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VIEWPOINT
PREPARATION

it’'s been said s0 Mmany times but it always hears repeatingmpreparatian
is the secret of success for the individual who 1S privileged to bring
new dancers into square dancing- a well thought out lesson plan is
the caller’s invaluable tool. This doesn 't mean that an evening's
program cannot or should not be changed once +he evening gets under
Ways f successful lesson plan is OnE that has puilt—in flexibility.
However , 1f the teacher has carefully 1aid out his program, checked
pver hie recaords and perhaps has even planned for more than he Can
intelligently cover in @& two oD three hour session, then &any

unexpected contingency that comes up can be met.

The caller/teacher is a profeaaianal. He must know His subject well.
Many articles have been written on the subject of teaching.

The analysis portion of the teaching program is just as important as
preparing for a clags. Loak back at what happened during the evening.
Did you spend too much time oOn certain basics, not enough on others?
What were the prmblems? Wwhat teaching methods went ovet unusually
well so that yoeu will want to incorporate them in & future program?

Make note of these things that gave the class trouble on any given
night, perhaps due to 1mpractica1 or unwise teaching. Here's & good
place ro use your tape recordet. Tape the teaching portions of the
class then play it back ip arder to analyse Your own teaching
techniques. Could you, as & dancer follow your own instructian? Are
yout over—teaching? Are you taking too much for granted? are Yyou
taking into conﬁideratian that last week several of your class members
may have been absent and migsed your teaching on & specific basic?

There i3 nO portion of the calling game that reqguires more dedicated
preparation, study and follow—up than instructing & class. © veteran
caller will do well to 1ook back at hig most recent classes to

detarmine the effectiveness of hig teaching. How many Class members
started last years's class and how many finished? 1f the percentage
is 10w, then this should tell him something. Refore embarking ©on

another class he would be wise to go through his past lesson plans to
cee at what point he lost dancers and try to determine why.

Equally important with the teaching of the necessary basics 18
instilling in the dancers at methods of how-to—do. it's one +hing to
get from point A to point B and to & teft allemande, glossing pver the
various figures used enroute, put it’'s quite apother to make sSure the
dancer 1S Bware of the comfortable and smooth wWay each basic 1% to he
handled.

Styling should never bhe over looked. When the caller/teacher fails to
impress the "right way" or the standard oF uniform way of doing each
pasic at the outset, it’'S little wonder that the dancer may develop
into & rough, sometimes inconsiderate dancet . Teaching & person to
move to the music, to swing correctly, to use the proper nhandholds and
to avoid roughness is an integral part of the teaching~learning
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——BEND THE LINE-—SWING THRU-—-BOYS RUN-—-—

HEADS LEAD RIGHT-—VEER LEFT

E--BEND THE L INE~~TOUCH 1j4*;SCDUTBACH*mBDYS RUN——FASS THE

TRIFLE TRAD
UCEQN—“RECYCLE*~LEFT ALLEMANDE
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ZERD L.INE-~—SWING THRU--EBOYS RUN—-TAG THE LINE HIBHT-—-TRIFLE TRADE-—

GIRLS RUN-~BIRLS TRADE~~-RECYCLE--TOUCH i/4-—AaLkb CIRCULATE—-—BINGLE

HINGE~-GIRIL5 TRADE-—GIRLS RUN--TRIFLE TRADE~-—WHEEL AND DEAL—-—PASS THRU-

GIRLS RUN--CENTERS TRADE~-CENTERS RUN——BEND THE LINE--STAR THRU-~—-Z00M-

CENTERS FASS THRU--LEFT QLLEMANDE

ZERD EBOX—-PASS THE OCEAN-~TRIFLE TRADE--SINGLE TRADE~-TRIFLE SCOOT—-

MEN KUN-—DIXIE BRAND--LEFT ALLEMANDE

HEADS PASS THE OCEAN——EXTEND-~SFIN THE TOF——MEN RUN--TRIFLE TRALE--

WHEEL AND DEAL-—-TOUCH 1/4~-COORDINATE——HALF TAG-~WALK AND DODGE--LEFT

ALLEMANDE

ALLEMANDE LEFT FASS YOUR FARTNER AND PROMENADE THE NEXT—~-HEADS WHEEL
ARDUND——FASS THRU-~WHEEL AND DEAL--DOUBLE FASS THRU--PEEL OFF-—TOUCH
1/4——alL CIRCULATE--GIRLS WALK AND DODGE-—ALL FARTNER TRADE--GIRLS
SWING THRU--CENTER GIRLS RUN--COLUMN OF & CIRCULATE--COLUMN OF &
TRIFLE TRADE--ALL EBOYS RUN--CENTER FOUR LEFT SWING THRU--SAME FOUR

TRADE THE WAVE-—RECYCLE-—SWEEF 1/4~—LEFT ALLEMANDE

ZERD BOX—~-STEP T0 A WOVE—-—ALL 8 CIRCULATE ONCE AND a8 HALF—-TRIFLE

TRADE--THOSE IN THE WAVE LINEAR CYCLE--THE OTHERS FASS THRU AND MOVE

ALONG AROUND THE OUTSIDE AND STAR THRU--TRADE BY—-—STAR THRU-—-FABS THRU-

BEND THE LINE~—FASS THE OCEAN-—GIRLE TRADE~-SINGLE HINGE AND ROLL~-—

RIGHT AND LEFT GRAND
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VIEWPOINT
DAYS GONE RBY

- I was reading an old "Sets-In-Order” magazine from January 19358
and found some very interesting things that I would like to share with
yOu.

) ‘ Une Df the most %nﬁereeting topice that caught mv eve was an
article written by Bob Ruff entitled "How Long?—-How Many?". in this
- e ] ke - o - - - ] . ‘
article, Hob EXEMLNES how long people are staving in classes and bowe
many olasses are offered acrose the Undited States. I some partes of
America, people were offering classes from between 1820 weeks while
athers were meeting o 2850 reeks. The "professional "
callers/instructore were offering a cowrse divided into threes parts of

/ﬁib weeks aach (beginner, intermediate, and advanced courses) for &

=.otal of 45 wesks in class. The average dues were figuwed at  #1.29
per  person, per  club eveningy, or literally translated DM 7.48 per
month,

In the advertising section, ! was amazed at comparing the cost of
comnadities back 34 vears ago. The top of the line sound system cost
the callesrs DM 18%5.47, with Four speakers-——each record cost 97

pfenning. A opair of goed boots cost DM 7.357--dancing shoes for  the
ladies cost DM 2.&6. To get into a special dance 34 years ago cost
vow & little lese than DM 7 to hear a top professional caller——and you

could save & marks by pre-registering for the svent.

I Find it difficult to believe that the activity has changed so
much-~less than 200 marks for the "best” sound system then compared to
4,580 marke now, {(without speabkers——figure another 1,508 marks for the
normal  speaker  todayrk. . hess than 1 mark for a record then (97 pit
compared to 13 marks now. What does & pair of ladies dancing shaes
cost  today compared to less than 3 marks then? What does & pair of

—~yestern boots cost today compared to less than 7.00 marks then?

If wvou lock at the costse that a celler has to pay to  enter  the
activity today as compared to wher [ entered the activity 34 vears
ago, you ll see quite a difference. The one thing that hasn't changed

too much, swprisingly enough, is the cost dancing. I would say  an
average price for & club member today is aroundg 18 marks  per  month
(compared  to 7.40 theno . Look at the "special’ dance flvers and see
what they are charging for admission to the dances today compared Lo
thee DM 6.70 of 34 vears ago, and yet there are some peaple Wi think
"""" llers are asking too mech money for theic investment.

FLABH-—-1 have been nominated to the Callerlab Board of Governorse-s
that ‘e the good news, the bad news is I am going to hhave ba  move
within the next 3-6& months--the landlords daughter needs an apartment,
e faki  and I are looking for another. I hope this will nmot  affect
the delivery of the notes, bul 1f so, you 1l know why!
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PLWUS PAGE

HEADS FASS THE DCEAN--FING FONG e TRCULATE-~EXTEND-~LINEAR CYOLE~--
KIGHT AND LEFT THRU-—HALF SASHAY--LOAD THE EOAT-—FASE THRU--RIGHT AMD
LEFT GRAND

ALLEMANDE LEFT--G60 FORWARD TWO AND MAKE AN ALLEMANDE THER STAR WITH
THE MEN IN THE MIDDLE-—REMAKE THE THAR--BIRLS RUN AND ALL FROMENADE

DON T SLOW DOWN-—HEADS WHEEL AROUND~—FASS THRU--CHASE RIGHT--SINGLE

HINGE»m%DGGTH&EH“”EXTEND“_RIGHT GND LEFT GRAND

SIDE LADIES CHAIN--HEADS LEAD RIBHT--FASS THE OCEAN--EXFLODE AND SLIDE
THRU-—ETAR THRU-~FASS THE OCEAN--SINGLE HINGE--TRIFLE SCOOT--GIRLS RUN-
RIGHT AND LEFT GRAND

HEADS GINGLE CIRCLE TO A BLIDE THRU TWICE-~SHUARE THRU FOUR--DIXIE
BRAMD--LEFT ALLEMANDE

SIDES HTAR THRU--PASE THRU--STAR THRU--FASS THE OCEAN--EXFLODE AND
SLIDE THRU--GOUGRE THRU 3/ 4--TRADE BY--SLIDE THRU~-FASS THE OCEAN--—

TRADE THE WAVE--—LEFT ALLEMANDE

CURRENT GUARTERLY SELECTIONS: :

AT MaINSTRESM: TEACUR STROLL-—{note, Slither has been droppecd?
aT FLUS: BROEEN WHEEL-—-CUT THE DIAMOND

AT ADVANCED:  CROSS CUT-—CLEAN SWEEF--DROF In

“Againm, I hope ouwr wpocoml g move doesnh 't hamper the timely delivery w33
cur notes, but if it should happen, then vou 11 kEnow why.

Ay ma A0
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VIEWEOIN

HOW DIFFICINT SHOULD & CALLER MAKE A& DANCE?T

Let us assume that a caller has the ability to call choreography

at varyving degrees of difficulty at any given level. (Although this
in itself may appear to be a contradiction to some, it is not). A
given level refers to & published list of calls. The degree of

difficulty refers to how these calls are combined in seguences
relative to the dancers’ ablility to interpret the material. A caller
could call anywhere from a very fundamental forms of the material,
like he would use when he is first showing something new to a classe,
to combinations which would leave everyone standing around, wondering
why they had left their TV sets unattended that evening. He could
call material which moved along very easily, but was not totally
simplistic, such as is frequently used in singing calls. The material
could be just a little harder so that even the experienced dancer was
pleasantly surprised now and then. A little harder yet would have
many people Ffrequently thinking and occasionally breaking down, i.e.

ot dancing and so on. Again, assuming that the caller has the
ab@lity to make the difficulty anywhere in the spectrum that he wants,
where should he make it? Let me repeat. "How difficult should a

caller make a dance?

A caller’'s main purpose is to entertain his auwdience, the
dancers. Therefore to answer this gquestion, we must ask, “How
difficult should a dance he for the dancers to get the most enjoyment
fram it?"

Maybe I shouwld stop here and let each of vou ponder this
important gquestion. I have answers, but they are just my opinions and
no one will dispute that that does not necessarily make them correct!
In an attempt not to guide youwr thinking, but to help stimulate it,
let me voice some opinions, not all mine, and even some contradictory

aonec.

Most dancers will say that they like being challenged a little
and that they do not mind not meeting the challenge now and then. I
suspect, however, that what they mean is they like variety and if
someone has to leose the challenge, they would prefer if it were the
other sguares around them, but not theirs.

If the answer ie that dancers like variety and surprises but they
do not really like challenges so great that they can not meet them,
the caller must play with this fine bhalance of ditficulty, this fine
line between variety and challenge, and stay on the variety side of
it. He shouwld make the dancers think that they are being challenged
but only to the peint where he knows that they will win. Even a
caller who has thie ability to make the material slightly harder or
slightly easier has his work cut out for him in trving to know where
to adiust his level. The abilities of each dancer vary from square fo
square so what is right may also be wrong. #6nd even if all sguares
were made up of clones of the front square, to find this level, he
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must go over the line at least once, to know that he is thetre.

Let us then assume that a caller is good and his dancers only

falter ever &0 infrequently. Have we now reached an optimum
condition®? Mest active dancers would probably say ves. They can
toplerate an occasional stop in exchange for just the right level the
rest of the time. I think 1 would agree too. For the bulk of ouwr

active dancers, this would be ideal.

WIE SCHWIERIG SOLLTE EIN TANZ SEINT

Nehmen wir einmal an, ein Calier hat das Talent, in Jjedem
gewinschten Level eine abwechslungsreiche Choreographie zu callen.
(Dbwohl das fir einige von uns als Widerspruch erscheinen mag) « Dem
ist nicht so! Fin jeder Level beruft sich auf eine herausgegebene
Liste wvon Callerlab. Der stufenweise Anstieg des tichwierigkeitgrades
csowie Die Zusammensetzung der Figuren beziglich der Reihenfolge héngt
winzig und allein vom Kinnen der Ténzer ab. Ein Caller scllte in  der
Lage sein, von der einfachsten Form des Grundmaterials, wie er s
vergleichsweise an einem der ersten kKlassenabende darbringt, bis zIu
einer raftfinierten Kombination zw callen, die alle Squares zum Stehen
bringt, s=odaB der Tanzer sich die Frage stellen mufli, warum v nicht
lieber zu Hause vor seinem Fernseher geblieben ist. Er mufl Material

callen kénnen, das leicht zu beherrschen ist, Jedoch nicht so
unkompliziert, wie es im normalen Singing Call vorgedruckt ist. Das
Material sollte durchaus ein bifichen schwieriger sein, sodall selbst
der erfahrene Taénzer hier und da lUberrascht ist. Schraubt er jedoch
den Schwierigkeitsgrad immer héher und erwartet vom Ténzer ein
anstrengendes Mitdenken, ist der Punkt des Zusammenbrechens
vorprogrammiert. Zusammengefalt:  Angenommen der Caller hat das
Vermégen und Eénnen, in jedem Level den von ihm angepeilten Level zu
bringen, wie sollte er vorgehen? Deshalb meine Frage: "Wie schwierig

L

sollte ein Caller sein Programm machen:

Des Callers Hauptaufgabe ist es, seinen Tanzern Spall zuw  bringen.
Un also die Frage beantworten zu kénnen, miditen wir fragen: "Wie
- schwierig mull er sein Programm aufbauen, um alle Tanzer rufrieden Tuw
stellen?"

Vielleicht sollte ich hier enden und jeder von uns  nachdenken
iiher diese durchaus wichtige Frage. Ich habe vielleicht Antworten,
sie sind jedoch meine perstnliche Meinung uwnd niemand wird es
anzweifeln, dass das unbedingt die korrekte LOsung igtt Es liegt mir
fern, deine Gedankengange zu beeinflussen, zie Jjedoch anzuregen,
Meinungen zu untersuchen, nicht nur meine eigenen,-selbat'einige die
zum Widerspruch neigef.

Auf Befragen vieler Tanzer hirt man immer wieder, dai sie
durchaus nichts dagegen haben, wenn =ie hier und da mit neuen
Kombinationen konfrontiert werden. ich vermute jedoch, was sie
wirklich meinen, ist die Variation mit bekannten Figuren, und wenn ein
Square auseinanderfallt durch einen erhiten Schwierigkeitsgrad, ist es
ihnen ziemlich egal, scolange es nicht ihr eigener Sguare ist.

Wwas man aus den Antworten entnehmen muR, ist, daf die Tanc-cer

abwechslungsreiche Variationen und Uberraschungseffekte begrifien,
iedoach kein zu hoch geschraubtes Level, dall sie grofe Mihe haben, es
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2 meistern. Der Caller muB also abzuwégen wissen mit viel Feingefihl
im Schwierigkeitsgrad, den feinen Unterschied zwischen Variationen und
Herausforderung wnd mull den Hang haben zur Seite der Variationen. Er
sollte dem Ténzer glaubten machen, dafl er, der Tinzer, eine ganz tolle
Leistung wvollbracht hat bis zu dem Pumkt, wo er merkt, der Tanzer
fihlt sich als "Sieger". Ein Caller mit Erfahrung und
Einflihlungsvermigen, der sein Material etwas schwieriger oder etwas
leichter gestalten kann, mull immer sofort erkennen, wie er sein
Programm dem Level anpassen mufl. Das Kinnen Jjedes einzelnen Ténzers
variiert von Square zu Square. Was fir den einen richtig ist, kann
fir den anderen falsch sein. BSelbst wenn in seinem Hontrollsguare
alles Experten sind, die seinen Level spielend beherrschen, ist es
urivermeidlich, =ich 2u uberzeugen, daBl auch die hinteren Sqguares
seinen Calls folgen kénnen.

