRU~—MAKE A RIGHT HAND QTQR ONCE
AROUND—~HEADS TO, THE MIDDLE WITH A LEFT HAND STAR ONCE ARDUND TO THE
SAME TWO-—RIGHT AND LEFT THRU--DIVE THRU-—B8TAR THRU--PASS THRU AND
BOTH TURN RIGHT SINGLE FILE--SIDES FASS THRU AND MAKE TWO RIGHT HAND
STARS ONCE AROUND-—-8TOF AND COME RACK BY THE LEFT——HEADS TO THE MIDDLE
WITH A RIGHT AMD LEFT THRU BUT TAKE A FULL TURN TO THE OUTSIDE TWO FOR

A LEFT ALLEMANDE

...-.—-----n—-——-..-_



HEADS FROMENADE HALF WAY--DOWN THE MIDDLE FASS THRU AND EROTH TURN
RIGHT SINGLE FILE--SIDES FASS THRU AND MAKE TWO RIGHT HAND STARS--JUST
THE GIRLS TO THE CENTER WITH A& LEFT HAND STAR WHILE THE BOYS PROMENADE
THE OTHER WAY ARDUND THE OUTSIDE GO TWICE ARUUND—ﬂTHé SECOND TIME You
MEET YOUR FARTNER BOX THE GNAT AND A RIGHT AND LEFT GRAND

5IDES SQUA@E THRU 374 AND BOTH TURN RIGHT SINGLE FILE (behind the
heads) --WHILE THE HEADS PASS THRU AND MAKE TWO RIGHT HAND STARSf—JUST
THE GIRLS TO THE CENTER NI%H A LEFT HAND STAR WHILE THE BOYS PROMENADE
THE OTHER WAY AROUND THE OUTSIDE GO TWICE ARCLIND-—-THE SECOND fIME yau
MEET YOUR FARTNER BOYS RUN AROUNMD HER AND FROMENADE HOME

This combination makes a very good and challenging singing call Figuré
for Mainstream dancers——

HEADS FROMENADE GO HALF WAY--DOWN THE MIDDLE AMD FASS THRU

BOTH TURN RIGHT SINGLE FILE WHILE THE SIDES FPASS THRU

MAKE TWO RIGHT HAND STARS-~-JUST THE GIRLS STAR LEFT

WHILE THE BOYS FROMENADE THE OTHER WAY TWICE AROUND

SECOND TIME YOU MEET FASS HER BY AND SWING THE CORNER AND FROMENADE
add your favorite tag line here

- e me wm Gm e tm e me e

~=——l'm going to go back a few years to around the middle 70 s and pick
up on an idea that a good friend of mine, Ron Schneider, used at a
Festival dance that we had called. The idea is called "COMPLETE .
(FINISH) YOUR TaG"! I think that this idea serves as a gimmick and
has some novelty value in a Mainstream program.  From any formation
that you can get to by calling a fractional Tag The Line (half tag,
quarter tag, etc.), "Complete” or "Finish” Your Tag means that the

dancers are to walk straight agead until in a completed Double Pass
Thru formation, then take the next call or facing direction as in a
normal Tag The Line. It is not necessary to first achieve the

starting formati‘on by calling a partial Tag. It ig "legal"” to call
"Finish Your Tag" from any parallel wave formation—-even if you did
not get there by first calling a 1/2 Tag the Line.

HEADS SOUARE THRU--SWING THRU--EOYS RUN-~HALF . TAG~--TRADE AND FINISH 5
YOUR TAG TO THE RIGHT--WHEEL AND DEAL--TOUCH A QUARTER-—WALK AND DDDG&
FPARTNER TRADE--FASS THRU-—HALF TAG--TRADE—--FINISH YOUR TAG--LEADERS
TURN BACK-~--SWING THRU**BDX THE GNAT--RIGHT AND LEFT THRU-—-SWING THRU--

BOYS TRADE~--STEF THRU--RIGHT AND LEFT GRAND



JERD LINE-—PASS THRU-—HALF TAB-—TRADE-—AND FINISH YOUR TAG--FACE OUT--
PARTNER TRADE--CROSSTRAIL THRU--ALLEMANDE LEFT
ZERQ LINE--PASS THRU--HALF TAG-~TRADE-—~AND FINISH YOUR TAG-—-FACE IN——}
BOX THE GNAT~—RIGHT AND LEFT THRU--FPASS THE DCEAN--SWING THRU-—EOYS

RUN-—HALE TAG--~TRADE--FINISH YOUR TAG~-~FACE RIGHT-—WHEEL AND DEAL--
SWING THRU--BOYS TRADE--TURN THRU-~-ALLEMANDE LEFT é
JERD LINE--PASS THRU--HALF TAG--SFLIT CIRCULATE--FINISH YOUR TAG—~FACE
[N-—BTAR THRU-—CENTERS PASS THRU--SWING THRU—-EOYS RUN=--—HALF TAG—-
SCOOT BACK-—~FINISH YOUR TAG—-FACE R1GHT~~WHEEL AND DEAL--SBUARE THRU
%/4-—LEFT ALLEMANDE |

R -

JERO BOX—-TOUCH A OQUARTER—-FINISH YOUR TAG-—FACE RIGHT--FERRIS WHEEL—“
CENTERS PASS THRU-~TOUCH A OUARTER--FINISH YOUR TAG-~FACE RIGHT~—WHEEL
AND DEAL--LEFT ALLEMANDE ;

FOUR LADIES CHAIN 5/ 4-~HEADS SEUARE THRU~—-TOUCH A DUARTER--SCOOT BACK-~

i

FiNISH YOUR TAG—--FACE RIGHT~-WHEEL AND DEAL-~DIVE THRU--FASS THRU~-- i

TOUCH A QUARTER=~BFL.IT CIRCULATE~~F INIGH YOUR TAG—-—FALE RIGHT-—~WHEEL.

AND DEAL——SWING THRU--TURN THRU~-—-LEFT ALLEMANDE
ZEHﬁ BOX—-SWING THRU-~BOYS RUN-~-HALF TAG~—TRADE~—F INISH YOUR TQG——FQCQ
RIGHT—-WHEEL AND DEAL--RIGHT AND LEFT THRU--VEER LEFT-—COUFLES 3
CIRCULATE~-WHEEL AND DEAL -~SRUARE THRU EUT ON YOUR THIRD HAND SWING |
THRU-~BOYE RUN-—HALF TAG~-~TRADE——~F INISH YOUR TaAG-—FACE RIGHT---WHEEL

AND DEAL*-SQUQRg THRU 3/4--TRADE RY—-8WING THRUmmﬂDYS'TRADE—mEVERYDNEj

FOLD--LEFT ALLEMANDE

_.._....__.—..-...-....._-.._.-»

HEADS STAR THRU--PASS THRU—-SWING THRU--BOYS RUN——HALF TAG-~TRADE~—
FIMISH YOUR TaG--FACE RIGHT—~RIGHT AND LEET THRU--FASS THRU~~TRADE BY-
po sA DO TO A WAVE—~CENTERS TRADE-—SWING THRU~—CENTERS CROSS RUN——

CHAIN DOWN THE LINE-~SQUARE THRU A/ 4-—LEFT ALLEMANDE



R

ZERD LINE--CENTERS BOX THE GNAT--FAN THE TOF--ENDS STAR THRU--CENTERS
RECYCLE~-FASS THRU-~SOUARE THRU 3/ 4——LEFT ALLEMANDE

ZERO LINE~-CENTER FOUR SEIN THE TOR--ENDS STAR THRU--CENTERS STEF THRU
AND MAKE A WAVE WITH THE OUTSIDE TWO--RECYCLE~--FASS TO THE CENTER--
SEIARE THRU 3/4--LEFT ALLEMANDE

HEADS FPASS THRU~-SEFARATE ARDUND ONE TO A LINE-~FASS THRU--TAG THE
LINE~-CLOVERLEAF—~CENTERS SWING THRU-=-STEFP THRU AND SWING THRU--SCO0T
BACK~-BOYS RUN-~LEFT ALLEMANDE

ZERD LINE--PASS THRU--ENDS TRADE AND STAR THRU AND THEN SQUARE THRU
FOUR-~OTHERS "U" TURN BACK——SFIN CHAIN THRU~-GIRLS CIRCULATE DOURLE-—-—
BOYS RUN--BEND THE LINE~~S5TAR THRU--DIVE THRU=--GEIJARE THRL 3/4-~LEFT
ALLEMANDE

