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VIEWPOINT
11 _F THE CLASHE

veoeulne of the criteria for an excellent caller is an  awareness of
what is going on with the dancers out on the floor. Sensitivity is
the name of the game. A caller who spends just as muach time in
analyzing his dancers and his own calling as he does in learning new
material is on the right track. Here are some of the signals to watech
for and to analy:ze.

The class is learnihg Slowly. WHY? ~ Ferhaps the caller is
feeding too much material too guickly. Ferhaps this is & different
age group than other classeg the caller has experienced. Remember, no
two classes are exattly alike and often what methods work with one
group will not succeed with another.

More dancers seen to be making far too many mistakes. Migtakes
are’ normal. Correcting them, with patience, is the solution. A
caller should stdp and take stock of his teaching ability, check his
attitude and make note of his technigues. Continual goofing on  the
part of the dancers may m&an that the instructor is not coming ACiFr0ss

clearly. His mind may tell him that he has a clear picture ot what he
expects, but what comes out of his mouth may be & different story all
together. An experienced caller will discover that there are high and

low periods within the learning structure and often  an excessive
amount of goofing is & simple indicator for him to pull back a bit, to
call. a few relaring singing calls and to hold up on the teaching - of
new material perhaps for the balance of the evening.

Wait wuntil the "lights go on" for all the dancers. Mot everyone
reaches the point of automatic reaction at the same time. A caller
must realize this and not feel that some members  are gimply less
competent than others. It may take some dancers twice the amount  of
class time to learn their right hand from their left than it may take
others in the same class. However, when this point is reached and
all, or the majority, of the class have caught the aignificance of
reacting automatically and effortlessly to the calls, then a big goal
will have besn reached. A caller s sensitivity to this plays a large
part in his successful indoctrination of new dancers.

Take time to play! Don't wait for some future date +for sduare
dancing to bacome fun. Dancers should find this activity a joy right
fram the start. This is the best assurance that they will stick with
the activity. Sometimes, after "pouring it on' for a number of weehks
the dancers will be ready for a party. This relaxing gvening with no
new movements being taught is just as important, or perhaps  more

important, than any other phase of the learning period. Youw  may
already have discovered that a class night following a party night is
aften the most productive. FPeople have had their “batteries
recharged’. The new dancers have tasted the fun that they came into

the activity to experience. Here again, a caller’'s sernsitivity will
tell him when this particular class is ready for such an experience.,
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HALB-ZELT FUR DIE KLABSE

c.anaEin  grosses Kriteritim fir einen guten Caller ist, sich bewult zu
zeing was unten it den Kdpfen der Tanzer vor geht.
Fingerspitzengefithl iz das "a" und "0" dieszes Spiels. Ein Caller, der
genausoviel Zeit aufbringt, die Reaktion bei seinen Tanzern zu
beobachten und sein Callen wund Unterrichten entsprechend zu planen,
ist auf dem +rightigen Weg. Hier sind ein paar Anregungen sur
beobachtung wnd defen Auswertung:

Die Klasse kommt nicht richtig vorwidrts! Warum? - Vielleicht
unterrichtet der Caller  zu viele neue Figuren in einem zu kuwrzen
Zelitraum, Es  kann aber auch sein, dalf das Durchschnittsalter der

Lernenden hiher liegt ales in anderen Klassen. Ritte erkenne: Es gibt
keine Anfangerklaszse, die genau so unterrichtet werden kann und gleich
aufnahmefidhiyg ist wie eine andere Klasse. Eine Methode, die sehr gut
war bei der sinen Klasse, will nicht unbedingt in der nidchsten Klasse
Erfolg bringen.

Zu wviele Tanzer machen zw viegle Fehler! - Fehlermachen st ganz
rormal . Korregiere sie, aber mit viel Gefilhl, und erkenne das
Froblem. Du solltest Deine sterectvpe Art sofort auwfgeben, Deine
Einstellung é&ndern, und Deine Unterrichtstechnik auf eine andere Aart
verasuchen. Fortl aufende Fehler der Tanzer bei gewilfen Figuren sollten
ein Zeichen sein, dall der Caller die Figuren wahrscheinlich nicht klar
und  deutlich genug erklirt bat. Die Vorstellung in seinen Gedanken
itber die Erklirung einer Figuwr wird sidr ibhn selbst ganz klar sein, -~
wie er sich jedoch ausdridckt, ist oft eine andere Sache. Ein
erfahrengr Caller wird erkennen, dafl es sehr unterschiedliche Ferioden
gibt wihrend seiner Ausbildungszeit, und eine idbermissige Anzahl von
wiederkehrenden Fehlern ein Zeichen fiar ihn ist, asein geplantes
Frogramm zuridckzuschrauben. Ein paar seichte Singing Calls kinnten
fir Entspannung sorgen und der Verzicht auf weiteres neuss Material
fir diesen Abend wire ratsam.

Du - mufdt  Geduld haben, bis bei allen Tinzern "das Licht angeht”.

Nicht =alle Ténzer werden Zur gleichen Zeit die sogenannte
"automatische Reaktion" erreichen. Ein Caller muB das erkennen und
sich im klaren sein, dai nicht alle Menschen die gleiche

Aufrahmefidhigkeit haben. Manche Anfiéanger, und auch Fortgeschrittene,
brauchen doppelt soviel Zeit, wum itre linke Hand von der rechten Hand
unterscheiden zu  kdnnen als andere. Sind jedoch einmal Alle an dem
Funkt angekommen, oder zumindest die Mehrzahl der Ténzer, dali die
¥lasse den tieferen 8inmn und ie Bedeutung einer auvtomatischen
Reaktion miheloas bewdltigen kann, ist ein grosses Ziel erreicht. Des
Callers Feingefihl in diesem Spiel ist wichtig fir ein erfolgreiches
Unterrichten seiner Klasse.

NMimm Dir Zeit! Schiebe den Zeitpunkt, wum den Tanzern den
wirklichen Spall im Square Dance zu zeigen, nicht zu lange hinaus. Det-
Tanzer sollte von Beginn an Spafll an seiner neuen Aktivitat haben. Das
ist die beste Versicherung fir uns, dal der Tinzer "bei der Stange"
bleibt. Irgendwann, nachdem wir einige Wochen mit Volldampt zuwr Sache
gingen, ist es an der Zeit, eine kleine Verschnaufpause einzulegen.
Dieser erholsame Abend, mit keinem Unterricht neuer Figwen, ist genau
50 wichtig oder vielleicht noch wichtiger als irgendeine Fhase der
Unterrichtszeit. Du wirst es sicher selbst herausfinden, dafl so eine
"Party Nacht" mit zum produktivsten Teil Deiner Klasse gehirt. Deine
Tanzer sind wieder motiviert und ihre Batterien frisch geladen. Der
Beginner hat den Spal genollen, weswegen @ sich ja hauptedchlich fir
diese Aktivitiat entschlolBen hat. Nochmal s ! Des Callers
Fingerspitzengefithl will ihn den Zeitiiunkt erkennes laBen, wann seine
derzeitige Hlasse diesen gemittlichen Abend brauwcht.




The Callerlab Maingtheam Buarterly Selection Committee has anmnounced
that SFIN CHAIN RBND SCOOT THRU hHas been selected as the new Buarterly
beginning January 1. '

STARTING FORMATION: Farallel waves.

Action: Each end and the adjacent center dancer turn 1/2. The new
centers of each oceah wave turn 3/4 to form a new ocean wWave across
the set. Meanwhile, the ends facing out CIRCULATE once while the ends
facing in move to the center to form a four—-person star with the very
centei-s. Turn the star 1/2. Now those who meet CAST OFF 3/4 while
the others move forward and cut to the ends of new parallel waves.

ENDING FORMATION: Farallel waves TIMING: 16—18 beats.

GHING IB: This is really a Spin Chain Thru with the ends doing
a big Scoot Back in  the middle. As preparation for the teach,
practice having "Just the 4 wave-ends do a big Scoot Back.” If vou
are going to teach the call from normal waves, practive the "scoot”
action with the girls as wave-ends. While the arm turn used in Scoot
Rack ~ i3 not the same as a palm star, the path of the action and the
ending position (ds well as the name of the call) are reinforced with
this practice. When you put it all together, remind the scooters to
return  to the far end of the same wave in which they started. The
others just do a Spin Chaih Thru, the only exception being that the
center trade ig now a star 1/2.

EXAMPLES:

JERD BOX WAVES——SEIN CHAIN AND SCOCT THRU-——SWING THRU-—EOYS CIRCULATE——
GIRLS TRADE--RECYCLE--SQUARE THRU 3/4—--TRADE BY-—LEFT ALLEMANDE

ZERD BOX WAVE--SPIN CHAIN AND SCOOT THRU-~BOYS RUN-—-COUPLES CIRCULATE--
CHAIN DOWN THE LINE--PASS THE OCEAN--BIRLES TRADE-~BIRLS RUN-~HALF TAG--
CAST OFF 3/4-~RIGHT AND LEFT GRAND

7JERO  LINE~-~PASS THE OCEAM-~SPIN CHAIN ANMD SCOOT THRU--ROYS RUM--FERRIS
WHEEL —~Z00M~-RIGHT AND LEET THRU--FASS THRU--SWING THRU-~GIRLS .
CIRCULATE-—ROYS TRADE--BOYS RUN—-—BEND THE LIME--RIGHT AND LEFT THRU--
HALF SASHAY--BOYS DO THE GIRLS FART AND GIRLS DO THE BOYS FART OF A

SLIDE THRU--RIGHT AND LEFT GRAND

SINGING CALL FIGURE:
HEADS LEAD RIGHT--DO 84 DO-~SFIN CHAIN ANMD SCOOT THRU--BOYS RUN~-REND

THE LINE~~CROSSTRAIL THRU~—8KIP ONE GIRL~-SWING THE CORNER--PROMENADE
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HEADS FASS THRU--"U" TURN BACK--BIDES LEAD RIGHT AND CIRCLE TO A LINE
(BOYS BREAK) ~—FASS THRU~-~BEND THE LINE~-FOUR GIRLS SWING THRU~-GIRLS
num TURN BOCK--LEFT ALLEMANDE
FOUR LADIES CHAIN ACROSE--SIDES SQUARE THRU 3/4--HEADS RIGHT AND LEFT

THRU--~THEN DIVIDE AND STAR THRU--ALLEMANDE LEFT

HEADS FLUTTERWHEEL--ALL CIRCLE LEFT--ALLEMANDE LEFT--ALAMOD STYLE-—
HEADS ONLY WALK AND DODGE-~SAME FOUR PARTNER TRADE--SIDER TRADE AND
FACE THE SAME PERSON YOU TRADED WITH AND FASS THRU--LEFT ALLEMANDE
COUFPLE ONE ROLLAWAY--COURPLE TWO CALIFORNIA TWIRL--COUFLE THREE STAND
FACE TO FACE--COUPLE FOUR TURN BACK TO BACK-—COUPLE ONE "U" TURN BACK--~
COURLE TWO SMILE--COUPLE THREE STAR THRU--COURLE FOUR SMILE-—-GENTS
ONE, TWO, AND THREE RUN~-EVERYONE LEFT ALLEMANDE

HEAD LADIES FACE YOUR CORNER AND BOX THE GNAT--SQUARE YOUR SETS JUST
LIHE‘THAT~~HEAD MEN AND THE CORNER BIRL. GO UF AND BACK--8TAR THRU--
RIGHT AND LEFT THRU-—-PASH THRU--LEFT ALLEMANDE

 MAINSTREAM CHOREDGRAPHY~-VEER LEFT/RIGHT:

HEADS LEAD RIGHT--VEER LEFT--COUFLES CIRCULATE~--FERRIS WHEEL--~CENTERS
VEER LEFT~-TWO LADIES TRADE-~—WHEEL. AND DEAL ——SQUAKE THRU =/4--LEFT
ALLEMANDE

ZERO BOX——SWING THRU—--BOYS RUM-—FERRIS WHEEL~—~CENTERS VEER LEFT AND
VEER RIGHT--FAGS TO THE CENTER—-STAR THRU AND BACK OUT--EVERYONE
DIVIDE AND BOX THE GNAT--GRAMD RIGHT AND LEFT '

ZERD LINE~-PASS THE OCEAN-~RECYCLE--VEER LEFT--BEND THE L INE-~~GL. IDE

THRU~-—SGEUARE THRU 3/4--LEFT ALLEMANDE



ZERD BOX-~CIRCLE HALF AND VEER LEFT~~NHEEL AND’DEALw—STAR THRU-~FASS
THRU~~BEND THE LINE--FASS THE OCEAN--RECYCLE-~VEER LEFT--COUFLES
CIRCULATE—-EEND THE LINE-~FASS THE OCEAN--RECYCLE~-VEER LEFT AND THE

GIRLS TRADE--WHEEL AND DEAL--LEFT ALLEMANDE

¥

ZERD BOX~-SWING THRU-—BOYS RUN--WHEEL AND DEAL~-VEER LEFT—-TAG THE

LINE RIGHT--GIRLS CIRCULATE--BOYS TRADE--COUFLES CIRCULATE--BEND THE
LINE-~RQX THE GNAT-~RIBHT AND LEFT THRU--FABS THRU--WHEEL AND DEAL~—
CENTERS VEER LEFTﬁ*HﬁLF TAG—-TRADE AND FACE THE FERSON YOU TRADED WITH-
FASE THRU--SWING THRU-~TURN THRU--ALLEMONDE LEFT

LERD BOX--RIGHT AND LEFT THRU--DIVE THRU--VEER LEFT AND VEER RIGHT-—
RIGHT AND LEFT THRU~-DIVE THRU—wSTQﬁ THRU--FPASS THRU--SEFARATE AND GO
ARCUND ONE TO A LINE--FASS THRU--WHEEL AND ﬁEﬁL“nGIRLS VEER LEFT AND
VEER RIGHT--SWING THFU**CENTERS TRADE-~ROYS RKUN--FASS THRU--WHEEL AMD

DEAL——-Z00M-~CENTERS VEER LEFT AND VEER RIGHT~-LEFT ALLEMANDE
HEADS PASS THE DCEQN~"8NiNG THRU=-~BOYSE RUN-~VEER RIGHT--8LIDE THRU--
FASES THE CCEAN-~SWING THRU--BOYS RUN--VEER RIGHT--ALL "U" TURN BACK--

FASSE THRU--RIGHT AND LEFT GRAND
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7ERD LINE-~PASS THRU~-TAB THE LINE IN--BOX THE GMAT--RIGHT AND LEFT
THRU~~FASS THRU-~—WHEEL. AND DEAL--CENTERS VEER RIGHT AND VEER LEFT--
CIKCLE TO A LINE~--FAGS THRU--TAG THE LINE--LEADERS "U" TURN BACK--BOX

THE GNAT--RIGHT AND LEFT GRAND

ZERO LINE-—PASS THE OCEAN-—-BOYS RUN-—-COURFLES CIRCULATE--BOYS RUM--
SWING THRU DOURLE AND SLIDE THRU--FASS THRU-~WHEEL AND DEAL--CENTERS
SLIDE THRU=~PASS THRU~-PARTNER TRADE-~REVERSE FLUTTERWHEEL ~-SWING THRU-
SLIDE THRU~-CIRCLE TO A LINE-—FASS THE DCEAN;*SNING THRU DOURLE--BOYS

RUN==-PROMENADE HOME



FROM TWO-FACED LINES | o

FOUR LADIES CHAIN-—HEADS RIGHT AND LEFT THRU--PASS THE OCEAN--FING

FONG CIRCULQTE““CENTEHQ FECYCLE~~VEER LEFT-~CROSSF IRE—~~WALE AND DODGE~—
STQR THRU-~PASS THRU-~TAG THE LINE RIGHT--CROSSFIRE--EIGHT CIRCUL;ATE-—
ALL TRADE AND ROLL--CENTERS ONLY EOX THE GNAT--ALL RIGHT AND LEFT THRU~
PASS THE OCEAN-—EBEOYS CIRCULATE~-GIRLS TRADE--GIRLS RUN--CROSSFIRE--
ROYS "U" TURN BACK--RIGHT AND LEFT GRAND

ZERD LINE—-SWING THRU——BOYS RUN--CROSSF IRE--WALE AND DdDGE“rPAﬁTNER
TRADE~~RIGHT AND LEFT THRU-~FASS THE OCEAN--SWING THRU——SPIN THE TOP -

GIRLS RUN--CROSSFIRE--BOYS RUN--LEFT ALLEMANMDE

FROM L INESSY

ZERD ROX~-=TOUCH 1/4--8SCOOT BACK--EOYS RUN--RIGHT AND LEFT THRU--FABS
THRU~~CROSSF IRE~~-CENTERS SWING THRU--PING FONG CIRCULATE-~CENTERS
RECYCLE-~SWEEF 1/4-~PASS THRU~--SEFARATE AND GO AROUND ONE TO A LINE--
FPASS THRU--CROSSFIRE-—CENTERS RECYCLE TO A DIXIE GRAND--LEFT ALLEMANDE
ZERD BOX-—-GWING THRUM;BUYS TRADE AND RUN--BEND THE LINE""PQSE THRLI~~
CROSBF IRE--CENTER BOYS TRADE~-SWING THRU--S8AME FOUR RECYCLE AND SFREAD-
FASS THRU--CROSSF IRE~-FING PONG CIRCULATE--CENTERS SPIN THE TOR--

THOSE BOYS RUN--SAME FOUR CROSBFIRE--ALLEMANDE LEFT

FROM_INVERTED LINES;

HEADS SOUARE THRU--FUT CENTERS IN AND CAST OFF 3/4--CROSSFIRE--GIRLS
TRADE-~RECYCLE~~LEFT ALLEMANDE

SIDES FASS THE OCEAN--EOYS DNLY PING FONG CIRCULATE--LINEAR CYCLE--
TOUCH 1/8~~WALK AND DODBE-—~CENTERS IN--CROSSFIRE-~BOYS CIRCUL;ATE--
RECYCLE AND FUT CENTERS OUT-~CROSSFIRE-—SWING THRU--~EDYS TRADE--RIGHT

AND LEFT GRAND
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VIEWPOINT

vaaecne of the secrets to fewer breakdowns is to always have the set
aligned with the walls of the room. This has long been known by
ewperienced position dancers, but rarely publicized.

