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VIEWPOINT
WHO SHOULD BE ALLOWED TO SEUARE DANCE?

..... Doues the average Mainstream dancer consider the challenge of the
chorecgraphy as part of the enjovment of sguare dancing? Why do  so
many more people stop dancing after cvompleting & tlass thanm continue
o in the actiwvity? Doese & caller have any control over the
diftficuity of & Mainstream or Flus dance or ig it specified by the
izet of calls which bhe/she uses? All of these seemingly unreslated
questions are bouncing arcund in my head as & result of a discussion
and 1in  my head, they are not that unrelated any more. I do not have
answer s, but I do have guestions., guestions mostly for the callers who
may be reading this, but for interested dancers also.

Let me preface this by saying that I am not talking about the
Advanced and Challenge dancer, but about the dancer in the majority of
clubs in ow aresa, and undoubtedly other areas around the country, and
that my use of the word challenge refers to the grammatical Ernglish
meaning and not to the sguare dance meaning.

Feople square dance bhecause they (or at least their par-tners)
enijoy it. Their enjovment may just come from the fact that it is a
relatively inexnpensive night out. It may be Jjust the good feeling
that they get +From being able to forget the rest of their worries.
{It certainly iz not peer pressure that makes them dance; mavbhe some
day, but rnot today!’ One of the undisputed and probably Ffairly
universal reasons is the enjovment that comes from moving with music,
i.e. dancing. Some say that they alse like the challenge of sguare
dance choreography, the mental stimulation that they get from trving
to understand the combination of maneuvers that the caller 18 frying
to communicate to them, and then, in turn, trying to communicate that
information to the muscles in  their bodies. But herein lies a

potential contradiction.

I+ a dancer accepte and expects thisz challenge, then he or she
must expect not to meet the challenge 108% of the time o hel/she is
not really being challenged atter all.

The question is, do we mean challenge or just variety? The
question is , what do these termz mean” Without either, we are likely
toc get bored by the anticipeted repetition, and I think I can sately
say that most active damcers will agree that this is undesireable.
Variety, 1 Ffeel 18 when what comes next Freguently takes us by
surprise——makes ws work at making a decision to come wup with the
proper interpretation. Variety should therefore be possible without
challenge. an analogy might be a comedian delivering jokes. Without
the surprise of his punch lines, he would not be very entertaining but
he need not to be so esoteric that every fourth joke is over the heads
o+t hal+ of hisher auwdience. I other words, he/she needs to offer
variety to vouwr normal line of thought, but not challenge.



One might add that this analogy could be followed further. There
e the sceptional comedi an sand caller too) who uses the same jokes
over and  Oover again, and who does the expected rather than the
unexpected but is a continual hit none the less. Hig SULCESE, though .
ie  Not Decause of his material but rather because of hie exceptionally
taiented way of delivering it. But few have that much tatent and we
need not all strive for it.

L eseslmt e i Tei des Sqguate Dance-~vVergnilgens £ ikt den
durchechnrittlichen Mainstream Tanzer, sich der Herausforderung der
choreographie  Tu stellen? Warum noren 8O viele Leute nach Beendiqung
der Klasse auf zu ranzen, ohne aktiv im Club weliter T4 tanzen’® Hat
ger Callier iiberhaupt eine ontrolle dber die Schwierigkeiten, die ein
Mainstream—oder Flue Abend mit sich bringt oder ist es die Liste mit
dern Figuren, die durch dig vielen Moglichkeilten ungd  Spezifizierungen
den Ualler unsicher macht? Alle diese anscheinend unterschiedlichen

Fragen gehen mir im kFopf herum seit eimer kirzliich gehabten langen
Diskussion. Bei reiflicher Uberlegung muss ich S&GED. dases diese
Fragen sigentlich garnicht w0 unbezogen aufeinander sind. Ich finde

Leine vernunftigen Arworten, songern stelle mir viele Fragen, stelie
Fragen an die anderen Caller, die diesen Artikel lesen, aber auch an
die interessierten Sguare Dancet .

Lasst mich in meiner Einleitung sagen, dass ich nicht iber die
fdvanced oder Challenge Tanzer diskutieren michte, sonder iber den
gans normalen Durchechnittstanzer im unserer Umgebuna, und
-weifelsohne auch in anderen Gegenden unseres Landes. Ichh mochte
betonen, dass ich das grammatikalische Englisch meine, und nicht die
Square Dance Bereichrung far elnen hoheren Level wenn ich  von

Challenge spreche.

Die il.eute kommen Zum Sguare Dance, weil sie {(ocder mindestens i1htr

Fartner) Spass haben wollen. Vielleicht tragt auck zu diesem
Vergnigen die Tatsache bei, dass e ein relativ nicht teursr Abend
ist. In vielen F&llen mag e auch der Grund sein, von den taglichen

Sorgen einmal ganz abzuschalten. Es ist wohl unbestritten, dass der
Drang =Tu diesem Vergnigen durch die Hewsgung =zur Musi b kommt-dem
Tanzemn. Einige der Téanzer Sagen, dase sie die Herausforderung der
interessanten BHBauare Dance-Choreographie reizt, der geistige Anreiz,
mit dem der Caller versucht, sie durch interessante, ungewbhnliche
Kombinationen durch den Tip zid fiahren und gleichzeitig diese
aussergewbhnliche Figurenfolge durch den Rhythmus der Musik auf den
genzen kEorper zu ibertragen. Jdedoch hierin liegt, so glaube ich, eiLin
potentieller Widersiruch.

wenn ein Tanzer diese MHer aneforderung akzeptiert und erwartet nun
eine 100%ige Ausschipfung aller Miglichhkeiten, die eine Figur geben
bann, . dann muss er sich im klaren sein, dass dieser Traum unerrveichbar
ist.

Die Frage ist, meinen Wi die Herausforderung zum fast
vollendetern Tanzer oder meinen wir nur abwechslungsreiches Tanzen™
Die Frage ist, was bedeuten diese Redewendungen wirklich? Ansser
Zweifel, ein Call witg langweilig, wenn der Tanzer schon im  Voraus
ahnt, was 0Oie nachste Figur sein wird, und ich kanm  wohl mit
Sicherheit sagen, und die meisten Tanzer werden mir rustimmer, dass
das zur Langewsile fibri. Variationen, so sehe ich es, bringen den
Tanzer mit einer bekannten Figur aus einer anderen Fosition =u einem
iiberraschenden Get-Out. Challenge ist f i mich, wenn dieser
Uberraschunagseffekt wns U =iner Art "Arbeit" Dwingt, e =U glner
avsgefallenen, raffinierten Endlasung =u Lommern.
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Variationen sollten deshalt miglich sein, ohne dass der Spass zur
narten fArbeit wird., #Als Vergleich koonte man einen  Fomiker nehmen,
der bei seinen Witzen nicht verateht, die Fointe richtig ins
Fampenlicht zu brimgen und deshallb nicht ale guter Entertainer hei
seinen  Zuhidrern  anbkommt. Aut der anderen Seite dirfen seine Spisse
nicht =g geheilmnigvoll dargeboten werden, dass die meisten Zuhirer sie
schon langse  kennern oder sie so gebracht werden, dass man die Fointe
nichit ganz begreift, Mit anderen Worten: er muss abwechslungsreich
sein  und filir  deden verstandl ich, alsc nicht zum  anstrengenden
Machdenbken zwingen.,

Wernrn  alsc  jemand immer das Gleiche tut wund bringt etwas das die
anderen schon  im voraus abnen, wie bei manchen Komikern, {aber auch
Callern), dann ist dasz erfolgleos. Bringt er aber setwas unerwartetes
ale Uberraschung, danmn wird er hier und da einen echten "HIT” landen.
Sein Erfolg liegt nicht dearin, welches Material er verwendet, sondern
sein aussergewihnliches Talent, wie & o8 den Tanrzern serviert.
Lelider sind es nur wenige, die dber dieses Talent verfigen. Erzwingen
bann man es nicht.

MAINSTREAM CHOREDGRAPHY-~FOLD FAMILY

ZEROD  BOX--8BFLIT THOSE TWO--SEFARATE AROUND ONE TO A LINE OF FOUR——-FPASS

THRU--ENDSE CROSS FOLD--DIVE THRU-—FABE THRU--SWING THRU--RBOYS RUN-~-TAG
THE LINE IN--FABS THRU--GIRLES FOLD--8TAR THRU--COUPLES CIRCULATE-—

FERRIS WHEEL ~~CENTERS SUUARE THRU ZF/4--ALLEMANDE LEFT

ZERDO  LINE--FASE THRU--BOYS FOLD-—8TAR THRU-—ALL FROMENADE--HEADS WHEEL
ARLIND aMD FPASSE THRU~--GIRLES FOLD AND STAR THRU—--FROMENADE THE WRONG

WAY——GIDES WHEEL AROUND AND STaR THRU--SEUARE THRU Z/4-—-aLLEMANDE LEFT

FOUR LADIES CHAIN--MEADE TURN THRU--SIDES FAUE AND F&ES THRU--{back to
back lines)-—-ENDS FOLD—SWING THRU--GIRLS FOLD BEHIND THE RBROYES-—-ROYE

SQUARE THRU Z/74——LEFT ALLEMANDE

HEADE FAES THRU--BEFARATE ARGUND ONE TG A LINE-~-FASBS THRU-—ENDS CROSS
FOLD==RIGHT AND LEFT THRU--DIVE THRU--STAR THRU--FASS THRU--B0 AROUND
OME TO & LINE-—FASS THRU--ENDS CROSS FOLD--RIGHT ANMD LEFT THRU--DIVE

THRU-—FAES THRU--ALLEMANDE {EFT
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JERD LINE--FASS THRU--BOYE CROSS FOLD-—-B8TAR THRU-—COUFLES CIRCULATE—~
BEND THE LINE-—-FABY THRU-~GIRLE CROSH FOLD-~8TAR THRU-~COUFLES
CIRCULATE—-BEMD THE LINE--BSBUARE THRU-—TRADE oy ——~SOUARE THRU 5/ 4-—LEFT

ALLEMANDE

ZERG BO¥~-CENTERS IN--CAsT OFF B4 G-ENDE FOLD-—-CENTERS TURN THRU--VEER
LEFT——COURLED TRADE——WHEEL AND pEAL——BOX THE GRAT—~CHANGE HANDS—~LEFT
al LEMANMDE

G00D DOPENER

o A~ A

HEADS DO 8A DO TO A WAVE -—SAME FOUR FOLD--~SLIDE THRU--LEFT ALLEMANDE

WIVA T5~--FROM_A STATIC SWUA

HEADS DG 8& DO TO A WAVE——-SAME FOUR FOLD & GTAR THRU=8BUARE THRU 4
HEADS HALF SasHaY--8TEF TO & WEVE & FOLD=RIGHT & LEFT THRU

HEADS SFIN THE TOFP-—-SAME FOUR FOLD~-—FASS THRU=LEAD 10 _THE RIGHT

FOUR LADIES CHAIN—-HEADS BWING THRU~-STEP  THRU-="U" TURN BACK --S0UARE
THRU-~CIRCLE FOUR WITH THE OUTSIDE TWO-—BREAK TO & LINE—~SWING THRU--
EVERYONE FOLD—-FABS THRU~—BEND THE LINE——BWING THRU~--EVERYONE FOLD-=
CROSSTRALL THRU——&LLEMANDE LEFT

HEADE STAR THRU--ALL DOURLE FASS THRU~--CENTERS IN-—-CENTERS TRADE—~~ENDS
FOLD——CENTERS HALF SASHAY——SRUARE THRU T/4-—LEFT ALLEMANDE

ZERD BOX—-SFLIT TWO-—AROUND ONE TO A L INE—-FASS THRU--ENDS FOLD-—DIVE
THRU--FASE THRU--SWING THRU-~BOYS RUN-—-TARG THE LINE IN-—PASE THRU--
GIRLE FOLD——8TAR THRU--COUPLES CIRCULATE~-—FERRIS WHEEL ——CENTERS SGOUARE

THRU S/4-—LEFT al.LEMANDE
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FOUR LADIES FOLD-~8TAR THRU AND PROMENADE--HESDS WHEEL AROUND-—FTGHT
AND LEFT THRU--HALF SASHAY-~PASS THRU--ENDS FOLD-—STAR THRL-—~EASS THRLU-
TAG THE LINE IN--FASS THRU~-ENDS FOLD-~SGUARE THRU T/4~-LEFT ALLEMANDE
HEADS DU Sk DO TO A WAVE-~BAME FOUR FOLD=-STAR THRU—-TOUCH 1/4--S000T
BACK--8C00T BACK-—SWING THRU--CENTERS TRADE-~SFIN THE TOP--FOUR BOYS
FOLD=-FOUR SIRLS CHECK A TWO-FACED LINE-~FOUR GIRLS TAG THE LINE RIGHT-
FOUR GIRLE BTEF FORWARD AND MAKE & TWO FACED LINE WITH THE BOYS——aLi
FERRIS WHEEL--Z00M--BIRLE FASS THRU--SWING THRU--CENTERS TRADE-~-SF M
THE TOF--FOUR BIRLS FOLD--FOUR BOYS CHECK & TWO-FOCED LINE-—FOUR BOYS
TAG THE LINE LEFT--FOUR BOYS STEF FORWOGRD AND MAKE & TWO-FACED LINE
WITH THE GIRLS--ALL BEND THE LINE--STAR THRU--LEADERS TRADE-—STAR THRU-
FASE THRU~~WHEEL AND DEAL-~CENTERS FEES THRU--LEFT ALLEMANDE

ALLEMANDE LEFT--PASE YOUR PARTNER--TAKE THE NEXT AND PROMENADE—-HEADS
WHEEL AROUND--RIGHT AND LEFT THRU--FASS THRU--TAE THE LINE RIGHT—-
COUPLES CIRCULATE~-BEND THE LINE--FAS5 THRU--GIRLS CROSS FOLD--SWING
THRU=--CENTERS TRADE--~CENTERS RUN--BEND THE LINE--FASS THRU-—BOYS CROSS

FOLLD——ALLEMANDE

SURPRIGE BET-0OUT

LERO BOX WAVE-~RECYCLE-~BWING THRU--ALL EIGHT CIRCULATE DOUBLE-——

EVERYBODY FOL_D~-LEFT aALLEMANDE

All FROMENADE DON'T S5LOW DOWN--HEADES WHEEL OUT 3/4 AROUND~--SIDES

FOLLOW THE HEADS--DOUBLE PASSE THRU~-FIRST COUPLE LEFT--NEXT BO RIGHT——

RIGHT ARD LEFT THRU--CROSBTR&IL THRU--LEFT ALLEMANDE

ELASH=~FLASH' !——The Mainstream {uarterlies FERRIS RECYCLE and SFIR
CHAIN - ANG SCO0T THRU heve beer DROPPED--the only Mainstream Giuarterly
te LINEAR TAB. The Flus Guarterly RIGHT &AND LEFT BY has beern DROPPED-—
tne only Plus Buerteriies are CHASE AND FOLLOW and STAR TRACH




PLUS PAGE-—TRACK 11 -
JERD LINE-~STAR THRU-~DIVE THRU-~DOOUBLE FASS THRU--TRACK 11--BIRLS
CIRCULATE--BOYS TRADE~~RECYCLE-—DIVE THRU~-CENTERS FASS THE OCEAN--

EXFLODE THE wavE—-—LEFT ALLEMARNDE

SIDES RIGHT AND LEFT THRU-—HEADS SOUARE THRU--SWING THRU~-EOYS RUN-——
FERRIE WHEEL—--DOUBLE FASH THRUW—CLGVEHLEQF~—DDUHLE PeE8S THRU--TRACKE I1-
SWING THRU--BOYS RUN-—HALF TAG TRADE AND ROLL--LEFT AL EMANDE

HEADS STAR THRU=--DOUBLE PABS THRU-~TRACK 11--GIRLS RUN-—BOYS CABT OFF
i/ 4--D1AMOND CIRCULATE~—GIRLE canT OFF 3/4--BOYS TRADE——-COUFLES

CIRCULATE—-COUFLES TRADE~—WHEEL &ND DEAL-—LEFT ALLEMANDE

JERQ BOY-—RIGHT AND LEFT THRU--DIVE THRU~-DOUELE PASSE THRU-—TRACE, 1I-~
SWING THRU--EOYE RUN-—COUFLES CIRCULATE——~COUFLES TRADE-—WHEEL AND

DEAL——LEFT ALLEMANDE

I

NUMBER ONE COUPLE ROLL AWAY ——HEADS CROSSTRAIL THRU——G0O AROUND ONE TO
LINE-—ALL S8TAR THRU~-THOSE WHO CAN RIGHT AND LEFT THRU--DIVE THRU--
DOURBLE FPASE THRU--TRACK 11-—SWING THRU-—BOYE RUN-—COUPLES TRADE-—
WHEEL AND DEAL--BWING THRU-—-BOYS TRADE-—LEFT at L LEMANDE

ZERQ LINE--TOUTH 1/ 4——COORDINATE-—FERRIS WHEEL--DOUBLE FASE THRU--
TRACKE 11-—-RECYCLE--SLIDE THRU--TOUCH 1/A4—=COORDINATE—-~FERRIE WHEEL-~
DOURLE FASS THRU--TRACK 1] -—RECYCLE—~FASS THRU-—TRADE BY--FASE THRU--
LEFT ALLEMANDE

FOUF LADIES CH&IN--HEADS STAR THRU~-DOUBLE FASES THRU~--TRACK II--TRADE
THE WAVE--LEFT ALLEMANDE

This hegine our 7th year of Callers hotes——THANES FOR HELPING US GROW!
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VIEWPOINT

TIPS O HOW TO HANDLE YOUR FRIEMD=~THE MIOROEHOME -

caweaMost callers have had little or no training on how to propecly
hgndle the wmost delicate piece of squipment, and the most personal
piece of equipment they cwn——their microphone, Most callers  that I
have talked with laarned through trial and error and figure that
reducing the '"squeal", or "feedback" is all they must know regarding
proper care and handling of the microphone. '

Outside of your toothbhrush, vow microphone is probably one of
the few objects that gets close to, perhaps even touches., your mouth,
thersfore proper care of vow microphone should include periodical
cleaning of the "head", as well as insuring it rests on something
protective during & dance and not directly on the table. Most
microphones have & head that screws off and can egasily be cleaned.
Farzonally, I clean my microphone head every weedk by boiling it in &
pan of water and disinfectant. Every vear, I change +the protective
foam rubbetr sleeve that catches most of the moisture from vowr mouth
that can be very damaging to the very thin membrane that the slgeve
mrotects, Feep in mind that since I have accepted the title of "Full-~
Time Caller” (OJet 1983, I have averasged calling 232 dances every
month, =zo T uge my microphong a lot more than the average caller——
guage vour cleaning accordingly.

Some items to congider bo sliminate "feedback"” are to be aware of
the fact that most microphones have an "an/off" switch that should be
used when not using the microphone——any time you lay vour  mnicrophone
down, twn it aff. HNever cup the microphone with your hand as  this
will cause feedback on about 79% of the microphones used today. When
working near speakers, always keep your body between yow microphone
mesad and the open speakers——if at all possible, work EBESIDE vour
speakers and try not to get in front of them,

There is nothing maors "un—-pleasant'” to the ear than to hear
someone Wit knaows absoliutsly nothing about microphone "couwrtesy” get
pehind the mike, turn it on, then BLOW INTO THE MICROFHOME'! First of
all, the reason most people do this is because they don’'t know 1t  the

mike is on or not. The easiest way to tell if it is on or not is  to
mersly  TALK  INTQ THE MICROFPHONE in & normal tone of voice--if it i3
not on, simply use bthe "on/off" switch and again talk into the mike.