Mehmen wir an, daB der Caller gut ist und die Tan=zer nur selten
ins Straucheln kommen. Haben wir nun den optimalen Stand erreicht?

Die meisten aktiven Tianzer werden sicherlich sagen "JAY. Sie
tolerieren einen gelegentlichen Stop im  Sqguare, wenn das Square
ansonsten einwandfrei lauft. Ich michte mich dieser Meinung
anschliefen. Filr die grofie Masse unserer Tidnzer ist das wohl das
Ideale.

MAINSTREAM CHOREOGRAPHYs DIXIE STYLE TO AN OCEAN WAVE

HEADS BRQUARE THRU 3/4--COURTESY TURN““LQDIES LEAD DIXIE STYLE TOQ A
WAVE-~EOYS TRADE~~BOYS RUN--BEND THE LINE-~S§TAR THRU-—SLIDE THRU--
RIGHT AND LEFT THRU--DIXIE STYLE TO A WAVE--BOYS TRADE~-BOYS RUN--BEND
THE LINE--FASS THRU--TAB THE LINE IN——STAR THRU--DIVE THRU--SQUARE

THRU 3/4—-LEFT ALLEMANDE

ZERO LINE-—SWING THRU~-TURN THRU--FARTNER TRADE--LADIES LEAD DIXIE
STYLE TO A WAVE——ALL EIBHT CIRCULATE--GIRLS RUN--COUPLES CIRCULATE--
BEND THE LINE-~SWING THRU--TURN THRU--FARTNER TRADE--LADIES LEAD DIXIE
STYLE TO & WAVE--ALL EIGHT CIRCULATE--GIRLS RUN--COUFLES CIRCULATE--
BEND THE LINE~—SLIDE THRU--SQUARE THRU 3/4--LEFT ALLEMANDE

7ERD EBOX——TOUCH 1/4—8SFLIT CIRCULATE-—-BOYS FOLD-——-LADIES LEAD DIXIE
STYLE TO A WAVE-—BOYS CROSS RUN-—SWING THRU-—SINGLE HINGE--BOYS FaLD——

LADIES LEAD DIXIE STYLE TO A WAVE-—-BOYS TRADE——LEFT ALLEMANDE
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HEADS PASE THE OCEAN-—SWING THRU--SINGLE HINBEf—BDYS FOLD~-LADIES LEAD
DIXIE STYLE TO A WAVE-—GIRLS RUN-——VEER RIGHT—--ALL COUFLES VEER RIGHT——
COUPLES CIRCULATE--—BEND THE LINE--FABS THE OCEAN--SWING THRU--SINGLE
HINGE--BOYS FOLD-—-LADIES LEAD DIXIE STYLE TO A WAVE——BOYS TRADE--GIRLS
CROSS FOLD-—WRONG WAY GRAND--MEET FARTNER AND WRONG WAY FROMEMADE HOME
SIDES SLIDE THRU-—TOUCH 1/4--GIRLS FOLD-——BOYS LEAD DIXIE STYLE TO A
WAVE——-GIRLS TRADE-—LEFT SWING THRU--EOYS CROSS FOLD--PASS THRU—~TOUCH
1/4~—BIRLS FOLD--BOYS LEAD DIXIE STYLE TO A WAVE--GIRLS TRADE~—LEFT
SWING THRU--GIRLS CROSS FOLD—LEFT ALLEMANDE

HEADS SWING THRU-—~SFIN THE TOF~—SINGLE HINGE--BIRL.S FOLD--BOYS LEAD
DIXIE STYLE TO A WAVE-—GIRLS TRADE--LEFT SWING THRU--BOYS RUN--VEER
LEFT-~TOUCH 1/4--ENDS CIRCULATE--GIRLS FOLD--BOYS LEAD DIXIE STYLE TO

A WAVE--GIRLS TRADE~~BOYS CROSS FOLD--RIGHT AND LEFT GRAND

ZERO  LINE—RIGHT AND LEFT THRU--FLUTTER WHEEL—-EBOYS LEAD REVERSE DIXIE
STYLE TO A WAVE——GIRLS TRADE—--SWING THRU--TURN THRU--LEFT ALLEMANDE
ZERCO BOX—-TOUCH 1/4--WALK AND DODGE--FPARTNER TRADE--BOYS LEAD REVERSE
DIXIE STYLE TO A WAVE--SWING THRU--BOYS RUN--COUFLES CIRCULATE--—BEND

THE LINE--BOYS LEAD REVERSE DIXIE STYLE TO A WAVE-—SWING THRU--BOYS

RUN-~TAG THE LINE--GIRLS TURN BACK-~~STAR THRU-—COUFLES CIRCULATE-—
WHEEL AND DEAL--FASS TO THE CENTER--CENTERS SQUARE THRU 3/4--LEFT
ALLEMANDE

ZERO LINE--FASS THRU-~WHEEL AND DEAL--DON_THE DOUBLE TRACK GO DIXIE

STYLE TO A WAVE-—GIRLS RUN LEFT--CAST LEFT 1/4--COQUPLES CIRCULATE--

WHEEL AND DEAL-—~FASS THRU--TRADE BY--SQUARE THRU I/4--LEFT ALLEMANDE-



SIDES FABE THRU AND SEPARATE GO AROUND DNE TO A LINE-—-FASS THRU--WHEEL

AND DEAL-—ON THE DOUBLE TRACK GO DIXIE STYLE TO A WAVE-~FAN THE TOP-—
STEF THRU-—-BEND THE LINE--SLIDE THRU-—PASS TO THE CENTER--SGUARE THRU
3/74—--LEFT ALLEMANDE

HEADS  STAR THRU-—CALIFORNIA TWIRL-—-CENTERS IN--CENTERS TRADE-~—-ALL FASS

THRU--WHEEL AND DEAL-——0ON A DOUBLE TRACK LADIES LEAD GO DIXIE STYLE TO

A WAVE--BOYS TRADE--LEFT BWING THRU--GIRLS RUN--COUFLES CIRCULATE——
BEND THE LINE--~RIGHT AND LEFT THRU—-—SLIDE THRU--CENTERE IN~-CENTERS

TRADE~-FPASS THRU--WHEEL AND DEAL--0ONM A DOURLE TRACK LADIES LEAD DIXIE

STYLE TO A WAVE--GBIRLS CIRCULATE-~-LEFT SWING THRU--ROYS CROSS FOLD-——

RIGHT AND LEFT GRAND

SINGING CALlL FIGURE
ZERO BOX—-SWING THRU--BOYS RUN--BEND THE LINE-——RIGHT AND LEFT THRU-—-—

DIXIE STYLE TO & WAVE—-BOYS START A SWING THRU--CHAIN DOWN THE LINE——

SLIDE THRU--CORNER SWING
HEADS RIGHT aAND LEFT THRU--CROSSTRAIL THRU--SEFARATE ARDUND ONE T0 A
LINE--PASE THRU--PARTNER TRADE-~RIGHT AND LEFT THRU--DIXIE STYLE TO A

WAVE--BOYS_ START SWING THRU--GIRLES START SWING THRU AGAIN--BOYS CROSS

RUN--GIRLS TRADE~--SINGLE HINGE--SCOOTBACK---BOYS RUN--RIGHT AND LEFT

THRU-~-DIXIE STYLE TO A& WAVE-—RBOYS BTART SWING THRU-—-GIRLS START SWING

THRU TO A LEFT ALLEMANDE

Tip op
FOUR LADIES CHAIN ACROSS--HEADS GO DIXIE STYLE TO A WAVE--HEAD ROYE

MAKE AN ARCH--SIDES THRU THE ARCH GO DIXIE STYLE TO AN ALLEMANDE THAR--

SLIF THE CLUTCH-—-LEFT ALLEMANDE
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PLUS PAGE~—COORDINATE

FROM "NORMALY COLUMNS

ZERO LINES--RIGHT AND LEFT }HRU*—TOUCH 1/4——COORDINATE-—-COURLES
CIRCULATE~-—GIRLS HINGE—--DIAMOND CIRCUL:ATE-—FLIF THE DIAMOND--GIRLS
TRADE——L INEAR CYCLE-—-TOUCH 1 /4——COORDINATE-~TAG THE LINE RIGHT--FERRIS
WHEEL ~~CENTERS PASS THRU-—RIGHT AND LEFT GRAND

FROM "i/2 SASHAYED COLUMNS

HEADS STAR THRU--PASS THRU--SFLIT TWO--SEFPARATE GO AROCUND ONE TO A
LINE~~TOUCH 1/4~-COORD INATE-—COUFLES CIRCULATE-~BOYS HINGE—-DIAMOND
CIRCULATE——FLIF THE DIAMOND--RIGHT AND LEFT GRAND

FROM "SAME_SEX" ARRANMGEMENTS

5IDES FASS THRU--SEPARATE GO ARDUND ONE TO A LINE~-TOUCH 1/4-—
COORDINATE——FERRIS WHEEL—-ALL BOYS RUN-~COORDINATE-—ENDS CIRCULATE-—
CENMTERS TRADE--CENTER FOUR WALK & DODGE-—-BOYS WHEEL AND DEAL--GIRLS
RECYCLE-—SWING THRU-—CENTERS TRADE--BOYS RUN——LEFT ALLEMANDE

FROM "MIXED SEX" ARRANGEMENTS

JERD BOX—-SWING THRU--BOYS RUN-—TAG THE LINE IN-—TDUCH 1/4-—COORDINATE—
COUFLES CIRCULATE~-CENTERS TRADE-—BEND THE LINE—-TOUCH 1/4—~COORDINATE-
BEND THE LIME-—STAR THRU--ZOOM--CENTERS SOUARE THRU 3/4~—-LEFT

ALLEMANDE |

SINGING CA IGURE

HEADS LEAD RIGHT AND CIRCLE TO A LINE~-—TQUCH 1/4--TRIPLE SCOCT--TRIFLE
SCO0T AGAIN-~COORDINATE--BEND THE L INE-—STAR THRU--DIVE THRU-—-CENTERS

TOUCH 1/4--BOX CIRCULATE TWO SPOTS--SWING THE CORMER
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VIEWPOINT

it is that time of year again-—CALLERLAP Convention time. By the
time vyou receive these notes, I1°11 be on my way to the convention, so
next month vyou should receive the latest information From the

convention.

Along these same lines, it should be brought to everybody's
attention that the voting procedures changed last year. It use to be
that . everyone who attended the Callerlab Convention voted on all
matters, including changes to the programs. In short, this meant that
the entire world had to live with what had happened at the convention
and what was voted upon at the General Membership Meeting on Wednesday
morning. Now, every Active Callerlab member votes on all changes,
including the program changes. If you would like to be ahble to vote
on all program changes, notify me about joining Callerlab.

It also use to be that you had to satisfy a requirement for
membership by attending a convention every 8 years in America. hNow
Callerlab has put their approval on MINI-LARBR canventions in both the
European and Pacific areas. This means in 1994 there wiil be a "MINI-
LAB" convention in Europe, probably in England,* in which every

Callerlab member can satisfy their membership requirements by
attending this "MINI-LAB" convention and not having to travel to the
usa. The convention B8 years later will probably be hosted by ECTA

here in central Europe.

Und wieder ist es s0 weit--es ist die Zeit der Callerlab
Convention. Wenn Du diese Ausgabe erhdltst, bin ich schon auf dem Weg
dahiny so wirst Du ndchsten Monat die neuesten Informationen von der
Convention erhalten.

Mit diesen Zeilen soll gleichzeitig Jjedermanns Aufmerksamhkeit
darauf gelenkt werden, dali sich der Wahlvorgang im letzten Jahr
geadandert hat. Es war iblich, dafl jeder, der die Calierlab Convention
besuchte iber alle Angelegenheiten, inklusive. Frogramminderungen
abstimmen konnte. In Kirze heifit das, daB die ganze Welt mit dem, was
bei der Convention passierte, und woriber beim General Membership
Meeting am Mittwoch vormittag abgestimmt wurde, leben mufite. HNun
jedoch stimmt jedes aktive Callerlab Mitglied ldber alle Veranderungen
mit ab, inklusive der Programmé&nderungen, die vorkommen. Wenn Du
gerne (ber alle Programméanderungen mitabstimmen wirdest, s so gib mir
Bescheid, daf3 Du in Callerlab eintreten méchtest.

Auflerdem war es 0, dall Du die Forderung an die Mitgliedschaft
alle 8 Jahre eine Convention in den USA zu besuchen, erfillen muBtest.
Nun hat Callerlab die MINI-LAB Cenventions auf Europdischen und
Fazifischen Gebieten anerkannt. Das bedeutet, dalli 1994 eine MINI-LAR
Convention in Europa, wahrscheinlich in England, stattfinden wird.
Bei dieser Gel egenheit kann jedes Callerlab Mitglied die
Mitgliedschaftebedingungen befriedigen, indem es diese MINI-LAB
Convention besucht und nicht gezwungen ist, in die USA zu reisen. Die
nach weiteren 8 Jahren stattfindende Convention wird eventuell wvon
ECTA hier in Mittelewropa ausgerichtet.
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80 U _ You ' UNSURE OF T QUEN

There have been a number of you who asked about printing some of
the 1little '"gems" that 1 use when I'm calling if 1I'm unsure of the
dancers sedquencea. One of my favorites was "researched" from Bill
Peters a long time ago and it goes like this.

When a “sight" caller is ready to resolve the sguare, the first
step is to "normalize" the dancers——by getting them into & normal boy-—
girl relationship. I usually get the dancers intop facing lines and
get everyone paired up with their partners. At this point, the
dancers are in a zero line and are either IN or OUT of sequence--—the
beauty of this little ngrick” is it doesn’'t matter. When 1 have

everyone paired up in facing lines of four, I call TWO LADIES CHAIN-——
3TAR  THRU--DIVE THRU-—-CENTERS DO SA DO TO A RIGHT HAND STAR-——-FIND YOUR

CORNER FOR A LEFT ALLEMANDE.

1 have been also asked to provide some of my "get-outs® that I use at
dances——here goes!