When the action startes from a squared set, such as Heads Sguare
Thru-—~or Heads Lead Right and Cirecle to a Line, followed by subsequent
callas, there is no problem; the set will usually maintain wall
alignment automatically. The. problem occeuwrs from a Fromenade when
gither the Heads or Sides Wheel Around., Here it is easy for the set
to be at a I or 45 degree angle to the walls. The result is that
subsequent calls may cause dancers to Jlose their place because
subconsciously they really want to relate to the walls in the room,
but can't due to the way the sguare is located.

Now it cah be argued that if the calls are done correctly, the
location of the walls ig unimportant. True--0ON FPAPER, but we are
talking about the psychological makeup of people, and people are
straight-line conscious and therefore they want to relate to the
straight 1lines of the walls. It is generally accepted that dancers
who keep their sguares aligned with the walls have fewer breakdowns
than those who do not.

Whenever the caller says Heads or Sides Wheel around +rom  a
Fromenade, always adjust vyourself slightly to align with the walls
before the next call. Callers should always be aware of this -and
allow the dancers time to adjust prior to the next command. If  vou
make an effort to teach this little rule to your dancers, your dancers
will have fewer breakdowns, thus adding to the dancer success rate
that we strive for.

sressBines der Geheimnisse um weniger Zusammenbriche im  Sguare ZU
erreichen, besteht darin, die Aufstellung der Fersonen immer nach den
Winden im  Jjeweiligen Raum auszurichten. Dies ist bei erfahrenen
"poaition" Téanzern schon lange bekannt, wird abher hkaum publiziert.

Wenn die Aktion von einem im Square aufgestellten Sel ausgeht,
wie z.B. Heads Sguare Thru-—-oder Heads Lead Right and Circle to a
lLine, gefolgt von spiter eintretenden Calls, gibt es keine Froblemej
das Set wird fir gewdhnlich die Ausrichtung nach der Wand automatisch
beibehal ten. Das Froblem entsteht aus einem "Promenade", wenn stweder
die Heads or Sides sinen "Wheel Around" ausfithren. Hier ist es far
das ‘Bet einfach in einem 30 oder 45 Grad Winhel zur Wand zu Lkommen.
Das Resultat ist, dafl nachfolgende Calls die Tanzer dazu bringen
kbnnen, ihren Platz zu verlieren, weil sie sich unbewuRt auf die Wande
im Raum beriehen wollen, aber nicht angemessen auf die Art und Weise,
wie der Square platziert ist.
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Nun  kann  argumehtiert werden, daly der Standort der winde
unwichtig ist, wenh die Calls korrekt ausgefihrt werden.  Richtig-—AUF
DEM FAFPIER, aber wir sprethen ber die psychologische PResohatfenheit
vorn  Menschen und deren BawuBtsein fst auwf gerade Linien fixiert, darum
méchten sie sich an den deraden Linien der Wénde arientieren. Es wird
allgemein anerkannt,  dal Tidnzer, die itre Squares nach den Wanden
ausgerichtet halten, weniger Zusammenbriche erleiden als andere, die
gdas nicht tun.

Wann immer der Caller Heads oder Sides Wheel around aus einem
PFromenade ankindigt, passe Dich immer ein wenig an, um Dich wvor  dem
niachsten call nach den Wanden auszurichten.  Caller sollten sich
dieses sténdig vergegenwidrtigen und den Tanzern Zeit zum Anpassen vor
dem nachsten EKommando geben. Wenn Du Dir Mihe gibst, Deinen Tanzern
diese Kleine Regel beizubringen, werden sie seltener OUannen haben.
Somit wird z2ur Erfolgsrate der Tanzer um die wir uns bemihen,
beigetragen.

ZERQ BOX GET-OUTS
TOUCH 1/4--8COO0T BACK--CAST OFF 3/4—-GIRLS CIRCULATE--RIGHT AND LEFT

SRAND
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TOUCH 1/4--SCOOT BACK DOUBLE-~SINGLE HINGE--BOYS CIRCULATE--RIGHT AND

LEFT GRAND
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SLIDE THRU-~RIGHT AND LEFT THRU~-DIXIE STYLE~-ROYS CROSS FOLD--LEFT

ALLEMANDE
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TOUCH 1/74-~SPLIT CIRCULATE~-~BINGLE HINGE TD A FAN THE TORP TO A SLIDE
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N | MAINETREAM € ug’nggg' RAPHY-—FAN THE TOP

The call Fan The Top is= seldom used here in Europe. Here are
zome combinations that will provide you with ideas on how to use Fan
The Top with even the weakest floors.

1. Facing couples——Box The Gnat then Fan The Top
2 Zero bow--Touch 1/4~-8cootback double—~Cast Off z/4--Fan The Top

3 Facing lines—--Centers Boax The Gnat then Fan The Top-—Ends 5lide

4, Parallel Waves-—Gcootback——Fan The Top

5, Parallel Wavea--5ingle Hinge——Fan The Top

6. Normal two faced lines~—Couples Circul ate-~Boys rkun—~Fan The Top
7. Two faced lines—-Tag The Line Right_wEnds Run~-Fan The Top

The easiest way to get the weakest floor thru Fan The Top is to
wuse number one above from a static sgquare with the heads and the
sides. The reason it is the most successful way to introduce this
call is that the ending wave is "normal” (hoys on the end and girls in
the middle--number 2ero WwWave for those who have been tn Callers
Schoola) and the dancers will feel motre tgecure’" with & "normal"
ending than with something else.

From a static square-—either the Heads or the Sides Fan The Top
and step thru iz equal to a Lead Right-—-build up to thisrslowly,'don’t
pound this down their throats unless you are 1@00% sure they can handle
it.

ZERD LINES~-BOX THE GBMAT—-—-FAN THE TOR---BOYS FUN=~COUFLES CIRCULATE-—
EOYS RUN-—FAN THE TOP——BOX THE GNAT-~RIGHT AND LEFT THRU--8TAR THRU=—-
PAGS TO THE CENTER--~FABS THRU--GLIDE THRU--CROSSTRAIL THRU~-LEFT
ALLEMANDE

2ERD  BOX—-RIGHT AND LEFT THELU -~ TOWCH 1/4--SP_IT CIRCULATE DOURLE~~CABT
OFF 3/4——EAN THE TOF--RIGHT AND LEFT THRU-~FABS THE DCEAM—-SCO0THACK -
FAN THE TOP--EOYS RUN-—BENMD THE LINE--FASS T THE CENTER-~SOUARE THRU
m/4-—LEFT ALLEMANDE

7ERO LINEGS~—CENTER FOUR EOX THE GNAT AND FaN THE TOF--ENDS SILIDE THRU—~
IN THE WAVE RECYCLE--CENTERS PASE THRU--ALL BOX THE BNAT AND FAN THE

TOF-~-BOVYS HUN--BIRLE TRADE--BEND THE LINE—~-PASS THRU-—LEFT ALLEMANDE
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ZERD BOX—~-TOUCH 1/4--8C0O0T BéCH*“SINGLE HINGE AND FAN THE TOR—~RIGHT
AND LEFT THRU--FLUTTER WHEEL ~—SWEER 1/ 4~—VEER LEFT—-COUPLES CIRCULATE——
BOYS RUN-—FAN THE TOP~--ROYE RUN-~GIRLS TRADE~-BEND THE LINE-—(zere box

here) LEFT ALLEMANDE

ﬂmmsmmuugﬂgg@mmm_ﬁas_wm

HEADS TOUCH 1/4-—JUST THE GIRLS FASS THRU~-CENTERS RIGHT AND LEFT THRU-
OUTSIDE GIRL TURN BACK-—CEMTERS FASS THRU--STAR THRU--FASS THRU-~WHEEL
AND DEAL~-Z0OM~-CENTERS PASG THRU--LEFT ALLEMANDE

HEADS TOUCH 1/4--JUST THE GIRLS PQSS THRU-~CENTERS SQUARE THRU-—QOTHERS
FARTNER TAG--ALL "U" TURN BACK-——FASS THRU-~WHEEL AND DEAL~-CENTERS

FPASS THRU--LEFT TOUCH 1/4--BOYS RUN LEFT~-~-RIGHT AMD LEFT GRAND

SIDES HALF BASHAY~-HEADS TOUCH 1/4--HEADS EOX CIRCULATE**JUET THE BOYS
PASE THRU--CENTERS SWING THRU WHILE OUTSIDE EOY RUN--STEF THRU AND

MAKE A WAVE WITH THE QUTSIDE TWO--RDYS CIRCULATE~~GIRLS TRADE--BOX THE
GNAT~-RIGHT AND LEFT GRAND

ALL ROLL AWAY WITH A HALF SASHAY (dom't jpin hands)~-SIDES TOUCH 1/4-~
BOYS PASS THRU--CENTERS SOUARE THRU 3/4-—0UTSIDE GIRL RUM—-=CENTERS INw-—
CAST  OFF 3/4--PASE THRU--WHEEL AND DEAL--BOYS SOUARE TWO HANDS aMD "y
TURN BACK--EOYS TOUCH 1/4~-THE BOY % GIRL WHD ARE FACING FPASE THRU--
DUTSIDE BOY RUN--CENTERS PASS THRU-~GWING THRU~-GIRLS CIRCULATE-—-ROYS

TRADE-~RIGHT AND LEFT GRAND

SIDES HALF SOUARE THRU--HEADS HALF SASHAY--JUST THE BOYS FASS THRU--
CENTERS WALK & DODGE--DUTSIDE BOY RUN--—ALL SWING THRU-~CAST OFF 3/4—-
GIRLE TRADE-—BOX THE GNAT--RIGHT aMD LEFT GRAND

HEADS SEQUARE THRU--SIDES ROLL AWAY HALF BASHAY—~JUST THE GIRLS PASS

THRU-~CENTERS WALK % DODGE~-OUTSIDE GIRL RUNMQTDUCH‘1/4~"BDYS TRADE -~~
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HEADS SOUARE THRU**BIRLS ON A DIABOMAL FASS THRU--ALL CAST OFF 3/4--
RIGHT AND LEFT THRU~-PASS THRU-~WHEEL &% DEAL-~CENTERS FASH THRU--GIRLE
OGN A DIAGONAL PASS THRU-—ALL CAST OFF 3/8--RIGHT AND LEFT THRU-~FASS
THRU-~WHEEL & DEAL~-DOUBLE PASS THRU--LEADERS FACE AND START A WRONG
WAY GRAND BUT ON YOUR THIRD HAND BOX THE GNAT AND FROMENADE

ZERC LINES-~SLIDE THRU--BOYS ON A DIAGONAL PASS THRU~~ALL CABT OFF 3/4~
BOYS TRADE--GIRLS TURN BACK--REND THE LIME-~RIBHT AND LEFT GRAND

HEADS FPASS THE OCEAN--SWING THRU~-ALL BOYS FASH THRU--~CENTERS WHEEL %

DEAL--OUTSIDE BOY RUN--CENTERS PASS THRU--S5TAR THRU~-CALIFORNIA TWIRL--

ALLEMANDE

7ERD LIMES—--PABS THRU--WHEEL % DEAL--CENTERS SLIDE THRU AND FABE THE
OCEAN--OTHERS ROLL AWAY--ALL GIRLES FASHE THRU--CENTERS WHEEL AND DEAL &
BWEEF 1/4~--0THERS FACE AND BACK AWAY (see lines of four)-—-ALL STAR
THRU--CENTERS PASS THRU--ALL PABSS THRU-~LEFT ALLEMANDE

SIDES FABS THE OCEAN-—ALL BGIRLS ON DIAGONAL FASS THRU--CENTERS WHEEL
AND DEAL-—DUTSIDE GIRL TURN BACK--CENTERS PASS THRU~—BOX THE GMNAT--
RIGHT AND LEFT GRAND

HEADS PASS THE .OCEAN--SIDES ROLL. AWAY--ALL BOYS ON DIAGONAL PAasEs THRU~-
CENTERS BEND THE LINE AND SQUQRE THRU—--THE OTHER BOY RUN--SWING THRU--
GINGLE HINGE--8TEF THRU--QOUTFACERS TRADE WHILE THE OTHERS SWING THRU--
ALL EBOYS ON DIAGONAL PASS THRU--CENTERS WHEEL AND DEAL. WHILE THE OTHER
BOY RUN-—CENTERS STAR THRU-—CALIFDRNIA TWIRL AND LLEAD TQ THE LEFT-~-ROX

-

THE GNAT-—RIGHT AND LEFT GRAND

..... I have a couple of spots available for the Jack Lasry Callers
School . Jack is THE authority on SIGHT RESOLUTION--he has put out a

T T I | [ [ T — +



~~EXTEN {3

Starting  Formatiorn: Double Fasg Thru, Farallel Ocean Waves, One and
Three Duarter Tag Formations.

Definition: All danters release handholds (if necessary), step forward
and form an ocean wave with the couple they are facing. If the Extend
leaves dancers facing no one, they remain facing out. From right-hand
waves, dancers will Extend to right-hand waves. From left-hand waves,
dancers will Extend to left—hand waves. From a Double Fass Thru
formation, cancers will Extend to parallel waves. From parallel
waves, dancers will Extend to a 3/4 Tag formation. From a 3/4 tag
formation, dancers will Extend to a Completed Double Fass Thru
formation.

Btvling_ hint: When teaching or workshopping Extend, it helps if vyou
carn get the dancers to realize the call involves one step forward  for
ALL  dancers and i+ they can they will then establish hand contact in a
wave.

Here are a couple of guick GET 0OUTS using Extend.

ZERO BOX—-SWING THRU--BOYS TRADE-—EXTEND--RIGHT AND LEFT GRAND

ZERO LINES--RIGHT AND LEFT THRU--DIXIE STYLE--BOYS TRADE--EXTEMD--
ALLEMANDE LEFT

HEADS FASS THE DCEAN--FING FPONG CIRCULATE--EXTEND--RIGHT & LEFT THRLU~-~
FPASS THE OCEANM-—EXTEND--REND THE LINE~-PASS THE OUEAN--SWING THRU--~
BOYS TRADE-—-EXTEND——-RIGHT & LEFT GRAMD

-HEAD L.ADIES CHAIN*wHEADS PASE THE OCEAN--EXTEND--SIMGLE HIMGE--SFLIT
CIRCULATE--RBOYS RUN--RIGHT & LEFT THRU--DIXIE STYLE--BOYS TRADE--
EXTEND-~-LEFT ALLEMANDE

HEAD LADIES CHAIMN--DIXIE STYLE~-EXTEND (to left hand waves)--LEFT

SWING THRU--RBOYS CIRCULQTEHmGIRLSITRQDE*nGIRLS FUN-—-FROMENMADE HOME

BINBING CALL FIGURES
HEADS RIGHT AND LEFT THRU--GO DIXIE STYLE TO A WAVE-—EXTEND--LEFT
BWING THRU~-GIRLS RUN LEFT AND FERKIS WHEEL--CENTERS STEF TO A WAVE-~

EXTEMD=--SWING THRU=--TURN THRU--TAKE CORNER AND FPROMENADE HOME

When vyou receive these notes, 1T will have called in my 24th  foreign
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VIEWPOINT
FIRS

Whether vyou believe it or not, at one time in vour life you were
motivated to be a caller, Let me tell you where and how it started.
Think back a little.

One day, when you were dancing, you said to vyourseld asz you
looked up at the caller, "I can do that." You looked up at the caller
another time and said, "I want to do that." You went home, bought 2
record and started practicing. One day you were motivated to the
point that you had enough courage or self-confidence to walk up on the
stage and call your first tip, This was because you had a dream, a
desire that became determination and enthusiasm. All of these caused
vou to take action.

Do you realize how much courage it took for you to take that
first satep? l.et me take you back to the night you called your first
tip. How many of you remember? I'm quite zure many of us would like-
to forget it, but that's impossible.

You callera bknow 1t takes a lot of nerve to stand up before a
group and call vouwr first square dance. Remember how your legs were
shaking and your knees knocking? How dry was your throat--that mouth
full of cotton——those butterflies in youwr stomach—-—that blank mind!
Remember?

" Then someone shoves a mike in your hand and pure panic sets in.
You can barely hold on to it. Worst of all, it amplifies every little
voliee quiver for all to hear. You look out and see a room full of
total strangers ataring back at you and all vyour friends have
disappeared. You realize they are waiting expectantly for you to say
something intelligent and the best you can come up with is a muffled
clearing of throat and a strangled "Hi, there.”

Then vyou try to put a record on the turntable. The hole seems
too s=mall and the turntable won’'t stop turning. Finally, it all fits
in place. You pick up the arm to set the needle on the record and you
miss it. 1t makes a terrible noise and you try again. This time you
can‘t Find the start of the record and in the process you succeed in

putting a needle gouge clear across the record. all this does
anything but build up any self-confidence! Somehow you find the tiny
slot between the edge of the record and the grooves. Now the

introductory music fills the air, you memory bank clicks in the nick
of time, you open your mouth and a strange sound floods the hall. The
voice is strong, filled with confidence and authority and it =sounds
great. VYou've got the wrong side of the record!

You mumble something apologetically and turn the record over,
dropping it in the process. Then youw finally get it all together, and
after aging ten vyears, the record ends. Through the roar of blond
rushing to your head, you hear a strange sound--applause! You stumble
off the stage you voice and hands still shaking.

The applause, a kind word, a hand shake and you'ra hooked. You
Aam hemes and oracrtice. practice practice wuntil your taw and kids, vyou



vou will he asked to tall again. ' .

A ham? A show off? Perhaps, but only a very special determined

breed of people are willing to put up with the personal sacrifices,

time and money expenditures and the necessary hours and hours of

dedicated hard work to attain the title of Square Dance Caller. AND
YOU ARE ONE--MORE POWER 7O YOU!!

RER ERSTE TIF
Ob Du es wahrhaben willst oder nicht, irgendwann in Deinem Leben
hast Du Dick entschlofen, Caller zu werden. Laf mich erzdhlen, wo und

wie ez bel Dir (und bei mir) wahrscheinlich anfing. Versuche Dich =zu
erinnern.

Eines Tages, als Du zum Square Dance gingst und hast zum Caller
aufgeschaut, sagtest Du zu Dir: "Das kann ich auch”. Du beobachtetest
den Caller weiter und sagtest Dir: "Das will ich auch machen". Je
ldnger Du ihn becbachtet hattest, sagtest Du Dir. "Ich ben
entachlofien, es zu, tun”. Du gingst nach Hause, kauftest Dir deine
erste Schallplatte und begannst zu Gben. Eines Tages fiahltest Du Dich

astark genug, warst motiviert und hattest die erforderliche
Selbatsicherheit, auf die Bihne zu gehen, um Deinen ersten Tip zu
callen. Das alles war wie ein Traum, hervorgerufen durch den Wunsche’
zur EntschloBenheit und Begeisterung. Das alles waren die ursachen,
in Aktion zu tretten. Dann endlich kam der Abend Deines ersten
Auttritts.

