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YIEWPOINT

wevsaDid vou ever think about the Caller's Wife?

How many times, as a dancer, have you admired the caller’'s wite,
who patiently sits on the sideline, helps when needed, does many extra
things quietly unnoticed? Tip youwr hat to that very special person.
The author of this article writes that he is the 'Thusband of the
finest lady on the square dance floor" and that he has the highest
respect for the thoughtfulness of those wonderful ladies of our
activity whose husbands call.

"Who's that over there? 8ue, Mary, Karen, Joan? Na, that's the
caller’'s wife.

"We don't  have enough men to make another sqguare, ask her. She
may not feel like it sure whe will; that‘s the caller s wife.

"It's workshop timss; get your partners. SBhould I ask her to
dance? No, she knows the mavement; that's the caller’'s wife.

"Hey, she went the wrong way on cloverleaf., ©&he almost missed
the Rock The Boat and the Load The Boat. She should know those)
that’'s the caller’'s wife.

"We need someone to bring more food and make the coffee. Yas,
and someone to serve the punch and help to decorate. Hey, ask her;
she’'ll do it. That's the caller’'s wife.

"You know this is the last tip and that lady hasn’'t danced all
night. Doesn’t she have a partner? Noj that's the caller ‘s wife."

eneetast Do Jemals an die Fraw des Callers gedacht?

Wie oft hast Du als Tanzer eine gewille Hochachtung gegeniber der
Frau des Callers gezeigt, welche geduldig an der SBeite sitzt, immer
‘bereit 2zu helfen, viele extra Dinge tut, unbemerkt und ohne Aufsehen?
Du solltest Deinen Hut ziehen zu dieser f0r uns alle wichtige Ferson.
Der Autor und Caller dieses durzen Artikels schreibt, daB er der
"Ehegatte der besten Lady des ganzen Bguare Dance Floors ist und das
er den hiéchsten Respekt vor all den Caller-Frauen hat, die mit ihrem
Gedankenreichtum wnd Besorgt heit so sehr wichtig sind flir uwnsere
Square Dance Aktivitdat wund deren Mann auf der Bihne steht und callt”.

"Wer ist denn die Frau, die da driben sitzt? Igt das nichts
Maria, Karin oder Hannelore?" —"Nein, das ist die Frau des Callers."

"Wir haben nicht genug Manner, um noch ein Square zu bilden, frag
SIE mal". "Vielleicht fihlt sie sich nicht wohl. Doch, doch, frag sie
nur, schlieflich ist sie die Frauw des Callers,”

"Es kommt jetzt ein Workshop~-Tip. Soll ich sie fragen, ob sie
mit mir tanzt?" “Nein, sie kennt die neue Figur schon, sie ist ja die



Nun schau Dir die Frau des Callers an. Sie lauft doch,
tatsdchlich den falschen Weg heim Cloverleaf, Vorhin hatte sie auwch
schon Schwierigkeiten beim "Rock The Boat" und "Load The Boat”. Sie
sollte alle Figuren aus dem Aarmel schitteln, schlieBlich ist sie die
Fraw des Callers".

wWir brauchen noch Jemand, der nachstes Mal noch was zu  essen
mitbringt und den Kaffee kocht, auch brauchen wir noch jemand, der bei
der Dekoration hilft." "Hey, frag sie doch, sie wird bestimmt bei
allem helfen, sie ist doch die Frau des Callers."”

nletzt kommt der letzte Tip des Abends und die Lady dort driben
hat noch nicht ein einziges Mal getanzt. Hat sie denn keinen
Partner?" “"Nein, sie ist die Frau des Callers.”

ALLEMANDE  LEFT-—ALAMO STYLE--HEADS (box) CIRCULQTE——SIDEQ TRADE~-—-STDES
CIKCULATE~—HEADS TRADE--HEADS CIRCULATE~-~SIDES TRADE-—SIDES CIRCULATE--
HEADS TRADE--ALLEMANDE LEFT

MEAD COUFLES MAKE A RIGHT HAND STAR--BIVE A LEFT TO THE CORNER MAKE AN
ALLEMANDE THAR-—-BDYS BACK UF IN A RIGHT HAND STAR--BWING LEFT 3/4 TO

AN ALAMO RING AND BALANCE--SWING THRU~-BOYS TRADE~~SWING THRU~-GIRLGS
TRADE~-SWING THRU-~BOYS TRADE~-~GWING THRU-~BIRLES TRADE—--SWING LEFT—-
SIDES STAR RIGHT FULL AROUND AND FIND YOUR CORNER FOR A LEFT ALLEMANDE
ALLEMANDE LEFT-—ALAMO STYLE-—~HEADS TRADE-~BOYS TRADE~--GIRLS TRADE-—
GIDES TRADE-—HEADS TRADE--BOYSE TRADE~~GIRL.S TRADE-—-SBIDES TRADE-—
ALILLEMANDE LEFT

ALLEMANDE LEFT=-—-ALAMO STYLE--LEFT SWING THRU--BOYS RUN LEFT AROUND ONE
GIRL—~LADY ON THE RIGHT CALIFORNIA TWIRL~~LADRY OM THE LEFT LEFT
ALLEMANDE

ALLEMANDE” LEFT——ALAMO STYLE-~TURN BY THE RIGHT HALF WAY AND BALANCE-—
START WITH THE RIGHT AND SWING THRU-~-SWING THRU ONCE AND A HALF-~THATS

RIGHT, LEFT, RIGHT--LEFT ALLEMANDE



ALLEMANDE LEFT—-—ALAMO STYLE--MEADS SCOOTBACK--~SAME BOYS RUN”*SfDES

TRADE AND FACE THE SAME FERSON--SAME 4 FASS THRU--LEFT ALLEMANDE

WALE AND DODGE-—-DRD

While it is probably true that in most Mainstream programs these days,
the command Walk & Dodge is almost always called “astraight", i.e.,
with the girls dodging and the boys walking, we have lately naoticed an
increaced tendency on  the part of many mainstream callers to trust
their dancers to be able to handle Walk * Dodge in a variety of DBED
variations. Asx  a matter of fact, it wouldn't surprise us a bit to
find that in the not too distant futuwre, DBED Walk % Dodge variations
will be as commenplace as today's DBD Sguare Thrus and DBD Wheel &
Deal s.

From facing couples:

Flutter Wheel-—Men Walk--Girls Dodge-—-Men Run = ZERQ

Reverse Flutter—-—Men Walk--Girls Dodge-—-Men Run = ZERO

I would not use the Reverse Flutter to a Man Walk, Girl Dodge because
of the bad body flow for the men, however it is a zero if you use it.

ZERO BOX-~STEF TO A WAVE~-—WALK AND DORGE--TAG THE LINE IN-—-ZTAR THRU--
CENTERS FASS THRU--STEFP TO A WAVE--WALEK AND DODGE-~-TAG THE LINE IN--
STAR THRU-—CENTERS PASHS THRU--LEFT ALLEMANDE

ZERQ BOX~—TOUCH 1/4--WALK AND DODBE~-FARTNER TRADE-~FASE THRU--BEND
THE LINE--SLIDE THRU--TOWUCH 1/4-—WALK AND DODGE--FPARTNER TRADE--PAGH
THRU-—BEND THE LINE--SLIDE THRU~-~FASS THRU--TRADE BY--ALLEMANDE LEFT
HEADS HALF BRUARE THRU--STEF TO A WAVE--WALK AND DODGE--WALKERE RUN--
SWING THRU-—WALE AND DODGE--WALKERS RUN--SWING THRU--CENTERS RUN--—
COUFLES CIRCULATE-—WHEEL AND DEAL--ALL FACE THE MIDDLE--PASS THRU--
WHEEL AND DEAL-=-ZOOM-—TURN THRU--STAR THRU--WHEEL AND DEAL--CENTERS
SWING THRU--EQYS TRADE--TURN THRU-—ALLEMANDE LEFT

HEADS HALF SOUARE THRU--8TEF TO A WAVE-——WALEK AND DODGE--ENDS CROSS
FOLD-—SWING THRU~-WALK AND DODGE--ENDS CROSS FOLD--8TAR THRU-—-WHEEL

AND DEAL--SRQUARE THRU I/4--ALLEMANDE LEFT

. T T



P . rddLs T L ; C
JERO BOX~-STEF TO A WAVe—~WALK AND DODGE- e AND DEHL“*GIRkS PASS

THRU--STEF TO A WAVE--WALE AND DODGE~~BEND THE LINE--BEND IT AGAIN--

GIRLS WALK-—LEFT ALLEMANDE

7ERD LINE——RIGHT AND LEFT THRU--FLUTTER WHEEL-—MEN NALH——GIRLS DODGE -~
MEN RUN-—LIMNES GO FORWARD AND BACK--LADIES LEAD DIXIE S8TYLE TO AN
OCEAN WAVE-—LEFT SWING THRU-—(start with & left) SFIN THE TOP-~-BOYS
RUN-—HALF TAG THE LINE--ALL EIGHT CIRCULQTE—"BOYS RUN--LEFT ALLEMANDE
HEADS RIGHT AND LEFT THRU=--FLUTTER WHEEL--MEN WALK--GIRLS DODGE--MEN
RUN--SOUARE THRU--SWING THRU--BOYS RUN-—--FERRIS NHEEL**DﬁUBLE FABS THRU-
PEEL OFF-~TOUCH 1/4--all. EIGHT CIRCULATE--GIRLS ONLY WALE AND DODGE -~
THOSE WHO CAN S$TAR THRU--OTHERS FACE IN--SLIDE THRU--LEFT ﬁLLEMéNDE
JERD BOX--TOUCH 1/4~-WALK & DODBE--BOYS FOLD--TOUCH 1/4--BOYS FAN THE
TOF-=-GIRLS MOVE UF-—SINGLE HINGE--~BOYS RUN-——SWING THRU-~BOYS RUN--
FERRIS WHEEL~~DOUBLE FASS THRU=--FEEL OFF--TOUCH 1/4-- ALL EIGHT
CIRCULATE--GIRLS WALE AND DODGE--THOSE WHO CAN STAR THRU--OTHER GIRLE
FUT CENTERS IN AND CAST OFF 3/4--ALL SLIDE THRU--SOUARE THRU 3/4--
TRADE BY--—-LEFT ALLEMANDE

HEADS LEAD RIGHT-~VEER LEFT--BEND THE LINME--RIGHT AND LEFT THﬁU*-
FLUTTER WHEEL~~MEN WALK=--GIRLS DODGE--MEMN RUN--GO FORWARD AND BACkK-- -’
LADIES LEAD DIXIE STYLE TO A WAVE--BOYS TRADE-~RECYCLE-~VEER RIGHT——
COUFLES CIRCULATE-—BEND THE LINE--FASS THRU--BEND THE LINE-—RIGHT AND
LEFT THRU~-FLUTTER WHEEL—-—MEM WALK-—-GIRLS DODGE---MEN RUN--LINES GO
FORWARD AND BACK~-DIXIE STYLE TO A‘WAVE~~BDYS TRADE~~RECYCLE=--SWIMG
THRU——TURN THRU--LEFT ALLEMANDE

SINGING Call FIGURE:
HEADS SEAUARE THRU~~RIGHT AND LEFT THRU--VEER TO THE LEFT--BOYS RUN-—
BOYS TRADE—--SWING THRU--RECYCLE--SWEEF 1/4 MORE--BOYS WQLH"—GIRLS

DADGE~-SWING THE CORNER PROMENADE



PLUS PAGE--FOLLOW YOUR NEIGHEOR=-AND SPREAD

FLABH! FLABH!~~CROBS THE OCEAN AND ROCK THE BOAT WERE DROFFPED FROM THE
PLUS QUARTERLY LIST. THE ONLY QUARTERLY WE HAVE 1S RELAY WITH A STAR.

Starting Formation: Box Circulate,

Dancers facing in release hands with the person next to them (their
neighbor) and step straight forward, join adjacent forearms with the
one they meet, and turn 3/4 to become centers of a new wave. At the
same time, the dancers facing out follow their "neighbors” by moving
forward in a 3/4 looping tun, turning towards their "maighbor" to
tinish adjacent to their "neighbor" as the ends of the new wave.

—=—and spread: The  centers anticipate the spread action by sliding
apart sideways to become the new ends, while the original ends
anticipate the spread action by moving into the nearest center
position.

ZERGO BOX—-TOUCH 1/4-~FOLLOW YOUR NEIGHEOR~-BOYS CROSS RUN-—-SWING THRU--
BOYS RUN--BEND THE LINE--S0UARE THRU 3/4——LEFT ALLEMANDE

ZERO BOX——TOUCH 1/4-—8PL1IT CIRCULATE--FOLLOW YOUR NEIGHEOR-~GIRLE
CROSS RUN—--BOYS TRADE--BOYE RUN--WHEEL AND DEAL--PABE TO THE CENTER=—-

BOUARE THRU 3/4--LEFT ALLEMANDE
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ZERO BOX--TOUCH 1/4--8C007 BACK--FOLLOW YOUR NEIGHBOR AND SPREAD--BOYS

RUN—--RBEND THE LINE--PASS THRU--TAG THE LINE--CENTERS IN--CAST 0FF 3/4--

LEFT ALLEMANDE

HEADS FPASS THE OUEAN--EXTEND-—-SWING THRU-~BOYS RUN--HALF TAG~-FOLLOW
YOUR NEIGHBOR AND SPREAD--ALL EIGHT CIRCULATE~-TQUCH 1/4--FOLLOW YOUR
‘NEIGHEOR AND SPREAD~-GIRLS RUN--BEND THE LINE-~TURN THRU--COURTESY

TURN~~-5TAR THRU--DIVE THRU--SQUARE THRU--3/4--LEFT ALLEMANDE

SINGING CAlLL

HEADS SOUARE THRU--DO 8A DO-—SWING THRU--BOYS RUN-~FERRIS WHEEL-——

CENTERS FPASS THRU--TOUCH 1/4~-FOLLOW YOUR NEIGHBOR AND SPREAD--CORNER

BWING——FPROMENADE



JANUARY

FEBRUARY

MARCH

APRIL
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JULY
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INDEX FOR 1988

HISTORY OF COLDEST SDUARE DANCE CLUB--SLIP THE CLUTCH--REMAKE

THE. THAR
CROSSTRAIL THRU--RETAIN YOUR LANE~-CROSS THE OCEAN
BE YOUR OWN-~LEFT SEUARE THRU-~TRIFLE TRADE

THOUGHTS ON CoLLING--LINES/WAVES OF THREE-~BET~-0UT6~-REMAKE

THE THAR (continued from Jan issue)

WHAT 15 HIGH LEVEL?--CALLERLAR WRAF~UP-—RECYCLE~—DIAMONDS
BRADUQTIdN-wCROSS RUN/FOLD--DIXIE GRAND

BIRTHDAY OF THARS &% DOFPASO--SCODTRACK--3/4 TAG THE LINE
STANDARDIZING TERMINOLOGY~~STARS~~FEEL. THE TOP
JUDGEMENT~-CAST OFF 3/4--RELAY WITH A STAR

USING FLUS CALLS AT M/S DANCES~-REVERSE DIXIE STYLE--CHABE

RIGHT
CALLERS SCHOOL PRO AND CON--SPLIT CIRCULATE~--TRADE THE WAVE

DIRECTIONAL CALLS-—-SLIF THE CLUTCH--FEEL. OFF-~RELAY THE

DEUCEY
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VIEWPOINT

«»s..The Plus Frogram seems to be on the rise here in Germany, this
can be attested to by the increasing number of Flus dancers in the
"Flus" halls at the Jamborees/Round-ups and the increasing humber of
"Plus" hours given to "Special” dances. I am a bit concerned about
the increasing number of "Plus" dancers who are not position oriented
at Mainstream and wonder how long those dancers were dancing
Mainstream before they were placed into a Flus class?

Some callers contend that Flus is nothing more than 27 different
callea~-—added to the Mainstream program of 67, some think that it is
not impossible to learn 94 calls from the beginning-—-NOT TRUE!! If
the entire Mainstream program wel- e taught from just standard
arrangements of dancers, it would take two years or more to explore
all the possibilities that exist. Cal Golden once said that there are
over 2,200 different arrangements of dancers in boxes that can be
arrived at--just imagine that that if you would give your dancers 10
of these arrangements per dance evening, it would take vyou 220
evenings (or over 4 1/2 years) of just exposing them to boxes-—let
alone wave combinations, etc. The Plus program should be bhandled just
as it is intended-—as a program by itself for good, well trained,
position oriented Mainstream dancers, and not for all. Not evervbody
can cope with the additional strain that comes with the Flus program.

The CALLERS SCHOOLS for this October are rapidly filling up.
Hill Feters is returning for two schools this year-—we are dedicating
an entire schoonl for beginner callers (with less than two years
experience) and one entire school for experienced callers {(with over
two years or who have attended a callers achool in the past). The
experienced school has one spot available and the beginners school
still has 6 spots available-—-if you are interested, please call Al
Stevens and reserve your spot. Bill did an excellent job in 1987 and
is brought back by popular demand--—-DON'T MISS THIS OFFORTUNITY TO
ATTEND--Bi1l is the one who wrote the book on Caller Education.

o TP

cune-.Das Flus-FProgramm erfreut sich einer immer stérkeren Beliebtheit
bei wuns in Deutschland. Das bestitigt sich durch die ansteigende Zahl
der Plus-Tanzer in den Flus-Hallen der Jamborees und Round-Ups sowie
das steigende Angebot von Plus-Stunden bei fast allen "special
dances". Ich mache mir ernsthafte Bedanken iber die steigende Iahl
der Plus-Tanzer, die nach meinen Beobachtunaen nicht iber eine
ausreichende Kenntnis der Maingtream~Figuren verfigen. Ich frage mich
manchmal, wie lange diese Tanzer im Mainstream getanht haben, bevor
sie zu E1ner Flus—Klasse eigeladen wurden?

Einige Caller behaupten, dal "Flus"” nichts weiter ist als 27
weitere Figuren, die man an das Mainstream—-Programm mit &7 Figuren
einfach anhédngt. Andere meinen, dal es nicht unmiglich ist, alle @4
Figuren hintereinander zu lehren. Das stimmt nicht! Wenn wir unser
augenblickliches Malnstream—Programm nur von Standard-Arrangements aus
betrachten, wirden wir hehr als 2 Jahre brauchen, um alle
Miéglichkeiten zu erforschen. Cal Golden sagte einmal: "Es gibt iber
2.200 verschiedene Arrangements der Ténzer, die miglich sind, nur in

der Box-Formation'. Stellt Euch vor, Ihr wirdet pro Abend nur 10
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oder 4 i/ Jahre damit verbringen, nuwr Lm alle Box-—
Formationsméglichkeiten auszuprobieren. Hinzu kommen alle méglichen
Varianten aus der Wave usw. Das Flus-Frogramm anllte, so wie es iat,
ein selbstandiges, insich abgeschlofienes, Frogramm asien fir erfahrene,
gut trainierte T&n%er , die im Mainstreambereich mi ¢ allen
Positionvarianten vertraut sind. Nicht jeder wird in der Lage sein,
diese zusitzliche Anstrengung =u meistern, die gin einwandfreies Flus-~
Frogramm erfordert.

Die Caller-8Schulen fir Oktober dieses Jahres sind fast schon
ausgebucht. Bill Peters Lommt fiar 2 Schulungen wieder nach
Deutschland. Das Angebot ist: ein extra Kursus fir Anfidnger-Caller
tmit weniger als 2 Jahren Erfahrung) wnd ein  extra kKursus flr
erfahrene Caller mit Fraxie vaon mehr als 2 Jahren oder die schon vor
langerer Zeit einen Caller Eursus absolviert haben. Beim kHursus  far
erfahrene Caller ist noch 1 Platz frei und der kKursus fir Anfdnger
Caller hat =zur Zeit noch & offene Platze. wenn Du Interesse hast,

rufe bitte Al Stevens an und laf Dir einen Flatz reservieren. Bill
hatte 1987 eine fantastische Arbeit geleistet und wird von vielen mit
Freude zuriickerwartet, Nehmt die Chance wahr mitzumachen. Eill ist

auch derjenige, der das Buch iber Caller-Aushildung geschreiben hat.