ZERQ BOX—~EIGHT CHAIN TWO~-STAR THRU--FAGS THRU--BEND THE LINE--SLIDE
THRU--EIGHT CHAIN FOUR--SWING THRU--BOVS RUN-~FERRIS WHEEL-~Z0D0OM——
SQUARE THRU 3/4-~LEFT ALLEMANDE

ZERO LINE--PASS THRU--WHEEL AND DEAL--DOUBLE FPASS THRU--CENTERS INM--
CENTERS RUN--NEW CENTERS CALIFORNIA TWIRL--TOUCH A BUARTER——ALL. EIGHT
CIRCULATE DOUELE-~BOYS RUN--SWING THRU-—TURN THRU-—LEFT ALLEMANDE
ZERD LINE~-FASS THRU-~WHEEL AND DEAL—--DOUEBLE FASS THRU——CENTERS IN--
CENTERS CROSS RUN--NEW CENTERS TURN BACK--PASS THRU=--EEND THE LINE-—~
RIGHT AND LEFT THRU--FLUTTER WHEEL--CROSSTRAIL THRU--ALLEMANDE LEFT
ZERQ LINE--FASS THRU-—WHEEL AND DEAL--DOUELE PASS THRU~-CENTERS IN--
CENTERS FARTNER TRADE--ENDS TRADE--FAGSS THRU-—BEND THE LINE--8TAR THRU

Z00M-—CENTERS SWING THRU-~TURN THRU--LEFT ALLEMANDE

[Ty ] = P ] on |



PLUS PAGE--PEEL, THE TOP e

Starting Formation——"Z2" Formation or HoOx Circulate-—-Timing &H-8 steps.

The lead dancers Peel Off as the trailing dancers step straight
forward and take adiacent handsy everyone then does a Fan The Top.

NDRMAL FACING COUPLE ZERD 'S, i

1. SWING THRU--GIRLS FOLD--FEEL THE TOP—~=5LIDE THRU. <. !
2. PASE THE DCEQN—mﬁiﬂLS TRADE—--RBOYS FOLD-—-FEEL THE TOP——TURN THRU--

COURTESY TURN....

4

TWO LADIES CHAIN--DIXIE STYLE TO AN OCEAN WAVE-—-BOYS TRADE-~GIRLS

FOLD-—FEEL THE TOP--STEF THRU--="U" TURM BACK....

4, LADIES CHAIN--DIXIE STYLE TO AN OCEAN WAVE~--BOYS TRODE-~LEFT SWING ?
THRU-—BOYS FOLD~—PEEL THE fDP"*REEYCLE....

HEADS SWING THRU--BIRLS FOL.D--FEEL THE TOR--SLIDE THRU AND BACK WUF-—-—

SIDES SWING THRU--GIRLS FOLD--FEEL THE TOR-—EXTEND-—SWING THRU~-GIRLS

FULD—mpEEﬁ THE TOF--SINGLE HINGE“PCIRCULATEH"HQYS RUN-—-GL. IDE THRU-~—

FAGS THRU*—EEND THE L INE--~FASS THRU~-—~WHEEL AND DEAL~-Z00M--DOUBLE FASS

THRU--TRACK, II-—-SWING THRU-~BOYS TRADE~—-GIRLS EOLD—-FEEL THE TOF--—

SINGLE HINGE-~-GIRLS RUN-~RIGHT AND LEFT GRAND

:
!
|
[
k
|
SIDES PASS THE OCEAN--BOYS FOLD~-—-FEEL THE TOP-—TURN THRU~~CLOVERLEAF—= T
DOUBLE FASS THRU-—TRACK TI-—-SWING THRU-—-SWING THRU~--BOYS FOLD~-~FEEL l

A

THE TOP--TURN THRU-—-COURTESY TURN-—FASS THRU--BEND THE LINE-—PABS THE\Eg

3|
|
{
|
|
k
|
1i

GCEQN“MFQN THE TOP—-—-RBOYS FOLD--FEEL THE TOF—-—TURN THRU--LEFT ALLEMAND

GINGING CALL FIGURE

HEADS TOUCH A RUARKTER———WALEK AND DODGE

GWING THRU-—-————-—GIRLES FOLD
FEEL THE TOF--———mm—e RECYCLE
FASS THRU-————=— TAG THE LINE--—-FACE I }
BOX THE GNAT - RIGHT AND LEFT THRU-~—-CROSSTRALL THRU %
CORNER SWING--———- FROMENADE b
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JUDGMENT==0R_WHAT_TO_ DO

Judgment  i1s one subd that can be discussed for howrs. It can
pooupy  chapters  in & textbook, but good judgment must be inherent  in
the  indiwvidaal . Of ten srap Judgment must be made on the spot and as @
caller  you will frequently be faced with circumstances that in mo way
could be anticipated o plamned for. A odancer ds injured on the dance
1l oor. ~ll Lhes  ele rleity goes out in the hall. You  may have
planned & Flus Program for the evening only to discover that you have
fiFtesn souares of brand new graduates from a Mainstream cl ass descend
Wpon you unannounced . Here 14 wherse yvour good judgment countes. It s
one  thing to be in a caller classroon situation with an  instructor
saying  what he olght do under sinilar circumstances. It's an entirely
different kettle of fish to suddenly find yvourself in  this Fosition
without warning. e yind Lo koow what youw might do?

Let & say it’'s midway through the evening dance and one square of
dancer s, 2 wf the clubh of the 10 squares that are present  this
GEVENLNG , you o ta "lower the boom" amd really et them have it.
You've been  turning them off all evening and now vou need to make a
decision. You realize that what this one square wants s an
opportuntty Lo dance material that the great majority of those Pesent
could  not handle.  Now bthe point of all this is not to sugaest what
steps to  take--to go abead and show them that they are not  so smart
ory  to be firm. Your responsibility is to the club as a whole, not to
Just & =single sguare. Unly vou can make the right decision because
you o ara ot the scene, know all the circumstances and are ablie to  make
a  sound  dwcdgment. Uniden cal ler classroom conditions it is  easy to
come  up o with what seens to be the correct answer, but this might not
be the right answer when everybhing is taken into consideration.

Youw might  try a game some callers play called "What I€Y and  ashk
yoursal £, during an evening of calling, what yvou might do "IFY certain
circumstances  were o arise. Natuwrally, if you think them over they
are  not  goling to happen, not at that particular time at any rate.
However, you are giving youwrself an opportunity to test your judgment,
to see  how much of what you do is based on what in youwr  Judgment is
the best for bthe greatest mnumber of dancers.

Good  judgment plays a far greater role than  gsimply putting
together & passable performance or a good evening of square dancing.
How  you act and whal you say is just as important as what and how you
teach the bhasic Y UL =t the example in yowr persanal apptr-oach  to
souarg dancing as a whole, I vou love it, respect it and protect it
there's a good chance that yvowr dancers will too. I you kid  about
1, say one thing and then do another, or if you are prone to  talking
tdown other callers and teachers yvour dancers will, too.

Those who  learn from yow and those who dance with vou feel  that
YOLE  are  sousre dancing. If vou can’'t learn all of this from sguare
dance  texts and souare dance cliniocs and callers’ schools, then where
can  you expect  to gain the sensitivity that is neceszary for a top
performance? Farl of the answer comes from getting a broad base, from
heing  more than dust a square dancer, by being aware of what'’'s going




SEHMELLE FATHCHE TRLIMNG TREFFEN:

Ertmehel dungstreadig @in Thema, dber dasg man stundenl ang
dishkutieren Hant. flaun Eunmlw [ ar e Fapitel im  Lehrbuch damit
austiillen, Jedaoh it ] sohnel e Eutaah@ldungafleudlqlﬁlt
irdividuell abhéngig von der }Lrhunljch¥e1L des Einzelnen. Als Calle

wird es Div Dfte mal P fgren, dald Do mit einer unvmrhewgeaehenden
nLtudLLﬁH konteontierst wirst, die Do wedsr erahnen focht einplanen
Fim Tanzer Ceich verletzt und liegt aut dem  Tanzboden.

thht Lo QAT e ; erlischt plitzlich. D hast  Dir  ein
anbes M fig minen Workshop Ghend  Turechtgeleght, als
@i e groaflere Bwuppa fon Frisch graduierten THEMZ T Zum
s Clubabends ' matirlich ohne Yoranmel dung. - Hier
e Dedlne Ente sacighel o ounter Fewets stel len. e 1at
gl riE QAR andera ZEWE 'u als in einesr  Galler Gehuwie, wo o der
= oder  jener Gituation sollte man das oder