Erinnerat Du Dich noch, wieviel Mut Du aufbbringen muftest far
diesen ersten Schritt in Richtung Bihne? Lafd mich Dich erinnern, wie
Dein erster Tip war an diesem Abend. Wieviele von Euwch erinnern sich
rnoch? Ich ben ganz sicher, die meisten von uns wilrden ihn  gern  flr
immer vergefien, aber das ist nun mal leider micht méglich.

. Ihr Caller wifit, wieviel Nerven es gekostet hat, vor einer Gruppe
Tanzer zu stehen, um den grsten Square Dance Tip zu callen. Erinnert
thr Euch, wie Eure Beine schwach wurden und Eure knie zitterten? bie
Kehle war total zugeschrirt und der Mund véllig ausgetrocknet. Und
dann dieses Kribbeln im Magen. Alle Gedankengidnge waren ausgel bscht.
War es nicht so?- — - '

Irgendijemand drickte Dir ein  Mikrophon in die Hand und
entsetzliche Fanik dberkam Dich. du versuchteat krampfhaft, Dich 7 v

beherrachen und das Mikrophon festzuhalten. Das schlimmste ist, es
verstirkt Jjedes kleine, flatternde Gerdusch, das Jjetzt alle hiren
konnten, Du schaust nach unten und siehst einen Saal voller fremder

Gesichter, die Dich, @0 scheint es, anstarren, und Deine Freunte
acheinen Dich alle verlaBen zu haben. Du hast das Gefihl, daB@ Du
jetzt etwas moglichat intelligentes und geistreiches sagen solltest,
jedoch die Kehle ist immer noch wie zugeschniirt und mit aller Dratt
bringst Du gerade noch heraus: "Hallo Leute".

NMun  versuchat Du, Deine Schallplatte auf den Flattenteller zu
legen, aber das Loch scheint zu klein zu sein wund Du  kannst den

FPlattenteller nicht anbalten. Schlieflich klappt es doch. Du
ergreifst den  Tonarm, um die Nadel aufzustetzen, jedoch Du setzt ihn
auf den Rand des FPlattenspielers. Es entsteht ein furchtbares

Gerausch und Du verasuchst es not einmal. Diesmal erwischst Du  den
Anfang Deiner Platte, doch diesmal rutscht die madel mit einem elenden
Wr4chzen dber die ganze Platte. All das trdgt nicht dazu fei, Dein
Selbstvertrauven z2u  stirken. Irgendwie findest Du dann doch den
kleinen Abstand zwischen dem Flattenrand und der Rille. Die
Einleitungsmusik beginnt und erfillt den Raum, Deine Erinnerung an



*Deinen Call kommt im richtigen Moment zurick, Du &ffnest Deinen Mund -
und ein fremder Klang erfillt den Saal. Die Stimme ist klar, voller
Selbstsicherheit und Autoritit, Sie klingt fantastisch, - Du hast die
falsche Geite der Platte aufgelegt!

Du brabbelst irgendeine Entdchuldigung, drehst die Flatte um, um
es  erneut fu versuchen., Schlieflich klappt alles. Nachdem Du um fast
1@ Jahre gealtert bist, ist die Platte endlich zu Ende. Durch das
Rauschen Deines Blutes, das in Deinen Kopf schiefit, vernimmst Du ein
fremdes Gerdusch - Applaus ~. du schwankst von der Bihne und Deine
Hande zittern immer noch.

Der Applaus, ein freundliches Wort, ein Handeschiitteln — und Du
biat wieder ganmz allein. -

Du gehst nach Hause und ibst, iibst, ibst und ibst bis Deine Frau,
Deine Kinder, die Nachbarn und Dein Hund Deinen Call beBer kennen als
Du selbst. Du bist veller Hoffnung, dafl man Dich wieder einmal fragen
wirde, einen Tip zu callen - - -,

Ein Schauspieler, einer der im Glanz erstrahlen will?
Vielleicht, aber nuw ein kleiner, bestimmter Teil von Leuten wird
hervorgebracht werden, die gewillt sind, viele personliche Opfer zu
bringen, viel Zeit und Geld zu investieren, viele Stunden harter
Arbeit, um entlich den erszehnten Titel "CALLER" in Ansiruch zu nehmen.
UND DU BIST EINER! VIEL ERFOLSG!

«uee.Remember that in a Slide KThru the boys will always 1/4 right
after the right shoulder pass and the girls will always 1/4 left.

HEADS SLIDE THRU-—RIGHT AND LEFT THRU-~HALF SASHAY--PASS THRU--ALL
SLIDE‘THRU~-ENDB CROSE FOLD--CENTERS BOX THE GNAT--SAME FOUR SQUARE
THRLY 3/4-~LEFT ALLEMANDE

HEADS FASS THRU AND SEFARATE AROUND ONE TO A LINE OF FDUR--PASS THRU--
WHEEL AND DEAL--4 GIRLS SLIDE THRU--4 BIRLS WALK AND DODGE-~SAME GIRLS
CLOVERLEAF~~4 BOYS SLIDE THRU~--4 BOYS WALK & DODGE--SAME BOYS
CLOVERLEAF--ALL DOUBLE FASS‘THRU~~GIRLB TRADE~—-ALL SLIDE THRU--BOUFPLES
CIRCUL; ATE-—BEND THE LINE--PASS THE OCEAN--SWING THRU--EOYS RUN-~TAG
THE LINE IN--ALL SLIDE THRUf—THDSE WHD CAN FABS THRU-—ALL TRADE BY-—-

ALLEMANDE LEFT

ZERO BROX-—SWING fHRU-—BDYS RUN-~TAG THE LINE IN--SLIDE THRU--4 BEOQYS
WALk # DODGE--THOSE WHO CAN SLIDE THRU-~DTHER BOYS FUT CENTERS IN AND
CABT OFF 3/4~-PASS THE OCEAN--GIRLS TRADE--GIRLS RUN--TAG THE LINE IN--
SLIDE THRU-—THOSE WHO CAN SLIDE THRU--THE OTHER 4 FACE IN--FASS THRU--

LULEE T @ BEAL U PR THEBE M IEETE TNt IDE THRl--=-Z00M--~CENTERS FASS
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HEADS HALF SABHAY--ALL CIRCLE LEFT--4 GIRLE GO UP AND BACKf—4 GIRLE

PLUS PABE--NEW QUARTERLY--RIGHT AND LEFT BY

This call combines the basic calls'Right and Left Thru, Courtesy Turn
Your Birl 1/4 More, and centers Sasbhay and can be done without too
much trouble if your dancers are familiar with the sashay concept.

Fram normal facing couples, all do a Right and Left Thru—-~Courtesy
Turn 1/4 more and the centers =lide nose to nose and join right hands
withh the ends to form an Qcean wave. Timing: B beats.

HELFEUL _ HINT: Make sure that the dancers are familiar with the
courtesy turn and a quarter more. Also, as the courtesy turn iz being
completed (before the 1/4 more) tell the girls to anticipate their
ending formation by starting the sliding action at this point——hovys
rould assist by giving a gentle push of your parthers left hip as you
start the guarter more of the courtesy turn.

For a variation of this call, some are incorporating another BY (RIGHT
AND  LEFT BRBY--RY) calling for the centers and the end dancer to slide
nose to nose after the normal ending formation, again anticipating the
ending formation, the girls would slide past two dancers ending in &
left banded wave with the boys in the middle. RIGHT AND LEFT BY-—BY--
BY.uv..you figure it out-—-(hint it ends in a left two faced line)-—
again, this is a local variation--I have seen no write-up on the
action, however it does add a little bit of spice to a call that 1
think the average Plus dancer will get tired of quickly.

EXAMPLES FROM CALLERLAE
ZERD LINE--RIGHT AND LEFT BY--SWING THRU--RIGHT AND LEFT GRAND

—— G wms mm e e e e A e
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7ERO BOX--S5LI1DE THRU-~RIGHT AND LEFT BY~-RECYCLE--SLIDE THRU~-FASS

THRU AND LEFT CHASE-~LEFT ALLEMANDE

SINGING CALl. FIGURE:

HEADS PROMENADE HALF WAY

WALK IN AND SOUARE THRU FOUR

WHEN YOU MEET THAT GIRL OH MY

B0 RIGHT AND LEFT RY |

MOVE IT ALONG AND ALL GRAND SWING THRU
BOYS RUN RIGHT--WHEEL AND DEAL TOMIGHT

CROSSTRAIL THRU AND THE CORNER SWING
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YIEWPOINT

reawaThe Callerlab Canventinn is just around the corner—-we should
have a complete wrap-up in-the notes next month. 1 get- a little
nostalgic around this time every year, when the Callerlab convention

meets, Until I came to Europe, I had attended every convention that
was held except the very firet one. 1 was part of the "evolution”
that has seen some drastic. changes in the past 16 or s0 years. I was

at the &t. Lowis convention when we voted to put Recycle on  the
Mainstream program-—at the same convention in 1978 we voted to retain
the following Mainstream Quarterly Selections:

1. Chase Right

2. Coordinate

de  Extend (the tag)

4. Ferris Wheel

5. Pams The Ocean

. Ping Fong Circul ate
7. Roll

B. Track 11

?. Trade The Wave

1@. Touch 1/4

At that time, we were limited to only 1@ Quarterly Selections at the
end of the convention-—it might be noted that we had to drop
Crossfire, Follow Your Neighbor, and Anything and Spread $rom the liet
because wé had to cut the list to 10 movements.,

All  of the above calls, even the three that were dropped, were
Mainetream Ouarterly Selections in 1978. I might add that all of the
calls listed above are on the Plus program with the exception of
Ferris Wheel, Fass The Ocean, and Touch 1/4  which are on the
Mainstream program now. ‘

rveraliee Callerlab Convention zéhlt nun  aschon wieder zur frihen
Vergangenheit, Einen austilhrlichen Bericht werde ich in der nidchsten
Ausgabe verdffentlichen. Bei jeder Callerlab Convention dberfillt
mich ein nostalgisches Gefihl. HBevor ich nach Europa kam, habe ich an
allen Conventions, mit Ausnahme der ersten, teilgenommen. Ich  habe
die Entwicklung der letzten 146 Jahre hautnah miterlebt und die teile
drastischen Veranderungen mit vollzogen. Ich erinnere mich noch gut
an die Convention in St. Lowis 1978, als wir "Recycle" ins MBS Programm
wahl ten. Auf der gleichen Convention beschloien wir die Beibehaltung
folgender MS Guarterly Selections: (siehe engl. Fassung Nr. 1-18.)

Zu der Zeit war festgelegt, dafl nicht mehr ales zehn Buarterly
Selections am Ende der Convention ins Frogramm gewdhlt werden durften.
Dieses Limit wvon zehn Figuren zwang uns: Crossfire, Follow Your
Neighbor und Anything and Spread, aus dem Programm zu nehmen.

Alle diese oben angefihrten Calls einschliefBlich der drei, die
wir streichen muBten, waren MS Quarterly Selections fir 1978. Ich
mbchte hinzufigen, dal alle Calls der obigen Liste jetzt Bestandteil
im Flus Programm sind, bis auf Ausnahme vont: Ferris Wheel, Fass The
Ocean und Touch 1/4, die wir im MS Frogramm eingereiht haben.



BE OF BET-QUTH
FROM ZEROD LINES

RIGHT AND LE§$ $HﬁHj*HﬁLE @ﬁSHQY"*BLIDE THRU-—LEFT ALLEM.  cvenv
FASE THE UCEANf“RECYCLE**VEER LEFT~~BOYS FOLD--RIGHT AND LEFT GRAMD..
SWING THRU-—BFIN THE TOFP--BLOOT BACK--GRAND RIGHT AND LEFT.....

FASS THRU~~TAG THE LINE--CLOVERLEAF-—ZOOM-~LEFT ALLEMANDE . v v v n w

RIGHT AND LEFT THRU--DIXIE BTYLE-~BIRLS CIRCULATE-—ROYS TRADE-~-LEFT

ALLEM. ...

PASE THRU-—-WHEEL % DEAL--CENTERS SWING THRU--BINGLE HINGE~~SC00T BACK-—

LEFT ALLEMANDE. . ...

SLIDE THRU-~SWING THRU--ROYS RUN--TAG THE LINE IN--FASS THRU--WHEEL, #

DEAL-~-Z00M-—-Z00M AGAIN-~LEFT ALLEMANDE. « o . .

RIGHT AND LEFT THRU--CROSSTRAIL THRU--MEN STAR RIGHT WHILE GIRLS

PROMENADE THE OTHER WAY ROUMD--FASS FARTNER--LEFT ALLEMANDE.....

RIGHT AND LEFT THRU-~SL_IDE THRU--BWING THRU--BOYS RUN--TAG THE LLINE

RIGHT~-FERRIS WHEEL-—CENTERS FABS THRU~~RIGHT AND LEFT GRAND.....

FASS THRU-—WHEEL % DEAL--CENTERS PASS THRU-~SWING THRU--SC00T BACK

DOUBLE INTO. A RIGHT AND LEFT GRAND.....

STAR THRU--SOUGRE THRLU EQIION THE THIRD HAND BOX THE GNAT--RIGHT AND

LEFT GRAND.....

FROM A ZERQ BOX

SLLIDE THRU~--PASS THE OCEAN-—-ALL CROSS RUN--LEFT ALLEMANDE.....

SWING THRU DOUBLE--aLL 8 CIRCULATE DOURLE--ALL CROSES RUN-—LEFT

ALLEMANDE. » u » s

RIGHT AND LEFT THRU““SLIbE THRU TWICE-~LEFT ALLEMANDE.....



ZERQ BOX~-RIGHT AND LEFT THRU--VEER LEFT-~TAG THE LINE AND CLOVERLEAF -

GIRLS SOUARE THRU 3/4--8TAR THRU AND THE BOYS FOLD--LEFT ALLEMANDE

wie e e mm wae mmr e e e ama
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JERG BOX~-STEF TO A WAVE-—~DUTFACERS RUN RIGHT--~ALL FASS THRU--TAG THE
LINE~--CILOVERLEAF——BOYS SWING THRU THEN TURN THRU-SWING FARTNER AND
FROMENADE |
HEADS RIGHT AND LEFT THRU--HALF SASHAY--GLIDE THRU--SWING THRU““EDYS
RUN--TAG THE LINE--GIRLS CLDVERLEA#*-EDVS TRADE CAREFULLY--BOYS FABS
THRU AND CLOVERLEAF-—GIRLS FASS THRU--STAR THRU--BOYS RUN (check wave)-
ALL EIGHT CIRCULATE ONCE AND A HALF--MEET PARTNER AND SLIDE THRU-—

YOU'RE HOME

P e

THG The Liiog ™

ZERO LINE-~FASS THRUM*CLOVERLEQF““ZOUMM"LEFT ALLEMANDE
ZERD LINE--SQUARE THRU--CENTERS SRUARE THRU WHILE THE OTHERS

CLOVERLEAF --SWING YOUR FARTNER ANMD PROMENADE HOME

Here are a cduple of 64 beat SINGING CALL FIGUREB--—
HEADS FROMENADE HALF--SRUARE THRU FUUR—mﬁIGHT AND LEFT THRU--VEER LEFT~

VEER RIBHT--RIGHT AND LEFT THRU=--ALL HALF SABHAY~-CENTERS DO THE

LEADERS FART OF A ZOOM—-OTHERS BACK UF--SWING CORNER AND FROMENADE

. wmm e e sem e e ama e

HEADS FASS THRU--CLOVERLEAF--ALL DOUBLE FAGS THRU=~FACE IN--FABE THRU~—
HALF TAG——{(check wave) AND SWING THRU--BOYS RUN--FERRKIS WHEEL--SOUARE
THRL 3/74—--SWING CORMER FROMENADE

HEADS FASS THE QCEAN-~SWING THRU--S8TEP THRU--SWING THRU--GIRLS RUN—-
TOUGH 1/4—-SINGLE FILE CIRCULQTE DOURLE-——BOYS RUN-—-FASS THRU-—-SWING

CORNER AND FROMENADE

- wm e MM e wem e Aw Ew
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15 ~EXT THE TAB

Starting formation: Double pass thru or any Tag formation.

_. _Timinoe 2 hoate

Irgendetwas  vermissen wie! ek war sehr angenebm berrascht durch die
Auflerung sowohl von Seiten der Ténzer als auch von Seiten der Caller,
als dich lber dieses Froblem in eine Diskussion geriet. Des Tanzers
Stellungnahme war folgende: Ich weill, dafl ich irgendetwaz vermisse,
aber ich habe mir nie ernsthafte Gedanken gemacht, was es wigentlich
ist. An manchen Abenden habe ich Schwierigkeiten, im  Rhythmus zur
Musik =2u tanzen und bin am Ende des Abends mide und  abgespannt, an
anderen Tanzabenden habe ich  das Gefihl, dafl alles leichter und
rhythmischer geht und ich kein Anzeichen von Miadighkeit verspire. Ich
witrde die BSchuld der persinlichen Stimmung :zuschreiben, in  der ich
mich befinde, bevor ich zum Tanz gehe, aber irgendetwas stimmt da
nicht!

Von  der Callerseite war man generell der Meinung, dal es an der Zeit
sei, dafl irgendjiemand mal das aussprach, was alle dachten., Vielleicht
kann  der Tianzer beiden Seiten helfen, wenn wir der Sache auwf den Grund
gehen. Ein Caller sagte: Jedesmal , wenn e&r an  einer Caller-Schule
teilnahm, stellte er die Frage: "Wieviele Takiteschlige der Musilk soll
ich den Tanzern geben fiur eine bestimmte Figur"? Bevor Callerlab eine
bestimmte Liste fir das Timing herausgab, hatte er wahrscheinlich die
Antwort erhalten: Treibe deine Tanzer nicht zur Eile, lal sie aber

auch nicht  auf den nidchsten Call warten”. Dies war eine  etwas
frustrierende Ontwort fir  die Lernenden in einer Caller-Bchule der
Vergangenheit. Heutzutage hat .aich das grundlegend gedndert.