8 T A
Quite a few years ago, "Challenge” or vadvanced" level dancing did not
mean  that dancers had to learn new calls, it meant the dancers should
have the ability to correctly execute from any position and from any
dancer configuration the Basics that everyone knew. During this time,
there came a figure (or a concept) called "Smasick". In those days,
if you could dance Seasick without breaking down, you were consideread
an Advanced or a Challenge level dancer.
All "Seéﬁick" was was a call to do a Square Thru or an Eight Chain
Thru, with one couple only going four hands and the other pair going
T, or S5, or &. In todays choreography, this concept gtill adds a lot
of variety to the Mainstream program——but remember a 1ittle should go
a long way.
HEADS SOUARE THRU--SEUARE THRU THE OUTSIDE TWO SIDES GO0 FOUR WHILE THE
HEADS B0 THREE~--HEADS LEFT SOUARE THRU IN THE MIDDLE-~SIDES DIVIDE AND
STAR THRU-—-LEFT SHUARE THRU--SIDES GO FOUR HEADS G0 THREE~—HEADS
SOUARE THRU IN THE MIDDLE--SIDES DIVIDE AND STAR THRU~-SWING THRU--
EOYS RUN---WHEEL AND DEAL——L.EFT ALLEMANDE
HEADE SOUARE THRU-—SHRUARE THRU THE DUTSIDE TWO HEADS GO FOUR SIDES GO
THREE-~SIDES DIVIDE AND STAR THRU-—-FUT CENTERS IN AMD CAST OFF 3/4--
STAR  THREU--BOUARE THRU~-HEADS GO FOUR SIDES GO THREE~~SIDES DIVIDE AND ~
STAR THRU-—FUT CENTERS IN AND CAST OFF 3/4--S0UARE THRU MaN ALIVE

HEADS AND SIDES BOTH 60 FIVE~-LEFT ALLEMANDE
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HEADS ROLL AWAY AND BTAR THRU--RIGHT AND LEFT THRU-~-SOUARE THRU HEADS
GO FOUR AND SIDES 80 THREE-~S8IDES LEFT SQUARE THRU IN THE MIDDLE~—
HEADS DIVIDE AND 9TaR THRG——LEFT ALLEMANDE

FOUR LADIES CHAIN~-HEADS SOUARE THRUw—DU.AN EIGHT CHAIN THRU BUT HEAI
GO FIVE AND SIDES GO SIX-~FUT CENTERS IN AND CAST OFF 3/4-—G8TAR THRLU--
CENTERS SOUARE THRU 3/4~—LEFT ALLEMANDE

HEADS HALF SEOUARE THRU~-DO AN EIBHT CHAIN THRU BUT HEADS GO FIVE AND
SIDES 60 SIX-—ALL CLOVERLEAF—-Z00M~—PASS THRU-~—DO AN EIGHT CHAIN-THRU
SIDES GO FIVE AND HEADS GO SIX-~LEADS CLOVERLEAF WHILE THE OTHERS
CALIFORNIA TWIRL AND CROSSTRAIL THRU TO AN ALLEMANDE LEET

HEAD LADIES CHAIN--HEADS HALF SOEUARE THRU--DO AN EIGHT CHAIN THRU BUT
HEADS G0 SEVEN Amb SIDES 60 EIGHT—--ALL DOUBLE PASS THRU-~FIRST COUPLE
GO LEFT AND THE NEXT TWO 60 RIGHT-—-ALL GO FORWARD AND EACK AND ROLL
AWAY WITH A HALF SASHAY AND LISTEN--MEN DO THE LLADIES FART AND LADIES
DO THE MANS PART OF A SLIDE THRU NOW-—RIGHT AND LéFT GRAND

HEADS SEWARE THRU~~DO AN EIGHT CHAIN THRU BUT HEADS GO FIVE AND SIDES
TO SIX~-FIRST COUFLE LEFT THE NEXT 60 RIGHT--TWO LADIES CHAIN--STAR
THRU--DO AN EIGHT CHAIN THRU BUT fHE SIDES G0 FIVE AND HEADS GO SlX--

ZOOM--CENTERS SQUARE THRU /4~ EFT ALLEMANDE

NORMAL, MAINSTREAM MATERIAL,
ZERO LINE--RIGHT AND LEFT THRU--GO DIXIE STYLE TO A WAVE-—GIRLS

CIRCQLATE AND BOYS TRADE AND COURTESY TURN A BRAND NEW MAID--COURLES
CIRCULATE--WHEEL AND DEAL~--SWEEF & QUARTER--SLIDE THRU--LEFT ALLEMANDE
ZERD BOX--CIRCLE TO A LINE--PASS THRU AND WHEEL AND DEAL--DOUELE FASH
THRU--FEEL OFF-~CENTERS SOUARE THRU 3/4 WHILE THE ENDS TURN THRU AND
COURTESY TURN A NEW SUE--STAR THRU—-DIVE_THRU~~PABB THRU—8PLLIT TWO

AND  SEPARATE ROUND ONE TO A LINE--CENTERS BOX THE GNAT AND SOUARE THF



MEADS SOUARE THRU--STEF TO A WAVE--GCODT BACK--GINGLE HINGE---BOYE RUN-~-—
RIGHT AND LEFT THRU--BO DIXIE STYLE TO A WQVEf—GIRLS CIRCULATE DOURLE--
ROYS TRADE—--COURTESY TURN--COUFLES CIRCULATE-~WHEEL AND DEAL—-—RIGHT

AND LEFT.THRuﬂuDIVE THRU-—-PASS THRU-—SWING THRU~~SFPIN THE TOF--RIGHT
AND LEFT THRU-—GD DIXIE STYLE TO A WAVE-~—GIRLS CIRCULATE DOUBLE-~BOYS
TRADE—~-~-COURTESY TURNMﬂCGU@LES CIRCULATE—-WHEEL AND DEAL~~FASS THRU AND
FIND YOUR CORNER AFTER YOU TRADE RY-—LEFT ALLEMANDE

BIDES TURN THRU-~-SEFARATE AND GU AROUND ONE COME INTO THE MIDDULE ﬁND
TURN THRU-—SPLIT THOSE TWO AND GO AROUND ONE TO A LINE-—ALL TURMN THRU-—
COURTESY TURN-—-G0O DIXIE STYLE TO A WAVE--GIRLS CIRCULATE--BOYS TRADE
AND COURTESY TURN-—COUPLES CIRCULATE~-WHEEL AND DEAL ~-SWEEF A EBUARTER--
SWING THRU ANMD TURN THRU~~COURTESY TURN--DIXIE STYLE TO A WAVE--GIRLS
CIRCULATE DOUBLE—~-BOYS TRADE AND COURTESY TURM--COUPLES CIRCULATE-—

WHEEL AND DEAL--FASS THRU--LEFT ALLEMANDE

EROM A ZERO LINE

RIGHT AND LEFT THRU--LADIES CHAIN--8FIN THE TOFP——R % L GRAND .« v s

PASE THRU—--WHEEL % DEAL-—-Z00M--FPABGS THRU-~SWING THRU--GIRLS TRADE——

BOYS TRADE--R & L GRAND. .. ...

RIGHT AND LEFT THRU~-FPABES THE OCEAN--SWING THRU-~BOYE RUN-~TAG THE

LINE RIGHTmmFERRIS WHEEL~~CENTERS FASS THRU-—R % L GRAMD . « - v s

HERE'S A GOOD SINGING UALL FIGURE THAT 1 JUST FPUT ON MY LATEBT STING
RECORD--ROCK AND ROLL MUSIC.

FOUR LADIES CHAIN 3/4-—HEADS EOX THE GNAT AND SLIDE THRU

TOUCH & QUARTER AND THE BOYS RUN RIGHT

REVERSE THE FLUTTER--GIRLS WALK BOYS DPODGE
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gTARTING FORMATIONY Trade By Formation f

ACTIONS The Out Facing couple will do a Cloverleat and then a Fase
Thira. The others will do a Fass Theu and then a Claverleat-——everydne
must do two calls.

ENDING FORMATION: An Eight Chain Thru Formation

ZERD EOX——ALL SQUARE THRU % 7 4~~-CLOVERFLO-~RIGHT AND LEFT THRU~STAR
THRU--SOUARE THRU-~CLOVERFLO--SEUARE THRU 3/4—--TRADE BY-—-LEFT
aLLEMANDE

HEADS CROSSTRAIL THRU--SEFARATE GO AROUND ONE TO A LINE OF FUOUR=--HALF
SOUARE THRU--CLOVERFLO--SWING THRU--BOYS RUN--EEND THE L INE—--8RUARE
THRU~~CLOVERFLO-~SRUARE THRU 3/4--TRADE BY-~HALF SOUARE THRU-—WHEEL
AND DEAL~-SRUARE THRU 3/4--LEFT ALLEMANDE

7ERQ BOX~~SWING THRU--CENTERS RUN--TAG THE L INE IN--BRUARE THRU-—
CLOVERFLO~~-SWING THRU~-CENTERS RUN--TAG THE LINE I N=—SRUARE  THRL--
CLOVERFLO-~BWING THRU-~CENTERS RUN--TAG THE LINE IN—-SHOUARE THRU——
CLOVERFLO~-LEFT ALLEMANDE

ZERO L INE-~SQUARE THRU-~CLOVERFLO--TURN THRU=~-CLOVERFLO~=RIGHT AND
LEFT GRAND

SIDES CROSSTRAIL--SEFARATE AND GO AROUND ONE TO A LINE--RIGHT AND LEF"

THRU=--TOUCH A DUARTER-—BOYS RUN-—-CLOVERFLO--LEFT ALLEMANDE

v eem b s e wer e e

SINGING FIG USING CLD 0

HEADS PROMENADE HALF WAY ARDUND
WALEK IN AND SRUARE THRU FOUR HANDS ARDUND
SOUARE THRU 3/4--~CLOVERFLO

FIND YOUR CORNER SWING AND PROMENADE



AT LAST--A QUARTERLY SELELTION THAT YOU WON'T HAVE TO TAKE 20 MINUTES ©
TO TEACH EVERY TIME YOU WISH TO USE IT!1!

STARTING FORMATION: Any four dancer wave.
: Q ~ Ends  of the Wave will Trade with each other, The centers
will (like a recycle) Fold and Follow the ends but will not cross the

center line of the original wave. The ends will becoms points and the
centers will become centers of a resulting diamond.,

ZERD LINE—-~PASS THE OCEAN-~ZIP TO A DIAMOND~-FLIF THE DIAMOND——RIGHT

AND LEFT GRAND

HEADS FAN THE TOF AND STEF THRU--STEF TO A WAVE--SCO0T BACK--ZIF TO A
DIAMOND--~DIAMOND CIRCULATE-~FLIP THE DIAMOND--RIGHT AND LEFT GRAND

HEADS TOUCH A BUARTER--BIRLE RUN-~PASS THRU--SWING THRU-—-ZIF TO A <
DIAMOND--DIAMOND CIRCULATE~—~{in the wave) SWING THRU--DIAMOND FDINTS

FACE IN--IN THE WAVE STEF THRU--RIGHT AND LEFT GRAND

— e e mem mem e e e me e

SINGING CALL EIGURES:
HEADS PASS THE OCEAN--EXTEND
ZIF TO & DIAMOND

DIAMOND CIRCULATE

FLIF THE DIAMOND--RECYCLE

VEER LEFT—-FERRIS WHEEL.

SQUARE THRL 3/4

BWING THE CORNER AND FROMENADE

(add tag line hers)

HEADS FASBS THE OCEAN

FING PONG CIRCULATE-—-EXTEND

ZIF TO A DIAMOND~-DIAMOND CIRCULATE
FI.LIF THE DIAMOND-—-SIMGLE HINGE

WALK AND DODGE-—LCHASE RIGHT

e B A b ess e d BA B et h e e Bt e s e 3 & e L
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VIEWPOINT
[ORAY 8 CALLER

1t is one thing for callers to have the moral conviction that
their calling is not based on a deaire for making money. This i
simply an unrealistic though idealistic approach. Any caller coming
into the field today is faced with tremendous expenses in the purchase
and upkeep of sound equipment , records and clothing plus the expense
of getting to and from the dances. fome callers feel rewarded if they
are just able to offset these expenses.

A recent poll brought out that many callers today are calling for
small clubs and classes with only two orF three squares and, because o¥f
this, are struggling to meet their financial obligations. 8 revised
Mainsteam, designed to retain 80% or more of those coming into square
dancing, will eventually mean 1l arger ¢lanses and clubs and
consequently a better financial return for the caller, while at the
came time keeping the admission costs down because more dancers will
be sharing the load. ‘

Apparently callers are working on small, short—term clases in
order to get new, often poarly trained dancers into the club system.
Because of this, the clubs are frequently fortunate if they can retain
a status quo, losing as many dancers (both old and new) as they are
bringing in.

Consider a less complicated Mainstream program where dancers Are
not involved ®so deeply, where they are encouraged to progress in &
more relaxed fashion through their learning period and then are
provided with club programs built around the style of dancing where
they are made tO feel they are winners rather than losers, in &
program where,if they must, for one reason or another, be absent for a
time, they will atill Feel welcome and firnd that the basics are
familiar to them when they return.

Many veteran callers today have dropped out of the explosive
phases of the activity and found fertile pastures in calling one-night
stands +for schools and social groups and conducting limited basic

recraeation programs. These callers report that here is where it's
happening. Feople of all ages are flocking to these programs and
finding a form of recreational square dancing that bhas all but
disappeared. From this, we take our cue in looking toward the future.

No one likes to give up an activity he enjoys but all too many
who are presently involved are being forced out of square gdancing
because of the present frequency requirements. These dancers will be
encouraged by the concepts that are outlined here. The expertise of
the new dancers coming into the Mainstream clubs should he more highly
developed and, at the same time, there should be a healthy resarvolyr

from which future participants in the deeper levels may be held wuntil
they are ready. As it stands today, in many areas the only place for
newcomers to dance is in a club that is far beyond their reach. Far

this reason all too many dancers tave dropped out. Under a program of
a popular Mainstream, there will be a place for everyona.
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0t course, much of this is theory but much of it is bazed on past
history of the activity. There have been very succesful ongoing
programs utilizing Just &7 basics. These have been filled with
challenge created largely by intelligent, descriptive, directional
calling. New dancers just entering the activity have been promised a
fun, couple activity that is inexpensive, friendly and one that will
not interfere with their normal lives. "LET'S GIVE THEM WHAT WE
FROMISED",

Die Situation des heutigen Callers.

Die heutigen Caller haben auf der einen Seite die moral ische
Vorstellung, daid ihr Callen nicht der Grund ist, in erster Linie damit
Geld =zu machen. Das ist, einfach gesagt, ein unrealistischer
Bedankerngang. Jeder, der heute den Entschlul gefalit hat, Caller =zu
werden, wird konfrontiert mit enormen Unkosten. Eg beginnt mit der
Anschaffung und den Instandhaltungskosten der Verstirkeranl age,
Schallplatten und kKleidung. Hinzu kommen die Unkosten zum Tanzplatz
und  zuridck. Einige Caller miffenzufrieden sein, wenn ihr Callerentgelt
ausreicht, um einigermafien ihre Unkosten =u decken.

Eine kirzliche Umfrage hat ergeben, dall viele Caller fiir kleine
Clubs und Anfangerklafen callen, die nicht mehr als 2-3 Squares habhen.,
Daraus ergibt sich die Tatsache, daf sie sich abmithen, um gerade ihre
finanziellen Unkosten hereinzubekommen.

Ein lberpriftes und revidiertes Mainstreamprogramm hat zum Ziel,
daly 804 oder mehr der zum Sgquare Dance kommenden Intereflenten fest
dabei bleiben, - somit grifBerer Gewinn fir den Caller, auf der anderen
Seite brauchten die Klassen—und Clubbeitrige nicht erhiéht zu warden,
da mehr Ténzer eine hbhere Clubeinnahme garantieren.

Allem Anschein nach unterrichten Caller mit kleinen Klalen dieae
relativ- kirz und schnell, um diese Anfénger, oft schlecht ausgebildet,
in den Club zu bringen und diesem zu einer gréferen Mitgliederzahl =zu
verhel fen, Da das aber meistens schiaef geht, sind diess Clubm oft
gldcklich, wenn s8ie den Status Quo Beibehal ten, Bie verlieren genau
20 viel alte und neue Tanzer, wie sie hatten, bevor die Klalle in den
Club intergriert wurde.

Die Uberlegung Heifit: ein weniger kompliziertes
Mainstreamprogramm, bei dem die Téanzer nicht so iberfordert werden, wo -
sie mehr Erholung und Spall haben als durch ein durchs Lehrmaterial
durchgeiagtes Frogramm. Sie kommen dann befler vorbereitet in  den
Club, und wenn das Clubprogramm dann zundchst mit dem erlernten
Material ausgestattet ist, wird sich der Tanzer, wie man so schin
sagt, als "Gewinner" statt als "Verlierer" filhlen. Es ist
unvermeidlich, daB Ténzer, aus welchem Grunde auch immer, mal eine
Zeitlang die Clubabende nicht besuchen kdnnen.  Wenn sie dann wieder
aktiv werden wollen, sollten sie das Gefiinl und die Uberzeuwgung haben,
wieder willkommen zu @mein ungd mit den Hasics noch einigermalien
vertraut seir.

Viele unserer alten, sich verdient gemachten Caller haben sich
rurickgezogen, weil sie die explosionsartige Entwicklung dberrollt
hat, Bie hevorzugen One-Might~Stands L Lehrginge an der
Volkshochschule und bej i i i i it

ZERQ LINE-~PASS THRU--HALF TAG--FACE OUT (away from the center)--

CENTERS IN--CAST DFF 3/4--FASS THRU--HALF TAG IN (face to the center)--



EGUR LADIES CHAIN AND ALL ROLL PROMENADE~-HEADS WHEEL AROUND—~RIGHT

AND LEFT THRU--PASS THE OCEAN--SWING THRU--BOYS RUN--HALF TAG THE LINE~
WALK AND DODGE-~PARTNER TRADE-—~RIGHT AND LEFT THRU-~FASS THRU-—BEMD

THE LINE--PASS THE OCEAN--GIRLS TRADE--GBIRLS RUN--HALF TAG THE LINE-—
CENTERS TRADE;*CENTERS RUN-~HALF TAG THE L.INE--GIRLS TRADE--RECYCLE-—

PASS TO THE CENTER--SWING THRU--BOYS RUN-—HALF TAG THE LINE--WALE AND
DODGE--PARTNER TRADE--LEFT ALLEMANDE

e Bee e e e e mer e

UBING HALF TAB TO A SLIDE/BTAR [HBU*-befare you finish the 1/2 tag, do
the slide/star thru.

GEAD GENTS AND THE CORNER GIRL GO UF AND BACKE--YOU FOUR STAR THRU-——
CIRCLE FOUR FULL AROUND AND THE LADIES BREQH.TG f LINE--FASS THRU--
HALF TAG AND SLIDE THRU--BENMD THE LINE--CROSSTRAIL THRU TO THE CORNER-——
ALLEMANDE LEFT

w— e wmn mmm men ome e aem

FOUR LADIES CHAIN 3/4--HEADS RIGHT AND LEFT THRU--FASS THRU--SEFARATE
ARDUND ONE TO A LINE-~FASS THRU--HALF TAG AND SLIDE THRU TO A LEFT

ALLEMANDE

SINGING CaLl FIBURES
HEADS FROMENADE HALF WAY--SOUARE THRU-—SWING THRU--BOYS RUN--COUFLES

CIRCULATE--DO A HALF TAG--SCOOT BACK-—~CORNER SWING--PROMENADE

THE _SAME FIGURE DONE A LITTLE DIFFERENT

HEADS PROMENADE HALF WAY~-SRUARE THRU--SWING THRU--BOYS RUN--COUPLES

CIRCULATE=~TAG THE LINE RIGHT-~DO A& HALF TAG~~SWING CORNER--FROMENADE

ZERQ SQUARE TO ZERO BOX COMVERSION
HEAD LADIES CHAIN~-SIDES PROMENADE 3/4-~-CENTERS FASS THRU-—mmm————

HEAD MEN AND CORMER GIRL FASS THRU--SEPARATE AND GO AROUND TWO TO A

LINE OF FOUR



ELUS PABE-~TRACK I1 | .