WPV G P G cene dumme S1tuwatlon, in der Du
obire diea irngate Vorwarnuwng. Do allein
nalLLEY 0 mbglichet ginstlge wigd akzeptable

Samizi Laer
ol 4 e e L
Dich
i3t
eyt ech

0

A enommen  Du 1B Sguares, und Du  versuchst @it gutem
erial, Deinan Tanzern etwas hesonderes 2o bleten. Urter diesen
Tapzern  hast Du elnen S eptar e U @y die von wei ther angereish singg um
Deimen  Oluh o=y sl e . T Lauwfe des Abends bommt  vom  Gast-Houare
el e #u Dir 1, dald Leube das fir  sie  2UW mhwi erige
Material nieht vz bt e br ey e Bittet Dich, doch etwas
wrkomp Lo § e e el e N bleibt kelne andere Wahl: geah’ runter
im  Level. Deine Gaste haben sich mit Mihe P1n1qermaHPn durch die Tips
geEmogel t g oft : | Cb oeinem bitbhenden Elick 2u Div wm  Hilfe
s hend Blan bt b eine Arnderung i bed fuhren. DU erkennst,
dal  as, wWorTuam QA e Gastsquare Dichk pittet, ist Matarial  2a
callen, cias -k KEnmen. R die angeEnommenan
Hed sl : £ vann diesen Tanzern ridcht vor
den  Eop gLuH&n wied 2 mehlechte Téanzer sind wnd ihnen die
Eorof e g feahl it D : art W tund anderersails lal &%, Deinen Club
ala  Ganzes S & e ured i ekt nue dern i e Houare. Mur  Duw allein
kannst e rhohtige Ents presd o plurg hred e, denn Du bist verantwortlich
Fir das,  Was ik anf  der Tanz=+1éche spielt. Dut kennst  die

alurigg Bedn Clubs il it f enteprechend  eine annehmbare
-fed chuang breffan. Unter Caller-Schul-Bedingungen st es relabiv
! chl, o mih elovve” gl 11l : erindtigen Antwort aufzuwarten, alier
dipse Antwort wird Wl
Givuation plitzlich ged

nicht anwenchar Sein, wWenn Du d“ﬁar

(W Ta AR e R sinmal win  Splel ik Dir =elbst =u machen wnter  dem
Mot "l A, WM. e ' Grell Dir selbst die PFrage wihrend  eines
fAberdd ; Wil cles Lo Jetet hur, wenn plotzklch diese oder jene
Lnvorhed e S buatil on wlnirlii L iah i3t es aotort el e
Emtsebiei dundg Lt fen S g My e Gituation cdie Dw  Dir
voraebellet  wird walir s ae gesagt, in der fart nicht
anftreten, siocher Micht an diesem Abend, wnd nicht zu der angenomnenen
Zerl b P o b ss cheees iger, Du gibet Dir Ikt die Miglichkelt, Dgxires
Entecheldangstrewndl iy pridfen.  Hier kamnst Da tatellen, wWas
vor  dem Dot e d W NS S e persinlichen nehsucht”  basiert,
wrg was, o duroh i e b shedidung, die beste Losung Fir  Deinen
Oluh wnd die Mtz ah L Dad v 1et.

Richtige pntecheldungen tretten spielt eine qrifere Rolle als nur
@i arnnahmbaren wnd palablen Sguare Dance Aband zu ubwu]VJhrum. Wi &
Ou awdbeithet wnd Ou o= "t, i%t grEratl Bo wichtig, wie das wie rd
was Do unterrichte i ' durct Dein DPF%GHJLLH& .....
mu{keriﬁn WEaTH e e uwd rwpr- 3 a0 den Sqguare Dance als

; i i “al ler job, respent ~et Do oselne Regeln  und
. cimmaemal das Gleiche tun. Zieht




siehst  Du dber andere Cal ler her, dann werden Deine Tanrer das Gleilche
T

Die  Tanzer, die Do awsbildest wund die im Club bei Dir tanzen,
wertden  Dich  a&ls  den Verkdrperer des Souware Dance  Sehen. Diwee
pecle Ld chen i ge Du micht aus Richern wund  Caller

B 1 E O Mo durch Deine  peradnliche Einstellung zar
Feainfianlighelt kannst Do das von Dic  erwartele Vorbild
W e . pimern Teil di - oAutgabe errelchst Do nwe durch eine breite
Grundlage, indem DU mebyr bhist als muer eiln Soguare Tamns e Becchaiftige
Dich mit dem, was wum Dich heram und in der Welt geschieht.

o e lad e Freamryest

MALNSTREAM CHOREQGRAFPMY: CAST DOFF 2/4

Grarting Formations oy Wave or Line.,

Ezch half of the line or wave works as a unit and moves forward around
i pivalt point thor i Lers (D70 degress) . ¥ the adicining dancers
facing the » directiaon, the end dancer becomes the pivot while
erbbrer dar mvEs in a semi-circle around the pivot, If e

ére facing opposite dirvections, the pivet point is
12 i ) and they move equally  arouwnd  the pivot

ad Joining dano
Lhea  Parcibuol d
proint.

L3 ga

LR A W NG TR B OY S TRADE-~ALL CAST OFF 2/ 4-—CENTEFRS  TRSDE -

GRLTT CTRCULATE--RECYDLE~-DIVE THRU--SOLUARE THRU Z/74--LEFT ALLEMANDE

ZERD RBOX-—DO Sa0 DO TO A WAVE--CAST OFF 5/4-~COENTERS TRADE-—SWING THEU--
SCO0T BACK-—GIRLES RUN--RBOX THE GRAT-~F2TEHMT AND LEFT THRU-=SLTDE  THRW-—-—

LEFT ALl EMAMDE

LERDG BOX~—SWINGE THREU--CAET OFF 3/74-—Wallk ANMD DODGE--CALTFORMIA TWIRL~-—
STAR THRU--FASE TO THE CEMTER-~SQUARE THRL Z/4«- L EFT ALLEMSNDE

LEFT--FERR LS WHEEL--CENTERS SWING

LERD BOX-—-—RIGHT ANMD LEFT THEL
THEFRL e CaST OFF 2/ 8- CENTERS WAL AND DORGE ——~CLOVERLEAF - -DOURLE  PAsS
THRL = CEMTERS IT-—-CasT OFF S0~-ENDS TR THRL--CENTERS TOUCH A

AR TER - =WALK AND DODGE--SWING THRU--B0YS RUN--TAE THE LIME-~-LADY G0

LEFT, GENT GO RIGHT--LEFT ALLEMANDE

TERD ROX-=SWING THRU - ETRLE TRODE--BYS TRADE-—CAST OFF Z/4--CENTERS

TRADE~—SWIMNG THRU--Z6ET OFF ~CENTERS TRADE-—-RECYCOLE--LEFT



TERD L TNE P AEE THEL WL AND DESL--DOURLE FASS THRU=--LEAD COUFLE =~
DU CTURN BACK--STEFE TO A WHVEWMCMST CIEF 3/ 4-—CENTERS TERADE--BLOOT BACK-
HOYE RUN-—RLGHT AND LEFT TR --—-D LK 1 EOSTYLE 10 A WAYE--ENDS €I HOULATE -
LEFT  ALLEMAMDE |
HEADS FABE TR~ L TR B e (O T RELE LEF T LR BOYE SEUARE THRU-—
FLIT CENTERS IMWFCQBT s el L ETEMT CTRCULATE-—CAST OFF 5/4--G1RLE
TraDE~~FTRLES TOLCH A EEARTER-~ROYE  GELIARE TR THOGE  WHD CAM STQR
TR == THE QTHER G LRLES "L TURK BECH AND BTAR THEU -~ COUFLES  CIRCULLATE--

FEOYES  ROR—- T EHT ARD LEFT GIRAND

FERE L LME-e PGS THRU =T A TRE LINE IN-—CENTERS ONMLY GRLHARE THRQM—ENDS
TOUCKH A CLIARTE R LT CEMYERE TN CAET OFF /= B0YE DMLY FERRTS Wikt~
GTRLS RECYOLE AND STANMD GEFOND THE BOYS-~R0YE FAGEH THEU~~-STAR THRU -
SOURLES O TR ATE--BOY S G DOURLE WHILE THE GIRLS TERADE ~~All. FERRIS