Z X -
SLIDE‘TH?U“~RIGHT AND LEFT THRU~—-DIXIE STYLE TO AN OCEAN WAVE~—MEN

TRADE--LEFT ALLEMANDE

TOUCH 1/4-—5FLIT CIRCULATE-~MEN FOLD AND TURN A DUARTER RIGHT--GIRLS
TOUCH 3/84——LEFT SWING THRU-—LEFT ALLEMANDE

RIGHT AND LEFT THRU--HALF SASHAY--TOUCH 1/4~-—-MEN TRADE-—CENTERS SBUARE
THRU-—ENDS STAR THRU AND CPDVERLEAF——CENTERS TRADE AND LEAD RIGHT-——
SOUARE THRU %/4-—LEFT ALLEMANDE

SWING THRU--HEADS BOX THE GNAT AND SLIDE THRU WHILE THE SIDES HINGE~--
MEN TRADE AND TURN A QUARTER LEFT--GIRLS FPASS THRU AND FACE IN-—-DOUBLE
PASS THRU--CENTERS IN AND CABST OFF 3/ 4—=-FASS THRU--HALF TAG-—HINBE--

EXTEND--RIGHT AND LEFT GRAND
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RIGHT AND LEFT THRU AND THE OUTSIDE COUPLE HALF SASHAY~—~EIGHT CHAIN
TUWB--SFIN THE TOP-—-ALL SAME SEXES HINGE-—-SINGLE FILE CIRCULATE~-MEN
RUN=--ZOOM--CENTERS SWING THRU WHILE THE OTHERS HALF SASHAY--EXTEND THE
TAG DOUBLE TO A RIGHT AND LEFT GRAND

RIGHT AND LEFT THRU--HALF SASHAY--SPIN THE TOF-—~-RECYCLE TO A REVERSE
FLUTTERWHEEL--EOX THE GNAT-~-FAN THE TOP--~EXTEND——-RIGHT AND LEFT GRAND
TOUEH 1/4--GIRLS FOLD--DOUBLE PASS THRU-—U-TURN BACK—DIXIE STYLE TO a
WAVE~-—BOYS TRADE--LEFT ALLEMANDE

FAN THE TOP-—-BOX THE GNAT-~SQUARE THRU BUT ON THIRD HAND SPIN THE TOP——
SINGLE HINGE--GIRLS RUN--SOUARE THRU--RIGHT AND LEFT GRAND

PASS THE OCEAN--BOX THE GNAT--FAN THE TOP~-SINGLE HINGE~-SPLIT
CIRCULATE--CAST OFF 3/4--GIRLS TRADE--RECYCLE AND SWEEF 114 TWICE—~
FASS THRU--PARTNER TAG--PARTNER TRADE AND FACE THE ONE YOU TRADED WITH-
PASS THRU-—RIGHT AND LEFT GRAND

SOUARE THRU BUT ON FOURTH HAND LEFT TOUCH 1/4-—-BOYS RUN--FASS THRU--
FARTNER TRADE--FPASS THRU--RIGHT AND LEFT GRAND

ALLEMANDE LEFT IN THE ALAMO STYLE-—-HEADS BINGLE HINGE--MEN FACING FPASS
THRU--CENTERS DO A HALF TAG AND TRADE AND WALEK AND DODGE WHILE THE
OTHERS CLOVERLEAF——ALL SWING THRU--SFLIT CIRCULATE DOUBLE-—MEN TURN
BACK—-SAUARE THRU FOUR TO A RIGHT AND LEFT GRAND

ALLEMANDE LEFT IN THE ALAMO STYLE--HEADS SCOOTBACK--SIDES TRADE--FOUR

MEN RUN RIGHT--LEFT ALLEMANDE
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MAINSTREAM CHOREOORAPHY
HEADS PASS THE OCEAN--EXTEND--SPIN THE TOP—-SINGLE HINGE--SINGLE

CIRCULATE DOUBLE~—-SINGLE FILE CIRCULATE ABGAIN-—SINGLE HINGE AND FAN

THE TDP—~SCUDTBACK~—EXTEND-*RIGHT AND LEFT GRAND

T

SIDES FROMENADE HALF WAY—-SOUARE THRU--TOUCH 1/4-——-CENTERS TRADE--BOYS

TRADE-—SPLIT CIRCULATE-—GIRLS RUN—-~BEND THE LINE--SQUARE THRU--RIGHT

AND LEFT GRAND

— m— = e me mm e e

HEADS STAR THRU--FASS THRU-—ALL PASBS THRU~-CENTERS TURN BACK——CENTERS
IN AND CAST OFF 3/4-—HALF SQUARE THRU--TRADE BY-—-LEFT TOUCH 1/4—-BOYS
RUN LEFT—-RIGHT AND LEFT GRAND

HEADS FAN THE TOP--STEF THRU-—-SWING THRU--BOYS RUN-—BEND THE LINE~-—
SOUARE THRU 3/4--FARTNER TRADE AND FACE THE ONE YOU TRADED WITH--FASS
THRU LEFT ALLEMANDE

SIDES LEAD RIGHT AND SWING THRU--BOYS RUN-—-BEND THE LLINE-—FASS THRU--
WHEEL AND DEAL~-RIGHT AND LEFT THRU-—Z00OM--STAR THRU--RIGHT AND LEFT
THRU-—-DIXIE STYLE TO AN OCEAN WAVE--STEF THRU--LEFT ALLEMANDE

HEADS ROLL AWAY--STAR THRU-—-PASS THRU~—BOYS TURN BACK-—SINGLE FILE
CIRCULATE--BOYS RUN--STEFP TO A WAVE-—ALL B CIRCULATE~-—-RIGHT AND LEFT
GRAND

ZERO LINE-—SLIDE THRU--BOX THE GNAT-—SOUARE THRU BUT ON 3 RIGHT AND

LEFT GRAND
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Here are two "8Stir The Bucket" routines that wee seént in by subscriber
Francois Lamoureux. These are good routines to Close out your patter
tip with-~Thanks Francoisg!'!'

HEADS LEAD RIGHT—-SWING THRU--SFPIN THE TOF—-GIRLS RUN--TAG THE LINE
RIGHT--CENTERS WHEEL & DEAL~-OTHERS BEND THE LINE—--YOU'VE STIRRED THE

BUCKET FDOR THE SINGING CALL

HEADS SGUARE THRU--SLIDE THRU-~-REVERSE FLUTTERWHEEL--DIXIE STYLE TO A
WAVE--BOYS CAST bFF 3/4--CENTER BOYS TRADE-—-CENTER BOYS RUN--BOYS HALF
TAG THE LINE~-LEFT SWING THRU--GIRLS RUN-—-BEND THE LINE--CROSSTRAIL
THRU FIND YOUR FARTNER AND SLIDE THRU--YOU'VE STIRRED THE.BUCKET FOR
THE SINGING CALL A

HEADS FPASS THRU AND WHEEL AROUND-—-HALF SASHAY~-SLIDE THRU TWICE--
REVERSE FLUTTERWHEEL--LADIES LEAD DIXIE STYLE TO A WAVE—-EOYS CAST OFF
3/4-~CENTER BOYS TRADE--CENTER BOYS RUN--BOYS HALF TAG THE LINE--LEFT
SWING THRU--GIRLS RUN--BEND THE LINE--RIGHT AND LEFT THRU--SQUARE THRU-

WRONG WaY GRAND

s e m me e e e e

SIDES FASS THRU AND WHEEL AROUND-—-HALF SASHAY--SLIDE THRU~-TOUCH A
CGUARTER——SCOTTBACK-—-SFLIT CIRCULATE ONCE AND A HALF--HBOYS SWING THRU-—-—
CENTER BOYS RUN--BOYS HALF TAS THE LINE-—ALL HALF TAG THE LINE--BOYS
RUN~-~FASS THRU--WHEEL & DEAL~—-CENTERS WHEEL ARQUND--LEFT ALLEMANDE
HEADS TOUCH 1/4--BOYS RUN-—-ALL TOUCH 1/4 GIRLS RUN--ALL TOUCH 1/4 BOYS
RUN--TOUCH 1/4——SFLIT CIRCULATE ONCE AND A HALF--GIRLS SWING THRU--
CENTER GIRL RUN--GIRLS HALF TAG THE LINE——ALL HALF TAG THE LINE--

SCOOTBACK——BOYS RUN——FASS THRU--WHEEL &% DEAL--ZODM-—NEW CENTERS WHEEL

AROUND--LEFT ALLEMANDE
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u ~—SINGING URES

HEADS SOUARE THRU--DO SA DO--SWING THRU-—-GIRLS FOLD-——-FEEL THE TOF-—
RIGHT AND LEFT THRU--SOUARE THRU E/4——SWING THE CORNER~—PROMENADE

[

HEADS SWING THRU--SLIDE THRU--SINGLE CIRCLE TO A WAVE—-—BOYS CIRCULATE--

P T -C TNT- VBT 3T TR Sty e =
CLTAMR  TLHO L ROVE  COOOos -

hatte zTuvor keine Ahnung, wieviel GRBEIT damit verbunden war und
wieviele Dinge wir wihrend der Meetings -ustande bringen konnten.

Es wurden keine Veranderungen in irgendeinem Fr ogr amm emp%ghlen—w
keine Calls sind weggefallen und keine wurden hinzugen?mmen in dgn
Listen Fir Mainstream und Flus. Ein kKomittee wird gegrgndet _um die
Definitionen aller Mainstream Calls urnd die Lehkre;hen#olge de?
Programms kritiech zu besprechen. Die Tat?ache, dafi “regionale
styling Unterschiede-Dinge wie z.H. erhobene Haénde, b;w. untev gefa?ta
Hande in der Ocean pave—-—in den Frogrammen aufgelistet sind wird

anerkannt.

A couple of subscribers took time to write and express their
thoughts regarding these notes. The chief complaint was that some of
the modules are "too difficult” for the average class member thereby
rendering the particulear issue "worthless". I have been publishing
these notes since 1985 and have always geared the notes to the
vaverage" sgquare dancer here in Europe {(which 87% of the clubs happen
to be Mainstream).

First of all, I think it is very important to explain how to read
any issue of callers notes. The average note service is designed to
stimulate vou inteo thinking for vourself and how to "see” different
ways to do certain calls or combinations of calls. A normal issue of —
any callers notes are filled with enough material to keep the average
caller with enough material teo last for an entire month. The notes
are not designed to be totally read in one club evening.

Over the last 8 yvears we have given enocugh material on the "run”
family For everyone——including students. Keep in mind that these
students will eventually become club members and should eniocy the

vgiffarent” twist that we try to give each movement. Back issues ot
cur notes are available at a discount rate of DM 58 per vyear——the
December issue of our notes contain an index of all the movements by

month for the entire year——write to Al or Rudi for details.
NETREAM MATER
HEADS HALF SUUARE THRU~--SL IDE THRU-~FASS THE DCEAN——8 CIRCULATE-—SWING

THRU——EOYS RUN--GIRLS SCOOT BACKE-—BOYS CIRCULATE-—BEND THE LINE--FAGS

THE QCEAN--SCO0T BACK-—-WEAVE THE RING

HEADS RIGHT AND LEFT THRU-—-HALF SHUARE THRU-——SWING THRU-BOYS RUN--—
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HEADS LEAD RIGHT--SL.IDE THRU--FASS THE DCEAN--SCOOT BACK-~GIRLS
CIRCULATE~-EOYS RUN-—GIRLS SCOOT BACK~—-BOYS EIRCULATE-~BEND THE LINE—~—

SLIDE THRU--SQUARE THRU 3/4~-LEFT ALLEMANDE~-RIBHT AND LEFT BRAND BUT

ON YOUR THIRD HAND FROMENADE

HEADE TOUCH 1/4--8C00T BACK--BOYS RUN--FASS THRU=-TOUCH i/4--5CO0T
BACK~-BOYS RUN--—-FASS THE OCEAN-~-SCO0T BACK--8 CIRCULATE ONCE AND A
HALF-—-RIGHT AND LEFT GRAND |
ALLEMANDE LEFT AND PROMENADE--HEADS WHEEL AROUND~-TOUCH 1/4--8
CIRCULATE--BOYS RUN--TOUCH 1/4-~-8CO0T BACK-~-ROYS RUN-—-RIGHT AND LEFT
THRU--DIXIE STYLE TQ & WAVE-—-BOYS SCOOT BACK—-BOYS5 CROSS RUN-~RECYCLE--

LEFT ALLEMANDE

HEADS LEAD RIGHT~-SLIDE THRU--FASS THE OCEAN--GIRLS TRADE--SCOOT BACK~—-—
SINGLE HINGE-—-BOYS RUN——RIGHT & LEFT THRU--DIXIE STYLE TO A WAVE-—BOYS

SCA0T BACK-——GIRLS CIRCULATE~-LEFT ALLEMANDE

EIDES TOUCH 1/4~--BOYS RUN-—SLIDE THRU——RIGHT AND LEFT THRU--DIXIE
STYLE TO A WAVE—~--EOYS SCOOT BACK—-LEFT SWING THRU~--GIRLS SCOOT BACK-—--—

ALL USE YOUR LEFT AND SCODT BACK~-LEFTT ALLEMANDE

HEADS HALF SASHAY--SRQUARE THRU AND ON YOUR FOURTH HAND LEFT TURN THRU-—

WALK OUT AND SLIDE THRU--SQUARE THRU AND ON YOUR THIRD HAND TURN THRU--

RIGHT AND LEFT GRAND

—_— = e e eme a o e e m

HEADS LEAD RIGHT--SWING THRU-~SINGLE HINBE-——BOYS RUN~-SLIDE THRU--
RIBHT AND LEFT THRU-~HALF SASHAY—-SQUARE THRU AND ON YOUR THIRD HAND -~

TURN THRU~—-LEFT ALLEMANDE
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HEADS LEAD RIGHT--TOUCH 1/4-——SPLIT CIRCULATE--BOYS RUN--SQUARE THRU-~
TRADE BY~—PASS THRU--LEFT ALLEMANDE~-RIGHT AND LEFT GRAND BUT ON YOUR

THIRD HAND FROMENADE

GIDES HALF SBUARE THRU--SLIDE THRU-—RIGHT AND LEFT THRU--HALF SASHAY--
SOUARE THRU——TRADE RY--FASS THEU--RIGHT AND LEFT GRAND

HEADS HALF SQUARE THRU--TOUCH 1/4~-SCO0OT BACK——CENTERS CIRCULATE-—ALL
SFLIT CIRCULATE-—RIGHT AND LEFT GRAND

EOUR LADIES CHAIN~—-HEADS TOUCH 1/4——MWALK & DODGE--BWING THRU--SCOOT
BaCK-—-GIRLS RUN——REND THE LINE-—-SQUARE THRU--TRADE BY--RIGHT AND LEFT
GRAND

SIDES ROLL AWAY--HEADS TOUCH 1/4--WALK & DODGE--SWING THRU--BOYS RUN

AND TURN A QUARTER RIBHT WHILE THE BIRLS TURN A QUARTER LEFT--RIGHT

AND LEFT GRAND

HEADS LEAD RIGHT--SWING THRU DOUBLE--SINGLE HINGE--SFLIT CIRCULATE--

BOYS RUN-—-FASS THE OCEAN--GIRLS TRADE--SCOOT BACK-——RECYCLE-—WEAVE THE

RING-—-FROMENADE

HEGSDS LEAD RIGHT--SLIDE THRU--FASS THE OCEAN-—ALL EIGHT CIRCULATE~--
GIRLS RUN--FERRIS WHEEL-—-CENTERS PASS THRU--TOUCH 1/4--SC0O0T BACK-——
SINGLE HINGE~—RIGHT AND LEFT GRAND

SIDES TOUCH 1/4--BOYS RUN-—-SWING THRU--GIRLS CIRCULATE—-BOYS TRADE--—

SWING THRU--GIRLS RUN——FERRISVNHEEL—-CENTERS FASS THRU--WEAVE THE RING-

FROMENADE.
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ZERQ BOX--SWING THRU-—BOYS RUN-~FERRIS WHEEL~--DOUBLE FASS THRU-—
CENTERS IN-~ENDS CROSS FOLD--FASS THRU--TRADE BY~-LEFT ALLEMANDE

HEADS STAR THRU--RIGHT AND LEFT THRU-~PASS THRU AND FUT CENTERS IN——
ENDS FOLD--ALL CLOVERLEAF~~CENTERS PASS THRU--SWING THRU--BOYS RUN——
RIGHT AND LEFT THRU-—DIXIE STYLE TO AN ALLEMANDE LEFT

SIDES TOUCH 1/4--BOYS RUN~—FASE TO THE CENTER--CENTERS SEUARE THRU %/4-
FUT CENTERS QUT--ENDS CRDSS FOLD~--CENTERS SRUARE THRU S/ 4——LEFT
ALLEMANDE

HEADS PASS THRU-—"U" TURN BACK-~8TAR THRU AND PUT CENTERS QUT~-HEW
CENTERS FABS THE OCEAN-—-ENDS FACE IN--SCO0T BACK——QUTSIDES FACE
FARTNER-~CENTERS SGUARE THRU AND ON YOUR THIRD HAND ALL RIGHT AND LEFT
GRAND

SIDES TOUCH 1/4--WaAlLk % DODGE--CENTERS QUT~~NEW CENTERS SQUARE THRU
3/4-~CENTERS IN--ENDS CROSS FOLD--TOUCH 1/4~-SPLIT CIRCULATE-—BOYS RUN~
FABS THRU-~BOYS FOLD--TOUCH 1/4-—RIGHT AND LEFT GRAND

HEADS TOUCH 1/4~-WALK % DODGE~-CENTERS QUT—--NEW CENTERE SQUARE THRU
3/4—~CENTERS IN--CAST OFF I/4--PASS THRU~—WHEEL & DEaL ~-CENTERS FPASS
THRU--TOUCH 1/4--RIGHT AND LEFT GRAND