Callerlab hat in seinem lLehrplan ein spezielles Kapitel iber die
Wichtigkeit der Musik im Verbhidltnis zum Takt der Figuren festgelegt.
Alle akkreditierten Caller-~Lehrar missen mit dem Thema Musik voll
vertraut sein, um solche anfallenden Frobleme wie Musik, Takte und
wieviel Schritte pro Figw lisen zu kénnen. Andererseits ist es fast
uwnméglich einen villig unmusi kal ischen ANt dnger Ll el mem
Schallplattenstar zu machen. Aber das =t sowieso ein anderes Thema.
Eein Caller—Ausbilder sollte den Anfangern den kopt vollstopfen mit
allen miglichen Froblemen und Méglichkeiten, wie ich meine Ténzer von
einer Fosition in die andere bringe. Der akkreditierte Caller-
Ausbilder mul sich var allem bemihen, awier der Choreographie folgende
wichtige Funkte zu unterrichten: den Unterschied zwischen gutem und
aschlechtem Timing, gutem und schlechtem Body-~Flow, geschmeidigen und
abrupten Fombinationen.

In direktem Vergleich zu diesem Thema: Wenn diese Caller das gleiche
Prinzip anwenden witrden im "Raound Dance'" oder "Contra Dance'", wéren
sie innerhalb einer Woche aus dem Geschaft. MNiemand hat  ihnen
beigebracht, dafi es méglich ist, die Tanzer "TANZEND" durch die
Squares zu bewegen, dal es miaglich ist, daf "lines go forward and

Cback" sich im gleichen Rhythous bewegen kénnen, und was fiurr  ein
Eriebnie s 1ist +$ir einen Caller, wenn der ganze Saal in  korrekter
Gleichméffigkeit wie eine Einheit sich bewsegt. Natilrlich liegt das
Geheimnie auf diesem speriellen SBektor in der Trainingsarbeit, mit dem
Takt der Musil 20 callen. Der einzige gemeinsame Nenner zwischen
Téanzer und Caller i1st die Masik.

In der Art, wie der Caller die Musik priasentiert, wird der Ténzer den
Rhythmus der Musik in geschmoeidiges Tanzen wumsetzen. Das alles
erfordert die allgemeine Uberlegung, zu erkennen, daB das nicht der
leichteste Weg ist, wum das Callen zu erlernen. Das PFrinzip dieses
Systems verlangt vom Caller die Einbeziehung der notwendigen Takte der
Musik pro Figur, das Material, das er «allt, =sowie die Austihrung

FEE T 1 N DL L. L e



MAINETREAM MATERIAL UBING CAST OFF 3/4

FOUR LADIES CHQIN**HEADS SQUQRE THRU~-CEMTERS IM-—CAST OFF Z/4--ENDS
CROSS FOLD--NEW CENTERS FASS THRU--LEFT ALLEMANDE

HEADS BTAR THRU--FPABS THRU-~BWING THRU--CASBT OFF 3/4-~CENTERS TH&DE*“
ALL  CAST OFF 3/4~~CENTERS TRADE--BOYS RUN--STAR THRU--FAGS THRU--THRADE
BY--LEFT ALLEMANDE

HEADS BEOLLAWAY WITH A HALF SABHAY--SIDES LEAD RIGHT ANMD DO 54 DD
SWING THRU--CAST OFF 3/4-—RIGHT AND LEFT GRAND
ZERD BOX--DO 84 DO TO A WAVE AND CABT OFF 3/4-—CENTED TRADE ~—BWING

THRU~~CAST OFF 3/4--CENTERS TRADE--CENTERS RUNM-~BEND THE LI ME-—5THR

THRU-~CENTERS IN-~CAST OFF 3/4-—ENDS FOLD--CENTERS LEFT TURM THRU-—
SWING THRU--ROYS RUM--~BOYS TRADE--WHEEL AND DEAL—-—FASE THRU~--TRADE BY--

LEFT ALLEMANDE

SIDE‘LADIES CHAIN-—-HEADS ROLLAWAY-—-HEADS LEAD RIGHT AND CIRCLE HALF

AND A QUARTER MORE--FALS THEU~~BEND THE LINE--~FASE THRU~-WHEEL AND

DEAL-~DOUBLE FASS THRU--CENTERS IN--CAST OFF 374~ EFT ALLEMANDE

et wm ma e sM we e wes e em

wxxxxlast week I was reviewing the call Spin The Top with my class and
subscriber Chris Kiendl, who was visiting, mentioned that he had never
heard the wav I  teach the call, however it made sense to  him. I
thouwght about what he said and improved upon it and wish to pass this
on bto vou.

I teach my dancers to reacht to the word "SERINT separately by  telling
them that i+ they are in an Ocean Wave when you hear the word "BFINY
anything (iwe. Spin The Top, Spin Chain Thru, Spin Chain The Gears,
etoc.) the end dancer and the adiacent center dancet should turn  half
and the new centers should tuwrn 3/4. By pre-—teaching your students to
react to  the word "SPIN' yvou can very easily teach them  the  TTOR
action hy having the new ends advance forward in a quarter circle.
When you get ready to teach SFIM CHATN THRU, if they react to THRINY,
the CHAIN (very centers trade) and THRU (finish by casting A/4) shouwld
be a =snap as it hasz been with me for over 20 years. The Spin Flus
figures are just as easily taught using this pre-teach method as well.

A& word of help, if you condition youwr dancetrs to react to  the word
"SR IM",  then help them out in the beginning by pausing after you call

P P S R T I s ot W [ =] B O resmesmiesyr o



PLUS PABE-~- INEAR CYCLE

HEADS FASS THE OQCEAN~-FING FONG CIRCULATE--CENTERS ONLY LINEAR CYCLE--
FASS THRU--SEFARATE AND G0 ARDUND ONE TO A LINE--STAR THRU--CEMTERD

- FASE THRU-—-SWING THRU--GIRLE CIRCULATE--BOYS TRADE---GCO0T BACK--LINEAR
CYCLE—LEFT ALLEMANDE

ZERD BOX-—SWING THRU--GIRLS FOLD--BOYS ONLY FEEL OFF--GIRLS STER

FORWARD AND TRADE-~LINEAR CYCLE-—FASE THE DCEAN-~SWING THRU--BOYS

TRADE-~LINEAR CYCLE~-~CENTERS ONLY STAR THRU--SOUARE THRU 5/4-~ENDS
8TAR THRU=-—CALIFARMIA TWIRL--LEFT ALLEMAMDE

HEADS SOUARE THRU WHILE SIDES ROLL AWAY-—SWING THRU--LINEAR CYCLE--—
GIRLS LOAD THE BOAT--BOYS FACE AND FASE THRU--SWING THRU--LIMEAR CYCLE-

STAR THRU-~Z00M-~CENTERS SOUARE THRU 3/4--ALLEMANMDE LEFT

HEADS PASE THRU--GE0 AROUND ONE TO A LIME--FASS THRU--WHEEL AND DEAL -
GIRLS SWINMG THRU--BIRLS LINEAR CYCLE~-~GIRLS SWEEF A QUARTER--GIFLS

FASRS THRU-~TOUCH 1 /4~~8000T BACKE--SCO0T BACK-—SWING THRU--LINEAR CYCLE-
SWEEF L/4--ALLEMANDE LEFT

SINGING CALL FIGBURES USING LINEAR CYCLE

HEADS TOUCH 1/4-—--WALK AND DODGE--STAR THRU--REVERSE THE FLUTTER--
LADIES LEAD DIXIE STYLE TO & WAVE--MEM TRADE--LINEAR CYCLE--HALF
BRUARE THEL - CORMER  SWING--FROMEMADE  HOME

HEADS SOUARE THRU--DO $A DO TO A WAVE--SWIMG THREU--L INEAR CYCLE
BOX THE GNAT-—~RIGHT AND LEFT THRU---FAGE THE OCEAN-—BECYCLE

SWING THE CORNER ANMD FROMENMADE

We are approaching the summer season, classes will be graduating and
all-—this is & good time to remember to put the FUN into your calling.
1¥ vour clubs dance thru the summer, take it easy--this is vacation
ey e N e | |6 £ Ldagm e b Pttt Fbe b eleasmTierem mE v recrerd oaraduates,
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VIEWPOINT
WHAT NEXT?

There was a recent incident that happened that prompted S9-6 of our
subscribers to ask me to comment on—-—here goesz. It seems that a club
has organized the second phase of a "Learn To Dance Flus" in only 18
houwrs, spread over 2 weekends--who are they trying to kid? Certainly
the participants of this weekend will be led down the wrong path  and
told at the end that they are truly FPlus Level dancers when in reality
they will only become EXPOSED to the 26 calls on the list.

The American College Dictionary defines the verb "to learn" .(as "to
acguire knowledge of or skill in by study, instruction or by
‘euperience”. As it applies to ow activity, the verb "to learn” means
as  muech practical knowledge as book knowledge, Yoo can read all  the
literature in the library concerning "How To Swim"”, but the only way
vou are really going to learn to swim is to Jump into the water--there
you demonstrate what you have learned, which is an important phase of
the learning eyele--this tells you and others that vou have truly
learned the subject.

I feel that in reality perhaps vou could get a group of dancers
together and "expose" them to the calls on the list, but to lead all
the dancers into believing that they can truly learn the entire Flus
program in - two weekends of only 2 hours each is going to be a

catastrophic scene at the next Flus event that they attend. WHMAT
MNEXT? THE MAINSTREAM PFROGRAM IN LESS THAN 45 SEMESTER HOURS (5
weekends) ? IF SOMEQNE I8 0OUT TO SARDTAGE THE ACTIVITY WE S0 DEARLY

LLOVE, THEY ARE ON THE RIGHT TRACK.

As a concerned Caller who cares dearly about this activity, I ask
thpose involved to guit leading people down the wrong path by leading
them to believe they can truly master the Flus Program by attending
twe 9 houwr weekend sessions. I have geen the product of the Ffirst
session and can attest to the fact that +the Flus dancer being

"manuwfactured” in  this manner will not be able to dance the full
program. Allow  the dancers to learn by doing properly and not by

"midge production'.

WAS FOLGT ALS NACHETES?

Unldngst fand ein ereignis statt, das 5 oder & unserer Abonnenten

veranlafte, mich nach einer Stellungnahme dazu zu  fragen—hier mein
Kommentar. Ee scheint, dad ein Club die zweite Fhase eines "Learn to
Darce Flus" in nur 18 Stunden, verteilt auf zwei Wochenenden, nun

organisiert hat-wen michten sie damit eigentlich auf den Arm  nehmen?
Sicherlich werden die Teilnehmer dieses Wochenendes awf den falschen
Weg gefithrt und am Ende wird ihnen erzdhlt, sie selen echte Flus Level
Tanzer, wobei sie in Wirklichkeit die 26 calls auf der Liste nur
VORGESTELLT bekommen.

Das amerikanische College Wirterbuch definiert das Verb "lernen” als
"Wissen oder Geschicklichhkeit erwerben durch Studium, anwelsungen oder
dureklh  Erfabhiruanc. " Wie es unserer Aktivitat entsdricht, st mit  dem



Verbh “lernen” sowohl praktisches Roénnen, als auch Wissen aus Blchern
gemeint. Spu kannat  alle in  der Bibliothek: verfigbare Literatur
dariiber lesen “wie mah schwimmbt', aber derheinzige Wea, auf dem Du
wirklich sachwimmen lernen wiret, ist, indem Du ins Wasser springst——
damit beweist Du, was BDu gelernt hast, was eine wichtige Fhase des
Lernkreislaufs ist——es zeigt Dir und anderen, dafl Du das Fach wirklich
‘gelernt hast.
Ich halte es fir moglich, daf mai eine Gruppe von Tanzern
susammenbekommen  und die calls auf der Liste bei ibnen einfilhren kanns
aber all diese Tiénzer glauben Tu machen, daB sie wahrhattio das ganze
Plus Programmoin zwel Wachenenden von nur je 9 Stunden lernen kinnten,
wird bei der nachsten Flus Yeranstaltung, die sie besuchen, zu einer
katastrophalen Szene filhren, WAL FOLGT ALS NACHBTES? DAS MAINSTREAM
CPROGRAMM  IM WENIGER ALS. 45 STUNDEN FRO SEMESTER (5 WOCHENENDEN)? WE NN
JEMAND  DARAUF AUS IS8T, 1E AKTIVITAT, DIE WIR ALLE G0 SEHR SCHATZEN, ZU
SABOTIEREN, S0 IST ER AUF DEM RECHTEM WEE,

Ales epin  besorgter Caller, det an dieser Aktivitat sehr interessiert
ist, appelliere ich an die Betreffenden damit aufruhdren, Leute auf
den falsohen Weg zuw bringen, indem man sie dazu Fithrt, zu glauben, sie
kinnten -das Flus programm  wirklich meistern, nachdem sie zwel P m
sbindige ‘Wochenendkurse beasucht haben. ich habe das Ergebnis des
ersten kKursabschnitts gesehen und kann die Tatsache attestieren, dal3
der Plusg Tanrer, der auf diese Weise "hergestellt” wurde, nicht  fahig

ist, das Frogeramm durchzusiehen. Erlaubt den Tanzern auf eine d
ordentliche Art zuslernen und nicht "Massenproduktion.”

BASLE DANCING--DO FASO
One of the many reasons that I enjov publishing these notes  is  the
universal exchange of ideas with other editors. In the April issue of
the Minnesota Callers Notes, edi tor Warrern HBerguam had a very
interesting page ot Do FPaso material that I will provide for you then
1 will provide you with some of my ways of working my wWay into the
call Do Faso.
The following are from Warren:
FROM A STATIC SOUARE:
E1GHT TO THE MIDDLE AND BACK--DO FASO-—(partner left, corner right,
partner left with a Courtesy Turn) ~=81DES FACE-~GRAND SHUARE -~ T NG -

FARTNER AND FROMENADE

JOIN HAMDS CIRCLE LEFT--DO PABO--ALL CIRCLE LEFT--—ALLEMANDE |LEFT--
RIGHT AND LEFT GRAND

EOUR LADIES CHAIN 3/4--CIRCLE TO THE LEFT--DO FPASO {(partner left,
carner right, partner left) A FULL TURN=--TURN THE RIGHT HAND LADY BY

THE RIGHT A FULL TURN AND ROLL FROMENADE

- e rm mes wm e mm e men e



TIRCLE LEFT-~ROLL AWAY HALF SASHAY~-CIRCLE LEFT--ROLL AWAY HALE SASHAY-
CIRCLE LEFT--DO PASO-~-G0 FORWARD EIGHT AND BACK~--FOUR LADIES CHAIN--

ROLL FROMENADE HOME

e e e e e e e omms omee e

FOUR LQDIES-CHAIN ACROSS--FOUR LADIES CHAIN 3/4-—ALLEMANDE LEFT--GO
FORWARD TWQ AND MAKE AM ALLEMANDE THAR STAR-—-SHOOT THE STAR-—BG0O

FORWARD de AND DO A DO FASO--FINISH WITH FARTNER LEFT MAKE AN
ALLEMANDE THAR STAR--SLIF THE CLUTCH LEFT ALLEMANDE--RIGHT AND LEFT
GrAND

FOUR LADIES FLUTTER WHEEL--ALL CIRCLE LEFT--D0 FASO--FINISH WITH
FARTNER LEFT MAKE AN ALLEMANDE %HAR STAR-~5HO0T THE STAR--BOX THE GMAT-—
WRONG WAY RIGHf AND LEFT GRAND--SWING PARTMER AND FROMENADE

- em e s e me e e e mim

Most of us will agree that the call Do Paso ig & relatively easy call
to use--not much to do with the call except vary the way we enter or
exit the call. Here are some of the ideas that I have engineered over
the years to get into the call Do Paso:

EROM A STATIC SOUARE

HEADS SOUARE THRU 3/4--DD A U-TURN BACK AND SGUARE THRU BUT ON THE
FOURTH HAND START A DO PASO--~FINISH WITH A COURTEBY TURN (back to a

static square. Work this one time with the sides also).

EROM A ZERO LINE

The same type action:

ALL SRUARE THRU 3/4--D0 A nUY-TURN RACK AND IN YOUR FOURSOME SOUARE
THRU BUT ON YOUR FOURTH HAND START A DO PASO--(Fartner left, corner
right, partner left) ——G0 EQ&M TO THE CORNMER TURN HER RBY THE RIGHT TO &
WRONG WAY THAR--SLIF THE CLUTCH---RIGHT AND LEFT GRAND

ALLEMANDE LEFT DO SA DO YOUR PARTNER--THE MEN STAR LEFT--FICK UFP YBUR
FARTNER STAR PROMEMADE~~INSIDE QUT--DUTSIDE IN-~-30 A& TURN AND A HALF
AND FUT THE FRETTY SIDE IMN--MEN STEF QUT AND TAKE A BACKTRACK-—TURN

PARTNER LEFT A DO PASO--FINISH WITH A& ROLL PROMENADE HOME.