ELASH-—FlASH-~FLASH |t —~THE COLL RELAY WITH A STAR HAS BEEN DROFFED BY
EALLERLAD AS A PLUS OUARTERLY SELECTION BY THE MEMEBERSHIF.

TRACK II--STARTIMG FORMATION: Completed Double Fass Thru.

The dancers work in "tandem", that is, the trailing dancers follow the
lead dancers. Those in the right "track" move single +file to the
left, counter-clockwise, staying to the inside of the dancers on the
left "track, who move single file, clockwise, to the right on the
outeside. The movement continues as in a Double Fass Thru, until the
dancers have reached parallel right-hand waves.

Timing: B beats

7ERD LINE-~FASES THRU--WHEEL AND DEAL--CENTERS RIGHT AND LEFT THRU--
HALE BASHAY~-DOUBLE PASS THRU-~TRACK II-~ROYS RUN~-~BIRLS TRADE-——
COUFLES CIRCULATE-—~HALF TAG THE LINE-—WALK AND DODGE-—--FARTMER TRADE—-—
LEFT ALLEMANDE

HEADS TOUCH 1/4--WALK AMD DODBE--TOUCH 1/4~-CENTERS TRADE-—-CENTERS RUN--
FERRIS WHEEL--DOUBLE FASS THRU--TRACK II--BOYS RUN-—ENDS ONLY BOX THE
BNAT~-ALL PASS THRU--WHEEL AND DEAL--DOUBLE FASS THRU-—TRACK [I--RBOYSH
RUN-—LEFT ALLEMANDE

ZERO LfNEmuPASS THE OCEAN=—SINGLE HINGE-~SCO0THACK-~BOYSE RUM--FABSDS
THRU=~CHASE RIGHT-—BOYS RUN--REVERSE FLUTTERWHEEL~-TOUCH 1/4-—~
COORDINATE~~FERRIS WHEEL--CENTERS STEF TO A WAVE--FING FONG CIRCULATE -~
STEF THRU-—-ALL FASSE THRU~-CENTERS FASS THRU--TRACK 11--BOYS CIRCULATE-—
LEFT ALLEMANDE

SINGING CALL
MEADS FROMENADE HALF WAY-—LEAD RIGHT AND CIRCLE TO A LINE--PASS THRU--
WHEEL AND DEAL--DOUBLE FASS THRU--TRAGK 11--RECYCLE--SOUARE THRU 3/4--

LEFT ALLEMANDE~~WALK BY ONE TAKE THE NEXT AND FROMENADE HOME

The upcoming Callerlab convention should produce a few changes to the
Mainstream program as well as the Flus  program. One of the
interesting topice will be whether to move the Flus call Extend to
Mainstream and whether or not to split the "Roll" family uwesing Roll

with Trade at Mainstream, We have Circulate spread over HBasic,
Mainstream, Flus, Advanced and even Challenge, why not Roll? Other
N o N - B P P W - S T SR, [ o JL i N 1y o |
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eeewe There seems to be an interest in the fee structure here and how
one can go  about raising his/her fee. There are no unions for
callers/cuers here in Europe, nor anywhere else in the world that 1I'm
awaire of. There are no callers/cuers associations that will say how
much  you are to be paid for the amount of “ENTERTAINING" that you do.
Let's face it, we are "ENTERTAINERS", whethber you like it or not,
someone is being entertained by yow actions on stage, and I contend
that this is the foundation for you to establish your own fee.

This is not a “"NEW" theme. If I had a dollar for every time 1
have heard this subject brought wup around the world in the past 31

vears, ['d be a rich man. A very well known round dance leader
addressed our callers/teachers association while I was living in
Virginia one year and had this observation, One of the leaders

mentioned that there was a growing interest in the fee structure and
how "UNFAIR" it was for the round-dance leaders to be treated like
"warpnd  rate citizens'., He asked all the round dance leaders to stand
up, which they did. HMe asked those who were standing to remain
standing 1if they cued for sguare dance clubs ONLY. Everyone remained
gtanding (which meant that none of the leaders cued only for a round-
dance club). He asked all those who were standing to remain standing
if they used their own equipment at their club events, rather than the
callers including their own microphone. All but one cuer sat down—-—
the only one standing was married to the club caller and she had
bought his equipment for him one Christmas. He rather emphatically
gaid that "If you want to be treated lzka a first class c:tzﬁen, then
start acting like a first class citizen.

Thiﬁ reply was a little cold, but he continued and explainesd that
cuers/callers can master the mechanics and the methods of their trade,
i.e. timing, enunciation, tempo, etec., and once they do, they are

considered compitent callers/cuers, however may never make the
rgpecial dance/jamboree circuit'. What is the magic ingredient that
separates the good per+or et from the - exceptional performe+?

SHOWMANSHIF~~the ability to ENTERTAIN your audience. He contended
that there were far bhetter cuers than he, but vet he was the ong that
appeared on mast of the convention/special dances in the States——why?
Because he did much more than merely cue-—he entertained the people.

There is one word of caution to be entered here, We have
enperienced here in Germany a caller who thought he should be
receiving the same fee as the "big boys”, and started charging the
same fee-—-the only problem was he was not able to produce like the
"hig boys" and within a year found himself calling fewer dances and
foewer dances to where he is no longer calling today--I1 have seen it
happen twice in the 10 years that I have been here.

I am all for equality and that goes for falr wages for & fair
product. I am not for riding someone elses "coat—tails"——getting a
larger fee because someone else is. If you want to increase your fee,
then show that you are capable of accepting the responsibilities of



uher  Caller-und Cuer—Gebdlter Zur Zeit werden Stimmen lav. iber die
Bazahlung der CGCaller und Cuer und wie man diese Situation verbessern 3
kann. Es gibt weder in Ewopa noch sonst wo in der Welt Vereinigungen

~ pder nennen wir es Gewerkschaften—, die dafir zusténdig sind. Es

gibt keine Caller/Cuer-Vereinigung, die sagen kann, wie viel wir fir
unsere Arbelit als "Entertainer'" bekommen sollten. Bleiben wir
sachlich. Wir sind "Alleinunterhalter"”, ob Du dieses Wort horen
willat oder nicht. Wir stehen auf der Bihne, um den Ténzern etwas

HERE IS A BOOD WAY TO BET INTQ A ZERCO BOX USING RDIVIDE

FROM A STATIC SOUARE

HEADS DO SA DO WHILE THE SIDES DIVIDE AND STAR THRU--ALL DOURLE FABS

THRU--L.LEADERS TRADE-——m—-w—-—

ZERD LINES--FASS THRU--WHEEL AND DEAL--CENTERS SQUARE THRU WHILE THE

OTHERS DIVIDE AND STAR THRU AND ALL SLIDE THRU--~FAGS THRU~—WHEEL AND

DEAL—-~CENTERS SOUARE THRU WHILE THE OTHERS DIVIDE AND STQH THRU--FABS
THRU-~TRADE BY—-EOX THE GNAT--RIGHT AND LEFT GRAND

HEADS SEUARE THRU--SIDES DIVIDE AND STAR THRU--HEADS CLOVERLEAF--ALL

DOUBLE FASS THRU--FEEL OFF-—BTAR THRU-~CALIFORNIA TNIRL**CENTERS Fass

THRU--LEFT TOUCH 31/4 AND BOYS RUN LEFT--RIGHT AND LEFT GRAND

- P T T T T

ZERD LINES--FASS THRU~-WHEEL AND DEAL-~CENTERS RIBHT AND LEFT THRU--
OTHERS DIVIDE AND TOUCH 1/4-- CENTERS TOUCH 1/4--ALL CIRCULATE DOUBLE--
BOYE RUN-~CENTERS SWING THRU AND TURM THRU--LEFT ALLEMANDE

ZERD LINES--FASS THRU--WHEEL AND DEAL--OUTSIDES DIVIDE AND ALL FABS
THRU--TAG THE LINE AND AlLL FACE OUT—--WHEEL AND DEAL--BOYS SQUARE THRL
TWO HANDS-—GIRLS DIVIDE AND FASS THRU TO FACE THE BOYS--ALL STAR THRU-—
CALIFORNIA TWIRL. AND PROMENADE HOME

HEADS SLIDE THRU-~OTHERS DIVIDE AND ALL BTAR THRU--DOUBLE FASHE THRU--
LEADERS TRADE--SLIDE THRU--FASS THRU--WHEEL AND DEAL-—-CENTERS FASS THE
DEEAN--OTHERS DIVIDE AND STAR THRU--CENTERS RECYCLE AND FASS THRU-—ALL
GLIDE THRU--SCOUARE THRU 3/4--BOYS COURTESY TURN THE GIRL BESIDE YOU
WITH & HALF SASHAY--BOYS DO THE GIRLS FART AND THE GIRLS DO THE BOYS

EART OF & S IDE THEU—-—RIGHT aAnND LEFT GRAND



HEADS LEAD RIGHT AND BUUARE THRU--GIRLS (to the left) RUN-—CENTERS
TRADE AND CENTERS CROSS RUN—--ALL SINGLE HINGE AND BGIRLS TRADE--ALL
EIGHT CIRCULATE--GIRLS RUN-~BOYS TRADE--BOYS CROSS RUN--EEND THE LINE--
PASS THE OCEAN--ALL EIGHT CIRCULATE-~BOYS RUN AND ALL FROMENADE HOME
HEADS PASS THRU--BO ARDUND ONE TO A LINE-—STAR THRU--CENTERS FASSH THRU-
GLIDE THRU--FABSHS THRU~-~TAG THE LINE RIGHT--~CENTERS ChOSS RUN-=HALF TAG—
GIRLS TRADE-~RECYCLE-—FAGLS TO THE CENTER AND SOUARE THRU 3/4--LEFT

ALLEMANDE

e mm me e ma e— M

SIDES TOUCH 1/4~~WALK AND DODGE-~TOUCH 1/ 4-~-CENTERS TRADE~-~SWING THRU--
SINGLE HINGE--BOYS TRADE--ROYE CROSBS RUN~~GIRLS CROSS RUN--RIBHT AND
LEFT GRAND

7ERD LINE--FASS THE DCEAM--ALL CROS8 RUN--ENDS CIRCULATE-—LEFT
ALLEMANDE

GIDES RIGHT AND LEFT THRU--HEADS TOUCH 1/4~-WALK ANMD DUDGE—-—SWING THRLU-
SFIN THE TOF-~GIRLS RUN--ROYS CROSS RUN-—WHEEL AND DEAL--REVERSE
FLUTTER WHEEL—-LADIES LEAD DIXIE STYLE TO A WAVE-—BOYG TRADE--LEFT
GWING THRU-~BIRLS CROSS RUN-~RIGHT AND LEFT GRAND

HEADS RIGHT AND LEFT THRU--THDOSE LADIES LEAD DIXIE STYLE--STEF THRU

AND CIRCLE TO A LINE OF FOUR--FASS THREU~-~GIRLE RUM~-CENTERS TRADE--
CENTERS CROSS RUN—--BOYS FOLD--~GIRLS FASS THRU-—TOUCH 1/4--BOYS TRADE -
TURN THRU--LEFT ALLEMANDE

HEADS STAR THRU-—FASS THRU--SWING THRU-~BOYS RUM-—GIRLS TRADE~-GIRLS
CROSS RUNM--TAG THE LINE RIGHT-~COUFLES CIRCULATE—-GIRLS TRADE--GIRLS
CROS8 RUN--HALF TAG AND SINGLE HINGE—-—ALL 8 CIRCULATE--BIRLS 80 LOURIL_E-

HOX THE SMAT--RIGHT ANb LEFT GRAND



 uHE PABE--ANYTHING AND SPREAL

S5TARTING FORMATIDN: Various TIMING: 2 Reats

DEFINITION: This call can be done in three ways:

{17 If only some of the dancers are directed to Spread (i.e., from a
static square, Heads Star Thru and Spread—--or Square Thru and Spread),
the active dancers slide apart sideways to become ends, as the
inactive dancers step forward between them.

€2) If the "Anything" call finishes in lines or waves (i.e., Follow
Your Neighbor), the centers anticipate the Spread action by wliding
apart sideways to become the new ends while the original ends
anticipate the GSpread action by moving into the nearest center
position. .

(3) If the "Anything” call finishes in tandem couples (i.e., Wheel and
Deal from lines of four), the lead dancers slide apart sideways, while
the trailing dancers step forward between them.

HEADS SQUARE THRU--STAR THRU-~RIGHT AND LEFT THRU--DIXIE STYLE~~BEOYS
TRADE AND SFREAD~-GIRLE TRADE-——RECYCLE-—DIVE THRU ORD SEREAD--STAK
THRU~-FASS THRU~--LEFT ALLEMANDE

HEADS LEAD RIGHT~—TOUCM 1/4--SFLIT CIRCULATE-~ROYS RUM-—PASS THRL -
WHEEL AND DEAL AND SPREAD——STAR THRU--DOUBLE FASES THRU--CLOVERLEAE AND
SFREAD~-8TAR THRU--DOUBLE FASS THRU--FIRST COUFLE GO LEFT THE NEXT GO
RIGHT-~STAR THRU~~PASS THRU-~TRADE BY--S0UARE THRU 3Z/4--LEFT OLLEMANDE
BIDES STAR THRU--RIGHT AND LEFT THRU AND SFREAD-—~FASS THRU-~WHEEL AND
DEAL AND SFREAD--TOUCH 1/4--COLUMN CIRCULATE--ROYS RUN--DOUBLE FPAGS

THRU--TRACK 1I--EVERYBODY FOLD-—-RIGHT AND LEFT GRAND

HEADS SOUARE THRU AND YOU 60 FOUR HANDS

BO ALL THE WAY AND SWING THRU YOU DO~-BOYS RUN
FERRIS WHEEL AND ALL SWEEF A QUARTER

DOUBLE FASE THRU-——«TRACK 11 AND SEREAD

GIRLS CIRCLLATE LEFT ALLEMANDE NOW

COME BACE AND YOU SWING THEN FROMENADE

{tag line here)
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The feeling of smoothness and flowing motion in square dancing i¢
a aubject about which 1ittle has been written. We frequently hear
discussions about the subject and many leaders among callers ant
dancers speak of the absence of this feeling in much of modern BOUare
dancing. The suggestion in these discussions is uasualily that
smoothnesa in the dance action i something that we once had but has
now gQone  away. The loss i=s attributed to many things, High on the
lizst of ‘“culprits" is the new choreagraphy which, it iga claimed, is
creating situations that are by their nature not smooth. A ascond
candidate for the blame is "the dancers" who are only interested ir
getting to the proper place and never worry about the style of their
dancing. Many also suspect that the caller may be at fault because he
selects sequences of calls that are awkward., Our purpose here is L
explore the question of responsibility for smoothneas and attempt te
describe how that sensation can be created.

In the traditional square dance activity the guestion o
smonthness seems never to have come up. in some areas dancing wal
amanth and in others it was rough but no one seened interested ir
changing the way it was. This lack of attention probably arises froe
the +act that personal mtyling was a more prominent factor in the
character  of - traditional dances tham it is in modern dancing. Ther:
were feower actions and in most instances the dancers Were familiar
with the sequence of actions, The callers were truly "prompters”
reminding dancers of sequences that they had nearly memorized. Thit
familiarity with the material allowed dancers to adjust their action:s
to make seqguences that were sanentially awkward into relatively smootl
dances. The sequence "do sa do corner, do sa do partner” was commor
in traditional dancing while in modern dancing it is quite properi:
avoided as an inherently awkward pattern. in the traditional dances
when it was used, the dancers expected that seguence and  cut  hh
 eorner to make the motion Fita

There are many important elements. In modern choreography it it
not possible to assure that the body position is ALWAYS perfect. W
are always involved in some compromise wih perfection. There are man
reasons  for  this need to compromise. Certainly one of these reasomn
ie that flow and smoothness are not the only important elements o
good square dancing. The elemants of variety and interest art
important also, and excitement amd challenge contribute substantiall
e the overall experience. Sometimes a deliberate violation of th
amoothness rule provides excitement and variety that is of equa
importance to  the dancers. Unfortunately we have overworked thi:
pxcuse for bad flow. Too often smovthness is unnecessarily bad merel:
because too little attention hae been given to improving it Man:
callers today have never given much thought to whether the action the
are calling is smooth or not. Eecaune the rules gavern the feeling o
smoothness are not simple, too few callers have concerned themselve
with how to accomplish this feeling in their choreography.

Ad justment of body position by erperienced dancers is one reaso
et the el ements of emoothness have been so difficult to iddentify
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Moving to accommodate the action of the other people . ¢ part of being

an  experienced dancer. tn this instance, experience means that W
have learned what isas likely to follow what.. An experienced dancer
reli?s heavily on. the ability to anticipate which he or she hés
acquired through dancing experience. This ability to anticipate can
be supplemented by the valler through control of "timing" of the call.

e e me s me e S e e ma
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Das Gefiihl einer gewisaen Beschmeidigkeit und gleichmissiger Bewesqgung
im Square Dance wollte ein "Pflichifach” =ein, iber das eigentlich
wenig geschrieben wurde. Wir héren in letzter Zeit viele Dishkussionen
u?er dieses Thema zwischen Ausbildern und Callern auf der einen und
Tanzer auf der anderen Seite. Das Nichtvorhandensein dieses Gefilhls
ist der springende Punkt im heutigen modernen Square Dance. Die
Suggestividee in diesen Debatten ist im allgemein die, daff wir in
unserer: Aktivitit dieses geschmeidige Tanzen hatten, es in den letzten
Jahren aber so0 gut wie verloren haben. Dieser Verlust ist vielen
Verianderungen zuzuschreiben. Hoch in der Liste der Ubeltiter steht
teilweise die neus Choreographie, die S5itwationen achafft, in der
einige Figuren zwar ausfihrbar sind, aber keineswegs geschmei diges
Tanzen erlauben. Der zweite Kandidat dieses Ubels ist der Taénzer
selbat, der nu Interease hat, die gecallte Figuwr zum angegebenen
Funkt =zu erreichen, ohne sich Gedanken zu machen iber das Styling -
wahrend des Ablaufas der Figuren. Viele mutmassen, daf die Schuld
allein beim Caller liegt, indem er Serien von Calls ausarbeitet, die
in der Zusammenstellung ungeschickt und linkisch sind. Unsere Aufgabe
ist, diese Fragen des schlechtern Tanzens zu  untersuchen wnd eine
Ldsung fiir dieses Problem zu finden.

Zur Zeit des "Traditional Sguare Dance" war die Frage des
geschmeidigen Tanzens nie eine Frage zum Diskutieren. In einigen
Gegenden tanzte man mebr oder weniger elegant und in anderen Gegenden
tanzte man grob und ungehobelt und niemand scherte sich darum, etwas
daram zu &ndern. Der Mangel an Aufmerksamkeit rihrt warschlieinlich
von der Tatsache her, dal der persinliche Style des Tinzers der
auffalligste Faktor im Charakter des traditionellen Tanzes war,—
anders als es heute der Fall ist. Man hatte viel weniger Figuren und
die meisten Tanzer kannten den Ablawd der Figuren auswendig. Der
Caller war =zu dieser Zeit eigentlich ein "Frompter' wie im Contra
Dance, der die Tédnzer an die nachste Figur erinnerte im Falle, dafl sie
die niéchste Figur vergessen hatten, denn der Ablauf war ja fast immer
festgeleqgt. Kie FKombination: "do sa do corner, do sa do partner" war .J
ein dbliches Kommando im traditional dance, wdhrend man im heutigen
modernen Square Dance dieser Serie aus dem Weg geht und sie als
unbehol fen anzieht,. Im traditional dance, wenn diese Figuren dfter
gebracht wurden und die Tanzer vermuteten die nidchste Folge, ersparten
gie sich oft die Wiederholungen.