I helieve that evervy caller and cuer should bay  their  own
microphone before they bHuy  sound ol pment . Iin puwrchasing &
microphnong, vou get what vou pay for. If vou buy a @ Mark special,
wvou will get exactly that-—a 20 Mark microphone! I certainly don't

expect oclub officials to have their own sicrophone, however [ do  make
sure  that they know How Lo use my mike when making announcements. In
my callers schools, I have a second mike avalilable for those students
who do not have one.
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When  wol ars transporting paur microphone bo and %FU@ A danc?,
ALWEYS maké HLLT rhat 14 i3 wel ufm%bcted. i talked VRN o &  wWell

. " .h : -

Lrown  caller oncs who aharsd & pProgram witch me and I was Ehgcned Nheﬁ
Me opened NLs attache case and hls microphong was just banging around
. o w bt — - [ o 2‘. -
imside the Case— ——pounecing  against e sides &g well &% Ag&aLNSBT fre

rRCOrds. explained o ne that ne had been recziving microphones
CREE from & local supplier in auwchange for him telling whare he got
1 Mast m% us do not get mike’ s far FREE. Witih & little oC&rme,
Oy opar Maraling. and esducating your club O¥+1car5 iy} itfﬁ.gﬁﬁﬁf‘ thgre
ia Mo reason why yol shauld endure a long &g lasing relationgnip with

your FRIEND.

I
0

TIFS ZUM UMGANG MIT DE INEM FREUND-—DEM M Ik REOEHGN~-

ewa.Die meisten Caller Rabern wenig oder kelne pung  im richtigen
Umgang qit dem papFindlichsten und persinlichstan Tail der &Anlage, das
si@ hesitren-—ibrea Mikrophan. Zin groBer Teil der Calizer, mit depen

ich gesprochen habe, lernte es durch Versuch und Trrtum o und  glaubt,
dafi die Verminderung des Tpgueal ' ader "foedback” alles sei, wag  Man
iber entsprechends Sorgfaltl und  Behandlung des Mikrophons wissen
MBS SR,

Meben Deiner cahnbirste ist Dein Mibkrophon wahrsche =inlich @ines
der wenigen Objekte, das Deinem Mund so nahe kommb, iln  vielleicht
sogar  berilhei, Daker sollie dig richtige rflege D91nes Mikrophons
eine regelmalige Reinigung des "FKopfes' mit einschlielien, eshensn wie
die Eich&rsteilungq dali es wahrend =ines Tanzes auf gimer schittzenden

Unterlage liegt wnd nicht  direkt  auf dem Tisch. Die mersten
Mikrophong haben einen apechraubbaren Kopt und kdnnen laicht pereinligt
werden. Feraednlich siubers ich meilnen Mikrophonkopt jede Wocohe. indem
ieh  ihn mit Desinfektionsmittel und Wasser in einem Topf auskoche.
Jmdes Jahr wechsle ich den schitzenden Sehawmaummi berzug, der die

meiste Feuchtigheit aus Deinem Mund acvtféEngt. Diese kann aut die
dinne Membrane, die der Ubsrzug s shidtzt, sehr zerstirend Wi HEN . Denk
daran, dafi seitdem ich den Titel "Full-Time Caller! ibernommen habe,
ich durchschrittlich 32 Téanze im Monat gecallt habes alsoa henutze ich
mein  Mikrophon  wviel haufiger aiw die meistern anderen Calleyr-——passe
auch Du die Reinigung der Haufigheit des Gebrauchs an.

Funkte, die bericksichtigt werden missen, um das Cfeedback’
augzuscihalten, sind:s zich bewult machen, dall die melisten Mi k- ophone
ainen "on/ofd? Knops  haben, der hat&tigt werden solifte, wenn das
Mikrophon  micht benutzt wird-—sobald Du das Mikrophon ablegst, sehalte

28 AUS. Bedecke das Mikrophon niemals mit Deiner Hand, denn  dies
verursacht feedback Dbei P der heute iam  Gebrauvch hefindlichen
Mi krophone. Wenn Duw imn der Rédhe der Lautsprecher arbeifest, o halte
Dainen wirper immer fwischen Mihrmphonvmp$ el aut sprecher ~ et

iperhaupt moéglich, arbeite MEREM Deinen Lauts pr@rhhrm witd versuche,
nicht vor =ie Du kommen.

Michts ish nnerrau}l cher Fir das Oby, als jemanden, der abacnlun
nichte dber das "Henehmen® mit dem Mikeaghon weiil, hinter das Mikra zu
bekommen . Deriﬁﬁige cchaltet e ein wand BLAST  HINEIMU! Zunédchst
@inmal isgt de Gerund, aus dem dig meisten dies P, well sis nacht
wWiSEEn., ST da Mikro singeschaelbtet ist oder micht. 8l-Te leichisste

e, dimg e ansr ubekonmer, Lst einfach in der fermalen Btimmiage DM
0AS  MIEROEHDON  IU SFRECHEM.  Wenn &3 micht eigeschal btet ist, benutze
mure den Consofel Enopd und rede nochmals in das Mikra.



Ich  +inde, Jeder Caller und Cuer sollte das eigens i ophon
schon  vor  der  @Anlade kaufen. HBeim Erwerb eines Mikros bekommst Du
&=, was Du dafir  bezahlst. Wenn Du ein 20,~- DM Spezial bauwtst,
ekommst  Du genaw das——ein Z60,~0M Mikrophon!  Natarlich @rwarte ioh
micht, daf  die Cluboffiziellen ik elgenes Mikeo haben, wie auch
1inmer , ien stelle sicher, dal sie wissen, wie meines fu benutien ist,
waErn  sie Verlautbharungen machen. In meinen Callerschulen habe ich &in
zweites Mikrophon verfigbar, flir diejenigen Students, die noch keines
haben.

Wenn Du Deirn  Mikrs von und zu einem  Tanz transportiersi, so
versichere Dich immer, dal &s gut geschitzt ist. Ieh  sprach  einmail
mit einem bekannten Calier, der das Frogramm mit mir gestaltete wind
der erschrocken war, als er seinen Hoffer dffnete und sein i krophan
sehlug  im Innern des Koffers herum—-—pralite gegen die Seiten uwund geygen

die Schallplatten. Er wriklirte mir, dal sr Mikrophone ROSTENLOS  wvon
sinem lokalen Vertreiber erhalten hatte, im Austausch dafir scllte ear
verhreiten, W  er seine Mikros herbeziehe. Die meisten von uns

bekommen ihre Mikrophone nicht HKOSTENLOS. Mit einem bifichen Fflege.,
richtiger Handhabung wund  Unterwelsung der Clubvorsténde im Umgang
damit, gibt es keinen Grund, warum Du nicht eine lLange, deauerhaftie
Beriehung mit Deinem FREUND haben solltest.

[ wvou are logking for & way to have the MEN LEAD into a DIXIE STYLE
TO A WAVE, try this: from facing couples, have them FASHE THRU and
WHEEL  &ROUND, then HALF SABHAY-—now that you have them sashayed, have
them merely FASS THRU aND WHEEL ARDUND--MEN LEAD GO DIXIE STYLE TO Al
GLEAN WAVE. Not only do we strengthen the use of WHEEL., AROUND, but we
also find a wvery smo—o—o—oth way of having the men lead inte DIXIE
STYLE TO aM DCEAM WEVE!  Another way is to have couples FASS THREU  AND
WHEEL AROUND—--HALF  SASHAY-—-PASS  THRU~~FARTMER TRADE AND GIRLS LEAD
REVERSE THE FLUTTER~-MEN LEAD DIXIE STYLE TQ AN OCEAN WAVE. A vou
can  see, this way would strengthen the use af having the GIRLE lead
for a REVERSE FLUTTERWHEEL as well &s the BOYE LEARDING into the DIXIE
BTYLE wWAVE.

Subscriber HEIMER FISCHLE suggests using "HALF OF & HALF  SASHAY"  to
lead into the DIYIE STYLE WAVE--HEADS RIGHT AND LEFT THRU——HALF SaGH&Y -
DO ANOTHER  HALF SABHAY (making sure that the "flow" is "right betore
left ——i.e., the men slide in front of the Lady) -—then HEADS RIGHT AND
LEFT  THRU~-HOALF SASHAY DO HALF OF A HALF SASHAY--MEN LEAD DIATE STYLE,
etc. THANKS HEINER!!'!

oA — A S e it

While we are on the supiect-—try using the phrase FUT THE LADIES  IH
THE LEAD to set up & TANDEM formation. From facimg lines, RIGHT  AMD
LEET THRU-—FUT THE LADIES IN THE LEAD FOR A DOUBLE FAasS THRU. ..

Subscriber SERRY EUHN gave me some good material using the “"THEME" of
TOOLUMN S BF SIXY chorsography. Harry emphasices good body Floww in this
material ——give it a fry. THANKE GERRY D!

B-@2-91



HEADS SERUARE THRU 3/4~—COURTESY TURBM--DIXIE STYLE TO A WRVE——ZIDE MEN
RUM-—TN YOUR COLUMM 0F & CIRCULATE--IMN THE WaVE, CENTER GIRLS CROSB
BUN-—-GIRLS  SFIN THE TOF ANMD SINGLE HINGE--SIMNGLE FILE CIRCULATE-—GIRLS
FUM-—LEFT SGUARE THRU 3/4-—-RIGHT AND LEFT GRAND

HEADS RIGHT AND LEFT THRU--G0 DIXIE STYLE TGO A WOVE~~SIDE HMEM RUN--
COLUMNM OF & CIRCULATE--GIRLS ILEFT SWING THRU-—IM THE WAVE, CTEMTER

GIRLSE RUN AMD WHEEL AMD DEAL-—FASS THRU--THOSE WHO CTAN STaR THRL WHILE

THE OTHERS FACE IN~--SLIDE THRU--LEFT ALLEMANDE

HEADS FASS THE OCEAN--SIDE GIRLS RUN-—COLUMM OF 6 CIRCULATE--BOYS

SWING THRU AND RECYCLE THEM LEFT SEUARE THRU T/ 4~-THOSE WHDO CAM SBTAR
THRU-—THE OTHERS PUT CENTERS IM AMD CAST OFF Z/4--ALL FABS THREY AND
LEAD LEFT——FROMENADE HOME

JERO  BOX-—-RIGHT AND LEFT THRU--FASS TO THE CEMTER-—SWING THRU--CUTSIDE
COUFLE SIRLS RUN-—COLUMM OF & CIRCULATE-—CENTERS SWING THRU-—~RECYCLE-—~
SLIDE THRU-—LEFT TOUCH 1/4-~~5INGLE FILE CIRCULATE--GIRLS WALK AND
DODGE-~EOYS TRADE--GIRLS "U" TURN BACK AMD SWING THRU--COLUMN OF &
CIRCULATE DOUBLE-=-allL. MEM DO & “U" TURN BACK--CENTERS HALF Tl AND

THEN TRADE TO & LEFT ALLEMANDE

JERD LIME-—-SOUARE THEU I/4—-COURTESY TURN——HALF SASHAY--ENDS TaUucH 174-
CEMTERS RIGHT ANMD LEFT THRU--GO DIZIE STYLE TO A& WAVE--COLUMN OF o
CIRCULATE-~CEMTER GIRLS MAKE AN ARCH--BOYS UNDER THE ARCH WL B AMD
DODGE-~STRLS LEFT SWING THRU AND LEFT TURM THRU--ROYS TRADE-—-TOUOM 1/4-

RIGHT aND LEFT GRAND

. e ek &



Some of  you  may know that 1 oam  on  the CALLERLAE  MAINSTREAM
COMMITTEER . T am planning te attend the upcoming CDALLERLAE  Convention
in Las Yegas and have been asked fto come wp with a new recommended
teaching progression list te present te the Board OFf Sovernors at the
upcoming  meating. I wiold like to ask all of my subscribers to  send
me vour  witltten  comments, LE voun have any, pricr  to  the 13th of

February regarding how the current Callerlab Maingstresam peogeamn can be

@ither streamnlined t+ar Ccomaactness and /s or the pragression
altergd/changed to make bthe teaching or the program easier, ¥  wou

have anv ideas at all, please let oe knaow by the 15th of February so I
can  mest a T8 February deadline to the Mainstream Committees  Chairman
in the USA.

Last meonth, [ reported the dropping of the Mainstream Guarterlies
FERRIS ®ECYCLE and SPIN CHAIN & SCOOT THRU and the dropping ot the
Flus Suarter-ly RIGHT &WD LEFT BY.

Current Mainstream Quarterly Selection is LIMEAR TAG.

Current Flus Suarterlies are: CHASE &NMD FOLLOW and ST&R TRACK.

GO0D SINGING © FIGURE:
HEADS FROMENADE HALFWAY-—-RIGHT AND LEFT THRU--BGUARE THRU--DO 84 DQO--
TOUCH 1 /4-—uiai_lk ANMD DODBE-~#ARTNER TRADE AND JUST THE ROYE WALE--SBWING

CORMER AND FROMENADE

MAINSTREAM MATERIAL,

HEGDS SWING THRU AND SINGLE HINGE-—-SCOOTHACK-——wWall & DODEE--SWING THRL-
BEOYS CROSS RUN-—ROYE CIRCULATE--GIRLS TRADE--GIRLE CROSS RUN-—-RIGHT

AMD LEFT GRANMD

SIDES SEIN THE TOF--TURN THRU--FABS THE OCEAN--EIRLS TRADE--RIGHT &AND
LEFT THRU (zero line)-—FASE THRU--CENTERS CROSS RUM AND SAME FOUR
TOUCH 1/4 AND THAT BOY RUN-—SAME FOUHR SQUARE THRU 3/4--5&NE FOUR

CLOVERLEARF AMND EVERYONE DO AN EIGHT CHAIN THREE--LEFT AlLEMANDE

JERD BOY--SWING THRU--SFLIT CIRCULATE--CEMTERS CROSS AUN alD STRGLE

HINGE——i_EFT Al EMAMDE



PLUS PAGE~-SOME CROSSFIRES
HEADS LEAD RIGHT--RIGHT &ND LEFT THRU--VEER LEFT-—COURLES CIRCULATE--
CROSSF IRE—-—ali EIGHT CIRCULATE-—SCO0TBACK ~~COORDINATE-—GIRLS HINGE-—
DIANGJb CIRCULATE~~FLIF THE DIAMOND--—-GIRLE TEADE~—S5C00TRACK ~-RECY CLE-~
WEAVE THE RING--FROMENADE
SIDES  FASS THE JOEAM-—EXTEND--GIRLE RUN-—-COURLES CIRCULATE-—BOYS CROES
EUN~-CROSSF IRE-—COORDIMATE—~COURLES CIRCULATE-—CHAIN UGOWN THE L INE—-
FESE  THRU--CHASE RIGHT--FOLLOW YOUR NABOR-—HALF A SPREAD AND WEAVE THE

FIMNG——FROMEMSDE

HEADS TOUCH 1/4-~GIALS RUN--F&8S THRU--SINGLE CIRCLE TO A WAVE-—-SFLIT
CIRCULATE-—GIRLE HIMGE-- (facing diamond) DIAMOND CIRCULATE~-FLIP THE
DIAMOND-—CROSSF IRE-~COORDINATE~--COURLES CIRCULATE~-GIRLS HIMGE-~—
DIAMOND CIRCULATE-~FLIF THE DIAMOND--~EXPLODE AND ROLL--WEAVE THE RINMG——

FROMENADE

FOUR LADIES OCHAIN--HEADS & HALF SASHAY THEN FASS THE OCEAM-——ALL GIRLE
AUN-—CENTER FOUR CROSBFIRE (it's a leftyr-—pALl GIRLE TURM BHACKE AMD GO

DIXIE GRAND BUT GO RIGHT AND LEFT AND RIGHT AND LEFT GRAND

HE&DS FASS THE QCEaN--PING FONG CIRCULATE~~EXTEND--SFLIT CIRCULATE-—
CENTERS RUN--COUPLES CIRCULATE--CRUOSSFIRE-—SINGLE HINGE-—FAN THE TOF-—
CEMTERS RUN~—CENTERS HINGE-—IM THE WAVE SWING THRU--FLIF THE DIAMOND

AND ROLL~-WEAVE THE RING—-FROMENMADE

2

P

IDES FRBS

il

¥

L)

THE NCEAN-—EXTEND-—3IRLE RUM=-TAG THE LINE-—-FACE FIEHT -

i

COUFLES HINGE--~CROSSFIRE--SiNGLE HIMBE--GIRLE CIRCULATE~-—BOYR TRALEw-
ALL EIGHT CIRCULATE~-RIGHT ~AND LEFT GRAMD

2 MA™ N1



NOTES FOR EUROPEAN CALLERS~--Mar 1991
al. STEVENS, Eachstr. 22, 73517 Rheinstetten 2, Tel: @7242-1784

BURI POHL, Ginsterweg 8, 64700 Heldelberg
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VIEWPOINT

A HESVENE Soki

The  following are all incidents that 1 have sesn Mappen-—on  more
than  one  occassion-—in  my zguare dance experience. They pressnt
zituationg that we need to rid ourselves of.

m

Thee  &reival: The caller arvives at five minutes to 5;02. The
g are huddled in the vain outeide the door, which ie locked. He
o oofd Lo Find the caretak and returns, 10 einutes later, with the
B, The callier has obviously not had time to Thange but is still  in
Mie womking olobthes.

Fhe  First  Tip: ATLer hurrisdly setting up his equipment , the
calier starts te call After many gestures and  asigns  from  bhe
dancers, e realizes t#e miEic s too lowd., He resets the equi pment,
Bame  gestuwres later, he realizes that row the music catr hardly  be

Ihe  Second  Tip: The caller has a new record. it arvived
R VL [T w He had no time to learn the cue sheet,  sa b
thyough . By the end of the second figure, one half of the §
stopped. By the end of the fourth figure, the other half of
is stappsd.

itt
-

Thae caller pute on & hosdown, Fred, a novice of weelks,
completely wrong. The caller save over the mive, "Fred, huw Mamy
- have T teld you o tuarn a guarter right. Yol ‘e ruadning 1t for
Vi gguars. " Fred feels sisesrable.

Tive Third  Tipe Three of
Fim l wmrhﬁhnp & omove Lhat sppeared o the lat
RO a0 TG . The caller replies Lhmt he F s it wowld be

- ] f ThE Groiig . The = o hiid Livatr they
the callear, e caller workshop
+1 oo

2 the commitiee aporoach ihw caller  and

s the nove., Wit

Pizes that in his  rush §he  fas
ﬁpmn

intervaly Tire i i
fenr gt to bricg tea, milk, and swugar, however there is a o
nEaRr iy . fne of the membors o e make Lhe purchases, i
arc s tham to the kitohen. The door is locked.

Thie  caller spends a1l of the interval chatting with a young
Blonde who recently joined the club. One or two of the newer dancerc
Wwould  like Lo speak to the calisr as there are some moves they are not
sie of. But--no chance.

The Second Halfy One of the gents has to leave early as he is  a
=ittt worbkar, The caller aske Gladves, who Mas been coning twe weeks,
L take his place and dance the man's rart. After all, it s mnly
CH TG mvmrx+h1ng Dackwards., Gladys agreess sand ends in bthe same sguare
: Within minubtes the sguare is a welee  of prosbiing and

with



mow feels more misgrable

pulling. Gladys feels miserable. Frez

Frizd and Gladys, now held together by a common bond, make for  a
square which has two couples waiting. When they arrive, they are told
that the other places are already taken. Confused, they look around
and see btwo couples approaching from & digtance. Thaese two couples
are grested with meaningful winks from their col lgagues. Fred and
Gladys move away and 1ook arcund the hall. &ll of the other sguares
are now filled. They sit down. GBladys fesls very micgerable; Fraed
feals very, very miserable.

During & Ltip, the record plaver, pradr i AR ovears Aago, {}ﬁally
i es. There is no spare. One of the studentsa, wheo lives 1B minctes
BWEY 4 verluntesrs to get his record player. Twenty minutes later he is
back and &ll is well. Twe aingbtes later the caller s microphone ioins
it's  colleague. The caller bends down and checks  the wiring, the
plugs  and the leads. Afted 10 @mirutes he decides it would be best  to
cut  the evening short and call it & day. e turns arocund  and  looks
up.  Too late, the dancers have all gonse homne,

Whesr e, deasr reader, do you fit in Linte series of catastrophies?

e foigenden  Eplsoden sind Erlebtnisss, die ich im Laufe meiner
langiéhrigen Praxis erlebt habe., Diese hier srzidhliten Ereignisse
sl l e Fehen kanf.