SIDES HALF SRUARE THRU--CENTERS IN--~ENDS CROSS FOLD—-CENTERS DUT~--BEND
THE LINE--TOUCH 1/4--AlLl 8 CIRCULATE~—ROYS WALK % DODGE--CENTERS QUT-—~
GIRLS WALK % DODGE~-BOYS FOLD--TOUCH i/4~"RIGHT AND LEFT GRAND

HEADS ROLL AWAY--TOUCH 1/4--GIRLS RUN-—CENTERS QUT--ENDS FOLD--Z0OOM——

CENTERS FASS THRU-~LEFT ALLEMANDE
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PLUS PAGE
HEADS FASS THE OCEAN-—EXTEND--SWING THRU--BOYS RUN--TAG THE LINE RIGHT-

FERRIS WHEEL--CENTERS GINGLE CIRCLE TO A WAVE--FING PONG CIRCULATE-—
DUTSIDES ROLL--RIGHT AND LEFT GRAND

SIDES FASS THE OCEAN--RECYCLE—~PASS THRU--TOUCH 1/4-—FOLLOW YOUR
NEIGHEOR & SFREAD~—GIRLS RUN-~FERRIS WHEEL~-~CENTERE FASS THRU--RIGHT
AND LEFT GRAND

HEADS RIGHT AND LEFT THRU--PASS THE OCEAN~-GIRLS TRADE-—-EXTEND--GIRLS
RUN-—-FERRIS WHEEL--DOUBLE FASS THRU-~CLOVERLLEAF—~ZDOM—-—-CENTERS SINGLE
CIRCLE TO A WAVE--TRADE THE WAVE--LEFT ALLEMANDE——ALL RIGHT AND LEFT
GRAND

SIDES RIGHT AND LEFT THRU--FPASS THE OCEAN——GIRLS TRADE--EXFLODE AND

TOUCH 1/4——BOYS RUN~-SLIDE THRU--SWING THRU--LINEAR CYCLE-—WEAVE THE

RING——PROMENADE

- . = s mm = ma mm e e

HEADS LEAD RIGHT-—SWING THRU--8 CIRCULATE--SWING THRU--GIRLS REN-—-

CROSSFIRE—-~EACH FOUR WALK 2 DODBE~~TRADE BY——RIGHT AND LEFT GRAND

— e em e —— s amm e e

SIDES TOUCH 1/4--BOYS RUN--TOUCH 1/4--WALK & DODGE--CHASE RIGHT-——EOYS

RUN——TOAUCH 1/4-~-COORDINATE——-HALF TAG--SINGLE HINGE--RIGHT AND LEFT

" :
GRAND

- e e mm v e e e e

HEADS RIGHT AND LEFT THRU-—FASS THE OCEAN--BIRLS TRADE--SCOOT BACK~-—

CENTERS RECYCLE--ALL RIGHT AND LEFT GRAND

—PLEASE NOTE AL STEVENS has a new address and phone number listed in
the letterhead!!!—-——Subscriber Heiner Fischle mentioned the fact that
calling an ALLEMANDE LEFT after a TEACUP CHAIN is unsmooth because the
left hands are not free——seems it was called several times at the

Spring Jamboree. Heiner is RIGHT-—it is not the most favorable choice-
THANKS HEINER.
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NOTES FOR EUROFPEAN CALLERS—-Jun 1992

Al. STEVENS, Lammstr. &, 7552 Durmersheim b, Tel: B7245-7799
RUDI POHL ., Ginsterweg 8, &700 Heidelberg

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXKXXXXXXXXXXXX
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Mot Just Teaching Basics Only!

A wise old caller once told me many vears ago that I showid teach
beginners all that I wanted them to know about how to function in  the
square dance world--not  just teach them how to dance. If vyou want
them to bear their share of club responsibilities  after graduation,
give them experience while they are in class. Appoint or slest class
officers and refreshment committees; let them plan a special party.
Expose them to as much of the total activity as Yo can.  Bring copies
of  square dance publications to vour classes and loan them to Yol
studerits. If vou want them to become round or contra dancers, teach
them & few gimple basics and dances so that they will gain confidence
and have a taste of how enjovable those activities can be,

Mary  of ow newer dancers know nothing about  the histoery of
square dancing or the jov of old-time square dancing. Bring class and
clubr  teogether Ffor an old-time dance. BSince few of vouwr club dancers
have danced old-time dancing they will be learning along with vour
class members and so yow students will not be embarrassed and
apprehensive. This is an excellent way for them to get to krow sach
other while dancing together on an even basis.

Don 't wonr  think  your dancers should  bnow something about
Callerlab and Legacy and our Jamborees? Shouldn't they know that
there are strong square dance programs in England, Japan, Australia,
America  and  other nations? Shouldn't they know about the sources of
intformation on square dances thev can attend wherever they might be on
vacaltilon? These things, and many other facets of sguare dancing are
unknown to most new dancers, and they lesun about them only gradually—-
it at all-—as they continue to dance over a long period of Lime.

When youw students graduate and start mingling with dancers who
have learned from other callers, they are often confused bty the way
these dancers respond to calls. They see dancers doing other tham do
sa do when it 1s called, adding kicks, bumps and balances to a right
and left grand, shortcutting calls, doing a arand square  without
changing facing direction—-—and in less than 64 beats. Have vou
prepared them for this? Have you explained in clase the importance of
pertorming basics as they are written? That such antics disrupt the
tlow of the dance? That they affect the caller ‘& timing? Ard that
they may even cause injuwry to other dancers?

Do you and vow partner set a proper example in the way vou drees
as  wall g  in the way yvou dance? Do vouw advise vyour students of
sources  for purchasing sguare dance clothing or obtaining patterns  to
make their own? Are they aware of basic square dance etigustte in
such  matters as greebting and thanking visitors, never passing a sguare
that needs a couple or leaving a square before the end of the tip™? Do
they realize +the importance of deodorants and mouthwash  and cbhserve
the taboo against drinking before or during a dance?
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Micht nwr Figuren untervichten.

Ein erfabrener Caller riet mir, vor vielen Jahren, dass ich meine
anfanger alles Wissenswerte (ber den Square Dance lehren sollie--nicht
e unterrichten, wie man tanzt. Wenn Du willst, dafl sie eines Tages,
rach der Graduation, im Club Verantwortung dbernehmen sollen, lait sie
schon  in  der ¥lasse Erfabhrung sammeln. Die Klagse scllte sich eine
&t Klassen-Board wahlen sHOWi € &in Komittes, das £ i
Erfrischungsgetrnke wund einen kleinen Imbifi sorgt. Rege sie an, eine
kleine sperielle Farty zu arrangieren, egal wunter wezlchem  Motto.
Erklare ihnen so viel wie miglich dber das breite Speklirum, daz diese
Aktivitadt bietet. Bringe Artikel aller frt lber den Sguare Dance @it
und leihe sie aus an deine Students. Wenn Du willsht, dafl sie spiater
eventuell auch Round——oder Contra Ténzer werden sollten, gib  ihnen
einen kleinen Voraeschmack in Form einfacher Schritte und  Tanze, so
dafi s=ie einen kleinen Einblick bekommen, wie abwechslungsreich unsere
Aktivitat sein kann.

Viele unserer Tinzer wissen nur sehr wenig oder gar nichts dber
die Entwicklungsgeschichte des Square Dance, schon gar nicht dber den
Spai3 beim 0Qld-time Sguare Dance. Bringe Klasse und Club einen Abend
zusammer zum Old-time Square Dance tanzen. Wenn Du im Club  Téancer
Mast mit etwas Erfahrung im Old-time-tanzen, unterrichte ihnen allen
susammen diese Tanzart und die Students werden ithre antanger-—
Verlegenheit schnell dberwinden uwnd rascher lernen. So ein Abend  isv
mit die beste Gelegenheit, datl Club——und Klassenmitglieder sich besae“;
kernnenlerner.

Bist Du nicht auch der Meinung, deing Tanzer sollten Bescheid
wissen iber: Callerlab, Legacy und Jamborees? Sie sollten wissen, dald
arofe  Bastionen wnseres Sports in England, Japan, Australien, U.B.A.
wne  vielen anderen Lander der Welt vorhanden =sind. Wie wichtig ist
gs, dal sie die Duellen flr Informationen kennen, wum  im  vlaub
irgendws  einen  anderen Club besuchen zu kdnnen. All diese Dinge und
viele andere Aspebte sind den meisten Téanzern oft viéllig wunbekannt und
gsie lernen wsig nach urnel nach—-—wenn dberhaupt--in  einer langen
Tanzpaeriode.

Wenn  deine Students graduiert sind und sich bei Tanzen mit
anderen Tidnzern im Sguare mischen, die eine schlechte Ausbilduny
hraben , werden sie oft konfus, wenn sie schlechten Abarten begegnen.
Sie kinnen konfrontiert werden mit Tanzern, die alles Migiiche tanzen
beim Do-sa-do, die ihre Beine hochreifen beim Ficken, mit den Hiften
aneinanderstofien, unnidtze Twirls beim Right and Leflt Grand ausfidhren.
Calls einfach abhkirzen, einen Grand Sguare laufen, ohne diy
Blickrichturg =wu  &ndern und dabeil durch die Gegend hopsen wie vom
Affen gebissen, viel weniger als &4 Takte tancen. Hast Du deine Leute

auf diese Typen vorbereitet? Hast Du deiner FKElasee erklart, wie
wichtig es ist, die Figuren exakt auszufithren, so wie sie geschrieben
sind? Daft disgse Unarten den Flull des Tanzens zerstiren, dal Timing

des Callers in Mitleidenschatt gezogen wird, die Gefahr bestenht,
andere Tanzer zu verletzen?

Bigt Du mit deinem Feartner ein gutes Beispiel fir Lhkorrekts
Fleidung und gutes Tanzen? Berdtst Do deine Tanrer, wo sie am  besten
Sguare-~Dance-kleidung kawfern konnen oder wo sie  sich  Sochnitbtmuster
beschaffen kinnen zur eigenen Herstellung der Fleidung? FKennen sie
die Grundregein der Etikette, Giste zu begrifBen wund zu danken, niemnals
an einem Souare vorbel zu gehen, woe noch ein Faar fehlt, einen Sqguare
zu wverlassen, bevor der Tip zru Ende geht. Kennen sie die dichtigkelt
gder Mund--und Eérperptlege und das Tabu des Alkohols vor und  wabrend
des Tanzabends™?

e L



OFENERS: \

SIDE LADIES CHAIN-~HEADS PASES THRU--SEFARATE-~AROUND OME TO & L INE-—
CENTERS RIGHT AND LEFT THRU-~STEP TO A WAVE——MEN RUN-—BEND THE EBIG
LINE--BEND THE LITTLE LINE~~BEMD THE LITTLE BITTY LINE--SHAKE HANDS
FOR & RIGHT AND LEFT GRAND

STaTiC SEUARE TO A ZERD L INE

FOUR LADIES CHAIN Z/4--FGUR LADIES CHAINM ACROSS-~—HEADS TURN THFRU--

SEFARATE--GO AROUND ONE TO & LINE OF FOUR-- (ZERO LINE)D

STATIE SOUARE TO & ZERD L INE

HEADS PREE THE OCEAN--~SRING THRU--TURN THRU--F&5E8 THE OCEAN--SWING

THEU——TURN  THRU~-BEND THE LLINE-—{ZERD LINES)
LERO BOX--RIGHT AND LEFYT THRU AND TURN 1/4 MORE--MEN TRADE--VEER RIGHT-

LEFT ALLEMAMDE

ZERO LINE--SRUARE THRU Z/4-—COURTESY TURN--FLUTTER WHEEL-—-RIGHT AND
LEFT THRU AND TURN 1/74 MORE-~VEER RIGHT--LEFT ALLEMANDE

MAINSTREAM CHOREOGRAPHY-—HALEF SASHAY

HEADS ROLL AWAY AND TOUCH 1/4--GIRLS RUN--CIRLLE TO & LINE (girls
braak) —~FAGE THRU--WHEEL ANMD DEAL--ZO0M--BOX THE GNAT-—-20UARE THRL 2/4-

LEFT AlLLEMANDE

ZERD BOX--—HTER TO A WAVE--SPLIT CIRCULATE--GIRLES TRADE-—RBOYES TRADE--

S5FLIT CIRCULATE--SWINMG THRU--GIRLS TRADE--BOYS RUN-—CAST OFF Z/74-—@ll

CIRCLE LEFT--BIRLS ROLL AWAY HALF SASHAY AMD SAME GIRL LEFT ALLEMANDE
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HEADS ROLL AWAY-—~BRIN THE TOF--FABS THRU--RIGHT AND LEFT THRU-~HALF
GEGHAY——TOUCH 1/4 AND MAKE A RIGHT HAND STAR WITH THE saME TWO--HEADS
aTaR LEFT TO THE SAME TWO~--RIGHT AND LEFT THRU--BLIDE THRU~-—FASS THRU-—
EEND THE LINE-—TOUCH 1/4 AND MAKE A RIGHT HAND STAR WITH THE SAME TW(O--
HEADS STAR LEFT TO THE SAME TWO——RIGHT ANE LEFT THRU--DIVE THRU--&TAR
THRU--SAME TWO HOLL AWAY HALF SABHAY AND FASS THRU--EBOTH TURN LEET
SINGLE FILE FROMENADE--SIDES FASS THRU--LEFT ALLEMANDE

SIDES KIGHT anD LEFT THRU--HALF SASBHAY-—-HEADS BOX THE GNAT--HALF

SRUARE THRU--SLIDE THRU AND FARTNER TRADE-—RIGHT AND LEFT THRU--TURN
THEM WiTH A& HALF SABHAY--SAME TWO SRUARE THRU--CENTERS STAR RIGHT

WHILE THE OTHERS TURM LEFT SINGLE FILE FROMENADE-—LOOEK FOR THE CORNER-—-—
LEFT ALLEMANDE .-;
HEAD LADIES CHAIN--SAME LADIES CHAIM A/4--8IDE GENTS TURN THEM WITH A
HALF  SABHAY--G0 SIX TO THE MIDDLE AND BACK-~THOBE WHO CAN GO RIGHT ANMD
LEET THRU--SAME LADIES CHAIN-—SAME LADIES CHAIN 3/4-—-HEAD GENTS TURN
THEM WITH & HALF SASHAY-—-SAME TWD HALF SEUGRE THRU--RIGHT aND LEFT

GRAMD

SIDE LADIES CHAIN--SIDES RIGHT AND LEFT THRU--HALF BEUARE THRU--BTAR
THRU--REVERSE FLUTTER WHEEL--FASS THRU-—WHEEL AND DEAL---DOUBLE FABSE
THRU--FIRST G0 LEFT--NEXT GO0 RIGHT-——STAR THRU--RIGHT ANMD LEFT THRU--—

HALF SASHAY~-HALF SASHAY-—RIGHT 6ND LEFT GRAND

HEADE PABS THRU-—-SBEFARATE ARCGUND ONE TO A& LINE-——-BOYS TOGETHER HALF
SASHAY-~GIRLES TOBETHER HALF SASHAY-~CENTERS HALF SagHaY--&LL PASE THE
DCEAN-~SWING THRU--BOYS RUN--FERRIS WHEEL--SWING THRU-—GIRLS TRADE-—
GIRLE MUM--VEER RIGHT--SPLIT TWO AROUND ONE TO & LINE--BOYS TOGETHER
HALF SASHAY--GIRLS TOGETHER HALF SASHAY--CENTERS HALF SBAGHAY-—STAR

THRU--—FASE THRU--TRADE BY--LEFT ALLEMANDE
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JTOUCH $/4

HEADS SOUARE THRU %/4--8FPARATE AROUND OGNE TO A LINE~~ENDS TOLH 14—
CENTERS LEFT TOUCH 1/4--GBIRLE RUN--ALL GWING THRU-—CEMNTERS TRADE-~-
CEMTERS  RUN--COUFLES CIRCULATE-~EBEND THE LINE-—ENDS TOUCH 1/ 4-~CENTERS
LEFT  TOUCH 1/4~--FOUR BOYS KUN-—ALL SWINE THRU-—WALE &ND BODGE~—FARTNER
TRADE-~SLIDE THRU--LEFT AlLLEMANDE