Die wichtigsten Elemente: In der modernen -Choreographie ist es

nicht miéglich, immer eine perfekte wured genauve Endposition =zu
garantieren. Wir sind immer bemiht, Hompromisse zu machen, um
Fehlerquellen méglichst auszuschliessen. Ea gibt viele Grinde zur
Kompromissbereitachatt, Gewi as iat piner dieser Grinde eines

gleitenden und geschmeigigen Tanzens nicht das einzige wichtige
Element Filr gutes Square Dancing. Die Elemente der Abwechslung . und
des Interesses sind genaw so0 wichtig, wie der Reiz und die
Gerausforderung Hauptbestandteil «ind der gesammelten Erfahrungen.
Manchmal wird eine mehr gedankenlose Verletzung der angestrebten
Regeln hervorgerufen durch  eine fast bertriebene Begeisterung und
durch Variationen, die den Tinzer 2w+ starken Konzentration zwingen.
Aber such diese Merkmale sind seht wichtig filr den Tanzer.
Ungerechterweige  haben wir bie jetzt nuw nach den Entchuldigungen
aesucht. All zu oft wird dem geschmeidigen Tanzen zu wenig Beactung



geschenkt, weil die Wichtighkeit diepses Themas nicht genigend
hervaorgehoben wird. Viele Caller machen sich kaum Gedanken lber das
was sie callen, ob sich der Ablauf natirlich oder abrupt wvollzieht.
Wir sind uns im klaren, dafd die Regeln Fiir ein gefihlvolles,
natirliches Tanzen nicht leicht sind, doch das ibel ist, dall sich 2z2u
wenig Caller selbst Gedanken machen, wie sie es zustande bringen
kénnen, dieses feine Fingerspitzengefiihl in ihrer Choreographie zu
bericksichtigen, '

Der gekonnte Ausgleich der Tanzposition bei erfahrenen Tanzern ist
piner ‘der Griinde, daB die Elemente des Gleitens kaum zw identifizieren
sind. Gute Ténzer stehen nie unbeweglich auf der Stelle, um auf ihren
nidchaten FEinsatz z2zu warten. Sie sind irgenwie in Bewegung, selbat
wenn sie hkeine Figur ausfilhren, Hewegung zum Ausgleich eines Callw,
den die anderen Aktiv-Tanzer gerade ausfithren, ist ein Teil clize
erfahrenen Tanzers. Mit anderen Worten, Erfahrung bedeutet zu lernen

und  aufmerksam zu sein, was der nidchste Call bringen kdnnte. Ein
erfahrener Téanzer zeichnet ajich  aus durch sein Fahighkeit
vorauszuahnen, was e+ oder sie gleich ausfilhren mufi. Dieses -kKinnen

d%r Vorausahnung kann der Caller ergénzen und fordern durch ein
gekonntes "TIMING" seines Calls.

MAINSTREAM CHOREOGRAPHY: "and a guarter more’ and "sweep a quarter”

HEADS FLUTTERWHEEL -~BWEEF A DUARTER-~FASE THRU-—-8TAR THRU--
FLUTTERWHEEL~~BWEEP A DUARTER-~-LEFT ALLEMANDE
HEADS SOUARE THRU-~SWING THRU-~RBOYS RUN--WHEEL AND DEAL-~SWEEF A

OUARTER~~HALF SROUARE THRU-~TRADE BY-~SWING THRU--BOYS RUN--WHEEL AND

DEAL-~SWEEF A DUARTER=--SLIDE THRU-—LEFT ALLEMANDE

ZERO LINE=-~SLIDE THRU=-=SWING THRU~--GIRLS "U" TURN BACK--COUFLES
CIRCULATE~-WHEEL AND DEAL--SWEEF A DUARTER--SWING THRU--STAR THRU--
TRADE RBY--FASS THRU--LEFT ALLMEANDE

ZERD LINE~-FASS THRU~-WHEEL AND DEAL--SWEEF A QUARTER--DOUBLE PASS
THRU-~FIRST TWOQ LEFT, NEXT RIGHT-~FASS THRU~-WHEEL AND DEAjL-- SWEEF A

DUARTER~~CENTERS SWING THRU~~TURN THRU~-LEFT ALLEMANDE

HEADS STAR THRU--PASS THRU--PARTNER TRADE AND TURN A GQUARTER MORE TO
FACE HER--SLIDE THRU--RIGHT AND LEFT THRU--FASS THRU-~TRADE BY-~RIGHT
AND LEFT THRU--STAR THRU--PASS THRU--PARTNER TRADE AMD TURN A GUARTER

MORE TO FACE HER~-BOX THE GNAT-~CHANGE HANDS-—-LEFT ALLEMANDE



BLUB PAGE--"AND ROLL."

Starting formation: Various. Timing: 2

The term "...% ROLL" may be added to any call which, by definition,
causes one o more dancers to have turning body flow to the right or
to the left at the completion of the call, but not to a call which, by
definition, has all dancers walking straight forward at the completion

of the call. It iz an ingstrution to the dancer(s) to turn
individually in place, one quarter (9@ degrees) more in the direction
of body flow determined by the preceding command. NOTE that if "...%

ROLL"Y is added to & call which, by definition, has some dancetrs
walking straight forward at the completion of the call, those dancers
will do nothing for the "...% ROLL".

There are so many ways yvou can add the "Rell" figure that I plan  to

-

put it in 3 parts.

HEADS FASS THRU~+SEPAR§TE AND GO AROUND ONE TO A LINE OF FOUR--STAOR
THRU--DOUEBLE FAGSS THRU--TRACK II~-SWING THRU-—BOYS RUN--HALF TAG--
TRADE AND ROLL.~- RIGHT AND LEFT THRﬁm—DIVE THRU-~DOUBLE FABS THRU-~
TRACE II--8WING THRU--SPIN THE TOP—--~RIGHT AND LEFT THRU--CROSSTRAIL.
THRU--8KIF ONE GIRL-—ALLEMANDE LEFT

ZERD BOX—-STEF TO A WAVE—-RECYCLE AND ROLL (check your left hand wave)-
GIRLS RUN-—RIGHT AND LEFT THRU--RIGHT AND LEFT THRU--FASS THE OCEAN-——
RECYCLE-~-LEFT ALLEMANDE

- ZERQ LINE--RIGHT AND LEFT THRU--DIXIE STYLE TO A WAVE--BOYS THRADE--
RECYCILE AND ROLL--BOYS RUN--FPAGS THE DCEQN—~SWINB THRU-~TURN THRU----
LEFT ALLEMANDE

— et e e e e pem e e we

8 G C U

HEADS FROMENADE HALF WAY~~SI1DES STAR THRUJ—-FPOAGE THRL -
RIGHT AND LEFT THRU=~SWING THRU-~BOYS RUN--HALF TAG---
TRADE AND ROLL-—EIGHT CHAIN FOUR--CORMER SWING——
FROMENADE HOME

{add your tag line bhere)

HEADS RIGHT AND LEFT THRU~~HALF SASHAY-—-~FPASS THRU--

FOARTMER TRADE AND BEfH | PR THE =G TAE THEL - —~FBROOVE B I e -
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YIEWPOINT

e Bomeone  asked me about the way I felt about the recent vote at the
Callerlab convention regarding the memberships rejection of the
attempt to move Extend to the Mainstream program and to place some of
the combinations of the "Roll" family into the Mainstream progran
also, The pros and cons were heard and the membership voted to defeat
the proposals.

CFersonally 1 would have liked to bhave seen Extend brought +to the
Mainstream program since it is an easily mastered movement. 1 alaso do
not see any harm in the "spliting” the "Roll” family by ‘“degree of
difficulty" and placing the easily mastered combinations into  the
Mainstream program. We bave 'a concept of "Gplit” that is spread over
4 or more programs (Split Circulate, Split FPing Pong Circulate, Split
Square Thru, etc.) so dividing the Roll should pose no problem to  the

average Mainstream dancer. We have the call Circulate spread Ffron
Basic thru Advanced if youw look at Circulate as meaning to advance
forward one relative position within your geometric formation. At

Flus, we get into Diamonds, at Advanced we get inteo Hourglasses, at
Challenge, we get into Butterflies, 0's, Galaxies, etc, but all of the
intricate geometric formations have the same basic rule when it comes
to circulating and that is to "advance forward one position along your
circulate path within youwr geometric formation”. With this in  mind,
why could we not divide Roll by degree of difficulty into twe
categories? I do not have the answer to the gquestion, however 1 an
cbligated to go with the majority of the Callerlab membership and heer
the two calls away from my Mainstream program, unless I intend tc
wor kshop them firast,

A sam mae e ves e e s e

. Einer wvon Euch fragte mich vonr kurzem, was ich dber dic
Entscheidung der letzten Callerlab convention denke. Dort wurde vor
mehreren Mitgliedern der Versuch unternommen, die Figur "EXTEND" von

Flus 1in‘'s Mainstream Programm zu dbernehmen, ebenso von  der  "ROLL-
FAMILY" die leichten Kombinationen ebenfalls dem M.8. Frogramm z2u-zu-
ordnen. Pas  "Fir und Wider" wurde diskutiert, jedoch wurden beide

Antrige durch Abastimmung abgelehnt.

«xelch persinlich hidtte es sebhr begrisst, wenn Extend im M.5. Frogramr
eingegliedert worden wire; denn diese Figur ist so einfach, dall ®ic
keinentdnzer Schwierigkeiten machen dirfte. Ich sehe auch keiner
Nachteil oder Unrechtes, wenn man teilen wirde und die einfacher
Folgen dem M.B5. zuschligt und die schwierigen Kombinationen im  Fluwe
beibehial t. Im Laufe der Zeit hat sich ein kKonzept entwichkelt, in dex
manche Figuren-Ideen sich Uber 4 und mebr verschiedene Frogramm
verteilen: {Split ecirculate, Split Fing Fong Circulate, Split Sqguat
Thru usw.) Eine Aufteilung der Roll-Figuren sollte also kein Frobler
wsein fiOr einen ausgebildenten M.5. Ténzer. Wir haben den Cal.
Circulate unterteilt vom kBasic bis zum Advanced. Wenn wir une dies
Figur néher betrachten, izt es nichts anderes als eine Fositio
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gemmetrischen Figur, Wenn wir uns das vor Augen fihren, warum kann
Mamn .He%nm Untertellung vornehmen, indem man Schritt fir Schritt, nach
Schwierighkeitsgrad, die Figur "Roll" in zwei Abteilungen gliedert.,

re.lch  habe keine Antwort auf die mir gestellte Fragey denn als
Mitglied wvon Callerlab bir ich verpflichtet, mich an die
Entscheldungen der Komitees zo halten und werde diese zwei Figuren,
auch  in  Zukunft, nicht in meinem M.S. FProgramm bringen, es sie denn,
dall ich sie erst in einem workshop bringe.

=1:a::m:':.t".zmmm::::::===:m=::=.-:-::==-::=:::::=r-_-'—::===:::

NON-SYMMETRIC MAINSTREAM CHORECOGRAFHY

COUFLES ONE AND TWO DO A RIGHT AND LEFT THRU--HEAD LADIES CHAIN-—TURN

=oRmroomr s o oum

HER WITH A HALF SASHAY--AS YOU ARE COUPLE ONE SFLIT COURLE NUMBER
THREE AND SEFARATE GO AROUND ONE MAKE A LINE OF FOUR--COUFLES TWD AND

FOUR DO A RIGHT AND LEFT THRU~-CROSSTRAIL THRU AND EVERYRODY ALLEMANDE
LEFT

COUPLES TWO AND THREE RIGHT AND LEFT THRU~~COUFPLE MUMBER ONE PROMENADE
1/4--8TOF BEHIND NEW COUPLE NUMBER TWO--COUPLE NUMBER FOUR PROMENADE
HALF STOP EEWIND THOSE FOUR--COUFLE NUMBER THREE FROMEMADE 3/4--STOP
BEHIND THOBE SIX——ALL G0 FORWARD 8 AND EACK AWAY-—-TRIPLE CENTERS IN-—
CABT OFF 3/4--8TAR THRU--FIRST FAIR PROMEMADE LEFT SECOND FROMENADE
RIGHT'THIRD FROMENADE LEFT FOURTH FROMENMADE RIGHT-—(should end up in
double pass thru formation) THOSE WHO MEET SWINMNG THRU-=TURN THRU--LEFT
ALLEMANDE

R
COUFPLES TWO AND THREE RIGHT AND LEFT THRU--SIDE LADIES CHAIN--TURN HER
WITH A HALF SASHAY-~NEW NUMBER TWO SFLIT THE OFFOSITE AND SEFARATE GO
ARDUND ONE TO A LINE OF FOUR-—-NUMBER THREE G0 FORWARD AND STAR THRU--
RIGHT AND LEFT THRU——FASS THRU--THOSE WHO CAN G0 RIGHT AND LEFT THRU~-—

CROSSTRAIL THRU AND EVERYRODY G0 ALLEMANMDE LEFT

COUFLE ONE SFLIT THE OFFOSITE AND SEFARATE GO AROUND ONE TO A LINE OF
FOUR-~FOUR GO FORWARD AND FOUR FALL BACK-——FOUR GO FORWARD AGAIN AND
STAND FAT--BIDES GO DOWN THE LINE AND DO A RIGHT AND LEFT THRU--LIME

OF FOUR BACK OUT AND MAKE AN ARCH IN THE MIDDLE THE ENDS DIVE 0QUT
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VIEWFDINT
HOW_TO DO _VARIETY?

How  many  times have you driven bhome from a dance and thought, 1
didn’t call one Fan The Top tonight? This happens if you do not  plan
YO prOgY am. When I program a dance | oweite the main bhasics I am
going te use in each tip on cards, nob figures, Jjust the hamlts. Thes
card for my first tip may read--Fold, Run, Scoot Back, Fan The  Top.
Theretore, the first tip will contain  these basics plus  abhes
Mainstream Dasics. The card for the second Lip may read--Cloverleat,
Wall % Dodge, Couples Minge, Feel offt. Remember T Just list bress i oow
0F course, a rundown like this will not work if called as T have  Them
listed, '

1 am bhasically a memory and eguivalents caller and only use sight
calling about 5@% of the time, and that is mainly to get gkt of
trouble. 1 have committed to memory enough material to allow me  to
call & weekend of dancing at various levels. I always plan my @vening
program  and  practice  my calling at home. T #ing that when I use &
break fifteen or twenty times I have it committed to memory. When o
new basic comes out [ determine what it does, how it ends and who
who. Then 1 sit down with my pawns and work out reams and  reans orf
material, most of which [ never use. Then every wewh 1 review  thie
material and learn one or two new variations.

I $ind it difficult to call a different program every night by
using  sight calling ALOME, especially when © am calling o the  same
dancers. T also $ind that without & great  deal ofF  planning  and
homework I miss many good and interesting breaks., Like youw, I have
sper  too  many sight callers panic when their Lwo  or  thees  pilot
squares break down so that they have Lo call out for someoneg to poinpt
to  thelr corner. T feel more sure of myseld krowing that everylbing 1
call  will work out. Wher T aun involved in caller training s wiong, §
always tell the callers that it takes a combination of methods to give
the dancers variety. By thie I refer to thems Carcls,  Mmemory,
equivalents and sight.

s 43

Wie oft bist Du schon act dem Melmweg gewesen nach einem Tanz, ale Dir
einfiel TPy hast heute wieder keinen Tip gecallt mit Fan  The Top'.
Das geschieht dfter, wenn Du Dein Frogramm viorher nioht genau gepl ant
hasl. Wenn ich ein Frogeamm vorbereite, scheeibe ich ehie Hauptfiguren
oder die selten gebrachten Figuwren zu Hause awf Farten auf, wum diea
Figuren  zu bringen, die iah vielleicht in letster Zeit vernachliassigh
halbre . Keine Figurenfolgen, sondern nur die Mamen cer Basics. Aud der
Farte 4ar meinen . Tip kénnte stehen: Fold, Fun, bSeeoot Back, Fan  {he
top. Mit  anderen Worteny Im 1. Tip werden diese Figuren  veaerwendeth
plus  anders  Mainstream-Figuren. Aud der Karte fir den 2. Tip &
stehen: Cloverleaf, Welk and Dodge, Couples bhinge, Feawl OFF. HNoochoal;
Tech  sehreibe nue die Basics awd und versuche, mit der jeweiligen Fa g
manlichst wviele Varianten zu cal len. Toh wvermeddes damit,y cass  dLob
gewisse Figuren wihrend cdes Clubabends einfach Tu bringen vergesses.

Meitn  Callen besteht zu ca. S0% Pemory und Eguivalents und  zu ca,
apv Bight-Gallen. Ji e sehurig, glaube ich, ey ar-t omivy manche
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Variationen eingepriot, dass  dch obne  Schwierigkeiten ®in ganzes
Wochenende in  verschiedensan Levels callen kénnt Toh plane  mein
Frogramm f e den ndchsten Abend und dbe mein Callen in Rube sy Hause.
Fomme  nie unvorbereitet zuam Tanz und dberlege erst dort, zwischen den
Tips, was kinnte ich im nadchsten Tip oringen. Telh giaube,  wenn  ich
meinen  Break 1% oder 20 mal gebraucht habe, daszs er dann Fest din
meinem Gedidchteis haftetl. KWaenn sine newsr Dasio berauskommt, muss doh
mir  Gherlegen, was sie mir bringt. Wie beginnt sie, wie etdelt sie und
wer halt wen als  Parboer. fen sitese  dann mit meinen kledinen
numerierten Figuren  wund  versoobe thecret: Maglichkeit nach
Midglichkeit auszuknobelin. Oft o seer Lohy aud Varianten, die iobh  noch
nie bemubtst  habe. fAn den ndchsten Abenden wisderhole ich  das rewe

Al

Material und prige miv 1 oder 2 awsygefallense Varianten sin.

el fande  es  schwierig, jeden Abend ein  anderes, interessantes
Frogramm =u callen, wenn  ich 100% MU awf wallen arbeiten
milzmste, Inshesondere wenn ioh immer fir die gledichen e Al le,
Ist es richtig, dase wir wiaklrend unser Callens krampfhaft nach einem
abwechslungsreichen  HBreak  suchen, was LA dann natidrlich  nicht
gelingt. EFe dst uns allen schon des fteren passiert, dass wir une
20 wder I Eorbrollsguares verloren Paben und wir gliacklich sein kénmen,
wenn  ewn anderer Sguare mit dem Finger awf seinen Corner seigh, uam uns
aus  der  Migsere 2u helfaen. Tel $ohle mich wviel s cherer, 1At E3 1Y 1) ich
welas, dass alles, was 1oh calle, sinwandfrel funbktionieri. Menmn  doh
an  Caller-8Schulen  als Aushilder und Lehrar 2um "Sthaf4" gehdrte, habe
ich  meinen Schillern immer ane Hers ge : Mheht mar omi b oeiner Mothode
2t arbed ten. Mo eine Rombination mit verschiedenen Methoden gibt cem
Caller die PMiglichlkeit, seinen Tiénzern Abwechslurg su beingen, iy
diesem  Punkt verwe 2 odoh medne Juhdrer auf den Gebradch vors Thvesmesr -~
Farten, Mamory, Eguivalents o gt -Callen.

e

MAINSTREAM CHOREDGRAFHY Y FOLD FAMILY

Starting formation: Any  two dancer formation in which  the  divected
dancer has a shoulder directly adiacent to the other dancer.