Toune warnen, dass es uns nicht ebenso e

pie  fAnkunti. Der Caller srscheint O Minuten vor g. Die Tanuoer
stehen  dicht  susammengedrangt im atrimenden Ragen vor der  Tlr,  denn
disze  igt  verschlossen. Er geht wiedesr weqg and versuoht, den
Havsmel ster  awfrugabeln, um 1@ Minuben gpiter mit dem ersebnten
Gehilidssel suwridckzukommen, Der el Ley ist rnoch in sl e

Btrassenanszig, dern er hat nun keloe Zeit mehr, sich umzuzien@n.

Der 1.  Tip. ©#Na
ist, fangl der Lall
feichen der  Ténzer erkennt er, dasse dis zu laut ist. Er drebt
seine  Lautstirke herunter.  Furce Zeit wiedsr dag Gestikuliersan
dr -2 e bekommt mit, dass die Musik kaum 2w hiren ist.

s
@ A Tu Calklen.

i

i

e 2, Tip. Ev hat sinen neuwen S8inging Call bekommen. vy kam
£, Er hatte noch keine deit, ihn zu
witeat” ab. Jedo rnach der balban
s Binging O zndet, steht auch

heute +Friah mit  der Movgenpos
lernen, a8l liest v vom "
Latte stebht der halbs Saal. Resvor 1

roch die andsre HELTSte dev

sbhe aliv .

e Daller  legh  &lie
greaduiert  voe 3 Wocher, 1Taudt i die wverkehe

2in Anfanger,
AN . ey Daller
gant  dbers Mikrophons UFred, wie wiele Male hat ion Gir schon gesagl,
Dy musst  Dich  sine /4 Drehung cach rechits drahen. u machst  mal
ed Fihlt siclh Pserabel .,

wisder Deinen ganzen Hoguare Bapabt.” =

Gar i Tip. Drei Loute wvom Bosites nahern gem Callsr  wnd

fragen ihn, ob er dichit die neus W bsbhop-F i Quer o cichten will, die

im letztern Dous
ams  er das Gefihl hat

Dance MHagazin erschiengn ist, i Caller erwidert,
disse Figur =zu ansis ogend fiar die Tannar
el Das  Fomil bee, =30 3 ] ie  Far  den  Dlub
verantwertlich  sind  und dass er schiiessliich voo Glub berahlt  wird.
Oer  Caller workshopt die Figur. Mech ca. @ Pl tan der ganze Saal ist

ein Uhaps.

AT

ndem in aller File die Anlage aufgebaut  worden
vielen Gestikulieren und




Endlich  det  Pause, Dem Caller wird zum bewuldt, dass er in der
Bile vergessen hat, Haffee, Milch und Jucker mitzubringen. 2Zum  G1ack
bat i der  HNihe nach @i Bupermarkt geofinet. Einer der
Clubmitglieder marschiert also log, wmn schnell noch einzukaufen. Er
komt:  bald wieder, strebt die Fiche an, um Kaffee zu kochen. Doch die
sichentir ist zu. Schlissel beim Hausmedster.

Wahrend dieser Fause ist der Caller voll beschidftigt, mit einer
dJungen, tollen Blondine ru zwitschern, die dem Club erst seit  hurzem
iyt Einer oder zwei von den neuen Tanzern wirden » dem  Caller
@if paar  Fragen stellen idber Figurarn, die sie noch nicht gAanz
heherrschan. Aber——hkeine Chance.

Rig 2. Hilfle des fShends., ESiner der Tanrer muse triher gehen, ds

g Sohichbtarbeit  hat. Der Caller fragt Gertrud, die auch  seit =
Wochen  graduiert ist, einzuspringen wd die Man-Position 2w tanzan.
Bertrud  det ginverstanden, doch sie scheitert wund alles laudt srriietd,
= ist e noch ein Schieber unc Ziehen  and debzt endet
Gartirud  advceh  neoch  dberflissigerweise  im Machbar-Square Lei  Fred.

i,

Gertrud Fihlt sich mizerabel , Fred fihlt sich noch misoraler.

1q

Fred und Bertrud, sich jetzt fest bei der Hand haltaend, eilen zu
Elnem  Square, wo erst 2 Paare steben. 6ls sie dort ankommen, =sagt man
ihnen,. dese der Sguare vall ist. Irritiert blicken sie sich  wum  und
sehen von welten 2 FPaare gemitlich wund winkend anmarschiert kommen, um
mit den anderen 2 Paaren den Square 2o bilden. Fred And Gartrud gehen
WIEECT Havan sich nach einen anderen Sguare um, doch dietst sind alle
dauares  kompleti. Gertirud fihlt sich wieder miserabel, Fred fihkit

sioh hundsmi serabel .

-
il

Wihrend  einer der ndchsten Tips, giblt der Flattenspieler nach @
dabiren dktivitdt seinen Geist auf. Michte mebhr zu macher. Ein Callsasr-
antanger,  der  puwe 18 Minuten entfarnt wohnt, erklért sich bereit,
itren Flattenspisler zu  holen. Mach ca. 2@ Minuten ist e wicsder

das  alts

zupdked, Es geht weiter. Doch nach
Mikrophon mit den Flattenspieler und megnet das Zeltliche. 0o

i bt oAby, dberpridft die Wabel, den Ein-uo Ausgang, nichts g e .
i W Minuten entscheidet  der Cal ier, den fAbend a e e
aubirechen., o sohavt awt und in den Saal. L wmpat. PBie Tdnrer
#ind alle schon aud dem Weg rach Hause.

A

Minuten svmpathisiert da
e Lallar
il

t.

3

Wo,  lieber Lesse, i Div schon sing  ven  diesss Fatastirophen

net Y

MAINSTREAM, CHOREOQGRAFHY

LEFT HAMD CHOREOGRAFHY

LU BOX-~SWING THRU-~BOYS (with the left) HINGE--CENTER TWO BOYS
THRALGE-~ROVES LEFT BWING THRU--GIRLES CIRCULATE-—CENTER BUOYS CROSS RUR-—
NEW CENTER BOYS TRADE-~BOYS BWING THRU--GIRLS FACE IM-——BOYS PASS THRL--

o

“FLd

Sk R DODEE-—~FaRTMER

SWINGE THEL (with the girlg)-—- CEMTERS TF
TRALDE--SOUARE THRU--TRAODE BY ~—ALLEMANDE LEFT

B-@I~ 1



HEADS TOUCH 1/4--WALE AND DODGE-—SWING THRU-—BOYS RUN--BEND THE LINE—-
RIGHT AND LEFT THRU--DIXIE STYLE TO AN OCEAN WAVE--BOYS TRADE--~LEFT
SGWING THRU--GIRLS CROSS RUN-—BOYS RUN--BEND THE LINE--RIGHT AMD LEFT
THRU--DIXIE STYLE TO A WAVE--GIRLS CIRCULATE~--BOYE SCOOT BACK-——LEFT

AL LEMSNDE

ZERO LINE-~RIGHT AnND LEFT THRU-~DIXIE STYLE TO & WAVE-- BOYS START A
SWING THRU--BOYS CTRCULATE--GIRLE BLOOT B&CE~~GIHLS FUN--COUFLES

CIRCULATE-~BEND THE LIME--FLUTTERWHEEL~-BLIDE THRU--LEFT ALLEMANDE

ZERD LIME-RIGHT AND LEFT THRU——-DIXIE STYLE 7O A WAVE AND BALANCE--—
(mtart with vow left) SFIN CHAIN THRU--BOYS CIRCULATE DOUBLE-—LEFT
SBWING THRU--EOYS CROBS RUN--GIRLS TRADE--RECYCLE--VEER LEFT——COURLES
SIRCULATE  BUT BOYS GO DOUBLE--BEND THE LIMNE-—SOUARE THRU Z/4--COURTESY

TURM YOURN GIRL ANMD SEND HER BACK DIXIE STYLE TO A WAVE AND BALANCE-—

LEFT BWING THRU--{start with a left) SFIN CHAIN THRU-—GIRLS CIiRCULATE
GOURLE--LEFT ALLEMANDE

ZERD BOX-—-HT0ES ROLLAKAY ~~SWING THRU--ENDS BUN-—COUFLES CIRCULATE--
WHEEL. ahD DEAL--VEER RIGHT--COURLES CIRCULATE-—REND THE LINE——F&55
THREU--GIRLS CROZS FOLD--S8WING THRU--CENTERS TRADE-—a&LL WALK anl DODGE--
CEARTHNER TROGE--PASS THREU--WHEEL ARND DEAL —CEMTERS S0UARE THRU Z/4—— -

WA RS TH A = TS T ]2

ZERD RO --GHIMG THRU--BOYES RUN--CALIFOS « TWIRL --COUFLES CIRCUL;ATE-—
BEMD THE LINE-—-FLUTTERWHEEL-—8TAR THRU--FRIGHT AND LEFT THEU--VELZR LEFT-
TAE THE LIME LEFT-—-CO00UPLES CIRCULATE--—GIRLY: SHUN--GIRLS TRALE--LEFT
BWING THRU-~BOYE CROSS RUN--GIRLS TRADE—RECYCLE--LEFT ALLEMANDE

4-93-91
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HEADS PASE THE OCEAN--GIRLSG TREDE~~RECYCLE ~-FAR5 THRIL--TOUCH 1/ &~

COUPLES CIRCULATE—WHEEL AND DEAL--TOUCH 1/ G--Wab b AND DODGE~—FARTMER
TRADE~~GLIDE THRU--LEET ALLEMANDE

ZERD BOX--QFLLT TWO-—-SEPARATE AND G0 aROUND ONE 7O & LINE_"bQSS THR L
WHEEL, AND DESL~~-CENTERS FABS  THRU--GWING THRU--GCO0T BACK--BOYS CROSS

BUM-—CHA TN DOWM THE LINEW“SLIBE THEU--LEFT ALLEMANDE

LERD BOX--P&88 THE OCEAN-—F&N THE TOP--SFIN THE TOF~-BOYS CROGS RigM-——
LHATH DOWN THE LINE--FASS TG THE CENTER--CENTERS TOUCH & /74--ROX

CIRCULATE DOURLE--SCOOTRACK DOUBLE-—LEFT ALLEMANDE

HEADS Fals THE OCEAN-—RECYCLE-~PASS THRU--BOX THE SMAT—-—FAN THE TOP-——
BOYS RUN-~CHATM DOWN THE LINE--VEER LEFT--COUFLTES CIRCULSTE - —RBEND
THE LINE--SLIDE THRU--HOX THE GNAT--58N THE TOR--ROYS FUN=~CHATN  DOEN
THE LINE AND FINISH WITH & HALF SASHAY-—RIGHT AND LEFT GRARMD

HEADE RODLL AlSY——8TER THRU--SLTDE  THRLU--FA85 THE QCEARN-—ALL EIGHT
CIRCULATE--SC00TEACK ~~BOYS  FUN-——CHATHM DOWN THE LINE AND GO DIXIE STYLE

TO & LEFT aLLEMANDE

HiZals TOUCH 1/74--WAlLE & DODGE--PaS5 THE QCEAN--SPIN THE TOP-—all EIGHT
GERGULATE--BOYE RUN--~CHATHN DOWN THE L INE-—FLUTTERWHEEL —FASS  THE OUESH-
Al BEIOHT CIRCULATE--SCOOTEADE--RIGHT alD LEFT GRAND

ot

ELASH-FlL ASH~~FLASH

THE  NEXT

IGBUE OF OUR NOTES WILL BE A LITTLE LATE SINCE I'M GOING 7TO

THE CALLERLAB CONVENTION  AND  WILL BE RETURNING THE FIRST WEEN OF

AFRIL.
NOTES  aAND
GIVE YOou T

I WANT TO INCLUDE A WRAF-UF OF THE CONVENTION IN NEXT MONTHS
HOFE YOU DON'T MIND MY DECISION TO MAKE THE NOTES LATE TO
HE LLATEST FROM CALLERLAH.

S-@3~-91



PAGE——-NEW G T Y

MAINSTREAM CHOREQGRAFHY

HE&DS SPUARE THRU BUT ON_YOQUR THIRD HAND SFIN THE TOF-—-SWING THRU--
RECYCLE--FPASH THRU--FASS THE OCEAN--SFIN THE TOF--KIGHT AND LEFT GRAND

e

ZERO EOX--FABS THE OCEAN--SPIN THE TOR--SWING THRU-—ALL 8 CIRCULATE--

FAN THE TOP—-8PIN THE TOFP-—TURN THRU--TRADE BY -~ EFT ALLEMANDE

Betore I go any further, and before you say that FASSE THE

GCEAN/FAN  THE TOF is OVERFLOW, check the definition of the call FASS

THE OCEAN. The definition states that after the pass thru, the
dancers turn in  to face their partner and STEF INTOD a right hand
wave! !

HEADS PASS THE OCEAN-—-SFIN THE TOF T0 A SLIDE THRU-—FPASE THE QOCEAN--
SEIN THE TOF——SINGLE HINBE~—BOYS RUN--FASS THE OCEAMN-—FAN THE TOF--—

581N THE TOF--TURN THRU~--LEFT ALLEMANDE

SIDES SRUARE THRU BUT ON YOUR THIRD HAND SPIN THE TOF——GWING THRU-—

FAS5 THRU--TOUCH 1/4--GIRLS RUN—-—SWING THRU--SFIN THE TOF--FASES THRU--—
RIGHT AND LEFT GRAND

HEADS RIGHT & LEFT THRU--FPASS THE OCEAN-—-SFIN THE TOR--SLIDE THRU
TWICE--FASE THE OCEAN-—ALL 8 CIRCULATE--SWING THRU--SFIN THE TOF--
RECYCLE--FABS THRU--FARTNER TRADE ONCE AND & HALF-—RIGHT AND LEFT
GBRAND

SIDES TOUCH 1/4-—-BOYS RUN--FASE THE OCEAN--SFIN THE TOF--8FLIT
CIRCULATE——SPIN THE TOF-—SINGLE HINBE-~ALL 8 CIRCULATE-—-BOYS RUN-—

CENTERS PASS THRU--SQUARE THRU I/4--LEFT ALLEMANDE



HEADS SWING THRU--SFIN THE TOP--STEF THRU--FASS THE DCEAN--GIRLS TRADE-
SWING THRU-~BOYS CROSS RUN-~(start with the left) SFIN THE TOF-~LEFT
ALLEMANDE

SIDES FASS THE OCEAN--SFIN THE TOF TO & SLIDE THRU-~FASS THE QOCEAN-—
RECYCLE--RIGHT AND LEFT THRU-~DIXIE STYLE TO & WAVE~-—FAN THE TOF--SPIN
THE TOP-~GIRLS RUN-~WHEEL % DEAL--FASS THRU--LEFT ALLEMANDE

HEADS  BWING THRU--SFIN THE TOP-~RECYCLE-—FASS THRU--STAR THRU-~FIGHT &
LEFT THRU--DIXIE STYLE TO & WAVE--BOYS TRADE——SFIN THE TOP~~GIRLES FUN=-—
BEND THE LINE--SQUARE THRU 3/4~-LEFT ALEMANDE

HEADS SQUARE THRU--MAKE & RIGHT HAND STAR--HEADS TO THE MIDDLE WITH 4
LEFT HAND STAR--FICK UF YOUR CORNER AND STAR PROMENADE—~ALL BACK OUT
AND - CIRCLE LEFT--FOUR GIRLS DO SA DO-~GIRLS SWING THRU-~GIRLS SFIN THE
TOP~-8TEF THRU~-~LEFT ALLEMANDE

SIDES SAUARE THRU--MAKE & RIGHT HAND STAR--SIDES TO THE MIDDLE WITH A
LEFT HAND STAR-—FICK UF YOUR CORMER AND STAR PROMENADE——A&LL EACK QUT
AND CIRCLE LEFT--FOUR MEN DO $A& DO--MEN SWING THRU--MEN SPIN THE TOF——

MEN SFIN IT ABAIN--MEN SFIN IT AGAIN--MEN SQUARE THRU I/4--LEFT

Al EMAaNDE

SINGING CALL FIGURES

SIDES FROMENADE HALF WAY——DOWN THE MIDDLE AND SQUARE THRU FOUR HANDS---

FASE THE OCEAN--SFIN THE TOF--SWING THRU--ALL 8 CIRCULATE-—SWING

CORNER AND PROMENMADE

BB 1



HEADS SHUARE THRU-~FABE THE OCEARN—-SFIN THE TOF~-—-BINGLE HINGE~~5C00T

BACKH--SFPLIT CIRCULATE--SCOOT BOCK -—SWING AND FROMENADE

HEADS LEAD RIGHT-~FASE THE OCEAN--SFIN THE TOR~-BOYS RUN——CHE&EIM DOWN
THE LINE-—FASSE THE OCEAN-—~SWING THEU~=-TURM THRU--CORNER SWING AND

FROMENADE

SIDES TOUCH 1/ 4—-BOYES RUN~—FASS THE OCEAM-~GIRLS RUN~-TAG THE LINE
RIGHT—NCDUPLES HINGE-—-CHAIN DOWN THE L INE-—-SGUARE THRU 3/4-—BWING

~ORMER AND FROMENADE

MORE MAINSTREAM

TERG EOX--FASS THE OCEAN--FAN THE TOF——GIRLS RUnN-—COUFLES CIRCULATE=--
Taz THE LINE RIGHT--CHAIN OOWN THE L INE~-TOUCH 1/ 4—-~BOVE RUN--TRADE By -

LEFT ALLEMANDE

ZERO BOX--SLIDE THRU-—FABE THE OCEAN--GIRLS RUN--COUPLES CIRCULATE-—
BOYS CROSS RUN--CHAIN DOWN THE L INE--SOUARE THRU BUT ON_ YOUR FOURTH

HAND~—LEFT ALLEMANDE

HEADS TOUCH 1/4-—WALKE & DODGE--FASS THE OCEAN-—SWING THRU--CABT OFF
T ihe—pLl B CIRCULATE--SINGLE HINGE——~FAN THE TOP--5C2007

BACK —~ROYS Rub-—-CHAIN DOWN THE LINE ANMD TURK HER WITH & HalF 8ASHAY
aND SAME GIRL LEFT ALLEMANDE

5IDES FABS THE DCEAN-—~RECYCLE-—-FABS THRU--RIGHT AND LEFT THRU—-VEER
LEFT—-~COUFLES CIRCULATE~-CHAIN DOWN THE LINE-~FLUTTERWHEEL-~PASE THE
NCEAN——SEIN THE TOF--BOYS RUNM==-CH&IN DOWN THE L INE--FABS THRU--LEFT

AL EMANDE



LERD BOX--FAS5S THE OCEAN-~SFIN THE TOP--BOYS RUN--CHAIN DOWN THE LINE-——
FASS THRU--WHEEL & DEAL-~-CENTERS SWING THRU--TURN THRU~-SLIDE THRL-~
FASS THRU~--FARTNER TRADE ONCE AND A HALF——RIGHT AND LEFT GRARND

HEADS BWING THRU-~BOYS RUN——CHA TN DOWN THE LINE-~FASS THRU-—FASS THE
QUEAN--GIRLS RUN-~TAG THE LINE RIGHT~-COUFLES HINGBE-~CHATRN DOWN THE
LINE~~SQUARE THRU 3/4——_EFT ALLEMANDE

SIDES FASS THE OCEAN AND SFIN THE TOF TO & SLIDE THRU--TOUDH 1/4——
BCO0T BACK—BOYES RUN-—RIGHT &ND LEFT THRU--LIXIE STYLE TO & WAVE——
VBOYS START) SWING THRU TO & LGHAIN DOWN THE L INE-~HALF SASHAY~~SLIDE

THRU--LEFT ALLEMANDE

HEADS TOUCH 1/4--GBIRLES RUN——TURN THRU--FASE THE OCEAN-~FAN THE TOF--—
SCO0T BACK--ROYS CROSS RUN--CHAIN DOWN THE LINE--GUD DIXIE STYLE TO @
LEFT all.EMANDE

LERC BOX--DO SA DO TO & WAVE AMD THE LADIES TRADE—-—SWING THRU AND THE
EOYS CROSS RUN--CHAIN DOWN THE LIME--FASS THRU-~WHEEL AND DEAL--DOURBLE
FAGS THRU--FIRST GO LEFT-~NEXT 60 RIGHT--SOUARE THRU 3/ 4—-—LEFT

ALLEMANDE

HEAD LADIES CHAIN--HEAD LADIES LEAD DIXIE STYLE TG A& HWAVE ——HEAD MEN
MAKE AN ARCH~-SIDE LADIES CH&IN UNDER THE ARCH-~SIDE LADIES LEA&AD
DIXIE STYLE TO AN ALLEMANDE THAR STAR--SLIF THE CLUTCH LEFT ALLEMANDE
FOUR LADIES CHAIN AUROSS-~FOUR LADIES LEAD DIXIE STYLE TO AN

ALLEMANDE THAR--SLIP THE CLUTCH--LEFT ALLEMANDE

5-04-91



PLUS PABE-~SNAPPY OPENERS

—

ALLEMANDE  LEFT--GU FORWARD TWE AND MAKE AN ALLEMARNDE THAR STak——DO 275

OF & REMAKE-—LEFT HLLEMANDE

SIDES TOUCH 1/4--WALE g, DODGE--FABE THE OoEAN-—SFIN THE TORF-—~SHING
THRU~-8FIN THE TOF 70 & SLIDE THRU AND ROLL TWIRE——RIGHT A&ND LEFT

GRAMD

FOUR LADIES CHAIN--HEADS TOUCH 1/ 4——WALE & NODGE-~—SWING THRU--SC00T
BaCk-——ALL B CIRCULATE T A SLIDE THRU AND ROLL-=RIGHT AND LEFT GRAMND

GLLEMANDE LEFT AMD FROMENADE-—ALL FOUR COUFLES CHABE RIGHT T4 A WRONGE

—

WAy THaR--BOYS RUN AND FROMENGDE HOME

Here ic a different way tg get to & ZERD BOX:

HEADS FASE THRU--THASE RIGHT AMD WHEN YOUR DONE DO & FaRTNER TAB~—————

Tired of using FPING FONG CIRCULGTE——EXTEND—--try Fing Fong Circulate
povE G0  DDUBRLE--CENTER GIRLS =URN BACK to establish &  guarter  fwoe
faced line.