BIDES RIGHT AND LEFT THRU--FASS THRU-~SEFARATE ARDUND ONE TO & LINE—-—
FAES THRU--TAG THE LINME--LEAD GIALS ONLY TURN BADE-—OTHER GTRLS BRUN
ARDUND YOUR MAN--THOSE WHO CAN SLIDE THRU--THE OTHERS FALE IN-——FERRIS
WHEEL ~~CENTERS PASE THRU--SWING THRU-~BOYSE FRUN-—BEND THE LINE--ENDS
TOUCH 1/4--CENTERS LEFT TOUCH L/4--THOSE WHO CAN DO & LEFT AlLLEMANDE

AMD EVERYRODY RIGHT ANMD LEFT GRAND

READS LEAD RIGHT--TOUCH 1/4~-8FLIT CIRCHLATE-~ROYS RUM—--TOUCH 1/4——
CIRCULATE--EBEOYS RUN--H1GHT aND LEFT THRU--VEER LEFT-~FERRIS WHEEL-~—
SWING THRU--GIRLG RUN~-VEER LEFT-~CIRCLE TO & LINE (girls break)-——
TOUCH 1/74--CIRCULATE-~ROYE RUN-~GWING THRU--TURN THRU-—-LEFT ALLEMANDE
SIDES TOUCH 1/4~—-WALK AND DODBE--SWING THRU-~BOYSH HUN--GIRLE SINGLE
HINMGE--CENTER GIRLS TRADE--RBOYS CIRCULATE AND FACE IN--GIRLS BTEF THRU-
8TAR THRU-~COUFLES CIRCULATE-~BEND THE LINE-—-TOUCH 1/4--CIRCULATE

DOUBLE--GIRLS RUN--RIGHT AND LEFT GRAND

SINGING CALL
HEADRS  SRUARE THRU--DO S0 DO--SWING THRU--BOYS RUN--TAE THE LINME--GIMRLES

TURN  BACK--TOUCH 1/4--LADIES TRADE-—CORNER SWING-—LEFT &LLEMANDE - COME

BALK ONE aphD PROMENADE
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FLUS FAGE—-—TRADE THE WAVE

TERD LINE--RIGHT AND LEFT THRU--DIXIE STYLE TO & WAVE--TRADE THE WAVE--
SWING  THRU-—ALL EIGHT CIRCULATE DOUBLE~-ROYS RUN--BEND THE L INE--FRIGHT
aND  LEFT THRU-~-DIXIE STYLE TO & WAVE-—TRADE THE WAVE--SWING THRU-—TURN
THRU-~LEFT ALLEMANDE

ZERD LINE-—-PASS THE (JCEAN--TRADE THE WAVE--BOYS CROBS RKUN--RECYCLE--
STER THRU-—-RIGHT AND LEFT THRU--DIXIE STYLE TO & WAVE--LEFT SWING THRU-
TRADE THE WAVE-~BOYS TRADE--BOYS RUN--BOYS CIRCULATE--COURLES
CIRCULATE—WHEEL AND DEAL--8TAR THRU--FASE THE OCEAN--TRADE THE WAVE-—

LEFT AlLlLLEMAaNDE

ZERO LINE--PASS THRU--BOYS RUN RIGHT—-SCLO0T BACK--TRADE THE WaAVE~—-LEF™

-
SWING THRU--CEMTERS TRADE--CENMTERS RUM—-TAGE THE LINE IN--FAES THRU--
BOYS RUN LEFT--LEFT SWING THRU--TRADE THE WAVE--CENTERS TRADE--RIYS

PN L EFT ALLEMANDE

ZERD LINE--SEUARE THRU Z/74-~--COURTEST TURM--GO DIXIE STYLE TO A& WAVE-—
TRADE THE WAVE~--RECYOLE--8TAR THRU--TOUCH 1/74--aLL EIGHT CIRCULATE~—
BOYS RUN-—RIGHT @D LEFT THRU--TOUCH 1/74--FOLLOW YOUR MEIGHEBE{IR-—-TRADE
THE WAVE-—-RECYCOLE~-VEER LEFT--GIRLS TRADE-—WHEELL AND DEAL--LEFT
ALLEMANDE

we e m e m me e a '
ZERD LINE-—-FASS THE QUEAN-—RECYCLE-—VEER LEFT--COUFLES CIRCULATE-~-
GIRLE TRADE--GIRLES RUN--GIRLS FOLD--FPEEL THE TOF--GRAMD LEFT SWING
THRU-—CENTER FOUR ONLY TRADE THE WAVE-—aLL BOYS FOLD——GIRLES EXTEND TO
A LEFT HAND WAVE--TRADE THE WAVE--BOYS RUN--SLIDE THRU--LEFT aLLEMANDE
ZERD BOX-—RIGHT AMD LEFT THRU-—VEER LEFT——COURPLES CIRCIHATE--GIRLS
TROADE--GIRLE RUNM LEFT--TRA&DE THE WAVE-—8 CIRCULATE--GLIRLE RUN--REREND

THE LINE--ALLEMANDE
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NOTES FOR EUROPEAN CALLERS--Jul 1992
Al STEVENS, Lammstr. 6, 7552 Durmersheim, Tel: @7245-7799
RUD! POHL., Ginsterweg 8, 6900 Heidelberg

IS0 83388 3300383383888 9008300 0350000830808 0300008880820 003009939990.9920.

VIEWPOINT

What do yvou know about Callerlab®?

When & handful of Callers, all members of the Square Dance Hall
of Fame, gathered in California in February, 1971, no one thought the
meeting would be the start of a national assopciation of Callers that
would attract well over 4,080 members in the years that followed.

The purpose of that initial get-together was to objectively
discuss the trends of the activity and the role of the caller. The
outcome was the formation of Callerlab-—-the International Association
of Square Dance Callers.

At the time of the meeting there was an uncontrolled tide of new,
often undanceable movements, thrust upon the activity. There was
little or no meane of communication between callers and conseguently
there was no universally accepted list of basics, no standardization
of definitions, styling notes and timing of basics, no accepted code
of ethice and no formal organization dedicated to aid in training
callers.

At the conclusion of that initial meetting, those present adopted
a slate of eight statements which were accepted as challenges for this
organization.

The early years were shaky ones for Callerlab. Working as & wing
of the American Sqgquare Dance Society, the initial period was a time
for planning. By 1974 the organization was ready for its first
convention. From then until now, Callerlab has grown under good
leadership, has made many progressive steps and can be proud of the
role it has played in the activity.

The next Ffew vyears are vital for Callerlab and for callers.
Concerns have been voiced about callers being more sensitive to the
needs of the dancers and less concerned about themselves. With
callers supporting Callerlab, the organization in return can support
the callers, and strides can be made to strengthen the friendliness
and fun the activity was designed to provide.

1¥ nothing else had been accomplished by Callerlab other than the
fact +that it has brought callers from all over the world together——to
talk, to work out solutions to problems, to give and take—it has been
a great beginning.

When we hear somebody say of a problem in today’'s square dancing,

"It's Callerlab’'s fault", or “if it hadn't been for Callerlab this
problem would never have come up", we're concerned. Let‘'s look at it
this way. Had Callerlab not come along when it did, many of the

problems that were prevalent at the time would not have been solved.
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Bituations that toock several decades to build up aren’t going te
be. licked overnight. It's an on~going task that will be with us for a
while, but, in the process of finding right solutions, Callerlab will-
grow and the square dance activity will grow with it. 0ld concerns
will disappear but will continue to take work, unselfish work
sometimes with little thanks for those who are in the position n;
leadership, before all the goals have been reached.

Many of the old-timers who helped to start Callerlab az well

: as
those before, the early pioneer caller/leaders, are disappearing

from

the scene. This means that & wheole new cont
ple ug the EQEE and Cares -14- o - S £_13 lrjgent of leadefs muﬁﬁt I —

ZERO LINE~-—-SWING THRU AND 80X THE GNAT-—-RIGHT AND LEFT THRU--PASS THE
OCEAN-—GIRLS TRADE-—-LINEAR CYCLE-—PASS THRU-~-—-BEND THE LINE-~RIGHT AND

LEFT THRU~~DIXIE STYLE TO A WAVE-~EOYS TRADE-—LINEAR CYCLE--STAR THRU-—

SOUARE THRU 3/4-~LEFT ALLEMANDE

ZERD BOX--SWING THRU--BOYS RUN—-GIRLS HINGE~-DIAMOND CIRCULATE~~FLIF
THE DIAMOND--GIRLS TRADE-—LINEAR CYCLE——REVERSE FLUTTER WHEEL-—RIGHT
AND LEFT THRU--PASS THRU--BEND THE LINE~—FASS THRU--PARTNER TRADE-—-
PASS THRU-—-WHEEL AND DEAL-~-CENTERS RIGHT AND LEFT THRU--STAR THRU--
PASS THE GCEAN--LINEAR CYCLE--YOU'RE HOME |

HEADS FASS THRU--SEFARATE GO AROUND ONE TO A LINE--STAR THRU--DOUBLE
FASS THRU--TRACK I1I--LINEAR DYCLE——PASS THE OCEAN——SFIN CHAIN THRU--
GIRLS CIRCULATE—~SWING THRU--RECYCLE——LEFT ALLEMANDE

ZERD LINE--FPASS THE DCEAN--START A LINEAR CYCLE BUT DON ‘' T. PEEL-~FOUR
BOYS "U" TURN BACK--SWING THRU--START A LINEAR CYCLE EUT DON'T FEEL—
TRACK II1-—-LADIES TRADE-——SWING THRU-—TURN THRU--LEFT ALL EMANDE

- e me  mm WS me s e e =

SINGING CALL FIGURES

HEADS SQUARE THRU--RIGHT AND LEFT THRU--VEER LEFT-—GIRLS HINGE~-
DIAMOND CIRCULATE~—FLIF THE DIAMOND--GIRLS TRADE-—-LINEAR CYCLE--SL.1IDE

THRU--SWING THE CORNER--PROMENADE

T =



NOTES FOR EUROFEAN CALLERSB~—Aug 1992

AL _STEVENS, f.ammstr. &, ThHSR Durmersheim, Tel: @7res-7769
RUDI FPOHL , binsterweg &, %0 Heldelberg

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

VIEWPOINT

ARE WE EXPECTING 700 MUCH FROM LI STUDENTEH?

. I have ssked myseld thisg question over and over again and have had
Fhiﬁ question asked of me over and aver ageain by tellow callierg-——are we
in Burope ssking too much from oo students?

What  should be the minimum we should teach in a class before we

grﬁ?uata themty Bhould we be expecting owr dancers to he able +to do
EVERY  wmovement  from  EVERY possible formation  and EVERY possible

arrangemant within that particular formation?

I have sat back thie vear and analyzaed what I have been doing  in
my clasces this year and it SCARES ME! ! I taught the calli Walk & ﬂmdme
toy my  clase arnd before they were done with the entire everning, I had
them dancing the caill from more positions than the club meabers  were
dancing it from. In my process of anaiyzing what I had dorne, I came LD

with the Foliowing--1 was zaying to myvseld that the club experisnce
ieval i s0 much higher than the class that I wanted to build & bvidge
petween  the superience levels, so 1 tauwght most of the movements "Erye
defini tion”  and AFFLIED the definition. In the end, ! thought that the
TAIL WAS IN FACT WABGING THE DOG because I was mot using evervihing 1

taught in the class on @y club BVEnings.

I oreally think perhaps we should take o close look at this pre-ob 1 aem
and then ask ocwselves ARE WE EXPECTING TOD MUCH FROM OUR STUDENTS?

ERWARTEN WIR ZUVIEL VON UNSEREN STUDENTSS

Diese Frage hbabe ich mir wund wurde an mich  von Celler-—-lHollegen
wieder und wieder gestellt: Verlangen wir hier in Europa  zuviel  won
urtgseren Students?

Was =mellite das Minimum sein, das wir sie lehren enlltern, bevor zie
graduierlt werden? Sellten wiv von unserern Tiénzern fordern, dall sie
fahig =ind, Jjede HBewegung auszufihren wid zwar  aus  jeder maglichen
Formation wnd  Gedem méglichen éArrangement innerhalb dieser hbestimoten
Formation?

Dieses Jahr habe ich zurickgeblickt und analysiert, was ich in
meinen  klassen in der letzten Zeit gemacht habe; und ich mud sagen, S

ERSCHRECET  MICH. loh lehrte meine Hlasse das call walb amd dodge wund
neoch  bevor  der  Abend voridber war lief ich sie das call a&us mehr
Fositionen tanzen, als es dier Clubmitglieder T . Im  meinem

fAnalyseprorel kam ich 2ua folgendem Schlufds ich sagte mir, dall die
Erfahrungsebene des Clubs wesentlich hiher igt, als die der Flasse,
Daher wollte ich eine Bricke zwischen heiden Ehonen avfbauen, also
lehrte dich die meisten Bewegungen "by definition” und  WENDETE die
Detinition AN Ao Ende war dich der Meinung, dald iek  DaS  FFERD &M
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FalGOHEN  ENDE  AUFGEZAUMT  hatte denn ich habe wahrend des Clubabends
nicht alles verwendet, was ich die Kilasse galetrt hatte.

Teh glaube wirkiich, dal wiv einen genader en Flick auf 11 g
Frablem werfern und uns fragen sollient Erwarten wir zuviel wvon  unse
Students?

4
iz

=
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MAINSTREAM CHOREOGRAFHY

HEADS SWING THRU--BOYS RUM=~CHATH DUOWN THE L IMNE--F&85 THRU--BWING THRU -
BOYS FUN-~FEREIS WHEEL--CENTERS VEER LEFT-—-CHAINM DOWN THE LINE--HADH

FlEEY ——YOL T RE HORE! !

SIDES LEAD RIGHT--S8WING THRU-—ALL EIGHT CIRCULATE--BUYE RUN--CHAIN
DOWN THE L INE-~FLUTTERWHEEL ~~&LIDE THRU--EIGHT CHAIN THREE-~LEFT

ALLEMANDE

HEADS HALF SOUARE THRU-—FA5S5 THE QCEAM--FaM THE TOF--GIRLES RUN--TAG
THE LINE RIGHT--CHAIMN DOWN THE LINE--FAS8 THE OCEAM--ALL ELGHT
CIRCULATE~-SFIN THE TOP--~BOYS RUN--CHAIN DOWN THE LINE--HAaLF SASHAY-—

FABRS THRU--RIGHT AMD LEFT GRAND

SIDES STAR THRU-~FASSE THRU--TOUCH 1/4-~8FLIT CIRCULATE--BOYS FOLD-—-TWO
LADIES CHAIN--FABS THE OCEAN--SFLIT CIRCULATE--SFIN CHAIN THRU--SCO0T
BACK-~SINGLE HINGE--RIGHT AND LEFT GRAND

____________ -
HEADS HALE SOUARE THRU--RIGHT AND LEFT THRU--VEER LEFT--CHAIN DOWN THE
LINE~-PHES THE OCEAN-—SFLIT CIRCULATE—-8FIN CHAIN THRU~-ALL EIGHT
CIRCULATE=~~S INGLE HINGE~—-SWING THRU--RECYCLE--~EIGHT CHAIN THREE-—LEFT

ALLEMAaMNDE

SIDES LEAD RIGHT AND SLIDE THRU-—PASSE THE OCEAN--SFLIT CIRCULATE--
SWING THRU-~-5CO0T BACK--GIRLE RUN--PASE THE OCEAN--RIGHT AND LEFT

GRAMD
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HEADS FASS THE OUE&N-—T Al THE TOF~—SINGLE HIMEE-—RWaLE & LBOLGE--SL T DE
THRU--FHE5 THE GUEAN-~—ALL EIEHT CIRCULATE~—Sei_17 CIRCULATE-—GFIN CHS TN
THEU-—RBOYE RUN-—FA5S THE LEEAM-—SFLIT CIRCULATE DOURBLE~~RIGMT AND LEFT

GRAMD

SIDES TOUCH 1/4--BOX CIHCULAT Ex—Wal b & DODGE~~SWING THRU-—GELTT
CIRCULATE ~~SWING THRU-—SFLIT CIRCULATE-~RECYCLE-~LEFT ALLEMANDE

o iy

HMEADES RIGHT ANMD LEFT THRU-—HELE SASHAY~—-SAME TWO SLIDE THRU TWILE

twake up the sides for the second omel —T0UCH VAd—mfi L EIGHT CIRCULATE-
CERNTER FOUR BOX CIRCULATE-—&Li EIGHT CIRCULATE~—aLL SBIMGLE HINGE-—Fan
THE TUF--SFPLIT CIRCULATE-~SC007T BAOKE—-aLL £15HT CIRCULATE~—RIGHT AND
LEFT GRAND

SIDES TOUCH 1/4--GIRLES RUN-—F&ES THRU--SWING THEU--CENTERS TRADE-—
SFLLIYT CLIRCULATE--SFLIT CIRCULATE--SFIN CH&EIN THEU--8000T BECE--GTRLS

FUN--—LL ITDE THRU-~LEFT ALLEMANDE

HEADE HALF SOUARE THRU--TOUCH 1/4--SPLIT CIRCULATE--BOYS FOLD--LADIES
LEAD DIXIE STYLE T0 & WAVE--fLL EIGHT CIRCULATE——SFLIE CIRCULATE-~-—ALL

EIGHT CIRCULATE-~BFLIT CIRCULATE-—ALL EIGHT CIRCULATE~—LEFT ALLEMANDE

The following coliection are YGET-0UTS” from a “"CORNER  LINE"-—-fhat s
what vou have when vou call SLIDE THRU from a ZERO BOX, esvervons has
their CORNER {for a partrner and all are IN SEQUENDE.

o SEUARE THRU BUT ON YOUR FOURTH HAND LEFT &LLEMANDE. ...