W

These Singing Call figures were "researched" from Warren BEerquam's
April issue of Minnesota Callers Notes, and feature the call Do Faso.
FOUR LADIES CHAIM ACROSS—--FOUR LADIES CHAIM BACK--PUT THE LADIES

CENTER BACK TO RACK---ROYS FHDMENADE GO FULL aRQUND---COME BACK HOME

TURN FARTNER LEFT A DO PABO-—FARTMER LEFT, CORNER RIGHT, FARTNER LEFT--
GO BACK TO THE CORNER SWING AND FROMENADE

FOUR LADIES CHAIN t/4—ALL JOIN HANDS @ND CIRCLE LEFT GO ALL THE WAY
ARDUND AMD TURN FARTMER LEFT A DO FASD, CORNER RIGHT--PARTMER LEFT

ROLL. FROMENADE--(tag line here)

-

One of the things that we try to do in our notes is to encourage
subscribers to think about thelr choreography. Subscribers Francoig
Lamoureux and Gerry Kuhn sent me some material that they wrote and
will show that they are indeed thinking. ‘

FROM FRANCOIS--THESE FEATURE THE NEW CALL "EXTEND":

CZERO BOX--TQUCH L/ A——G000T BACK-—SPLIT CIRCULATE GO ONCE AND A HALF--
BOYS BWING THRU~~BIRLS FACE IN--BOYS EXTEND--BOYE RUN--FABS THRU—-—
PARTMER TAG~-ALLEMANDE
7ERO BOX~-TOUCH 1/4--8SFLIT CIRCULATE GO ONCE AND A HALF -~ .ADIES SWING
THRU-—BOYS FACE IN--LADIES EXTEND-~LADIES EXTEND--LADIES RUN--LADIES

" CENTER THE MEN SASHAY--REVERSE THE FLUTTER-~SWEEF A QUARTER--VEER
RIGHT-=COUFLES CIRCULATE--BEND THE LIME-—-SLIDE THRU--SWIMG THRU=~TLIRN

THRU--LEFT ALLEMANDE

ZERD L INE~-FASS THE DCEAquLAD;E; &UQ~—TQG THE LINE BUT ONLY THE GIRLE
FACE RIGHT--LADIES SINGLE HINGE ﬁNﬁ FON THE TOF--BOYS CLOVERLEAF--
LADIES EXTENMD-—SWING THRU-~LENTERS RUN—-COUFLES CIRCULATE~-FERRIES
WHEEL-~-EOYS SWING THRU--BOYS EXTEND--BOYS TRADE--ALL TURN THRL-—WHEEL
AND DEAL~—-ZD0M-~CENTERS S8TAR THRU--THE OTHERS LEAD RIGHT-—~LEFT

ALLEMAMDE



-

ZERO LINE*~PASB.THE QUEAN-~LADIES RUN--TAG THE LINE‘TD THE RIGHT--TAG
THE LINE BUT ONLY THE BOYS FACE RIGHT*“BQYS SCO0T BACK--ROYS SINGLE
HINGE AND FAN THE TOF--LADRIES CLOVERLEAF--ROYS EXTEND--ROYS RUN--SLIDE
THRU-~FABE TO THE CENTER--CENTERS PASS THRU--LEFT ALLEMANDE

The following figures are from Gerry Hubn and feature  the Ouarterly
selection Reverse Dixie Style--~THANKS T BOTH FRANCOIS AND BERRY FDR
THEIR CONTRIBUTIOM AND  ALSO 10 WARREN BERGUAM FOR HIS EXCELLENT
SERVICE. :

WITH THE BOYS LEADING INTO THE REVERSE DIXIE STYLE

ZERQ BOX—-SWING THRU--~BOYS RUN--WHEEL AND DEAL--SWEEF 1/4-—-REVERSE
DIXIE STYLE-~GIRLS TRADE~~RECYCLE--LEFT ALLEMANDE

ZERD LINE-~BLIDE THRU-~FASS THE OCEAN~~RECYCLE--REVERSE DIXIE STYLE--
GIRLS TRADE--RECYCLE--BOX THE GNAT--RIGHT AND LEFT GRAND

ZERD BOX--FASS THE OCEAN--GIRLS TRADE-—RECYCLE--REVERSE DIXIE STYLE--
CENTERS CROSS RUM-~LEFT ALLEMANDE

ZEROD LINE-~RIGHT AND LEFT THRU--FLUTTERWHEEL ~~REVERSE DIXIE STYLE--

SCOOT BACK--ROYS TRADE--GIRLS TRADE TO A RIGHT AND LEFT GRAND

SINGING CAlLl FIGURE
FOUR LADIES CHAIN--HEADS STAR THRLU AND FASE THRU--TOUCH 1/4--8FLIT

CIRCIMLATE-~BOYS RUNM--REVERSE DIXIE STYLE--GIRLS TRADE--ROYS TRADE"“

SCO0T BACK-—SWING THE CORNER AND FROMENADE

These examples are indicative of the way callers should think
concarning their choreography-—Francois and Gerry hoth are
continuoualy thinking smoothness and body flow. Gerry sent in a bunch
of examples of how to useé Reverse Dixie Style-——with the Girls also
leading the way and working the call in Tandem with a Boy and a Girl
leading the way~—we 1l be featuring the rest in a future issue.



NEW PLUS BUARTERLY SELECTION-~CHABE AND FOLLOW

The call Chase and Follow has bEEn_sélected as the Quarterly Belection
for the quarter beginning 1 May 199@.

Starting Formations parallel Two-Faced Lines

Action: The outfacing couple dosse a Chase Right, or a Left Chasze,
(the outfacing end dancet leads with the Loom action  which
will determine the direction of the Chase-—i.@2. from Right
Hand two faced lines, the Chase ($low) is to the Righty from
1eft hand two faced lines, the Chase (flow) is to the Left).
The infacing couple does a Circul ate one position, then that
center Runs around the end.

"Ending Formation: Right Hand Two-Faced Lines end in Frarallel Lett
Hand Waves. Ledt Hand Two-Faced Lines end  in
parallel Right Hand Waves.

Timing: 8 beats

Teaching Hinte: By using the terms PENDS LEAD--CHASE  AND FOLLOW--
CENTER CIRCULATOR  RUNY Yo will increase YOour
success rate a lot.

EXAMPLES:

HEADS LEAD RIGBHT--VEER LEET~-COURLES CIRCULATE-~(ends lead) ~~CHASE AND

FOLLOW-—(center circulator Fun) —-B0YS CIRCULATE-—LEFT Al LEMANDE

ZERQ BOX WAVE--BOYS RUM--CHASE AND  FOLLOW-—~EXFLODE THE WAVE —~ALLEMANDE

LEFT

ZERD LINE--PASES T OCEAN--GIRLE RUN--CHABE AND FOLLOW-—-TRADE THE WAaLVE-
ROYSE RUN--—-COURLES GIHCULATEmeRUﬁSFIRE“”CDURDINQTEM*GIHLS TRARE——
FERRIQ.NHEELM~EQOM—~PQSS THE QCEAN~—EXPLODE THE WAVE--LEFT ALLEMANDE

HMEADS FABS THRU--SEFARATE GO ARCUNMD ONE TO A LINE-~-8TAR THERL AND ALL

VEER LEFT--CENTERE STEF FORWARD TO A LINE-~CHABE AND FOLLOW-—-ALL EIGHT
CIRCULATE-~EXTEND-~LEFT ALLEMAMDE

SINGING CALL. FlOURE:
FOUR LADIES CHAIN 3/4--HEADS FROMENADE HALF-—-LEAD RIGHT~-VEER LEFT™~-
COUPLES CIRCULATE~-~CHASE AND FOLLOW-~TRADE THE WAVE-~SWING YOUR CORNER

AND FROMEMADE
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WHAT DO YOU FENOW ABOUT THE HISTORY?

Henry  Ford  and  Benjamin Lovett. This is a story many  of  wvow Rave
never heard. We bope that after vouw have read this, yvou will  alwave
remember this  caller and point with pride to the historical Landmark
that bhears his name. .
To start, we need to go back to the yvear 1923 when MHenry Ford  vial bed
the Wayside Inn in Sudbury, Massachusetts. This famows resort of fered
people  who vacationed bhere dance instruction in the gavobte,  Lhe
sehottische, mazurkas, mindettes, the Virginia Reel, and sguare
dancing. The teaching was under bthe leadership of Benjamin B, Lovett.

Mr. Henry Ford enjoyed this progean so ouch that he asked  Benjamin
Lovett to teach dancing and train dance  instructors  in Dearborn,
Michigan. He  offered Lovett a handsome salary  and  a  bwe month
contract. Benjamin  Lovett reluctantly turned  down the ef fer,
Erplaining that he was under contract to the Wavside Inn. o

It should be noted here that at that time MHenry Ford's personal
wealth, exclusive of his adtomobile business and all other holdings,
was  in edcess of twenby billion dollars, Therefore, Benjamin lLovetts’
obligations to the Wayside Inn posed no major problem to Mr. Ford., He
simply purchased the Wavside Inn, met the terms of Renjamin  Lovebtt
contract  and renegotiated a mew contract bo bring him Lo Dearborn Foe
two months. Benjemin Lovett stayed in Dearborn, Michigan, for twenty-
Bsiy years. :

At a  time when the country was {m the midet of a depression, Lovett
was paid #12,000 per yesr plus a new Lincoln every year, plus a  Fome,
most  of his meals, and all of his btravel edpenses.  He had suobstential
pay raises as the sgquare dance program increased.

Once  Renjamin  Lovebtt was  in Michigan, he and PMr. Ford began  to
publicize  and promote early Bmerican sqguare dancing. Twe handred
dancing instructors from Ohio and Michigan were invited to Dearborn Lo
lewarn  how to dance and to call the Virginia Reel. M. Feowd  alzo
directed Benjamin Lovett to begin a program for the Dearborn Public
aehacl children, Dances that Benjamin Lovett taught and called began
Lo appear  in newspaperda  around the country  and  incluwded detailed
instructions on how to execute  these manuevers. Mo Foard sl s
sponsored  a  radio  proogram, Lovebt wouwlad travel to Chicago every
SBunday and  call oo eny Thm o radb e whi by bhoeed Desesy pednbed  dn the
newspapers during  the  previous weelk, Thig  one o PEOneam W
broadocast  from  Chicago  to the Bast Coast and after an hour  wait  to
compensate  foar the time differential, the same broadoast was sent Lo
the Mest Coasst. 0ld fashioned sguare dancing became the rage.

At & convention of the Dance Masters of America held at the MWaldort-
Amtoria  Hotel i bMew York City, the chairman of the convention
announced, "Ballroom dancing bas problems. The Black Bobttom is  oubs
the Oharleston is gones  attendance i dropping st dance  halls.”
"Meanwhile", he complained, "through the efforts of Benjamin  lLovetl
and the financial backing of Henry Ford, sguare dancing 1s o bhe
increase antd A8 more popular than 1€ has ever been.”  ®*FPART T MEX]
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MATINSTREAM GHOREQGRAPHY . WALE AND DODGE

GOOR_TIP OFENER

ALLEMANDE LEFT~~aLAMO §TYLE-~GWTRNG THEU-~HEADS WALk AND DODGE -5 1DES

WALE AND DODGE--~ALL PARTNER TRADE---LEFT ALLEMANDE

Lo DN = LB ANDE LEFT
GIDES LEAD RIGHT AND CIRCLE TO & LIME--SFIN THE TOR--CasT OFF 574
WALK OND DODGE-—BEMD  TRE LINE-=SP LN THE TOP=--CAET QFF 2/4-—Wal ks ARD

DODEE -~ E AR TMER  THRADE- =5 TR THEU--SOUWARE THEL 54 --all EMANDE LEFT

MEADS RIGHT AND LEFT THEU-—TUWRN WITH A HALY SASHAY-—TOUCH 1/ d--Walbk
AND DODGE ~—SW NG THRU-—WALE AND DODEE-~~BOYEH  RUN--GCO0T BOCE~-WHLE AND

DODGE-—ENDS FOLD=~ROX THE GNAT-~RTGHT &ND LEFT GRAND

HEADS TOUCH 1/4-—WALE ANMD DODGE--TOUCH 1/ 4~~WALE AND DODEE-—FARTMER

THADE A5G THRU-—WHEEL AND DEAL--CEMTERS SWING THRU--THOYES RUN-- GRS

TRADE-~1/%2 TAG THE LIME--WALE AND DODGE-~—SEFARATE GO ARCLIND O TO A

LINE OF FOUR-~FASE  THEU=-WHEEL AND DEAL--FOUR GIRLE TOUCH 1/ 4-—WaLi

AND DODGE--LEFT ALLEMANDE

ZERD L INE e TOUCH 1/ 4-=CEMTERS WALEK AND DODEE AL FIER LM - CEMTERS
WALE AMD DODGE--CEMTERES  TMN--0AET OFF 574 TOUCH L/ 4-—E1EHT G FCULATE -
l“ﬂ.‘éN | FeUM=~ =D TVE  THEU=—=TOUCH L/ 4--CENTERS BOX CIRCULATE TWICE TO THE
CORRER -~ LEFT  ALLEMANDE

HEADS FPASE THREU-—BOYES FEUM--WALE AMD DODEE--81IDES FLUTTER WL

TFel )L EF T ALLEMANDE

HEADS SOUARE THRY BHILE STDES ROLL AWAY--GWING  THEU-~Wal b AND DODGE, -
GIRLE FOLD——8TAR THRU-—~TOE THE LINE FIGHT--WHEEL  AMD DAL TG S e

WALE AND DODGE-~ALL "U" TURM BACK-—-SRUARE THRU - TRADE Y L EMANDE



o,

TERO BOX -~ SR TNG THEG--D0YS RUN-~G RIS WALE @R DODEE- 1ol Wi 5N .
RECYCLE  WHILE THE OTHERS WHEEL AND DEAL-—STaR THIRU -~ PASE THEL -~ TEE THE
LIME REGHT-—CEMTERS OMLY WALK AND DODEE-~-CENMTER LADIES BUN RIGHT--ALL,
FERRTES WHEREL-—G TR G FASE THEU-~LEFT ALLEMAMDE

FOUR LADTES CHATM-~HEADS FASS THRU--SEFARATE GO AROUND OHE TO & L INE--
TOUCH 1/ 8--CENTERS ONLY WALKE &MND DODGE-—OUTHETDES  TRADE-~BARE MERN FLIMN--
CIRCLE TG & LIME 0OUCH 4 /4 TN YOUR WM FOURSOME WALE ARD HODGE--

CEMTERS TOUCH |/ 4--SAME FOUR WALE AND DDDEE~-EVERYEODY FAFRTMIR TRADE -

LEFT  ALLEMARDE

Ab_ COURLES

TEFO RO =S W TG TR B0Y S LN -~ A% COUPLES WAkl AMND DODEE---BOYES FL--
SUEOOT BACE - —DEMTERS  TRADE~—CERNTERS  RLUM--A8 COUFLES Wabls aMG DODGE--

BAME SEXES TRADE-—GTAR TEEU-~CEMTERS FOSS VM- AL LEMANDE LEFT

TRIFLEY

ZERO L TME - TOUCE /e TRIFLE WALE GRD DODEE  (one dodge, thees walb) -

PR TMER TAG-—aLL TaGE FTHE LINE  TR-=TOUCH L4 TERTFLE WALk ek DO
FOFRTMER TAG-ALL  TAG THE LITME Skl E SUUARE  THEU - TRADE  BY - - GEUARE

THRLE S5/ 4L EFT Al ErAanMDE
HESD LADIES OHA T HEADES FOSS TR - SEF ARG TE  AROUND ORE 7O A0 LT MED - -
TOUCH 1/ 4-=TRIFPLE WALE ARD DODGE-~-ROYE FARTHMER TaG--BOVE (or glele)

CLOVERLEAF -~ LEFT Al LEMaMI:

ANMOTHER CFEMER

GEOOT BOCE e HRE AT

ALLEMAONDE  LEFT——SLAMO STYLE RS GCO0T  Bedlk-—5 I DE
SC00T BACE-—-SIDES SCO0T BACK-—HEADS Walk aMD DODGE AND CLOVERLEAF -

GIDES WALk ANMD DODREGE  AMD LEFT ALLEMaNDE



HEADS FROMSTAGDE HALE Way-——L Ea0 RIGHT AND CL P LT THUGH /-
»

TRIELE WALE AMD DODGE-~CENTERS WALE AND DODEE-~CEMNTERS IN--CABT OFF

T A SLTDE THRU-—CENTERS STEF 70 6 WAVE AND RECYOLE--FEGE  THEU- -SRI NG
THRL=BOYS  KUN--A% COURLES WALK AND DODGE-~BEMD  THE L IME--TOUIH 1/ 4o
TRIFLE WALE AND DODGE--GEMTERS WALKE AND DODGE--OUTEIDES TRADE---LEFT

ALLEMANDE

BET _OUT: FROM ZERD i INES

FAGE TR ~—WHETL AND DEAL - CEMTERS FASS  THEU--SLEDE THEL T IEH 17 A

TR YOUR FOURSBOME WAk AN DODGE-~—LUEFT Al EshD e

SINGING CALL FIGURE;

HEADS FROMENADE HALF WAY---LEAD TO THE RIGHT ANMD CIRCUE TO A L INE--
TOUCH 1/4==1M YOUR OWMN FOLR WoLE AND DODGE--THADE BY-—-EVERYONE RIGHT
AND  LEFT THRU-~SRTME  THRU -~ TURN TR --LEFET ALLEMAMDE  ANMD WAl RIGHT 'Y

YO OWN--SHING  THE MEXT AND FPROMENMADE

O
HEADS  BOUARE  THRU-—TOUCH 1/ 4-WALK AND DODEE -~ P A THER  TRODE -5 TEHT AR
LEET  THRU=~FLUTTER WHEEL-~~GL IDE  THRU - CORMER  GW TG00 LEMENDE  LEFT HER

CDREME R - DO BACK ONE AND FROMERNADIE

THOSE WHD CAMg

BIDE LADIES CHATHN-—COUPLES THREE AND FOUR RIGHT AMD LEET THEU - GO

TWE EOW AND SWING AND FROMENADE OUTSTDE 374 TO STAND FEMIND MUMBER ORE-
MEW MUMBEEER FOUR GO DOWN THE CEMTER AND FROMEMADE LEFT 574 AND GTAND
BEHIND  THE OTHER TWO COURLEG==THOGE WHD CAN SEUARE THRL 57 4= THOSE $HOD
CON LEFT SOUARE THRU 5/4-—THOSE WHD CON SOUARE  THRU 5/ A== OUTFACERS
FARTMER TRADE--THOSE WHO CAN DIVE THRU--CENMTERS FASE THRU--LEFT

ALLEMANMDE

Q)7 -5



-

ZERCH RO BWING THRU =B GYE RN~ OO L DROULL T E e AN DN TIED L

FOBSD THE CCESR S TNG TR e TRATST YR WO A TN DO THE L LR -

GUUARE  THG 0 B el 0 e e MAMDIE

CERG LIME-—RTEHT AND WEFET THRU--FEGE T QCEARN- -G DG THELE -0 SN

TAG THE LIRME FEGHT =G THLS RN CHE TN DOWR VHE LR TOUCH 7 G
COORD TRATE -~ DOUFLES CIROULATE -~ CHE TN DOWN THE L TNE--SEMD THEM  BGCE
DIXTE STYLE 70 & LEFT ALLEMANDE

ZERO LTNE - LGHT AMD LEFT TR BT TER & U FUTER MO DHE T 0w THE

LI LT TSR WHEE L PS5 PHE GECE AN GRS T RGE - CFacd ng o amonds)
DUAMOMD  CTRCULATE =TT THE D LAMOMD = OA TR DOWN THE IR LT TLHRI &
FUARTER  MOE -~ =G TRLE  TRADE -~ ERRLS  WHEE L - DOUTLE P THEL - TR TR T
ST THEL = TUIRR TR e L EETT A L

CEAD BOX-—RIGHT @RD LEFT THPEU TGO L G- TR YO ME TSR E G- LT
WM THRU- =0 TR DOWN THE L DG TOE TP SRNG THFRU e VEREDE THE
WAVEmMGHHIM DO 1B LT =S, DI VR D TAVE TR -SSR TRRLE T A

LEFT AL LEMANDE

ZERG BOX =S TAGE TR BOY G RO G LS WALE ARD DEDGE - ~GAME GTRLS  CHAGE

SEREES TR OCEAM -G NG TR -

FOLEMT B0V E G IRCULATE -~ CHA T DOWN THE L TRE
BOYS WALE AND DODGE-~SAME BOYES RUN AROUND  THE ENDG--CHETN DORN . TEHE
LIRE==DTXTE GTYL 1 & WAME—-FEM THEDE--0LL 8 CORCULATE BUT BOYVE GO

DO E A L PN LEFTT AL D

SBINGING CALL,_ F1GURE

HEADS GOUARE THRU==DE S6 DO--BW NG THRU--ETRLE  FOLD--FREEL THE FOF -
FEGHT AND LEFT THEU - PAGE  THRU-= CHASE T T-=SW NG THE ONE YOU ARE

CIHAS TG AMD P EOMEMESTIE

Flave  a  good summer--we L Took at the ME Duarberly selection Fereis
vyl e mevtl omoanth.
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_faenjamin Lnyatt bucame qu bhay that he had to train additional dance
) ‘:1nstructnrs.g He davelnpad a minumum staff of twelve to fourteen dance

instructors to  helps him With his ever increasing work load. The

i pragram keptg"eﬁbaﬁd{ng due to the gererosity of Mr. Henry Ford. | Any
- school distriet ‘that ' wanted a dance program merely had to econtact
! Rernjamin Lmvettl and Mr. Ford would write a check from his personal
S account andfwbbvett ur one of his instructors would be sent to that
o schoul. : - : : :

,miMr. Dick Momke beg - taking 5qUara dance lesaons from Benjamin Lovett
Sl at T the age of ‘agven.and eventually be became Lovett's assistant. Mr.
1#\‘V"Monre 15 a mus" " afd’ is one of the few men in the history of square
Lo dancing whb R ?taach, zall, and play for the dance movement. Dick

' Mnnre pruv1d&d mbst m¥ the hiﬁtary of the Benjamin Lovett story. '

éef ¢Q5; Mr.l Lovett, ahsisiad hy Mr. Mﬁora,.and again sponsored by Henry Ford,
T was Ire5punsible e bringing gsoquare dancing and ballroom dancing to

o thlrtwamur ihatitutinns higher learning, among them Radcliffe
c College, s Stevens Lollege, Temple University, University of Michigan,
‘-:,Unavermity OfF Nbrth Caralina and the University of Georgia. Agaln,

" there’ was o gF
. ;,Ford would wrlte i

'to these Universities. If Lovett approved, Mr.