WHEE L CENTERS FEES THREU - LEFT alLEMARNDE

TERO RO --GWING THRL - RO Feldp G LS TRADE-—~GTRLS FUM=-—LLEFT  SWING
TR L e SO O0T  BACK =W ITEH YOLI LEET HAND CASBT OFF 3/ 4--CHECE MEW WAVES

BN —GOUFLES  CTRCULATE-—BEND

AMD SOO0T BACK--CENTERS TR DY = DB T

THE L INE—eGTAR THRU- - Z00M-—CENTERS SOUARE THRU 5/ 4--ALLEMANDE LEFT

-’
COST OFE S8 oM THeF @Al AlAMO YL FORMAT IS

oL we are looking at is the e Lo actlon
mat il or . The ending formation will e ann Al amo
el from oan @lane yow will o end inoa thar.  Also, you
o F B when o tirng youar partner Or any designated
in e grand cight and lett o end wpodn an Alamo ming. MOTE: I
it pbellher to give the dancers vhe desigrnated arm to use  1n the

The Cash
Wit Loe 3
i and
Catn LB

AL O

EXAMFLES:,

SLLEMANDE LEFT-alLAMD STYLE-~WITH THE RIGHT CAST OFF 3/4 TO & WRONG

WAaY  THAR--GTRLE HACK UP-—GIRLES BN BEND THE L INME-—-CIRCLE LEFT-—-LADIES

CENMTER MEN SEBRAY - ALLEMANDE L. EFET



ALLEMARIDE LT e Gl L EPIANDE  THER--E0RWAIRD TWO AGND STAR--WITH THE LEET

CEdsT OFT S240 AND O BALARNCE - -GW TNG THEW =R TEHT AN LEFT GREND

ALLEMENDE LT I THE ALAMD STYLE-—SWING THRU ANMD WITH & RIGHTYT CAasT
CIFE 5 8ee=TT0 0 WO WY THAR-—GLRLE BACK UF--SH00T T STAR--FORN&ARD

TR0 GO LEFT AN RTERT SO THE GNAT- = FULL BY=~LEFT GLUEMANDE
WaELE AL AROUND THE CEFT HaND LADY-=D0 Fa SO-~TURKN FERTHMER LEFT T0 AN
ELLEFAMDE  THAF THE SN GO UEeGL T THE CLUTOH= =W TH THE LEFT CAST

Qe D040 VL & BTG anD LERT GREGNG

SINGING CALL FIGURE USING CAST QFF 5/43

HEADS PAEE TR -SRI ERATE SN0 GO SROUND TWO HOOE O THE EMDS HMakE &

e DRI OF PO ST T SN T E RS SOUARTE THRL 2/ 4P U7 CENTERS TN CaST
CiE 5 e B TR TR - CERNTERS BOUARE THIRU 2/ B0 DG CORNER SR

PR E D

NI GE e N

HEADS LEAD RIGHT -~FESss THE OUEAM--GF LN THE TOF-—RIGHT GND LEFT GRERND—---

HEEL LA TES RS D HE AL SRS TR - STER TO A WAVE ORND RECYOLE -~ Ak

Tl TOF e TR TRED TE PO A P GEHT ARG LEFT GRAND

SEUARE  THAL EOUTVALENT G

DS SLTDED TREL ARG el TRED Ok YO TS0 WEIT e S LT DR THEL SRR TN W .

HESDE FROMPRSDE MALF RUTT & oL PROFENSDE DO & HallF  BAGHAY —--COME TNTO

Tl MEDDCE SND LD THRU L.

B IS POACH & DUGRTER &RG THE GTRLES PO LEFET TURN THEU. .. (this

Levanyes yvour eiaht hand free foe the next call)



pELAY _WITH A GTAR

Goearn Wavis

¢ Deucey, (Ends and adjacent centers
Er ciroulate hald, in bha wave ot
s brade.  Finidshoas in & freal ey
ailers  move oanto the
who can now bwen lett

ad o owhi le The O
who marn tuwen
can turn riaht halt, thes

cipeul et hald.

Feaalf, +

e

al L ey

wifed Ler bLbyer Ot

AT IO Faral el Quean Wavea-~TIMING: 20-24 bHeats

EXAMPLES L

TR LR - RETL A PR & STl G TR TR E e R E Y DL - b TOOTHE CEMTER--—

S TG TP TR TPl T AL AR

HEaDG ST TlAfL e RS TR FELAY WITH @A SRR -G TRLLS TRQDEW“RECYCLE"
Pl TO THE IR T G e e M TR S sk THEL BLT QR VOUF THITRD HAND SWING
THF) T LI PR e T L LB D

THE  FOLLOWING VARIATICN WAS "RESEARCHED" FROM THE CHORED CONNECTION BY
By RO DENIRURG

FET G e S NG THE LY WITH A 1 b LERT AN LERT ETRATIND

s ladies Chain 374 for o a Mice UHLnging

G e bl -
thadrg.

£ g e atieh

STNGTMG CALL ¥ IELHRE

MEADS SROMEMADE HALE WY

WL DECTHE FRIGHT fAND LEFT TR e

FEEADS LEAD RIGHT  ARD R RTINS B A T W ) ettt

e LAY W B ST AR

EEGS THE O

Py (B e e = R LRI THES iR IR AND FR AL E

(hag bine heel

The Deucsy, the only
1, the

doing bhe half il @ to fara
ar will merely “"go to  the ok e
ol ving door . fine trovbhle spot that I
- rep Dhe obher side of Lhe waeve, Lhey

: for the "grand spin

arcl  ends Llve &
M omave wi b bhe boye on the

P ia L

Ve Foee g g tE A gt e
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VIEWFOINT

wowaaThere is o excuse for callers usimq-"PlUﬁ” ..... ajla at  am  open
Mainztyreanm dence-—absolutely no  excuse. Recewmtly - al &  "Charter"
Larnce, 2 team of three callers (two of which hﬂﬁ”ﬁm.ﬁwtug@_ -------- ey were
not from this country) were using the combinatﬂqm of Fartoer Trade and

ROLL.. I use this combination of calls all the time-—however, I abhide
by the Callerlab programs and use the descriptive terms Partmer  Trade
Ay FACE  THE  ONE YOU TRADED WITH to accomplish the same  thing. 1

agree  thet the term ROLL is easier to say than to havwe to say FACE THE'
Oriz YOU TRADED WITH, but the minute you say RULL, ymu'aré-usimg a call
off the PSS list and will be challenged by SOUMEY gamr@ws B well as
callers. . - A
I &also had a rather embargsgihg situation goouwr a few weeks .ago.
One  of  my recent graduates approached me and asked what a ° "CURLIQUE"
was  and  asked why I had not taught them this movement. T had no
alternative than to tell them the truth that the movement was on  the
Flainstream program at one time, however was dropped from the list., . [t
was  enbarassing when they told me who was using the call at  this
particulaer special dance. I might expect a newer caller to slip up
" o twice if that were his/her particular pet call, but after a
marth o a0 atter 11 was removed from the list everyone should be used
o the fact that it was gone from the list and not call it  again,
g weially when there is & more versatile call availsable to use that
implishes the same thing.

Be aware that danceré are beginning to ask callers about the
programs  that  they are wsing and the calls that are contained onm  the
LI A . '

gibt keine Entschuldigung Ffir einen Caller, der in einem
Mainstyream Dance "Plus" Figuwren callt,-absolut keine
Lntgchuldjgung. Kirzlich auf einem "Charter Dance" bestritt ein Team
vorr drei Callern das FProgramm. (Fir 2 von  ihnen  kénnte man  eine
Entschulidigung geleten lassen, denn sie waren keine inldndischen
Caller). Nichtasdestoweniger benuwtzte man die FHombimation Fartner
Trade and  “"ROLLL". Ich selbst calle diese Kombination des &Gfteren,.
dedoch  halte ich mich ans Callerlab Programm und benutze hier die
Umschreibung FPartner Trade "AND FACE YOUR FARTHNER". Indem Du aber
callst wnd  “"ROLL", benutzt Du eine Figur aus der "Flus Liste" und
bringst damit die Tanzer in eine kritische Lage und letztendlich auch

Dich alﬁ‘Caller.