Conversions from & fero Do to a zero lines
BOX THE GNAT--FAN THE TOF~~GF Ik THE TOFR--BOYE CIRCULATE~~LINEAR CYCLE.

SWING THRU--GIRLS CIRCULATE——SWING THRU-—LINEAR CYCLE. nwwus

SWING THRU-—SCOOTRACK-—ROYE CIRCULATE—-FAN THE ToP——EXFLODE AND SLIDE

THRLU

&—-04-91
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VIEWPOINT

The following article was weitten by Mike Sikorsky and amplifies
A VECY serious problem that exists in Omerica,

THE _DROFOUT PROBLEM.

. We  are all witnesgiﬁc ) gcrimue siiare dancing dropout  problen.
I have a theory about this thad ‘¢ sure vou il fingd im
problem, as [ see ii, is Lh,f ih& ab-iiity gap bebwe
level dancer and the new graduate is widening. This
o bz Yactor

zeting.  The
Cpen ciub
ation is dug

sl e

- prepared now than sver before,
each more material each year, many Limes within
as the previous vear.

Meser oprads are
e fowrcedd bo
1 mee UH:tF#]ﬂ

e

2 There has besn a "push” for most clubs o lesve the Mairstroan
platesu, and enter  the Plus levels, S0 much so that i1 some aroses
there are vary few true Mainstream dances left in eristence.

What dis cauwsing this “push"? HMany clubs feel that, in order to
remain  competitive, they wsust raise their level, at least to Flus.
Bince the presance of new gradustes would effectively laowsr  their
level ¢ wither they eliminate their beginners class all together, or
they make their "transitional" workshop all but mandatory. Thie e
grad then finds that once the long-awaited, six month {(or batter) goal
iz achieved, it still is not good encugh, that he mest  achieve @
gecond goal  in order to be an accepited "club! level dancer. There
should fe & dancing plateaw for the new graduate, one where worbshop
is not mandatory.  That level i1s Mainsbresd.

But  uvo one wants to be & mainstream dancer! Whiy? Beocause being
& PMainstream Dancer has  becoms, in meny  cases, "geoond
Becmmi&v # Flus Jlevel dancer has now besome & socially
shatus symizol ?

hon of this unhsalthy
iteeif: Mainstream.
Lrsmbr ean AVE A,
Who wants te be average? In our sociely, average

Therefore, many dencers arse pushed into the Flus  lasvsls
who would obtherwise bhe very happy at Mainstream. &
these poople refuss o be pushed, and thersfors  becoms
o acthivity.

hay Causerd the oreatl
ims i the nas

The  probiem )
caﬁngLﬁtiﬂﬁ it L W 5

fowe wish to save this rapidly eroding base of dancers, we sush

2§ the tordinary' out  of  the Mainsbream platesu, argd make it
”%pea:ql”? an actceptablies goal in itseld. Inm order bto accomplish this,
we must  @liminate the word Mainstream altogether! Why not  call it
"Farty Level?" This name would not only remove the stigma from this
level, but would provide the followings:

i. A socially acceptable plateauw for the dancer who does not  wish
to prograss furthare
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e bleibt ihe nichls anderes dhrig, als eine 2. Anfangerklssse 2o
absolvieren, wum im Ciub voll arzeptiert zu werden. Wir Srauchen einsn
Tgnzlevei fisr Ténzer, den e ohre standigen Workshop tanezen kann.
Dieser Level ist Mainstream.

dedoch will keimner mebpr Mainstrzamtinzer sein. Warum™ s liegt
oft  daran, dass viele Mainslreamtinzer vor  anderen als  "rweiter
Elassen Téanzer betrachtet werden, Der Flus—-Level ist hei vielen ein
gesellschaftliches Statussvambal!

Was hat die Erfindung diesgs wnnatirlichen "Gratussynbols®
verdrsacht? Dae  Froblem liegt schon im Mamen selbst "Ma sinstrean”.,
Was  ist der ganaue Bedeutungsumf ang des Wortes Mainstream? -
"Durchschai bt —  Grundawusbi ldung - gewihnlich®., MWer will heuts noch
ey Durchechnitt  sein? In WA ST s heutigen Gesellschait izt

Durchischnitt  nicht meher gefragt. Vielleicht ist das eirner dere 3 dnce,
wartin viels  Tanzer wmidglichst  schnell in den  Plus-—-level ety i el e
werden, die andererseits giicklich wiren, ow Mainstresm zu banzon.
Ein grosser Frorentsabsz weigert sich, vorangeteichen zu WLfdPH e A
walcham  Grand  auch immer, verlassen sie lisbher diecs Pkl : Die
YOhropouta'.

LY

Wenn wivr diese schnell um sich greifende falsche Hinstelluang
beseitigern wellen, sollten wir erst dasz  Wort ”Durchﬁchﬁltt oder
gewdhnlich aus dem Mainstream-Plateau abiéndern und ihm &inen ardderen

speriellien HMamen geben. Wir kdnnten also das Mort "Mainstream"
ersetzen dwch z.B. "Partv-Level?. Disse Bezeichnung wirde micht e
das Stigma dieces Levels erasatzen, sondern  wirde Morsorge  file

folgenden schaf fen:

1. Ein ungezwungenes, akieptables Programm fir salle  Tanz @i, die
nicht dausrnd vorwdrtsgetrieben werden wollsn.

e Eire Level, in dem die dNew-Uraduierten ihre Grundienntnisase
erweltern  kinmen, und das solange sie es wianschert, bevor sie von  sich
aus cen Wunzoh haben, weiter zu gshen.

i Eire beguems Moglichhkeit fiar  Ténzer, die aine zeitlang
auvsgesetzt haben und wieder einstelgen méchten.

A i Levsl, der Spess macht, +ir digjenigen, die ihren
angsgsetzien "Rost” awfpolieren méchten, da sie aus Grinden wie: Ianger
Bummeruriatb, Hrankheit, Familiengrooleme wew. e einige Zeit  dem

Ciub fernhliebsn.

S Eine "Paruy-Shtaosphdre” il die, die sich
Arbeit erholen wollen und Entspannung suchen.

H

drar oy bansen vin cigapr

Wienhtig i=zt, dass Caller bereit sind,  eben
callan.

Dear Grundosda Pc mit dem man die verschiedenen lLevels nach iheem

Schwlerighkel tegrad hgegr*n t hat, war der, dass jedesr Tinzer sich
avssuchen hann, wo @ sich am wohlsten $ihldt und was ihm am  melsten
Spass  macht. Ich will auf keinen Fall die Clubs, die den FPlus—-lLevel

tanzen, schuldig sprechen. Wit divfen aber auch die Wichtigkeit des
Mainetream lLevels nicht unterschitzen, denn nur durch ihn kénnen alle
hiheren Level aberhaupt existieren. Seinea Erhaltung ist
lebensnotwendig fir den gesambten Sguare Dance.

A R . 1~ K |



Woridkaer  Mike 19008 werrieh, war schon seinerzeit ein  HAufierst
realistisches Froblem. Gerade komme ich wvon  einer  Relse nack
i Forpien  zardek,  wo ich herausfand, dafl weniger als 5% der Clubs
Maitnsirean Frogranim ftanzser. Ee sind so ziemiich alles #lus  Level
ThMzer, wWobel eln sehir einfaches Plus gemeint ist. delen Callern
gefallt  das sn, das in BEuwropa angewandt wird wnd sie winschen, %
ponnte  sich  auch an ameri ka entwickeln. Der Witz dabei i=t, dali e=s

cwrmpie ipg L o von et heridher kam! !l

MAINSTREAM CHOREOGRAFHY

TRADE-~GIRLE BN —h0yE

e PEGE THE

3 LT

FIGHT AND LEFT T

CIRCLLATE - BIND T

L

T

FLN-- GIRLE TRODE--BWLING THRU--BGYE

"\l I'

WY

S EENT 3 RIGHT-=LEFT  ALLEMANDE

TR -~ CEMTERS TN

EJ.‘: )

CPAGE THRU- -WHEEL AND DEAL - DOUBLE #AB

CROSS RUR--MEW ENDD STAR THRU- -

B G- RE

JTERD PARTH TAG-—GR NG THEU--BDOYE RUN--RBEND THE LINME-—CROBETRATL

THRUe - LEFT AaLLEMANDE

FERD LINE--PASE THRU--TAG THE LINE IN-—-PASE THRU--DLMT
MW CENTERS CROSE SUN--6LL BOX THE GHAT--FAN THE TOF~—HECYOLE-—-SRUIARE
THIWS S/ 4-—LEFT ALLEMANDE

p s ey

Rt \L.}\.“_.

THEE LTNE

U - - BUIRNG THEU=-BOYS RUN-~T

THE LIMNE RIGHT-—WHEEL AMD DEAL -

ARG T THE

AL L EHANDE

BOE -G ING THRU--BOYS RUM-—-4 GIRLE WALk & DODSE- THOSE WHRO Can

pEAL WHILE THE QTHERS RECYCLE--GTAR THRL- nlDHT AMD LEFT

R CROSSTRATL THRU--LEFT allEM&NDE

THEU-~BEOYS RUN--COURLES CIRCULATE--CHAIN DOWN THE L INE-

S EE THRU-—-TRADE BY - ALLEHAGNDE

kL



ZERQ LINE--FASH THRU--BOYS RUN RIGHT--SWING THRU-~CENTERS RUN--BEND
THE LINE--FASS THRU--CENTERS RUN-—NEW CENTERS CALIFORNIA TWIRL.~-~PARSS
THRU-~ENDS RUN-—NEW CENTERS FARTNER TRADE——~EBEND THE LINE--STAR THRU--
DOUEBLE FASS THRU--FIRST TWO GO LEFT, NEXT TWO RIGHT-~SQUARE THRU--
TRADE BY~-SQUARE THRU S/ 4~—AL LEMANDE LEFT

HEADS LEAD RIGHT-~VEER LEFT~--GIRLS CIRCULATE--COUFLES CIRCULATE-~CHAIN
DOWN THE LINE--RIGHT AND LEFT THRU--DIXIE STYLE TO A WAVE—-ROYS TRADE ~~
LEFT BWING THRU--GIRLS CIRCULATE~—CHAIN DOWN THE LINE~-FLUTTERWHEEL -~
STAR THRU-~FASS THRU-~TRADE RY--SOUARE THRU S/4~-~LEFT ALLEMANDE

SIDES PASS THRU AND CLOVERLEAF--DOUBLE FASS THRU--LEADS FARTNER TRADE——
TOUCH  1/74--SPLIT CIRCULATE--SINGLE HINGE--GIRLS TRADE~-~GIRLS RUN-—-ROYS
SINGLE HINGE--GIRLS CIRCULATE DOUBLE~--CENTER BOYS TRADE~--EOYS SKING
THRU AND CAST OFF Z/4--COUFLES CIRCULATE--TAG THE L INE RIGHT--COUFLES

CIRCULATE--CHAIN DOWN THE |LINE-~SLIDE THRU~—LEFT ALLEMANDE

ZERD LINE-—RIGHT AND LEFT THRU--DIXIE STYLE TO & WAVE~-BOYS TRADE—-
LEFT SWING THRU--ALL EIGHT CIRCULATE--CHAIN DDWN THE LINE——
FLUTTERWHEEL ~—SWEEF 1/4--FASS THRU--LEFT ALLEMANDE

HEADS LEAD TO THE RIGHT--RIGHT AND LEFT THRU--VEER LLEFT-—CUOUFLES

CIRCULATE-—UCHAIN DOWN THE LINE--FLUTTERWHEEL--SILIDE THRU--EIGHT CHAIN

FIVE--LEFT AlLLEMANDE

ZERO LINE--FASS THE OCEAM--LADIES TRADE-~RECYCLE~-VEER LEFT--GIRLS

CIRCULATE-—CHAIN DOWN THE LINE--STAR THRU--FASS TO THE CENTER-~-SDUARE

THRW 3/4~-aL LEMGNDE |EFY

SO



PLUS PAGE——PEEL QFF

HEADS STAR THRU--ALL DOUBLE FaBS THRU-~LEADERS QONLY FEEL OFF ARND 2TAR
THRU-~TRATLLERS TRADRE AND SOUARE THRU-~-CENMTERS IN--CAST OFF F/A4--8TaR
THRU--CENTERS RIGHT AND LEFT THRU-~FPASS THRU--3TAR THRU--FASE THRU--
CHASE RIGHT-—~BOYS RUN-—SQUARE THRU~~TRADE HY--STAR THRU--FASS THRU--
TaG THE LINE-—-LEADERS QNLYPEEL OFF AND BOX THE GNAT—--TRAILERS TRADE
AMD BOLL AND EVERYONE RIGHT AND LEFT GRAND

TERD BOX-~STEF TO & WAVE--BOYS FOLD--FEEL OFF-—BEOYS HINGE--DI&MOMND
CIRCULATE-—FLIF THE DIAMOND--EBOYS TRADE--BOYS RUN-—WHEEL AND DEAL~—
FASS TO THE CENTER--SOUARE THRU 3/4--LEFT ALLEMANDE

ZERD LINE-—~FASS THE GCEAN--SWING THRU--BFIM THE TOF--GRAND SWING . THRU-—
CENTER FOUR SWING THRU-~CENTER GIRLS FOLD AND FEEL OFF~-CENTERE HALF
TAE THE LIME-—ENDS HINGE 1/4WHALL.EUYS FLM RIGHT-—-SRUARE THRW T/4--

TRADE BY-—LEFT alLEMANDE

HEADS SQUARE THRU WHILE THE SIDES ROLL AWAY--SWIMG THRU--CENTERS JRUMN--
BEMD THE LIME--TOQUCH (/4-—allL EIGHT CIRCULATE--50007T BACH-~GIRLI R UN-—
DOURLE FASS THRU--FPEEL OFF-—TOUCH 1/4--Atl BIGHT CIRCULAVE--SC00T -
BaCE-~—-alll EIGHT CIRCULATE--ROYVE RUN-——ZO0M--F455 THRU--SWINMG THRU--TURN

THRU-—-LEFT ALLEMANDE

HEADS FASS THE QCEAN--®ING FONG CIRCULATE-—-EX{TEND-—-RECYCLE--6TAR THRU-
TOUCH 1/74-—C00RDINATE -~COURLLES CIRCULATE-—-CHAIM DOWMN THE LINE--Z3EUARE

THRU-~TRADE RBY-—~STAR THRU--TOUCH 1/4-—all EIGHT CIRCULATE--BOYS FUM-——

JWING THRU--BOYS RUNM--TAGE THE LINE Ih-—FPASS THRU--WHEEL AND DEAL--—

GUOURLE FASS THRU-—FEEL OFF AND THE CENTERS ROLL-—RIGHT ARND LEFT GRAMD
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VIEWPOINT

LEARNING PRINCIFLES APFLIED TO SOUARE DANCING

What do we really know today asbout learning? Al thouwgh  no
scientific  “truths” are established knowledgeable psychologists
generally agree on a number of propositions about learning which are
important +or education. The caller who bazes his/her teaching

program on the propositions presented below is entitled, theretore, to
feel that he/she is on solid psychological ground and ot on  shifting
sand.

1. Behaviors which are rewarded (reinforced) are more likelv to
reECur . The best planned learning provided +Ffor a steady,
cumul ative sequence of success+ul behaviors.

[

. Reward, to be most effective in learning, must fallow almost
immediately after the decsired behavior, and be clearly conngcted
with that behavior in the mind of the learner.

i

. Sheer repetition without indications of improvement or any kind
of reinforcement ise a poor way to attempt to teach.

4. Threat and punishment have variable and uncertain effects upon
learning. They may make the punished response more likely or
lese likely to recur: they may set up avoidance tendencies which
prevent <Jurther learning. Punishment is not, psychologically,
the reverse of reward. It disturbs the relationship of the
learner to the situwation and the teacher. It does not assist the
learner 1n finding and fixing the correct response.

S Opportunity for fresh, stisnulating experience is a kind of reward
which is aquite effective in conditioning and learning.

b, The sense of satisfaction which results from achievement is the
tvpe of reward (reinforcement) which has the greatest transtfer
value to other lite situations.

7 . The most effective effort is put forth by dancers when they
attempt tasks which are not too easy and neot toc hard.

B. Many dancers experience a0 much criticism, f+ailure, and
discowragement that their self-confidence, level of aspiration,
and  sense of  worth are damaged. Dancers who have had little
succese and almost continuous failure are in no condition to
think, to learn, or even to pay attention.

In short, dancers should be taught, allowed to learn properly,

and rewarded +regquently for their esfforts. I+ I could invent & pill
that wouwld do a&ll of thiz for the callers, I would be able to retive.

1-86-91



LERNPRINZIFIEN. DIE _FUR DEN SEUARE DANCE ZUTREFFEN

Was wissen wir wirklich Uber das Lernen? Obwohl sich keine
wissenschaftlichen vErkenntnisse' nachweisen laszen, stimmgn ngmha#te
Fadagogen dem  Zu, dafd gewisse Voraussetzungen wichtig fur das
Lehrén/Lernen sind. Der Caller, det sein Ausbildungsprogramm nach
diesen hier aufgefihrten Eedingungen ausrichtet, kann sich dessen
sicher sein, s8ich auf soliden padagogischen Grundlagen und nicht auf

Trejibsand zu bewegen.

1. verhal tensweisen, die bhelohnt (verstarkt) werden, werden sich
eher wieder einstellen. Dies ist der beste geplante Lernprqzeﬁ,
der Fiar eine besténdige sich haufende Folge erfolgreichen

Verhal tens angebeten werden kann.

Z. Die EHEelohnung mull, wm im Lernprozel effektiv zu sein, sotaort auf
das erwinschte Verhalten folgen und im Gedachtnis des Lernenden
ganz klar damit verbunden sein.

E. Reine Wiederholung, ohne Hinwelse aut Verbesserungen oder
irgendeine #Art der Verstarkung ist ein armseliger Wedg, sich im
Unterrichten zu versuchen.