L FASS THE  OCEARN--SWING THRU-—SFIN THE TOF-—SLIDE THRU THREE TIMES—-—
LEFT ALLEMANDE., ...

< FAGS  THRU--TAG  THE LINE IN-~TOUCH 1/4--GIRLS RUN-~RIGHT AND  LEFT
BRAND. . .
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SLIDE THRU-—SWING THRU-—-RECYULE--PASE THRU--RIGHT AND LEFT GRAND. ..
FASS THRU--TAE THE LINE--CLOVERLEAF--RIGHT AND LEFT GRAND...

TOUCH 1/74--GIRLS RUN-—FASE THRU--RIGHT AMD LEFT GRARND. ..

Fabh THHUM—TQG.THE LINE IN-—SHUARE THRU FOUR--RIGHT AND LEFT GRAMD. ..

The following are some GET-IMNS to a CORMER LINE. Aafter calling the GET-
IMN, all will have corner as a partner in facing lices sand all will Dbe
it SEqQUENCE. The idea here iz to call one of the Jollowing GET-INS,
then vour favorite LINE ZERO and any one of the GET-OUTS above and  at
the bottom of page 2.

HEADS TOUCH 1 /4——8IRLE RUN-—TURM THRU--SLLIDE THRU. ...

FOUR  LADIES CHAIN-—SILES HALF SHUARE THRU-—-PAGE THE OCEANM-—-GIRLED TRODE-
RECYCLE.. s ..

HMEADS FASS THE OCEAN--GIRLE TRADE---RECYCLE--FEEE THEU--BLILDE THRU.

BSIDES RIGHT AND LEFT THEU--HALF SDABHAY ——8TAR THRU---SLTE THRU. ... -
ard +ar the very experienced dancers-—-
HMEADS  FASSE THRU--REVERSE WHEEL AROUND - FEVERSE  SASHAY--—ESLIDE  THIRU

TWICE. ...

HEADS RAOLL AWAY--TOUCH 1 /4--BOX CIRCULATE--ROYS RUN--TOUCH 1/74-—GIRLS
RUM—-—GWING THRU--RIGHT aND LEFT THRU--FASS THE OCEAM--gll #16HT FOLD--

RIGHT aAaMD LEFT GRA&ND

SIDES SWING THRU~-BFIN THE TOF--STEF THRU--TOUCH 1/4~--8C007T BACE-—-WRALEK
& DODGE-~-GIRLS FOLD--8TAR THRU--CHAIN DOWN THE LINE--DIXIE STYLE TO &

WAVE-—GIRLS CROBS FOLLD--LEFT ALLEMARNDE

ALl GIRLS FOLD--ALL STAR THRU--FROMENADE AND DON'T SLOK DOWN-—HEADS
WHEEL ARDUIND=--FABS THE GUEAM-—-SINMGLE HINGE~~SCO0T BACK--BOYS FOLD—-
DIXIE STYLE TO A WAVE--BQOYS TRADE--GIRLS RUN~-COUWWLES CIRCULATE--BOYS
FOLD~—RIGHT AND LEFT GRAND
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HEADRS SBWIMNG THRU-—EOYS FUN=—~MALF TaGE~—Walk & DODEE-~PASS THE {08 ah——
RECYCLE-—-RIGHT &ND LEFT THREU--FB88 THE GCEAM--SCOOT Ball-—BOYS TRADE -~
GIRLE CROSS FOLD--RIGHT AND LEFT GRAMD

SIDES SEUARE THRU-~CENTERE IM--CasT OFF Z/74~--ENDE CROSS FOLL-~CENTERS
FASBS THRU--SLIDE THEU-—F&55  THE OCEAN-—ALL EIGHT CIRCULATE--SINGLE

HEINGE-—-GIRLS RUN--FASE THE OCEAN--— ALL ETGHT FOLD--LEFT ALLEMANDE

HEADS TOUCH 1/4-~GIRLE RUN-PASS THRU--GWING THREU-—-SC00T BACK——WALE &%
DUDGE--GIRLE FOLD~-STaR THRU--COUPLES CIRCULATE--GIRLS CIRCUL.ATE-—ROYS
FOLD--RIGHT AND ILEFT GRAND

SIDES PRES THE QCEAN-~RECYCLE--MA8S THRU--TOUCH 1 /4—--S000T Bl ——RVE
FOLD=-TWO LADTES CHAIN-=IHAIN BACK--DIXIE STYLE TO & WAVE--GIRLS RUMN-—

GIRLS TRADE-—BOYS FOLD--RIGHT AND LEFT GRAND

HEADS FASS THRU--SEFARATE GO AROUND ONE TO A& LINE-—-P&SS THRU--ENDS
CROSS FOLL--5TAR THRU--60 FORWARD AND RACK-—ROLL AWAY HALF SASHAY -—

TOUCH [ /4-—-GIRL.S RUN~-RIGHT anND L.EFT GRAND

SIDES TOUCH 1/4--GIRLE RUN-—FASS THRU--SFLIT THD AROUND ONE TO A L INE--

FASE THRU--ENDS CROSS FOLD--FASS THRU--TRADE BY-—LEFT ALLEMANDE

HEADS FASS THE OCEAN--ENDS CROSS FOLD——FASE THRU=--SWING THRU--ENDES
CROSS FOLD-—-TURN THRU~~TRADE BY-~FASE THE OCEAN--FAN THE TOE--SWING

THRU-—-CENTERS CROSS FOLD--RIGHT AND LEFT GRAND

NOTICE: The Mainstresam Quarterly TEACUP STROLL bhas boen dropped-—the
only Quarterly at MS currently is GBRAND SWING THREU.



FLUS FABE--BOX THE TOP--NEW CUARTERLY

The latest Guarterly Selection for PLUS is BOX THE TOF.

STARTING FORMATION: Coluwmns

DEFINITION: The center fouwr box circulate once and a halt as
the ends cast ofd 374, Thres dancers on each end
will then do their part of a FAN THE TOF, while
phe very centers brade and move up to the ends
{as in a Uoordinated.

TIMIMG: 18 beats.

TEACHINEG HIMTS: Ueing +this call after & Touch 174 results  in
avertlow  for  the ends, try preceding it owith =
hald Tag or a Orosstire. Alan, during your firet
teach, try having the ends do the castoff 3S/4
fLiret-—this helpse the centers see where to  stop

the circulate once and & half.

EXAMPFLES
HEADS LEAD RIGHT-—VEER LEFT--CROSGFIRE-—-BOY THE TOR--&LL EL1GHT
CIRCULATE~-SWINE THRU--ENDS CIRCULATE-~CENTERS TRADE-—-RIGHT ANMD LEFT

GRANI

HEADS FPROMENADE HALF--LEAD RIGHT--VEER LEFT--COUPLES HINGE--—-HALF Tak--
BOX THE TOF-—SWING THRU--SWING THRU--BOYS RUN--BOYS CIRCULATE-—

FPROMENADE HOME

-
SBINGING CA Fl1GURE
HEADS FROMENADE MHALF--LEAD RIGHT--VEER LEFT--COUPLES HINBE--—-HALF Tak-——

BOYX THE TOP-—SWING THRU--SWING THRU-~SWING YOUR CORNER--FROMENADE

The current Suarterly Selections at Flus are CUYT THE DIAMOND and RBOX
THE TOF. By the time you receive this, 111 be in Hawaii with my tour
group of S22 people. I am planning to take another group to Hawaii,
Australia and New Zoaland in the summer of 1994--write Al Stevens tor a
flver when they are ready.
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NOTES FOR EUROPEAN CALLERS -- SEP 1992
AL STEVENS, Lammstr. 6, 7552 Durmersheim, Tel: 07245-7799
RUDI POHL, Ginsterweg 8, 6900 Heidelberg

VIEWPOINT

As you can see, we have a new format for our notes--like most,
there is a point in time when we must upgrade not only ourselves,
by attending seminars, schools, etc., but our computer systems as
well! I hope you enjoy the new format as well as the new look of
our notes--the new printer cost a bunch!

THE EVOLUTION OF A SQUARE DANCE CALLER--PART 1

While much has been written about the history and evolution of
square dancing very little information is available that deals
specifically and exclusively with the history of square dance
callers. However, by reading the old-time dance collections and by
studying the works of the dance historians, it is possible to piece
together a reasonably accurate picture of how square dance callers
originated and also to observe how their role and function grew,
changed and developed over the years.

When, for example, one reads about the fabled Morris Dancer of
the 15th century England, it is immediately apparent that a
fundamental link exist between today's caller and a Morris Dance
Leader who occasionally found it helpful to prompt his six-man team
through the upcoming steps of their ceremonial line dance. Nor
does it take very much imagination to conclude that at least some
of the roots of a modern square dance caller can be traced to the
18th century French "Souffleur" who, in his elegant costume and
powdered wig, soberly provided the cues and prompts for the stately
quadrilles and "contredances” that were a part of every "Cotillion"
at the royal French court. And while many other early European
influences can similarly be discovered, it is obvious that the
professional family tree of every modern square dance caller must
also include a significant number of ancestors whose origins are
unmistakably American. These would include such time-honored
forebearers as the traditional fiddler-prompter of New England, the
precisely formal dancing Masters who crisscrossed the length and
breadth of America in the early 1800"s, and the many small town
ministers and teachers who occasionally found it necessary to
augment their meager salaries by calling square dances at church
socials, barn raising, town meetings and other community functions.

in the old days, the primary role of a caller (fiddler-
prompter-dancing master) was to provide the music and to serve as
a sort of master of ceremconies at the dance. It is important to
note that, in those early times, a caller was not required to
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regularly provide his dancers with cues or to constantly guide them
through the steps and changes the routine. In those days, dancers
were expected to know each dance from memory and, in the larger
cities especially, it was a serious breach of etiquette to venture
onto the dance floor if one did not already know the established
choreography of the particular dance that was about to be
performed. Almost all the early dance collections, for example,
will be found to contain warnings similar to these:

"If prudent, you will not enter the gquadrilie without knowing the
figure, or at least a few steps." --The Ballroom Instructor (1841)

"Those who do not readily understand the changes of a dance should
take a position in the set where they can see it danced through
before attempting it." --The Unique Dancing Cal Book (1893)

DIE ENTWICKLUNG DES SOUARE DANCE CALLERS==TEIL I

Viele Artikel wurden bisher geschrieben tiber die Geschichte und

Entwicklung des Square Dance Callers. Es gibt nur sehr wenige
verfligbare Informationen speziell tiber die Entwicklung des Square
Dance Callers. Auf der Suche nach geschriebenem Material und

Studium iiber die Arbeit und Fortbildung des historischen Tanzes
haben wir die Mbglichkeit, durch Zusammensetzung, Steinchen auf
Steinchen, wie beim Puzzle , uns ein ziemlich genaues Bild zu
machen Uber die Herkunft des Sqguare Dance Callers, seine
bemerkenswerte Rolle und seine Entwicklung im Laufe der Jahre.

Wenn ihr, als Beispiel, iilber die sagenhaften Morris T&nzer des
15. Jahrhunderts in England gelesen habt, ist es sogleich
einleuchtend, daB ein fundamentales Bindeglied existiert zwischen
dem heutigen Caller und dem Morris Dance Leader, der die
Notwendigkeit erkannte, daB8 es hilfreich sei filr sein Sechs-Mann-
Team, die folgenden Schritte per Ansagen leichter durch den
zeremoniellen "Line Dance" zu dirigieren. Es bedarf auch keines
groBen Nachdenkens, um herauszufinden, @aB eine Verwurzelung
besteht zwischen dem heutigen modernen Square Dance Caller und dem
franzésischen "Maitre de Plaisir", der in seinem eleganten Kostilim
und gepuderter Perilicke besonnen rechtzeitig seine 2Zurufe und
Anweisungen traf fir die majestdtische OQuadrille und den
Contredanses, welche jeweils ein Teil jeder “"Cotillion" waren am
franzésischen, k¥niglichen Hofe. Wir haben viele europ#ische
Einfllisse aus jener Zeit, die eine Ahnlichkeit erkennen lassen, und
es ist unverkennbar, daB der Familien-Stammbaum des professionellen
Callers eine bedeutende Anzahl Vorfahren beinhaltet, deren Ursprung
unmiBverstdndlich amerikanisch ist.

Denken wir an die altehrwiirdigen Vorgidnger dieser Zeit, wie

den traditionellen Fiddler-Prompter in New England, den pedantisch,
korrekten Tanzlehrer, der kreuz und quer die Lingen- ungd
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Breitengrade Amerikas im frilhen 18. Jahrhundert bereiste, sowie die
vielen Geistlichen und Schullehrer, die jede Gelegenheit
wahrnahmen, trotz ihrer diirftigen Bezahlung, den Square Dance zu
verbreiten. Sie callten beim kirchlichen Zusammensein, Einweihung
einer neuen Scheune, Zusammenkiinfte der Bewohner in Stadt und Dorf
and anderen 8ffentlichen Veranstaltungen.

In jenen Tagen war die primdre Rolle des Callers {(Fiddler-
Prompter-Dancing Masters), fur die Musik juhei sorgen und den
Dienst eines "Master of Ceremonies" auszuliben. Es ist besonders
bemerkenswert, daB in diesen frihen Tagen der Caller nicht
unbedingt bendtigt wurde, um die T&nzer mit seinnen Ansagen durch
die Tdnze zu filihren und ihnen alle Wechsel und Schritte zuzurufen.
7u dieser Zeit wurde von den sich aufstellenden Tinzern erwvartet,
das8 sie die Tidnze auswendig konnten. Besonders -'in den groBen
Stidten war es ein ernsthafter VerstoB gegen die gute Etikette,
sich auf den Tanzboden 2zu Wwagen, ohne die feststehende
Choreographie des jeweiligen Tanzes 2u beherrschen und ihn ohne
Fehler auszufilhren.

In den Sammlungen fast aller Tanzblicher kann man folgendes
oder 4hnliche Warnungen lesen:

"Es wird vorsorglich darauf hingewiesen, daB es unerwiinscht
ist, Aufstellung zu nehmen 2zur Quadrille, wenn Sie die Figuren,
zumindest einige Schritte, nicht kennen"--The Ballroom Instructor
(1841)

"piejenigen, die die Wechsel in diesem Tanz wirklich nicht
beherrschen, werden Gebeten, eine Position an der Seite
einzunehmen, von der aus sie becbachten k&nnen, wie der Tanz
ausgefiilhrt wird, bevor sie ihn selbst versuchen."--The Unique
Dancing Call Book (189%3)

CURRENT MAINSTREAM QUARTERLY SELECTIONS:
GRAND SWING THRU ANRD A NEW ONE--CROSS THE TRACK

NEW MAINSTREAM QUARTERLY--CROSS THE TRACK
STARTING FORMATION Lines of four facing out
THE ACTION: Centers do a partner trade. Meanwhile, the
ends cross fold. Upon reaching this momentary
double pass thru formation, all extend twice
(2) to parallel right hand waves.