General Fule: Directed damecers step forward and move in a small HERM T =
circle to end facing toward an adjiacent dancer or position. Thes
adjacent inactive dancers may be facing in any direction and does not
MV E . If pot specified, venters fold towards ends and vice versa,

FOUR GIRLS FOLD=—BTAR THRU PR OMEMAT

AFCILINMD - R EGHT ARD

LEFT THRU-~HALE SOBHAY ~~FO5E  THEL - THEU = FRAGE  THE -

TaG THE LINE IM--FASES THRU--E

S e TET el

i 2= EEIWIERRE TR 5 el

HEADS TOUCH L/ 4-~WALE & DODGE-~—-TOUCH 1/ d-—-W@l b & DODEE -1

TOICH 2/ 4N TRADE S TNGLE  HTRGEE -~

g WAL PPASBE THEU - -G TR

TUMTTURN BACKE ST AR THRU-~CHATN DOWR T THEL -

b L INME:

L EGHT @B LR

Fats TRl -~ REGHT  AMD L RN

L2



JHEADS FALE THFEU--SEFARATE GO ARDUMD ONE TO A LINE OF FOUR-—-F&S5 THRU--

ENDS  CROSS FOLD~-SWING THRU~-BOYS RUN==BEND THE LIME=--FRES THRU--BHEEL

AND DEAL-~DOUBLE FPASS THRU--FEEL OFF =PRSS THRU--EMDE CERGSS FOL T

SWING THRU--LADIES TRADE--RECYOLE--~VEER LEFT--RIYS CIRCULATE DOURBLE--

FOUR GIRLS FOLD--LEFT ALLEMANDE

SIDES FASS THAU--SEFARATE GO AROUND ONE 70 A& LINE OF FOUR--FAES THRU--

CENTERS PARTNER TRADE-—ENDS. FOLD BEHIND--Z00M-~CENTERS HOX THE GNAT--

RIGHT AMD LEFT THRU=-=Z00M--S0URRE THRU 3/ 4--LEFT ALLEMANDE
HEADS STOR THRU=--DOURLE FASS THRU-~CENTERS IN--CEMTERS FARTNER TRADE--—

ENDS FOLD BEHIMD-~CENTERS HALF SASHAY-=GRUARE THRU 3/4--LEFT ALLEMANDE

ZERD  BOX——8WING THRU--GIRLE FOLD-—PEEL OFF—--BR0YHE CROGES FOLD--EVERYRADY

TAKE ONE STEF FORWARD--TRADE WITH THE FERGOMN BESIDE YOU AMD FACE THE
OME YOU TRADED WITH=—RIGHT AMD LEFT THEU==FLUT TERWHEEL--FASES  THE QCEAM-

BOYS FOLD~—FEEL OFF--GIRLS CROSS FOLD-—EVERYONE TAKE OME HTE:F FORWARD -

TRADE WITH THE FERSON BESIDE YOU AND FACE THE ORNE YO TRADED WITH--

N

ZERD BOX--TOUCH L/ 8==SWINMEG THRU-—CENMTERS TRADE--SF TN THE TOF--FQUR

BOYS FOLD-=GIRLE TAG THE L IME-~FACE RIGHT AMD TaEE OME STER  FORWAREY- -~

FERRIE WHEEL-=Z200M=-=GIRLE PASES THRU--~SWING THRU--CEMTERS TRADE-—HF TH
THE TOF-~GELIRLE FOLD-~BOYS TAG THE LINE--FACE LEFT AND TAKE A STEF

FORWARD~=WHEEL ANMD DEA.-~-LEFT ALLEMANDE

TERD LINE~=FASS THRU-~CENTERS FOLD-=HTAR THRU=~PASE  THRU--CENTERS _FOLL-

FASS THRU--LEFT ALLEMANMDE

'
BIDES SWING THRU-~YOU FOUR FOLD~-B0LUARE THRU~—RIGHT AND LEFT TR~

SWIMNG THRU=—EVERYONE FOLD=~-S0UARE  THRU-5/ d--LEFT ALLEMANDE

ZERD LINE-~FASHE THRL- e Y (B e




TERD LINE-=SLIUE  THRU- = TUUGH  L74 -= 00000 il 20T 1wl ot a0 | .

FASE THRU--GIRLS TURM BACKE~~GTAR THEU=-~COUFLES CIRCULATE=-=Q0YE FOL D=

RIGHT AND LEFT GRAND

HEADE FASS THRU--SEFARGTE GO AROUMD ONE TO & LINME-—PASE THRU--ENDS

CROSYE  FOLD--~SWIMGE THRU=--B20YS TRADE =S IN THE  TOR--B0YES CROGE #0110 ---aL).,

STAR THRU--8UARE THIRLW 274 TRADE BY =R TGHT AN LEFT  THRU D EVE S THRU-~--

FAGE THRW--CENTERS  TM~-CASGT OFF 2/4--EMDEH GROSS POl D--—-AL 0, DOURLE Pats

THEW-~LEADERS TRADE--LEFT &Ll EMANDE

GIMMICK=~GBIMALCE = =G LT MM L O ~—From 1imnes have the eods join hance, breal
i the middle and back out to a new lLine.

FOUR LADIES CHAIN 53/4—wHEADS RIGHT AND LEFT THREU--LIDES TURN  THEU-~

SEFARATE GO ARGUND ONE TO A LINE OF FOUR-~FS855  THEUE [

5 JOTR HANDS

BREAK Th THE MIDDLE AND BACK UF TO A NMEW LIMNE--CENTERS SEUARE THIRU
WHILE THE ENMDS SEE SoW (lefl shoulder do osa dod THEM ALLEFANDE LEZFT—

EVERYONE (B0 RIGHT AND LEFT GRAND

ZERO LINE--—FASE THRU--ENDS JOTHN HAMNDE BeEakl I THE MIDDLE ARD Badk R
TO & MEW LIME--5THR THEW--ETGEHT CHATMN  THEU~-GL L0 THP P B85 E - THRL -
ENDS JOIN HANDS BREMAE TN THE MIDDLE AND BACK WP TO & NEW L IME---SL 1 DE

TEAFE U= TN THE GNAT - TEHT ANMD LEFT GIRAND

SIDE LADIES CHATN TO THE RIGHT--~NMEWN HEAD LADTES CHATN ACHDES--61 Dk
FABS THRU-~SEFARATE AND B0 AROUND TWo 70 & LETME OF FOUR-—FARD THIRLE-
ERDE JOIM FANMNDS BREAK I THE PITDOLE GMD BACE U T A MEW L TRE-—GLL T

TR =L EFT AL EMAMDE

COURLE ONE BOW AGMD O SELME=-FROMERNSDE HALF WaY STAMD BEHIND NUREBER  THREE -
GO FORWARD FOUR AND BACK--G0 FORWARD AGATN FIRST COWFLE V0 RIGHT Tk
MEXT G0 LEFT AND STAND BEHIND THE SIDES-~DOURLE Faks THEU--CENTERS TN
BUT ENMNDS JOIN HANDS BREAR TN THE MIDDLE AND 2OCK QUT 70 A L TNE--JUST

e PR T

TR ERTYS Tl T e EV T S TRELD AMD LY TR B

T e
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. BIEVENS, Albert-Bochweltzer—GLr., 2b&, &F
BRUDT POHL., Ginsterweg B8, 6500 Heidelberg

S, Leon—-Rot |
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MIEWFOINT

‘ellow  editor  of Netes For Callers, Jack Lasry, in oan  editoriel
in March of 1980 mentioned something that 1 oam going Lo expound  apon.
Me  merntionsd that callers can master the arlt or the s sy o
calling, but  the most igportent element that a caller can  oaster ‘
FATIEMIE. How many of you teach a movemsnt st youwrr olubh dance
and  then edpect the dancers to have b ms g et T have sean :
nappen  even  with  the "big" named callers——teach a  movement  to the
heads that involves tewo couples and expect the sides to have it
mastered,

P

mewes PR success of any dance progean s be dowpon teachiing and  tihad
means more than just defining a call and Uan|nu Maw Lo erecute  the
cail, P means DANUER SUCCESS in DONMOING the cell. How many of WL
teach Lhe danceras to dance the figuwres correctly? 1 onot only mean lw
actual  execution of the movemesnt, but for instance on the o :
Wheel , do  yow teach the in-facing end dancer  to lengbhen
atride as  they beg i whisel g moltdon™ Do oyvow teach the
darncers to  reduace thedr sheicde whibe erecuting the  wheel ing mutluu”
Do youw instruct the centers of an AL Lemande Thae B L "hack wp o and
praall the  ends with you'-—-—or do you o Mobhe ends to esthablisb the
pace  for  the ster to move and have the ke Moo along willingly"™
Any  Lime  vouw have an Al ledande Thae e oo a btar Feomenade the
centers  will  always be moving alb a different pace than the sends--too
mftwn we forget to mention this in owr ol : W We forget bhe ends dn

" 5 must run o catobl oup o the cenbers, while @f centers
Just  form the  hub o and allow the ends to este : o
speed  the  stear muast move nobody would be over-—exeriilog lves Lo
"ocatoh" o o up. To guote the Late Ed Gl mor U Teach ! o ol teach
them  well!! ) There i more Lo sguere dancing than Lesrning the  lish
as fast as it can be crammed dows the dancers throats.,

eannwlzin FKollege  von wns, For  Callers", Jaok
Lasry, brachte in  seiner +MJ 5 p Pl LFEA eine  seby : z
Anmerkung  heraus,  die ich austiah-lich erortern miohte. B e d ety
(RE: viele Caller  technisch versd simel g e gate  Kaeantn '
i F g e, das  wichtigste Jedoch  ofl i cleery Himvtergruand o gesde
Wi re yund e iwmt LT Wi e2vil vors s unberriohben
Clubabend  wine  Figuar einmal und erwal Bhre Téanzer die e
Figure  sofort begriffen haben, Tel ke sy lebhty dass eln
viambat ber Cal ler eilne meaes FLogur ednmel Jeu v mimend
Faare aind, erbklartea  wund  dann erwarl : 3 € VO
@inmal Lgem Jusclraten auoh mel stern Iunnlwn.

it

e adnmEs sl abhdng g von der et d
Unterrichtens. Das bedeutet preht mar Bure edne Floguae din dlhween
Aufian wund  Ablawd  zu o erkldren, sondern durch gut N el Lume  clesr
Ténzer den Erfolg =zu gsben, dass er  dlie  "Meus'"  gamn
Wieviele vor uns unterrichbtern wirklich eine Fligur o, da&
ohrne bohwierighkelt die F austithren Kénmen? Teik

micht  nuwe die Ausfabrang, s L e waten soll. Me
[Hei i el "Fereis  Whes] . i b Lo Dednen TAD
innen  schavenden BEndbédnzer we Gl S "ll e
gie  awd gleicher Hite sind milt dem -

.

Der  Er+olg edines  Tanz

hunrmll

l::l ‘ (
e
WIEITIES

PR L T . .




Unterrichtest  Du o bed der Al lesmande IR e blgue,  dama o clied “
Cemtert oA gingn "back up" machen wnd aie Cndbtanzer mil sioh o nenmen,

Gl e AL D, dass die Ends das Tempo $a0 die S TeWegung Festeataen

ued die Centers  sioh die Tempn einfach anvupassen Paben? T mmer
wenn e winen Allemande Thee Stear odoer sioen bltar  Feomean
werden  die Centers sine andevre Hohrittgeschwindigielt
Erved s I oft verrachl 1Lgen NiN'e i eme Tal
Af Enger kL s, Wi dbereehen Hhdudig, das gi e
Fallen rennen milssen, umn die Oenters, i
mockh  einbholen Do Bdrmen, wmoml b dhoen gemed neain e
Oder  erklirst Do es  Deinen  Taozern w0, e
Geschwindigkett  omit  kleineren  SoheasCten soo anpalt
Besepiem  Dewagern kanmen oboe 2o by o L
Gilmore 2w kommearn: "lntee e 1y
el doh!, Ea gehdrt viel  mebye o moun Boar g e Lo anmgges
von  Figuwren so schnell wie mbglich suw absolvieren  und die Tanoer
einfach zu dbherfattarn.

wr v
i LA
clesry iR d, :
pram i Ldeny
ey ot b b der.
iz y G L e
al b6
I ¢4

. MAINSTREAM, CHOREQGRAMHY

ZERD B SWING  THRU-—~ERDS G RO ATE =~ GEMTERG TRODE -G RS 00D P,

OFF e B TS WHEE L~ CENTERS FASE TR~ TOUCH L/ 8- GOOOT LGk LT

CIRCULATE ~—WaLE % DODGE-—-FARTNER TRADE-~F/4

D S e = W TG TR

TURN  THEU==LEFT  ALLEMANDE

ZERD TOX~~D0 86 DO T A WAVE--all. & CIRCULATE-~ROYE  FOLD - FREEL DR -
BOYS TRADE--RBOYS CROSS RUN THEN CIRCULATE--BTRLE  TRADE--WHEEL  AMD DEAL-

SEUSEE THRL 3/4--LEFT  ALLEMANDE

ZERD BOX——RIGEHT AND LEFT THRU -V

LB T T D6 O D RGULATED DO

CEMNTERES MR N

B IRLS TRADE--~GITRLE CRAST GFF 574 COUPLES
CTROCULATE-~TAG THE (LINE-—FACE RIGHT--GIRLES CIROULATE DUELE-—BUY S -
GTMNELE HINMGE-—CEMTER BOVE TRADE-~-RBOYE CAST OFF 5/ 4--00UWPLES GTREULATE -
TAG THE L INE——FARE RIGHT-~FERRLS  WHERL -G Tl 2 AL BT

AL L EMANDE |

ZERO L TME = ASS  THEU-—DO FALE OF & DU TUERR BACK aRD AN THED T3

THE TOF =21 GHT AND LEFT GRAMD (remember whern you tuen back,  turn

towards your parbtoer)

ZERD LIME-~A5S  THRU-—WHEEL AMD DEGL-—COUTGIDES DIVE AND STAR THEL -

CENTERS TOUCH 174 THEN WALE & DUODGEE--—PaRG 7O TRl CRNTER-- CENT R




GOOD GET-QUT ' ¢ !

LERD LTNE-~FIGHT AND LEFT THRU=--DIXIE STYLE TO & WAVE--BOYE CROSH FOLD-

BOX THE BMNAT--—RIEHT AND LEFT GRAND

NOYELTY  CHOREQGRAE AN =W T NORMAL, BABLES

HEAD LADITES CHAIN B/4-—8T0E MEM TURN THEM WITH 60 MALE  SABHAY --G0
FORKWARD  S0X % BOCK-~FOSE TGRS TFADE -5 TOE il o B G - R LT
ETOHT-~FOWR GIRLES GO FORWARD f0 BACK-—SOUSHE THEL-=-TOUCH 37 de-Rlv s

TRADE - TUFRM VBRI L EF T AL L EMENDE

SERD LITNE--TGUCH L/ 4~~SINGLE FILE SIRCULATE--CENTER FOUR OMLY  B0X

CIRCULATE-~CENTERS HIMGE AMND FAN TUHE TOF-~FECYCLE- U TS T DE B0y RN

RIGHT~-CEMTERS SWING THRU WHTLE TeE OTHERS  FOCE - —GRAMD FLEHT MDD LY

ZERD L TNE-~-TOUCKH 1/ %S INMGLE FTLE CURCULATE--DEMTER FOUR WALK & DO

ALL THE GIRLS ONLY FARS THRU=--QUTSIDES CLOVERLESF ——CENTERS HINGE  AND

Fab THE TOP--STNGLE HINGE AGSIN AND WALE & DODGE-—STaR THRU-—FAS8S THIRL-
WHEREL % DEAL--DOWBLE A5G THEL - - 0L OVERLEST - 000 BUT LEADERS GO 374

ONMLY -~ OTHIERS SWING THRU--EVERYOME HIGHT OMD LEFT Sran

ZERD  BOX——ETGHT CTHALN 4 1/2 lends in ero Dox waves) --B0Ys CTRCULATE
f L/2--GIRLS HINGE-~-CENTER GIRLYS CABT OFF Z/4w-FTHEER GTRLS FUN R TERT -
A5 COURLES BENMD TO FACE Lol JOUM BORDS AN CIRCLE LEF TP OGRS ROV E

FAES THIRL AND GLOVERLEZAF -G IRLES  Fass THEU--TOUDH LA 4-—B0YS  TRADE R0

L= WHETRDL B0 DEAL--D TVE TR - SO ANED THRL) 54 BT AL MM DR

ZERG L TME RO 8E TR WHEEL & DEAL--D0UGELE FABES  Teifl--—- U7 CENTERS TN
EUT CENTERS RUN--REW CEMNTERS CALTFORMIA TWIRL L TRES GO PORKWARD AR
BACH=-~fAtb TOUCH 1/74-—-8INGLE FTLE CYROULATE-—~CENTERS TRADE THEN ol
DOOGE~-FUT CENTERS N BUT CENTERS FUM--RMEW CENTERS WALl 80 DODEE-~-
CEMTERDG  FUNM-—-LTNES GO FORWARD AND B el B TRED G- CENTERS  ONLS
SELARE THRUY d--—ENDS SLTDE THN 000 S DO 10 & W E - oS OY O SR e b

THRU 3/ 4-=TRODE BY~-LEFT AL LEMGMDE



GOUD MEANS TO BET T0 A ZERG _BOX FROM A biotTiG SUL. o

MEADS  SHUGEFT THRU FOUR--FUT GEMTERS DR CENMTERS  RUN--TOLCTH 1A e Y 8
O

BIDES STAR THEU-—&LL DOURLE Eass  THEU-—DENTERS 1l CENT RS DRGEHS

[ O L

GOOD GET—OUTS WHING DIXLE STYLE TO A WevE

ZERD BOK =T OWCH L/ 4-=S000T BOCH - BOYE UM T EHT AR RN E W TR B AL W G

BTYLE 10 A& WAVE-—BOYS TRODE--LEFT G EMeaNDE

ZERD BOX - SWING TR0 S RN~ BEND T HE LT e UL G AT BT TR

DIXIE STYLE TO & LEFT ALLEMANDE

TEERD L TNE R T GHT AND LEET TR DT X BTYLE O WM Al RaELL AR -

BOVE  RUM- - WHEEL # DEAL 7O A FEGEHT AND -t Gfiniatd

TERD L UNE - LEMT BND BT THRU--DTXTE STYLE TH M A I o WS N S W TR S M e

BOYS TRADE L

AL EMANTDE

TERG L TNE-~SRUGEE  THE 5/ 4 GUURTEEY TR0 T LE BVYLE 70 & WO LRy s

CROSBE 0D B THE GIRET e SELERE TR T N T TR HeND B Tk

AN LEFT GRAND

FORC THE MODULE CALLER--ZERD BOX__TO ZERGD L INE

ZERD BOX DO SE0 DU TO A WOVE -G TR TERdy O e G TS O TR AT o R TN T

FOYE BN BERNT THE L ENE e LG AR LT TR v

ZERG BOX~-TOUCH 104 AND  BALANCE-~CENTERS DT RCUL AT e BRTNG TP

SEGOT BACK--BOYS FOLD=-—GETRLS SOUARE THI o e ROV S CUURTESY TURRE TH I

T I sy



F % 55 hA W) AT i L N W R T N TR W Bt N N1 58 B IR TC YT S W A W ) A | ISR RCY T el W S FV N A PRt L N Y O LV R CA e
CIRCULATE=-~LEFT SWING THRU-—GIRLES FRUM--T8END TR L DR - DT AR LT

TR v v v

GONVERTING A ZERO_LINE TG A ZERD BOX

ZERD LLTME - CEMTERS BOX THE OMAT & FARN THED T N0 8TAR Tl LR T RS
STER THRU--REGHT ARND LEFT Tl TeE GUTSTOE TWl--D00 BA DO TO A& WaVE Rl
THE CENTERS TRADE-~FECYCLE . 0w e wa
EEFC L ENE =R LT AND LEET TS SE THIE GUE AN G TGS CF RO e

Pl Y Gl - S E T L/ == 8L TDE THRL v a o w

ZERG LINME - ASES TEE OO AN DY O TROLHL AT E L, 8 O DO UL AT D L

TRADE=FECY G E . v a v w cw

NEAT LATTLE ZERD FROM Sa0TMNGE ColPLES

Fash THE QCEAN=- s THE T B Y CLE ww v e v waw

L0 L TME =R AGES TR b AND DES L DO P T

TP CEE R R G

Caust  OFF 2/ 8-CENTERS Poss THE GUEIGRN - b THE TOR S SRV OLED -0 ST A
THEW  AND PABS THRU--SEFARATE GO ARDUND  ORE 7O & L TNE - DEMTERS Pans Thik