4. Drohung wnd Strate haben verschiedenartige, unsichere
Auswirkungen auf das Lernen. Sie kinnen bewirken, daf3 sich die
bestrafte Aktion haufiger oder auch weniger hdufig einstellt; sie
kinnen Vermeidungstendenzen hervorrufen, die weiteres Lernen
behindern. Strafe ist, aus padagogischer Sicht. nicht die
Umnkehrung von EBelohnung. 8ie stdrt die Beriehung des Lernenden
zu der entsprechenden Situation und zu seinem tehrer. Strafte ist
dem Schiiler nicht dabei behilflich, korrekte Verhaltensmuster zu
finden und zu fixieren.

e Gelegenheit zu neuen, anregenden kErfabhrungen ist eine Art der
Bel ohnung, die ziemlich wirkungsvoll beim Ausbilden ist.

. Das GBefihl der Zufriedenheit, das auf eine zustande gebrachte
Leistung folgt, ist die Art von Belohnung {(Verstarhkung! die am
besten iUbertragbar ist auf andere Lebenssituationen.

7. om besten werden die Bemilhungen der Tanzer eingesetzt, wenn sie
sich an Aufgaben versuchen kdnnen, die weder zu einfach, noch Zu
schwierig sind.

8. Viele Tanzer erfahren so viel KkKritik, Fehlerhaftigkeit und
EntmutiqQung, dafi ihr Selbstvertrauen und ihr Streben
voranzukommen zerstért werden. Ténzer, die wenig Erfolg haben
und esich fast standig als Versager erleben, sind nicht in der
Verfassung zu denken, zu lernen oder auch nuwr alfzupassen.

in Wiurze, Tanzern sollte es von ihren Unterrichtern erlaubt werden,
auf dem richtigen Weg zu lernen und sie sollten des bfteren fir ihre

Anstrengungen belohnt werden, Ware es mir méglich eine Tablette =zu
erfinden, die all dies fir die Caller tut, kénnte ich mich zur Kuhe
setzen.
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AINSTREAM QUART =] I0N--8L ITHER

STARTING FORM&TION: ANy general line with CENTERS in & Mini-wave OhLY!

THE ACTION: The centers slide past each other nose to nose, to take
each others place.

TEACHING HINTS: The dancers who glither should elide sidewavs with NO
turping action as they trade places with each other. Dancers should
start their slide before they complete the previcus call.

COMMEMTS: This call is part of a "family" of "gimmick"” calls at the 4-

< level and has vervy little choreographic application. The only GOOD
thing that it does is give us ar opportunity to concentrate om how to
get  into and out of the call comfortably with good body flow. aAnother
GOOD  thing about the call is it converts an Ocearn Wave into a Two-—
Faced Line and vice versa.

EXAMPLES:

HERDE RIGHT AND LEFT THRU--DIXIE STYLE TO & WAVE——8L ITHER~~VEEFR LEFT~—

SWING THRU--BOYS RUM--FERRIS WHEEL--CENTERS SWEEF 1/4--Y0OU'RE HOME!'!

ZERQ BOX--SLIDE THRU--FASS THE OCEAN--GIRLS RUN BOYS SLITHER--EOYS RUN-
BEND THE LINE-~RIGHT AND LEFT THRU--DIXIE STYLE TO A WAVE--BLITHER-~

WHEEL AND DEAL-—-LEFT &8iLEMANDE

SIDES TOUCH 1/4 AND THE HOY TURN BACK--5FPLIT TWO AND GO AROUND ONE TO

# LINE-~-FABE THRU-—-WHEEL AND DEAL—-GIRLE FABS THRU--BTAR THRL AND BOVES

SLITHER--LEFT ALLEMANDE

HEADS FASS THE OCEAN—-EXTEMD~~SWING THRU--ROYS RUN WHILE GIRLS B ITHER-
all. EIGHT CIRCULATE--FaN THE TOFP-—-GIRLS RUN WHILE BOYS BLITHER--SINGLE

HINGE—~AlLL EIGHT CIRCULATE~-GIRLS RUN--RIGHT aND LEFT GRAND

SINGING Cabl
HEADS PROMENADE HALF WAY~-DOWN THE MIDDLE AND #ASS THRU--WHEEL ARCUND

AND FLUTTERWHEEL —-SWEEF 1/4 MORE--FASE THRU AND SLIDE THRU--RIGHT AND

LEFT THRU-—DIXIE BTYLE TO A& WAVE AND EBOYS SLITHER--FROMENADE
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For the "SIGHT calLLER", some of the ways that I have found to make
ngL ITHER" smoother are as follows:

1. From any Wave or Two—-Faced Line have the centers CROBES RUN and
the new centers SLITHER.

2 From any Two-Faced Line where the centers are holding LEFT HANDS—-
have the couples CIRCULATE~~THEM ALL FOUR COURLES  WHEEL AROUND

AND THE CENTERS SLITHER.

3. After a Dixie SBtyle to a Wave have the centers SLITHER.

4, From any Two-Faced Line where the centers are holding RIBGHT HANDS-
have the couples CIRCULATE-—THEN ALL FOUR COURLES REVERBE WHEEL
ARCUND AND THE CENTERS SLITHER.

=. DO NOT, UNDER ANY CIRCUMSTANCES CALL SWING THRU AND SLITHER! ! !

Here are & few Singing Call Figures from my files:

HEADS FROMENADE HALF WaY--LEAD RIGHT AND DO SA DO--SKWING THRU--BOYS

RUN=--BEND THE LIME-—-RIGHT &ND LEFT THRU--FPABS THRU-~TAG THE LINE-—-

LADIES GO LEFT MEN GO RIBHT-——SWING THE CORNER AND FROMENADE

HEADS STAR THRU--FPASS THRU-—-RIGHT AND LEFT THRU--VEER LEFT--LADIES
.TRQDE——RDLL awayY & HALF SASHAY——BOYS CROSBS RUN--CH&IN DOWN THE LINE--—

STAR THRU-—-FASS THRU--TRADE BY--CORMNER SWING AND FPROMENADE

HEADS LEAD RIGHT AND PASS THE OCEAN—GIRLS RUN-—-HALF TAG——CIRCULATE--~

HINGE=~—FAN THE TOF--EOYS RUN=--HALF TAG-~SCOOTBACK-——CORNER SWING AND

FPROMENADE

HEADS FASS THE OCEAN-—GIRLS TRADE--BOYS CROSS FOLD--FPASS THRU--DO SA
DO——8TAR THRU——RIGHT AND LEFT THRU--DIXIE STYLE TO AN OCEAN WAVE-—EUYS

SLITHER~-~-FROMENADE

1f vou have a favorite Singing Call figure that ends with "Divie Stvle
Te & Wave and the Boys CROSS FOLD——-SWING AND  PROMENADE, you can
substitute BOYE SLITHER ANMD PROMENADE for the Crozs Fold—-~-8wing, etc.
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MAINSTREAM CHOREOGRAFPMY-—FEATURING TURN THRU

HEADS TURN THRU--SEFARATE AROUND ONE TO A LINE——RIGHT AND LEFT THRU—-
FASS THE OCEAN--SCO0T BACK-GIRLS CIRCULATE--TURN THRU--LEFT ALLEMANDE
SIDES TURN THRU--SEFARATE ARDUND ONE TO A LINE-~RIGHT AND LEFT THRUL--

DIXIE STYLE TO A WAVE--BOYS TRADE~-LEFT TURN THRU--FIGHT AND LEFT

GRAND

HEADRS TURN THRU--SEFARATE ARDUND ONE COME INTO THE CENMTER--LEFT TURN
THRU--TOUCH i/4~~GTRLS RUMN--TURN THRU~--LEFT ALLEMANDE
SIDES TURN THRU--SEFARATE ARDUND ONE INTO THE MIDDLE AND TURN THRU--DO

4 LEFT TURN THRU-—BACH TG THE CENTER AND TURN THRU--ALL CLOVERLEAF AND

FIND YOUR FARTHNER FOR THE RIGHT AND LEFT GRAND

ZERO BOX~-TURN THRU-=CENTERS LEFT TURN THRU--CLOVERLEAF--—-CENTERS TURN

THRU~-LEFT ALLEMANDE

HEADS SFIN THE TOF--TURN THRU--FASS THE OCEAN--RECYCLE--—-FABE THRU--
WHEEL AND DEAL--CENTERS PASS THRU-—-SWING THRU--TURN THRU-—-LEFT

ALLEMANDE

SIDES FABS THE OCEAN--GIRLS TRADE--SWING THRU--TURN THRU=-ALL IEFT

TURN THRLU--CENTERS TURN THRL-—-CENTERS IN--CAST OFF Z/4-—TURN THRU—-

LEFT ALLEMANDE

HEADS RIGHT AND LEFT THRU-—HALF SASHAY~-~-FPASE THE OCEAN--EOYS TRADE--—

TURN THRU~--FPASES THE OCEAN--RECYCLE--TURN THRU--TURN 1/4 RIGHT

{columns) ——ALL EIGHT CIRCULATE~-1/4 RIGHT-—-TURN THRU--LEFT ALLEMANDE
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P PAGE~—W0 B W S R PLUS

1 +think more can be done with the Mainstream Buarterly $elect%0n .at
. PLUS  than at Mainstream. I+ your dancers are dancing Spin Chain The
Gears and SFREAD-—try adding a SLITHEK. The same holds true for Relay

The Deucey and Spread.

Did vyou know that Follow Your Neighbor and Spread and SLITHER is the
same as Follow Your Neighbor and CROSS SPREAD!!

-

It .you can say it fast enough and give the dancers & lot of lead time,
try FLIF THE DIAMOND &ND SLITHER-~but PO NOT call CUT THE DIAMOND AND
SLITHER.

Here are a few Singing Call figuwes from my tiles:

HEADS FPASS THE OCEAN--BING PONG CIRCULATE—~EXTEND AND A RIGHT AND LEFT

THRU--SFIN CHAIN THE GEARS AND SFREAD AT THE END AND SLITHER--EOYS

TRADE AND FROMENADE

SIDES TOUCH 1/4-—BOYS RUN--RIGHT AND LEFT THRU--TOUCH 1/4-—-FOLLOW YOUR

NE IGHEOR AND SFPREAD AND SLITHER--FERRIS WHEEL AND ALL SWEEF 1/4--

DOURLE FASS THRU--TRACE TWO--SWING CORNER AND FROMENADE

FOUR LADIES CHAIN--HEADS RIGHT AND LEFT THRU--TURN 1/4 MORE AND GIRLS

SLITHER-~EXTEND—-SEIN CHAIN AND EXCHANGE THE GEARS-—BOYS RUN-—FROMENDE

HEADS SWING THRU DOUBLE-—-EXFLODE AND SPREAD--STAR THRU~--CENTERE FABS

THE OCEAN--EXFLODE AND SPREAD--STAR THRU--CENTERS FASE THE ODCEAN——

EXELODE THE WOVE~~CORNER SWING AND FROMENADE

STDES PROMENDE HALF-—-HEADS PASS THE OCEAN——THOSE GIRLS RUN--YOU FOUR
CROSSE IRE~-THOSE BOYS RUN--DOUEBLE PASS THRU--TRALK TWO~~SCO0TRACK ~~

SWING CORNER AND FPROMENADE

HAVE & GOOD SUMMER AND B0 EASY WITH YOUR NEWER CLUEB MEMBERS'!
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NOTES FOR EUROPEAN CALLERS~-Jul 1991
AL_STEVENS, Eachstr. 22, 7512 Rheinstetten 2y Tel: Q72421784

RUDI_ POHL , Ginsterweyg &, 6900 Heidelberg
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VIEWFPOINT

VﬁﬁgﬂTH DANCING AND EBODY FLOW! Often when we read about smooth
danclng, We see and hear some classic examples of what is amoota and
what is not smooth. Similarly, we see classic examples of quéd and
hrad .body flow. Let's discuss wayes to develop your oen techﬁ{quaq ot
calling dances incorporating good body flow and smooth tdancig. -

Lgt Qs assume that vou are knowledgeable about musiec to the poaint
where  you can vesognize the musical phrases of the hosdown records voug

are  using for patter.  Most hosdown nusic we use is written in eight
beat musical phrases  althouah some have a nore digcernable pabtern

- Ly - S rem ] pmpe 4 . grm i )

than others, Select records that have & comfortable baev  range  $or
your  voice and  ones  in which yvow can avoid a monotone  style  of
deliveryv. Fractice calling with a record using any routine vou wish,

vihether 1t works or not. Tape record vour calling to see i+ you  are
_delivering the call on the musical phrase. If you are not, then get a

record  with a stronger musical phrase and, use a contra-type cue
shiwat, one that sepells out the phrase. You may use & drill  wikth &
series Of ladies chains or right and left thrus., These taeke eight
beats to dance and vou can practice vour delivery until vou get the
feeling of the amusic.

: Develop & trattic pattern bthat vou would like the dancers tTo
wrocube, et us say, for instance, that vou wish the dancers to do &
heads promenade halfway, heads vight and left thru and head two ladies
chain over and back. The total time required to dance thise should be

beats, or one half a susical story. Practice calling this to
veral  different records until vou become comfortable with it. Mext,
T at the body flow of this pattern. dNotice that the heads started
fraom & static formation, moved halftwav arcund the ontside of the set,
‘whesled into ths middle to do the right and left thru and two ladies
chained over and back. The flow is not bad., However, it’'s not as
amooth  as 1t would be if vou began with a ladies chain and followed it
with the heads promenade outside a hal$, down the middle with & right
and left thru and the same ladies chain.

Thae end result is that all the dencers return to their starting
Evaeryvonsa has done just what was done betore bult there s a

i3
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di+ferent Ffeeling of flow to the figuwes because, for ong thing, you
callied & promenasde that blendsd wilth the end of the ladies chain  and

at  the same time, enabled the head men to dance briefly with their
opposite ladies and eventually get thelr own parbners back.

Coneider the body flow. Another consideration for us as  callers
is  to consider each movement on the basis of its body flow for the men
as well as for the ladies. (Callers should avoid the use of the same
hiande twice in a row. All too often we hear callers use the movement
heads square thw fow and then add star thru with the outside two.
That's fine +for the men but the ladies use their left hand twice in
succession, when a perfectly good call such as slide thra is
available. This shows thoughtfulness on the part of the caller.

I3
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When putting together a sequence of calls, 'ymu ghmuidllaizz
caonsider the mamentum of the pody. 1f you gse a swing thru. n11maﬁd
by a centers run and bend the line, youw 11 41n@ ?hat it flows we e
rhe body doesn 't tend to get into awkward position. However , CAalL e
swing Thru, centers trade, ands run anq bend the'11ne aﬁé ¥$? W;A
inviting disaster! vou could remedy this by calling & cast o ;ku
instead of bend the l1ine and the net choreographic rasult would be 18

Eame.

e .

SMOOTH _DANCING AND BODY FLOW:

ER

k=g Es sind viele Artikel geschrieben worden abayr gegchméidige%
T;nzen. Wir teszen und horen visle klassische Beisnpiele idberi Was ish
geschmeaidiges tanzen und was nicht? Ahnlich ist ez mit Hlﬁg%iﬁchmﬁ
Heispiellen  von guten wund srhlechben, ruhlgem Gleitsn von Plgur .
are Caller-Technik

Faiglar. Lesst uns dishkutiesren dbher Wege, wie wir un
sntwickeln kdnnen und wurs einarbeliten wollen =um guten body Flow  wnd

smoonth dencing.

Getzen wir vOoraus, oass D die Grundkenntnisse der Miami bk
SinigeErmassen pererrschst bis zu dem Funkt, wo Du den Guedruck  der
weilk Deiner Hoedown Flatte erkennst, die Du fir Dein patter nenutat.
Lie meisten Hosdown Flatten, die wir heute benutzen, singd  auft 8
Sehlége pro Satzteil aufgebaut. Jedoch heben einige einen  klareran
Takt als andere. SBuch Divr FPlatten aus, die fiy Dich eing beguemns
Stimmlage haben und Diech nicht zu einem monotonen Stil zwingen. Ube
mit dieser Platte irgendeline Figurenfolge, egal obh ez tanzerisch
stimmt  oder nicht. RMNimm Dein Call awf-Tape awf und hore, wie Du  Dich
anhbrst in  Bezug  auf Rhythmus ungd Tonlage. Ist s unbefriedigend,
nimm eine Flatte mit einem harteren Schlag und benutze elin Concra—
Gtich-wort Blatt, eins das in Perioden eingeteilt GTat. Ubs mit Derien
wigm: lLadies Chain und right and leftt thrus. diese Figuran prauvchen
Takteschl age zTum tanzen. Ube mit wenigen Figuren, bis Du das Gefihl
Rast, im Vakt zu sein ume die richtige Beltonung zum Takt hast.

I aw]

Emtwickle einen einfachen frattern, den Deine Tanzer anstihreaen
somllen, =.B. Heads promenads hal fway, heads right and left thru, fread

ladies chain over and back. Die totale Taktzahl wirde 32 Bohrithe
betragei. Ubhe diese Figuwrenfolge Zu varschiedenen Flatten, bis Du die
fir Dich beste Flatte gefunden hast. Auch beachte den pody Flow
dieser Folge. Erinmern wir ung: Heads begannen vom staltic Hoguare.
P iefen  hall  herum, kamen s Mitte zum right and Left thru, dannn  die
iadies chain over and back. Dieser flow ist nicht schlechi. Hipagar

ware e jedoch, wenn Du beginnen winrdest mit: Head ladies chaln, deann
cromenade  halfuay, down the middle right and ledt thiru, sams ladies

cFraiii. Das  Endergebnis st gleich, jeder endet  am Busgangspurkt.
aeder tanzte die gleichen Figuren, jedoch ist  &in unterschiedl tches

Eefihl  in der fed &l ligkelt der Austibrung. Waram? Du  calltest &in
oromenade  nach einern harmonischen ladies chain. Am  Ende  und  omar
gleichen Zeit hat der mead man die Méglichkeit, fur =2ine Lurze Zeit
mit der opposite lady zuw tanzen, um amn Ende seinen original Partner
zurilck 2w behkommen.

Heachte auch den body flow'! Eine andere Betrachtung Fir uns
Caller ist das Beobachten des angenehmen Tanzens in Bezug auwf bheguemes

Tanzer. Das gilt fir die Manner wie auch fir die Frauwen. Wir milssen
unhedingt vermeiden, dass der Tanzer die gleiche Hand 2 mal

hintereinander benutzen MHUSS. 7u oft hiren wir: Heads square thru mit
einem anschliessenden star thru. Das ist fir die Manner 0.K.: jedoch



dTe' Fraqem fissen ihre linke Hand 2 mal hintereinander benutzen. Im
d}eaem Eaii& ware ein =lide thru also angebraohter. Das erfordert
fine gewisse Vorausschal seitens des Callers.

. Wenn  wir eine bestimmt Serie callen, ist eine Beobachtung der
tliessenden Hﬁrperbew&gung sehr wichtig. Z.H. Callst Du e@inen  swing
tﬁru, dann  centers run, bend the line, worden wir herausfinden, dass
dl? Tanzer eine fliessende Bewegung ausfithren. Dagegen call &inen
swing thru, centers trade, ends run, dann bend the line, schwiren wir
@in  verhangnisvolles Durcheinander herauf. Hier kann man die elegante
Abhilfe schaftfen, indem wir ein cast off 3/4 callen anstatt &in .hend
the line, und das choreographische Endergebnis ist das gleiche.