ENDING FORMATION: Parallel right hand waves.

EXAMPLES ON NEXT PAGE:
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HEADS PASS THRU--SEPARATE--AROUND ONE TO A LINE--PASS THRU--CROSS
THE TRACK--LADIES TRADE--RECYCLE--PASS THRU--TRADE BY--LEFT
ALLEMANDE

SIDES SQUARE THRU 3/4--SEPARATE~-AROUND ONE TO A LINE--PASS THRU--
CROSS THE TRACK--LADIES TRADE~--RECYCLE--PASS TO THE CENTER--SQUARE
THRU 3/4--LEFT ALLEMANDE

SINGING CALL FIGURES:

HEADS STAR THRU--DOUBLE PASS THRU--CENTERS IN--CAST OFF 3/4--
FORWARD AND BACK--PASS THRU--CROSS THE TRACK~--RECYCLE--VEER LEFT--
TAG THE LINE--LADIES "U" TURN BACK--SWING THE CORNER--PROMENADE

SIDES PASS THE OCEAN--SWING THRU DOUBLE--EXTEND--LADIES TRADE--
RECYCLE--PASS TO THE CENTER--DOUBLE PASS TBRU--CENTERS IN--CAST OFF
3/4--PASS THRU--CROSS THE TRACK--SWING THE CORNER AND PROMENADE

TEACHING SUGGESTIONS:

CROSS THE TRACK is easily grasped by dancers within the Mainstream
program if first presented in HeHe/SheShe 1lines (CALLERLAB
arrangement number 1), where the men are on the left hand side of
the line. This call provides the opportunity to emphasize TRADE,
CROSS FOLD, AND EXTEND THE TAG. Be sure to stress a RIGHT SHOULDER
PASS throughout the movement.

MAINSTREAM OPENERS:

HEADS STAR THRU--PASS THRU--SLIDE THRU--CROSSTRAIL THRU--PASS YOUR
PARTNER--LEFT ALLEMANDE

HEAD MAN AND THE CORNER GIRL WALK UP TO THE MIDDLE AND BACK--LEAD
RIGHT AND CIRCLE UP FOUR--SIDE LADIES BREAK AND MAKE A LINE--BEND
THE LINE--PASS THRU--ENDS FOLD-~CENTERS ARCH--DIVE THRU--SLIDE
THRU--CROSSTRAIL THRU--LEFT ALLEMANDE
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FOUR LADIES CHAIN 3/4--ALL CIRCLE LEFT--ALLEMANDE LEFT--GO FORWARD
TWO FOR AN ALLEMANDE THAR--SHOOT THE STAR AND PROMENADE THE NEXT
ONE--HEADS WHEEL AROUND--RIGHT AND LEFT THRU--HALF SQUARE THRU--
GIVE A RIGHT TO YOUR PARTNER AND PULL BY--LEFT ALLEMANDE

MAINSTREAM CHOREOGRAPHY USING THE TAG FAMILY

SIDES HALF SQUARE THRU--RIGHT AND LEFT THRU--SWING THRU--MEN RUN--
TAG THBE LINE LEFT--WHEEL AND DEAL--DIVE THRU--PASS THRU--SWING
THRU--MEN RUN--TAG THE LINE LEFT--WHEEL AND DEAL--LEFT ALLEMANDE

ZERO LINE--PASS THRU--PARTNER TAG--TRADE BY--SLIDE TBRU--PASS THRU-
PARTNER TAG--TRADE BY--SLIDE THRU--LEFT ALLEMANDE

HEADS EAi.F SQUARE TBRU--STAR THRU--PASS THRU--WHEEL AND DEAL--
DOUBLE PASS THRU-~-PARTNER TAG--BEND THE LINE--CENTERS SQUARE THRU--
ENDS STAR THRU--STEP TO A WAVE AND RECYCLE--PASS TO THE CENTER--
SQUARE THRU 3/4--LEFT ALLEMANDE

SIDES LEAD RIGHT AND CIRCLE TO A LINE--RIGHT AND LEFT TBRU--SIDES
ONLY A HALF SASHAY--STEP TO A WAVE--IN EACH WAVE SWING THRU--GIRLS
RUN RIGHT--FOUR BY FOUR HALF TAG THE BIG LINE--FACE IN--LEFT
ALLEMANDE

BEADS PASS THE OCEAN--SWING THRU--BOYS RUN--HALF TAG LEFT--SQUARE
THRU 3/4--TRADY BY--STAR THRU--RIGHT AND LEFT THRU--FAN THE TOP--
GIRLS RUN-~HALF TAG THE LINE RIGHT--PASS THRU--TRADE BY--LEFT
ALLEMANDE

SIDES SLIDE lTBRU—-PASS THRU--PARTNER TAG ONCE AND A HALF (ends in

a quarter tag formation) --EXTEND--SWING THRU--BOYS TRADE--~EXTEND--
RIGHT AND LEFT GRAND
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PLUS PAGE--NEW PLUS QUARTERLY--BOX THE TOP

STARTING FORMATION: Columns

DEFINITION: The center four box circulate 1 1/2 positions as the
ends cast off 3/4. Three dancers on each end will then do their
part of a Fan The Top, while the very centers trade and move up to
the ends (as in Coordinate).

TIMING: 10 beats.
EXAMPLE :

HEADS LEAD RIGHT--VEER LEFT--CROSSFIRE--BOX THE TOP--ALL EIGHT
CIRCULATE~-RELAY THE DEUCEY--~BOYS RUN~-BOYS CIRCULATE--PROMENADE
HOME

SINGING CALL FIGURE:

HEADS PROMENADE HALF WAY--LEAD RIGHT--VEER LEFT-~COUPLES HINGE--
HALF TAG--BOX THE TOP--SWING THRU--SWING THRU AGAIN--SWING THE
CORNER--PROMENADE

TEACHING HINTS: Using this call after a Touch 1/4 results in
overflow for the ends--try preceding it with a "Half-Tag" or a
"Crossfire". Also, during your first teach, try having the ends do
the CAST OFF 3/4 first--this helps the centers see where to stop
the Circulate once and a half.

CURRENT PLUS QUARTERLY SELECTIONS:

CUT THE DIAMOND--BOX THE TOP

Before you receive these notes, I'll be busy preparing the
September and October issues to be sent out. I leave on 25
September for five weeks of Callers Colleges throughout Europe.

I hope you enjoy this "NEW LOOK"!! 1I'll be experimenting around

with different styles and fonts in the next few months--when our
paths cross, let me know what you think of this new look!
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NOTES FOR EUROPEAN CALLERS -- OCT 1992
AL STEVENS, tammstr. 6, 7552 Durmersheim, Tel: 07245-7799
RUDI POHL, Ginsterweg 8, 6900 Heidelberg

VIEWPOINT

The Evolution of the Square Dance Caller, Part Il

This meant that the old timer dancers could generalty be counted upon
to know the movements and sequences of each dance from memory and a
caller-prompter, in those days, usualiy found himself with very little to do.
There are, in fact, many accounts in the early literature that describe a caller
shouting an occasional prompt while he himself was dancing in a square.
Quite obviously, calling was a lot simpler then--but it was not to last! Two
very important changes occurred in the years that followed that were to have
a lasting and far-reaching effect on both the nature of the activity and upon
the essential nature of a caller's job. one change substantially modified the
traditional style of a caller's delivery, while the other drastically aitered his
primary function.

The first change was the introduction and proliferation of what we now
call "non-gdirectional patter”--the colorful words, the ad-libbed doggerel, the
lame verses and the corny rhymes that have become such an integral part
of every modern caller's on stage performances. Dr. Lloyd Shaw, in his well
known book "Cowboy Dances (1948) has noted: "The prompter of that elder
day, with his clipped terse directions, is being replaced by a caller, who fills
in with a constant line of patter which never ceases and has a suspiciously
Western Wang”.

In an article entitled "An Old Fashioned Country Dance” {Outing
Magazine, 1905) Ralph Paine describes one such old-time caller mounting a
kitchen chair and calling: "All hands around and don't let me ketch you
loafin', Balance corners and stop yer foolin'--Ladies in the center and you
there, Ed Timms, shake a leg!” Plow the furrow good and deep, God help
the man | find asleep!”

This was probably quite typical. Much of the old-time patter had it's
roots in the everyday life of the people and it generaily managed to say
something about the things they did in their work and about the things that
happened to them in their day-to-day activities. A similar occasion, around
1870, is described in Richard Nevell's book "A Time To dance” (1977): At
this dance, | heard for the first time, the local professional fiddler, old Daddy
Fairbanks...his queer calls and his York State accent filled us all with delight.
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"Ally man left--Chassay by your pardners,--Dozy Do--...were some of the
phrases he used as he played "Honest John" and "Haste To The Wedding™.
At times he sang his calls in high nasal chant,...First lady lead to the right,
deedle-deedle-dum-dum; gent folly after, dally--deedle--do--do, three hands
around,...and everybody laughed with the frank enjoyment of his word and
action.”

The patter of yesteryear has become an authentic part of American
folkiore and although we seem to be hearing it a bit less than we used to,
many traces of the old-time patter can stili be found in the average
performance of a typical square dance caller today.

Die Entwicklung des Square Dance Callers Teil il

ZusammengefaBt: Ein T4nzerin den fritheren Jahren muBte prinzipiell
die Tanzschritte und Reihenfolge eines jeden Tanzes auswendig kbnnen. die
Cailer-Prompter zu dieser Zeit fanden sich in einer Position, wo sie nicht
allzuviel zu tun hatten. In der Tat, viele Berichte aus der damaligen Zeit
beschreiben, daB der Caller selbstim Square mittanzte, und, wenn nétig , die
ndchsten Figuren laut ausrief. Ganz offensichtlich war das Callen wesentlich
einfacher--aber es blieb nicht dabei. Zwei sehr wichtige Begebenheiten
veranderten in den darauffolgenden Jahren die Szene. Einerseits war es der
bestindige Effekt, der mit der Zeit die Aktivitit verdnderte, auf der anderen
Seite die immer mehr unentbehrliche Rolle des Callers. Ein Punkt war die
Entbindung vom soliden, traditionellen Stil des Callers, andererseits die
drastische Veridnderung seiner urspriinglichen Arbeitsweise.

Die erste Verianderung brachte die Vorstellung und Verbreitung des
"Non-directional Patter”, - die lebhaften Worte, die improvisierten
Kniittelverse, die unwichtigen Fiiller und der feste Rhythmus veridnderten
alles zu einer neuen Einheit, ohne die der heutige moderne Caller auf der
Biihne nicht mehr auskommt. Dr. Lioyd Shaw, in seinem bekannten Buch
“Cowboy Dances" (1948), bemerkte: "Der Promter fritherer Tage, mit seinen
festgelegten, knappen Anweisungen ist ersetzt durch den Caller mit seinem
ununterbrochenen Singsang, der nie aufzuhéren scheint, sowie einen Hauch
des Westens".

In einem Artikel “Ein alter Uberlieferter Country Dance” (Outing
Magazin , 1905) beschreibt Ralph Paine einen solchen Old-Time-Caller auf
einem Kuchenstuhl stehend und calit: Al hands around and don't let me
ketch you loafin', Balance corners and stop yer foolin’--Ladies in the center
and you there, Ed Timms, shake a leg! Plow the furrow good and deep, God
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help the man | find asleep!”

Das war wahrscheinlich ein typischer, normaler Call. Vieles der Oid-
Time-Patter hat seine Wurzeln aus dem téglichen Leben der Leute und sagt
gewbhnlich etwas aus iiber irgendwelche Dinge und Geschehnisse aus ihrer
Arbeit und dem tdglichen Leben. Ein dhnliches Vorkommnis ist in Richard
Nevell’s Buch "A time to dance” (1977) beschrieben. "At this dance, [ heard
for the first time, the local professional fiddler, old Daddy Fairbanks...his
queer calls and his York State accent filled us all with delight. "Ally man left-
-Chassay by your pardners,--Dozy Do--...were some of the phrases he used
as he played "Honest John" and "Haste To The Wedding™. At times he sang
his calls in high nasal chant,...First lady lead to the right, deedle-deedie-dum-
dum; gent folly after, dally--deedle--do--do, three hands around,...and
everybody laughed with the frank enjoyment of his word and action.”

Der Patter aus damaliger Zeit wurde ein Teil des amerikanischen
Volkstanyes. Obgleich wir es kaum nach heraushdren, eine verschwindend
geringe Anzahl aus dem Old-Time-Patter k&nnen wir immer nach
wahrnehmen in der durchschnittlichen Darbietung eines normalen Square
Dance Callers von heute

MAINSTREAM CHOREOGRAPHY---CL OVERLEAF

OPENERS:

HEADS PASS THRU--SAME TWO CLOVERLEAF--ALL DOUBLE PASS THRU--
LEADERS TRADE--LEFT ALLEMANDE
HEADS SQUARE THRU--SIDES "U” TURN BACK--ALL CLOVERLEAF--RIGHT

AND LEFT GRAND

ZERO LINE--RIGHT AND LEFT THRU--PASS THE OCEAN--SWING THRU--
BOYS RUN--TAG THE LINE IN--PASS THRU--WHEEL AND DEAL--DOUBLE

PASS THRU--CLOVERLEAF--LEFT ALLEMANDE
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ZERO BOX--SWING THRU--BOYS RUN--TAG THE LINE--CENTERS IN-.-
CENTERS RUN--BOYS TOUCH 1/4--GIRLS CLOVERLEAF--BOYS WALK AND
DODGE--TOUCH 1/4--GIRLS TRADE--SWING THRU--TURN THRU--LEFT
ALLEMANDE

FOUR LADIES CHAIN ACROSS--HEADS HALF SQUARE THRU-WITH THE
OUTSIDE SQUARE THRU 3/4--INSIDES FACE YOUR PARTNER AND STAR
THRU--ALL 8 CLOVERLEAF--DOUBLE PASS THRU--CLOVERLEAF-SQUARE
THRU 3/4--LEFT ALLEMANDE

HEADS SQUARE THRU 3/4--SIDES CALIFORNIA TWIRL--ALL CLOVERLEAF--
FOUR LADIES CHAIN ACROSS-(this is a “stir the bucket routine”)

SIDES LEAD RIGHT--VEER LEFT--BEND THE LINE--PASS THRU--WHEEL
AND DEAL--DOUBLE PASS THRU--CLOVERLEAF--CENTERS PASS THRU--
SPLIT THOSE TWO--SEPARATE--AROUND ONE TO A LINE--ENDS ONLY BOX
THE GNAT--ALL PASS THRU--WHEEL AND DEAL--DOUBLE PASS THRU--
CLOVERLEAF--FOUR GIRLS PASS THRU--TOUCH 1/4--GIRLS CIRCULATE--
BOYS TRADE--BOYS RUN--FERRIS WHEEL--CENTERS SQUARE THRU 3/4--

LEFT ALLEMANDE
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HEADS RIGHTAND LEFT THRU--HALF SASHAY--CIRCLE LEFT--FOURBOYS
PASS THRU AND CLOVERLEAF--FOUR GIRLS PASS THRU--SPLIT THE
BOYS AND SEPARATE AROUND ONE--JOIN HANDS CIRCLE LEFT--FOUR
GIRLS PASS THRU--GIRLS CLOVERLEAF--ALL DOUBLE PASS THRU--BOYS
ONLY CLOVERLEAF--GIRLS TRADE--ALL CIRCLE LEFT--EACH BOY WITH
THE GIRL ON YOUR RIGHT GO UP AND BACK--SAME FOUR PASS THRU
AND CLOVERLEAF-THE OTHERS STAR THRU AND PARTNER TRADE-LEFT
ALLEMANDE

FOUR LADIES CHAIN 3/4--FOUR LADIES CHAIN ACROSS BUT TURN THAT
GIRL WITH A FULL TURN TO FACE OUT--GIRLS CLOVERLEAF WHILE THE
MEN TURN BACK TO A RIGHT HAND STAR ONE TIME AROUND--FIND YOUR
CORNER--LEFT ALLEMANDE