QUE AN 0N THE TOF & RECYOILLE TR SElara TRl @O — MDD BL DDE TR -

Al GWING THRU=TURN TR B ERTT Al L il

LI B0 PR VIHED QU AN s T O e G UYL o SO R e W L, e
Le el TGMT CHALM 4 1738 (ande dm waves ) =Sl G THRL -G TLb LT RS T -
FOYS TIRATE - FR Y E RIS BN TR L TSR S D8 TR WL, de DIETAL e [OTRINE Y W
Fyis TR L a0 GO FaRTTME R VAL P n s TR OO Ssb oM TR T O -

P CYCLE # SWEER L/ 4-=8TaR THEU--Fann THR - - LB Ml EFeRiiis

THE QOEAN-~ AN THE  T0F -

LEEC LEMNE PSS THPL - CENT S

FECY G- SB0UARE THRW 374 -—LEFT  ALLEMANMDE
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St ar- Ll ng Foematl ons Fravinl mo cramiess Timanmogs 4 beates,

b e aed

Fancds with o eac
Lhey oirop  bands with eadh
ey o s rightetrand man
: : fooa Wave'', fac my
Circle  ledlt B4, then

Descriotion: acdng GanceEr s
Circle  Lefit halifeay..  Withowt
chler  and  individaally :
WAV 62 P4 the caller dive
gancers  Join ot han
continue Lo execwte Lhe

e

WA TR

e PV LR B DAL

TG CTROLE TO & WAVE -y o

FUTGHT AMD LEFT T e Al € LY e 53 DL O e T R WA U T LT TR

RECYCLE——&ahs 70 TiHkE &

ST e SO EGES T e T TR IREA R AT NI £

ZERO L TN e N

WG VO 0 WAV IB0Y S R Tk S e e AT A

THE  CEMTER-~GUUERE THRW 5/ e

Pl b b G

ZERE L ME- -GS TNGLE CTROLE 574 T MAMT WAVE (oheok your R NGl R

SRS TR AT

GIMGLE FILE CIRCLLATE- -G IR FU e T Ml kais O DR T AT Rt

R Y o B = LT AL MM

SINGING CAlb. FLEURE

HEADE TOUCH 1/ 4=Wili & DODGIE
GINGLE GIRCLE TO A WEVE-TURN  THRU -~ TRATE Y
GINGLE CTECLE TO A WAVE--DENTERS VRADE

BOYE U= R T L S DD RREIREN

EOUESRE TREL T e B NG S

FIEADS STNGLE CIRG A TR B WENVE e S L G

FEMOTHE TR SNG FORE CTROW P

PG THIRU

GRS

GINGLE G LR

AT B WIS - STG0T Tk

SGWING THE CORMER AMND FROMENA

venar  plang Fonr @ oo CoLaws arE D o

areana e e . lave @ gioocd sumame” arel Wk Prar ol oy oL R

T R R R W N I Y (G




NOTES FOR EURDPEAN CALLERS--Sep 1989
AL_STEVENS, Albert-Schweitzer-Str. Zé, 6837 S5t. Leon—Rot i

RUDI POHL., Ginsterwsg 8, 6980 Heidelberg

'SP ETELO02000003008333080 8303008388 083000000 090020000080 000 90989t

VIEWPOINT
Learning to listen:

corn.Most everyone will agree with me, [ believe, when I say that the
most difficult part of learning to square dance is learning to listen.
This implies that most of us are not very good listeners. Why aren’'t
wWe'? Ferhaps it s because we are thinking and talking too meae s ! Wes
spend  so  much  time  thinking about and trying to control all our
actions, that we really don't have much time left over for  listening.
I think this is qguite true. 1 have watched people who I know have
rigid control over their lives, and these are the ones who have had
the greatest difficulty learning to square dance.

I think that it is =3 process of & steadily diminishing
communication with ow environment. We substitute stimulus-bullw-in-
reactive-response for listening-now-—opltimun—response. And so,  the

more  we attempt to contrel things in order to bhe free and secwe, the
less we are able to hear and to respond to the now-svents  in our
=iy i ronment . Thus the less free and SECUrE wWeE are. Mut guite simply,
the effect of the continuwing exercise of listening Lo amd - respondihig
to a caller’'s commands is to reverse this process of &  diminishing
conmunication  with our envieromment. 1t compels we to be still and to
lieten and, once we have gotten the message, to respond inoan  optioumn
WEY . Cinse—-crder drill and "Simon Says" have a eimilaer effect but are
not  as  much fun, nor do they have as much variely as sguare gancing.
in  time the reversal becomes a permanent conditian. I feel this is
the major reason  why we find square dancers to be  such wonderful
[reaCsl & It isn't just the fact that we are one big happy family. ke
are that, but it is alseo becauss we bave DECOmE SaENEr, More LA e and
more respensibhle for owr aotilons.

s awuDie meisten Leste werden sich darin mit miv einig sein, wenn lch
gage, der schwierigste Teil, Square-Dance zu lernen, izt fuhiiren
0 lerne. Dies bestatigt, dass die meisten von wung  kelne givken
Zuhaérer sind. Marum micht T Vieleicht liegt es daran, dass  wir

@ ung reden. Wiy verwenden soviel Jeit daran wu denken

zuviel denk
wnd  versuchen, alle unsere Bewegungen zu  kontrollieren, gdass wir
wirkiich mnicht  wiel Feit zum Zuhdren dbrig haben. Ich  hake Leule
bechbachtetl , vor  denen doch welss, dass sie it Leben fest in der Hand
Makren und diese Leute haben dis meisten Schwierigkelten, Sguare-Dance
=u lernen.

Ik nehme  an, dass  ist die Folge wnser kleingr werdendan
Verstindigung mit  unserer Umnwelit., Wir ersetzen Horen wid Tunm mit
Reisrgaktionen. Folglich, de wmehr wir versuchen, die Dirge 2w

kontrollieren, wm frei und sicher zu sein, um S0 weniger kinnen  wir
Moren und reagieren awf momentane Ergilignisse in unserer Umwelt. Um es
pinfach auszudricken, die Wirkung, die wiederholten dbungen Tu horen
wrid zu reagieren auf die Commandos des Callers, ist das Gegentell AR

© kieiner werdenden Verstandigung mit unserer Umwelt. e zwingt
111 rTuw osein und zuzuehiren wnd, wenn wir verstanden faben, aidt
ste Art su reagieren.  Militdrischer Drill  hat weged e die
[ AV - | uridd wms gibt [y

s

Sl e Ty e [ S T I Ry T TR S W
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Bouare—Dancers so wundervolle Leute. Es liegt nicht nur daran, dass
wir eine grosse Familie sind. Wir sind es, aber gleichzeitig sind wir
verninttiger, reifer und verantwortungshewuster f i unser  Tun.
Zuletzt, wir erhalten stidndiges Training in Uberlequng, HEflichkeit,
Zusammenarbeirt und  abecluies Vertrauen in den anderen. Ohne diese
Grunglagen wirde es nicht maglich sein fir ein Square, einen
eérfolgreichen wund vergnidgl ichen Tip durchzufihiren. Digse
offensichtliche Steligerung unseres Charakters ist fast so erstaunlich
wie das  Zuhidren zu lernen, aber ich zweifle, ob das eine ophne das
andere Frichte traigen wirdes.

MAINSTREAM CHOREOQOGRAFHY: DIXIE STYLE TO A WAVE

HEAD LADIES CHAIN--HEADS SLIDE THRU--FARTMER TRADE--STAR THRU---TWO
LADIES CHAIM~-DIXIE STYLE TO & WAVE-~-LEFT SWING THRU-—{(start with the
left)y GFIN CHAIN THRU--GIRLS CIRCULATE DOUBLE-—-LEFT ALLEMANDE

ZERD) LINES—~FASS THRU-~TAG THE LINE 1N-—(boys lead) DIXIE STYLE TU A
WAVE-—SPIN CHAIN THRU--GIRLS CIRCULATE TWICE--BOYS CROSS RUN--&LL
EIGHT CIRCULATE~—RIBHT ANMD LEFT THRU-—HALF SABHAY-—BOX THE BNAT--

CHANGE HANDS——LEFT ALLEMANMDE

BIDES RIGHT AMD LEFT TeHRU---HESDRE Fakg THREU--SEFRPSRGTE GO AROUNMD OlE
COME. INTO THE MIDDLE ANMD LADIES LEAD DIXIE STYLE TO A WAVE--SILES
DIVIGE &6 8TaR THRU--IN THE WAVE STERP THRU AND RIGHT aMD LEFT THRL--
DIVE THRU--SUUERE THRL--0THERS DIVIDE AD o STaf THREU--CERCLE FOLR BEAD
MER BREAK TO 4 LIME--ADIES LEAD DIXIE BTYLE T & WaVE-—GIRLS THADE--—

rrer 3

FASE THRU--LEFT ALLEMANDE

HEADS REVERSE FLUTTERWHEEL--LADIES LEAD DIXLE STYLE TO & WAVE-—STER
THRU--STAR  THRU WITH THE OUTSIDE TWO--DIXIE STYLE TO A WAVE--STEF THRLU
AND "0 TURN BACK-—S8TaR THRU--SOUARE THRL 374 BEND THE L INE--G0
FORWARD GND BACK AND THE LADIES LEAD DIXIE BTYLE TO A WAVE-—ALL ETBHT

CIRCULATE-~LEFT ALLENMANDE

SIDE LADIES LEAD DIXIE STYLE TO A WAVE--THOSE BOYS TRADE--THUSE GIRLS
RUN-~ZAST OFF (around the boys) 3/8--8TAR THRU-~FABS THEU--8LIDE THRU-
BOUGRE THRU 5/74--BOYE COURTESY TURN THIS GIRL AMD SEMD HER BACH DIXIE

STYLE T4 6 WAVE--ROYE TRAGE--GIRLES FUN--CA0T OFF {arcund the boys) 5754-



. SIDE LADIES CHAIN-~SEND THEM BACK DIXIE STYLE TO A WAVE--EOYS UM~

WHEEL AND DEAL--BOX THE GNAT~-RIGHT AND LEFT THEU-~Z00M--DOUBLE FABS

THEU--F TRET TWO LEFT NEXT TWO RIGHT--SEUARE THRU 3/4--BOYS RESCH OUT

AND COURTESY TURN THIG GIRL-~SEND HER BACK DIXIE STYLE TO & WAVE--BOYS

RUN-~WHEEL AND DEAL--~RBOX THE GNAT-—SRUARE THRU 3/4--LEFT GLLEMANDE

REVERSE DIXIE STYLE

HEMADS SEUAR

DIXIE STYLE TO & WAVE--SWIMG T FEU—-~EOYS RUN--COUFPLES CIRCULATE - BEMD

THE L THE~~SG 5 e PR 3
WAVE -~ SWING THEU--BOYE RUN-—TAG THE LINE-——GIRLS "U" TURN BACK--8TAR

THRFU - COUFLES 1 Fi:tll...li....#'a"l"E------—--Wi-‘-lE'Zi‘Zl... AMD DEAL--FA58 TO THE CENTER--GEUISHE

- THEHLU B —LEFT ALLEMANDE

MEADS STER THEL-~PASBS THRU--TOUCH 1/4--80007 BaUE--8LOG0T BALE AGHEAN--

RN T

GIRLS EOLD-—BOYS LEAD WITH & LEFT REVERSE DIXIE BTYLE TO A WAVE--SLU

SECE BEAT M B I NGLE  HIMEE WAL BND DODEE - —PaRTHER THADE--

B B SO

TO WO BRECYOL B SRUGHE  THIRU 3/ e TRADE BY -

ON_THE _DOUELE TRACK

o TRHE e BEF SRS TE -GG ARG (W

TOTHE RIGHT- - —HEADSE FASD

D LD EED OHALR T

o

A0 DEAL--UH A DORRLE Tk Dixin

T f L LREE e PEEE e
et L ELGH CIRCULATE--LEFT AL EFAMDE

oG Al THRU-~GH _§ DULERLE TEACK--DBIXIE STYLE V0O G WEME--—DasT OFF

AMD DEQL——EOY THE GNAT--GWING THEU=-TLRN

TGOS FLIN S LEF T -lHEEL

YD IVE THRU - ~SHUAE THRL 5/4-=LEFT ALLEMRSRIL




—_—
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SIDES  LEAD RIGHT AND CIRCLE TO A LINE--PASS THRU--WHEEL AND DEAL~--ON &

C -

DOUBLE TRACKE DIXIE STYLE TO A WAVE-—ENDS CIRCULATE——CENTERS TRADE -~

GIRLS RUN LEFT--ALL S8TAR THRU--DIVE THRU--PASS THRU-~SWING THRU DOUBLE-
BAYS RUN RIGHT AND CIRCULATE ANMD ALl PROMENADE HOME
HEAD LADIES CHAIN--TURN MER WITH A HALF SASHAY--SIDES LEAD HIGHT AMD

CIRCLE TO A LINE--FABS THRU~-WHEEL AMD DEAL--0ON A DOUBLE TRACE DIXIE

BTYLE TO A WAVE-~LEFT SWING THRU--LEFT ALLEMANDE

EACING COURLE EQUIVALENTS FOR A TWO LADIES CHAIN

DIXIE STYLE TO A& WAVE--BOYS TRADE--LEFT SWING THRU--GIRLS RUN LEFT--

BEND THE LINE—~RIGHT AND LEFT THRU. .. vu ..

bIXIE STYLE TO A& WAVE--BOVES RUN LEFT--REND THE LINE--BOX THE GMNET--

RIGHT AND LEFT THRU. ... ...
LINE ZERD
DIXIE STYLE TD & WAVE——aLL EIGHT CIRCULATE--LEFT SWING THRU-—GTRLES RUN-

BEMD THE LINE...

ZERO LINE TO ZERQ BOX ' -

RIGHT AND LEFT THRU--DIXIE STYLE TO & WAVE——E] RLE CIRCULATE——MEN TRADE -
LEFT SWING THRU--GIRLS FUN-—WHEEL &ND DEAL

LERD BOX 10 ZERC LINE

GBTAR THRU--SEUARE THRU 3/4—-COURTESY TURM=-LIXIE STYLE TO & WoVE--L_EFT
GBWING THRU--GIRLS CTRCULATE--GIRLS RUN—BERND THE LINE.....

#EEET o the heet €1 ow possifile, the best time to use Dixie Btvle To @
Wave d1s  after a Cowtesy Tuern, or after a Reverss Flotterwheel-—--the
are  aoving forwsed into the call--likewise, the best  bipe
Feverse  didie style would be afl a Flutterwhe o ] Y

Loads

T

s




AS COUPLES

This is a concept used at the Advanced level and should be used with

only good Mainstream dancers. The object is as a couple you put  your
arm arocund your partner and the couple operates as a single person.

HEADS  LEAD RIGHT AMD CIRCLE TO A LINE-~SWING THRU--BOYS RUN--{1ink up)
AS COUFLES SFIN THE TOF—--normal GIRLS FOLD—=8TAR THRU--RIGHT AND LEFT
THRU--SLIDE THRU--SWING THRU--BOYS KUN--AS COUFLES SFPIN THE TOP——ROYS

- FOLD--8TAR THRU--LEFT AlLLEMANDE

HEAD  LADIES CHAIN TO THE RIGHT--HEADS LEAD RIGHT AND CIRCLE HALF--YEER

Ta  THE QEFTHMAS COURLES 5C007T BACK--~BEND THE LINE-—FLUTTER WHEEL——RIGH
AN LEFT THRU--FARS THRU-~BEND THE LINE-~SLIDE THRU-—HALF SOURE THEU--

FARTNER TAGB-—ALLEMANDE LEFT

EERD BOX-—-TOUCH 1/4--8C007T BACK DOUELE--SWING THRU--CENTERS RUN RIGMNT--
A5 COUFLES 8CO0T BACK--COUFLES HINGE--AS COUPLES SWING THRU-~AS

CUQPLES SFIN THE TOP-—COUFPLES HINGE--BEMND THE LINE--GIRLS ONLY ROLL
AWAY -—BTAR THEL--Z00M-——FA588 THRU-~LEFT ALLEMANDE

SIDES LEAD RIGHT AND CIRCLE HALF--VEER TO THE LEFT--88 COUFLES SCO0T
BACE -4 COUPLEES HINGE--&45 COUFLES SWING THRU--68 COUFLES HIMGE---WHEEL

AND DEAL-~SWING THRU--TURN THRU-~LEFT ALLEMANDE

ZERO BOX—-—-5FIN CHAIN THRU--BOYS RUN--COURLES SCEOT BACE-—BEND THE L TNE-
FASS THRU--WHEEL AND DEAL--CENTERS FLUTTERWHEEL-—Z00M--5KWiNG THREU-~
BOYE TRADE--TURN THRU--LEFT ALLEMASNDE

EQUIVALENTS OF THE MONTH--FACING COUFLES

‘SLIDE THRU=—GWING THEU--BOYES RUN--TAGE THE LINE RIGHT~—BOYE THADE--ROYS
RUN=--LEFT TURKN THRL---————e——epgual & SEHUARE . THRU

DOUELE SWING THEU-~GIRELE RUM-~TEE THE LIME RISHT-—WHEEL @AND DEAL -



‘---.-.___-_-.---.-.-__._.____------u---------------II-I-IIIH

Us PAGE-—AND ROLL FART o - .
FlL.1P THE DIAMOND AND ROLL,
ZERD BOX——BWING THRU--BOYS RUN——T&G THE LINE RIBHT—ROYS CROSS RUN--
GIRLS HINGE-—DIAMOND CIHCULQTEu“FLIP THE DIAMOND AND ROLL~—5TAR ThlRL -
BOYS TRADE--FERRIS WHEEL ——Z00M--FASBS THRU-—LEFT ALLEMANDE
SELIT CIRCULATE AND ROL.L..
ZERD LLINE--FASS THE OCEAM——SINGLE HIMGE--SFLIT CIRCULATE ORCE AND A
HALFE AND THE EBOYS ONLY ROLL--GIRLS SWING THRU-—FING FONG CIRCULATE-—
CXTEMD~—BOYS RUN-~SLIDE THRU--LEFT ALLEMAMNDE
EEND THE LINE AND ROLL
7ERD BOX~-~SWING THRU--EBDYS RUN--COUFLES CIRCULATE -~REND THE LINE AND -

ﬁDLmeileft Rand columns) CIRCULATE--ALL BOYVS "UY TURN BalK AND STAR

AL -~ FASS THRU--BEND THE LINE AND ROLL-—CENTERS SLIDE THRU AND RACE
U e THE OTHERS PASS THE OCEAN--GWING THRU--RECYCLE—-SWEEFR & GUARTER--

YU RE HOME

SOME ROLLAND SOME DON'T
HEADS RIGHT &RD LEFT THRU--CROSBSTRATL THEU--BEPARATE GO ARGLIMG OME T4

£ L INE-—SOUARE THRU-—TRADE BY——8LIDE THRU--FA&EE THRU--BOYS SUN HIGHY

i

AMD ROLL--GIRLS TRADE AND ROLL--THOSE WA CAN PASE THRU--FOUR GIRLE

SWING THRL DOURLE-—FQUR BOYS FACE IM AND LOAD YOUR BOAT B8 TEND &L
WALE aMD DODEE~-FARTHNER TRADE--FAES THE QCEAN-—-BW NG THRU——BOYE  FURN-—
TAG  THE LINE IN-—FA55 THEU--WHEEL AND DEAL~-DOURLE FABS THRU--FEEL OFF

AND THE CENMTERS OMLY ROLL--RIGHT AND LEFT GRAMD

SINGING CALL FIGURE

HEADS TOUCH 1/4--BOYS RUN--~SINGLE CIRCLE TO A WAVE--
GCOOTEACK -~GIRLE RUN--BOYS HINGE--FLIF THE DIANMOND AND ROUL

TOUOH L A4-~ROYES TRADE——CORNER BRING AND FROFENADE



" MOTES FOR EUROFEAN CALLERS--Oct 1989

AL, BTEVENS, Albert-Bchweitzer-8tr, 26, 6837 5L, Leon-Rot 1
RUDLI FOML, Ginsterweg B, 6900 Heldelberg
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VIEWFOINT

MO SBUBSTITUTE FOR GOOD TEAGCHING!

ceeeaIn omy travels as a caller, I am amazed at the rumber of  dancers
who are not correctly dancing the movements we list A& Mad nsteaam.
There are oguite a few movements that are being incorrectly danced and
I really muast blame the callers who are incorrectly teaching thes
meyvemertts.,

Ome movement that comes dmmediately to mind is FEEL 0. Dancers
are  bwrning  the wrong way while esecuting the "U" twrn back and rert:
turning  AwAY  FROM THE CEMNTER. One dancer approached me adter I kgl
called Feel off a couple of times and told me she thought it was &«
very sloppy combipation calling peel off and bend the Line--1 told her
that [ agreed with her §if she danced it incorrectly then it violates
good  body flow and will feel Tl pppy . Bhe saild she was taugnt to  do
a  "Centers In and U Turn Back"--abeolutely no mention of turning "away
from the center". Aftter she was corrected, she tound instant pleasure
in dancing the combimation.