“TNThE ‘e?pansian e~ aquare dancing in the Dearborn area created a
0 problem. Squake-daﬁcing Fequires more room than ballroom dancing, and
soon the hallg wWere not large enough to handle the increased number of
dancers ®o Mry ‘Ford decided to build a hall. This hall is located in
VoGreenfield Villagé, site of the Henry Ford museum. It was beautifully
decorated  with .chandeliers and had a teakwood floor that would hold
,hfapprmrimately forty squares of dancers. A man was hired six days  a
week . o pm11sh (he Floor,. whether it had been used or not. The
Qpbu11d1ng was; gmed chett Hall. :

f‘--‘.-

";As‘ squara dancing %ﬁpt increasing, Mr. Lovett suggested that perhaps
Lrecords wauld e another way of promoting the activity. M.  Ford
Lrimmediately. cmntacted ~his good friend Thomas Edison, and soon 78 rpm
! sguare dnace records. appearad on the Edison lLabel., They were unlike
Lthe 7B rpm renords you might be familiar with for they were at least a

quarter . of Hn Anch thick, lLater records were put out on another label

and th@y cmnﬁespmndad with the more familiar size of 78 rpm records,

'i{‘ﬂf

- MF,,_FQrd purlhased several Stradivarius inatruments dating from 1739
_and 17g4;3\” JCwell cas an Irish dulcimer. These were used for these
s recordings aa well as . for some others for Mr. Ford's private listening
L enjoyment. - These’ evtremely valuable instruments are now on diasplay in
C Breenfield Village at  the Henry Ford museum, In 1926 Henry Ford
Fpublishéd : Excéllent bank on early ﬁmer1can squre dancing entitled
o "Bood Morn1hg" : R R

3

?jIn-fEﬁéé”eaﬁly“
< Benjamin Love!
However . wupon hi

194@M5 square danc1ng was still doing rather well  at
tall even though Mr. Ford was getting up in  years.
eath in 1747 and the loss of his financial backing,
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made one of her rare public appegarances an.. =L in the balcony as a
spectator. Mre« Dick Moore was asked to cati the dance. He dinvited
.Benjamin Lovett to tall one set of dances. Upon taking the
microphone, Mr.  Lovett announced his retirement, - sffective
o immediately, and informed the people that his car was outside and his
- suitcases were packed. He and his wife were qgoing back to
Massachuzsetts, He vias never seen again in the Michigan area, and in

21951 Benjamin Lovett passed away.

- e s ek Ses e e e e

'WAS WEIRT DU UBER DIE GESCHICHTE--Teil I11t!

UlBenjaﬁin Lovett bekam so viel Arbeit, dall er weitere Tanzlehrer
Causbilden muBte, um ilhn o zu unterstiitzen. Er wvergriflerte seinen’

Mitarbeiterstab auf 12-14 Tanzlehrer, die ihm halfen, die sich immer
mehr . anhdufende Arbeit zu bewdltigen. Das Tanzprogramm wurde welter
ausgebaut dank . der  Grofzigigkeit von Mr. Henry Ford. Aflerte eine
- Schule, dieses FProgramm kennenzulernen,. brauchte sie nur Eontakt mit.
 Bemjamin  Lovett aufzunehmen, Mr. Ford schrieb einen Scheck von  seinem.
s Privatkonto, und Lovett oder einegr seiner Mitarbeiter Wi ce  Tu der_'
. ek romd £ ool k] ek il .

MAINSTREAM CHOREDGRAFHY--CIRCULATE FAMIL Y

L

ZERO BOX—-~SWING THRU--BOYS RUN--COUPLES CIRCULATE -~GIRLE RUN-~BOYS
. TRADE~-GIRLS CIRCULATE--EOYS SCOOT BACK--EOYS CROSS RUN--RECYCLE--
SWING THRU-=~TURN THRU--LEFT ALLEMANDE

ZERD LINE--TOUCH 1/4--SINGLE FILE CIRCULATE--CENTER FOUR ROX CIRCULATE=
 CROSSTRAIL THRU-~LEFT ALLEMANDE

ZERD BDX*MDUUBME'SNING THRU--SELTT CIRCULATE-—WALK AND DODGE-~GIRLE

FOLD==TQUCH 1 /4--"1" TURN BACK--.EFT ALLEMANDE

BIDES FASE THRU~-AROUND ONE TO A LINE-~BTAR THRU--CENTERS FASBS THRU=-~

STEP TO A NQVEm—QLL'EIGHT CIRCULATE BUT GIRLS GO DOUBLE-—SWING THRU-~

ALL EIGHT CIKCULATE BUT ROYS (0 DOURLE--ROYS RUN-—WHEEL AND DEAL~~DIVEY

' THRU-~BRUARE THRU 3/4-—ALLEMANDE

T

. ZERO LINE--PASS THE OCEAM-~SWING THRU--GIRLS CIRCULATE--GFLIT
. GIRCULATE--ENDS GIRCULATE--8FLIT CIRCULATE--CENTERS CIRCULATE-—SFLIT
. CIRCULATE~~SWING THRU--GIRLS CIRCULATE-~BOYS TRADE-~BOYS RUN--~BEND THE

L LINE~~PASS THE OCEAN--BPLIT CIRCULATE TWICE TO & RIGHT AND LEFT GRAND



- ZERO LINE-—~TOUCH 1/4--CIRCULATE-~8PLIT CIRCULATE--EACH FOUR WALK AND |
DODGE-~TRADE EY-—GWING THRU-~BOYS RUN-—BEND THE LINE--TOUCH 1/4--EIGHT
CIRCULATE~-SFLIT CIRCULATE-~EACH FOUR WALK AND DODGE--TRADE vamswxméf'
THRU=~TURN THRU~~ALLEMANDE LEFT |

e

CZERD BDXn;SNING THRUwQBINGLE HINGE-~SFLIT OIRCULATE-—CENTERS TRQDE“—:_'

CENTERS  RUN--COUFLES CIRCULATE-~BEND THE LIME--5TAR THRU-~CEMTERS PA%Q
.THRU"-BNIﬁG THRU"MSFLiT-CIRCULQTE DOURLE~~GIRLS TRADE--RECYCLE-~FABS

TO THE CENTER-~FASS THRU--LEFT ALLEMANDE

' i
ZERQ LINE--TOUCH 1/4-—CENMTERS THADEmwFQQR GIRLG PAGE THRUNWHLL.FAGE IN~
COTOUCH 1/4--EIGHT CIRCULATE-~GBIRLES WALK AND DODGE--LEAD BOYS RUN--ALL
FASS THRU AND TRADE BwaSTQR THRU-~COUPLES CIRCULATE - REMD  THE LINE"i
CROBSTRATL THRU“*LEPT QLLENANDE d
ZERD LINE--PABS THRU--TAG THE LIME IN--TOUCH 1/4--SINGLE FILE
CIRCDLATEwwGENTERS BOX CIRCULATE-—ALL SIRGLE MHINGE--BOYS RUN RIGHT -
CENTERS WHEEL AND DEQLMMBHEEP‘1/4“~OUTSIDE COUPLES BEND TO FACE TN~

DOUBLE PASE THRU--LEAD FAIR PARTNER TRADE--~BWING THRU--TURN THHUM"LEFT'

ALLEMANDE:

HEADS ILEAD RIGHT-=TOUCH 1/4--ENDS CIRCULATE--SWING THRU--SINGLE HINGE~>
GIFLE TRADE-~RECYCLE-~PASS THRU-—-TRADE BY--RIGHT AMD LEFT THRU--TOUCH
L/ 4~~CENTERS CIRCULATE—~SWING THRU-—BFLIT CIRCULATE-~EOYS RUN--
CROBSTRAIL THRU-~LEFT ALLEMANDE

The official definition of the cell "Girculate” g cilted as a "General
Rule”  and it states that the directed (active) dancers move forward
calong  the desigrnated path to the next position, It is  important to
note that the definition does nept require the Circulators to all  be
facing in the same direction along theivr path. While most of the time.
Fassing Circulators will e passing right showlders, the Callerlab

passing rule should always apply. _
ZERO  LINME-—ALL E1GHT CIRCULATE-—WHEEL AND DEAL-—CEMTERS CIRCULATE-—ALL,
EIGHT CIRCULATE-~CENTERS SWING THRU--OUTSIDES CIRCULATE--CEMTER BROYS

RUN-—BEND THE L INE-~_EFT ALLEMANDE



FLUS BUARTERLY SELECTION- STAR TRACK

“The newest Cuarterly bBeginning 1 August :s¢ a call callied Star Track,
STARTING FORMATION: Static Sguare

ACTION: The Head couples Star Thru, all Double Fass Thru, and start a

Track {I. As soon as vou meet your original  partner, Star
Thru. At this point, yvou have completed /4 of the action
antd are in a static square with the side couples across the
set . Repeat the same action with the side couples starting
the action. . Repeat with the Heads startingy then the Bides

ard vou have completed the &4 beat figuwre.
EMDING FORMATION: Static Square

TIMING: b4 heats (Twice for Heads, twice for Sides--can be used as
individual 14 beat portions).

ERITORIAL COMMENT: T find that the use of two Star Thru's for half af
the dancers can be rectified by substituting a Slide Thru whern you
meet your partner instead of a Star Theu.

EXaMriin:
HEADS STAR TRACKE 1/4-—HEADS CROSSTRAIL THRU--LEFT ALLEMANDE

HEADS STAR TRACK--3IDES STAR TRACK---ALLEMAMDE LEFT--GRAND RIGHT ARD

LEFT
SINGING CALlL FIGURE: Uze as an Upeﬁew} Break, or Closer in any

conventional singing call.

The key +to teaching this mpvement is to vemind the dancers that the
Glide/Star Thru is always done with thelr partner. Time will tell,
but we have had =0 much bad luck with &4 beat figures as Guarterly
Gelections that I don't have moch faith in this one lasting any length
of time., ' *
it e LA v B E T s - . o/
CURKENT  FLUS QUARTERLY SELECTIOMSG: Chase % Follow, Right ard Left By,
Star Track. : '

The following sirnging call figures were sent in by Australian  Jeftf
Seidel ~—THAaMELD JEFF!! E

MEADS STAR THRU--FAGE THRU--CIRCLE TO A LINE--FASH THE OCEAN--BWING
THRU=--EOYS RUN--CHASBE AND FOLLOW--ALL ETGHT CIHCULQTEmwTHADE THE WAYE-—-
SWING-~FROMENMADE

HEADS LEAD RIGHT AND CIRCLE TO ﬁ_LINE“*ﬁIGHT AND LEFT BY--8FIM CHATIN

AND EXCHANGE THE GEARS--ALL EIGHT CIRCULQTE“MQNINGW“PRDMENQDE




SINGING CALL MODULES FOR YOUR CLASSES

Quite a +few subscribers asked me [o include some singing call
modules  that they can use in their ©lasses——some of the following are
"gtandards! while some are my Own ation.

HEADS PASS THRL AND TAKE YOUR P MER FROMENADE BACK HOME
SIDES FASS THRL AMD TAKE YOUR P THER FROMEMADE BACK HOME
ALLEMANDE LEFT YOUR CORNER---WALK RIBHT BY YOUR WM

SWING THE MEXT LITTLE GAL AND FROMENADE RACE HOME

HEADS QU FORWARD COME ON BACK ANMD THENM DO Sa DA
FASS THRU AND DO A "UY TURN HQCH

SIDES PHSHV%HQUM;ﬁU AU TURN ROCE AND THEN
JOIN HANDE AND CIRCLE 7O THE LEFT

ALLEMANDE LEFT YOUR CORMER--MEW FORTMER DO SA DO

CTAKE THAT MER FARTNMER FROMENADE HMER HOME

HEADS FROMENADE GO HALF WAY--FASS THEU AND COURTESY TURN YOUR GIRL.
THOSE TWD LADIES CHATN RBUT &0 3/4--(side mer twn bthem)

HALF SASHQY MND.ALL CIRCLE LEFT

CIRCLE LEFT GQ ROUNMD &aND o THE CORMER LQDY BHING

SWING THE CORNER LADY FROMENADE

HEADS Pabs THRU SEFARATE GO AROUND ONED YOLE DU

'IMTO THE MIDDLE AND FASS TMHU”WCOU&TESY TLIFN

PASS THRU AGAIN--DD SA4 DO MY FRIEND

ONCE TARDUND AND MAKE A RIGHT HAMD STAR--TURMN TT ONCE 2

THE MEADS STAR LEFT IN THE MIDDLE--SIDES STay HOMH

SWING THE CORNER LaDY FROMEMADE - -



FERRIE RECYOLE

HEADS FASE THE OCEAN--EXTEMD--LADTES TRADE-FERRTS RECYOLE-——DOURLE

FAGS THRLL ' 0 PAF--CENTERS PASE THREU-—LEFT ALLEMANDE

SIDES Far 00 R TR SR INE THRL--CENTE

RN TEND THE LT ME-~
FABE THE OCEaM-—-TERFIS HECYCLE——DOUBLE FAS5 THRU--FIRET COUFLE GO

e THOEE TRE THE MIDDILE SRUARE THEL WHILE THE

RIGHT SECONMD COUTLE GO L

ENDS DO AN ALLEMGRDE LEFT aMBR BEVERYRODY &0 RIGHT AMD LEFT GRAND

HEADS  FPROMENADE HALF WAY---5EUARE THRU -~ GWINME THRU--ROYS BUM-WHEEL AND
DEALL  AND CENTERS REVERSE WHEEL AROUND-~CENMTERS SGEUARE TrHEU BUT 0N Y[') LR
THIRD HEMD MAER & WAVE-—EXTEND AMD SLIDE THRU--FaLT THE QUEAN-~LADTES
TRADE-~FERRIS RECYOLE--CENTERS REVERST WHEEL AROUND--LEFT ALLEMAN DE

i oenme  nice
Favris Recyele
e awbkhoredde—-—

Subscriber 61 Greon, +$rom  Shefdield, England,
canments  regarding  the  cureent Querbecly  Se
along with the sollowing singing oall moody
THANESG &L

HEADS FPROMEMADE HALF. WAY - TOICH 1/ 4--MEN RUN--0F B60 DO TO A WAVE~-

LADIES TRADE-~-FERRIS RECYOLE--DOUBLE FASEH THRU--CLOVERLEAF -~ CENTERS

FASE  THRLU--SWING - THE  CORMER o F RO ME A DL

FABS THE

SIDES LEAD RIGHT anND CIRCLE T & LTRE-- T ORRERD . AND BHAGk -
OOEAN--FERIRTS RECYOLE - ~DOURLE eSS THRU-—F TRET COUFPLE GO LEFT--nEXT
COUFLE GO RIGHT - OROSETRATL Thibe- GRTRICG THE  CORMSER- - RORERNADE

HEADS STAR THEL-—FABE  THRLE-—-GTAR TR P DGR AN LEFT THAL-- DT TE

FARTHER TRADE-—GWIMG THRU--MEN TRADE--GTRLE TURN BALE-~FROME MNADE
HEADS SOUARKE THRU WHILE THE STDES ROLL AkkyYe—DE-HO-DO MARE _abl OCEAN
WAVE - ~FERRLS RECYCLE~-OM THE DOURLE TRADE GO DIX ‘I E STYLE T AN OCEAN

WAV - Y L E - SGUARE THEL 3/ 4 TRADE BY -5 TMG GO Fu R



MAINSTREAM CHOREQGRAFHY

FROM A PROMENADE, ALL WITH PARTNER AND IN SEQUENCE—-

FROMEMADE DON'T SLOW DGNNww$IDE BENTS FUT YOUR PARTNER TN FRONT AMD
KEEF PROMENODING IM SINGLE FILE--HEADS WHEEL INTG THE MIDDLE AMD BWING
THRU-=SF TN THE TDP“MEINGLElHINGEmmLEFT Al LM AR DE |
CRFROMENADE DONT SLOW DOWN--~HEAD GENTS PLUT YO FARTNER TN FRONT AND
EEER  FROMENADING IN SINGLE FILE--SIDES WHEEL TMTO THE MIDDLE AND DO SA
BO-~STAR THEU-~SEUARE THRU 3/4-—LEFT AL EHAMDE

MEADS SOUARE THEU--WITH THE SIDES MARE & RIGHT Heé b 5TQRMfHEﬁD$ STAR

LEFT I THE MIDDLE-—FaBEs VHUR?CQHMEH AR GTER PROMEMADE THE MEXT (zame
S umm&nadfﬁg)mwTHE OUTHIDE LADY STER IN FRONT OF YOUR PR TMER  GND
GIRLS KEEF PROMENADING SINGLE FILE--MERN WHEEL IRTEY THE MIDUDLE AND

GWING THEU~—~SE M CTHE TOR -G TNGLE  HINGE--LEST AL EMARDE,

"oowhioh means you
the oritical  last

NOTICE:, The above routises are "Timing
should keep  vour  eyes on Lhe dancers argd
call

betore the Allemandes o Lime,

The, next sequence was given to me by cubscribar Jeannette Stauble at a
recent  dance--—this is  a good gimmiok filgure, arnd like all gimmichs
ehould be wsed sparingly-—-—on a farm, you never give all the hay on the
wagon to bthe cows at the same 1o megs !