Vor  einigen Wochen wuwrde ich mit folgender verwirrender Sitwation
bonfrontiert. Einer von meinen kirzlich graduierten Téanzern kam zu
mir  wnd fragte mich, was denn ein "Cwligue” ware und stellte mir die
vorwurfesvolle Frage, warum ich in der Klasse diese Figur nicht
unterrichtet habe. Es bliegb mir nichts anderes ibrig als dem Tanzer
die Wahrheit idber diese Figur zu sagen, namlich dal dieser "Curligue"
langere Zeit zum Mainstream Programm gehérte, jedoch seit einiger Zeit
vy dieser Liste gestrichen wwde. Es war ziemlich peinlich, als man
mir sagte, wer diese Figuw auwf einem Special Dance gecallt hatte. Ich
habe noch etwas Verstiandnis dafir, wenn einem jingeren Caller diese
fAusratscher  paliieren, insbesondere wenn diese Figuw mit zu seinen
lieblingsfiguren gehdrt hat. Aber nachdem diese Figw seit einigen
Wochen von der Liste gestrichen  iset, solite  deder Caller daran
e laet e v el ersmes Y e ire andm meat tieem Henertoiees oc o s=teie Besry . rrunal o ne



damit rechnen, daB Tanzer Dith in Verlegenheit bringen

Du  muiit
kénnen, indem sie Dir Fragen stellen iber Dein~Frogramm und was Du ¥ur
Figuren benutzt. ‘ _ ) ' L :
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PR R ™.
NORMAL MAIMSTREAM MATERIAL ™ , .

W
HEADS HALF SOUARE THRU-~SPIN CHAIN THRU--GIRLS CIRCULATE TWICE--HOYS
RUN=-~BEND THE LINE-—-CROSSTRAIL THRU--LEFT ALLEMANDE
HEADS FASS THRU AND CLOVERLEAF--SIDES ROLL AWAY HALE SASHAY—~ALL
DOUBLE PASS THRU-—PEEL OFF=-~RIBHT AND LEFT. THRU-—SLIDE THRU-~LEFT
ALLEMANDE '

SIDES SWING THRU-~-SAME MEN RUN~-BEND THAT LINE--FPASS THRU-~FAN THE TOR-

RIGHT AND LEFT THRU~--CROSSTRAIL THRU--ALLEMANDE LEFT

5IDES FASS THRU AND CLOVERLEAF--HEADS FAN THE TOP--STEF THRU AND
CLOVERLEAF——ALL DOUBLE PFPASS THRU-—ALL CLDVERLEAF——ZUDMWHSNING.THRU—* ;
TURN THRU--LEFT ALLEMANDE

HEADS SWING THRU--SAME MEN RUN-—BEND THE LINE--~FASS THRU-—-SWING THﬁU—é

GIRLS FOLD--PEEL OFF-—-BEND THE LINE--CROSSTRAIL THRU-—ALLEMANDE LEFT

—r ma we e e m we me ] o
'
H

ZERO LINES——BLIDE THRU-—-SPIN CHAIN THRU--GIRLS CIRCULATE ONCE-~SWING |
THRU--MEN FOLD--FEEL OFF~~HALF TAG THE LINE—-MEN RUN--LEFT ALLEMANDE |
HEADS HALF SEUARE THRU--PUT CENTERS IN--CAST OFF 3/4--ENDS FOLD--PEEL
OFF——ENDS CROSS FOLD—FAN THE TOF—-TURN THRU-—WHEEL AND DEQLM*HEQDQI ‘
FACE--RIGHT AND LEFT BRAND |
SIDES ROLL AWAY AND SFIN THE TOF--HEADS ROLL AWAY-—ALL DDUBLE1§ASS'
THRU-~FEEL OFF~~TAG THE LINE--LEADERS TRADE--SWING THRU--ALL EIGHT
CIRCULATE-~SINGLE HINGE AND THE GIRLS TURN BACK-~PROMENADE HQME' ‘
uuuuu ‘_.__._._. ' ) \
SIDES STAR THRU--PASS THRUH-ALL\PASS‘THRU AND ;DRQ\BACHfmSTEP TO A
WAVE AND THE GIRLS FOLD--BOYS PEEL DFF--GIRLS STEF FORWARD AND ALL FAN

THE TOF--RIGHT AND LEFT THRU——PASS THRU-—WHEEL AND DEAL-—-SGUARE THRU

S/ 4-—LEFT ALLEMANDE
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CALLERS  SCHOOLS——-Pro & Gon.,

What is the "little extra" touch that distinguishes a good caller
from a great caller? Is it something that can be seen,: or heard, or
felt by the dancers on the floor? Here is a man whose only intention
is giving the dancers what they came for.

Just how did this man (or woman) attain the knmwledge'yand/or
talent to stand in front of so many people and call:- successful
square dance? Obviously, many have that "inbred" persnna11ty that is
a prerequisite of performing. But maybe!they need just. the dash of
polish and professionalism that a caller’s school can*-give “them.
Also, it might provide that added boost of confidence that™”
caller stand up and perform with .such apparent ease.

Some of these men attended. caller 5 schoula and Sbma'fdld not.
How does & caller feel about "technical training” in a profession that
may d1FFPr only allghtly thruughout the country?

In interviewing a number of callers via a quast;nnnaire, several
facets of schools were brought out. One interestingWFact was that all
callers interviewed felt the same way toward one’ partitular guestion:
"Do  you recommend caller’'s schools to potential callers?" All of the
responses were "yes". Even the callers who had not attended school
felt that the tools and knowledyge received at a caller’'s school were
invaluable toward reaching the plateau uf "professional"”. Most agreed
that it alsa toak a lot of hard wor k. :

Here are some comments:

"A  few vyears ago, if you could memorize a few short poems, vyvou
could call a dance. Today the techniques and mechanics of the. dance
are so complicated it would take too long to teach yourself. I don't
feel that it is fair to the dancers forﬁa caller to practice on them
at a dance". _ : ' y '

“I have heard it said that the best way to learn to call is to

'_teach a beginner’'s class. @ think this is wrong. An inexperienced

teacher can turn dancers away from the activity and we can’t afford to

%' Tdiscourage anyone. A gond caller’'s schooal will prepare a new caller

ta teach as well as call & dance".

"I've been calling 49 years, and learned by memorizing the very
11m1ted repertoire that a few callers had in those days. As time went
on, I learned the new calling developmentﬁ arnd modern movement as they
came into the picture. Today, calling is sn cnmp11cated a rew caller
should seek all the help he or she can get

: "A caller needs the professional guidance that can nnly be gained
at a caller’ s school when he begins calling”.

“"A caller should get a good professionél batkground on
choreogrdphy, timing, voice control, sound, #tc. He cannot get things
on hlb own without years of trial and error.” ' "~

But regardless of the time it takes, it seems to be the consensus




' ALLEMANDE LEFT"

ALLEMANDE LEFT——PASS YOUR FARTNER AND PROMENADE WITH THE NEXT GIRL—-

HEADS WHEEL ARDUND--LEFT TOUCH 1/4“—QLL 8 CIRCULATE--SFLIT CIRCULATE

DOUBLE~-—-GIRLE "U" TURN BACK~--RIGHT AND LEFT GRAND

— ema W o e wm e M e =

ZERO BOX--TOUCH 1/4--8SPLIT CIRCULATE-—CENTERS TRADE—-CENTERS RUN-—BEND

THE LINE——TOUCH 1/4--8FLIT CIRCULATE-—ALL 8 CIRCULATE~-~BOYES RUN--

" CENTERS SWING THRU DOUBLE--SAME FOUR RECYCLE--ZOOM--CENTERS SEUARE

THRU 3/4—-LEFT ALLEMANDE

N e ]

R

«%ERB—EG*ruTDUCH 1/4--8FLIT CIRCULRTE""BDYS RUN——PASS THE OCEAN--SFLIT

. CIRCULATE—“CENTERS TRADE--BOYS RUN““RIBHT AND LEFT THRU--SLIDE THRU-—~—

_____ '.,......._.._._... g

f ZERD BDX~—SWING THRU~—-SPLIT CIHCULATE—~CENTER6 RUN--COUFLES CIRCULATE--
: BEND THE LINEH—PASS THRU=—--WHEEN AND DEAL““CENTERS FASS THRU--TOUCH 1/4-
§'SCDOT BACK ——SFL.IT CIRCULATE"—NALF AND DODGE-~PARTNER TRADE--REVERSE