MAINSTREAM CHOREOGRAPHY: TRADE EY

ZERD LINE--RIGHT AMD LEFT THRU--BOUARE  THRU--TRADE BY~~RIGHT AND LEFT
THRU--PASS THRU--TRADE EBY~—BOX THE GNAT-—RIGHT AND LEFT GREND

ZERO LINE“”SQUQHE THRU 3/4--~HaLF SGSHQY“*S?HR THRU-—TRADE By -——ShT MG
THRU—BOYS TRADE-—~GIRLE RUN--COUPLES CIRCULATE~—BEND THE L IME-—SToR
THRU--TRADE BY TO & WRONG WAEY GRAND RIGHT &MD LEFT-—MEET FaRTHER ARND

WRONG WAY FROMENADE HOME

ZERG LINE-—SLIDE THRU--TURN THRU--TRADE BY-~TURN THRU--TRADE BY--5TAER
THRU--CROSETRAIL THRU 70 THE CORNER--LEFT ALLEMANDE
LERD BOXK--FABS THRU--TRADE BY-—F&5S THRU--TRADE BY—-—LEFT ALLEMANDE

ZEROD BOX--SWING THRU--GIRLS CIRCULATE--BOYS TRADE--STER THRL-—TRHADE BY-

FASS THRU-~-TRADE EY--RIGHT AND LEFT GRAND

LERO BOX-~5IDE THRU--50UARE THRU FOUR--TRADE BY--—RIGHT AND LEFT THRU--
DIVE THRU--FPAZE THRU-—-8TER THRU--SHIARE  THRU FDUR—;TWﬁﬁi By e DEMTERS
FARTNER THADE-—F&5E THRU-—LEFY ALLEMANDE

HEADS LEAD RIGHT--VEER LEFT--COUFLES CIRCULATE——-BEND THE L IME--SLIDE
THRU-—PASS THRU-—TRADE BY~-TOUCH 1/4--SCO0T BRACK-—BOYS RUN--SOUARE

THRU FOUR——TRADE BY—-—ROX THE GNAT--RIGHT & LEFT GBRAMND
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HEADS CROSSTRAIL THRU--SEPARATE BO AROUND OME TO A LINE OF FOUR--RIGHT
ahbD LEFT THRU WITH A HALF SAGHAY-~TOUCH 1/4—-ALL EIGHT CIRCULATE-—
GIRLS RUN-—FARSE THRU--TRADE BY=-—RIGHT AND LEFT GRAND

D.E.D.

HEADS FASS THRU--ALL TRADE BY--5IDES CLOVERLEAF~—HEADS FASS THRU-—ALL

-

Qd?NG THEU-~GFIN THE TOR—~RECYCLE-~—SWEEF t /4—-—BLLEMANDE LEF

—

TERD BOX-—SWING THRU--BOYS BN~ COURLES CIRCULATE- BEND THE L INME-—
RIGHT AND LEFT THRU--FO35 THRU-—WHEEL ARND DEAL-~CENTERS SLIDE THRU--—
EARE THRU-—-&LL TRADE RBY--THOGE FaDlnG OUT TRADE~-SAME TR SLIDE THRU-—
HALE SOUARE THRU--ALL TRADE BY—-~OUTFACERS TRADE~—ALLEMANDE LEFT

HEAD LADIES CHAIM--HEADS SOUAKRE THRU-—FUT CENTERS IN {inverted lines)——
ALL TRADE BY—--{ends shtay ends and centers stay centers)—-TRADE BY
AGGIM—~CENTERS RUN--BEND THE LIMNE-=GLIDE THRU--TRADE By —--D0 A DO AND
CIRCLE FOUR 1/4--CROSSTRAIL THRU TO THE CORNER~—LEFT ALLENMANDE

TERD BOX--CENTERS IM--ALL TRAEDE By -—ERDS CROSS FOLD-——CENTERS PABS TedF Ly
LEFT ALLEMANDE

ENLR LADIES DHAIN-—HEADS RIGHT AND CEET OTHRU-~CROSSTRAIL THREL TG THE

CORNER--LEFT ALLEMAMDE--G0 RIGHT GRD LEFT HRAND BUT _ON THE THIRD HAND

FROGrMENADE HOE
e

e

FUGR LADIES COHMalb——ALL EROMENADE —~HEADS WHEEL ARUUND AND PaKE L IMES--—
FASE THRU--BENDG THE LINE--RIGHT AMD LEFT THRU-—HALF S5a8HAY——PABE THRU--
Tas THE LINE——LEADS TURMN BACK-—-RIGHT AND LEFT GRAMD BUT ON THREE
PROMENADE
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HEAD LADIES CHAINM--HEADS HALF SASHAY--—-8TAR THRU-—CIRCLE TO A LINE--
FABS THRU--TAG THE LINE IN--BOX THE GMAT-—-RIGHT AND LEFT THRU-—HGLE
SEBHAY -—PABS THRU~~TAE THE LINE IN-—RIGHT AND LEFT THRU--HALF SASHOY-——

TAOUCH 1/4--BOYE RUN--SOUARE THRU BUT _ON_YOUR THIRD HAND BOX THE GRHMATw-—

RIGHT AMD LEFT GRANMD

FOUR LQDIES.CHQIN—*HEQDS OMLY HALF SASHAY--ALL. CIRCLE LEFT--FOUR BOYS
GO UF TO THE MIDDLE AND BACKE WITH A HALF SASHAY--BOYS FASS THEU--~TURN
BACE AND SOUARE THRU--STAR THRU--COUFLES CIRCULATE--REND THE L IME--—
FA55H THE OCEAN--SWING THRU-—BOYS RUN--WHEEL AND DEAL AND REVERSE

SASHAY (bove in front of the girler)--0RAND RIGHT AND LEFT

FOUR LADIES CHAIN--HEADE PASSE THRU--SEFARATE anD GO AaROUND ONE TG &

LEME-—-GIRLE HALF SASHAY--EVERYONE SLIDE THRU--DOUEBLE FASHE THRU-—FIRST

COUFLE GO LEFT-~-NEXT GO RIGHT--FASS THE OUEAN--SWING THRU--BOYS RUN--
FERRTES WHEEL ~-Z200M-—~FASS THRU--LEFT ALLEMANDE

SINGING CALL FIGURES USING TRADE BY
FOLR LADTES CHAIM 3/4--HEADE FAGS THRU AND PARTHMER THADE--SOUAKE THRU--
RIGHT AND LEFT THRU--FASS THRU--TRADE BY-—LEFT ALLEMANDE--SWING NEW

Faf T NER -~ ROMENADE

HESDS STAE THRU--CALIFORNIA THIRL~~SEUARE THRU 3/4--TRADE BY-—-5W NG
THRU-~BOYS RUN-—~WHEEL ANR UDEAL-~GUUARE THRU 3/4-—TRADE BY--LEFT

S L EMANDE - - PROMENMSDE

HEADS SOUARE THRLU-~FIGHT 6ND LEFT THRU--VEER LEFT--VEER RIGHT--TRADE
EYm-SWING THRU=~BOYS RUN--VEER RIGHT--TRADE BY--BOX THE GMNAT--BAME

HFIRL SWING-—FROMEMADE
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PLUS PAGE-—CHASE RIGHT

Eefmfa wie get inta the madules for the CHASE family, et me sav this.
Flus dancers will react to the first word that they hear while dancing
the Flus program. Therefore, when they hear rthe caller say "Pass Thra-
CHABE  —————=", they start moving, INSTINCTIVELY to the RIGHT. I+  wvou
intend to use the call CHASE LEFT, I would invite you to consider
saying "LEFT" CHABE--by hearing the DIRECTION first, would assist the
dancers and help you LET THE DANCER WIN! !

ZERO LINE~-~SlL IDE THRU-—FASS THRU-—CHASE RIGHT-—(carefully) FEEL THE
TER--STEP THRU AMD "U" TURN BRACK—--GWING THRU--SLIDE THRU-—LEFT

Al LEMANDE

SIOES PMSS-THHU AMD SEFORATE GO aRGUMD OME TO A LINE-—8L LR THRU-
CENTERS PABE THRU--EIGHT CHAIM THREE- -UHASE RIGHT--SINGLE FiLE
CIRCULATE--—BEEL THE TOP~-BOYS RUN LEFT—~WHEEL GND DEAL-—-SLIDE THRU-

LEFT alLERANDE

TERD LIME~-Pass THRU-~LEFT CHASE-—GIRLE HUNM“RI%HT ARD LEFT THRU--
FLUTTER WHEEL-—REVERSE THE FLUTTER--GO0 DIXIE STYLE TO & WaVE-—BOYE
CROSS RUM--GIRLE TRADE--SWING THRU--BOYS RUM-—BEND THE LINE--FASE THRU-
CHASE RIEHT--BOYE RUN--LEFT ALLEMANDE

GET-OUT OF THE MOMTH:

TERD BOX-—~5LIDE THRU-—FAES THRU--LEFYT CHALE--LEFT ALLEMaAMDE

600D _FLOWING ZERO:

JERQ LINE-—FASS THIU--LEFT CHRSE AND THE BOYE COURTESY TURN YOUR GIRL--
SINGING CALL FIGURE:

HEADS FASS THRU--CHASE RIGHT-—FARTNER TAG--BWING THRU-~BIRLE FOLD—-

FEEL YOUR TOR-—~RIGHT AND LEFT THRU--FPASS THREU-—CHASE RIGHT-—8HING THE
ONME YOU'RE CHAS ING-—FROMENMADE
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NOTES FOR SEURDPEAN CALLERS-—-Aug 1991

AL STEVENS, Rachstr. 22, 7512 Rheinstetten 2, Tel: B7L4L-1786

RUDI POHL. Ginsterweg 8, 4700 Heidelberg
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VIEWFOINT

TEACHING HOW _ TO  DANCE: The old saving that a "building is only as
strong as the foundation on which it stands" certainly holds true in
square dancing todayv. Here in Europe, the Mainstream Frogram is  our
foundation. Most of the callers that I talk to Selieve that teaching
the Mainstream Frogram correctly cefrtainly makes it eas.ar  for  the
dancers to progress to the Flus level and possibly higher.

1 belisve that it is jost as important to teach dancers SHIW Lo
dance az wsll az teaching WBHAT Lo dance. I tell my newsr students o
bake one SHUFFLE STEF for each BEAT OF MUSIC they hear. I alaen teach
good  postursz and considerate handling of the ladies. The GBeomebry of
the calls we use should be secondary in importance.  HOW we gst  Lhere
iz more important tham getting there~-it is the determining factor in
the enjovnent of the dance rather than which route we take and the PO
should include smooth transition flow from one basic Lo anouher.

When teaching the basics themselves our students must  know  the
starting and ending formations aof each mavement. The FOINT OF CONTADT
is also necessary knowledge and should be explained to our studesnis.
FOINT  OF  CONTACT is the point where adjacent dancers will join  bands
v arms in any  formation.,  For example, the Foint of Contacht s
cnprtant  For all ARM TORNS ancd if the peoint is not established in b
daricers minds, how can we expect them to understand wherse they should
be at the completion af a fractional twn?

Lets not  confuse FOIMT OF CONTEOT with PIVOT FPOINT brec ase They
are  not always bthe same and we Sl nesd to understard -Lhe  difference.
The AIVOT POLMNT is that point arcund which active dancers e mving
arnd 1t should be understood thel & PIVOT POINT 15 shtalidanary, it

dossn 't move. From facing linee we do 2 FABSE THRU and  the dancers
should be tauwght to act imoediately to establish partnm(- contact by
joining  irsidse  hands. Then with +ollow-on calls, sach as  BEND THE
LINE o CALIFORMIA TWIRL, the Foint of Contact (Joinsd hands: and  the

Fivot Foint  are the same. However i you call WHEEL AnND DESL after
the FA&55  THRU  then  the Pivot Foint shifts away from the Foint  of
Contact teo tihe center dancers of the line. .

1 could 111 thres or more pages of these notes expanding on this
point of wview. 1°11 continue in the Gotober issue with why we  shouwld
z2luso  teach dancers kow to lengthen or shorten thelr stride/step Nile

dancing to accommodate the particular formation that they are dancing
and why it is important te "sight" on the peopls who have to teaveal
the furthest on  particalar movements——if you Ffind  thig commentary
helpful, let me know, since I plan to incorporate this into my callers
school =.
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TAMZEN  LEHREN: das alte Sprichwort vom Gebaude, das nw SO stabil
ist, wie der Grund, auf dem es steht, bewahrheitet sich im Square
Dance heutzutage. Hier in Europa ist das Mainstream Programm unEere
RBasis. Die meisten Caller mit denen ich gesprochen habe, glauben, daf
wenn das Mainstream Frogramm korrekt gelehrt wurde, s sicherlich
einfacher fir die Tanzer ist TAM Flus Level, oder hiher,
fortzuschreli ten,

Tch glaube, es ist genauso wichtig Tanzer zu lebren WIE sie
tarizen eollen, wie WAS sie tanzan sollen. Ich =sage meinen neuen
Btudents, nehmt einen SHUFFLE STER +ir jeden BEAT OF MUBIC, den ihr
hirt. Epenso bringe ich gute Haltung und ricksichtsvolle Behandlung
der Damen bei. Die Gecometris der Calis, die wir benutren, scollte an
rwieitwichtigater Stelle stehen. DIE ART UMD WEISE, auf die wir dahin
Lommen  ist wichtiger, als dahin zu gelangen. Dies ist der bestimmesnde
Faktor in  der Freude am Tanzeo und richt, welche Route wir nehoen.
Das WIE sollte sinen flieflenden Ubergang von sinem Basic zum andsren
eintachlieB3en. '

Wenn  die Dasics geletrit werden, milssen unsere Students die Btart—
wid Erdformation  Jeder  Figue kenneti. Genauso ist  der  EONTAKTPUNET
notwendiges  Grundwissen un? sollte unseren Students erladutert werden.
Der  EOMTAETPUNET  ist dort, wo sich rusammengehdrige Tanzer innerhalb
giner Formabion berdivwen (wmich  Héande gebern, sich gagensitig am
Flibogen anfassen..) Dies 2u wismen ist z.B. wichtig bei allen ARM
TURNS. Wenn der Funkt der Kontaktauwfnahme sich pnicht  im Gedichtnis
des Tanzers festgesetzt halt, wie Lannen wir damn  erwarten, daif er
versteht, wo @ sich nach der Beendigung  eines reilweisen  Turn
befinden soll.

Lafft uns nicht den EONTAKTPUNET mit dem DREHPUNKT verwschseln,
denn sie versinen sich nicht immetr an einem Funkt und wir alle milssen
dern Unterschisd kennen. Der DREHFPUNET ist der Punkt, um den sich
aktive Tanzer herun bewegen und es sonllte verstidndlich sein, daf
dieser Punkt stationdr ist, d.oh. er bewsegt sich nicht. Wenn wir von

facing Lines einen FABD THRU durchfihren, sollten die Tanzear gelehrt .

werden, sofort  den Fontakt mit dem Partner herzustellen, indem <sie
sich die inneren Hande geben. Dann, in folgenden calls wie BEND THE
LINE oder  CALIFORMIA TWIRL sind Fantaktpunkt (gefaite Hande) und
Drehpunki derseibe. Wenn Pu jedoch WHEEL AND DEAL nach dem FASE THRLU
callst, dann verlagert sich der Drehpunkt weg von Fontaktpunkt hin  zZu
dan Ceriter Téanzern der Linie.

Trh  kénnte drei oder mehr Seiten dismeer Rubrik fdillen, indem 1ich
diesen Gesichispunkt weiter ausfilhre. In der (ktoberausgabe michte
ien  damit fortfahren, warum wir die Vanzer shenso lehren sollten ihren
Sefiw.ng/ihre Sohritte wihrend des Tanzens zu verlangern oder =u
verkirzen wu  sich einer bestimmnten Formation, die sie gerade tanzen,
anzupaseen und  warum 88 wichtig ist, die Leute, die bei bestimmten
Bewegungen den lingsten Weg haben, im Auge zu behalten. Wenn Du diese
vommentare hilfreich findest, so 1&8 es mich wissen, denn ich plane,
sie in meine Callerschule mit einzuarbelten.



MAINSTREAM CHOREQGRAPHY--FOLD FAMILY

ZERO BOX--RIGHT AND LEFT THRU--HALF SASHAY--5TAR THRU--BOYS FOLD—~—

TOQUCH 1/4--BOYS TRADE-~SWING THRU-—-GIRLS THADE--ROYE CROSS FOLD-—LEFT

ALLEMANDE

ZERQ BOX——SWING THRU--SINGLE HINGE--ROYS RUN--BOYS FOLD--STAR THRU-——

GIRLS TRADE-~BOYS FOLD-—-SWING THRU--BOYS CROSS FOLD——LEFT ALLEMANDE

ZERQ  BOX--LEFT TOUCH 1/4-—(use left hand) SCO0T BACK-——GIRLS RUN--GIRLS

FQLD--PASS THRU~—"U" TURN BACK~-TOUCH 1/4—-EVERYEODY FOLD-—FPASS THRL~~

RIGHT AND LEFT GRAND

ZERQ BOX--SLIDE THRU--PASS THRU-—TAG THE L INE--~LEADERS TURN BACK——

CENTERS IN--ENDS FOLD--LEADERS TURN BACK-—PASS THRU~—-RIGHT AND LEFT

GRAND

ZERO LINE--FASS THRU--WHEEL 2% DEAL~--CENTERS LEFT TURN THRU--SWING THRU

SFPIN THE TOP--GIRLS FOLD (behind the boys)--BIRLS STEP BACKWARDS-—Hove

check your two-faced lines ROYS TalG THE LLINE RIGHT--BOYS STERF STRAIGHT
AHEAD AND MAKE A TWO FACED LINE WITH THE GIRLS-—COUFLES CIRCULATE-—
BEND THE LINE-~8TAR THRU--CALIFORNIA TWIRL--CENTERS STAR THRU AND BACK

AWAY—-~THE OTHERS LEAD RIGHT--LEFT ALLEMANDE

LERD BOX-—-SWING THRU—-SFIN THE TOP--CENTER WAVE SWING THRU-—ALL BOYS
FOLD--B80YS  STEP BACK--BIRLS AS COUPLES TRADE AND THEN WHEEL AROUND (to
face the boys)——PASS THRU WITH THE BOYS--ALL FINISH A FERRIS WHEEL--
EOYS LEFT TURN THRU-—~ALL TOUCH 1/4-—8PLIT CIRCULATE DOUBLE--RIGHT &ND

LEFT GRAND
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7ERGO L INES-——FABS THRU-—-WHEEL. & DEAL~—CENTERS LEFT TURN THRU--SWING
THRU~-GPIN THE TOP--BOYS FOLD (behind the girls)——ROYS STEF BACK-—--
GIRLS AS COUFLES TRADE THEN WHEEL AROUND TO FACE THE BOYS~——WITH THE |
BOYE SEUARE THRU 3/4--ALL FINISH A FERRIS WHEEL—-CENTERS FAES8 THRU-—
STER THRU--EBOYS TRADE --FROMENADE HOME

PERG BOA--PADS THRU--OUTFACERS CLOVERLEAE WHILE THE UTHERS SHUARE THRLU-
Pﬁﬁﬁ TOOTHE CENTER-—PASE THRU-— SEIN THE TG?—“BUVQ RURN-~BEMND THE L INE-— )

Eess  THIEU- DU TFACERS CLOVERLEAF WHILE THE OTHERS SGUARE THRU--BL.1DE

au Rt

TIU - PR EE THRU - WHEEL AND DE&L--DENTERS FABS THRU=-~LEFT TOUCH 1/4
EOYS RUN LEFT--RIGHT AMND LEFT GRARD

HEADE STAR THRU--PAES THRU-—CIRCLE TO & LINE-—FAES THREU-~WHEEL AND

DEAL ~—CENTERS TOUCH 1/74- ~CEMTERS WALE & DODGE AND CLOVERLEAF --THE
OTHERS SWING THRU--THOSE BOYS RUN--DD A HALF TAG AMD Walk & DODGE--—

CLOVERLEAF WHILE THE OTHERS FASS THRU--LEFT ALLEMANDE

NICE SINGING CALL FIGURE:

HEADS TURN THIRU--YOU BOTH TURN LEFT G0 SINGLE FILE AROUND TWO-—COME
INTO THE MIDDLE DIXIE BTYLE 7O AN DCEAN WAVE—-—EBOYS CROSS RUN-—
EXTEND-~SWING THRU-—-BOYS TRADE~~GWING THE CORNER AND FROMENADE

GET-QOUT _OF THE MOMTH SENT INM BY SUBRBCRIBER JURGEN HE M-~ THAMES  JTURGEN

FERD BOX—-RIGHT AND LEFT THRU-~SWING THRU--GIRLS CIRCULATE——BOYS RUN-—
FERMIE WHEEL-—8TAR THRU--BLIDE THERU~-RIGHT AND LEFT FTHRU~HALF SASHAY——
700M-~CEMTERS ALLEMANDE LEFT~—ALL GO RIGHT AND LEFT FRAND

T

1 have had guite a few callers/subscribers ask me to occcasionally
review an "EXPERIMENTALY movement that 1 think would fit into our
Ewrppean PMainstream program. 1711 include a new tigure on the next
page and you let me know if you like this idea or not .
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EXPERIMENTAL MOVEMENT FOR MAINSTREAM DANCERS

YANKEE STYLE TO AN DCEAN WAVE: This call was originally written by
Jack ‘Lasry in the early 88's and has been fairly well received at
recent workshops that I have conducted.