HEADS STAR THREU--FASE THRU--BRTNG THRU--BOYE RUN--HALE

HALE ALL EIGHT CIRCULATE--HALE

FGHT AMD LEFT GRAND--HALE FROMEMADE

Ky

300D SINGING CALL FIGURE:

et e et e e b 8

HEADS SAUARE THRU-~~DO 5 DO--GLIDE THRU--PABS THRU-—WITH YOUR FARTNER
TRADE ——RIGHT  AND LEFT THRU--G0 DIATE STYLE TO A WAVE--GIRLE RUN--GIRLS
TRADE~~CAST OFF HALF AND FROMENADE

CALLERS SCHOOL TTINERARY FOR THE URCOMEMEGPERRE— e e
1993-~0ctober 21-2% with AL STEVENS & JACK LABRY

1991 ——Detober 20-24 with Al STEVENS &% DOM BECK
1592 -~0ctober 25-29 with AL STEVENS & BILL PETERS

199 5~October 24-28 with AL STEVENS & RUSTY BRI RNELL.
1994 -—0Dctoher 23-27 with AL STEVENS & JIM MAvYL
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FLUS FACE --TEACUF CHATN

Gtarting Foimations Bhatic Sauare, or proceeding from everyoane dotng
o boeb s Aem T with parbomer .,

EROUND RULEDS FOR EVERYRODY » 1w Al turns are "forearsn tuvne-—esuwoept
the  Jast  turoe-it odls & couwrtesy
barn .

GROLND B ES

1
i
=
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THE LADIES. 1. Viaitation N wIR R i e Colmt ey -
cloohwi sa.

o Ladies alwavys alternate the use of
Frirel e

Aol e PG RS T their

tation ol by @ meries of

§ . an bthe middle, either a right
Framd star threae guearters or a left
hand  ster  once and a  gquarter--they
alwayves  go dinto bhe middle at the

Chead position  and come owh o of the
middle at the side position, T8 THE
HEAD LATDTER ORE alTIVE.

OROUMD RULES FOR CTHE MEM: 1. Tiee ey owi L1 al tern
bt Frarmde Ak WHICH
Laly (OF B, THEDY WL BE S CORR

ate the use of
SRR FENTD TR

ST

oy
i

mesry Pave @ huge abligation to the
arf Tlves ¢ i The  hMead  men
ARSI T ] et ey
; w1 ol
t the ladiss
b at Thedlr p R o M T Thes

o dnmgurg bhat  bthe  lady
et b the LAy will ricat
the coenter aroa--—-make suee that
ey woerk aroundg the oulsioe. '

alt bheir g

et wmiare LF

Rl The  men muat sbtaey al  thelr position
1et the ladies come to  them-—the
meert must ot move toward the side
i prr their left to greel the lady,
el the leadiss come Lo vou. -’

BRSO MO TO LEED TRTO TEACUR CHa b

WALE ARCUNMD THE LEFT MARD LaDy et HOMFE D0 8 DO P B TLURRD PR THNER
LEFT--HEAD LADIES T THE CEMTER--SGIDE LADIEES TO THE ] MIF (atl

bl el ) -~ COURTESY  TURN YR PORTMER,

WALK AROUND YUK CORMER--SEE S YOUR DW= THE MEM STAR RIGEHT -~ TURM

FARTMER WITH & LEFT FOREARM-~HEGD LADIES CENMTER TEAUUF CHAIN--etc.



NOTES FOR _EUROFEAN CALLERG~-Qet 1990

AL_STEVENS, Bachstr. 23, 7512 Rheinstetten 2, Tel: @7242-1786
RUDI _POML, Ginsterwsg B, 4900 Heidelberg

XXXXXXXXXKKXXXXXXXXKXXXXXXXXXXXXXXXXXXXXXXKXKXXXKXXXXXXXXXXXXXXXXXXXXX

VIEWPQINT
veens0uwr  subscription rate has over doubled since we have started ow
note =ervice. We hopefully will continue to grow avery year ang  can

only do so with your help and support. We continually need vour ideas
and vyour input te help us become bigger and better. In the past, we
have received choreography examples from some of our subscribers  and
will cortinue to ask for your input-—we will use your examples if thaoy
flow well and do net violate the definition of the call as prescr i bed
by Callerlab.

One of our subscribers mentioned to me that he thought the pages
were a little cramped and full-—not easy to read. Another mentioned
that perhaps a smaller Viswpoint and more "maat" were in order, while

another @mentioned that they Ar e completely satisfied with the
"halance" we have crgated. Duite a few mentionsd that they are more
than satisfied with the speed with which we pass on  the "ouarterly
BQelections”. Tt i= not easy to satisfy everybody, however we ey ot

heast to satisfy at least the majority., T wme are not pleasing  you,
please let us know--and by the same token, if we are pleasing you, we
wontld like to hear this also.

evewUnsEere  Abonnenternrate hat =ich, meit wir den  "Notes" Service
gestartet haben, mehr als verdoppelt. Heffentlich  werden wir
weiterthin  jedes  Jahre machsen, W nu mit purer Hilfe und
Unterstitzung méglich  dwt. Wir brauvchen eure Ideen und Eingaber

kontinuierlich um  uns dabei zu helfen, gréfier und besser 2w werden.
In der Vergangenheit haben wir Choreographiebeispiele  wvon einiger

unmerer  Abonnenten  erhalten  und wir werden damit fortfahren, nach
gurer Anregungen Tu fragen. Wir werden eure Reispiele benutzen,

cofern sie sine fliefende Beweguny ermiglichen und die Definition des
ralls, wie von Callerlab beschrieben, nicht vaergewaltigt wird.

Einer unserer Abonnenten  erwihnte ole gegeniiber, e fande die
Seiten wiren #in biftchen beengt und voll--nicht einfach 2w lesen. Eir
anderer meinte, dafl vielleicht ein  kleicerer Viewpoint und  mehr
Subhstanz angebracht wiren, wihrend wieder andere bemerkten, sie wirer
sehr putrieden mit dem Gleichgewicht, das wir geschaffen haben. Viels
erwihntaen, dal sie mehr als sufrieden wiren mit dem Tempo, mit dem wir

die Ouarterly Selections weitergeben. Es it nicht einfach Jjedermanr
rufriedenzustellen, wie dem auch seil, wir tun  unser Bestes wuo

wenigeten der Mehrheit zu geniigen. Wenn wir Dir nicht gefallen, dahr
lass &5 uns bitte wissen-—-—und wenn wiv schon dabei sind, wenn wir Div
getallen, wirden wir das auch gerne horen.

Classes should be in swing by now-—how many of you teach the call
Courtesy turn  ALL  BY ITSELF? 1 have talked to two subscribers  whe
helieved that Courtesy Turn was only an extension of Right And Lefd
Thru and Ladies Chain—-—-—NOT S0!H!

4 4 A 8A
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GEDAMMEN  ZUM BESSEREM UNTERRICHTEN. Wir alle machen wns ernsthafte
Gedanken, wie wir am besten vorgehen sollten, um wieder neue Tanzer
filr unsere Aktivitdt interessieren zu kinnen. Diese Gedankengénge
besché&ftigen uns in erster Linie: Wie kann ich einen Nichtténzer in
einen begeisterten Square Dancer umwandeln.

Beachten wir bei allem Ehrgeiz und Streben, dass, nach
statistischen Errechrnungen, ein Sguare Dancer im BDurchschnitt
mindestens 3 Jahre aktiv bei diesem Hobby bleiben sollte. Hei

reiflicher Uberlegung miissen wir zugeben, das es uns oft nur gelingt,
die Ténzer zwischen einem 3/4 und 1 Jahr zu halten. Den statistischen
Durchschnitt wvon 3 Jahren missen wir als sehr optimistisch ansehen.
NMatirlich ist es unser Wunschtraum, die neuen Tanzer bis in alle
Ewigkeit an unser Hobby zu binden. Da das fast nicht méglich ist, und
wir mit der Wirklichkeit leben missen, sollten wir uns zum Ziel
setzen, die erwdhnten 3 Jahtre zu erreichen mit dem festen Vorsatz,
dass dies der richtige Weg ist.

Unsere bisherigen verdéffentlichten Betrachtungen weisen immer
wleder auf die Verantwortung kin, durch gutes, sorgfdltiges
Unterrichten des Callers eine Bricke zu bauen zwischen dem Anfianger
und dem bereits existierenden Club. Wir legen grossen Wert darauf,

dasse der neue Tanzer mehr als nuw die Grundfiguren unterrichtet-

bekommt. Wir richten unser Augenmerk daravf, ihm klar zu machen, wie
wichtig es ist zu lernen, sich zum Takt der Musik zu bewegen. Es ist
ebenso wichtig, , ®#ine positive Einstellung in ihm zu wecken, in einer
gewissen Weise, und seinen gegebenen Miglichkeiten, am Clubleben

mitzuarbeiten. Wir unterstreichen die Motwendigkeit und erklaren dem
"Neuen", wie wichtig es ist, geschmeidig zu tanzen. Fir unsere
"Angels" oder "Helfer" in der Klasse haben wir einfache, doch

wichtige, Regeln erarbeitet. Alles das sind wichtige Dinge. Auf die
Gefahr hin, dass wir das alles schon zweli-oder dreimal sinngemass
gecschrieben haben, wollen wir doch auf einiges genauer eingehen.

41  Wochen. Diese wvon CALLERLAR wvaorgeschlangene énzahl  von
Unterrichtsabenden gibt uns genigend Zeit fir Wiederholungen,
Verbesserungen im korrekten Styling und gibt dem Anfanger die Zeit,
zich langsam an die auwtomatische Reaktion zu gewidhnen. Er lernt, sich
geschmeidig zu bewegen wnd sich langsam mit den Gewohnheiten eines
Sguare Dancers vertraul suw machen.

Zusammengefassts Ein 41-Wochenptogramm gibt dem neuen Tanzer
wihrend seiner Ausbildungszeit die Maglichkeit, fortlaufend etwas
aufzuschnappen und sich anzueignen, um eventuell spater ein
erfolgreiches, férderndes Clubmitglied zu werden.

Rlle Basics innerhalb eines Flateaus solliten grindlich
unterrichtet und geibt werden, hevor wir in ein hoéheres Plateau
einsteigen. Der Caller muss seinen neuen Tanzer so gut trainieren,
dass er auch in der Lage ist, zu anderen Callern zu tanzen. Wenn wir
es versaumen, eine Figur aus der international akzeptierten CALLERLAB-
Liste zu unterrichten, wird sich der Ténzer eines Tages in der
scheuwllichen FPosition befinden, wo er nicht in der Lage ist, legitime
Calls aus seinem Plataw auszufidhren.

Wenn wir eine gute Tanzqualitidt unterrichten wollen, muss das
unbedingt ein korrektes Styling beinhalten. Ausserdem sollte die
Klasse genigend Zeit bekommen, um an allem Spass zu haben. Es ist

—
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Verpflichtung des Ausbilders, jeden Klassenabend S0 entspannend fir
den "Neuen" =zu gestallten, wie er sich bemihen muss, fir seinen
Clubabend eine geliste Atmosphare Tu schaffen. Die Anfangerzeit ist
oft die einzige Maglichkeit, sich erfolgreich in der Fhilosophie und
der Geschichte seines neuen Hobbies fortzubilden. Es ist seine grosse
Chance zu lernen, was es bedeutet, Clubverantwortung =zu dbernehmen und
an der Clubarbeit mitzuwirken.

"Ereundlichkeit und Spass muss vom ersten £l assenabend spiurbar
sein, denn es wird spater nicht aufzuholen sein”.

MAINSTREAM OPENERS
HEAD GENTS AND THE CORNER GIRL UF TO THE MIDDLE AND BACK-—8AME TWO

LADIES TURNM THRU-—ALLEMANDE LEFT

~
COUPLE NUMEER ONE STAND BACKE TO BACK--NUMEER FOUR MAN WITH OFPPOSITE

GIRL STAR THRU--CALIFORNIA TWIRL-—ALLEMANDE LEFT

COUPLE NUMBER ONE FACE COUFPLE NUMBER TWO--COUFLES THREE AND FOUR FACE——
ALL GO FORWARD AND BACK-—FASS THE OCEAN——SWING THRU-—BUX THE GNAT——

RIGHT AND LEFT THRU--DIVE THRU--SWING THRU--TURN THRU-—-ALLEMANDE LEFT

ALLEMANDE LEFT IN THE ALAMO STYLE-—HEADS TRADE~—-GIRLS TRADE~-—BOYS
TRADE-—-SIDES TRADE-—-HEADS TRADE~-—-SAME SEX TRADE--SIDES TRADE—-LEFT
ASALLEMANDE
T --TAGE F Y
HMEADS RIGHT AND LEFT THRU--SAME LADIES CHAIN--HEADS LEAD RIGHT AND
CIRCLE TO A& LIMNE-—PASS THRU--TAG THE LIME RIGHT—-—WHEEL AND DEAL-—
CENTERS IN—--TAG THE LINE LEFT-—-WHEEL AND DEAL-—PASS THRU--MEN TRADE—-

GIRLS SEUARE THRU--3/4-—--ALLEMANDE LEFT

HEADS HALF SBUARE THRU—-TOUCH 1/4--WALE AND DODGE-—HALF TAG—-WALK AND
DODGE-—-HALF TAG LEFT——TRADE BY-—FASS TO THE CENTER--SQUARE THRU Z/4-—

ALLEMANDE LEFT



HEADS FASS THRU AND SEFARATE GO ARCUND ONE TO A LIME--PASS THRU--TAG
THE LINE RIGHT—-COUPLES CIRCULATE--EOYS ONLY BEND THE LINE-—COUPLES
CIRCULATE (straight ahead)--COUFLES CIRCULATE--GIRLS ONLY BEND THE
LINE-—ALL FERRIS WHEEL--FOUR GIRLS SQUARE THRU 3/4--SPLIT THE BOYS GO
ARDUND ONE TO A LINE--FASS THRU--TAG THE LINE RIGHT-—COUPLES CIRCULATE-

BEND THE LINE-—-RIGHT AND LEFT THRU-~PASS THRU--TAG THE LINE RIGHT-—

LEFT ALLEMANDE

ZERD LINE--SLIDE THRU=--SWING THRU--SCO0OT BACK--ALL EIGHT CIRCULATE-—

HALF TAG--GIRLS RUN RIGHT--PASS THRU AND "U" TURN BACK--CROSSTRAIL

THRU--ALLEMANDE LEFT

7ERO BOX~—SWING THRU--BOYS TRADE--BOYS RUN--TAG THE LINE RIGHT——BOYS
TRADE~-—BOYS CROSS RUN-—WHEEL AND DEAL—--SWING THRU--BOYS TRADE—--BUYS

RUN=-TAG THE LINE RIGHT--BOYS TRADE-—-EOYS RUN--WHEEL AND DEAL——

ALLEMANDE LEFT

FOUR LADIES CHAIN 3/4--HEADS TO THE RIGHT AND CIRCLE TO A LINE--PASS
THRU-~TAG THE LINE~--CLOVERLEAF-~-TURN THRU-—LEFT ALLEMANDE

HEADS FASS THRU--SEFARATE GO AROUND ONE TO A& LINE——FASE THRU-—HALF TAB
AND THE GIRLS TRADE--RECYCLE-—-SWING THRU-—BOYS RUN--TAG THE LINE IN--

FASS THRU-—HALF TAG--BOYS RUN-—FASS THRU-—-TAG THE LINE IN--SRQUARE THRU-

RIGHT AND LEFT GRAND

HEADS RIGHT AND LEFT THRU-—FLUTTERWHEEL~~FASS THE OCEAM——GIRLS TRADE--
GIRLS RUN--HALF TAG RIGHT--FABS THRU-~SWING THRU--BOYS RUN—-EBEND THE
LINE-~FPASS THE OCEAN-—GIRLS TRADE--GIRLS RUN-~HALF TAG RIGHT--TOUCH
1/84—-8C00TRACK~=~ROYS FOLD—--ALL DOUBLE FASS THRU-—-BIRLS TRADE~-ALL STAR

THRU~-COUPLES CIRCULATE-—HALF TAG RIGHT TGO & RIGHT ANMD LEFT GRAND

P T T ]



A NICE GET-DUT USING THE TAG FAMILY

ZERD LINE-—FASS THE OCEAN——SWING THRU--BOYE RUN=—-HALF TAG THE LINE

RIGHT——RIGHT AND LEFT GRAND

HEADS PASS THE OCEAN——SPIN THE TOR——8LIDE THRU--FASS THE OCEAN-—

RECYCLE—~FASS THRU--TAG THE LINE IN-——PASS THRU--HALF TAG THE LINE~-

SELIT CIRCULATE-~-RIGHT AND LEFT GRAND

SIDES PASS THE OCEAN--RECYCLE-—FASS THRU--RIGHT AND LEFT THRU--VEERK
LEFT-—CRUFLES CIRCULATE-~HALF TAG--SPLIT CIRCULATE--BOYS RUN--FASS
THRU-—HALF TAG-—SPLIT CIRCULATE~-SCOOTBACK -~RIGHT AND LEFT GRAND