ﬂ-FLUTTERNHEEL~“STAR THRU-~CENTERS FASS THRU~—STAR THRU-—-PASE THRU--

WHEEL AND DEAL**CENTEHS SEUAREN THRU ¢/4*"LEFT ALLEMANDE

N oy |

\ J

\\ZERU LINE--RIGHT AND LEFT THRU~~-FLUTTERWHEEL-~TOUCH 1/4--8FLIT

. CIRCULATE--BOYS RUN--8TAR THRU--FPASS THE OCEAN-—8FLIT CIRCULATE-—

CENTERS TRADE-~BOYS RUN-—TOUCH 1/4--SPLIT CIRCULATE--EOYS TURN BACK--
RIGHT AND LEFT GRAND -

ZERD BOX~-SWING THRU--CAST OFF 3/4--8PLIT CIRCULATE~-BOYS RUN--RIGHT

 AND LEFT THRU--SLIDE THHUM"LEFT ALLEMANDE

— e mm G mm ew  mem eas e

HEADS STAR THRU-—-FASS THRU--SWING THRU--CAST OFF 3/4--SPLIT CIRCULATE-~

' BDYS RUN--RIGHT AND LEFT THRU-=-SOUARE THRU--TRADE BY--LEFT ALLEMANDE

@ SINGING CALL FIGURE:
’ HEADS SQUARE THRU--DO SA DO--SWING THRU--CAST OFF 3/4-~8SFPLIT CIRCULATE

BOYS RUN RIGHT--RIGHT AND LEET THRU--SLIDE THRU--SWING CORNER (insert



B i

ZEROS OF THE MONTH

From an 8 chain thru position:

SWING THRU-~BOYS RUN-—WHEEL AND DEAL-—SWEEF 1/74--FLUTTERWHEEL —-STAR

FAsSs8 THRU--TRADE BY--8TEP TO0 A WAVE--ALL 8 CIRCULATE-—-{(ends in wave)

From zerp liras:
PAGSS THRU~-TAG THE LINE IN--TURN THRU AND COURTESY TURN—--—

S FASE THRU--WHEEL AND DEAL~—-CENTERS PASS THRU-~S8TAR THRU--FASS THRU--~

WHEEL AND DEAL--CENTERS FASS THRU--ALL STAR THRU

FASS THRU-—WHEEL AMD DEAL--DOUBLE PASS THRU--CENTERS IN--CAST OFF I/4--

- PASS THRU-~WHEEL. QND DEAL---DOUBLE PASS THRU--CENTERS IN--CAST OFF Z/4~-—

FASS THRU-——WHEEL AND DEAL--DOUEBLE PASE THRU--CENTERS IN--CAST GFF 3/4--

- s sma e ey s e e et

SFIN THE TOP-~CENTERS TRADE AND THEN RUN--TAG THE LINE IN-—-RIGHT AND

" LEFT THRU-mm e

ZERO _EBOX TO ZERO BOX
SWING THRU-~MEN RUN-—WHEEL AND DEAL -~

SWING THRU--MEN RUN--FERRIS WHEEL~-FASS THRU-————m—-

e g e e e e mm mmm e

Here is a good one sent in by subscriber Dirk Loomans, Bayreuth--
THANKS DIRK!! :

ZERO LINE--RIGHT AND LEFT THRU--PASS THE OCEAN-—BOYS FOLD-—-Z00M--BOYS
TRADE AND FACE EACH OTHER--EBOYS SLIDE THRU--BOX THE GNAT-~RIGHT AND
LEFT GRAMD

GOOD EGUIVALENT FOR A 8TAR THRU. STARTS FROM 8 CHAIN THRU FORMATIORN:

SWING THRU-~SCOOTEACK-~FAN THE TOP-—RIGHT AND LEFT THRU-—m——————



FLUS PAGE: TRADE THE WAVE

Starting—formation: Any fouwr—dancer ocean wave.

-

Dancers facing the same direction in the wave exchange places (Trade)
with each other. Right hand waves become left hand waves and vice
versa. Ends of the wave become centers, and vice versa.

HEADS BTEFP TO A WAVE--TRADE THE WAVE—--BOYS RUN LEFT--WHEEL AND DEAL--
SLIDE THRU~-STEF TO A& WAVE~-TRADE THE WAVE--BOYS RUN LEFT-—WHEEL AND

DEAL——TURN THRU-~LEFT AlLLLEMANDE

 HEADS. HALF SBUARE THRU--RIGHT AND LEFT THRU--STEP TO A WAVET_TRAbE THE
S | A ‘
CWAVE—-LEFT SWING fﬁﬂgw“TRQDE THE.NAVEkaWINB THRU--ALlL. 8 CIRCULATE-- -

: <
QWING THRU~~TRADE THE WAVE-—LEFT SWING THRU--TRADE THE WAVE-—-RIGHT AND

| LEFT THRU--HALF SASHAY-~BOX THE GNAT--CHANGE HANDS--LEFT ALLEMANDE

SIDES_SNING THRU--TRADE THE WAVE~-GIRLS RUN LEFT--—WHEEL AND DEAL-—-—

SQUARE THRU-—-SWING THRU~~TRADE THE WAVE~-GIRLS RUN LEFT--WHEEL AND

DEAL——LEFT ALLEMANDE

SIDES TURN THRU--SEFARATE--ARDUND ONE--INTO THE MIDDLE AND TURN THRU--

LEFT'SWING THRU-~TRADE THE WAVE-~SWING THRU--TRADE THE WAVE--LEFT

ALLEMANDE

- HEADSE SQUARE THRUF~DO 86 DO TO A NAVE~~FQN THE TOF--RIGHT AND LEFT

THRU~-DIXIE STYLE TO A WAVE-~TRADE THE WAVE-—SWING THE CORNER--

PROMENADE

HEADS SOUARE THRU--DO SA DO-~TOUCH 1/4—-SCOOT BACK--MEN RUN--GO
FORWARD AND BACK-~PASS THE OCEAN-~TRADE THE WAVE—-—ALLEMANDE LEFT--DO

SA DO-—CORNER SWINMG AND FROMENADE

Most subscriptions will expire with riext month s issue, To aveid un-
interrupted service, take time now and renew your subscription to . our

notes.
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VIEWPOINT

I have received a couple of questions regarding  the use of
certaln directional calle that I personally use. One subscriber asked
why I  wse the term "Step To A Wave" instead of "Touch To A Wave''——a

very good guestion. I use many terms and directional cugs in the
course of trying to get the dancers to understand what I want them to
do in  the choreography. "Step To A Wave" +$rom facing couples; "Step
Thru"  from ocean waves; "Face Right" or "“Face Left”; “"Take Both Hands

0f  The Person You Are Facing", eto. I personally don't like the call
"Towch  To A Wave® because [ have seen too many dancers Touch 1/4 when
they hear the call. Using the call "Step To A Wave" achieves laaz
dancer success, which is what 1 am after.

Ancther issue I would like to address is the use, or "MIS-USE" of
the call "S§lip The Cluteh". It appears that some callers are using
the call From parallel Left Hand Waves and from a Left Hand Quarter
Tag Formation. The definition is quite clear—-—-IT CAN NOT BE DONE FROM
FARALLEL  LEFT HAND WAVES OR A LEFT QUARTER TAG FORMATION. Some  have
said that they have heard callers call this on  record in singing

calls. Just becawse the recording artist puts it in & record does not
make it correct!! By definition, the call can ONLY BE DONE FROM AN
ALLEMANDE  THAR OR A WRDNG WAY THAR FORMATION. The dancers will

undoubtedly do what you are looking for because they don’t know
whether or not is "legal'--YOU ARE THE LEADER, and the person that
they look to for determining whether or not a call is legal,

One  final issue that 1 would like to share with all of you.  Some
of vyou know that I have been extremely busy the last six  to eight
months  studying for the Callerlab Caller Coach examination. The test
is not an easy one at all--the written test is made up of 110
questions, of which yvou must answer 100 correct. The oral examination
i administered after you pass the written test-—this consists of 10~
15 hows with two caller coaches and covers every conceivable facet of
Square Dancing. Bill Peters administered the written test, which I
passed and began the orals. Jon Jones finished the oral examination
last month and relaved the news that I have become the 23rd caller in
the entire world to be Accredited by Callerlab as a Caller Doach. I
feel honored to have had the pleasure of taking the examination and am
grateful that the knowledge that I have accumulated over the last 3@
vears helped me attain the priviledge of becoming an Scoredited Caller
Coach. I will continue to bring other coaches to Germany, Bill Peters
will return next lctober to assist me in running two callers schools,
one far beginners and one for experienced callers. I have Jack Lasry
coming  over in 1990 and Don Beck in 1991, As normal, we will only
take 19 callers per school, o0 if you are interested in attending, let
me know and I will send you a flyer as they are available,

w8 we = e e

lch  habe eine Reihe von Fragen erhalten in  Berug auf einige
Figuren, die ich perstinlich anwende. im direkten Callen. Einer unserer
Berieher stellt die Frage: Warum calle ich “Step To A Wave" statt
"Touch To A Wave'. Eine sehr gute Frage. Ich benutze viele Ausdricke
und  direkte Hinweise im Verlauf meines Patter und versuche damit, den
Tanzern zu verstehen zu geben, was sie fir Bewegungen ausfithren
s0llen. “Step to a Wave" von facing couples; “"Step thru  from Ocean
Wavog 't "Fare riabt or fFars ledb"s Talke Birti Famede  md d b e s smgeon o« ot



itherhaupt nicht. Ieh  konnte immer wieder R TRRRTREPRINEE =1 § I dafl  Tanuer

antomatisch ein  "Touch 1/4Y ausfihrten, wenn sio diesah Call hirten.
Die Anwendung "Step to a Mave" garantiert 190  %igen Erfolg der
Tanzenden —~ und das will ich damit erreichen.