Arother movement is the Ferris Wheel--the infacing couple still
insists on  "backing" into the ending fermat i on. The treas fe this
1w that they have never bean eondi i oned” to do oa  half cireulate
firat before starting the kheel and Daal. They have also probabhly not
been conditioned to correct i mi nge-somet Dnes we might” on  the
outfacing couple  without ragard o the poor infacers who must  Lravel
twice as far as Lhe owlfacers.

The more time we take to teach the movemsnts correct] Lhie sasler
it will be for the dancers to dance correctly and the bhetter ey will
accept the combinations frhal are presented by those callers who really
care for  good  timing and noad hody flow. TORE TIME  TO  TEACH  THEM
CORBESTLY ——DON T TEACH SHORT-CLTE TO MakE YOR JOR EABLER.

KEIN ERSATZ FuR GUTEN UMTERRLEHT

e e e WERrend | meiner Relsen als Caller bin dch oft (ber die Areahl o der
Tanzer erstaunt, die die Bawegungstolgen  die wir wle  Mainstream
bezeichnen, nicht korrekt tanzen. Fa gibb oda so @i TR Er LI LTI 8T ¢
die inkoreekt getanzt  werden urd ekl omul wirklich die SGaller
beschul digen, die diese Bawegungen mhoht Fioakhtig Tabhren.

Wine Figur, die miy dabei sofort einfdllt, ist FEEL OFF . Témzer
drebhen  sich  nach  der falschen Geite und nicht AWAY FROM THE  CEMTEDR
(vom Zentrum  weg) , wenn sie den DU buen back duechfiren. Mach  dem
ich  einige Male peel aof$ gecallt hatte, rralt eing Ténzerin o an mi ch
Rerart  und  saghe  mir, sie £ ance,y 31 sei  @ing  sehr wasserige
Kombination, peel off uand hend the line zu callen. Tobh gab ik muw
trtwort, dafl odch ahr ruatimme, sofern sie oo nieht richtig tanze, denn
dann vergewaltigt es ol e flielende Fes e 6 L) wrc Fiihlt  siah
nyerwissert”  an.  Sie meinte, sie war de gelehrt, einen "cen fera in wun:d
U tuwern back"  =uw o machen-—a alut kein Hinweis awd die  Drebung o

S . ol e oemees TaAmMmerin Aooh

DU TP L



-—glag nach ionen

Eine  andere Heesy folge  dal  Fheidib 3
sehende  Faor  besteht  isner  nooch ki it die gerade  endende
Farmatiorn nech riackwidrts hineinsol autfe Grwndd dad e i g Clall wmie
Mmie daran pWwihint warden zuerst elnen haild circulate  awspufiduen,
DeEvor  sile oand deal b LAV . Wahrescheinlioh surden sie auwcn
nie mit  richbtigem Timing vertraot gemacht.  Manchoal habern wies auch
i das nach aullen sehevde FPaar dm Sug aud die armen nach dnnen
Lehend zu achten, die zweimal S0 wel wie die nach
aunfen Sehenden.

t

e ra:
lehrern,
wmso e

aolchen

SoWRY uns nehmen, o e
eintacher wird es +dr die
roowerden sie die kombinationen ek e, Cie dAhrmen vom
tallern, die wirklich ALk Guate Timing wned  Flielends
B gurige blaute achten Rl aliatn bel it werden. MIMM DIR ZETIT  WBIlE
FOR . AU LEFFREN=-=LINTERRICHTE NICHT MIT ABKURZUNGEN , UM DI DETMER
JOB ETINFACHER 2L HMACHEN.

e gL ¢esfol CJE b G v

AN
Boarrebkd ouw Camsen i
Ll
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MEW _BUARTERLY SELECTION-~REVERSE DIXIE STYLE

ewmwlenny Farrise, Ohairman of the Callerlab  Mainstee

Selection Commnittee, 1 pPleased Lo announce that his  commities has
selected REY DIXIE BTYLE as the Mainstream Cuarterly Selectiaon for
the quarter beginning 1 October 1989,

am s ter Ly

L s ) vl

Starting formation: e

gy Coupies or Facing Tandens

At From facing couples, the left hand dancer steps forwaed  and
ter the right to become the lead dancer in & btandemn. Lozt ol arn o dodn
Left  bands  and  pull by, PMovicg to the obther trailing e Ty E
extends & right hand and toue 5oLe a0 mind owave and turne one guarter.
Mew center dancers join leflt ha soanel Form s rdght band oc WS

Encing formation:  Right Hand Ocean Waves

@ Wave .
(rnormal ly &
by Eerd e Right-

Teaching  hinte: The opposite  of Dixde o hey oan O
cetablish dancer action that peromite the : bram dMHﬁh

mer ) o Flow naturally inteo the lead 0.e. Fiobberwh
Mand two faced line, FParthner Trade, Califormia Twirl).

mememeeptgemomal ly L F
Dixie Style to an Ocean Wave, b
of  the Callerlab Mainetrean Guaebe a
VARIETY  FOR  THE MAINETREAM PROGRAM,
part  of  any program, but are Lo be
Dancersa arg nob to be he ML
Technical iv, & Cllar e Ly o ; L | ¥
anc, iF any dancers don bt bkoow b, il whnuld hm patiye
prior to  being 1) fonr ke Lime at an
cuwrrent  Madir I € G Ty T ploerebd oreg are
DIXIE STYLE TO G DCEAaM Wy

Lothds call 1e nothing more than a variation of
i mind that the oo
' e to provide PDIF
5 2 oot s man

LERD BOX =~ SBWING THRU==BOY S FUN RN THE L NE

VR LYKk

o
B

AV

GIRLE TRADE--RECYOLE

T THE CEMTER~~SEUARE THEL 357 4] §

AL LEMANDE



TERD  LINE-~RIGHT AND LEFT THRU=-VEER LEFT-—COUFLES CIRCULATE--REND THE
L INE——REVERGE DIXTE STYLE--FAN THE TOF--CROSSTRATL THRU--LEFT

AL EMANMDE

SINGING CAlLd. FLGLE

HEADS TOUCH L/ 4-—WALk AND DODEE-—--—~GWITNG THELW--EBOYS FoL MOV LR

CIRCULATE——BEND  THE L IME-—REVEREE DIXLE STYLE-—SlING THRU--TURN THELL -

SWING COMRMNER AND FROMEMADE

EQUIVALENTS FOR_LEAD TO THE RIGHT~-FROM._STATIC SOUARE

MEADS SWING THRU--ROYESE RUN-- WHEREL 0 DEAL -~ BHEEF L/ A FOERER TR

=
=
®
z
z
=

HMEADSG RIGHT AND LEFT THRU--FASSE THE OCEAN-~—RECYCLE-~FABE THRU. .

-
a
=
E
x
%

HEADS FHIGHT AND LEFT THEL e LU TERWHE L - 8T AR THFL =SS THEU .

3
]
L3
*
3

MEADS RIGHT aMD LEFT THRU--SLIDE TRl Sl TG TR = TURMN TR v s wwwne
HEADS SLIDE THAEU--SWING THREU--EOX THE G T o= GEOLARE THRU S/ 40 e awnn s o
HEADS RIGHT AND LEFT THRU--DIXTE GBTYLE TO A WAVE--STEF THRU . e e v v v aens

L I I I I I

HEADS SWING THRU--CENTERS TRADE--SFTM T HE VO3
SIDES SFIN THE TOP--SWING THEU--GIRLS TEE e G TEF TH W o v v v wawmaw e
SIDES FLUTTER WHEEL-~--STHR Tt gL, TFORMIA TIWIF e v e v e m v wm v www e
SIDES FASS THE OCEAN--GIRLS TR AT e S TER THRU o w0 s amwwammnm e s mmmmwn o
GIDES SRIN THE TOF--BOX THE EMAT ==l BY e o vnuannonnnons R T
SIDES TOUGH L/ 4=~WAaLE AND DODGE. s v e v e rmmmu e wmnm i mesmmmnxs s s s nfsns “ o
BIDES SFEN THE TOF-- TURN.TMHU,,,.",.““"n",.,...«“...“"nn..,",..,,“".n.

SIDEG FAN THE TOP—=GTEF THRUL 00w mean - T I O I I I O

P TMETREAM  CHOREQGERAPHY

ZERD BOX==TOUCH L/ 4-—CENTERDS TEADE - CENTERS  RUN=-REND  THE Lo TN e o F £ B

[
e

THEU - BIHEEL &% DEAL-~=-ROYS FALS TR L-=STAR THRU--GTRLS T THE e W EE L
DEAL~—FAsS TO THE CENTER--CENTERS HEUARE THRL 5 G LEFT AL EMAMDE



M

LERG LIMNES--FA5S THRU-~WHERL 2 DEAL--0UT e L DES BELEE L T i
b TMEE == PSS THE U WHEEL 5 4 e TRLG FABE THRU-—5TARN  THRU-~[HE

COUFLES CIRCULETE-~WHEEL &0 DE R0 KOTHE GNAT-—RTEMT AND LEET

LERD ILITNES=-~SLIDE THRU-—-=TOUCH | S =CEMTERS TRADE--SFLIT CTRoU

DOURHE - —CENTERS  RUNM-—-—BEND  THE LT ME = F QGG TR WHEEL AND DAL

PRGS THRU-=GTAR THRU=~BOYS TRADE-~WHEEL 8 DEAL—POEEG THRU-~—L

ALLE M AN

HEADS BTHF THRU--0UTSIDES BOUSE 2 INGMAKE @& L TME-~FOSS T
L INE--LEADERS  TURM  BATKE = TOUGM 1 4 b EPTERG TRADE--&LL CABT O
SFLIT CIRCULATE-—CENTERS BUN——WHEEL AN D DEAL-—STAR THRU-~EE Y 5

BENMD THE LIME——RIGHT AND LEFT THRL-—-— SLTDE S THRU-LEFT AL LEMSRD

LERG LIMES-~FABE THRU--WHEEL AND DEAL-~DOUBLE FABE  THEL PR EL
FABE THRU--WHEEL & DEAL-—~CENTERE FOASS THRL=—STAR TR~ T RS

COUFLES CIRCULATE ~—WHEEL % DEAS——FAGE TR —— LAZFT e B i D

AERG LINES—=GLIDE THNU == TOWGH L/ e B MTE RS T RADE--—-CEMTERS R
DEAL-=BTAR THRU--GIRLS TRODE-—-COURLES ©1 FOALATE - WHEEL % DEMAL
THEU=TRADE  BY =068 THE - EFT SLLE FEa D

HEADS S5TAR THEU~—F85E  THRU-~TOUCH 1 /4 P BRGOT BACK -GPSR

WALED 2 DODGE-~BOYE FOLD~-5TARK THERU = FOYE TRODE - REMD THE TR

LEFT THEU-~FAGE  THRU -~ WHEEL % DEOL——CENTERS GOUARE THRU 5/ e
ALLEMENDE

Pl ra

Y TR -

[CIEATR I

LATE
w3 D ELLS

B

TEG THE
FE B/ e
THADE -

I 7 e

TR -

R e L 2 I

e NG 65

LI T e

e LT e

ALL FOWR LADTES CHATRN-—HEADS S0OLARE THAU=~TOUCH 1/ 4 GC00T  REC -~ 50007

BOACE-~GITRLE FOLD==BOYES  FAGS  THEU T O H 172G =GRS TRADE~—~&LL &

CTRCULATE--GIRLE  SUN-~—H&LE TOG--S000T A= B000T  BADR - WaL K

FERTMNER TAG-~RIGHT AND LEFT GRAND

fr LG e



GIDE LADIES CHATN--HEADE MHALF GELERE THRU=TOUCH 1/ A= CENT RS T

SWINMG THREU==-GRLLT CTROULATE-~-HEOU TOBACH - T LS N TOUCH L e B3 &
Bl — SEUARE THRL S/ 4e-LERT AL EMAMDE - FGHT AND LEFT GEOMD BUT G THED

THIFD HAND RROMENMEDE HOME

SQTIDES TOUCH 1/ 4-—Walt % DODGE- e EADE RO AWEY - TOUCH 17 Pt et I R
TRADE~-&FL T T O TRCULATE - SOO0T BT - SO0 BADE--E TNELE ] R G T L

FRADE -l 8 CTROULATED -~ R o e PG TR L EET Y AT TR L

HEADS FAES THE QCEAMN-—BTER THEL GG Mk A waVE WITH THE CGUTHTOE T

ALL 8 CIRCULATE--—SIMELE HL NG GO OTET B B 6 EOlD--DOTLE FAsE THRL-

GIRLS TURM BACK-—-TOUCH 3/ Lo JE ] THE TOE =R LEHT 8w EETTHE LA THE

WHEREL L DEmL—— CENTERS PAEGE  THEU--LEFT Eil b B O

MEAD LADTES CHAIN TO_THE LT wHEADS FOBS THE OUERAN--LL DR B AlEAY -

HEADS BTER THRW AND MEEE A WEYVE WITH THE OUTEl DE?LEE--—-l-'-E'Q-iEEEl{‘"'" -

S DS AL e G N T ERES T O b e

SEOT BACK-=-GLRLE  TRADE--FALBE TARES e Al

GaME FOUR SOOOT BACK--THAT LY FRL e L BT AL MM

HEADS LEAD RIGHT-~SEUARE THRU e TRADE BY - TOUGH 1 Lo RGOET AT
GWIMNG  THEU-SCO0T BB ENG TR GOO0T BATK - BOYE FUHL - G RLES FPabhh

TR UG TR THRU =~ FROMENADE HOME

SERG GOX -G TNG THRU=~SC00T BAGH--GIRLE  TRAE--RECYLLE SRR L e
EAGE  THE OCEAN-=ALL 8 CIRCULATE--GIRLS RUN--1 /0 Qe U T B -l T RLA

TEADE~~GT &R THRU - ESE TO THE  CEMTER-—SEUARE THIEW S N e N Y W i PRT R P AT

THE QCEARN S SWINMG VHRL--5 1 GEG Flll, @l - HE AL GRS TR

HEADS FASH
AND MERE f WAVE WITH THE §IDES--EOVE TRADE--ALL SCOUT BAGI BN THE
FOF e RECY CLE~~RIGHT AND LEFT THRU-—CROSETRALL THIL=-MEN STAR T AT

WHILE LADTES FROMENADE QUTESTDE- OGS PR TME R L EFT AL BN D



PLUS PABE-~B TN CHALN AND X CHANGE

Bterting formation: Farallel ooean waves

el and adiacent
witl Le the  ends Tarn

il Form e Led b
Chie oub-fecing poind
e smtar out to the
tien
e

Defiml b ome Dlhart Pilee a0 Thee Goares
damcerse Lurn 1 J Tigrm A

Hack, and the very twe cent
harmd stars and tuwrn

betore  the st
right B A
into  a  momentary singl 4o
coluwnn does a8 mdght f TR Tl Teorach L7460 with the
dancer  in the  coluamn, s Lhves tivlro o im bine ool umn
guarter right and tre fowrbth dancer bhecomes Che snd of  a
QEEEaN Wave .,

Burnang ) wi L
of oy otive &
file column of

H

" ‘ E F! =

e

ECXAMP LIRS

LERQ BOX—~REGHT AND LEFT  THEU =056 T e TG DE Y 5§ TR 5 T

CHATMN & ZXCHAMEE THE &

ARG LT AND LEFT GRAMD

AL BOX—-—GBF TN CHATN & EXCHAMGBE T e BUEYES D O LROLHL A TE 5 TS TRADE-~

EXFLODE AND BLIDE THEW-==TOUCH L/ e 0L YR ME SRR AR

GOYS RUN-~EOYES DIROCULATE &L FROMENOGDE  H0mE

CERCD BOX-=SFIN CHATN % EXOHAMEE THE GEARG-—BUYE CLRCULATE - ~ROYE DO

YOUR PaRT OF & RECYOLE-~LEFT &LLEMANDE

GIMEING AL, FIGELRE

HEADE TOUDH 1/ 4-—wWalk & DOLGE

SN CHATMN AND EXOHANGE THE BEARS

W INMG THE COR

ERAND FROME

Cheled b Line here)

Lo Presber s are aolad out! 1
polamrdmg to come  over and
AIR RN T Fr G s g
They A
" Do

My wig callers sehools this ]
Ootober  of  mext  vesr, b

o the  schoal with mee—i4 vou e
£ Sheverns a Line and 711 s
Feacdy-—Jack  ie & maste i

N

e W seddoam atte
ovo @ Flver as
Lo LLdm




NOTES FOR_EUROFEAN CALLERS--Nov 1989
AL _STEVENS, Albert-Schweitzer-Btr. 26, 6837 St. Leon-Rot 1
RUDI POHL, Ginsterweg b, 4908 Heidelberg
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| VIEWPOINT
WHAT ARE WE DOING WRONG? S

vesaefs a matter of fact very little has changed for the activity in
many trespects in the past quarter century. Costs have gone up to be
sure——the attendance at Special Dances, Jamborees, and Roundups has
doubled and thinga of that natwe bave taken place hut when it comes
to a total pumber of dancers we seem to be "standing still" and to
many of us standing still iz not going forward.

One good example of the "status guo" shows up regularly in  our
mail. - It goes something like this: "Ten years ago ow club had &
squares on the average at sach of our dances. This year we're dancing
in the same hall and we still have 5 squares in spite of the fact that
we have sponsored a beginners class each year for the past ten years,
graduating anywhere from 2 to 3 squares each year. That's a total of
.25 sguares or 200 new dancers in ten years and still we have only B0
dancera in ow club, What are we doing wrong?" That's where we all
could use some asblstante.

The length of the learning period must be realistic. I feel that
a major reason for dropouts today is too great a hurry in getting the
new dancers out of the class and into the club, In no way can the
newcomer hope to achieve the point of automatic reaction. CALLERLAR
has said that forty-one weekly sessions are necessary to cover the
Mainstream program. ' '

Caller leadership needs to get back to the essentials. The
caller must accept his role as a leader in the activity, otherwise the
new dancers he instructs as well as the experienced dancers he calls
for will sense a missing link in the program. A caller's
responsibilities go far beyond eimply calling the dances, he must have
the courage of his convictions and do what is hest for his dancers and
consequently what ie best for the activity as a whole. He should know
when ke is calling tips that are too long or when his tempe iz too
faat. He should be able to adjust his level of calling at a dance to
accommodate the majority of those in attendance. Every caller i8 in &
pogition to elevate the activity by wise programming, sensible calling
and by possessing & positive mental attitude.

The square dance club should be recognized as the center of the
activity. Urless a dancer has a "home" in the aquare dance program he
ie without one of the strong ties that has helped the activity to grow
over the vears. The club poffers individuals an opportunity to share
in the responsibilities. 1t allows friendships to be born and to
nurture. It is in the hest position to discourage cligues and te put
the emphasis back on the joy and friendliness that make up the

backbone of the activity.

e T ]

tresBetrachten wir es als Tatsache, daBl in den letzten 25 Jahren sich
im Square Dance nicht allzuviel, jedoch in mancher Beziehung einiges
geidndert hat. Die allgemeinen Kosten sind hoch gegangen.
Eintrittsgelder fir Sperial Dances, Jamborees und Round-ups sind 2 mal

L P S Tl wa sy bt = poapm  em by e e



auns, wenn wir ung die Besamtzahl unserer Ténzer vor Augen fiithren? Wir
acheinen einen "Stillstand" awfrecht zu halten, denn fir die meisten
von urs gilt die Analyser Stillstand bedeutet gleich Riackwartsgeang.