SIDES HALF SOUARE THRU-—ALL HALF SGUARE THRU-~PARTNER TRADE--PABS THRU-

HALF TAG-—-SPLIT CIRCULATE--SCODTERACK--ALL EIGHT CIRCULATE ONCE AND A

HALF——RIGHT AND LEFT GRAND

s wmr = e b e mm e —

ZERO EBOX--8LIDE THRU~-~PASS THRU~—HALF TAG--SPLIT CIRCULATE--SCOOTBALK-——
ALL EIBHT CIRCULATE ONCE AND A HALF--GRAND RIGHT AND LEFT BUT ON YOUR

THIRD HAND FROMENADE

HEADS SWING THRU--BOYS RUN--HALF TAG——-WALK % DODBE——RIGHT AND LEFT
THRU—~VEER LEFT--COUPLES CIRCULATE--BIRLS TRADE--TAG THE LINE RIGHT—-—
FERRIS WHEEL--CENTERS VEER LEFT--HALF TAG LEFT--RIGHT AND LEFT GRAND
SIDES RIGHT AND LEFT THRU—-HALF SGUARE THRU--RIGHT AND LEFT THRU--VEER
LEFT=~CODUFLES CIRCULATE—~BIRLS TRADE--COUFLES HINGE——HALF TAB {check
vour column)—-—Atl EIGHT CIRCULATE-=SINGLE HINGE--FAN THE TOF——GIRLS

RUN——HALF TAG-—ALL EIBHT CIRCULATE~-GIRLS RUN-~SLIDE THRU—=-LEFT

ALLEMANDE



PLUS PAGE--WORKING WITH DIAMONDS

HEADS LEAD RIGHT--SWING THRU--BOYS RUN--GBIRLS CAST OFF 3/4-—DIAMOND
CIRCULATE~-BOYS IN THE WAVE SWING THRU AND CAST OFF I/74——COUFLES
CIRCULATE—-—WHEEL. AND DEAL-——SWING THRU--BIRLE RUN~--ROYS CAST OFF 3/4--
DIAMOND CIRCULATE-—-GBIRLS IN THE WAVE SWING THRU AND CAST OFF Z/4-——
COUFLES CIRCULATE—-—REND THE LINE——SLIDE THRU--SRUARE THRU 5/4-—-

ALLEMANDE LEFT

HEMADS RIBHT ANMD LEFT THRU-~--PASS THE OCEAN-~-LADIES TRADE--EXTEND-—--
LADIES TRADE-—-LADIES RUN-—-BOYS HINGE--DIAMONAD CIRCULATE--LADIES SWING
THRU--DIAMOND CIRCULATE——RBOYES SWING THRU--DIAMOND CIRCULATE--FLIF THE

DIAMOND——I.ADIES CIRCULATE DOUBLE--EBOYS TRADE DOUEBLE--RIGHT AND LEFT

GRAND

ZERQ BOX——SWING THRU--GIRLS CIRCUL;ATE--BOYES TRADE--BOYS RUN-~BEND THE

LINE-—TOUCH 1/4-—COORDINATE--LADIES HINGE--DIAMOND CIRCULATE~-FLIF THE

DIAMOND—--TRADE THE WAVE--LEFT ALLEMANDE

ZERD LINE-—PASS THE OCEAN-—RECYCLE~-VEER LEFT——EQYS CIRCULATE ONCE AND
A HALF—-GIRLS HINGE~—-CENTER GIRLS TRADE—-RUN RIGHT AROUND ONE GIRL——
NEW CENTER GIRLS HINGE--BOYS DO ONE EIG DIAMOND CIRCULATE--BIRLS
DIAMOND CIRCULATE~-FLIF THE DIAMOND--CENTER GIRLS CAST OFF 3/4--

BALANCE IN A WAVE-—-RECYCLE--OTHERS AS A COUFLE BREND TO FACE IN--

CENTERS PASS THRU--STEF T0O A WAVE--RECYCLE~-FASS THRU-—-TRADE BY--LEFT

ALLLEMANDE
For the sight caller, here are two different ways to get into =&
diamond formation. The +irst one was recently featured 1in Jack

Lasry = notes, however they have been in Al's file for years.

From & completed double pass thru have just the boys do their part of
& Track Il while the lead girl turm back and touch a quarter with the

girl behind them———diamonds.

7fero lines pass thru, parther trade and the girls only roll. All take
e step forward to form a diamond.

g d 1 'S



NOTES FOR EUROFEAN CALLERS--Dec 199@

oL STEVENS, Hachstr. 22, 7512 Rheinstetten 2, Tel: @7242Z-1786
SUDI POHL, Ginsterweg 8, &Y8@ Heidelberg
KARKUAAKAAREARALEYN X, ME R RY CHRIGSTMHMA SKARUUXARAXKRKUARKKAXRK

VIEWFOINT

« v SRUARE  DANCING HAS LOST A GIANT! Host of yvou know by rnow  that
Jack Lasry had passed away on 7 Octoher. Sqguare Dancing in  general
will suffer a monumental set-back:; the science of calling will also be
wigrificantly affected. Hiz contribution to the activity that we all
love so dearly will stand alone for many years to come and will be
described by leaders world-wide for zome time.

..... However, as a person, Jack never knew the meaning of  the word
Yeutfering”. Winen the rest of the world would have literally given
up, Jack moved forward. He never complained of his health problems to
the genevral pubklic, he ignored the problems. Jack Lasry the sguare
dance leadsr will be missed, but Jack La=ry the person will be missed
EVENn  mOre. Lschi Fohl and Gabriele Gerstner, as do all the
leaders/dancers within the EBEuropean theater, join Rudi and 1 in
extending ow deepest sympathy to Carolyn and the entive Lasry family.

wne-uDer Sguare Dance hat einen groffen Verlust erlitten. Die melsten
unter euch wissen inzwischen, dall Jack Lasry am 9. Dktober verstoarban
ist. Square Dance im allgemsinen wird sinen gewaltigen Ruackschritt
ertransn midssen; ebenso wird die Wissenschaft des Callens bedeutod
davon in Mitleidenschaflt gezogen. Sein Beitrag zu der aAktivitat, die
wir alle so lieben, wird in den kommenden Jahren hervorgehobken und von
ehrern ause der ganzen Welt beschriesben werden.

sasaWie auch immer, Jack kannte personlich die Bedeutung des Wortes
"erdulden" nicht. Wenn der Rest der Welt buchstéblich aufgegeben
hitte, bewegte sich Jack weiter vorwarts., Er beklagls sich niemals
iiber seine gesundheitl!achen Frobleme, &r ignorierte sie. Jack Lasery,
der Sguare Dance Lehror wird vermifit werden, aber die Ferson Jack
Lazry wird wns noch mehr fehlen. Uschi Pohl und Gabriele Gerstner,
wie auch die anderen Téancer und Lehrer auf der europédischen Bihne,
verblinden sich mit Rudi und mir, wenn wir Caroclyn und der ganzen Lasry
Familie unsere tiefste aAnteilnahme ausdriacken.

MAINSTREAM GET-OUTS USING LINEAR TAG

Subscriber Gerry Euhn sent in some real snappy get-outs using  the
Buarterly selection of Linear Tag——very qgood material , THANKE GERRY!

ZERD BOX--RIGHT AND LEFT THRU--VEER LEFT-—HALF TAG TO & LINEAR TAG—-

LEADERS TURM BACK ——LEFT ALLEMANDE

1-12-9@



ZERQ ROX--TOUCH 1/4--CENTERS TRADE--LINEAR TAG-—LEADERS CLOVERILEAF AND

FINMD FAGRTNER-—HOX THE GNAT-—THE OTHERS FACE--RIGHT AND LEFT GRAND

ZERD BOX--GWING THRU--CAST OFF 3/4--CENTERS TRADE--ENDS CIRCULATE -~

LINEAR TAG AND FACE IN--RIGHT AND LEFT THRU--SLIDE THRU--EIGHT CHAIN
THREE-~LEFT ALLEMANDE
HEADS PASS THE DCEAN—-EXTEND--RIGHT AND LEFT THRU——LEFT TOUCH 1/4--

CENTERS TRADE~-LINEAR TAG AND FACE IN--CENTERS PASS THE OCEAN-~RIGHT

AND LEFT GRAND

FACING LINE ZERQS
RIGHT AND LEFT THRU-—FASS THE OCEAN--SINGLE HINGE--SPLIT CIRCULATE-—

LINEAR TAG AND ALL FACE IN-~FAN THE TOP-—LINEAR TAG-~FACE RIGHT-—-REND

THE LINE-——

RIGHT AND LEFT THRU--DIXIE STYLE TO A WAVE-—-BOYS TRADE——SINGLE HINGE—--

CENTERS CIRCULATE-—LINEAR TAG AND FACE RIGHY--COUFLES CIRCULATE--HALF

TAG—~ENDS CIRCULATE--SWING THRU AND SLIDE THRU-—————-

EIGHT CHAIN THRU FORMATION ZEROD

SWING THRU--CAST RIGHT 3/4--SFLIT CIRCULATE~--LINEAR TAG-—FACE IN--

SLIDE THRU-—————————

i~

ZERO BOX TO ZERO LINE CONVERSION
SWING THRU~-CAST RIBHT 3/4-—-CENTERS TRADE-—~ENDS CIRCULATE-~LINEAR TAG

FACE IN--RIGHT AMD LEFT THRU-—SLIDE THRU-—-EIGHT CHAIN TWO--SLIDE THRU-—-—

SINGING CALL FIGURE
HEADS TOUCH 1/4--BIRLS RUN--PASS THRU~--SWING THRU--ENDS TRADE--L INEAR

TAG-~FACE IN-—FPASS THE OCEAN——CENTERS TRADE--SWING--PROMENADE

2-12-9@



MAINSTREAM MATERIAL

HEADS LEAD RIGHT~—SWING THRU--BOYS RUNM—-FERRIS WHEEL--CENTERS SHING
THRU--THE OTHERS FACE-~RIBHT AND LEFT GRAND

SIDES ROLLAWAY~-HEADS LEAD RIGHT--SWING THRU-—BOYS RUN--CENTERS SCOUARE
THRUY FOUR——ENDS TOUCH 1/4--GIRLS RUM——RIGHT AND LEFT GRAMD

HEADS STAR THRU--PASS THRU--A&LL STAR THRU--PASS THRU--PARTNER TRADE-—
RIGHT AND LEFT THRU TURN HER WITH A HALF SAaSHAY——CENTERSE CROSSTRAIL
THRU TO & LEFT ALLEMANDE

SIDES ROLL AWAY &ND SEUARE THRU FOUR--SPLIT TWO-—aAROQUND ONE TO & LINE-—
CENTERS TOUCH 1/4—-BIRLS RUN——ENDS BOX THE GMAT-—-EVERYONE RIGHT AND
LEFT GRAND

HEADE SEUARE THRU I/4--SAME TWO "uU" TURN BACK-—-SIDES ROLLAWAY AND
SOUARE THRU FOUR-—-CENTERS IN--CAST OFF 3/4——ENDS TRADE--CENTERS FASE
THE OCEAN-~RIGHT AND LEFT SRAND

FOUR LADIES CHAIN-~HEADS TOUCH 1/4--WALE % DODGE~-P&SS THE OCEAN-—
RECYCLE--CENTERS SOUARE THRU FOUR WHILE THE ENDS TOUCH 1/4 AND THOSE

GIRLS RUN--RIGHT anD LEFT GRAND BUT ON YOUR THIRD HAND PROMENADE

ZERD BOX~-SLIDE THRU--FASS5 THRU--TAG THE LINE IN-—B60 FORWARD AND BACK—-—-
CENTERS FACE AND ALL GO RIGHT AND LEFT GRAND

ZERO LINE-~CENTERS DO SA DO——ENMDS SEE SAW-—CEMTERS SQUARE THRU FOUR--
ENDS LEFT alLLEMANDE-—&IL 80 RIGHT AND LEFT GRAND

IMPORTANT _ ANNOUNCEMENT--I will again offer two CALLERS SCHOOLS in
1991. DON BECK AND AL STEVENS will do a "HNEWER" schoeal for callers

with less than three years experience and an "EXPERIENCED school for
callers with more than three yvears experience-—write to AL for flver.

a2=-12-9@



..... The dates for the schools are October 13-17, 1991 for the "NEWER"
Callers and October 2024, 1951, for the "EXFERIENCED" callers.

MAINSTREAM MATERIAL, USING PASS O THE CENTER FROM WAVES

ZERO BOX--SWING THRU--BOYS THRADE~-PABS TO THE CENTER-~CENTERS SRUARE
THRU 3/4--ALL LEFT SOUARE THRU 3/4——RIGHT AND LEFT GRANMD

HEADS SWING THRU--SINGLE HINGE--BOYS RUN-~FASS THRU--SLIDE THRU--FASS
THE OCEAN-—PASS TO THE CEHIER—*CENTERS FASS THE UCEAN-—SINGLE HINGE---
Waltk & DOLDGE--LEFT ALLEMARNDE

SIDES FASE THE OCEAN--GFIN THE TOP TO A SLIDE THRU--ALL STAR THRU-—
FASS THE DCE@N~—SCDBTB&CH~"P3§S TO THE CENTER-~PASS THRU--FASS THE
OCEAN-~FAN THE TOP~~RIGHT AND LEFT GRAND

HEADS SWING THRU-~SINGLE HINGE--SCOOTBACK--WALE & DODGE-—SLIDE THRU--
FASS THE QCEAN--SCOOTBACK--PASS 10O THE CENTER--CENTERS TOUCH 1/4-—WALK
% DODGE--SEFARATE AROUND OME TO A LINE--CENTERS DD SA DO TO A WAVE——
FAN THE TOFP—--RIGHT AND LEFT GRAND

SIDES BLIDE THRU--FASS THE OCEAN--SINGLE HINGE--WALK % DODGE-—SWING

THRU  DOUBLE--PASS TO THE CENTER-~CENTERS FASS THE OCEAN-—RECYCLE-~HACH

AWARY--YOU 'RE HOME

FOUR LADIES CHAIN--HEADS SWING THRU--BOYS RUN-—-HALF TAG--WALK % DODGE——

SLIDE THRU--FASS THE OCEAN--SWING THRU-~PABE 70 THE CENTER--FASS THRU--

RIGHT &RD LEFT GRAND
SIDES FASS THE OCEAN-—RECYCLE--FASS THRU-~SWING THRU--SCOOTBACK--GIRLS

TRADE—-PASS TO THE CENTER--~PASS THRU~—PASS THE OCEAN--SFIN THE TOP-—

XIGHT AND LEFT GRAND
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PLUS PAGE--FOLLOW YOUR NEIGHBOR & CROSS SFREAD

»+eThis is a normal Follow Your Neighbor ¥ Spread, but the outfacers
will ‘"spread" to the FAR center position instead of the NEAR center
position as normal.

HEADS SLIDE THRU & ROLL--SLIDE THRU--TOUCH 1/4--FOLLOW YOUR NEIGHEOR
AND CROSS SPREAD--GIRLS TRADE-~BEND THE LINE~-FASS THE OCEAN--TRADE

THE WAVE-—LEFT ALLEMANDE

SIDES FASS THE OCEAN--EXTEND--SINGLE HINGE~-FOLLOW YOUR NEIGHEOR AND

CROSH SPREAD--COUFLES CIRCULATE-~HALF TAG--FOLLOW YOUR NEIGHBOR AND

CROSS SPREAD--FERRIS WHEEL--PASS THRU--LEFT ALLEMANDE

HEADS FASS THE OCEAN-—GIRLS TRADE-~EXTEND--GIKLS TRADE~~SINGLE HIMGE--

FOLLOW YOUR NEIGHBOR AND CROSS SPREAD~~GIALS TRADE~-BREND THE (INE——

FASS THRU~~FARTNER TRADE AND ROLL--RIGHT AND LEFT GRAND

SIDES LEAD RIGHT--TOUCH 1/4--FOLLOW YOUR NEIGHEOR AND CROES SFREAD——

BENMD THE LINE~-FASS THE OCEAN--SCOOTBACK--FOLLOW YOUR NEIGHEOR AND

CROSE SFREAD--HALF TAG TO A RIGHT AMD LEFT GRAND

ZERO BHOX---STEF TO A WAVE--TRADE THE WAVE-——BOYS TRADE--SINGLE HINGE-~

EOLLOW YOUR NEIGHBOR AND CROSS SPREAD--~BOYS HINGE--DIAMOND CIRCULATE—-—
FLLIF THE DIAMOND-—LEFT ALLEMANDE

SINGING CALL FIGURE

HEADS RIGHT AND LEFT THRU--HALF SEUARE THRU--TOUCH 1/4--FOLLOW YOUR

NEIGHBOR AND CROSS SPREAD--GIRLS TRADE—-~BEND THE LINE--FASS THRU--—

CHASE RIGHT---SWING--FROMENADE

o-12-50



INDEX FOR 199@

JanUARY ———=Half Time For The Class——6pin Chain ond Scoot Thru—Veer-——

Crossfire.

FEBRUARY-—=The Value of Walls-—Get-0Quts——Fan The Top——Fass Thru-—-

Ex tend
MARCH--=———=The First Tip~—81idexThru~wChain Down The Line-—-Right % L
Left By
AFRIL-w—-—~—Fast Quarterlies——More Get-Outs—-—Zoom——Cloverleaf——-Extend
PHE Y e e e e The Beat 0f Music--Callerlab Wrap-uUp-—~If You Can-—Cast OFf

3/4—Linear Cycle

JUNE=—————=What Next-—-Do Fa So-~Extend--Reverse Dixnie Style-—Chase and

Fallow
JULY ——mm—— History--Walk & Dodge——Flus page with Chain Down the Line.
ALGUST———m— History, Fart li-—Ferris Recycle——Circulate——8tar Track

SEFTEMBER-—~Business Side of Calling--Class Singing Calls~—Ferris
Recycle-—Get-Guts from Fromenade——-Teacup Chain

GCTGBER————Our_Notesmequivalents And How To Use Them——Once And A Half
Linear Tag"—Explbde Fairni ly

HOVEMBER--=-Thoughts About Teaching A Class——0Openers—Tag Family—-
Diamonds

DECEMEER-—-Tribute to Jack Lasry--Linear Tag~—fass Ta The Center from

Waves——Follow Your Neighbor and Cross Spread

Gabi, Uschi, Rudi and I would like to wish each and every one of you a

very MERRY CHRISTMAS and a wonderful armd JOYOUS NEW YEAR!!!!
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