Ein anderer Angelpunkt, den ich beleuchten machte, ist der
npisshrawch” des Calls "8lip The Clutch". Es hkommt after vor, dail ein
Caller diesen Ausdruck penutzt von: FARALLEL LEET HAND OCEAN WAVES und

vaon einer LEFT HAND DUARTER TaG FORMATION. Die Reschreibung der i gur
jet ganz klar ausgedruckt. Sie kann NMICHT benutzt warden von:
FARALLEL LEFT  HAND OCEAN WAVES oder LEFT HAMND QUAKTER TAG FORMATION!
Einige argumentieren mit der Begriindung, sie hatten Singing Calls, wo
diese Bezeichnung darin vorkommt. Die Tatsache, dall es Schallplatten-—
Gtars gqibt, die diese Koambination gebrauchen, besagt nicht, dall sie
korrekt ist. Die Difinition sagt deutlich, dal dieser Call nur vom
Allemande Thar oder Wrong Way Thar benutzt werden kann. Die Tanzer
werden zweifelsohne das tun, was Du ihnen sagst; denn sie wissen Ja&
nicht, was "wichtig" ist. Du bist der Ausbhilder und derjenige, det
ihnen klar sagen mul, was richtig oder falsch ist.

Eine abschliessende Neuigkeit, die ich allen mitteilen machte:
Einige von Euch wissen sicherlich, daf ich in den letzten &8 Monaten
sehr beschaftigt war mit dem gtudium fir die Callerlab Caller Coach
Fritfung. Die Frifung ist nicht eine der Leichtesten. Die
sehriftliche FPrifung umtaszt 119 Fragen, von welchen mindestens 100
korrekt beantwortet werden miissen. Die mindliche Frafung findet dann
statt, wenn Du den schriftlichen Test bestanden hast. Dieser 2.
Frifungsabschnitt 1auft dber 1B-15 gtunden und wird von zwei Caller-
Ausbildern  vorgenommen und umfasst alles, was mit Sguare Dance
iberhaupt =u  tun hat. Rill Peters amtierte bei der Uberprifung tes
schriftlichen Teils und begann mit der Abnahme des mindlichen Examens.

Jon Jones ibernahm dann letzten Monat die letzten Prilfungsfraden.
Danach beglickwinschte er mich mit der Neuwigkeit, dass ich jetzt der
2%, Caller in der ganzen Welt wire, sehr geehrt und bin glilcklich, dafl
ich die Maglichhkeit hatte, =u diesem Examen zugelassen worden Tu Sein.

Teh  bin dankbar fin- die Erfahrungen, die ich in den letzten 30 Jahren
sammeln - kornte und durch die ieh mein heutiges Wissen erreicht habe
und die ich heute mit den Frivilegien eines begl aubigten Caller -
Ausbilders in Callerlab kranen konnte. lch werde damit fortfahren,
noch andere dieser Caller - Ausbilder nach Deutschland  zu bBringen.
Bill FPeters wird ndchsten Oktober wieder hier her kommen. Er wird mir
bei =zwei geplanten Caller Schulen assistieren. Eine wird fir Anfanger
stattfinden und eine filr schon prfahrene KCaller. Ich  habe bereits
Vertridge mit Jack Lasry fir 1999 und mit Don Beck fir 1991 hier in
Deutschl and. Wie immer werden wir nicht meohr als 19 Caller pro
Semester Hufnehmen. gelltet ihr Interesse haben an einer Teillnahme,
laft e= mich wissen. Ich werde Fuch Unterlagen zubkommen lafen, sobald
sie fertig sind.

BAS1C CHOREQGRAPHY
sLiFP T rH: Starting formation; THAR OR WRONG WAY THAR.

Dancers in the center of the Thar stop, and while retaining the astar,
release armholds with the dancers heeide them. Everyonhe now takes a
step forward within the circle in which he was travelling while in the
That . e

STYLING: Despite the change of moving direction you ©an make the
cwitech flowing and comfortable if the armhold is released effortlessly
and  that same hand is held ready to follow the next call. TIMING: 2
bheats.




TEACHING: #Apart from explaining that the center dancers in  the Thar
STOF  and then EVERYONE steps forward, the only explanation needed ics
to make certain the dancers release armholds smoothly and =still  hole
them at about the same height so they will be ready for the next call.
There are gseveral follow-up calls that are applicable to Blip The
Clutch. Many of them are the (&) Do Sa Do, (b} Allemande Left, (o
Bwing, {d) Grand Right % Left (Wrong Way Grand), () Do Fa So, (f) Bow
The Gnat, (@) Touch 174, (k) Tuwrn Thru, (i) Slide Thru. a, c, o, £,
g, hy i, would be more applicable to use after a Slip The Clutch  frow
a wrong way thar  than from a regular thar. by, e, {if really
understood by danceras and b (lefdt turn thrw) are more applicable to ¢
noraal  allemande thar followed by slip the clutch. That _limits s
some but lets at least see where we can go and what we can do that the
dancers might get through fairly sasily. The wrong way thar followec
by =lip the clutch just might prove interesting and the only real
limitaions lie in the fact that we may nol have done 1t thie wa
before-—-once the route is known the rest will come sasy and it i:
enjoyable.

EXAMPLES?:

FOUR LADIES CHAIN-QCIRCLE LEFT--ROLL AWAY HALF SASHAY-~ALLEMANDE LEFT
TO AN ALLEMANDE THAR-~SLIF THE CLUTCH-—-ALLEMANDE LEFT--FROMENADE
ALLEMAMDE LEFT--—-ALLEMANDE THAR--BHOOT THE STAR & FULLL TURM--RIGHT TO
THE NEXT FOR A WRONG WAY THAR--SLLIF THE CLUTCH-~RIGHT AND LEFT GRAND
CIRCLE LEFT—--DO FA SU-—FARTHER LEFT ALLEMANDE THAR--SLIF THE CLUTCH--
SEIFP TWO--ALLEMANDE LEFT IN THE ALAMO STYLE--SWING THRU--GIRLS RUM
RIGHT-~CIRCLE LEFT--LADIES CENTER MEN SASHAY--LEFT ALLEMANDE

FOUR LADIES CHAIM-—ALL EIGHT CIRCLE LEFT--LADIES CENTER MEN SASHAY-—
CIRCLE¥”ALLEMANDE LEFT ALAMD BTYLE--SWING THRU--SINGLE HINGE TO A&
WRONG WAY THAR---BLIF THE CLUTCH-~BOX THE GNAT—-~WROMG WAY GRAND--MEET
FARTNER-~FULIL. BY--LEFT ALLEMANDE~-FROMENADE HOME

ALLEMANDE LEFT TO AN ALLEMAMDE THAR GO FORWARD TWO THEN STAR---SHOOT
THE STAR A FULL TURN--GIVE A RIGHT TO THE MEXT FOR A WRONG WaAY THAR--
SINGLE HINGE TO AN ALAMO STYLE (boys are facing oub)—--LEFT SWING THRU-
BINGLE HINGE TO A WRONG WAY THAR (girls in center)——5LIF THE CLUTCH
AND SEIFP ONE GIRL--BOY THE GNAT-~RIGHT AND LEFT GRAND



CIRCLE LEFT——CIRCLE RIGHT--RELEASE HANDS ARND GO & URLE FILE. -BIRLS
BACKTRACK ONE TIME QRDUND—~TURN EFARTNER RIGHT TO A WRONG WAY THAR
{girls in the center)——GLIF THE CLUTCH AND SKIF ONE--TOUCH A QUARTER
TO ALAMD STYLE-—LEFT SNING THRU--LEFT AlLEMANDE