Ein gutes Beispiel fir den "Status Quo” sind die imner wi eder
vorgebrachten klagen. Gie lauten ungetfidhr: Vor 1@ Jabren hatten wir
5 Bguares am normalen Clubabend. Heute tanzen wir in der gleichen
Halle, und tanzen immer noch mit 5 Sguares.  Jedes Jahr haben wir eine
Anfangerklasse durchgezogen mit jeweils 27 Squares, das eind rmund 20
Squares oder 200 neus Ténzer in 18 Jdahren. Unsere Mitgliederzahl vor
19 Jahren lag bei 80 Tanzern und heute sind es aunch nur B Tanzer.
Was machen wir falsch? - Hieriber sollten wir uns alle erosthaft
Gedanken machen.

Die Lénge der Ausbeldungszeit sollte realistisch sein. ich
glaube, einer der Hauptgrinde fiv das Ausscheiden vieler neuer Tanzer
ist die Tatsache, dal wir zu schnell unterrichten, um sie miglichst
bald in dern Club zu intergrieren. Ein "NEUER" im Club kann bei  zu
sehneller und unsachgemdsser Aushildung niemals die "auvtometische
Reaktion", die am Clubahend - gefordert wird, zsustande bringen.
CALLERLAE empfiehlt, dafd 41 Elassenabende erforderlich sind, um das
Mainstream Programm einigermassen durchzuziehen.

Der  Caller als Leiter und Aushi lder  mul zu dieger EEiHEW‘J
Hauptaufgahe zurickfinden. Einserseits mul der Caller sich ilber diese
Hauptauvfgabe in der Fihrung TS ET 1 Aktivitdat im klaren sein,

anderseits erwartet der von ihm auvsgebildete Tanzer, aber auch der
erfahrene Clubténzer, ein auwf beide Ténrer abgestimmtes Frogramm.
Fines Callers Verantwortung beinhaltet mehr als nur dag Callen eines
Tanzes. Er mufl den Mut und die innere Uberzeuwgung hbaben, das  zu
callen, was fir seinen Club und seine Ténzer das Beste ist  und
letztendlich das, was das Beste izt flr unsere ganze Sauare-Dance-

Alktivitat., Er sollte ein Fingerspitzengefihl haben dafile, wenn  seine
Tips zu lang  sind oder wenn er mit zu schnellem Tempo =seine Tanzer

aufler Atem bringt. Er sollte fihig sein, den Schwierighkeitsgrad im
angegebenem Level so abzustiemen, sodall seine Tanzer in der Lage sind,
seing Figurenfolge zu meistern. Jeder Caller ist dwch seine Fosition
in der Lage, durch ein gut vorbereitetes Frogramm die Stimmung im Saal
anzuheizen, mit  KGefihl 20 callen und den Tanzern einen fir sie
ertolgreichen dbend zu biesten.

Der Sauare-Dance-Club als solcher sollte Mittelpunkt unserer

Aktivitdt sein. Vorauwssetzung ist, daB der Tanzer sich in  seinemw
Square-Dance~Club "zuhause" Fihlt. Das ist das Entscheidende, das

unserem Tanzsport in den setziten Jahren geholfen bat, zu iberleben und
sich zu verbreiten. Der Club bietet jedem Einzelnen die Chance, sich
an  der Verantwortung und den Aufgaben zu beteiligen. Er erlaubt  ihm,
neus Freundschatten zu schliessen und 2o fiérdern. Er hat die veste
Méblichkeit, Cliguen—-WMirtschaft zu unterbinden und den Clubgeist des
Spasses und der Freundschaft voranzutreiben, welches letzlich der
Grundgedanke unserer Aktivitit iet.

MAINSTREOM MATERIAL-~COLUMNS OF THREE

SIDES FASS THE QCEAN-—SWING THRU--ALL BOYSE RUN--COLUMNEG OF 3 CIRCULATE

DOUBLE-~BOYS BENMD THE LINE AND SGUARE TMRU“WGUTFQGING GIRLES RLUN---fl L
STAR THRU-~FEOYS CIRCULATE-~GIRLE TRADE--FERRIS WHEEL—~~SCUJARE THRU 574

LEFT ALLEMANDE



HEADS FASS THE OCEAN--SWING THRU-—THOSE EOYS TRADE--ALL FOUR BOYS RUN-—
IN YOUR COLUMNS OF THREE CIRCULATE ONE FLACE--CENTER FOUR HALF TAG THE
LINE-~THE OTHER BIRLS RUN-~CENTER EBUR WALK AND DODGE-~PARTNER TRADE-—
STAR THRU--Z00M-—ALL DOUBLE Fass THEH-—reeL OFF-—rass THRU—~WHEEL AND

| DEAL--CENTERS BTAR THRU-~BACK AWAYZZTHE OTHERS LEAD RIGHT--LEFT
ALLEMANDE

FOUR LADIES CHAIN %/4--HEADS PASS THE OCEAN--SWING THRU--ALL FOUR BOYS
'RUN-~COLUMNS OF THREE CIRCULATE-~CENTER FOUR IN THE TWO FACED LINE
WHEEL AND DEAL--THE OTHER GIRLS RUN~-ALL DOUBLE FASS THRU-—FEEL OFF--
SOUARE THRU--GRAND RIGHT AND LEFT BUT ON THE THIRD HAND FROMENADE

ZERD LINE-—PASS THRU-~WHEEL AND DEAL-~DOUELE PASS THRU--PEEL OFF--
TOUCH A QUARTER~~SINGLE FILLE CIRCULATE ONCE AND A HALF~-COLUMNS OF
THREE CIRCULATE-~TWO VERY CENTER BOYS TRADE AND SPREAD APART-—GIRLS
CAST RIGHT /4--CENTER GIRLS BAST LEFT 3/4——WITH THE BOY YOU MEET
RECYCLE--SAME FOUR SOUARE THRU 3/4-~THE OTHERS BEND IN--LEFT ALLEMANDE
HEADS FASS THRU AND SEFARATE-~GO AROUND ONE TO A LINE——STEF TO A WAVE-—
CENTER FOUR HINGE--OTHERS CAST OFF 3/4--BOYS RUN--FASS THRU-~TRADE EY-—-

LEFT ALLEMANDE ' N

ZERD BOX--TOUCH 1/4-~SCDOT BACK--8CO0T BACK AGAIN--SFIM THE TOF--ENDS
HINGE—-THE OTHER FOUR CAST OFF 3/4--8SINGLE FILE CIRCULATE ONE SPOT-—
PARTMER TAG--WHEEL AND DEA;L**ZDUM**PQSS THRU--SQUARE THRU 3/4--LEFT

ALLEMANDE

ZERD LINES--SWING THRU-—-CENTER FOUR HINGE--~THE OTHERS CAST OFF 3/4f"
BHOYS RUN--FIRST TWD LEFT-~SECOND TWO RIGHT--~CROSSTRAIL THRU TO THE.

CORMER--LEFT  ALLEMANDE

m— mr mw o v mw e em mew e
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ZERO  LINE--FPARS fHRU ------ WHEEL & DEAL~-DOUBLE FARE THRU-~CENTERS  TN--CAST
OFF 3/4--CENTERS PABS THE DCEAN-~RECYCLE AND VEER LEFT—ENDS TOUCH 1/4-
IN  THE COLUMN OF & WALE AND DUDGE~;GIRLS CLOVERLEAF——ROYS WHEEL %2 DEAL
ANMD SWEEF 1/4——DOURLE FASS THRU--ROYS ngn TURN BACK--TOUCH 1/4-—BOYS
TRADE-—ROYS RUM-~REND THE LINE--8LIDE THRU=-LEFT ALLEMANDE

ZERD BOX--8FIN THE TOP-—CENTER FOUR CASBT OFF 3/4--ENDB HINGE--ROYE RUN-

DOURLE FASES THRU--CENTERG INM--CAST OFF 3/4--8TAR THRU--CENTERS FASS
THRU-~SOUARE  THRU--PARTNER THADE--FASSE THRU--WHEEL AND DEAL - CENTERDS

PASSE THRU-—ALLEMANDE LEFT
7ERD BOX~-STEF TO A WAVE-~FAN THE TOF—--CENTER FOLR CAST OFF B/ 4--ENMDS
HINGE—~SINGLE FILE CIRCULATE DOUBLE-—PEEL OFF--TAG THE LIME I M-S TAR -

THRU=-Z00M--SOUARE THRU 3/ 4--LEFT ALLEMANDE

VERY UN-SYMMETRIC CHOREQGRAFHY
SIDE LADIES CHQIN*?NUMBER ONE COURLE FRCE YOUR CQHNER““BDX THE GMAT-—-—

NEW ONE AND THREE--CROSSTRATL THEU~~SBEFARATE--G0 AROUND ONE TO & LINE
OF FOUR-=-STAR THRU--FUT TRIFLE CEMTERS IN--CABT OFF 3/4-~8TAR THRU -
FIRST COUFLE GO LEFT--NEXT GQ FIEHT~~NEXT GO LEFT---NEXT 60 FIGHT —~AlL

CIRCLE LEFT-—COUPLES QNE AND TWO FACE EACH (THER--CROGSTRATL THRU AMD

EVERYONE GO LEFT ALLEMAMDE
i er e . _ -

FOUR LADIES CHAIN--MUMBER OHME ONLY FACE CORMER AND BOX THE GNAT-—NEW

ONE AKD THREE CROSSTRAIL THRU--SEFARATE -~G0 AROUND ONE TOQ A LINE OF
FOUR-~CENTER TWO HALF SASHAY--—FORWARD EIGHT AMD BACK-~BTAR THRU-—FUT
TRIFLE CENTERS IM-- CAST OFF 3/4--5TAR THRU---CLOVERLEAF TO A HIGHT AND

LEFT GBRAND—MEET FARTHNER AND FROMEMADE

ZERQ_OF THE MONTH
FROM FARALLEL WAVES
SWING THRU=~RECYELE==TURN THRU-~COURTESY TURN. » s awres e



EQUIYVALENTS OF THE MONTH
FROM FACING COUPLES:
TOUCH & DUARTER--ROYS SCO0T-~-GIRLS DDDGEEEQQQQQS‘SQUQRE THRL

TOUCH A GUARTER~~BOYS RUN--FARTNER TRADE--SLIDE THRU==EQU
LEFT THRU E-~SLIDE THRU==EQUALS RIGHT AND

e ek e e e e e e e

MAINSTREAM CHOREDGEAEMY

ZERQ EBQX~~8TEF TO A WAVE~~SCO0T BACK-~FAN THE TOF-—8INGLE HINGE—-—
CENTER FOUR WALK AND DODGE—-OUTSIDE BOVS RUN-—FASS THRU~-~TRADE BY--—
FASS THRU--LEFT ALLEMANDE

ZERO LINE-~PASS THRU--ENDS TRADE AND THEN QTAR THRU-~CENMTER GIRLS RUM
RIGHT AND BINGLElHINGEw—CENTER BIRLS TRADE-~IN THE WAVE--REGCYCLE AND
FASS THRU--SOUARE THRU 3/4--LEFT ALLEMANDE

HERDS FASS THﬁgmmsﬁanATEmmao ARCUND ONE - TO A LINE--FASS THRU--ENDS
TRADE  AND FASS THRU-~CENTER BOYS RUN-~CENTERS WALK AND DODGE--ALL CAST
OFF  3/4-~CENTERS SOUARE THRU FOUR~~ENDS SLIDE THRU-—SWING THRU--—51NGLE
HINGE-~BOYS FOLD--GIRLS PABS THRuu«TQUCH 1/4-~BOYS TRADE-~TURN THRL-~

LEFT ALLEMANDE

ZERO LINE-~RIGHT AND LEFT THRU--HALF SASHAY--PABS THRU--ENDS TRADE AND
B8TAR THRU--CENTER BOYS RUN RIGHT--CENTERS WALK AND DODGE—--CLOVERLEAF——
ALL TOUCH 1/4--SPLIT CIRCULATE--BOYS RUN~-FALES THRU--WHEEL & DEAL--

CENTERS SQUQQE THRU 3/4-~--D0 84 DO TO A WAVE--RECYCLE~~LEFT ALLEMANDE

ZERD LINE~--FASE THRU--WHEEL % DEAL~-CENTERS RIGHT AND LEFT THRU-~HALF
SASHAY~~CENTERS FASE THRU--SWING THRU~--SINGLE HINGE--BOYS RUNM--COUFLES
CIRCULATE~~FERRIS WHEEL=~~ZOOM-~SWING THRU--SINGLE HINGE-—RQYS RUN--

LEFT ALLEMANDE



H

- PLES EQG§~—EXEQUQE THE _WAVE
‘Grarting formation: Ocean Waves ONMLY.

Definition: Everyone releases handholds, eteps forward amd  turns A
quarter to face the adjacent dancer,give a right hand and pull by, to
end as & couples back to back. Timing: &

EXAMPLES
JERQ EOX WAVE-—EXPLODE THE WAVE--BEND THE LINE~--PABE THE OCEAN--

EXPLUDE THE WAVE--FARTNER TRADE--SLIDE THRU--LEFT ALLEMANDE

1

ZERD BOX-~SWING THRU-~—EXFLODE THE WAVE—--GIRLS RUN——BELTT CIRCULATE-
FOoLLOW YOUR NEIGHBORH—LEFTVALLEMQNDE

HEADS FASS THE OCEAM-—EXPLODE THE LAVE ~=CLOVERLEAF ALl DOUBLE FARS
THRU-~LEADERS  TRADE--BWING THRU--EXFLODE THE WAVE-~ENDS TRADE—-CENTERS
CROSS  RUN-—ALL RIGHT ANMD LEFT THRU--DIXIE STYLE TO A WAVE-~EXFIL.ODE THE
WAVE-~FARTNER TRADE-—-BRUARE THRU-~-TRADE BY--LEFT

ALLEMANDE | |

ZERD LINE--8TAR THRU“"PASS THRU”mTRADE‘BYMmSTQR THERU--FASS THE OCEAM---
EXFLODE THE WAVE--ENDSG CROSS EOLD~—SWING THRU--EXPLODE THE NﬁVEmmGIRLS
CROGS FOLD--ALL 8TAR THRU--COUPLES CIRCULATE--BEND THE LINEmeﬂBS THE
OCEAN=-—EXPI.ODE THE WAVE-—-FARTHNER TRADE--ALLEMANDE LEFT

TERD LINE~-—FABH THRUW—NHEEL'QND DEAL-~CENTERS STEP TO A NGVE—MEXPLQDE
THE WAVE--CLOVERLEAF-—-MEW CENTERS FASS THE OCEAN--EXFLODE THE WAV E -
SWING THRU--BOYS RUM-~-BEND THE LNE==CROGSTRAIL THRU--LEFT AL EMANDE

SINGING CALL FIGURE

HERADS QuUARE THRU--DO 84 DO-—SWING THRU--GIRLS FOLD--FEEL THE TR
SLIDE THRU-—-RIGHT AND LEFT THRU~~FASS THE OCEAL--EXFLODE THE WAVE-—

ALLEMANDE LEFT-—-~FPROMENADE

-
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HERE 18 A ©GOOD SINGING CALL FIGURE USING CHAIN DOWN THE LINE--
RESEARCHED FROM STEFAN SIDHOLM'S RECORDING ON STING, IT ONMLY RAINS ON
ME . | |

HEADS SDUARE THRU~~DO SA DO~-LADIES TRADE--SWING THRU--BOYS CROSS RUN--

CHATN DOWN THE LINE-—SOUARE THRU 3/4~-SWING AND FROMENMADE

ZERCO BOX WAVE-~CAST OFF 3/4--CEMTERE TRADE--HWING THRU--SCOOT RACK--
GIRLS RUN——ROX THE GNAT--RIGHT AND LEFT THRU--SLIDE THRU-~LEFT
ALLEMANDE

ZERQ BOX--SWING THRLU--CAST OFF 3I/4-—WALE % DODEE--CALIFORNTA TWIRL~-
5TAR THRU“fPASB TO THE CENTER--SAUARE THRU 3/74--LEFT ALLEMANDE

ZERO BOX—-RIGHT AND LEFT THRU--VEER LEFT--FERRIS WHEEL--CENTERS BWING
THRU~~CAST OFF 3/4--CENTERS WALE % DODGE--CLOVERLEAF-~--DOUBLE FASE THRU-
CENTERS  IN--CAST OFF 3/4--ENDS 8TAR THRU--CENTERS TOUCH 1/4 AND Wal b %
DODGE~~SWING THRU-—BOYSE RUN--~TAG THE LINE--LADY TO LEFT, GENTS GO

RIGHT~~LEFT ALLEMANDE

ZERD BOX--8FIN CHAIM THRU--GTRLE CIRCULATE DOURLE---CABT OFF 3/4--
CENTERS TRADE~~SFLIT CIRCULATE--BIRLE TERADE -~ RECYCLE~—SWING THRU=-~TURN

THRU—~«LEFT ALLEMANDIE

ZERD L INE-—-FASS THRU--WHEEL % DEAL--DOLUBLE FASS THRU--LEAD COURLE U

TURN BACK--DD" 54 DO TO A WAVE~-CAST OFF 2Z/4--CENTERS TRADE~~SC00T BACK-
BOYS RUN~~RIGHT AND LEFT THRU--DIXIE STYLE TO & WAVE-—-ENDS CIRCULATE--

LEFT aLLEMAMDE

RIGHT CAST OFF 3/4--T0 A WRONG WAY THAR--GIFLS BACK UF--SHOO0T THE STAR
5O FORWARD TWO-~LEFT %I% RIGHT AND WITH FARTMER ROX THE GMAT--FULL Y-

LEFT ALLEMANDE
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INDEX FOR 1989

JANURRY ———-CALLERS WIFE-—~WALE % DODGE--FOLLOW YOUR NEIGHBOR anND SFREAD
FEBRUARY~—~FLUS FROBRAM--SEASICK SOUARES-—CLOVERFLOD=--Z1F TO & DIAMOND
MARCH-= - =~TODAYS CALLER~-TAG FAMILY--TRACK 11

APR I~ CALLERS / CUERS FEES--DIVIDE--GRAMD SWEEF-~-~ANYTHING % SPFREEAD

E MAY——mm4wwwEMQGTHﬂESS*—QND & GU&RTE& MORE -—E&MYTHING %0 ROLL
; JUNE -~ BLHS BT MAINSTREAM-—NMON-SYMETRIC CHQHEUfmGRDQS R o G F T
CHAIN THE GEARS |
S JUL Y e e e HOW TO DO VARIETY=-~F.D FAMILY=-ANYTHING 2 ROLL
AUGUST -~ DANCER BUCCESS-=GET-0UTS % CONVERSIONS-~SINGLE CIRCLE
SEPTEMHER**LEQRNING TR LISTEM--DIXIE BTYLEmmﬁmYTHINGl& éOLL

;auﬂCTUHER“mmmGUGD TEACHING~-REVERSE DIXIE STYLE~~SPINM CHATN & EXCHANGE

THE GEARS
i MOVEMBER-~-WHAT ARE WE DOING WRONG--COLUMR OF 3—-EXPLODE THE WAVE

DECEMBEH¥~~THQNHS~wCHAIN DOWN THE LINE-~RECYCLE THE DIAMOND-

it This issue is a little late because during the past month I moved and

f#eehad a hard time finding the box that contained the cords for the
computer——1 don’'t intend to move again for & few years, so we should
be back on track next month.

From Uschi . and Gahi, Fudi and I would like to wish each and Bvery one
of you a very MERRY CHRISTMAE and a wonderful and JOYOUS MEW YEMR!D!DU!

b
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