STARTING FORMATION: Facing Couples.

DEFINITION: All extend a right hand to the opposite and pull by. Turn
to face your partner and swing half by the LEFT.

ENDING FORMATION: Left hand wave.

ExaMPLES:

HEADS SOUARE THRU 3/4--COURTESY TURN HER WITH A HALF SASHAY--G0 YANKEE
STYLE TO AN OCEAN WAVE--EBOYS CROSS RUN WHILE THE BIRLS TRADE~-EXTEMD--—
SWING THRU-——CENTERS RUN--COUFLES CIRCULATE~—CHAIN DOWMN THE LINE--STAR
THRU-—F&E5 THRU--TRADE BY-—-LEFT ALLEMANDE

SIDES RIGHT AND LEFT THRU-—HALF SASHAY-——GO YANKEE STYLE TO AN OCEAN
WAVE--BOYS LCROSS RUN WHILE THE GIRLS TRADE——EXTEND--SWIMNE THRU-~—

CENTERS. RUM-—FERRIS WHEEL--CENTERS SRUARE THRU 3/4——LEFT ALLEMANDE

ZERD LINES--E0 YANMKEE STYLE TO AN OCEAN WAVE--ALL 8 CIRCULATE--GIRLS
RUN—~BENE THE LINE--STAR THRU--DIVE THRU--FASE THRU--BOX THE GNAT-—
RIGHT AMD LEFT GRAND

ZERQ LINES—--PASS THRU-—WHEEL AND DEAL-~--CENTERS FASS THRU--GO YANKEE
GTYLE  TO AN OCEAN WAVE-~GIRLS TRADE--GIRLS RUN-~BEND THE LINE--~EOX THE

SHAT——RIGHT AND LEFT GRAND

The cecond example above times out well for a singing call as well
when you substitute SWING CORNER for LEFT ALLEMANDE. It is another
way for the Mainstream dancer to get into a Left Handed oocgan wave
without too much difficulty. Try this with your dancers and let me
know what vyou think of the idea of featuring an "Experimental®

movement now and then.
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PLUS PAGE

FLASH-~FLASH-~FLABH! ! !

The results of the halloting on resolutions passed at the 1971
CALLERLAK convention are now official.

1. The call TRIFLE SCOOT was voted to he placed back on the FLUS LIGT
(534% for, 6% againsti.

2. The call TRIPLE TRADE was voted te be placed back oun the FLLIS  LIST
(PN for, Z9% against) .

= The resolution to remova the sugaested uses for (oY THIMG)Y B ROLL

from bhe PLUE LIBT was approved {(3&% for, 4%% against, 10 gdidn t vohe.

a4, The resolution to place LINEAR CYCOLE AFTER the FEEL FaMily on  thes
AFLUS LIST was approved (947 for, 4% against, 24 didn 't vokbe.

IRIFLE SCOOT

Fream  a coluwmn, the lsad dancer in each column does tne ot facers!
part af a bBoootbachk. Maanwhile, the three sets of "iptacers will do
the Yinfacers” part of a Genotback. This movensnt starte arnd ends  in
columng.

MEADS LEAD RIGHT--PABE THE GoEAN--GIRLE TRADE-—-GRAND S¢ING TR~

SINGLE  HINGE-——TRIPLE SO00T -0 IRCULATE-~ROYS RUN--PASE THE OCEAN--GRAND

G MG THE -8 TNGLE HINGE--TRIFLE SE00T -0 IRCULATE--TRIPLE SCOOT-~GIRLS

FUN -RIGHT AND LEFT GRAND

Qtarting formation: Tidal wave, ridal two faced line, point to point
diamonds, Six dancer coean wave, any three pairs of adiacent dancers.
The thres pairs Trade.

SIGEG TOUCH 1/4-—Wall & DODGE--TOUCH 1/4-- GRLIT CIRCULATE-—EBOYE RUN—
SHAND SWING THRU--TRIFPLE TRADE--TURN THRU-- COURTESY TURN-—FG&ES THREU---

FARTNER TRADE——TOUEH 1/4-—CIRCULATE~-SINGLE HINGE-——TRIFLE TRADE-—
SIMGLE HINMGE-— CGHRDIMﬁTﬁn—CQUPLéS CIRCULATE-—BOYS RUN--BOYS CIRCULATE-—

SINGLE HINGE~--SCOOTHEACK-—ALL FACE RIGHT-~RIGBGHT AND LEFT GRAND

GOOD_GET _auT FROM A ZERQ LINE-~FAM THE TOF--SPLIT CIRCULATE-—EXFLODE

THE WAVE -~DO HALF A CHASE RIGHT-—RIGHT AND LEFT GRAND
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VIEWPOINT

TEACHING DANCING

The definmition of “Dancing” is the rhvthmiec interaction of people
to  mucic. The two most inportant elements of any form of dance =
peaple and music, cprtalnly people can move rivythmically without music,
but it is just motion and not dancing.

Some of the calls that we teach in auwi classes can he batior
"denced". by the dancers if we take time and teach them how to dence +f

ll'

movensnts  instead of merely executing the movements. ar &H:uilent
Brample  of what I'm talking about is the call Ferris Wheel. How many
times  do yvou see the "infacers” backing into the spot they are BLEN TS Ed
b end  up in? Why?  Because they start doing the "Wheel % Deal" =z=
they start walking forward because mxet of the callers DO MOT GIVE THEM
EMOUBH  TIME to finish the movement. Did you know that the THEOACERS are
BLT S to do a half-circulate to establish a two-faced livne prior  to
daing  the Wheel & Deal? Most of the callers that I have talked to
regarding thisg {including myseld unbil about 16 YEArS ago) | watch  The
outfacers for  their "timing" It takes the *outfacers” 4§  peats of
imasiec toe do theilr wheel % dea;, howsver the "infacers" reguire & beats
i omusic (4 for the half-circulate and 4 for the wheel % deal). ke
the dancer iz not given enough time to finish the movement they s=sre
torced  to rush--this is the maln reason wihy the dancers have to bact

into bheir spob.

Do veouw  teach vour dancers that on the call "Couples Circulate”
that Lhe b facing couples must learn to adiust their stride to
the ocall swmopther? The person on the inside should adiust tieir
2o vhat both people end up at their ending position at the same ©ime

I any formation whers vou have a center star with a prerson on f
i faﬁ inoa Y"Brtar Fromenade” or YA lemande Thar Stars di v
the outersost dancer to set the pace (zpeed) of the star’

v al their normal speed, the snd dancer must ron b0
; ag thig point s, the dancsrs must be taught to
this becedse the poor snd dancers sonecimes are BEing run o

drer Final point, 1 recently read an article concerning Leader s

as it “hadns Lo o activity.,  This article pointed a negative finger
at th siler as a "Club Lesder”. The true "Leader” will assert  their

intiusnce  either whao reguested or when they feel the group is hesding
dawn the  wrong  road, Club Cailers wmust be concerned wiznh olub
administration  and will likely +ind themselves involved wif! o1l

politics, olub problems, and club planmning, whether they want Fm b sz
invalved or nob. Yo personal success as a caller ie often  closesl Y
tied to the suwccess of yveour clubi(s). I do not mean that every Caller
musl  make decisions for the clubs, but by the same toben, don't let an
T snthuseiastic square dancer take away From vou what is FAontiually

YO .



TANZEN LEHREN

Die Definition wvon “Tanz! lautet: rhvthmische Wechselbeziehung
~wischen  Mensch und Musik. Die beiden wichtigsten Elemente jeder Form
des Tanres sind Menschen und Musik. Sicherlich kanm man sich auch ohne
Musik rhythmisch bewegen, doch es bleibt dann eben nur  Rewegung wrd

nicht Tanz.

Finige der calls, die wir in unseren HKlassen lehren, innen Oann
besser adsgefibrt werden, wWenn wir unes die Zeit nghmen zu zeigen, Wi e

siw petanzt werden anstatt mur, wie die Bewsguig vollrogen wird. CEin
aumqeru:chn=iom Bejaspiel , um dar;ust lien, wovaorn itoh gpreche, ist  der
call nferris  wheslY. Wie oft sishst Dy die "infacers" nach riackwarts

=3 die Stelle gehen, wo sie am Ende ankommen sollen™  Warum eigentlich®
Wed d eip  das "wheel & deal” sofort wenn sie vorwarts  geben starteny

Genn die seisten Daller GEBENM IHNMEN NICHT GENMOGBEND ZEIT wm die Bewegung

s bhesnden. Wulttest Du, dail von den Vinfacers" eigentlich erwartet
wirg, ein "half circulate” auvszuwfihren, um eineg vrwn-faced Line" ©u
foemieren, bavor  mit nwheel & deal" begonnen wird? Viele Caller, mit
denen  doh daribes gesprochen “hahe, beobachten  Dwe die Toutfacers’
heteetts ihres  timings. Diese bendtigen vier Musikschlage Fir  ihr
Hwheel & deald; die "infacers" jedoch brauchen sechs Musikschlige {zwel
fi-  cas  "halfd circulate” plus vier fir das “"wheel & deal”). Wird cen

Tarzarn aber nicht ausreichend ZTeit fir die vollsténdige Bewegung zur
Verfigung gestelit, so0 cing sie gezwunger?, sich zd beeilen. Dies ist
der  hadptsdchliche Grund  fir  das Zurickgehen der  Tanzes an den

vorgesehanen Flatz.

pringst Do Deinen Ténzern bel, dali beim "couples circulate"” das
nach  aullen sehends Pzar sich angewihnen muf, sping Schritise anzupassen,
wm  die Bewegung fliefender zu machen? Die Ferson an der Innenseite mub
shenso  ihre Schritte anpassen, damit beide Personen zur selben Zeit  an
Phrer Endposi tion ankommsn.

Tn deder Formation in der Do einen tronter star” mit einer weitern

farson an  der Aulenseite hast, vl z.B. "etar pronenada"” oder
Talltemande thiar stars’, lahirst D die auijeran Tanzer dieg
Geechwindigkelt, mit der sich der Gtern beweglt, zu bestiamen? Wenn

21 i

shoh die mters” im normalen Tempo fortbewegen, missen die Yends

lawfen, wn oibhalten zu kénnen! Go logisch dieser Funkt ist, so mul es

clern o odoch erst beigebracht weeden, sich danach zu richten, den
n

die "snds" rennen sioh marchmal fast zu Tode!

AR

Letzter  Furkis Livelich las ich einen édrtikel dber Flbrung
:55 wnseka  Gkhivitat betriffi. Diesesr Artikel zeigte in

S au{ dern Daller ales Leiter ines Clubs. Der wehre
Wi meinen Eindlafl dann geltend machen, wenn e das Getiuhl

TE AR

Rat, die Groppe ist aud dem falechen Weg. Club Caller missen sich mi

der Clubverwaltung  hefassan  und werden wahrscheinlich selbst in d4i@
Clubpolitii, Clubproblamne urd Clubpléane verwickelt, ob sie das woller
oeler mdohite Dein persinlicher Erfolg als Galler ist oft eng mit dem
Erfolg Deines/Deiner Cluhs verhunden. Tch meine damit nicht, dab det
Caller Entecheidungen  fir  die Clubs fallen sollte, auf der andecen
Geite aber sollte der Caller sich seine eigenen fechte nicht von  einem
berenthusiastischen Sguare Dancer nehmen Lassen.

2-18-91
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MAINSTREAM & LA STEVENS

ZERO LINES—-—FABS THRU--WHEEL AND DEAL-—CEMNTERS TURN BACK-—MAEE A WAVE~-—

BOYS START A SWING THRU-—ALL WALE AND DODGE--"1J" TURN BACK--F&S5S THRL~~

TAG THE LINE-~-LEADERS TRADE-—STEF TO A WAVE--GIRLS START A SWING THRU——

all, BC0OT BACE--BOYS RUN-—-STAER FTHREU-~FPAGSS TO THE CENTER--SAGE THREU -
PASS THRU ABAIN-~LEFT ALLEMANDE *

ZERD LINES--FASS THE OCEAN-—-SPLIT CIRCULATE-~BOYS START A SWING THRU-—

HOYE RUN--FASS THE OCEAM--SFLIT CIRCULATE--GIRLES START A SWING THRL--

BOYS RUN---ZRUOSSTRAIL THRU

HEADE STAR THRU-~"U" TURN BACK--5TEF TO A& WAVE-—RBOYS START & SPIN THE

TOP--GTEF  THRU AND TAG YOUR LINE--BOYS TURK D&CE aMD STAR THRU--CENTERS

TRADE ~—-WHEEL AND DEAL~-~LEFT ALLEMANDE

SIDE LADIES CHAIN--SIDES STAR THRL AND U™ TURN BACK-~-~PASS THRU AND
FACE TN AMD THE BIYS FALE EACH OTHER--BOYS START A SOUARE THARU (hovs
start with each other and finish with the girls——bovse start with the
right and as they face the girls the girls will start with the lett
had )y =&l "U" TURN BACK--5TQR THRU--LEADERS CQLIFDRNfﬁ THIRL~—-SEUARE
THRL 3/ 4--LEFT ALLEMANDE ]

o

THRU FOUR--SIDES ROLL AWAY--8TEF TO & WAVE--GIRLS START &

HEGDS BEHSRE
SRIN CHAIM THEU--ENLS CIRCULATE ONCE & WY TURN BACE-COUFLES CIECUL&TE
FERRTE WHEREL--BOYS FASE THRU--S8WING THRU--BOYS START A SFIN DHAIN TeRU--
ERDS CIRCULATE ONCE--SPLLIT CIRCULATE--BOYS BRUM--GIRLS TRADE-—WHEEL &MD
DEAL--SEUARE  THRU RUT ON YOUR THIRD HAMD SWING THRU--EOYS TRADE &ND ALL

HIER THRU--RIGHT AND LEFT GRAND
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As  most  of  you  know, Don Beck is coming over to Europe to do @y
callers schools with me thise year. Doen is rnot only a Very fine caller
and & caller coach, but an EXCELLENT author as wll. Don  wrote the
call "FERRIG WREELY, sEHAIM DOWM THE LINEY, and many more. I recently
found a wvariation of Ferris Wheel that Don wrote about the time 1 was
orr o my  way GVvEer to Germany, and as a tribute to Don, I wowld like to
feature the fdea to youw for possible use with yvour clubs.

The starting formation is & 174 line (a two—-faced ling between arnd

to two facing couples). All step abhead to form parallel v

paralliel
wrding 10 &n g-rhain thru foraation.

faced lines, bthen wheel % deal,
EXAMPLESS

HEADS HTaR THRU--VEER LEFT—-FERILS WHEEL~-FPAGH THRL-—TRADE BY-—-LEFT

Al L EMANDE

SIDES EasE THE OCDEAN--REDYCLE--PAGS THREU-—SELIT TWO, SEFARATE AND 60
ARGUND OME TO & LIMNE-—PASS THRU-—WHEEL g, DEAL~-SWING THRU---L; ADIES RUN--

FERMIS WHEEL--RIGHT A&NMD LEFT GEFAMD

EGQUIVALENTS USING FAN THE TOP
FROM FACIMG FAIRG: FaN THE TOF + STEF THRU=LEAD RIGHT
) o4 BWING THRU + TURN THRU=SQUARE THRU
. ! "o+ " v OTRE RUN+EBND LN=ZERO
" " 0 4 GINGLE HINGE+WK % DE=LHJARE THRU 3/4

TERO L INES——FaM THE TOP-~ALL 8 CIRGULATE--SWING THRU--TURN THRU--LEFT
AL EMENGE

HEAODS HALE GRUGRE THRU--DE 84 DD TG A WAVE--6LL 8 CIRCULATE--FaM THE
O e TGHT AND LEFT THRU-—FILLUTTER WHEEL—~8LIDE THRU--LEFT ALLEMANDE

STDES MALF SOUARE THRU--FABS TO THE CENTER—-FASE THRU-—FAN & & TUR--
SWING THRU~—MEM RUN--BEND THE LINE--FASS TO THE CENTER--SOLARE THRU 3/4-

LEFT, éd LEMANDE
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HEADS FAN THE TOF-~EXTEND-—-FAN THE TOF~~RIGHT AND LEFT THRU-—FASS THRU
AND  WHEEL AROUND aND HALF SABHAY-—LEFT TOUCH 1/4--SINGLE FILE FROMENMADE

HOME

GET QUT OF THE MONTH:

LERD BOX--GLIDE THRU--SOUARE THRU BUT ON YOUR FOURTH HAND DO & LEFT

ALLEMANDE

HEADS LEAD RIGHT--VEER LEFT--WHEEL % DEAL AND SWEEF 1/4 MORE-~REVERGE

LEFT GRAND

FARE RN LINES-*WLfDE THRU--PASS TG THE CENTER-~GOUARE THRU 3/4--PASS THRLi--—
LEFT al.lEMANDE

HEADS LEAD RIBHT--VEER LEFT-—~BEND THE LINE——-SLIDE THRU--PASS TO THE
CENTER--FRABS THRU--SEUARE THRU 3/4--TRADE BY-~SHUARE THRU BUT ON YOWR
THIRD HaND BOX THE GNAT--RIGHT AMD LEFT GRAND

HEADS LEFT SQUARE THRU--MAKE A LEFT HAND STAR--HEADS BTAR RIGHT IN THE

HLLDLE--CORMER LEFT aALLEMANDE

SGIDEL LEFT BEUARE THRU--LEFT SHOULDER I 56 DO--LEFT SWING THRU~-

CEMTERG RUN--FERRIS WHEEL-~CENTERS PASS THRU--LEFT ALLEMANDE

HEADS LEFT BRUGRE THRU--SEE SAE--LEFT SHING THRU--BFIN YOUR TOF--STEF
THEU-~FARTHER TRADE ANMD FACE HER--FABS THRU AND RIGHT &ND LEFT GRanND
ALLEMANDE L 8&FT ALAMD STYLE--BWING THRU-—HEADS GG F HANDS—ROYS TRADE--
SEWING THRU~~GIRLS TRADE--SIDES TRADE~-RIGHT AND LEFT GRAND

u—-10-91



PLUS PAGE-—QOUARTERLY BELECTION/BROKEN WHEEL

STARTING FORMATION: Twoe Faced Lines
DEFIRNITION: The In-facing couple does a Ferris Wheel and Sweep 1/4
while the Out-facing couples Cast Off 374 to end behind

the centers.

ENDINMG FORMATION: Double Fass Thru——TIMING: 8 heats

EXAMPLES:

JERG BOX—~RIGHT AMD LEFT THRU-—VEER LEFT--COUPLES CIRCULATE-—BROKEN
WHEEL~—Z00M-~CENTERS PASS THRU--LEFT ALLEMANDE

HEADS PASS THRU--CHASE RIGHT-—SINGLE HINGE-—EXTEND--SWING THRU--SFIN

THE TOF-~SLI0E THRU-~DO SA DO TO A WAVE--GIRLS RUN-—BROKEN WHEEL-- -
CENTERS FASS THRU--BWING THRU-—SINBLE HINGE-—-GIRLS RUN-—-FPARTNER TRADE-—

RIGHT AND LEFT GRANMD

SIDES TOUCH 1/74-—BOYS RUN-—~TOUCH 1/74--GIRLS RUN--TOUCH i/4--BOYS RUN-——
TOICH 1/84--DENTERS TRADE-—CENTERS RUN——COUFPLES CIRCULATE--BROKEN WHEEL -~
GIRLS TURN THRU--STAR THRU--BOYS TRADE--BOYS CIRCULATE--ALL FPROMENADE

HOME

SINGING CALl FIGURE:

HESADE LEAD RIGHT--RIGHT AND LEFT THRU--VEER LEFT—~CGUPLES CIRCULATE -~

BEDEEN WHEEL-~DUUBLE PASE THRU--FIRST COURLE LEFT--S8ECORD COUPLE RIGHT-——
ETRSTL T HRU- - BWING YOUR CORNER--NEW CORMER ASLLEMANDE LEFT--—

P E N AT E

FLUS GET-OUT OF THE MONTH:

TERD LINE-—RIGHT A&ND LEFT THRU—-MALF SASHAY-—-FABS THE OCEAN-—-EXPLODE
AMD  HOLL--WRONG WAY GRAND--WHEM YOU MEET FARTNER ALL 8 SPIN THE TOP-—

PROMENADE  HOME
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AL STEVENS, Rachstr. Z2, 78512 Rheinstetten 2, Tel: @7242-1786
RUDI POHL , Ginsterweg 8, L5000 Heidelberg
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VIEWPOINT
PENGELS " —-FRO AND COM. .
Melpers or “angels" can, on gccasion, be a great assist to the
caller. However, the caller may wish to do entirely without helper
assistance. Thie should be his prerogative. When it comes vight down

ta the purpose of angels, the obiject is to make use of competent,
experienced dancers, a maximum of three couples at any one class
evening, to assure that all class members will have an cpportunity to
dance.