FOUR LADIES CHAINM--HEAD LADIES LEAD DIXIE STYLE-—THOSE MEM MAEE AN
ARCH IN THE MIDDLE--SIDE LADIES THRU THE ARCH GO DIXIE STYLE TO Al
ALLEMAMDE THAR-~SL.IF THE CLUTCH--LEFT ALLEMANDE

FOUR LADIES CHAINM-—ALL CIRCLE LEFT--FOUR LADIES ROLL AWAY —~—ALLEMANDE
LEFT TD AN ALLEMANDE THAR GO FORWARD TWO THEN STAR--SLIF THE CLUTCH--
ALLEMANDE LEFT AND TURN FARTNER RIéHT TO A WRONG way THAR-~SLIF Tk

CLUTCH-=TURN THRU--SWING FARTMER AND  PROMENADE

MAINSTREAN CHOREOBRAPHY FEATURING FPEEL, OFF

FACING COUFLE ZERD'S USING THE "4 FORMAT ION*%##
1. GSWING THRU--GIRLS FOLD--FEEL OFF—-—WHEEL % DEAL...c«-
2, PASS THE OCEAN--SFIN THE TOP-~GIRLS FOLD--FEEL (JFF—-WHEEL & DEAL..

=, GTEF TO A WAVE--GIRLS TRADE~-ROYS FOLD--FEEL OFF——HALF TAG-—-BOYSH

FUN—-—STAR THRU. . .«

FACING COURLE ZERD'S USING BOX FORMAT T O % %% %
1. TOUCH t/4-—FEEL OFF-——-WHEEL % DEAL~~BWEEF A QUARTER. ...
2. TOUCH.1/4””$GUDTBACH—“PEEL OFE—~RBOYS FOLD-—STAR THRU. ...

T, ROLL AWAY-—TOUCH 1/ 4—-S000TRACK~~FEEL OFF ~-REND THE LINE....

FADIME LINE ZERQSX*Ex
1. PASS THRU=--TAG THE LINE--FEEL (FFwewe

2. SFIN THE TOF--GIRLS FOLD--FEEL OFF ——WHEEL & DEAL~-—-STAR THRU. « « »
EADING LINE FRACTIONAL ZERD (do it three times Lhru) kekst

FASE THERU--WHEEL & DEAL--~DOUBRLE FASS THRU-~FEEL OFF=-LINES T0 FORWARD



HEADS FASS THE OCEAN--SWING THRU-~-BIRLS FOLD-~FEEL OFF--VEER RIGHT--
(ZB) ——SWING THRU-~GIRLS FOLD--PEEL OFF--WHEEL % DEAL-~BLIDE THRU-~FAS
THRU~-BEND THE LINE--FASS THE OCEAN-~SWING THRU--GIRLS FOLD--FEEL OFF-
WHEEL % DEAL--ALLEMANDE LEFT

SIDES FASES THE OCEAN-~SPIN THE TOF--GIRLS FOLD-—FEEL OFF~-WHEEL % DEAL
STAR THRU-~FABS THRU--FASS THE OCEAN--SPIN THE TOF--BIRLE FOLD--FEEL
OFF—-WHEEL % DEAL--SQUARE THRU 3/4--TRADE BY~-LEFT ALLEMANDE

HEADS DD SA DO TO A WAVE--GIRLS TRADE-—~BOYS FOLD--FEEL OFF--HALF TAG--
BOYS RUN--PASS THRU--DO SA DO TO A WAVE--GIRLS TRADE--BOYS FOLD--FEEL
OFF=~HALF TAG-—BOYS RUN--SLIDE THRU-—~ALLEMANDE LEFT

SIDES TOUCH 1/4--PEEL OFF-~WHEEL % DEAL~~FASS THRU--TOUCH 1/4--FEEL.
OFF —~WHEEL % DEAL-~FASE THRU-~BEND THE LIME--SLIDE THRU-~SWING THRI--

GIRLS FOLD-—FPEEL OFF--VEER RIGHT---ALLEMANDE LEFT

ZERD LINE--FASS THRU--TAG THE LINME-~-FEEL OFF (ZL)——FA58 THRU--~WHEEL %
DEAL--DOUBLE FASS THRU--FEEL OFF-~EEND THE LINE--SLIDE THRU--CENTERS
FASS THRU--SWING THRU--EBOYS TRADE--GIRLS FOLD-—-FEEL OFF-—-WHEEL % DEAL-~
FABS THRU--LEFT TOUCH 1/4 AND ROYS RUN LEFT--~RIGHT AND LEFT GRAND

ZERD LINE--FASS THRU~-WHEEL. 2 DEAL--DOUEBLE FASS THRU--FEEL OFF--LTNES

FORWARD AND RBACK-—-FA5S THRU-~WHEEL % DEAL--DOUBLE PASS THRU--FEEL OFF-

LINES FORWARD % BACK--FASS THRU--WHEEL % DEAL--DOUBLE FASS THRLU--FEEL
OFF~~LINES FORWARD & BACK--S5TAR THRU--SQUARE THRU Z/4--ALLEMANMDE LEFT
Here is a "Stir The Bucket routine sent in by subscriber Jeannet?

Stiuble from Zirich——THANES JEANMETTE! !

4 LADIES CHAIM-~-HEADS RIGHT AND LEFT THRU AND LLEAD LEFT--&WING THRL--
BOYS RUM-—COUFLES CIRCULATE-~REND THE LIME--RIGHT AND LEFT THRU AND
LEAD LEFT——CENTERS RIGHT AND LEFT THRU AND LEAD LEFT--CAREFULLY

EVERYONE CLOVERLEAF AND YOU ROW TO YOUR FARTHER




PLUS PAGE-—RELAY THE DEUCEY

Htarting Formation: Farallel Ocean Waves. Timing: 20 Beats

Definition: All Circulates in this definition refer to the Driainal
Circulate path by the ends of the original ocean waves. Mo dancear
ever stopsz moving during this call; the pauses written into the
definition {i.e., the action described as "half—circulate'") are there

for clarity of description and for teaching purposes only.

Each end and adjacent center dancer twn one-half (180 degress) . Thees
new centers of each ocean wave turn  three-guarters 27 degress) ,
while the others half-girculate, forming a six-person wave and | twa
lonesome dancers. The wave of six, working as 3 pairs, twns 1/2

while the others half-circulate. In the wave, the center 4 turn 1/2,
while the oather four dancers half-circulate. The wave of &, again
warking as 3 pairs, twns 1/2, while the others half girculate.
Finally, the center 4 of the wave turn 574 (hecoming the centers  of
the new waves), while the outside 4 half—circulate to become the ends
of the final waves.

EXAMFLES:

HEADS RIGHT AND LEFT THRU--TWO LADIES CHAIN--SOUARE THRU-~SWING THRU-~
SEN0TRACK ~~RELAY THE DEUCEY--ALL EIGHT CIRCULATE--RELAY THE DELCEY -
ALL EIGHT CIRCULATE--~ROYS RUN-~—FROMENADE

SIDES FASS THE OCEAN--LADIES TRADE-~RECYCLE--DOUBLE FASS THRU-~~THACE,
THO—-—-RELAY THE DEUCEY--GIRLS RUN~—EOYS SINGLE HIMGE--DIAMOND CIRCULATE-
CENTERS 0OF THE WAVE TRADE--BOYS CIRCULATE--DIAMOMD CIRCUMATE-—FLIF THE
DIAMUNDﬂ;ALL ETGHT CIECULATE~-RELAY THE DEUCEY--SCOOTRACK--BOYH
CIRCULATE--~RIGHT AND LEFT GRAND

HEADS TOUCH 1/74——WALK % DODGE--RELAY THE DEUGEY ~~SWIMG THRU--SIMGLE
HINGE——BOYS  FOLD~-DIXIE STYLE TO AN QCEAN WAVE-—-BOYS TROGDE--LEFT SWING
THRU-—-BOYE CROSS FOLD--RIGHT AND LEFT GRAND

SINGING CALL ROUTIME:

HEADS PASS THE OCEAM ANMD THEN FING FONG CIRCULATE

STER THRUW AMD DD & RIGHT AND LEFT THRU

TURN THE GIRLS THEN RELAY THE DEUCEY

SWING THE CORNER GIRL AND ALL PROMENADE

TAG

e e e o o e o s Y HOL IDAYS FROM US TO YDU"——TNDMW_—“WM——*“MWM
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