HEAD LADIES CHAIN--HEADS CROSSTRAIL THRU--SEPARATE GO BEHIND
THE SIDES AND STAR THRU--DOUBLE PASS THRU--FIRST GO LEFT--NEXT
GO RIGHT--PASS THRU--WHEEL AND DEAL--DOUBLE PASS THRU--
CENTERS IN AND ALL "U” TURN BACK--SWING THRU--BOYS RUN--RIGHT
AND LEFT THRU AND TURN 1/4 MORE--GIRLS TRADE--FERRIS WHEEL--
CENTERS PASS THRU--STAR THRU--RIGHT AND LEFT THRU--PASS THE
OCEAN--SWING THRU--BOYS RUN--TAG THE LINE RIGHT--FERRIS WHEEL --

CENTERS PASS THRU--RIGHT AND LEFT GRAND
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PLUS PAGE--ANYTHING AND ROLL

ZERO LINE--SQUARE THRU--TRADE BY AND THE TRADERS ROLL AND
TOUCH 1/4--FOUR GIRLS PASS THRU AND FACE IN--BOYS DO YOUR PART
OF A TRACK II--FOUR GIRLS FERRIS WHEEL--SAME GIRLS SWING THRU--
ALL DIAMOND CIRCULATE--FLIP THE DIAMOND--RECYCLE--LEFT ALLEM.
ZERO LINE--TOUCH 1/4--COORDINATE AND THE CENTERS ROLL--ALL
CENTERS SWING THRU--DIAMOND CIRCULATE-FLIP THE DIAMOND--GIRLS
TRADE--RECYCLE--EIGHT CHAIN THREE--LEFT ALLEMANDE

ZERO LINE--LOAD YOUR BOAT--ENDS ROLL AND STAR THRU--ALL
CLOVERLEAF--CENTERS PASS THRU--STAR THRU--ALL PASS THRU--
PARTNER TRADE AND ROLL--RIGHT AND LEFT GRAND

FOUR LADIES CHAIN--ALL PROMENADE--HEADS WHEEL AROUND--RIGHT
AND LEFT THRU--PASS THRU--WHEEL AND DEAL--DOUBLE PASS THRU--
PEEL OFF AND ROLL--CENTERS PASS THRU--SWING THRU--GIRLS FOLD--
PEEL OFF AND ROLL--GIRLS SWING THRU AND EXTEND--SWING THRU--.
CENTERS RUN--BEND THR LINE--STAR THRU--DOUBLE PASS THRU--PEEL
OFF AND ROLL--DIXIE GRAND--LEFT ALLEMANDE

I have received a lot of comments regarding the new computer--all positive!
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NOTES FOR FUROPEAN CALLERS -- NOV 1992
AL STEVENS, Lammstr. 6, 7552 Durmersheim, Tel: 07245-7799
RUDI POHL, Ginsterweg 8, 6900 Heidelberg

VIEWPOINT

By the time you receive these notes, Bill Peters and | will be half way through
doing 5 consecutive Callers Colleges. By the beginning of November, we will have
reached over 80 callers covering Denmark, Sweden, England, Germany,
Netherlands, Switzeriand and Saudi Arabia.

1 can recall the first time | attended a Callers College. | thought to myself, "If | go
to a school, that means that i am admlitting | am not as smart as | should be to
have the title of "Caller". | had been calling for 12 years and had become a
recording artist on (at that time) one of the top recording labels in the business,
Windsor--} thought to myself, why should | admit that 'm not smart?

Al Brundage changed my attitude a lot when he visited Hawali and invited me to
a school designed for experienced caflers only who had been sight calling for over
§ years. He told me that the school was designed to help us become better by
taking what we know and showing us how to use it better. 1 went and was shocked
at the results. 1 have been to 17 schools since--yes, 17. 1 figure that I'm not too old
to become bhetter.

Think about attending a school in the future. Rusty Fennell will be here next year,
with Jim Mayo In 1994, and John Kaitenthaler in 1995 and Bill Peters again in 1996.
| would urge you to sign up early, since our beginners school this year was sold
out early and our experienced school had only a few spots left.

--------------------

Wenn Du diese Ausgabe der Notes erhiitst, werden Bill Peters und ich etwa die
Hilfte von fanf aufeinander folgenden Callers Colleges durchgefihrt haben.
Anfang November werden wir dber 80 Caller aus Dinemark, Schweden, England,
Deutschiand, den Niederlanden, der Schweiz und Saudi Arabien angesprochen und
neue Kontakte gekniipft haben. '

Ich kann mich gut an das erste Callers College, das ich besucht habe, erinnem.
ich dachte mir "Wenn ich einen solichen Kursus belege, bedeutet das, das ich
zugebe nicht so klug zu sein, wie ich solite, wenn ich den Titel "Caller filhre™. Ich
hatte schon 12 Jahre lang gecalit und Schallplattenaufnahmen gemacht bel einer
der zu dieser Zelt bekanntesten Plattenfirmen—Windsor--. Ich dachte mir, warum
solite ich zugeben, daR ich nicht schiau bin?
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A! Brundage dnderte meine Einstellung, als er Hawaii bereiste und lud mich zu
einem Kursus ein, der nur fOr erfahrene Caller, die schon mehr als § Jahre mit sight
calling gearbeitet hatten, zugeschnitten war. Er meinte, dieser Kursus sei darauf
ausgerichtet, uns weiter zu bringen, indem mit unserem Wissen-Fihigkeiten
gearbeitet und uns gezeigt wird, wie wir dieses-diese besser einsetzen kdnnen. Ich
ging hin und war Ober das Resultat verbllifft. Seither habe ich 17 Kurse besucht--
jawohl, 17. Ich glaube nicht, daB ich zu alt bin, um mich noch zu verbessern.

Denk dariiber nach in Zukunft eine Callers School zu besuchen. Rusty Fenneli wird
nichstes Jahr mit dabei sein, Jim Mayo 1994, John Kaltenthaler 1995 und Biil
Peters wieder 1996. Ich empfehle Dir, Dich frilhzeitig anzumelden, denn unsere
Anflinger School war in diesem Jahr frOhzeitig ausgebucht und unsere School flr
Fortgeschrittene hat nur noch wenige Plitze frel.

MAINSTREAM CHOREOGRAPHY--SCOOTBACK FROM 1/4 TAG FORMATION

HEADS SWING THRU--SPIN THE TOP--SCOOTBACK--RIGHT AND LEFT GRAND

SIDES PASS THE OCEAN-SCOOTBACK--CENTERS TURN THRU-CENTERS IN--
CAST OFF 3/4-STAR THRU--TRADE BY--LEFT ALLEMANDE

--------------------

FOUR LADIES CHAIN-HEADS PASS THE OCEAN--SCOOTBACK--IN THE WAVE
SPIN THE TOP--THE OTHERS SEPARATE AND WITH THE ONE YOU MEET STAR
THRU--IN THE WAVE RECYCLE--PASS THRU--LEFT ALLEMANDE

SIDES TOUCH 1/4-WALK & DODGE--RIGHT & LEFT THRU-VEER LEFT--GIRLS
TRADE--COUPLES CIRCULATE--FERRIS WHEEL-CENTERS SWEEP 1/4-CENTERS
PASS THE OCEAN-SCOOTBACK-OUTSIDES CLOVERLEAF-IN THE WAVE SINGLE
HINGE AND WALK & DODGE--RIGHT AND LEFT GRAND

HEADS RIGHT AND LEFT THRU--FOUR LADIES CHAIN 3/4--SIDES PASS THE
OCEAN--SCOOTBACK--OUTSIDES CLOVERLEAF--IN THE WAVE SINGLE HINGE
AND GIRLS RUN--RIGHT AND LEFT GRAND
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' EMPHASIZING CROSS FQLD

HEADS ROLLAWAY--PASS THE OCEAN--GIRLS CROSS FOLD--TURN THRU-PASS
THE OCEAN--FAN THE TOP--SWING THRU--BOYS CROSS FOLD--RIGHT AND LEFT
GRAND

SIDES SWING THRU-SPIN THE TOP--BOYS CROSS FOLD--PASS THRU--CIRCLE
TO A LINE~PASS THE OCEAN~SCOOTBACK--BOYS TRADE-GIRLS CROSS FOLD-
RIGHT AND LEFT GRAND

ZERO BOX--CENTERS IN--CAST OFF 3/4--ENDS CROSS FOLD-CENTERS SQUARE
THRU 3/4-CENTERS IN-CAST OFF 3/4--ENDS CROSS FOLD-CENTERS SWING
THRU-GIRLS CROSS FOLD--TURN THRU--LEFT ALLEMANDE

--------------------

SIDES TOUCH 1/4--BOYS RUN--CENTERS IN--CAST OFF 3/4--ENDS CROSS FOLD--
DOUBLE PASS THRU--CENTERS IN-CAST OFF 3/4--PASS THRU--ENDS CROSS
FOLD--PASS THRU--TRADE BY--LEFT ALLEMANDE

-------------------

GET-QUT OF THE MONTH:

ZERO LINE-PASS THE OCEAN--FAN THE TOP--SPIN THE TOP—RIGHT AND LEFT
GRAND

-------------------

SOME EIGHT CHAIN THRU ROUTINES USING ODD NUMBERS:

HEADS TOUCH 1/4-WALK & DODGE--8 CHAIN 3--OUTFACERS SEPARATE (CHECK
LINE)-ALL PASS THRU--WHEEL & DEAL--ZOOM--DOUBLE PASS THRU--LEADERS
TRADE--RIGHT AND LEFT GRAND
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' HEADS SWING THRU--RECYCLE--TOUCH 1/4--BOYS RUN-PASS THRU--8 CHAIN
3-OUTFACERS SEPARATE AND ALL PASS THE OCEAN--IN THE WAVE BOYS
TRADE--GIRLS CIRCULATE--RECYCLE--RIGHT AND LEFT GRAND

SIDES ROLLAWAY--SWING THRU--SINGLE HINGE--WALK & DODGE--8 CHAIN §--
OUTFACERS SEPARATE AND ALL TOUCH 1/4—-ALL 8 CIRCULATE~SINGLE HINGE-
FAN THE TOP--ALL 8 CIRCULATE~BOYS TRADE--RIGHT AND LEFT GRAND
HEADS LEAD RIGHT--SWING THRU--SINGLE HINGE--BOYS RUN--SLIDE THRU--8
CHAIN 5--OUTFACERS SEPARATE AND ALL SLIDE THRU--TRADE BY--8 CHAIN 3~
LEFT ALLEMANDE

SIDES ROLLAWAY-TOUCH 1/4-BOYS RUN—-PASS THRU-SLIDE THRU--TOUCH 1/4-
ALL 8 CIRCULATE--BOYS RUN-8 CHAIN 3--TRADE BY--8 CHAIN 3--LEFT
ALLEMANDE

HEADS TOUCH 1/4--WALK & DODGE—-PASS THE OCEAN--SPIN THE TOP--BOYS
RUN--BEND THE LINE--SLIDE THRU-8 CHAIN 3--TRADE BY--SWING THRU--SPIN
THE TOP--SINGLE HINGE--BOYS RUN--LEFT ALLEMANDE

SIDES SWING THRU-SINGLE HINGE-SCOOTBACK--BOYS RUN-8 CHAIN 6-TRADE
BY--PASS THE OCEAN--SPIN THE TOP--RIGHT AND LEFT GRAND

HEADS ROLLAWAY-SWING THRU--SINGLE HINGE-BOYS RUN--CIRCLE TO A
LINE--TOUCH 1/4--BOYS RUN--TRADE BY--8 CHAIN 5--THEN GO 3 MORE~-THEN GO
2 MORE-- THEN GO ONE MORE--LEFT ALLEMANDE

ME GO SE OF THE TAG FAMILY
SIDE LADIES CHAIN--HEADS SQUARE THRU--SEPARATE AROUND ONE TO A
LINE--PASS THE OCEAN-CENTERS RUN--HALF TAG--RIGHT AND LEFT GRAND
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HEAD LADIES CHAIN--HEADS SQUARE THRU 3/4-SEPARATE AROUND ONE TO
A LINE-SQUARE THRU 3/4—-HALF TAG--RIGHT AND LEFT GRAND

SIDES LEAD RIGHT--SLIDE THRU--PASS THE OCEAN--SCOOTBACK--BOYS RUN—
HALF TAG--SINGLE HINGE—RIGHT AND LEFT GRAND

HEADS ROLLAWAY--HEADS HALF SQUARE THRU--TOUCH 1/4--CENTERS RUN--
COUPLES CIRCULATE~-HALF TAG--STEP THRU TO A RIGHT AND LEFT GRAND
SIDES ROLLAWAY--SIDES TOUCH 1/4-SIDES WALK & DODGE-TOUCH 1/4--
SCOOTBACK-SINGLE HINGE--CENTERS RUN--HALF TAG--RIGHT AND LEFT
GRAND

-------------------

HEADS ROLL AWAY--HEADS TOUCH 1/4-WALK & DODGE--TOUCH 1/4—-CENTERS
RUN-BEND THE LINE--SQUARE THRU 3/4~HALF TAG--RIGHT AND LEFT GRAND
SIDES LEAD RIGHT--TOUCH 1/4-SPLIT CIRCULATE--BOYS RUN-SLIDE THRU--
SWING THRU--BOYS RUN--HALF TAG--FACE RIGHT--RIGHT AND LEFT GRAND
HEAD LADIES CHAIN--SIDES ROLLAWAY--SIDES TOUCH 1/4-WALK & DODGE--
TOUCH 1/4--SCOQTBACK--CENTERS RUN-COUPLES CIRCULATE-HALF TAG--
STEP THRU--RIGHT AND LEFT GRAND

SIDES STAR THRU--HEADS STEP IN BETWEEN THE COUPLE IN FRONT OF YOU--
ALL SQUARE THRU 3/4--HALF TJAG--STEP THRU-RIGHT AND LEFT GRAND
HEADS LEAD RIGHT--STAR THRU--PASS THE OCEAN--8 CIRCULATE--SINGLE
HINGE-SPLIT CIRCULATE-BOYS RUN-PASS THRU-PARTNER TRADE ON D
A HALF--RIGHT AND LEET GRAND



PLUS PAGE--TRACK Il
HEADS STAR THRU--DOUBLE PASS THRU-TRACK iI-TRADE THE WAVE--8
CIRCULATE--LEFT ALLEMANDE ‘

SIDES PASS THE OCEAN--EXTEND--GIRLS TRADE--RECYCLE--VEER LEFT--
FERRIS WHEEL--DOUBLE PASS THRU--TRACK Ii--8 CIRCULATE--EXPLODE AND
LOAD THE BOAT--LEFT ALLEMANDE

ZERO BOX-SWING THRU--SPLIT CIRCULATE-EXPLODE AND STAR THRU--TRACK
TWO--RECYCLE--LEFT ALLEMANDE

HEADS PASS THE OCEAN-RECYCLE-DOUBLE PASS THRU-TRACK TWO--SWING
THRU—-EXPLODE AND PASS THE OCEAN--RIGHT AND LEFT GRAND

SIDES LEAD RIGHT--PASS THE OCEAN—-RECYCLE-PASS THRU-WHEEL & DEAL--
DOUBLE PASS THRU--TRACK TWO--GIRLS TRADE--SWING THRU--RECYCLE--
WEAVE THE RING--PROMENADE

HEADS PASS THE OCEAN--GIRLS TRADE--EXTEND TO A LEFT HAND WAVE-
SCOOTBACK-RECYCLE--VEER LEFT-FERRIS WHEEL-DOUBLE PASS THRU--
TRACK TWO--RIGHT AND LEFT GRAND

SIDES ROLLAWAY--TOUCH 1/4-BOYS RUN--DOUBLE PASS THRU-YRACK TWO-
SCOOTBACK--GIRLSCIRCULATE~BOYSTRADE-RECYCLE--VEERLEFT-FERRIS
WHEEL-DOUBLE PASS THRU--TRACK TWO-RIGHT AND LEFT GRAND

HEADS SWING THRU--SPIN THE TOP-EXTEND-SWING THRU--BOYS RUN--TAG
THE LINE-CLOVERLEAF-DOUBLE PASS THRU-TRACK TWO-FOLLOW YOUR
NEIGHBOR--8 CIRCULATE--LEFT ALLEMANDE
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