& MELFER IS NOT A TEACHER! His prime function, when filling in a
Tsquare, 1is to be in the right place at the right time, to do correctly
those things the caller is teaching and to do them in the style the
caller is presenting. A helper who talks or tries to instruct,
distracts attention away from the designated instructor. A person who
yanks, pushes o pulle new dancers in order to get them aimed in the

right direction 1s certainly doing a disservice to the lesrner. The
persan  at the microphong is in the beast position to see where help is
pneeded. Occasionally a word from the helper to the caller/teacher

between tips may alert him to something that needs his attention.

Those who come to the class pstensievly to help have just the
oppasite effart when they sit or atand on tne side lines talking while
the caller is trying to instruct. Many callers will make & definite
point of meeting with the helpers before each class session. In this
way, Lhey can spell out what they want and do not want in the way of
assistance.

There may be times when the teacher will #sk a respesentative
from the club to say something over the microphone to the new dancers,
but this again is his prerogative and he may choose to make all  the
ancuncements himself.

while those things we are covering here may fit 9@% of the class
gttyations, there are always exceptions. Due +to the lachk of
available, competent, experienced caller leadership in some areas, A
hrand new caller may be given the teaching assignment and, because of
the caller’'s aobvious inexperience, the sponsoring group and  the
teacher may agree to apportion the work load in different ways.
Howaver , i1t has proven aver the years that a single voice at the mike,
a well thought out plan af instruction and definite goals are best
achieved when the responsibility is 3iven ro an  experienced
caller/teacher leader.
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Helfer oader "Ahgelsw?'wie'ﬁiﬁ es nennen, kiénnen fir den Caller eine
sehr grosse Hilfe sein. Andererseits gibt es auch Caller, die lieher
chne die Hilfe von "Angels® ihre Klasse filhren. Diese Entscheidung

liegt nuw  beim Ausbilder. Wenn es zur Frage kommt, ob mit oder ohne
"Angels”", muss unbedingt die Kompetenz beider Seiten klar abgesteckt
werden. Erfahrene Tinzer, im Héchstfall 3 Paare pro  kKlassenabend,
geben die Garantie, dass jedes Klassenmitglied die Méglichkeit hat Zu
tanzen.,

EIN HELFER IS8T KEIN AUSEILDER'! Seine einzige Aufgabe ist, die
Squares acfzufillen. Dass heisst zur richtigen Zeit am richtigen
Flatz 2w sein und korrekt die Figuren auszufihren, die unterrichtet
werden, und durch gutes Styling ein Vorbild fir die Anfianger zu  sein.
Ein "Angel", der wilrend des Unterrichts schwdtzt oder versucht,
selbst zu unterrichten, stért die Aufmerksamkeit des Lernenden.
Jemand, der neue Tanzer hettig schubst, schiebt oder zieht um sie <0
in die richtige Richtung zu dirigieren, tut alles andere als den
Anféangern einen Gefallen. Die Person hinter dem Mikrophon hat die
beste FPosition, wum festrustellen, wo Nachhilfe nitig ist. Ein
gelegentliches Wort vom Helfer zum Caller in der Fause kann aber auch
dern Caller aufmerksam machen auf von ihm iibersehene Situationen.
Clubmitglieder, die nur zum Schein zum Klassenabend kommen, verfehlen
den  Sinn  des Aushel fens, wennh sie nur herumsitzen oder am Rande
stehen, um sich zu unterhalten, wihrend der Caller versucht ru
erkl dren. Darum halten es viele Caller fir unumgénglich, bevor die
Klasse beginnt, mit den Helfern unmissverstindlich die Aufgaben
zwischen Helfern und Callern festzulegen. Auf diesem Wege kénnen
beide Seiten zum Ausdruck bringen, was zu tun und was nicht zu tun i=t
auf dem Wege der Zusammenarbeit.

Es wird mit Bicherheit auch mal vorkommen, dass der Caller einen
Feprisentanten des  Clubs bittet, ibers Mikrophon eine Ansage zu
machen; auch hier kann der Caller es ablehnen und macht von seinem
Vorrecht Gebrauch, selbst die Ansage zu machern.

JWahrend wir  hier Beispiele aufzeigen, die fir ca. Y0% aller
Anfangerklassen rutreffen mégen, gibt es natirlich auch die berithmten
Ausnahmen, Mehmen  wir an, aus Mangel an verfligbaren, kompetenten,
erfahrenen Callern in gewissen Gegenden wird ein "brandneuer" Caller
mit dieser Verantwortung betraut. In Rezug auf die Unerfahrenheit des
jungen Callers, vom veranstaltenden Club engagiert, sollten hier . die
Aufgaben des Flassenablaufs zwischen Caller und Club anders verteilt
und  dem Ausbilder wesentlich mehr Unterstittzung zuteil werden. Jedoch ~
hat die Erfahrung iber viele Jahre bewiesen, dass nur eine Stimme
dbers Mikrophon sowie ein gut durchdachter Unterrichtsplan seitens des
Callers die beste Barantie dafir ist, eine Klasse unter Leitung eines
#rftahrensn Callers erfolgreich zum Abschluss zu bringen.

MATMSTREAM A LA RUDI
ZEROQ BOX--DO S5A DO TO A WAVE-——RECYCLE--PASS THE OCEAN--SFIN THE TOP——

BIRLS RUN-~-COUPLES CIRCULATE——-BOYS RUN-—LEFT ALLEMANDE
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ZJERG BOX—-RIGHT AND LEFT THRU~--SWING THRU-~RECYCLE—-FASS THRU-—-RIGHT

aMD LEFT GRAND

J I T

HEADS HALF SOUARE THRU-~-STEF TO A WAVE~--5C00T BaCK~—GIRLS CIRCULATE-—

BOYS TRADE-~RECYCLE-~RIGHT AND LEFT GRAND

TERO LINE-~~RIGHT AND LEFT THRU--DIXIE STYLE TO A WAVE--GIRLS CIRCULATE-
BOYS  TRADE--GIRLE CROSS FOLD~-STAR THRU--FASS THE OCEAN-—RECYCLE-~LEFT
Al LEMANDE

ZERD BOX--TOUCH if4—“SCODT RACH--5C00T BACK AGAIN—~RECYCLE~-FASS TO

THE CENTER—-TURN THRU--DO SA DO--TOUCH 1/4--SC00T BACK~--3CO0T BACK
AGAIN~—RECYCLE~—PASE TO THE CENTER--TURN THRU--BOYS COURTESY TURN THE
GIRL BESIDE YOU--Z00M--FASS THEU--LEFT ALLEMANDE

ZERD LINE~-~SFIN THE TOF——RECYCLE--STAR THRU-—CALIFORNIA TWIRL——GFIN

THE TOF--RECYCLE--S5TAR THRU-—CAL IFORNIA TWIRL-—-RIGHT AND LEFT THRU-—-
HALE SASHAY-—PASS THE DCEAN--SCOOT BACK DOUBLE-~RIGHT AND LEFT GRAND
ZERG L INE—--SLIDE THRU--GCOOT BACK—-SCO0T BACK AEAIN*—RECYCLE"“SNING.
THRU--CAST OFF 3/4--5C00T BACK--BCOOT RACK ABAIN——RECYCLE-~SWEEF 1/4--
FASS THRU--"U" TURN BACK-—CROSSTRAIL THRU-—LEFT ALLEMANDE

HEADS ROLL AWAY AND BOX THE GNAT-—-SIDES ROLL AWAY--HEADS HALF SQUARE
THRU-—-ALL SWING THRU--CENTERS TRADE~—CENTERS RUN--BEND THE LINE--PASS
THRU~-TAG THE LINE IN--CENTER FOUR SWING THRU-—-S&ME FOUR SFIN THE TOP——
THOSE GIRLS TRADE--SAME FOUR RECYCLE--SEUGRE THF HREE~-—ENDS SLIDE

THRU-~LEFT ALLEMANDE

3-11-%1



FLUS FaGE

HEADS TOUCH 1/4 AND SFREAD-—-BOYS ONLY FERRIS WHEEL ~-GIRLS RECYQLE—~—
Z00M-~DOURLE PASS THRU-~GIRLS TRADE--STAR THRU-~GIRLS WALK AND DODGE~-
GIRLE CHASE RIGHT-~BOYS CIRCULATE--GIRLS HINGE-~DIAMOND CIRCULATE-~
FLIF THE DIAMOND-~GIRLS TRADE——-RECYCLE-—LEFT ALLEMANDE

ZERD LINE--RIGHT AND LEFT THRU-—FASS THRU--TAB THE LINE RIGHT~~CENTERS
WALE. AND DODBE--GIRLS (on the diagonal)--SCOOT BACK--BOYS FARTNER
TRADE-—ENDS ONLY 1.0AD YOUR BOAT--THE OTHER FDUR PARTNER TRADE AND ROLL-
SAME FOUR SWING THRU--BOX THE GNAT——FASS THRU-~RIGHT AND LEET GRAND
ZERG LINE--RIGHT AND LEFT THRU--HALF SASHAY-<FPASS THRU~—-CENTERS ONLY
CHASE RIGHT--BOYS TRADE--CENTERS FASS THRU--FOUR GIRLS WHEEL AND DEAL~
#HYS RECYCLE--EVERYEODY STAR THRU--GIRLS TRADE-—-FERRIS WHEEL--CENTERS
SWING THRU--TURN THRU-~-LEFT ALLEMANDE

HEADS PASS THRU--SEPARATE GO AROUND OME TO A LINE-—TOUCH 1/4-—-CENTERS
ONLY WALl AND DODGE-~CENTERS IN--CAST OFF 3/4——-CENTERS SWING THRU-—
SAME  FOUR SFIN THE TOF--ENDS CIRCULATE—-DIAMOND CIRCULATE--CENTER BOYS
TRADE AND RUN--SAME FOUR HALF TAG THE LINE--COUPLES CIRCULATE-—FERRIS
WHEEL-~GIRLS SWEEF 1/4~~GIRLS SLIDE THRU AND SPREAD--BOYS SPIN THE TOP~
BIRLS  FACE IN--HOYS EXTEMD--FOUR BOYS RUN-~SOUARE THRU--TRADE EY——LEFT

AL LEMSENOE

ZERQ LINE~~RIGHT AND LEFT THRU--HALF SASHAY-—ENDS OMLY TOUCH 1/4-—
CENTERS SOUARE THRU--CENTERS IN--CAST GFF 3/4~-—ENDS CIRCULATE—-CENTERS
TRaDE  AND ROLL. AND TOUCH--DIAMOND CIRCULATE--CENTER GIRLS RUN &ND BEND
THE LIMNE-~BOYS RUN RIGHT-~-CENTERS ONLY CHASE RIGHT~-ENDS CIRCULATE-~
COOUFLES CIRCULATE~-BEND THE LINE--S5TAR THRU--CENTERS DO 54 DO--ALL

L00M-~CENTERS SWING THRU~-TURN THRU--LEFT ALLEMANDE
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Bedonrs  we sbart  this issue, Gabi and Uschi Join Fudi end 1 an
e moet sincere holiday wishes Lo vouw and yvoure. We hope
Joyous and Happy bholiday seascon this vear.

CALLER EDUCATION

There wera & couple of people who atbtended my Callers
wear b were s the impression that a Callers College was  nobthing
more  Lhan a wesk Long party-—tobtally wong. I the past, some callers
whe  rarn schaoaole here did just that--they turned it into a week long

prae by

ol tivl =

Qrune: of  Lhe insteuctors were very competent calle
teach Plers  how Lo call, however they themsel r had . never boen
adeaeatal v T E ter teach others hoo to call-——the WO E OF le

errcdecd el ling  btheie studenbs how Lhey e me oot el lers, Mot
AV TV ssopueare tlancey ahoukad e & wall ~=ir the same light,
not e good sguare  dance caller should be dinvaolved in caller

viheoy & smppbed b

4

L

Pl

Balked to U of the . “mowhie were running schools
W & aryd whocked to ar one of  then  tell me bhat

Srhol students only want to told how good they are aven LF
ot They will pay bto be able bto vse my Hilteon!', Thes
thess unogualified caller coach wer e ol L b o iy dob
correctly  was  they had ogver attended s gualitied "Professional ERAVES
conducted Callaers God leges.

\:

When [T retired  $rom the L 8B &iv FPo 2, 1 felt T could conbribute
sometbdng to o caller  educabtion, o I attended s schogl Forr Gl Ler
s e Thi s ool taught os W o teach o " 1 Mow o
call, Callerlab’ & Education Committes tells us WHS

ue, we emxpanded to two scheools per vear.  One school  dedicated
peviener callers and those who have rnever attended o callers school
in  the p cedibve adiber s icated te the peroon who has  been olab
calling for over bthree vears or has abtbendsd the $irst school. Thiesr e
i o difference in the twe separate grouns, Both groups need Y Tender
Lovirg  Dare” and nob “praise". We all love to be praised, but at
&  genuine Callers College, yvou want to becorne better  and  nob Just
praised, which is what we erxert mare enargy btrving to do bthan anybthing
] Today s sohoonl s e professional by or ganized, and
sional ly conducted  with  one goal in mind-—-to make you  a  more
o Cal ber Aleader than you are already.

i E
3

]

[WSCIITAN T

It weonar ploans
vour boo apply ear
sohimol . Bledte bo &

fee 1990 dnclude atlending a Sl teqe, §owrage
by spaces de limdbed Lo 24 ndents for each
LoBTEVENS for a flver for the 1997 schoole.
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MAINSTREAM. OUARTERLY-~-TEACUF STROLL,

STARTING FORMATICON: Static Soquare

DEFINITIONE Head Couples: The head lTadies chain 274 as the head men
gimul tancously promenades 154 Lo meet and cour basy buen
thedr origival partnes tin ties e ileginal sices
posd Bion. While the heads deriog thie, bthe Side

v promenads 1740 Lo ¢ head posibion., Vhes

acbion  now repeats, with the nsw Head e e ohaining

oA ome Lhe new Hesd oen peomenade 174 nad oy besy
turn bhe  same giel, At the same btime the new Side
coples  peomeriade 174 Lo Y Wy ACYAL N herocoime boad

ol @, This sction is then repeated bwo more  Limas

RIRRAE A ) couples  rebuorn Lo thely  original  hone

preved b o all  dance will alwaye bhe  barning and

Femmenvacld g b o TIMTG . S beale,

Lhe  sams as e B3R pat bhe dancers will  4ind

it odifFficult Lo timing on this oall.

o e

s

ENDING FORMATION: Staltic Sguare, original home posibion

EEOMPLES Llee it anvwhers vyou noew use Grand Souare.

GIDES FASE THE OCEAN--FAN THE TOF--BIMGLE HINGE--~WALK & DODGE--TOUCH
1/ 4= GEOOTEACK - BOYE FOLD-~DIXTE GTYLE TO A WAVE-—~BOYS TRODE--ALL
ELGHT CTRCULATE-~GINGLE HINGE--BOYS FOLD-~DIXIE STYLE TO A WAVE--DOYS

TR i L ETEHT CIRCULATE --LEFT ALLEMANMDE

HEADS EGHT ANMD LEF T THRU---H&LF S8A8HAY - BLTDE  FHEU--FASBES  THE OQCEAR--
FEOY CLE - EGHT  GMND LEFT O THED -HALEF S8658HAY --BOYE LEAD DIXIE STYLE 10 A

WENVE -~ ~BIRLES TRADE---LEFT SWING THRUW--LEFT atLERAMNDE

the concept of workicg onoa "DOUEBLE TRACE" has been around for guite a
while, bowesver varely used, Lt "o explore!

HEADS STAE THREL--DOUBLE FAnhs THEU--CENTERS IN--CABT OFT /4 -Fadits THELE-
WHEEL AR DEAL-~-0OM A DOUEBLE TRACE (evervyone works styraighl ahead-

qirle give a right to the opposite girl and pull straight by finishing

with the ouvtside man: G0 DIXIE STYLE TO A WAVE--BOYH TRADE--ALL ETGHT

CIRCHLATE L EFT &b LEMANDE

g PR R T = I |



HEADE BTGHT D LEFT THR - S5T80 THRUE-DORRLE Pafss PHEL -~ CERMTERS TR -

Aty (R 25 d e -FaiBh THRLE - WHEREL, abl DEAL- -0 A DOORCE TRACE GO DI Y ITE

N Z s AL o A W T W

STyl 10 A WaEVE---T0YE ."I"Fi\'ff-?i{.}r"

!

-3 IRELES CTIRCULATE

ol alD LEFT GRARD

SIDES Patss THE ESN - RECYCLE - a85 THRW - - TOUCH 1240 0T CTRCEEATE
BOYS FUR - 050 THIR L o R PR GEAL - ~TDHURLE FAaSS  THIEU - CEMTERS Tl
AT kP 204 - anh TRl WHEEL &0 DEAL -0 A DOUBLE TRACE GO DIXLIE
S0y 0 A WenE -ROYE TRODE--LEFT SWING THRUD--GIRLS CROSS PRI RO s

TRADE - -PLGHT aND LEFT  GRAND

MEADD BalG THEU--GEFARGTE ARDURD  ONE TO A LINE - Pk THeL- - Tam THE
LR - CERTERS LR GAST OFF /4 PAES THRL - —WHEE L AMD DESL 0N ¢ DOURLE

ThaaCls Gy DY )RR STYLE TO & WAVE--BOYE TRADE-—LEET ol LEMakIDE

BIDES P72 SEUARE THELE--SLT0E THR- PSS THE OCEAN-~STHGELE HIEGE -~

GULHP VRSO - CERTETS  TERADE - ~CER TERG RUMN--FEFRFR TS WEEEL QR & DOLIRLE TR0

GIY DIXIE BTVYLE 7O & WMAVE---GLL EIGHT CIRCULATE--LEFT alLEPEHMDE

HEADS LEAD BLGHT - - TOAUTH LA - - SO00TRACK -~ CENTERS  TRODE - —CRMTERS  Rdpf- -

PRGOS BEEL - O a0 DOLIRLE TR GO DIXTE STYLE 10 6 WayE L BT S IG

THEW =TS CROSS FUR--BOYS TRADE-—RIGHT MDD LEFT SRAEND

BIDES GUEUARE THEU 374 SEPFARSGTE ARUUED OMNE T 6 L URE- - FO5E  THEU- ~WFEEL

S DEAL OB A DOTRILE FRGCE GO DIXTE STYLE 108 WaWE-- T8 DL R - -

BS CEOSS BUM- 80000 PEASCE -~ F DGR T AND LEE T (GHalD

these are some jdeas of how to vse "D s Double Teack. Vs umineg "Ly
o Doublte Track Two Ladies Cheio-remenber , work steaight aheasd  for
The Courbessy Torr,

H
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FLUS PAGE-~~FOLLOW YOLR NELGHEBOR

PGS Pais THE OUEAM—~F AN THE TOP B IHGLE HTMEE—-Ral b & DD

e TG
LA @ = FOLLOM YOUR METGHEOR -~ B XL ODE THE  WaVE - CHASBE RTGHT -~ FILLO YO
BIE T GHARR % SPREAD - B0 P EMD - GHT & LEFT GRAKND
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